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KAMEPHHAM TIAJIOT HAIIIOHAJIbHUX AKAJIEMIM:
OJIECA - JIbBIB

Y 1poMy pormi BuITOBHHIOCS 60 pOKiB

e kadenpi KaMepHOTO aHCaMOJNI0 Ta KBapTeTy

1o 0 bt o o JIbBIBCBKOT HalllOHAIBHOT My3HYHOT

e akazaemii imeni M. B. Jlucenka. [IpoexTyroun

ICTOPMYHUI MPOMIDKOK Yacy Ha JIIOJCHKHI

KAMEPHO-MCTPYMEHTAABHMM  pix,  mu  maifuactime  migcymMoByemo

icrovin.“ﬁo.:i:?:nurm 3):[06yTKI/I,v TBOpYi HAIOAHHS, p03'YMi}O‘II/I, 10

LIe TIEBHUH «yac 36upanHa xaminHay. SIKIo

) MOBa e PO LICTAECATHPIUYS TBOPUO-

MEeNaroriqHoro  KONEKTHBY — IMed eram

CIPUMMAETBCS  MTOYATKOBOIO  KIJBKICTIO

mabIIiB, MO Mae TOTepeay MTOBTHH IIIIX IO
MUCTEIBKOT0 OmiMITy.

Maroun yecth OyTH 3ampOIIEHUMH Ha
CBATKYBaHHs IOBIJICIO, TMPHCYTHI YCBIIOMITIOBAIH SIKOIO MOJIOJIOIO,
HATXHEHOIO, CIIOBHCHOIO HOBITHIMH ifesiMH € I Kadenpa. Bucokwmii
TBOPYMI TIOTEHINiaJl KOJIGKTUBY SCKPaBO IMPOSBUBCA SK Yy Baromii
KUTBKOCTI JIOCHITHUIBKUX po3po00K Ha BceykpaiHChKili HayKOBO-
NpakTUYHOi KoH(pepeHil «Kamepno-incmpymenmanohuil  ancamons:
icmopia i cyuacHicmvy, WO BigOyBalacs B paMKax CBSTKyBaHHS IIi€i
3HaMEHHO] MOAii, TaK i B ypPOUUCTOMY KOHLIEPTi KAaMEPHOI MY3HKH, 1€ 10
yBaru CJyxadiB OyJIM TIpeJCTaBIlieHI CTYJIEHTChKI aHCaMOJIeBi CKIaau 3
PI3HOMaHITHOIO ITPOTPAMOIO Ta BEJIMKUM CTHIIICTHYHHM OOCSATOM.

HayxkoBi pocmimkeHHsT ydyacHHUKiB KoHpepeHil «KamepHo-incmpy-
MEeHmManbHull aHCamoOIb. ICmopis i Cy4acHicmsy OXOILTIOBAIIN MaiKe BCIO
reorpadito Ykpainu — Bin [BaHo-®pankisceka Ta porobuda, mo Kuesa,
JIsBOBa, XapkoBa, J{onenpka, Onec.

TBopumii BHecok aenerarii Omechbkol HamiOHAIBLHOI My3HYHOI aKa-
nemii imeHi A. B. HexmaHoBoi y mpoliec HayKOBOTO PO3BUTKY KaMEpHO-
aHcam0seBoi MPOOJIEMATHKKU CKIaJald YOTUPH JIOTOBiAi: Tpodecopa
E. P. [larinaiicekoi — «KamepHo-iHCTpyMeHTanbHa My3uka B Oneci XIX —
noyaTky XX cT. Ta i npeacraBHUKW», npuBaT-goueHTa H. C. By3zanoBoi
— «Tsopua 6aecamoepannicms nocmami Bacunsa [1oe3yna énpooosaic 11020
mucmeywvroeo scummsy, noueHta JI. 1. TloBsyn — «lenezuc nonsmms

BuKoHABChxE MHCTEUTEO
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KAMepHOCMI 8 IHCMPYMEeHMANbHO-AHCAMONIe8UX JICanpaxy, B. 0. JOLEHTA
JI. B. 3umu — « @enomen npocmopogo-uacoeoi opeanizayii' y popmenian-
HUX KGiHmemax nocmasaneapoyy, Mo 3HAHOMWIN MPHUCYTHIX 3 iCTOPIEO
Kadeapu KaMepHOTO aHCAaMOJTIO Ta HAYKOBHMH PO3POOKAMU OJECHUTIB.

