VIK 78.452
Yenw I3t0nb L3t010 (/lbsis)

CBITOBI OIIEPHI IIPEM’€PHU
HA CHEHI EKCIIEPUMEHTAJIBHOI'O OIIEPHOI'O
TEATPY I'YAHBYXOY ITIOYATKY XXI CTOJITTSA

Y ecmammi pozensaneno apximexmypHi, axycmuuni ma incenepHi ocoonu-
socmi Oneproco meampy 6 I yanvuoicoy K 0OHIET 3 HAUYHIKATbHIWUX meam-
panvrux Oyodisenv XXI cm. Busnaueno poav oneprozo meampy Iyauvusicoy 6
KYAbmypHO-Mucmeybkomy sicummi micma. IIpoananizoeano onepmui npem epu
nepuiux poxie 1oco icHysaums. Buseneno euxoumasyie npogionux napmiil ma
NPOaHANi306ano OiLbHICMb YKpaincekol cnieauku Annu Llagpascunceroi sk
suKoHasuyi 2on06HOI napmii 6 nepwii npem’epi meampy «Typandomy
Tlyuuini.

Knwuosi cnoea: Onepuuii meamp Iyanvudicoy, KyabmypHO-Mucmeyvke
oHcummsl, penepmyap, UKOHA8YI, npem epa.

Onne 3 HalicTaponmaBHIMX MicT ['yaHYbXkoOy, po3TamioBaHe Ha ca-
Momy miBnHI Kutaro, Hanexano Kuraro mie B I1I cT. 10 H. €. MicTo BXO-
JUTH JT0 TIPOBiHIIT ['yaHITyH 1 32 CTaporo Ha3BOIO BiJIOME TaKoXK K KaHTOH.

Sk Benmke MOPTOBE MICTO, ['yaHPWKOY 3HAXOAUTHCS B UHCII TUX
HAMOUTBIIMX IICHTPIB KpaiHu, B skux Bxke Bim XVI cronmiTrs HaifakTus-
HillIe PO3BUBAJIKCS HE JIMIIIE CYCIIUTHHE 1 TOPTrOBE XKUTTS, ajle i KyIbTypHO-
muctenbke. Came Tyt y 1911 p. po3noyanacs peBOIONis, sKa MOBATHIIA
MIpaBIIiHHS HAMKOPCTOKIIIOT 1 HaWKpWBaBilIoOi 3a BClo icTopiro Kwuraro
iMneparpunti [[iH 1 MM TpUIIMHWIA TTAHYBaHHS JWHACTIH y JepiKaBi,
BIIEpIlle BCTAHOBMBIIN pecIityOilikaHChKy (opMy npasninasa. Came TyT, y
I'yaHpwkoy, HApOJWIUCS 1 PO3BUBAIIM CBOIO JISUIBHICTB JEsKi 3 Haiicna-
BeTHIMX ocobucrocteil Kuraro — HallBU3HAUHIIINI PEBOJIOIIIMHUIM J1iep
Cynb fT1ceH, skoro 3a 3acinyry y 3100yTTi Kutaem Hapomnoi Pecyomiku
HA3UBAaKOTh «0ATHKOM HALIT».

['yaHBWKOY € TakokK OATHKIBIIMHOIO OJTHOTO 3 HAWBUAATHIIINX MY3H4-
Hux Aig4iB 1 komno3utopiB Kurato Ci Cinxas (1905-1945), sxuit otpu-
MaB (yHIaMEHTAJIbHY MY3U4HY OCBITY criouaTtky B Kurai (3akiHuuB Jlep-
)aBHY KoHcepBaropito B Illanxai), a mortiB y €Bpori (ne B 1930-1935
pokax HaByaBcs y Ilapusbpkiii koHcepBaropii mo kommosuilii y Ilons
Jroka i Bincenra n1’Enpi i mo ckpuri y 1. O6epaepdepa i 3HaMeHUTOTO
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ckpunans Tpanani). [Topsin 3 Cso FOMeeM BiH MocTae OHUM 3 TIEPIINX
pedopmatopis nmpodeciiinoi Mmy3uuHoi ocBiTi B Kurai. B ocTanHiX pokax,
MPOXKKMBAIOYN Ta JIIKYHOYMCh Y MOCKBi, BIH MaB IOCTii{HI TBOpYi KOH-
TaKTH 3 podecopamu MoCKOBCHKOT KOHCEPBATOPII.

