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J0 MOHATTA MY3UKAJIBHOCTI:
CIIPOBA CIIIBCTABJIEHHS MY3UKHU TA MOE3IT

Y cmammi ananizytomvcs okpemi meopemuuni nUMauHs npupoou i
0cobIUBOCMI NOHAMMSA MY3UKANIbHOCMI @ meopii My3uku, Jimepamypo-
3HABCMEI, 30KpemMa 6 noesii, JHCUBONUCY, apximekmypi ma ncuxonozii. Mysu-
KalbHicmb — CKIAOHe b6azamozpante noHAmMmsl i seuuye, sike HoOCUms OUCK)-
citinuil xapaxmep. Bono eumazae nodanvuiozo ananizy i uguenns.

Kniouosi cnoea: mysuxanvricms, enomen My3uKaibHOCHI, Repelcu-
BAHHSL MY3UKU, MY3UYHI 30I0HOCMI, MY3UYHA 000aPO6AHICMb, My3UdHUL 00pa3,
MY3UKATbHICMb N0e3il, My3UKATbHICIb JICUBONUCY, MUCTNEYMEO.

Henpocra cutyartisi, Ha Hai NOTJIS, CKIIAIacs J0 TEEPIlTHBOTO Yacy
B MY3HMKO3HABCTBI 3 CTPHIKHEBUM CEHCOYTBOPIOBAIILHUM TEPMIHOM-TIOHST-
TSAM «MY3HUKaJIBHICTBY, CIOBOM, SIKE «3aBJISKH CBOIH SICKPABOCTI» Haifuac-
Tillle BUHHWKAE «B TMOTOI MOCTHYHOIO OMHCY» MY3HUKH, MY3MKaHTIB Ta
MY3UYHHUX SIBUII B3arajii 1 CIpaB/i «3amajia€e B aM’ITh» My3UKaHTIB Ta i
HE TITBKU MY3HMKaHTIB. Tak, HANPHUKIAA, CJIOBO «MY3HUKaJIbHICTB)» BUKO-
PHUCTOBYEThCS (2 B JIITEPATypO3HABCTBI 1 AKTUBHO JOCTIIKYETHCS) SK
CKJIaJI0Ba YaCTUHA IIIJIOTO PsIly peasibHUX (200 MOTEHIIMHUX) MUCTEITBO-
3HABYMX TEPMIHIB, TAKUX SIK: «MY3HMKAJIbHICTh MOE311», «My3UKaJIbHICTh
BipIIa», «MY3HKAIBHICTh MPO3M», «MY3UKAJBHICTh JKUBOIUCY», «MY3H-
KaJbHICTH TAHIFOY.

B My3MKO3HABCTBI IIe MYy3WYHO-TEOPETUYHE TOHATTS 3aITUIIAETHCS
MaJIOBUBYCHHUM, IepeOyBalouu Ha HUIIXY «Bif MeTadopu 10 MOHATTSY.
OcBoeHHS (heHOMEHA MY3UKaIbHOCTI (HaKTUIHO OOMENKEHO JOCUTh BY3b-
KMMH 1 CIICIU(PIYHAMA paMKaMM TICUXOJOTIYHHX 1 COI[IOJOTIYHUX JTOCIi-
JOKEHb. SIK HACiJIOK, Ha CHOTOJIHINIHIN JICHb HE iICHYE €IMHOI TOUKH 30PY
Ha TPUPOAY LIBOTO SBUIIA.

Memoro naHoi CTaTTi € PO3IJIsA IPUPOJIN Ta OCOOIMBOCTEH MOHSATTS
MY3UKaIBHOCTI, aHaJli3 OKPEMHUX TEOPSTUYHHUX MUTaHb HOTO BH3HAYCHHS
Ta 3MICTYy B MY3MKO3HABCTBI, a TAKOXK MOI0 CIIIBBIJHOLICHHS 3 CYCIIHIMU
BHJAMH MHUCTELTBA Ha MPHUKIAAI MY3UKaIbHOCTI moe3ii. HeoOXigHiCTh
PO3LIMPEHHS 1 TOTIHOJIICHHS TOCTIIKEHb «MY3HKAIBHOCTI» SIK SIBHINA 1
TIOHSITTSI OOYMOBIIIOE 11 aKmMyanbHicmo.

