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TBOPH MUKOJIA INICEHKA Y BUKOHABCBKII TA
MEJATOTTYHIN JISJTBHOCTI MAPIT KPYIIEJIBHANBKOT

Y cmammi posensoacmucs micye i ponv opmeniannoi meopuocmi
Muxonu Jlucenxa, ghynkyiony8anus 1020 My3uKu y cy4acHomy KyabmypHOMY
npocmopi Ykpainu. 3oxpema, nioxio Mapii Kpywenvhuyskoi 0o inmepnpe-
mayii meopie KOMno3umopa, ocooausocmi ii UKOHABCHKO20 NPOYUMAHH.
Bucsimnoiomsca it noensou na meopuicme Muxoau Jlucenka.

Knruosi crosa: ykpaincoka ¢opmenianna mysuka, Muxona Jlucenko,
dopmenianne suxornascmeo, neoazocixa, Mapis Kpywenvuuysvka, inmepnpe-
mayisi.

BuBueHHs yKpaiHCEKOT My3UYHOT KYJIETYPH € OJJHAM 3 TIPIOPUTETHUX
HANpPSIMKIB Cy4acHOTO MY3HUKO3HaBCTBA. Mukona JIuceHko — oaHa 3
HaWBUIATHINIMX MOCTAaTel B iCTOPii YKPaiHCHKOI MY3HWKH, 3 HUM TIOB’sI3-
aHWK KJIaCWYHHMU repiof] il po3BUTKY. JIOCHIUKEHHS B Pi3HHX paKypcax
HOro TBOPYOI CHAIIIMHU 3aliMa€e BaroMe Micie y MisTIbHOCTI CydacHHX
My3uKO3HaBIIiB. [Ipote, dopTemianHa My3uKa KOMIIO3UTOPA BHBUYCHA IIIE
HE JOCTaTHBO. 3 IOTO MUTAHHS HEMAE JKOTHOI KaIliTaIbHOI y3araibHIO-
1040l mpami. 30kpema, Takoi A¢ O BHCBITJIIOBAIMCS NUTAHHS IHTEpIpe-
tarii. Mapis KpyurenbHuIbKa € OIHI€I0 3 HAaWBU3HAUHIMIUX TOCTATEH
YKpaiHCHKOI MiaHICTHKU. B 11 qisUTBHOCTI KITFOYOBE MICIe 3aliMae yKpaiH-
ChbKa MYy3WKa, TOMY JyXe I[IKaBO JOCTITUTH Miclle MYy3uKH MuKoim
Jlucenka B 1l BUKOHABCHKill Ta megaroriyHiid gisuibHOCTI. KoxkeH mepion
BHOCHUTH CBOI KOPEKTUBH y MPOYHUTAHHS HOTHHUX TEKCTIB, IO BXKE CTAIIU
kjnacuyHuMH. Tak camo, Mysuka Muxkomu Jlucenka 3100yBae Bce HOBI
iHTepnpeTalii 1 akTHBHO (PYHKITIOHYE y CY4acCHOMY KYJbTYpHOMY IPOC-
Topi Ykpainu. KoxHe BHKOHaBChKE MPOYHUTAHHS (DOpTEmiaHHUX TBOPIB
Muxkonu JluceHka € HENMOBTOPHUM 1 Ha/J3BHYaiHO wikaBuM. Lum mif-
TBEPUKYEThCS aKTYaIbHICTh 0OpaHOT TEMH.

Merta wiei mybmikalii mojsrae y BUSBICHHI 0COOIMBOCTEH BUKOHAB-
ChKHX 3acaj Ta miaxoxy Mapii KpymenbHUIbKo1, BU3HAUYHOT YKpaTHCHKOT
miaHiCTKH 10 GopreniaHHoT My3ukn Mukonu JIuceHka.