Konektus kadenpu kamepHoro ancamoO:iro Ta kBaprety OHMA imeni
A. B. HexxnanoBoi mupo npuBitaB kouer 3i JIbBoBa 3 10BiieeM, modakan
TBOPYOTO HATXHCHHS, TAJIAHOBUTHX CTYJCHTIB, HOBHX IIKaBHX ifel y
CTBOPEHHI €IMHOTO KaMepHO-aHCAaMOJEBOTO BHKOHABCHKOTO IIPOCTOPY
Ykpainu.

[Inenapue 3acimanns BimkpueaB pektop JIHMA imeni M. B. Jlu-
CeHKa, HapOJHUM apTuUCT YKpaiHu, wieH-kopecnoHaeHT HAMY, mpo-
¢decop 1. M. Tlunatiok 3 momoBimmio «Vkpaiucekuti KamepHo-iHcmpy-
MEHMAnbHULL aHcamoOib HA CYYACHOMY emaniy, SKUU BiI3HAYUB, IO 32
e mepion Ha Kadeapi KaMepHOro aHCaMONIO Ta KBapTETy BHUPOCIIO,
BHUXOBAJIOCS Ha TPAIUINSIX JHBIBCHKOI ITKOIH KaMEPHOTO BHUKOHABCTBA,
TBOPYO 1 HAYKOBO C(HOPMYBAIOCS HE OJHE ITOKONIHHS KaMepaliCTiB-
BHKOHABI[iB, HAyKOBIIIB, TEIAroriB, IO MPOJOBXKYIOTh TiTHO CIYXHTH
3arajbHIl CrpaBi My3WYHOTO MHUCTENTBA. J[OMOBiay 3aKIEHTYBaB yBary
Ha TOMY, IO B OCTAaHHI POKH 3HAYHO ITO’KBABHJIACh HAYKOBA aKTHBHICTh
kKadenpu, BHUKIAAayl NparHyTh HE JIMIIEC ITyKaTH HOBUX €()EKTHBHHUX
(hopM KOHIIEPTHUX BHCTYIIIB Ta TUAAKTHYHUX METOJIB, ajle W 3aJIUIIATH
ICTOpit0 YKPaiHCHKOIO KaMEepHO-IHCTPYMEHTAJIbHOTO BHKOHABCTBA IS
HAIA/IKIB, YBIKOBIYEHY B MOHOTPa(isiX, CTATTAX i pO3BiIKaX.