deHOMEH MY3UKaJIBHOCTI JOCTIIKYEThCS MY3UKO3HABIIMH 1 TICUXO-
JIoTaMu OUTBINE COTHI POKIB, aye JO0CI BIICYTHE €IMHE BU3HAUCHHS [[LOTO
MOHATTA. 32 IaHUMHU Cy4aCHOi My3HYHOI IICUXOJIOTT, 3aJaTKH My3UKaIIb-
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HOCTI TpUTaMaHH1 KOXKHIH JIFOJINHI, X04a 1HOJII BOHU 3aJIMIIAIOTHCS HEI0-
CTaTHHO PO3BUHEHUMH. My3HKaIbHICTh O3HAYAETHCS €HICTIO 010JIOriY-
HUX 1 COLIaJbHHUX EJIEMEHTIB, TaK SIK 11 SKICTh 0€3MOCEepeIHbO 3aJICKHUTh
BiJl CYMIIIIEHHSI OCOOJIMBUX 3/1I0HOCTEH 1 0COOMCTICHUX SIKOCTEH JIIOUHH,
a TaKoX Bijl MOTO OPIEHTOBAHOCTI B MY3WYHHX HAIPSIMKaX CYCITiIbCTBA.
TakuM YMHOM, MY3HKAIIbHICTh BHCTYIIA€ SIK CBOEPiHA HETUIIOBa Popma
OpICHTYBaHHS B MY3UYHUX SBHUIIAX.

My3uKaIbHICTh — siBUIIE OaraTorpanHe. [Tutanus mpo Woro dpopmy-
JIOBaHHSA € JOCHTh AHMCKYCIHHMM. My3HMKalbHICTh BH3HAYAIOTH 1 SK
CYKYITHICTh MY3UYHHUX 3JI0HOCTEH, 1 IK KOMIIOHEHT MYy3UYHOTO TaJIaHTY,
1 SIK OpUTIHANBHE TIOETHAHHSI MYy3UYHUX 3II0HOCTEH 1 3aralbHIX SKOCTEH
0Cco0MCTOCTI, OTPIOHUX IS 3aHATH MY3HKOI, 1 SK HE3aJIS)KHUH KOM-
TUIEKC IHIMBITyallbHUX 1 Cy0 €KTUBHUX MCUXOJIOTIYHUX BIACTHUBOCTEH.

[onsatTs «My3ukanbHIicTE» Oyino BBeneHo b. TerutoBum, sikuii BBa-
JKaB, IO I€ «IIEPeKUBAHHS MY3UKH SK BUPAXEHHS IEIKOTO 3MICTY» i,
HacaMIepel, 3[aTHICTh BIIOBIIOBAaTH €MOIIHO-CMHCIIOBY CTOPOHY MY-
3uku [1, c. 53-54]. 1. KipHapckas B IKOCTi (pyHIAMEHTY MY3UKAIEHOCTI
Ha3WBaja «3JaTHICTh JO OCBOEHHS 1 PO3yMiHHS IOB’SI3aHUX MiXK COOOIO
3aKOHOMIpPHOCTEl oprai3ailii 3ByKy B X €CTETHYHOI IUTicHOCTI» [2, ¢. 136].

M. Crapyeyc BUIUISE TPU MOKIUBI MIAXOOH A0 aHAT3y (GeHOMEeHa
MY3UKaJIbHOCTI, BUXOJSIYH 3 PI3SHOMAHITHUX CIIOCOOIB PO3YMIHHS MY3HUKH
B pi3HUX IMBLTi3amigx. Taki TiIXOAH € «IIPOEKIieio mpodeciitHol Komrie-
TEHI[T 1 BHYTPIIIHBOT MO3MIIIT JTOCHITHHUKIB, 3 SIKOT BOHH BHXOIWIU MPH
BUBYCHHI a00 TiIyMaueHHi (peHOMEHa My3UKambHOCTI» [3, ¢. 94].

I'. CrostHOBa IpHiiNIIa 1O BUCHOBKY, III0 MECTENTBO B3araji i My3HKa
30KpeMa «€ JIOAChKa (hopMa CIUIKYBAHHS IO TUIY JIOAWHA — XYIOXKHIN
obpas» [4, c. 12—-13]. [esiki JOCTIAHUKHA BBAXKAIOTh, 1110 CHCTEMOYTBOPIO-
109UM  (DaKTOpOM MY3HKAIBHOCTI MOXe OyTH 3JaTHICTh (opMyBaTh
MY3UYHUH 00pa3.