VYkpaiHcbka popTemnianHa My3uKa 3aifHsIIa IICHTpaJIbHE Miclle Y TBOP-
4iil Ta meAaroriyHiil MisUIbHOCTI BUAATHOI MIaHICTKH, HAPOJHOI apTUCTKH
VYkpainu, npogecopa JIpBIBChKOI HaIiOHAIBHOI MY3HUYHOI akageMii iM.
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M. Jlucenka Mapii KpymenbHHIIEKOI, OBUICH SKOT CBATKYE MYy3WYHA
TPOMAJICHKICTh HAIIOTO MicTa Ta Bciei Ykpainu. [lounHaroum Bke Bin
NepIIMX KOHIIEPTHUX BUCTYIIIB BOHA aKTUBHO BKJIIOYA€ TBOPH YKpaiH-
CBKHMX KOMIIO3HTODIB O CBOIX HpPOrpaM. 3a CIOBAMH IHAHICTKH, Ie
3yMOBJICHO THM, 1[0 BOHA 3 JUTHHCTBAa Oyna B Takii atmocdepi, ae
3aB)K/AM Tpajiocs IIOCh YKpaiHChKe, y TOMY pycili BOHa mepeOyBaia 3
€aMoro TI0YaTKy CBOET BUKOHABCHKOI JisuibHOCTI. [TounHarOum 3i MKOIH,
ne ii Buxmamauka Onexcanapa I1’sicenpka-Ilpoumimmue 3aBXau TaBaiia
YYEHUII TBOPH YKPaiHCHKUX KOMITO3UTOPIB, 1 TPOIOBXKYIOYH B MOCKOB-
CBbKill KOHCEepBaTOpii, Ae HaBuanacs y nmpodecopa I'enpixa Heiiraysa. Bin
3aBX/M MPOIMOHYBaB ill MOTpaTH LIOCHh 3 AOPOOKY BITUM3HSIHHX KOMIIO-
3utopiB. Crovatky e Oyjiau MOOAMHOKI TBOpH, MOPsSA i3 3apyOiKHOIO
KJIACHIKOI0, a 3TOJIOM BOHA I0Yaia TOTyBaTH MOHOTpadiyHi Tporpamu.
Mapis TapaciBHa BKIOYajia iX JIO CBOTO HAaBYAIBHOTO peENepTyapy Ta
HEOJHOPa30BO BHHOCWIIA Ha KOHIEPTHY ecTpany. Lle mparneHHs mporma-
I'yBaTH HalliOHAJIbHY MY3MYHY CHAJIIMHY CTAJIO IPOBIJHOI PHCOIO ii
JISUIBHOCTI. YKpaiHChKY MY3MKy IiaHICTKAa BHKOHYBaja 3aBXKIU 3 BEIH-
Ye3HOI0 PAfICTIO Ta J000B’0. Y il pemepTyapi YMCIEHHI TBOPU TAKHX
komro3uTopiB sik JleB PeBynbkuii, Bikrop Kocenko, Hectop Hmkankis-
cekuit, CranicnaB Jlronkesnd, Bacuib bapeincekuit, AHaroniii Koc-Ana-
TOJILCHKUHM, 30KpeMa 1 TBopu Mukomu JIuceHka, My3uka sIkoro 3aiiMae
oco0MBe Micle y ii TBOpYil AisUTBHOCTI.

Leii inTepec 10 ykpaiHCHKOT My3HKH CTaB MaricTpaJlbHUM HalpsiMOM
ii misutbHOCTI B YKpaini. BoHa 6araTto KOHIEpTye, BKIFOUAIOYH IO CBOIX
MPOTrpaM TBOPH BITUYM3HSIHHUX aBTOPIB.

VYV 1962 Mapis TapaciBHa B3sja ydacTh y mnepmioMmy PecmyOikaH-
ChKOMY KOHKYpCI ITiaHiCTiB-BUKOHABLIB iMeHi Mukonu JIluceHka Ta ctana
BOJIOJIApKOIO Apyroi mpeMii. Toai BoHa BUKOHYyBana J[pyry pamncofio Ha
yKpaiHcbki HaponHi Temu «/lymka-lllymka» Ta mporpamHy I’ecy Jipuy-
HOTO 3MICTY «)Kyp6a»2. [ro miniaTiopy Mapist TapaciBHa cripuiiMae siK
(baHTaCTHYHY MY3HKY, HSHMOBIpHO ITHOOKY. 3a il clioBamu, et TBip Tpeda
JIy’)e Jo0pe BiadyBaTH, MO0 JOHECTH JIO CIyXadiB BEChb CEHC 3MICTY
My3uKH. [i BUKOHaHHS 1’€CH BUPI3HAETHCS 3 TIEPLIOTO K 3BYKY TIIHOOKHUM

! Tyt 1 Hanani iHdopMalis OTpUMaHa MiJ| 4ac CIIIKYBaHHSA aBTOpa CTAarTi 3 mia-
HicTk010. CTUNICTUKY MOBJIEHHS 30€pexeHa.