HornentoM kadeapu KaMepHOTo aHCaMOIII0, KaHAWAATOM MHUCTEITBO-
suaBctBa H. O. Jlukoro Oyma permpesenToBaHa HoBa 30ipka JIEBiBCHKOT
HaIllOHaTBHOT My3W4HOi akameMii iMmeni M. B. Jlucenka «Kamepmo-in-
CMPYMEHMANbHULL AHCAMONL. icmopis, meopis, Npakmuxay, BULYCK 25,
IO € BXKE IPYrok0, 3all09aTKOBAHO0 KaeIporo KaMepHOro aHCaMOITIo Ta
KBapTeTy 3 MOMIX cepii BuAaHb HaykoBHX jaociimkens IHMA. Haykosa
30ipKka MOKJIMKaHa TPE3CHTYBATH HE JIMIIE JOCIIIHPKEHHS 1CTOPHUKIB,
KYJIBTYpOJIOTiB, MY3MKO3HAaBIlIB Ta MY3WKaHTIB-TIDAKTUKIB, a W O3Ha-
HOMUTH TaKOX 3 TISUTBHICTIO Ka(eapu KaMepHOTo aHCaMOJIIO Ta KBapTETy
JIMHA imeni M. B. Jlucenka, 3 ii icTopi€ro, 3 BUJIATHUMH OCOOHUCTO-
CTSIMH, SKi TaM TMPAaIOBalld, 3 KaMEPHO-IHCTPYMEHTAILHUMHU aHCaMO-
JISIMH, 3 HAYKOBHMU 1HTEPECaMU 1 TOCATHEHHSIMH JIbBIBCBKOTO KAMEPHOTO
BHUKOHABCTBA 1 MEATOTiKH CHOTOACHHS, 3 MIEPCIICKTHBAMHE Ta TUIAHAMU Ha
MaiOyTHe. HaykoBa 30ipka, MPUCBAYCHA aKTyaJbHUM MUTAHHSAM BiTYH3-
HSAHO! MY3MKO3HAaBYOI HayKH Ta KaMepHO-aHcaMOJieBili mpoOieMaTwiii,
cTaja 3aKOHOMIPHUM Pe3yIbTaTOM IUTIAHUX 3YCHJIb TaTaHOBHTHX MY3H-
KaHTIB — BUKOHABI[IB, IICAAroriB, JOCIIIHHKIB, 10 ICTOTHO JOINOBHIOKTH
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MaHOpaMy JIbBIBCHKOI KaMEpHO-IHCTPYMEHTAIBHOI CHAIIIMHU i ChOTO-
JCHHS Ta HAKPECIIOIOTh NUIIXH PO3BUTKY IIi€l 3aXOIuTioidoi chepu
MUCTEITBA Y MAHOYTHEOMY.

Ha mnenapuomy 3acimanni koHdepeHIii Oyno mopyiieHo ©ararto
aKTyaJIbHHX TeM: «Ponb nedacociyno-ocgimuboeo npoyecy xageopu
KAMEPHO20 AHCamobnio ma Kkeapmemy y nio2comoeyi npogeciinux xaopiey
(A. B. Muxutka, 3aB. KadeIpor0 KaMEpPHOTO aHCaMOJIO Ta KBapTETy
JIHMA im. M. B. Jlucenka); « Vkpaincokuii KamepHo-iHCmpyMeHmanbHull
ancambib  AK  npeomem  OOCHIONCEHb CYHACHO20 MY3UKO3HABCMBAY
(A. K. TepemieHko, TOKTOp MHCTELITBO3HABCTBA, MPoecop, WieH-Kopec-
noHaeHT HAMY, mnpoBigHWi HAyKOBWH CIIBPOOITHHUK BiJUIUTy MY3H-
ko3HaBcTBa IM®DE im. M. Punbcekoro HAH Ykpainn); «lcmopuxo-gino-
coghcvKi 3acadu KamepHO-iHCMPYMEHMANbHO20 AHCAMONIOBAHHSL Y CGIMILE
pecionanvhoi mpaouyii» (J1.O. KusHOBChKa, TOKTOp MHUCTEIITBO3HABCTBA,
npodecop, 3aB. kadenporo icropii myzuku JIHMA im. M. B. Jlucenka);
«Kameprno-incmpymenmanvua meopuicms diacnopuy (nonosins C. C. I1as-
JIMIIHH, JOKTOP MHCTEIITBO3HABCTBA, Mpodecop, 3aB. Kadeapor KOMIIO-
3unii JIHMA im. M. B. Jlucenka) Toio.