TeopeTnuHui aHai3 MOHATTS MY3UKIBHOCTI CBIIYMTH PO HAasB-
HICTh Y HAyKOBIH JIiTepaTypi MpoOJIeMH MCHUXOJOTIYHOTO 3MICTY MY3H-
KaJbHOCTI 1, TOJIOBHE, €MOLiITHOT YyHHOCTI HA MY3HUKY SIK OCHOBH OCHOB
My3HKaigbHOCTI. OJlHAaK, BIACTUBOCTI MOHATTS MY3UKaJIBHOCTI, Ki Oyiau
3anpornoHoBaHi b. TermoBuM 1 po3BHHEHI HOTO MOCTITOBHUKAMH, HA HAIII
TOTJISL, HE JAIOTh IUTICHOI KApTHHU MPO MaHWH (EeHOMEH, TaK K My3H-
KaJIbHICTh, B OCHOBHOMY, PO3TJISIA€ThCS SIK CYKYITHICTh 3MIOHOCTEH 1 SK
KOMIUIEKC 1HAMBITyaTbHO-TICHXOJIOTIYHUX BJIACTHBOCTEH.

HocnimxeHHs: My3UKalIbHOCTI My3UKH TaKa cama CKJIajgHa 3ajada, K
1 JOCTIDKCHHS ii TIOCTUYHOCTI W MallbOBHHYOCTI. Bynydum He IiKOM
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YiTKO BU3HAYEHHUM ITOHATTSM, BOHO BaKKO PO3KJIQTAETHCS HA CKIIAJIOBI,
OCKITBKH Bifpa3zy X 3 SBISIETBCS PU3UK CXEMaTH3alii 1 CHpPOIICHHS.
OnHak My3uKa, OyAy4d pOJOHAYAILHUIICIO BCIX BUIIB «MY3UKaIbHOCTIY,
Mae cBOI CTpoOri 3akoHHW. HaykoBwil MiAXix HeMHHYYe 3MYyIICHHH CcXe-
MaTH3yBaTd 00’ €KT OCHIDKEHHS, TOMY, SKIIO BXKE caMa My3UKa ITijjia-
€ThCA TAKUM «CXEeMaTu3allii», TO 1 MU JO3BOJIMMO COO1 PO3TJISIHYTH TI0-
HATTS «MY3HKaJIbHICTHY, PO3KIABIIN HOTO Ha CIEMEHTH.

My3UKaIbHICT — IIe HE TUTBKA BIIOMHI HaM MY3UKO3HABUHI TEPMiH,
SKAH BUKOPUCTOBYBAETHCS NPH XapPaKTEPUCTHIII BUKOHAHHS MY3HYHOTO
TBOpY ab0 crymeHs npodecioHaNi3My BUKOHABIL. €, HAPHKIAI, P
HAyKOBUX POOIT, Jie HE BUKOPUCTOBYETHCS CaAME CIIOBO «MY3UKaJIbHICThY,
ane poOJATHCS CIIpoOU CIIBCTABUTH J1BAa BHIM MHCTELTBA — HAIIPUKIIA,
MOEe3110 1 My3HUKY.

[IpobGiiema My3HKaJIBHOCTI YCHIIIHO JOCIHI/KYETHCS B JOCUTH BEIH-
Kilf KITBKOCTI JTiTepaTypO3HaBUUX POOIT, A€, HacaMIepe, PO3TIIsiIaeThCs
MY3UKaIBbHICTh TEKCTIB TIEBHHUX MOETIB 5K 4aciB CepemaHboBivus, Biapo-
moxerHs, XVII-XVII cronite, Tak i XIX-XX cromnite. Kpim Toro, icHye
OaraTo poOIT, MO MITAIOTh aHAI3ZY MY3WKaJIbHICTH SK TOETOJOTIYHE
MOHATTS POMAHTUYHOI €CTETHKH U MPaKTUIHE BTUICHHS MYy3UKAJIFHOCTI B
moe3ii poMaHTHKiB [5, c. 41]. JlocnigHUIIbKUNA 1HTEpeC BUKIUKAE 1 My3H-
KaJbHICTH 031 CHMBOIIICTIB.

Ines My3MKalIbHOCTI ¢ TOYKW 30py NMPHPOJIHOI BIACTHBOCTI JIiTepa-
TypH, a HOTIM 1 K Oe3mocepe/Hill OCHOBH 0araTOMaHITHOI XyJOXHbOT
TBOPYOCTI 3HAHIIIIA CBOE BiIOOpaKeHHsI, HA TyMKY A. MaxoBa, B ITOETHIII
CUMBOJII3MY [6, c.42]. BBaxkaeThcs, 10 MOETH-CUMBOJICTH IIe OibIIe
B3a€MOJIISUTH 3 MY3HKOIO, OCKUIBKY CaMe MY3HKa 31 CBOEIO HEBU3HAYECHOIO
MIPEIMETHICTIO 1 00pa3HOI HECTIWKICTIO HaWKpalle BiamoBimana iM Ha
MUTaHHS TPO Te, AKUM Mae OyTH MucrenTBO B3arayi. Came 3 1€l mpH-
YUHU CHMBOJIICTH Il TJIMOIIEe PO3BUBAIOTH 1 MPUMHOXYIOTh MY3HKallb-
HICTB BipIlIa, 1 HABITH CTBOPIOIOTH TaKi 3pa3Ky MOSTHYHOTO MHUCTEITBA, SKi
BIZIPI3HAIOTHCSA OCOONMBHM BHTOHYEHHUM 1 BHIIYKaHHUM THUIIOM «iHCTpY-
MEHTYBaHHS.