? 3ammc 1BOro BUKOHAHHS 36€piracThcsi B MEMOpIaIbHOMY OyIHHKY-My3ei iMeHi
M. B. JIucerka B M. Kuesi.
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MPOHUKHEHHSM B MY3HWKY KOMIIO3UTOpA, IPaMaTU3MOM, AYIICBHICTIO Ta
HaJ3BUYAWHO BHPa3oBicTIO. (OcoOMMBOCTAMH TI TpH € TOHKE
HIOAHCYBaHHS, BOJIO/IIHHS 3BYKOBOIO MAaWCTEpPHICTIO, OJAarOpOJHUHN 3BYK
Ta mocuieHa yBara jgo Menonii. [llomo posropryroi parmcoii «[lymxa-
Ilymkay, To miaHicTKa HaA3BUYAKHO MaiicTepHO BUKOHYE weii TBip. Ii rpa
nepesae KOoJOPUT HAlliOHAJTBHOTO JyXY, 3ac00HU, SIKUMU BOHA KEPYEThCS
IIJTKOM IIXOASTH JI0 JTaHOi KOMITO3MINIi. «...BOHA MEPEKOHJIMBO BiITBO-
PIO€ IHTOHAIIKHMIA TTPO0Opa3 K003apchKoi IpH...» [4, c. 505]. [TianicTuysi
MPUHAOMH aCOLIIOIOTECS CaMe 3 JTyMOIO, 3 yAapHHM 3BYKOBHIOOYBaHHSIM
K003aps, «I1 MaHepa JIy)Ke eKCIIPECHBHA, a 3By4aHHs JIEIIO TBEpAyBaTe —
30pI€EHTOBAHE HA PEUUTALII0 HAPOAHOrO CHIBLSA W ymapHUN TOH iforo
k003u» [4, c. 505]. ¥V 1poMy BUKOHAHHI MOXKHA BiT4yTU iHAUBIAyabHI
pucH i HaTypHu.

VY i perepTyapi TakOX TakKi TBOPH KOMIIO3HTOpa, sk ITicHs Oe3 ciiB,
l'aBor, Komuckosa, IlicHs xoxanHs, Ponmo, Bapkapona «IInuBe doBeH
BOJIM TIOBEH», «Mpisl Ha COJIOJIKIM Meay» Ta 6araro iH.

I'pi Mapii KpymensHuilbkoi BIacTHBI PUCH, Ha SKI PEICH3EHTH
3BEpTaJId yBary Ha KOHIIEpTax, [ 3Bydalu 30kpeMa TBopu M. JIuceHka.
Ile BimcyTHICTh adekTarii, 0co0NIHMBa TEIUIOTA 3ByKa, yBara J0 MeEJOii,
M’SIKICTh TYIIIE, 33/IyIIEBHICTh Ta IUPICTh My3MYHOTO BUCIIOBIFOBAHHS.

XapakTepu3youn IHAUBIIyalbHUH CTHIb 1i€l miaHicTKH, Hartamis
KamkanamoBa nwie: «CuMQOHIUHICT, MacIITA0HICTh 1 JpamMaTu3M —
BHU3HAYaNbHI pucH TBopuoro cruwmo Mapii KpymensHuipkoi, sikuil B
IJIOMY, 1 3@ pernepTyapHUMH YIoJ00aHHSIMH, 1 32 BUPA30BUMH 3ac00aMHU
HAJIS)KUTH A0 Mi3HBOPOMAHTHYHOI chepu... KpymensHunpka — apTucTKa
eMOIiHHOro THIYy. [HAMBiMyalbHI BIACTHBOCTI TI BUKOHAHHS BiAYYTHI,
MepeoBCciM, B MENOJIiiHI BUMOBI: aKTHUBHA 1 IHMpa, HeOaWayxka iHTO-
Haris. [i 3BykoBa nanitpa 6ararta i pisnomanitaa» [5, c. 191-193].