VY cekifiHMX 3aciJaHHAX TaKOX MPO3BydYaslo 0arato akTyalbHUX
MUTaHb KaMEPHO-aHCAMOJIEBOI MPOOJIEMATHKH, IO MiAKPECIIO 3HAYHY
pOJIb IHCTPpYMEHTAJIbHO-aHCaMOJIeBOI MY3WKH y CydYacHIM KyJibTypi, ii
3arpeOyBaHICTh B TBOPYOCTI KOMITO3UTOPiB Ta y BHUKOHABIIB Ta
JO3BOJIWIIO JONYYUTUCS yYACHUKAM JI0 PI3HUX CTOPIH KaMEpHO-iHCTPY-
MEHTAJILHOT TBOPYOCTI, sIKa, Ha TyMKy npodecopa JIroboBi KussHOBCHKOT,
€ HaWOLIBII IHTENEKTYali30BaHOI) 332 CaMOK) CBOEID JIaJIOTIYHOIO
MIPUPOJIOI0, HAOIMKEHICTIO 10 MyApOi Oecii piBHONPAaBHUX YYacHUKIB,
KHPOBOKYE 00 BUPAICEHHS MUX 2MUOUHHUX DITOCOPCLRUX OYMOK | ecme-
MUYHUX Kame2opil, SIKI 8 THUUX HCAHPAX, NPUSHAYEHUX OISl IHUUX BUKO-
HABCHKUX CKNAOI8, PO3KPUBAIOMbCA AO0 3HAUHO OibUt ONOCEePeOKO8AHO —
K Y opKecmpo8oi 38yuHOCmi, abO X08arOMbCA 34 «e20YEHMPUIMOM)
COILHO20 THCMPYMEHmMY Yi CONiCMma HA Ml OpPKecmpo8o2o cynpogooy.
JKoOnutl iHwUil dHcaHp Max AK KaMepHO-IHCMPYMEeHMAanbHUL, He Moxice
8pA3UMU  YUCMOMOIO JNIHIl, WO 63AEMOO0ONOBHIONMb 00HEe 00HOZ0,
npeocmasumu  8UULYKAHY 2Py pPO3YMY, AKUU pO321A0d€ C8Iim 3 Pi3HUX
no3uyii, 00cs2a4U Y ybomy abCoOTOMHOL 2apMOHIT | 00CKOHANOCMI, He
BUKOPUCMOBYIOUU 30€0i1buio20 07 Yb020 306HIWHIX eghexmis, a nepe-
bysarouu y chepi enuboK02o 3aHypeHHsa y OYX08HUL GUMIDY.

[IpencraBHrkam kadeapu KaMepHOro aHcaMOITo Ta kBapreTy Onech-
KOI HaIllOHAJFHOI My3W4HOI akanemii imeHi A. B. HexnaHoBoi roBineit
3armaM’sITaBCsl HaJ[3BUYAHOK TOCTHHHICTIO, IPUBITHOI YBarolw Oprasi-
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3aTOPiB JI0 CBOIX KOJIET 3 IHIIMX MiCT. 3 OCOOJHBOIO 3alliKaBJICHICTIO
OJICCUTH CHUIKYBaJWCA 3 HAWaKTUBHIIINM OPTaHI3aTOpOM CBSATKYBaHHS,
nornentoM kadenpu kamepHoro ancam6Omo JIHMA Hinoro OpecTiBHOO
JIMKOr0, OCKINbKM HACTYNMHUN pik Oyae IOBUICHHUM IS OJEChKOI Ka-
(dbeapu kamepHOTo aHCaMOITO, sIka Mae CBOK OCOOJIMBY iCTOPilO, BHKO-
HABCBbKI Ta HAYKOBi 3400YTKH, BIACHI TPaIullii KaMEepHO-aHCAMOJIEBOTO
MY3HKYBaHHS i TOTOBA JI0 TBOPYOTO AiajIOry 3 KOJIETaMHu.
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“Instrumental chamber music in Odessa XIX — early XX century ... and
its representatives” by Professor E.G. Dagilayskoi, “Creative versatility
of the personality of Vasil Povzun throughout his creative life”, by
private-docent N.S. Buzanova, “The genesis of the concept of chamber
music in the genres of instrumental ensemble” by Associate Professor
L.I. Povzun, “The phenomenon of spatial-temporal organization in piano
quintets post-vanguard” by Associate Professor L.V. Zima. They
provided the participants with a history of Chamber Ensemble and
scientific Odessa residents’ developments. The team of Chamber
Ensemble and Quartet OSMA named after Nezhdanov sincerely
congratulated our colleagues from Lviv, wished inspiration, talented
students, new and interesting ideas in the creation of a single Chamber
Ensemble performing space of Ukraine.