B nepury uepry, e Mo>KHa IPOCTEKUTH y TBOPUYOCTI BUAATHOTO (hpaH-
my3bkoro noeta [lonst Bepnena. Hanpuknan, [1. Bepnen numie kHUTY min
Ha3Boto «PomaHcu 6e3 cii» (1874), ne Bxxe cama Ha3Ba 30ipKH TOBOPHUTH
Npo yBary moera 0 My3ukH Bipma. [ami, y Bipmii «[loetnune mucren-
TBO» (1882), B sIKOMY TOET CBiJIOMO 3amepedye i HaBiTh MapOIIIOE TPUH-
UMY 1 3aKOHU KJIACHIIU3MY, 110 OyJIM OCITiBaHI paHille 3HAMEHUTHM
¢paniy3skum dinocodom i moerom Hikomoro Byano me 8 XVII croiTri,
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B ofHOoWMeHHOMY TpakTati «[loetnune mucrentBo». Tyt I[loms Bepnen
BEZEC MOBY PO MY3HKAJIBHICTH SIK NPO OCHOBHHI €JIEMEHT CHMBOJICT-
CBKOI ITOETHKH.

3aBnsKu CBOIM BUTOHYCHIN Hatypi, [1. Bepien mommuproe TOHKICTh
CBOiX ITOYYTTIB 1 BIMYYTTIB Ha BCE, IO YOTO 3BEpHEHHIH HOTrO MOTIIAN i
fioro myma. Kparuis gomry, JIMCT Ha JepeBi, NTax B HeOI — BCE CTBOPIOE
HAIIBTOHOBE BiUYTTS 3BY4YaHHS, IHIIUMH CIIOBaMH, HIOW BHIa€ JelBe
YyTHUH 3BYK. Bcei 1i CKiIazoBi yTBOPIOIOTH CBOEPIIHY MY3UKY ITOETHY-
Horo cBiTy II. Beprena, Ge3 skoi HEMOXJIMBO YSIBUTH HOro MOE3il0.
Jlitepatypo3HaBIli BBaXKAalOTh, IO MOXIHBO B I[bOMY IMPHXOBYIOTHCS
MIPUYUHY CKJIATHOIIIB, a 1HOJI 1 30BCIM HEMOKJIMBOCTI MEPEKIaIiB Horo
BipIIiB Ha iHII MOBH [7, c. 82—84]. Bo mepekianyu, HaBiTH HalKparli, He
CIIPOMOXHI TIOBHOIO MIpOIO IepenaTi XxapakTepHi A moesii I1. Bepiena
TIO€THAHHS TTIACHUX, TPUTOJIOCHUX 1 HOCOBHX 3BYKIB.

IToTpibHO cka3zatu mpo Te, mo I[1. Bepaen y cBoiii TBOPUYOCTI BUKO-
PHUCTOBYe 0COONMBI MPUHOMHU ISl MOCWIEHHS €(eKTy MY3UKalIbHOCTI
Bipira. Bin Bupinse mepeBakarodi 3BYKH, BHKOPHCTOBYE MOBTOPH 1 Tak
3BaHI KIHOYI PUMH, NIPH SKUX HATOJIOC TMaJa€ Ha MEePeJOCTaHHINA CKIaa
pumyrounx ciiB. Ilepeknaax Ha ykpaiHChKYy MOBY JIMINE B JESKiH Mipi
nepesae i 0co0JIMBOCTI:

«J10Bri TiCHI CKPUIIKU OCIHHBOT,
TMokJIMK HACTUPIIMBUIA, Ceplie MEHI PAHUTh, [yMU TyMaHSITh,
OIHOMAaHITHO CIUTIO, XOJOAII0, 3IPUTHITHCS, OMIAHY. ..
3 60€eM MMBHOYI, 3TaJaBIIH IIOCH,
Bci 6e3 3BiTy, BUIUTAYYT BOHH, BUHY 5 B IOJIE,
Bitep Ha BOJII KHAA€THCS, CMUTUBHIA, CXONUTH BiH, KHHE,
Hemog 3abupae JIMCT MOXKOBTUTHH. .. »
(I1. Bepnen, «Ocinnsa nicua» 3i 36ipxu « Camypuiuni noemuy).