Hagecni 1963 poky y JIsBoBi Oyno ctBopeHo «Kiyd TBOpuoi Mo-
oy, YneHaMmu HOTO CTaau MOJIOZI MUTI Pi3HUX mpodecii, cepes TKUX
Oyia i Mapis KpyienbHHITbKA, SKY 3r00M 00paji CITiIBrOJIOBOIO MYy3UY-
HO1 cekmii. Mapii TapaciBHI HEOJHOPa30BO JOBOAMJIOCH BUCTYIATH B
KOHIepTHUX 3axojax KiryOy, 10 SIKMX BOHA CTaBWJacs HaJ3BHUYANHHO
cepito3HO0. Y BepecHi TOro X poky y Kiry0i BinOyBcs Bedip, MPHCBIICHUIT
Jleci Ykpainmi. Mapis TapaciBHa Ha cueHi bynuHky akTopa BHUKOHaIa
«Enerito» M. Jlucenka. 3a cmopamu OsiekcaHapa 3eliHCHKOTO, IIei TBip
3By4aB JockoHano [3, c. 108].
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YV 1992 pomi Mapis TapaciBHa BUKOHasIa MOHOTpa(iYHUN KOHIIEPT y
BeMKOMY 3aJ1i JIbBIBCHKOI HaIlIOHAEHOI MY3WYHOT akajieMii MPUCBIICHUN
Muxkoumi Jlucenky. KoHuepT mpo3By4aB B OJHOMY BiIiT, B SKOMY
miaHicTka BHKOHana Taki TBopu: Kommuckosa, ITicus 6e3 cuis e-moll,
T'aBot, Ponmo B-dur, pyra pamcomisi «dymka-Illymka», Bapkapoia
«[lmBe 4oBEeH BO/IM ITOBEH» Ta iH.

3 BukoHyBaHHX Mapiero TapaciBHOIO TBOpiB JIMceHKa yinroOJIeHUMU
€ ITicus 6e3 cuiB e-moll Ta Mpist «Ha comomkim memy». IIpo 3BydaHHs
IILOTO TBOPY B OJTHOMY 3 OCTaHHIX BUCTYIIIB IMaHICTKU JA0CI 30€piraloThes
CIOrajy CilyxadiB. BUKOHaHHS, sIK€ BHU3HAYAJIOCh OCOOJIMBOIO IUPICTIO,
CIOBIJATBHICTIO, TIMOOKUM JIPU3MOM 1 JI0 CbOTOJHI 30epiraerscst y
nam’sTi THX, KOMY MOIACTWIO OyTH Ha BUCTYMI BUAATHOI MiaHICTKH.

Kparie ysBieHHs Tpo BUKOHAHHS TBOpiB Mukonu JluceHka Mapiero
TapaciBHOIO JOITOMAraroTh CIIOTaJM OYCBUIIIIB, sIKi OyBalld Ha KOHIICPT-
HUX BUCTYyIaX miaHicTku. Cepex HUX, CIOTaAN YKPAaIHCEKOTO MUCTELTBO-
3HaBl Bomogumupa OBcilfuyka, SKOMy MOLIACTHIIO MOTPANUTH HA OAUH
3 KOHLEPTIB y KOHCepBaTopii, Ae, e Oyqydd BUIIYCKHHIICIO, MOJIOJA
IiaHiCTKa BHKOHYBasa TBOpU Muxonu JInceHka, «...34aJOCh Tak MEHi
BiJIOMi 3 CIpMX BHKOHaHb 1 TAKHMH CIpUMM 3aJIHIIINCh y TaM ATi, 1
Ternep s TOTOBUBCA Tak MpoBecTH KoHmepT» [10, c. 145]. Tlpote, Mapis
TapaciBHa nepeBepIImia BCi MOOOIOBAHHS MOJIOJOTO MHTILS, 3 CaMoro
BUXOJly Ha CIIEHY, ITOCTaTh MiaHICTKHU 3ayapyBaja He TIIbKH Horo, ane i
Bech 3aj chyxadiB. «Bcs B co0i 3ocepemxkena, pimryde Migidnuia a0
(hopreniaHo, JIeBE BCTUTIIA YCMIXHYTHCH, TJISHYBIIW B 3aJI, — CiJIa mepe
YOPHUM TyJOBHCHKOM, 34aBalOCh, HACTOPOXCHUH IHCTPYMEHT MPUTHX. ..
1 TIOKOPHUBCS ii BOJI... 1 KacKaJ 3BYKIB 3allOBHHB MPOCTIp 3aIy, MO CYTi
JaBUHA TTHOOKHX, IPUCTPACHUX MOYYTTIB, TO XBUJIIOIOYE ITOTPO3IMBHX 1
OnmaraJbHUX, TO HDKHO 3aIyIIEBHUX, IO BXOIWIN Oe3 BaraHHs i mepe-
noHsmu aymry» [10, c. 145-146]. HaiiGinem 3amam’stanocs Bosomu-
mupy OBciituyky BukoHaHHs «bapkapomm» Jlucenka. Lle Oyma 6apkapona
«[InuBe 4oBeH BOAW MOBEH». 3a MOTO CIIOBaMH, Y Hil 3Bydana YKpaiHa
CBOEIO TICEHHICTIO, YapiBHOIO MEJOAWKOI0, MaHHJIA IPOCTIp CTEMiB,
obroptaroun aTMocdeporo pigHoi KpaiHu. «S momymaB, 4u 1l TBIp
BJAJIOCH OM TaK BiITBOPUTH 1HO3EMHOMY BHMKOHABIIEBi, HE 3HAIOYU
VYxpainy, 1 ictopii Ta KyapTypHu, Ta HaBiTh reHianbHoMy PixTepy abo
OyIb-KOMYy 3 BEIHMKHX, IO KOHLEPTYBaIM B HamoMmy MicTi? JlocuTsb
cymHiBHO» [10, c. 146]. 3a cnoBamu OBciiidyka, 11e OyJI0 IMOCH TIIHOOKE,
BeJMYHE 1 poOmio Tebe CMiBy4aCHUKOM TOTO MENOAIMHOrO JiiCTBa,
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TOPKAIOUMCh MATPIOTHYHHUX MOYYTTiB. Lle BUKOHAHHS HAJOBrO 3aJIHIIH-
mock y mam’sti OBcilidyka Ta JOTIOMOTJIO 3pO3yMITH CEHC TBOPYOCTI
KoMmo3utopa. Ha #ioro mymky, MyxHii 1 Biagauii xapakrep Mapii
KpymensHunpkoi HakmanaB CBii BONBOBHH BiIOMTOK Ha MY3UKY
JIncenka. Mapist TapaciBHa Bikpuia BCIO Kpacy MY3UKHU, Ta JOINOMOTIJIA
0 HOBOMY 3po3yMmitu TBopu Jlucenka [10, c. 147].