The plenary session was opened by the rector LNMA named after
Lysenko, People's Artist of Ukraine, member-reporter of NAM of
Ukraine, Professor I.M. Pilatyuk with the report “Ukrainian chamber
instrumental ensemble at the current stage”, in which it was noted that the
department of chamber ensemble and quartet has grown, and was brought
up in the traditions of the Lviv school of Chamber Music, creatively and
scientifically formed a generation of chamber’s people-artist, scientists,
educators, who continue to adequately serve the common cause — the
music art. Besides, the speaker told about the department’s scientific
activity, which has revived in recent years; the teachers are encouraged to
seek new and effective forms of concert performances and teaching
methods and also leave the history of Ukrainian chamber and instru-
mental performance for posterity, immortalized in the books, articles and
research. N. A. Dikaya, the assistant professor of chamber music, candi-
date of Arts, presented a new assembly of the Lviv National Music
Academy named after Lysenko “Chamber and Instrumental Ensemble:
History, Theory, Practice”. Attention of readers was drawn to the articles
covering a wide range of issues of history, theory and genre-stylistic
specificity of chamber music, aesthetics, composing and performing art,
music pedagogy. Scientific publications are not only dedicated to
researches of historians, cultural scientists, musicians, musicologists and
practitioners, but also are aimed at familiarizing with the activities of the
Department of chamber ensemble and quartet of the LMNA, with its
history, prominent personalities who were working there, with chamber
music — instrumental ensembles, with scientific interests and achieve-
ments of Lviv chamber music and pedagogy, with the prospects and plans
for the future. The publications are devoted to topical issues of national
science and musicology chamber - ensemble issues. It’s a natural result of
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the efforts of talented musicians — performers, teachers, researchers; the
panorama of Lviv Chamber was significantly complemented — instru-
mental heritage and envisioning the future in this exciting field of art in
the future are paid attention to. The plenary session abounded in a lot of
topics: “The role of the teacher training process of Chamber Ensemble
and Quartet in the preparation of professional personnel” (A.V. Nikita ,
Head of the Department of chamber ensemble and quartet of the LNMA),
“Ukrainian Chamber - instrumental ensemble as a subject of research of
modern musicology” (A.K. Tereshchenko, Doctor of Arts, Professor,
member - correspondent of NAM, a leading researcher at the Department
of Musicology the IIFE of the M. Rylsky National Academy of Sciences
of Ukraine), “Historical - philosophical foundations of chamber music -
instrumental ensemble in the light of regional traditions” (L.A. Kiya-
novsky, Doctor of Arts, Professor, Head of the Department of History of
Music, the LNMA), “Chamber-instrumental creativity of Diaspora” (S.S.
Pavlishin, doctor of Arts, Professor, Head of LNMA composition
department named after Lysenko), etc.

In the Dbreakout sessions many pressing issues of chamber also
sounded — an ensemble perspective, which emphasized the important role
of instrumental-ensemble music in contemporary culture and its relevance
to the work of composers and performers. These allowed participants to
partake in various aspects of chamber music-instrumental creativity, which,
in the opinion of Lyubov Kiyanovsky is the most intellectualized by its
dialogic nature, proximity to the wise conversation peers. “It provokes the
expression of the deep philosophical thought and aesthetic categories, in
other genres, intended for other performing compositions disclosed, or
hidden behind the “egocentrism” of a solo instrument or singer on the
background of orchestral accompaniment. No other genre can hit clean
lines, complementing each other; represent a sophisticated mind, which
sees the world from different perspectives, reaching it in absolute
harmony and perfection. It doesn’t use these usually pure external effects,
and is in the field of deep immersion in the spiritual dimension”.

Representatives of Chamber Ensemble and the quartet of Odessa
National Academy of Music named after A.V. Nejdanov remembered
extraordinary and friendly attention of the organizers to their colleagues
in other cities. Odessits communicated with an active organizer of the
celebration, associate professor of chamber music of LNMA Nina Dikaya
with great interest, because next year there will the anniversary of the
Odessa’s Chamber Ensemble take place. It has its own history,
performance and academic achievement, own traditions of chamber-
ensemble music and is ready for creative dialogue with colleagues.
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