Cepen xuraiicbkux komnosuropiB Ci Cinxail moctae aBTOpoM HailBu-
JaTHIMHUX TBOpiB — KaHTaT «Pika Xyanxe» i «18 BepecH:s», cuMQOHIi
«CasmieHHa BiliHa», «HamioHnaneHe BU3BOJIeHHS» 1 «KwuTalicbka parico-
JlisDy Ta HAUMOMYJISAPHINIMX MAacOBHX IiceHb «Pyx 3a BHPOOHHIITBOY i
«Mapm apmii Ta Hapoy». 3a BEIHKi 3aCIyr'H B PO3BHTKY NpOQeciitHOl
KUTalChbKO{ My3UKH 1 My3U4HO{ OCBITH CbOTOJ{HI HOTO iM’ HOCUTb OJIHA 3
BOCBMU JIEP’KaBHUX KOHcepBaTopii Kuraro — JlepaxaBHa KOHCepBATOPIs
imeHi Ci Cinxas B 'yaHpwxoy.

Takoxx mpoBiHIisg ['yaHbayH € OGaThKIBIIMHOK 3HAMEHHUTOTO CKpH-
najs, mexarora, KOMIIO3UTOpa i mepmioro JekaHa LleHTpanbHOI KOHCep-
Baropii B [lekini Ma Cicyns (1912-1987), sxuii B poKH «KyJIbTYpHOI
peBoIIOLT 3a3HaB TXKKUX pemnpeciit 1 0yB 3MmymeHnit Buixatu go dina-
nenbdii (Crnonmyueni LlltaTH), ge mpokuBaB 10 KiHLA KUTTS. Sk aBTOpH
HepIIUX KUTAHCBKUX CUMQOHIM, KaHTaT Ta TPAHCKPHIIIIM CBOiX TBOPIB
qutst pisHux iHCTpyMeHTiB, Ci Cinxaii i Ma CicyHp yBIMIUIH B iCTOPItO
KHTaChKOT MY3HKH SIK NIEPIIT KOMIIO3UTOPH, IO TBOPWIIM MY3HKY 32 €BPO-
NEeHChKUMH KaHOHAMH KOMITO3UTOPCHKOI TBOPYOCTI.

Croronni ['yanpwkoy, HaceJIeHHS SIKOTO CKiafae moHan 11 minbifo-
HiB MEIIKAHIIIB, € OJJHUM 3 HaHOIIBIINX Y CBITI KyJIbTYPHO-MHCTCIIBKUX
IEHTPIB Ta MiclleM 30€peXEeHHS BEJMKOI KUTBKOCTI KYJIbTYPHO-1CTOPHY-
HHX I1aM’SITOK, 1[0 CTaJl HaJOAHHAMHM CBITOBOTO 3HAYEHHSI.

MeTor0 aHOT CTaTTi € BU3HAYHMTH ONEPHI MPEeM’ €pH TEPIIUX POKiB
iCHYBaHHS TeaTpy, BUKOHABIIIB MIPOBiIHUX MapTiii Ta pojb TeaTpy SK Mpo-
BiJTHOT KOHIIEPTHOI YCTAaHOBH B KyJIbTYPHO-MUCTELEKOMY KHTTI MicCTa.

B I'yaHpwkoy 3HaXOIUTHCS YUMAJIO YHIKQJBHHUX CBITOBHUX KYJIbTYp-
HUX T1aM’ATOK, CepeJl SKUX, HalPHUKIa] — XpaM II'SITH IyXiB, IO MOJapy-
BaJIM KUTaWIIM pUC, TepIIa MycyJIbMaHCbKa MedeTh 672 poKy, MepIuui
Oynniiicekuit Xpam ['yaHcsio, CIOpYI’KEHWH HA TOYATKy 3 CTONITTS,
PUMCBKO-KaTOMMLBKUI KadenpansHuil codop Csroro cepis Icyca, skuit
30yq0BaHM BUKIIOYHO 3 TpadiTy. B ['yaHpwkoy 3HaXoauWThCs Hai-
Oinpmmii y cBiti Canx opxifei, B skoMy 3 yciel 3eMHO{ Ky 310paHi moHaz
100 ix BuiB.