Konmmniit crynent Mapii TapaciBHu — HUHI Tipodecop ¢opTemniaH-
Horo ¢akynprery JIHMA im. M. Jlucenka, mpopekTop 3 HaBYaIbHOI
pobotn Mupon KymHip mucaB, 10 Y BUKOHABCHKiH cdepi MiaHICTKH
MOEAHYIOTECS ApaMaTH3M, Iepoika, pOMaHTUYHA BUOYXOBIiCTh Ta Onaro-
POJHA CTPUMAHICTh 1 BUBAXEHICTb, 1[0 CIHONYUYYIOThCS 13 CEPACUHICTIO
JIpUYHUX BHCJIOBMIOBaHb. Ll puca ocoONMBO Bpaxae MpU BUKOHAHHI
TBOPIB YKpaTHCHKUX KOMIIO3HTOPIB, 30kpemMa Mukonn Jlucenka. «Hampo-
9y JIeTKO ¥ MPHUPOAHO Tepenac IMiaHiCTKa KOJOPUT YKpaiHChKOI MeJo-
JIKH, 11 TyJbe 1 «auxaHas»» [6, ¢. 130-131]. [pukiagom nporo Mupon
Kyurnip craButh pancofito «/lyMky-rymky» Jlucenka. Bin 3a3Hauae, 1m0
MiaHICTKa BUIBHO MOYYBAETHCS MPH IHTEpIpeTallii TBOPIB SIK BEIUKOI, TaK
1 Masoi Gpopm.