Bsarani, y 6arateox cBoix TBopax, II. Bepnen B nocmiBHOMy ceHci
«BUMArae» My3HKH, 3aCy/DKYIOUU IPU [[bOMY Oyb-IKY BH3HAYEHICTH B
moe3ii 1 3aKJIMKAI0UH JI0 FOBEJIIPHUX IPaHel HIOAHCYBaHHS.

3po3ymino, 1o I1. Bepiena MoxxHa, B TIepIIy 4epry, Ha3BaTH MY3H-
KaHTOM. JlesKi BYCHI, JOCIITHUKN HOTO TBOPUOI CIIAANIMHU HE TIPUXOBY-
I0Th CBOTO 3JUBYBAaHHS TOMY, 110 BiH He OyB KOMITO3UTOpPOM, a OyB
MOETOM, TOMY IO CKIIAJHICTh HOTO MEepPEeKHUBaHb, HEPIAKO 3 EIEeMEHTOM
HEBH3HAYCHOCTI, Habararo Jjerme BimoOpaxkanacs 6 B HeBepOaIbHOMY,
TOOTO B My3UYHOMY MHCTEIITBI.
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[Tons Bepnen cuMmaTtnsyBaB CIByYMM BiTBHAM METpaM, a TaKOX
«TIOJICTIIIEHOMY OJICKCaHIPIChKOMY BipIry» ((hpaHIly3bKUN JBEHAIIATH-
CKJIaJTHHUY BIpIII), 1O KOPOTKOTO PSAKY 3 mepeHocamu (enjambements), siki
rpy00 MOpYLIYIOTh «He3pyHHOBaHI» cuHTakcuuHi exHaHHs (Pareil a la
Feuille morte). Takox My3W4HUH XapakTep y BiplIax IMoeTa pO3KpHBa-
€ThCSl B TEXHIIll TIOBTOPIB Y PI3HOMAaHITHUX HOTO MpOsiBaX — pedpeHax,
anadopax, mapanienizMax, ajuliTepamisx, KoJu clIoBo abo cTpoda mpoxo-
ISTh JIGHTMOTHBOM 4epe3 BeCh Biplll, MoAiOHO My3wdHid ¢irypi. Herou-
HUM ab0 YCKIaJHEHWH IOBTOP MOXKE PO3TILIIATHCS SIK JEMOHCTpAIlis
BapiaTUBHOCTI, sIKa € XapaKTEPHOIO IS My3UIHOTO PO3BHUTKY.

BesymoBHO, 1 clioBa MalOTh 3HAYCHHS, MPOTE YACTO 1€ 3HAYCHHS HE
JTa€ 9iTKOro o0pasy UM ysBIECHHS. AJie OJHO3HAYHO TYT NMPHUCYTHS MY3H-
KallbHICTbh, Ha SKY HaKJIAJAlOThCS B SIKIHCh Mipi HEUITKi, pO3IIMBYACTI Ta
Heo3HaueH1 HamiBoOpasu Ta HamiBToHH. Came 3Bijacu mpardHenHs I1. Bep-
JIeHa [0 HESICHOTO TyMaHHOMY MeH3axy, 3aIMTOMYy TOMIIHBOI «O1101
MicsIIeM» BeCHH ab0 CTpAIIHOI «pyJ0i MicsAleM» OCeHi. 3 iHIIoro OOKy,
I1. BepneH mo-oco0MMBOMY TOHKO 4ye myMu Micta i cema. Och neski
MPUKIIaTU HOTO JIEKCHKH: IIOCBHCT BiBCa», «CONOAKHUN IIyM IOLIY IO
MICBKI JJaXW», «JOBT1 PUJAHHS CKPUIIOK OCEHI.