J10 HOBITHINIMX KYJIBTYpPHO-ICTOPHYHHX 1AM’ ITOK HANEXKUTH «OCTpiB
[lamens». OcTpiB B LEHTPi MicTa, apXiTEeKTypa SKOTO MOBHICTIO CTBOpEHA
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B aHMIIKWChKOMY Ta (ppaHIly3bKOMY CTWIISIX cepenuHu XIX cT., 3anmia-
€ThCSI ICTOPUYHHMM CBiJIOIITBOM KOJIOHIAJBHHUX 3aXOIUICHb | yaHBYKOY.
Cepen HaltHOBIKX criopya noctae My3eit muctenTs (Bimkputaid y 2000 p.),
Jie BiOyBalOTHCS BUCTaBKH CBITOBOTO MUCTELITBA i IIPE/ICTABIICHI Hal3HA-
MEHUTIII KOJEKIii THOETCHKUX KHWJIUMIB Ta POOOTH KHUTAHCBKUX XYHOXK-
HUKIB BCIX €MOX, OpOH30Ba cTaTys KOpOJs MOn-My3uku Maiikna JIxek-
cona (2011).

My3uuHe KXUTTS NpoBiHIIT ['yaHbIyH, Ha TEpUTOpIi SIKOTO 3HAXO-
muthes ['yanpwkoy, mie Bix kiHng XIX cT. Majo peryTalio OJHOTO 3
HaMOUIBIIMX MY3UYHUX LEHTpiB He nuiie Kutato, ane i BCbOro ganexo-
cXigHOrO perioHy. TyT BENMKOro pO3BHTKY OTpHMajia HapoJHa iHCTPY-
MEHTaJlbHa MY3HKa, SKa MIMPOKO Oyia MpeiCcTaBieHa IpOl0 Ha Harjio-
HAJIBHUX IHCTPYMEHTaX: JIIOTHI, IuMOanax, JepeB’sHUX I3BIHOUKAX,
(aeiiti cso.

Bix mouatky XXI cr. I'yaHBUwXKOy TepeTBOPUIIOCS Ha OJWH 3 Haid-
KPYIHIIINX CBITOBUX MY3WYHUX LEHTpiB. L[boMy crpusino OyniBHHUIITBO
JIBOX YHiKanpHUX OyniBens — KonueptHoro xony (2002), xoHIEpTHUI
3ajl SIKOTO, IO € OJHUM 3 HaHOUIBIIMX y CBiTi, ckiamae 46 000 kB. M., i
OmnepnHoro teatpy (2009).

VYHikanpHICTh 32y KOHIIEpTHOrO X0y 31 CKIaJHUMH CTiHAMH, IO
JTAIOTh YHIKaJbHI 3BYKOB1 e(ekTu, moysirae B IOro cheriagbHO Ipo-
JlyMaHii aKyCTHIIi. 3aBJSIKA CydacHOMY OOJaJHaHHIO, TYT MOCTIHHO Bif-
OyBarOTHCSI KOHIIEPTH Oyb-IKOr0 MacITady 3a ydacTi BCECBITHBO Biso-
MHX apTHUCTIB, OPKECTPIB, TUPUTEHTIB Ta CITIBaKiB CBITOBOTO PiBHSI.

CydJacHe apXiTeKTypHE MHUCTENTBO ['yaHBWKOY Bpaxkae TpaHIio3-
HICTIO CIIOPYA OCTaHHIX pokiB. Ha mouatky XXI c¢T. HAlOLIBIIOO MO/TIE0
B My3uuHOMY XHTTi ['yanpwkoy crano Bigkputra y 2009 p. OnepHoro
TeaTpy, 10 3HAYHO 30araTiiio KyJbTYpHE XKHUTTS MiCTa. | 'yaHbUXKOyChKUI
OmnepHuit TeaTp, CHOPYIKECHUI BiIOMOIO ipaKChKOI0 MalCTPHHEIO Cydac-
HOrO apxiTekTypHoro mmcrenrsa 3axi Xamun (Zaha Hadid) 3a yuacti
npoBinHoro apxitekropa Kurato Banx llly, € apXiTeKTypHOIO CHOPYIOO
JUBOBIDKHOI KpacH.