CBOi IPHHITUIIH IIOJI0 BUKOHAHHS YKpaiHCHKOTO penepTryapy Mapis
TapaciBHa copMmyroBasia B Takui crocio: «bepydncs 3a TRopyu MUKOIH
Jlucenka, Tak SK 3a TBOPU IHIIMX YKPaiHCBKUX KOMIIO3UTOpiB Tpeda
BiJUyBaTH Ty YKpAiHCBKICTh, 0O iHaKIle BUKOHAaHHI «HE IHize». Mu
MaeMO TPHKIAJ, 3alUC HIMEIBKUM IiaHicToM TBopu B. bapBiHCchKOTO,
aJle IUpo Kaxydu 1e He Te. MOXKIIMBO MH TEK HE BMIEMO I'paTH TBOPH
B. A. Momapra Tak, sik ix BukonyBaB [I. bagypa-Cxona. S BBaxaro, 1mo
KOXKHa My3HKa Ma€ Jy»Ke BUPa3Hi CBOT HAI[IOHAIBHI PHCH, 1 SIKICh HaIliO-
HaJIbHI PUCH € OUTBII 3arajbHOMIOACHKI, K HANpUKIAN, JUIsl HAC cTaja
KJIacuKa (I7'I. TaiinH, B. A. Mouapt, JI. B. betoBeH), sika € 3BuuHa s
Hac, a OT yKpaiHChKa My3HKa BHUKJIHMKAe ocoOyuBi mpoOnemu. BoHa €
IOy’Ke TOCTUYHA, IO HE 3aBXKIM BCIM 3pO3yMLIO, 1 BOHA € «TOBOPSYa».
VYKpaiHChKY MY3WKY IIPOCTO TpaTh HE MOXKHA, BOHA TOII BTpadae abco-
JIOTHO TOBHUH ceHey. OTKe, K 1 B OyIb-IKOMY TBOPI MHUCTEIITBA BUKO-
HaBII0 BXJIMBO OCSATHYTH CYTHICTh HAIIOHAIBHOTO CTHJIIO, SKUH TICHO
OB’ sI3aHUI 3 MEHTAJIBHICTIO HAPOY.

3aBmsiku Mapii KpymieapHHIIBKIH M0 0coOIMBOMY cTana crpuiiMa-
THCA 1 BUKOHYBAaTHCh yKpaiHcbka QopTemianHa my3uka. CBoiMH 4YmcC-
JICHHVMH BHCTYIIaMH Ta 3BYKO3allMCcaMH BOHA MpoOyamia iHTepec Imyo-
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JKM Ta BHKOHABIIIB JI0 YyJOBUX TBOpiB Mukonu Jlucenka Ta 6araTbox
IHIIMX YKPaTHCHKUX KOMITO3UTOPIB.

IMenaroriyaa misutbHicTs Mapii TapaciBau movanace 3 1960 p. y
JIpBiBCBKIH KOHCepBaTopii. 3 mepmmx KPoKiB HAa HHBI BUKJIaJaHHS (opTe-
MiaHO BOHA MPUIINIUIA OCOONUBY yBary TBOpaM HAIliOHAIEHOI MY3UYHOL
cnaamyan. 1l igest CyxiHHSA PiAHIA KyJbTypi CYNpPOBOJDKYE ii Mpo-
TSTOM BCHOTO JKUTTS, peai3ylouyich HE JHIIC y BUKOHABCTBI, ayie H y
nexarorimi. Bapro 3a3Hauntn, mo Mapis KpymensHuibka Oyna iHimia-
TOPOM CTBOPEHHS HOBOI mporpaMu Jis (QoOpTemiaHHOTO (aKyIbTeTy
JIpBIBCBKOT HAIlIOHANLHOT MY3W4YHOI akaxeMil iM. M. Jlucenka, mo skoi
Oyio BBeZeHO B peniepTyap | kypcy OJOK TBOpIB yKpaiHCBKHUX KOMIIO-
3UTOPIB, Cepel AKX 000B’I3KOBUM CTaB OJIHMH 3 TBOpiB M. JInceHka.