«My3UKaNbHICTh BipIay, Ha TyMKY JOCIIIHUKIB, 3aJICKUTH 0arato B
YoMy BiJ #oro mnpu3HadyeHHs. Hanpuknan, pomaHcu i cepeHaad —
00pa3HICTh, CIIOBA, SIKi MOKYTh CXBHIIIOBATH, O€3MOCEPETHHO OB’ sI3aHi 3
My3uKanbHicTIO. OJHAK Tpeba maM’sTaTH, 0 MY3WKaJbHICTH BipIia HE
MMOBUHHA OYyTH I aBTOPa CaMOIIJLIIO, BAKIMBOIO € TiJIbKM MOXJIMBICTD
«IIPUKPACUTH» TBIp, alie caMe IS «IPUKpaca» He TOBUHHA MEPEXOIUTH B
IPUKPALICHHS», sIKe Oy/e CBIMYMTH NPO HEBMIHHA aBTOpa 3MiCTOBHO
BHKOPHCTOBYBAaTH BHpa3Hi 3acOOM, MPUAUISIOYA THM CAMHM 3aHaJTO
BEJIMKY yBary 30BHIIIHiIH 00poOIi BipIIiB 3aMiCTh TTTMOMHH JYMOK.

BuBYECHHSIM MY3UKIFHOCTI IIOETUYHOTO CJIOBA B JaHUI Yac aKTHBHO
3aliMarOTHCH 1 32 KOPIOHOM. Pe3ympTaToM aKTyaIbHOCTI JAHOTO TiIXOIy
€ TOi (akT, MO0 MOHATTA MY3WKaJIbHOCTI BKJIIOYCHO B MIKHAPOIHUI
CJIOBHUK JIITEPaTypO3HABUMX TEPMIHIB, 1 IMiJl HUIM PO3YMIEThCS HE TUIBKH
(doHeTHYHA TIpHKpaca Bipmia, a W BHKOPUCTAHHA B TOE3il MY3WIHUX
o0pasiB. [Ipore auCKycii OyIyIOThCS HE 3 MPUBOIY TOTO, YH ICHYE MY3H-
KaJbHICTh B NPHHIUIMI (IIed MYHKT iHTY{TUBHO BH3HAETHCS MPAKTHUIHO
BCiMa yJacCHUKaMH KYJIBTypHOTO Iiajory), a Ha TOMY, SIK came CIIiJ aHa-
Ji3yBaTH MY3UKAJIBHICTH, SIKI MapaMETpH, 3aXOAH 1 KpUTEpii AT I[HOTO
HeoOximHi. B mimomy, mpoOnema My3MKanbHOCTI Ioe3ii BXKE 3aBOIOBaja
JIOCTOMHE MicIle B HAYKOBOMY AWMCKYPCi, IPUCBSIYCHOMY MTUTAHHSIM CITiB-
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BiJTHOIIICHh MUCTEITB, iX BIUIMBY OJMH Ha OJHOTO, i I MpobiemMaruka
TiHO 3aifiMae 3HaYHE TOJIe pedIIeKCil €BPONEHCHKOT €CTETHYHOT TP THIIii.

3pocTaHHIO KUTBKOCTI JOCTiKEHh B 00JIACTI MY3WKaIbHOCTI BipIia
CIpUsIE MMOCUIICHHS YBary JI0 L€l MPOOIEeMH 1 BCEpeANHI CaMOT0 MY3HUKO-
3HaBCTBa. Tak, Mpo My3UKAIBHICTH MOE3ii HAKCaHi POOOTH i BYCHUMH-
My3uko3HaBIsiMu [8]. [li3HaHHS OJHOTO BWIY MHCTEITBA 4epe3 iHIIe
VIIOCKOHAJIIOE YSBJICHHS PO MY3HWKaJIbHICTh, 30arauye iX HOBHM 3HaH-
HSIM, JTOTIOMAara€e BUSBUTH cyTh. CaMe M B Cy4acHOMY MY3HKO3HABCTBI
MOSICHIOETRCS CIUIECK iHTEpeCy 0 BUBYEHHS PI3HOTO POJY B3a€MOii
moe3ii 1 my3uku. KpiM TOro, He3BakarouW Ha JOCTATHIO BHMBUCHICTB,
npo0seMa €BOJIOMIOHYBaHHS MY3MKaJbHOCTI JOCI HE OTpHMalla camo-
CTIITHOTO OCBITJICHHS.