Jlo yacy novatky OyaiBHuITBa OnepHoro tearpy B I'yanpwxoy 3axi
Xaaun Be 3700yia B CBITI pemyTallif0 MPOBIJIHOTO YHIKAJILHOTO Maii-
ctpa. BoHa Bxxe mpencTaBisiia cBO1 JUBOBIKHI MTPOEKTH Oy/iBeNb orep-
Horo tearpy B Kapmuddi (Bemmkobperanis, 1994), copyamina Oy
bibmiotekn 1 meHTpy 3HaHP BileHCHKOTO €KOHOMIYHOTO YHIBEpPCHTETY,
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IenTp cyuacHoro muctenta Pozenrtans B [luanmanati (CIIA, 2003) ta
muctenbkoi ['anepei «Ceprienraita Cekiiep» B JIOHIOHI Ta iH.

TsoKiHHA 10 ITUBOBHMKHOI TPaHIIO3HOCTI B CTBOPEHHI KYJIBTYPHO-
MHCTELBKHIX CIIOPYX y MiBAeHHOMY Meranoumici Kuraro o nporo gacy He
3Hajo moAiOHUX aHajioriB. OmnepHuil Tearp ['yanpwkoy — 1e cropyna
HEYyBaHUX HOBITHIX TEXHOJIOTIH aKyCTHYHOI iHKeHepii, opopMIIeHHS Ta
IH)KCHEPHO-apXITEKTYpHUX 3HAXiJOK. 3all TeaTpy Ta XOJiB 03700J0-
BaJ HaWBUIATHINI CydacHI KUTAWCHKI XYIOXXHHKH. 3arajibHa IUIOIIA
teatpy mnepebimbmye 71 000 xBagpatHux metpiB. [Tpuminienns Omnep-
HOTO TeaTpy BMIIIAE PsiJ 3a1iB, € BiAOYBaIOTHCS, HAMPUKIIA], KOHLEPTH
CcUM(OHIYHOT MY3HKH, ApaMaTUYHI BUCTABU, BUCTYNHU €CTPATHUX KOJIEK-
TUBIB, po3MileHo My3elt cydacHOro MucTenTBa, € OnepHuii 3ai, po3pa-
xoBaHui Ha 1804 risgmanbKuX MicIi.

Teatp BMIIIIae TaKOX B COO1 «EKCIIEPUMEHTHAIILHUHA TEaTP», B AKOMY
BiIOYBAIOThCS W OMepHi BUCTaBH. «EKCIIEpUMEHTAIBHHUN TeaTp» SIBIISE
c000I0 3pa30K HANHOBITHINIOI CBITOBOI TEXHOJIOTil ISt TeaTpaJbHUX
IOCTAHOBOK. MOro IIsiansKuil 3a OCHAINEHUH PI3HOMaHITHUMH iJ-
HOMHHKaMHU, 1110 JT03BOJISAIOTH 32 KOPOTKUH Yac MOBHICTIO 3MIHUTH CIIOCi0
po3cagKkyd aymuTopii JUIS TIOBHIMIOI Iepenadvi Bi3yalbHHX IIKABHHOK
Cy4aCHOTO MHCTEITBA. SIK yHIKalbHa CBITOBa CIIOpYyJa, TeaTp HE Mae
AHAJIOTIB y CBITi, 3a II0 HOro apXiTeKTOpH OyIU YAOCTOEHUMM HaiOiNb-
woi mpewmii Ilpitikepa (Pritzker Architekture Prize). B ramysi apxiTtek-
TypH I Haropoza € anajgorom HobGenescbkoi mpemii. 3axa Xamaun crana
TMIEPIIOI0 JKIHKOIO B 1CTOPIi, HATOPOPKEHOIO €0 TPEMIEr0 32 IHHOBAIIIi-
HUH XapakTep CBOIX apXITEKTYPHHX iZIe 1 3aCTOCYBaHHS iX B MPOEKTY-
BaHHI Oy/TiBEIb.

