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ABAHTAPJIHI ITPOEKIIIT
HAIIOHAJILHOT'O XOPOBOT'O TICATIMY
HA TIPUKJIAJI TBOPIB IPUHU AJTEKCIMYYK

Y cmammi  ananizyiomecs uyomupu xopo6i ncaimu KOMNO3UmMOpPKU,
Hanucawui 6xce 6 XXI cm. 3a paxyHox memoody KOMNIEKCHO20 aMauisy, poo-
JIIMbCSL Y3A2ANbHEHHS. CINOCOBHO MiCYsi OAHUX MBOPI8 Y CYYACHIN YKPATHCHKIl
XOpOGill KYJIbmypi, A& MAKONC — W00 IHHOBAYIUHUX PUC Y MPAKMOBYL HCAHP) .

Kniwouosi cnoea: ncanom, asanzapo, 1. Anexcitiuyk, ¢hopma, paxmypa,
MOHANbHICb.

TBopUicTh cydacHOi yKpaiHChKOi KOMMO3uTopku Ipunu BopuciBam
ATeKCilluyK HallOBHEHA JOCTaTHHO TAPMOHIWHUM IOETHAHHSAM, SIK Tpa-
TUIIAHUX PUC, TaK i aBaHrapAaHuX. L[ rapMOHIHHICTE PO3KPHUBAETHCA,
mepur 3a Bce, y Oananci, crenu@ika SKOrO NMPOAMKTOBAaHA Jpamaryp-
rivHOK cuTyamiero. Sk Hacmimok, TBopu l. Aslekcifiuyk Bifpi3HSIOTHCS
HA/[3BUYAHHOIO PEKHUCEPCHKOIO MPOAYMAHICTIO Ta €(heKTUBHUM BHKOPHUC-
TaHHSIM TEMOPOBUX Ta apTUKYIALIHHUX 3ac00iB BUPA3HOCTI.

OxpiM IHOTO, KOMIIO3UTOPKA, TaK OM MOBHUTHU «I0a€ MPO BUKOHAB-
miB». Y HaHOUIBII CKIAQAHUX Ta PO3BHHEHHUX MICIAX TBOPIB, ii MUBI3iT
JIOTIOMaraloTh He T€ MO O CIPOCTUTH BUKOHABCHKI 3ajadi, a paimie —
OonTUMI3yBaTH. SIK HACHIJOK, 11 TBOPH PETYJISIPHO BUKOHYIOTBCS, KOPHC-
TYIOTBCSI IEBHUM TIOITITOM y BUKOHABCHKIH Ta CITyXaIlbKii ayaHTOPIsIX.

JKanpoBa exocucreMa HayioOHAILHO20 XOPOB020 NCAIMY Y TBOPUOMY
po3yMiHHI IpuHHM AJeKCiiUyK, SIBJISE COOOK M0Jie JOCTATHBO BEJIHKHX
eKCIIePUMEHTIB, 10 fIKUX BITYHM3HSHI MHUTHI 3BepPTAIOTbHCA PIiIKO.
BoHu monsraioTh HE MPOCTO y MOETHAHHI PUC MPAOUyitiHux Ta aeaH-
2apoHux TexHik. BoHH, pajrie, mosrarTh y cripodi MOIIYKY HOBUX 3aC0-
0iB PO3BHUTKY MY3W9HOI (DakTypH, CripoOi 3HAHTH HOBI aKIIEHTH, TEMOPH
Ta BUKOHABChKi MaHepu. | 3a ixHil paxyHOK, TOCKOHAJIBHO IepeaaBaTh
3MICT AYXOBHUX TEKCTiB. BigmoBigHO, BHKOHABChRKAa MaHEpPa XOPOBHX
ncanmiB I. AeKCIiIyK BiIpi3HAETHCS HAI3BHYAHHO CKCIIPECUBHHUM 3aro-
CTpeHHsIM. BracHe MeTor0 JaHOT HayKOBOI CTATTI € Pi3HOILIAHOBHH OTJISI
Ta aHaNi3 XOPOBUX IICAJMIiB KOMIIO3UTOPKH 3 METOIO BUSIBICHHS iXHIX
KAHPOBUX KOOPAMHAT Y CTPYKTYPi XOPOB020 NCAIMY.