'muOokoro MpOHHWKHEHHS B OCOOJMBOCTI HAIiOHATBHOI MY3UYHOI
CHaIIMHA, 30KpeMa B kKoMmnoswuilii JluceHka BOHa BUMarae i BijJ CBOiX
crynentiB. [lo ixHporo penepryapy Mapis TapaciBHa HaifdacTimie BKITIO-
Yae MiHIaTIOPH KOMITO3UTOPA, Taki gk «[licHs 6e3 ciiBy, «[1nnBe yoBeH»,
«[licast xoxanus» Ta iH. ll{omo TBOpiB Bemukoi ¢opmu, TO HE BCi il
CTYICHTH MaJld MOXJIHMBICTh 1X BUKOHyBaTH. Hampuknan, pyry Pamco-
JIiI0 BOHA Ie HIKOJM HE JaBajia CBOIM CTYACHTaM, 00 OOiThCS 3aHAITO
HaB’53aTH BIIACHY JYMKY, «...00 Ti TBOPH, IO s TPao, s iHAKIIE HE MOXY
CIPUIHATH, S XOUy HaB’S3aTH CTYJCHTY CBOIO IHTEpIIpETalliio, ajie B
OOMY € IeBHa HeOesmeka. Ha meskux TBOpax s BCE-TaKH MEPEKOHYIO
CTY/ICHTA Ha CBOE PO3YMIHHS, a PAICOMISA — 1€ TAaKUH TBIp, SIKHI TOTPiIOHO
JIy’xe J00pe 4yTH, — TOJi MOXKHa Woro BYuTW». LlikaBuii Bunamok Oys,
KoM 11e roHu# manict Onexcanap KoszapeHko ojHOTO pa3y HMpUHIIOB 3
pariconiero Ha KOHCyabTamio 10 Mapii TapaciBau. Bin rotysas meit TBip
Ha KOHKypc iM. M. Jlmcenka y 1984 p. i mpoxoamB #oro 3i CBOIM
npodecopom Beeponogom BopobGiioBum y Kuesi. «Bin MeHi mokasas, 5K
MoxHa B LllyMIli Tpu pasu 1o pi3sHOMY 3irpaTH MOYATKOBY iHTOHALIIO i
MOPZCHT, MEHI IIe TaK CIoJ00aocs, 1o s JOTeNep TPar TPH pa3H IO
iHmomy. A Mapis TapaciBHa He npuiimMana I[bOr0, BOHa HE MOTJIa 3MUPH-
TUCSI 3 THM, IO S BECh Yac TPar0 MO Pi3HOMY». TyT BHPa3HO MOXKHA
Mo0aYUTH TPUHIMIK, HETOXWTHI Ta IHIWBIAyaJbHI morisimd Mapii
KpymensHumpkoi Ha ¢poprenianHy TBopuicTs Mukonu JInceHka.

B3araii, Mapis TapaciBHa mprilnia 1o mapagoKcaabHOTO BHCHOBKY,
110 HABYUTH HE MOXKHA, CTYICHT MOBHHEH caM BinuyBatu. [1oTpiOHO e
3aKJIaCTH OCHOBHI 3acajiy, MEBHY 0a3y, MOJ0XKEHHS, SIKi € 000B’I3KOBUMH,
a IHIMBIyaNbHICTh CaMa MMOBHHHA 3HAWTH 110 CKa3aTH 1 SIK JOHECTH.
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Omxe, Mapis TapaciBHa monmae My3uKy JluceHka Kpi3b MNpU3MY
POMaHTUYHOTO CBiTOOaueHHs. B i TpakTyBaHHI TBOpH KOMIIO3HTOPA,
0CcO0JIMBO MiHiaTIOpH, HaOyBarOTh OCOOJMBOI IIUPOCTi, CEPIECYHOCTI,
TEIUIOTH, 3yMOBJICHOI BILTHBAMH HAI[IOHAJBHOT MEHTAIBHOCTI, SIK KOPJIO-
ueHTpu3M. HaBiTh BipTyo3H1 KOMITO3M1ii T030aBIIeH] TOBEPXOBOT0 OJIHCKY
Ta nmadocy, Bci npounTaHHs JINCEHKOBUX TEKCTIB L€ MiaHICTKOIO BUPI3-
HSFOTBCS TJIMOOKOI0 3MICTOBHICTIO, HIJISXETHICTIO emormii. OueBHmHO,
LOTO BOHA BMMArae i BiJl CBOiX CTYJCHTIB, SIKi TiJIHO MPOJOBXKYIOThH i
PO3BUBAIOTh TPAIHMIIIi Ta MPUHIIMIN ii BUKOHAHHS, KEPYIOYHCh HACTAHO-
BaMU CBOTO Tpoecopa.
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T'asvrok-1llepemem E. Ilpouszeedenus Muikonvt Jlvicenka 6 ucnon-
HUmenvCcKoil u nedazozuyeckoi deamenvnocmu Mapuu Kpywensnuykoii.
B cmamve paccmampusaemcs mecmo u ponv opmenuannozo meopuecmed
Huxonas Jlvicenxo, @ynkyuonuposanuss e2o My3vlku 8 COBPEMEHHOM K)Jib-
mypHom npocmpancmee Yxpaunwvl. B wacmnocmu, nooxoo Mapuu Kpyweno-
HUYKOU K UHmMepnpemayuu npoussedeHull KOMRO3Umopda, 0coOeHHOCmU ee
ucnoaHumensckozo npoumenus. Ocsewaromes ee 632150bl HA MBOPUECTNEO
Huxonas Jlvicenxo.