3a BCHOTO HEMOBHHUX INICTh POKIB iCHYBaHHS I yaHBWKOYCHKOTO
OTIEpHOT0 TeaTpy B HOro penepTyapi BxKe HATIUyIThCS COTHI MOCTaHOBOK
MY3WYHHX 1 JpaMaTU4YHUX BHCTaB, B TeaTpi PErysipHO BiAOyBalOThCS
KOHIIEPTH KpPAaIllUX CBITOBUX BUKOHABIIB. TyT BHCTYHald 3 KOHIIEPTAMHU
repmuii Biosonuenict Kuraro o-o-Ma, MEePIIUH CBITOBUH TUPUTCHT
Haniens OpeM, aMepUKaHCHKHUN TUPUTEHT CBITOBOI ciaBu Jlopin Maa3ens.
Teatp Bizmpa3y 3700yB CBITOBOI ClIaBM HE JIMIIE 3aBASKU CBOIH MacmiTald-
HOCTI 1 CyJacHHM TEXHOJIOTiSIM, a THUM OIICpHHM IpeM’epaM, fKi 3a
JeKUIbKa MEePIINX POKiB BiOyIMCs B HHOMY.

Bix 2010 p. TeaTp MOpivuHO TOTYE BCHOTO OJHY IpeM’€py, 10 y4acTi
B SKii PUBOIIIKAE Kpallli BHKOHABCHKI cvuik He nuie 3 Kuraro, abo Iis-
neHHo-CxinHoi A3ii, ane it Bcboro cBiTy. 3a MacIITaOHICTIO TIOCTAHOBOK i
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YYacTIO HAWBIIOMIIINX apTHUCTIB, JUPHUIEHTIB, XYIOXHHKIB Ta PExXHUCE-
PIB-TIOCTAaHOBHUKIB, KOJKHA 3 IMX MPEM’ €P CTA€ TOJI€I0 CBITOBOTO 3Ha-
YCHHSL.

Ilepma onepHa nocranoBka Tearpy — omnepa «Typanmor» k. ITyu-
4iHi — BigOynacs 6 TpaBHs 2010 p. B Hiit Opann yyacTs aMepHKaHCHKUH
JUPHUreHT 31 cBiTOBUM iMeHeM JlopiH Maasens, KUl 10 LIbOTO Yacy BxkKe
ogostoBaB ToHa] 4000 omepHUX TNOCTAHOBOK 1 KOHIIEPTIB: TUPUTYBAaB
BepmiHChkHM CUMQOHIYHIM OPKECTPOM, OPKECTPOM HiMelbKoi Jlepkas-
Hoi onepu, Knisnenny, Heio-Mopky, ITitrcOypry, Ilapmky, opkectpamu
onepHUx TearpiB y Banencii, Binni, Pumi, Tenb-ABiBi Ta iH.

B mpem’epi B3sUTH y4acTh Kpallli CBiTOBI 3ipKM BOKAaJIbHOTO MUCTEII-
TBa: conpano Ipen TeopiH, BioMa K Kpallla BUKOHABUIII MapTiil 3 onep
P. Baruepa («Bainbkipis», «Tpictan i [3ompga») Ta omep [Ix. ITyudini;
conpano Anna IlladaxuHchka 3 Ykpainu; TeHop Pidapm Mapp [Niccen
Ta iH.

Hacrymaumu nipem’epamu teatpy cranu «Tocka» k. [Tyquini (2011),
«Magam Barrepdmstii» k. [Tyquini (2012), «Tpasiata» dx. Bepai (2013)
ta «Kapmen» XK. bize (2014).

[IpoBeaeHHSAM TepiIol mpeM’epH TeaTp Bilpas3y 3asBHB IPO BEIUY i
3HAYUMICTh CBOiX OIIEPHUX MOCTAHOBOK. B IIbOMY BayKIIMBUM B KOHTEKCTI
i€l pobOTH BUAETHCS 3AIPOLICHHS JI0 Y4acTi JJIsl BUKOHAHHS TOJIOBHOL
naptii B omepi «TypaHmoT» ofHiel 3 HaWBHIATHIMIMX JpaMaTHYHUX
COIIPAHO CY4acCHOCTI, crmiBauku 3 Ykpainu Anuu llladaxuacekoi (Hapo-
munacs B 1970 p. B Oneci).

[Ticast TpuBayioro BiOOpY yYacCHHKIB JO y4acTi B HpeM’epi onepH
JIk. [TyguiHi yKpaiHCBKY CHiBa4Ky O0yiio oOpaHo He BHIaaKoBo. Komirer,
JIOOMparouy Kpalux CIHiBakKiB 3 IJIOTO CBITYy, Bpa3uB ii yHIKaJbHUMN
TOJIOC 1 COMITHHUM MepetiKk BUIIMX HAaropoj y 0aratb0xX MDKHApPOTHHX
KOHKYpCax.