VY ninomy, 3-moMik 6araTomIaHoBoi XopoBoi TBopUocTi . Anekciiiuyk,
MO’KHA BHIUTHTH XOPOBUX JUNTHX «/[aguoosi ncaimuy Ta 1ie IBa ICAIMH.
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VYci BoHM HamwmcaHi uiss 3MinraHoro xopy a capella, 3a BUKIIOYSHHSIM
ncammy «Miii romoc mo [ocnoga» (Mo sKoro iCHYIOTH Bepcii uis
MIIIIAHOTO Ta YKIHOYOTO XOPiB) a TAKOXK APYroro IcaiMmy 3 JAUNTHXY — Je
10 Xopy momaethes a3ein (Campano). 3 mporo MokHa 3pOOHMTH BHCHO-
BOK, 1110 KOMIIO3UTOPKA HE CTaBUTh cO01 METY ck1a0 nouao yce. B Oyab-
SIKOMY BHUIIQJIKy, BOHa oOHupae 3aco0W 3TigHO iXHBOI IpaMarypridyHoi
JIOLIJIBHOCTI. A B WX TBOpPaX JAHUH MPUHIIUII JOBEACHUH JIO Ty’KE BUCO-
KOTO DiBH#, IO pOOUTH XOpoBi mcanmu [. Ajekciiuyk meBHHM (heHO-
MEHOM Y PI3HOMAHITTi JAHOTO YKaHPY.

Cepen 3aco0iB popMu MOKHA BiZ3HAUWTH JIBi pedi. 3 OJHOTO OOKY,
KOMIIO3UTOPKAa HE MYJAPYE Ta BUKOPHUCTOBYE (OKpeMO a00 B TOEIHAHHI)
TPUYACTHHHI Ta KyIUIETHO-BapialliiHi ctpyktypu. [llogo cTtpykrypu mero-
IIUKU — TO TYT BOHA, 3Ae01IbInoro, craboToHiuna. i pimenns mocrat-
HBO MPHUPOJIHI Ta TUMOBI I TAKOTO JKaHPY, LI 3 4YaciB MAPTECHHUX Ta
XOPOBUX TBOPIB.

3 iHmoro 00Ky — JIesKi pUCH aBaHTapTHOT'O XOPOBOTO MHUChMa JIUKTY-
I0Th W XapakTep TapMOHIYHMX Ta (aKTYpHHX pillleHb. SIK HACIiJOK, B
OKpeMi MOMEHTH (OPMYETHCS AyKe COHOpHA (pakTypa, 3 3aCTOCYBaHHSIM
aTOHAJBHOI 3BYKOBOi CHCTEMH Ta OOMEXEHOI aneaTopuku. LluMm TBOpH
KOMITO3UTOPKH HAOJMMKAIOThCS 0 XopoBux kommosuiiit JI. Bepio,
J. Jlireri, K.Ilenaepeupkoro, y MeHmiil Mipi — B. JltoTocnascekoro.
BrnacHe nmpuxiagoM Takoro € mo4aTKOBUHM IICAJIOM AMINTUXY, HaUCAHUN
Ha Texcta 13, 55, 61, 130 ncanmis, i 3araibHOIO Ha3BOKO: «3 2aubunu s
s3usaro 0o Tebe, o ['ocnoouy. BiH Mae HacTyITHI O3HAKH:

®opma: moeqHAHHS TPUYACTUHHOI Ta KyIUIETHO-BapialiiiHoi moOy-
T0B. B OCHOBI TBOX mepImx po3fiiiB (@, @;) NEKHUTH MPUHIUI BapiaHT-
HOTO TOBTOPY TeMH. Takuii po3BUTOK HMPU3BOIUTE 10 CHHTE3Y 000X TeM
B KyabMiHarii (pemapka Allegro maestoso, mou. 3i 135-ro Takty) Ta
MOJAJTBIIION0 PO3PSAKOI0 B pernpusi-koxai (Andante mesto, 165-i takr).

TemMaTH3M: B OCHOBI JISKaTh KUTbKA TEMATHYHHX efieMeHTiB. [leprmii —
MOYAaTKOBUH HU3XIAHUH XpOMAaTUYHHUN XiJ B 00Cs31 301NbIIEHOT KBapTH
(anmro3ist mo passus duriusculus 3 ormsiay Ha ceMaHTUKY TekeTy). Hpyruit —
TeMa COIPAHO-COJIO0, KA, BJIACHE, U € «g3usanuam 0o I'ocnoday. Tpetiid —
3acHOBaHMii Ha MaHepi parlando, Ta TexHiii KOHTPOIBLOBAHOT AJICATOPUKH.

dakTtypa: IpUPOTHO, 110 KOMIIO3UTOPKA POOUTH 11 JIy)KE€ UyTTEBOIO
BiJTHOCHO CEMAaHTHUKH CJIOBA.