Knroueewie cnoea: ykpaunckas gopmenuannas mysvika, Meikona Jloi-
CeHKo, (popmenuanHoe UCNOIHUMeNbCmso, neoazozuxa, Mapua KpywenvHuy-
Kas, uHmepnpemayus.

Haviuk-Sheremet O. Works by Mykola Lysenko in performing and
teaching activities Maria Krushelnytska. This article is devoted to the
position and the leading role of Mykola Lysenko as one of the founders of
Ukrainian classical music, especially piano music, and the functioning of his
musical heritage in the Ukrainian modern cultural area.

Mykola Lysenko was a highly-educated man, studied at Leipzig and
Petersburg Conservatories. He is often called «The Hetman of Ukrainian
musical art». He himself was a brilliant composer and a pianist. His refined
taste in composing music and his masterly performance were always at the
highest level. He gave a lot of concerts in many European, Russian and
Ukrainian cities and they were always of great success. Mykola Lysenko
produced a series of piano masterpieces based on Ukrainian folk songs. He
collected more than seven hundred folk songs during his lifetime. His first
seven piano pieces of music were devoted to his muse, his first wife, who was
Irish by origin.

A great part of the article is dealt with the artistic approach of a famous
pianist Maria Krushelnytska to the interpretations of the musical texts by the
outstanding composer and the peculiarities of her performing. Continuing the
tradition of Lysenko and his followers clearly manifested in concerts and
educational activities of Maria Krushelnytska. In her interpretation of the
composer’s works, especially miniatures are particularly sincerity, warmth,
heat, because of the peculiarities of national mentality. Even masterly
composition devoid of surface gloss and pathos, all reading Lysenko’s texts
this feature pianist deep and substantial, noble emotions. Born in Eastern
Ukraine, she has been living all her music life in Western Ukraine working at
Lviv Mykola Lysenko National Academy of music. Starting from the first
concert performances she actively includes works by Ukrainian composers in
their programs. This interest in Ukrainian music has become a main direction
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of her activity in Ukraine. Ukrainian music performed by pianist always with
great joy and love. Her repertoire includes many works by composers such
as Lev Revutsky Viktor Kosenko, Nestor Nyzhankivskyi, Stanislav Lyudke-
vych, Basil Barvinsky, Anatoly Kos-Anatolskyi, including works by Mykola
Lysenko, whose music has a special place in her creative work. Her clear
views of the musical masterpieces by Mykola Lysenko as well as his
personality were always of great importance for the pianist. Thanks to Maria
Krushelnytska in particular was perceived and implemented Ukrainian piano
music. Her numerous performances and recording it aroused the interest of
the public and artists to the great works of Mykola Lysenko and other
Ukrainian composers. Better understanding of the performance of Mykola
Lysenko’s works by Mary Krushelnytska help memories of witnesses who
have been at the concert of this famous pianist. These memories are de-
scribed in detail in the article. The personality of Mykola Lysenko and the
melody of his musical compositions have always been very important to
Maria Krushelnytska, who is a propagandist of his piano music.

Educational activity of Maria Krushelnytska began 1960 in Lviv Con-
servatory. From the first steps in the field of teaching piano she paid special
attention to the works of national musical heritage. This idea of serving
native culture accompanies her lifelong realized not only in performance but
also in teaching.

The article elucidates the key principles, main tasks, and a great choice
of Lysenko’s works for the students rendering. The author pays a good deal
of attention how the greatness of Mykola Lysenko influences the teaching and
performing activities of this contemporary pianist. The sound analysis of the
recordings played by Maria Krushelnytska as well as the comparison of her
rendering of Lysenko’s music with other musicians playing the same music
has been given in the article. It is extremely important because each pianist
has his own personal traits and his own manner of performing and mastery
this or that piece of music. The principles of comprehension and proper
interpretation of his musical compositions are also raised in the article. A
special attention is paid to the appreciation of Lysenko’s musical heritage for
our national musical art as the author of «God Omnipotent, Mighty
Creator», «My Testament», written to Taras Shevchenko’s words. Mykola
Lysenko was a great patriot of Ukraine who created all his music during the
years of the total prohibition of everything Ukrainian. His music called upon
people to love our motherland and fight for its freedom. The author is sure
that his music will inspire a lot of future generations of musicians.

Key words: Ukrainian piano music, Mykola Lysenko, piano performance,
teaching, Maria Krushelnytska interpretation.
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