VYKpaiHIi BBaXarTh CIiBaYKy YKPaiHKOIO, OCKITBKH Ha IIe BKa3ye il
MOXOPKEHHS (BOHA Hapoamiacs B Omeci B poAWHI IUPKOBUX apPTUCTIB —
ii 6abycs, Ipuaa ByrpuMosa, Oyia BiZOMOIO ITpecHpyBaTbHUIICIO THTPIB.
MoxnuBo, ToMy cBilf TBopumii nuiix IlladaxnHchka po3mounHama siK
ecTpajiHa criBauka). [lepiry My3udHy ocBiTy BoHa oTpumMana B Opeci [1],
MICJISE 9O0TO 3aKiHumia yuwnile iMeHi ['HeciHux B MOCKBI, /e HaB4asacs
Ha BiUIUTI MYy3WYHOTO TE€aTpy y BIIOMOIO IEAArora BOKaIy i KaMepHOTO
ancam0Omr0 Auam PiBkina. Cepen 11 yuHIB — 3ipKH POCIHCBKOI ecTpaiw
®. Kipkopor Ta I. KopocrenpoB [4]. 3Bakaroun Ha oTpuMaHy B MOCKBI
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ocBiTY 1 mpoBemeHi B Pocii mepmri KpOKHM apTHCTUYHOI MisUIBHOCTI
(Jleninrpancekuid Mio3ik-xoll Ta MOCKOBChkui Tearp imeHi MasikoB-
CBKOT0), B POCIMCHKHX JTOBIIHWKaxX BKa3yeThcs, 1m0 «AHHa llladaxun-
ChKa — POCIHICbKa CITiBaYKay.

Ha nouatky 1990-x pokiB B MOCKBi cliBauka BUKOHyBaJjla TOJIOBHY
HapTito B pociiicbko-aMepuKaHChKOMY MIO3UKIII «PocisiHu Ha Bpozsei» 3a
mecoto A. Xoyka, T. Jlepmana ta Y. [lypnypu, 3 siIkoi0 Ha 3amponieHHS
HapoaHoi aptuctku Pocii Tamapu CHHSBCHKOI Mmoixama Ha TacTpoii A0
Kanagu. Tam 11 yHIKanbHHH TOJIOC Ta SCKpaBy CIICHIYHY MalCTEpHICTh
Oyio BiA3HAYEHO 1 criBaylli OyJI0 3apPONOHOBAHO KOHTPAKT B TOPOHTO.
B Kanani [lladaxxuHcbka OpoKUBAE 1 Ipaloe A0 1boro yacy [1], a xana-
T Ha3UBAIOTh ii aMEPUKAHCHKOIO CITIBAYKOIO.

Crnagy omepHoi criiBauku 11ladaxuHcbka 3100y7a y OJUCKY4HX Tepe-
Morax Ha MDKHapOJHHX KOHKypcax. BoHa crama naypearom I[lepmioi mpe-
Mii Ha MikHapogHoMy KOHKypci Jlydano ITaBapotTi, micisl SKOi OTpH-
MaJla 3ampolleHHs cmiBaté maptii Tocku 1 TypaHAoT B OmgHOMMEHHHX
onepax Jx. Ilyudini 3 camum IlaBapoTTi. BucraBu 3 BenukuM ycmixom
BinOynucs B Tearpax Jla Cxana (Itamis) i @inagensdii (CILA).