[lo3a cymHiBOM Te, IO MY3WKO3HABCTBO Ta JITEPAaTypPO3HABCTBO,
30KpeMa, BipIIIO3HABCTBO € ONM3BKUMHU HayKaMu, 00 BOHH MICTSATh B c00i
cxoxi 00’exTH. YnmMm Oinplie 301KyIOThCS Il 00 €KTH, TUM OibIe MU
MOXEMO TOBOPHUTH TIPO 3JIUTTSI, TOOTO 3’€JHAHHI JIBOX BUIIB MUCTCIITBA,
10 OCOOJIMBO MPOSBISEThCA B My3HKanbHOCTI Bipmia. lO. [anatenko 3
MO3UIIIT (hiToIoTa 3a3Havae, 0 MY3HKAJILHICTH BipIlia 3apa3 OTPHUMYE BCe
OUTBII MIMPOKE HAYKOBE OCMHUCIICHHS, 10, 0€3YMOBHO, JT03BOJISIE CYIAUTH
PO TpParHeHHS «HAYKH TPO MY3UKY» 1 «HayKH TPO BIpII» OJUH JIO
onHOro [9, c. 8]. KpiM Toro, B HayIli BXKe HIEThCSA HE JIUIIE TIPO MY3HUKY B
rmoesii, a # mpo My3uKy B mipo3i [10].

My3u4Ha CKIIaI0Ba MPUCYTHS B Oy/Ib-ikoMy MuCTenTBi. Hepinko roso-
PATH 1 PO MY3HKAIBHICTh «MOBYa3HUX» MHUCTEITB: apXiTEKTYpH, )KUBO-
MHCY, CKYJBITYPHU, IPATHYYX MiJKPECIUTH X IUIACTUUHICTh 1 OAPBUCTICTD.
Tak, «My3UKaJIbHICTh KABOITUCY» YaCTO BU3HAYAETHCS SIK 3aCTOCYBaHHSI
eJeMeHTIB Teopii Ta (opMOYTBOPEHHS] MY3WYHOTO MHCTEITBA B YKHBO-
muci. Crnerugika My3UKaIbHOCTI Moe3ii 6auuThcs B TOMY, L0, OyayuH
MUCTEITBOM, SKE 3BYYHTH, MOE3isd 3MOIJIa MOYEPITHYTH 3 MY3UKH OLIbIIE,
HiXK 1HII BUIW MUcTenTBa. [IpobieMa My3UKaIbHOCTI )KUBOIUCY TTiTHIMa-
Jacs B MeMyapax, JIUCTaX, CTAaTTsX, NOJACHHUKAX 3apyOKHUX 1 BITUU3HS-
HUX XyJI0)KHHKIB, Takux K E. Jlenakpya, XK. Cepa, A. Maricc, K. Kopogis,
C. UyiikoB. OmHaK XKHMBOMHKCII B aHANI31 XyJIOXHIX €JIEMEHTIB KHBOITUCY
PI3HUX CTUIIB 1 HAIPSIMKIB IPOBOJIIIIHN MAPANIENTi 3 MUCTCIITBOM MY3HKH,
HE JIAl0YH TMPH [OMY SBHIY MY3HUKAIBHOCTI TNTMOOKOTO OOTPYHTYBaHHS
[11, c. 145-147].

B ninmomy, y 3B’s13Ky 3 JOCTaTHBOIO PO3POOJICHICTIO MOHSTTS My3HKaJIh-
HOCTI B JIiTepaTypi Ta >KUBOIMHUCI 3 OAHOTO OOKY, 1 BiTOMOi OOMEXEHICTIO
B CEPEHOBUIII MY3MKO3HABCTBA IEPEBAXHO PaMKAMH ICHXOJOTIYHHX 1
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COITIOJIOTTYHHX JOCIIKEHb 3 THIIOT0, IPOOIeMa My3HKaAIBHOCTI (K My3W4-
HO-TEOPETHYHOTO MOHATTS) B CaMiil My3HIli BUSIBIISIETHCS JIEb YU HE Hal-
OLIBII MAJIOBUBYEHOR. CamMe TOMY TIOAANBIIE JOCTIIPKSHHS M) 3UKATbHOCTII
My3uKu IPEJCTABIIAETHCS HAM OCOOJIMBO aKTYaJIbHUM 1 MIEPCIIEKTUBHUM.
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Anna cheea. K nonamuro MY3bIKATbHOCMU: RONRbBIMKA conocmaejie-
HUA MY3bIKU U ROI3UU. B cmamve AHAIUIUPYIOMCA omoeibHble meopemu-
uecKue e6onpocsl npupodbl U 0COOEHHOCMU NOHAMUSL MY3bIKAlbHOCMU 6
meopuu My3blKU, ﬂumepamypoee@emm, 6 YacmHocmu, 6 nod3uu, HUBONUCU,
apxumexkmype u ncuxojliocuu. My3blKa/leOcmb — CJOJCHOE MHO2O0CpAHHOE
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noHsImue U siglenue, KOmopoe HoCUum OUCKyccuoHnvlil xapaxmep. Ono mpe-
byem danvHelue20 aHaIU3a u U3y4eHusl.