ITicns mporo IladakuHChbKa OTpUMalia HACTYIHY OJUCKYy4y Tepe-
Mory Ha MiXHapoJaHOMY KOHKypci onepHuX criBakiB y Kapauddi «Crri-
Bak CBiTy» (BenukoOputanig) Ta me Ha 12 iHmUX KoHKypcax. Ilicns
BUKOHaHHs B Tearpax KosenT ['apaen i Binencrkoi onepu naptii TypaH-
JI0T 11 BUCTYNH Ha3BaIM CEHCAI[IMHUMU 1 TAKMMH, 10 HABIIOIOTH CTIOTaJIH
npo Mapiro Kamrac: «Anna IladaxnHchka BOJNOAIE HAWBHIIOW Maii-
CTEPHICTIO 1 BJIACHICTIO, SKOi JOCATAIOTh AyXe piako» [3, 4]; «CuibHe,
mIHOOKe, 31 CPIONSACTHM TOJIMCKOM JIpaMaTUYHE COMNPAHO JIETKO Tepe-
KpHBa€ OpKeCTp 1 AoBepxy HamoBHIoe 3an Citi-onepu» [5]; «lladaxun-
ChbKa — OJIHE 3 HAWMACKpaBINIMX SIBUI Yy BOKAJIBHOMY MHCTEITBI OCTaH-
HBOT'O JACCATHIITTSI [S].

Sk kpamy criBauky, [1ladaxuHChKy 0yJ10 HOMIHOBAHO Ha MPECTHKHI
npemii «I"pemMmi», Mapii Kamnac, «Kpamuit ne6rot apTrcTiB cBiTy» (Best
Debut Artist Award at NYCO) [5, 29]. Cepen ii Haiikpamux mapriii —
Typaugor 1 Tocka («Typanmor» i «Tocka» Ilyudini), Jlegi MaxGer
(«Maxbet»), Aina («Aina» Bepai), Jliza («IlikoBa nama YalKOBCBKOTO),
Henna («ITasum» JleonkaBamio), Jlro6aBa («Canko» Pumcbkoro-Kopca-
koBa), Kasbxra («Pycankay JlaproMmKkcpKoro) Ta i.

Micns mpem’epu B omepi «Typanmor» B ['yampwkoy (2010) laga-
JKUHCBKY BU3HAIH SIK Kpaity Typaumot cydacHocti. Ilpeca I'yanpwxoy
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BiJI3HAYaNa ii «MaridHy CHJIy CIIPaBXKHBOI 31pKH, O€370TaHHY TEXHIKY,
(haHTaCTUYHMI Jiara30H roJiocy i TIOCKOHAITY MalCTEPHICTh ApaMaTUIHOI
akTpucm» [2, 8].

3 Helo MpalioBajd BCECBITHHOBIJIOMI THUPHUICHTH, CIIIBaKH Ta PEKH-
cepu B KpalllUX ONEepHUX Tearpax cBiTy — B Ilapusbkiil HalioHanbHiH
onepi, KopomniBcekomy onepHomy Tearpi Koent I'apaen, bombmomy
Teatpi, B omepHux Tearpax Tokio, Hero-Mopky, bapcenonn, Kuepa,
Onecwu, [lexiny, [llanxaro, ['yanpwxkoy Ta iH.

VYyacte y npem’epax ['yaHbYKOYCHKOTO ONEPHOTO TEaTpy CBITOBUX
31pOK MY3MYHOTO MHCTEITBa i, 30KpeMa, ykpaiHku AHHM [lladaxun-
CbKO{, BU3HAUWIN HOT0 NMPOBiAHY POJIb B KyJIbTYPHO-MHUCTELILKOMY KUTTI
MicTa novatky XXI crT.
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Yenw /[310nn /[J310n6. Mupossie onepnvie npemovepvl HA CUEHe IKCnepu-
Menmanvnozo Onepnozo meampa ¢ I'yanvuxncoy nauana XXI geka.

B cmamve paccmompenvi apxumexkmyphvie, aKycmuyeckue u uHiceHep-
Hole ocobennocmu Oneprozo meampa 6 Iyanvudicoy KAk 0OHO20 U3 CAMBIX
VHUKanoHbIX meampanvhvix cmpoenuii XXI eexa. Onpedenena poib onepHozo
meampa 6 KylbMypHO-X)y00JICeCMEEHHOU JHCU3HU 20pooa. TIpoananuzuposansl
onepmvle npembepsl NEPEvIX 1em Cywecmeosanus meampa. Buisenenvt ucnon-
HUmenu 6edywux napmuii U NPOAHANUSUPOEAHA OesMeNbHOCHb YKPAUHCKOU
nesuyvt Annvt Llagadcunckoi Kax ucnoiHumenbHuybl 21a6HOU Napmuu 8
onepe «Typanoomy [orc. Ilyuuunu.

Knroueewie cnosa: Onepuviti meamp I yanvusicoy, KyabmypHo-Xy00oicecm-
BEHHASL JICU3Hb, PENnepmyap, UCHOTHUMENU, NPeMbepd.
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Chen Junjun. World opera premiers on the scene of experimental Opera
House Guangzhou on the beginning of XXI cent.

The south town Guangzhou belongs to the biggest cultural-art centers of
China. Here were born and developed their activity the most famous musical
performers — composer Ma Sisun and Si Sinhai, who near Syao Yumei became
one of the first reformers of professional musical education in the country and
among Chinese composers, also the author of the most famous poems —
cantatas «Huanhe river» and «18" of September», symphonies «The Sacred
war», «National liberation» and the most popular mass songs. For the big
merits in the professional Chinese music and musical education development,
one of the eight highest state musical education institutes today was named
after him — Conservatory named after Si Sinhai.

Si Sinhai and Ma Sisun entered the history of Chinese music as the first
composers, which created a music under European standarts of composer
creation

Musical life of Guandun province, were Guangzhou is situated always
have the reputation of one of the biggest musical centers of folk instrumental
music development of all far eastern region.

Today Guangzhou, the population of which is more than 11 million people
is one of the biggest in the world of cultural and art centers and the place of
reservation for big amount of cultural and historic relics of the world
significance. Among them — the Temple Guansyao (beginning of 111 century),
rome catholic cathedral church of Saint Jesus Hearts and others.

From the beginning of XXI cent. Guangzhou became one of the bigger
world musical centers. This was supported by building of some unique
buildings — Art Museum (2000), where the world art exhibitions took place and
some Chinese artists of all epochs, Concert Hall (2002), the area of which is
one of the biggest — 46 000 m? and Opera House (2009).

The unicity of the Concert Hall with the complex walls, which gives the
unique sound effects, becomes from its specially thought-out acoustics. Because
of the modern equipment, here always take place a lot of concerts of different
scales with taking part of the worldwide famous artists, orchestra, conductors
and singers of the world rate.

Opera House Guangzhou — this is a building of the very modern techno-
logies of acoustic engineering, design and engineer-architect innovations. Its
audience hall is equipped by different elevators, which help for the short period
of time totally change the way of sittings positions for the better performing of
visual effects of the modern art.
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As a unique world building, theater does not have analogues in the world
and its architects were given a reward Pritzker Architekture Prize, which in
architecture is an analogue of Nobel Prize.

From 2010 - theater performs only one premiere, but for the acting in it
the best performers from the whole world are initiating. The level of the
premiere, the best artists part, conductors, artists and production directors,
becomes an event of the world value.

The first opera performing of Theater — opera «Turandot» by Puchinni —
took place on 6™ of May in 2010. The people who took part — American
conductor with the worldwide famousness — Lorin Maazel, tenor — Richard
Marr Gissen, soprano — Iren Teorin and Anna Shafagunska. The next premiere
of Theater became «Toska» (2011) and «Madam Betterfly» (2012), «Traviata»
by Verdi (2013), «Carmen» (2014).

The very important in the context of this point is an invitation for the main
role performing in the first premiere of the ater, in the opera «Turandot», one
of the most famous dramatic soprano of nowdays, singer from Ukraine — Anna
Shafagynska (was born at 1970 in Odessa). A committee, which picks the best
singers from the whole world, was impressed by her unique voice, which was
named as one of the most brilliant phenomenon in vocal art for the last decade,
also by her solid rewards list of Grand Prix from a lot of contests: at the
international contest of Luciano Pavarotti (Italy), International contest of the
opera singers Cardiff «Singer of the world» (Great Britain) and 12 others. As
the best soprano of the world, Shafagynska was nominated for the premium of
Mariya Kallas, «Grammy» and «Best Debut Artist Award at NYCO».

After premiere in opera «Turandot» in Guangzhou, she was named as the
best Turandot of the nowdays. Guangzhou press named her magic power of the
real star, perfect technic, unbelievable voice spectrum and the perfect master
class as a dramatic actress.

Taking part in the premiere of the Opera theater of the world stars of the
music art and in particular Ukrainian singer Anna Shafagynska, have deter-
mined her main role in the cultural art life of the town at the beginning of XXI
cent.

Key words: Opera house Guangzhou, cultural art life, repertoire, perfor-
mers, premiere.
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