Knrouesvie cnosa: mysvikaibnocms, peHOMEH MY3bIKATLHOCHU, NEPENCU-
8aHUE MY3bIKU, MY3bIKALbHbIE CNOCOOHOCMU, MY3bIKAIbHASL 00APEHHOCMD,
MY3bIKATLHBIL 00pa3, MY3bIKAILHOCHb NOI3UU, MY3bIKALIbHOCHb HCUBONUCHU,
UCKYCCMEO.

Gusieva Hanna. On the concept of musicality: an attempt to compare
the music and poetry. This article discusses some theoretical issues of the
nature and features of the notion of musicality in theory of music, literary
criticism, particularly in poetry, painting, architecture and psychology.
Musicality is difficult many-sided concept and the phenomenon which has
debatable character. It requires further analysis and studying.

Musical phenomenon musicologists and psychologists studied more than
a hundred years, but there is still no single definition of the concept.
According to the modern psychology of music, each person in the Earth has
musicality, but sometimes it remains underdeveloped. Musicality denoted
unity of biological and social elements, because it is directly depends on the
quality of combining special abilities and personal qualities and on its
orientation in the musical direction of society.

Musicality is not only the known musicology term, which use at descrip-
tion of execution of piece of music or degree professionalism of performer. In
modern science is often compared music and poetry, music and painting. The
problem of musicality successfully investigated in many literary works, which
primarily regarded musical texts of certain poets as the Middle Ages, the
Renaissance, XVII-XVIII centuries and XIX-XX centuries. In addition, there
are many works that are subjected to analysis musicality as poetological
romantic notion of aesthetics and practical implementation of musicality in
poetry romantic. Also there is an interest of research musicality in the poetry
of the era of symbolism.

The idea of musicality in terms of view of the natural properties of
literature, and later as a direct foundations diverse art reflected in the
poetics of symbolism. It is believed that the Symbolist poets further interact
with music, because music with his uncertain objectivity and imaginative
instability best meet them questions about what should be art at all. For this
reason, the Symbolists deeper develop and increase the musicality of the
verse, and even create such examples of poetic art, a distinct type of stylish
and advanced "orchestration".

First of all, the musicality of poetry can be traced in the works of famous
French poet Paul Verlaine. He is talking about musicality like the main
element of symbolist poetics. It’s necessary to say that P. Verlen in his work
uses special techniques to enhance the effect of musicality his poems. He
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identifies superior sound, uses repetition and so-called women’s rhyme and
the emphasis falls on the penultimate syllable rhyming words.

P. Verlen can primarily be called a musician. Some researchers of his
artistic heritage are surprise that he wasn’t being a composer, because the
complexity of his feelings, often with an element of uncertainty would be
much easier to appear in more abstract art, for example, in music.

"Musicality of the poem," according to the researchers, depends on its
purpose. For example, songs and serenades — imagery, words that can excite
directly related to musicality. However, we must remember that the musi-
cality of the poem should not be the main goal of author, it is important only
able to "decorate™ work, but this "decoration™ should not move to the “embel-
lishment". It will talk about the incompetence of the author.

The musicality is in any kinds of art. It is quite often talked about
musicality of «quiet» arts: architectures, painting, sculptures, aiming to
underline their plasticity and colorfulness.

Musicality of painting is often determined as application of elements of
theory and form of musical art is in painting. A specific musicality of poetry
is in that a poetry was able to take from music more than other types of art.
The problem of musicality of painting was studied in memoirs, letters,
articles, diaries of foreign and domestic painters — E. Delakrua, G. Sera,
A. Matissa, to K. Korovina, S.Chuykova. However much painters in the
analysis of artistic elements of different painting styles and directions
compared with music, not giving musicality of deep ground.

The question of musicality in poetry actively discussed abroad. As a
result, the concept of musicality included in the international dictionary of
literary terms, and under it is understood not only phonetic poem decoration,
but also the use in poetry different musical images. There is a speech about
the analysis of the musicality and about the necessary parameters, actions. In
general, the problem musicality of poetry has already gained deserved place
in scientific discourse, which examines the relationships arts and their impact
on each other. This issue takes a serious place in the general cultural space.

Many experimental-theoretical studies in the direction of study of
musicality select parameters for comparison, which the individual features of
two groups are compared by, — musicians and dilettantes. It follows from this
that they got information is examined scientific as pre-conditions of musical
talent. Here is a question of consideration of the most characteristic and
wide aspects of the phenomenon of musicality.

Keywords: musicality, musical phenomenon, experiencing music, musical
ability, musical talent, musical image, musicality of poetry, musicality of
painting, art.
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