I'apmoHiuHMii KOHTYp: omopa Ha pI3KO JAUCOHYIOYi CHIB3BYYYs
HeTepleBoi MOOYIOBH, 32 PaxyHOK YOrO JOCATa€ThCS ATOHAIBHICTb.
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Komno3utopka BHKOPHCTOBYE €QEKT X0posoi nedani, KOJIA TOH B OJIHIN
napTii 3aTPUMY€EThCS, i Ha HOTO HAIIAPOBYIOTHCS 1HII TOHH.

MesioanyHMIA KOHTYP: B IIIJIOMY IIPOCTEKYETHCS OMOpa Ha JIeKIamMa-
1iiTHI TOOYIOBH, 3 BUXOJIOM 32 MEXKi, BIACHE, CITIBY.

TakuMm 49MHOM, JaHWH TCATOM BHUSBHBCS IIPOEKIIEI0 aBaHTAPIAHOTO
XOPOBOT'O TBOPY HA AHPOBY CUCTEMY HalliOHAJIBHOIO XOPOBOTO MCAIMY.
VY miacyMKy 1ie CTBOPHIIO TOCTPO CKCIPECHUBHHIA Ta JIpaMaTUYHUN TBIp,
10 BTUTIOE PI3HOBUJ NOKAAHHO20 HCATMY.

IikaBo, mo yci iHIN TcanMu OyayTh naHeripuyHi (200 TOIAYHI).
Tomy, y Halkpamux Tpaaullisx *aHpy, BOHU OyqyTh OUIbII MPOCTI Ta
JiaTOHIYHI 3 TOYKH 30py (opMH Ta rapmoHii. BriM, koMno3uTopka TyT
BUKODHUCTAE psJ I[IKaBUX 3aTpUMaHb Ta IMefaiei, o A0AaayTh 10
(bakTypu KiacTepu i HeTepleBl aKOPAH Ta 3arajioM, 3po0JIsITh 3BYYaHHs
OurbII TeprnkuM. Po3risHeMo ixHi cienudivHi pucH:

«Xesanimv T'ocnooa 6 cesmuni Hoeo» € IpyruM NcanMoM JMITHXY.
Hanwucanwmii Ha 150 mcanom 151 Minranoro xopy Ta Campano.

®opma € IPUKIATOM MOJABIHHMUX Bapialii. 3 HUX HepIIuil po3ain
ABJIsiE cO0010 CTPOGivHI MPOBEICHHS Pi3HUX BapiaHTIB Ha cloBa «XBa-
aite». pyruii posmin (Allegro festivo) € poscmiiBoM Ha citoBo «Auimyiis,
JIe KOMIIO3UTOPKA KOPUCTYETHCS YIIOOICHNM eEeKTOM XOPOBHX Tenaeit
Ta Maneporo cmiBy Ha parlando. KymemiHamifiHuil miCyMOK IOTO
n00AYHO020 Ncaimy TIPUNAAAE HA APYTe NPOBEACHHS TEMU « ANy,

TemaTu3zm. 3arajoM MoXKHa BHIAIMMTH ABI Temu. [lepmia, Ta 1m0
cTpodivyHa Ta cHiIabOTOHIYHA 3a MOOYI0BOIO, SIBJIIE COOOKO IOCIIBKY B
MeKaX KBapTH, IO TEHETHYHO TOB'3aHa 3 IIEPKOBHUMH IHTOHAIISIMH.
Jpyra, — po3cHiB Ha CIIOBO «AJTyHsD Ta KOHTPAITyHKT 1O Hel, — OUIBII
aBaHrapHa 3a 3By4aHHSM, 3aCHOBAaHA Ha MOCTIHHIN CeKyHAOBIH mynbca-
11ii, B KOHTPAIIyHKT A0 SKOi 3By4aTh TPUTOHOBI CKaHIYBaHHS Ha CIIOBI
«XBanite». B mizomy, SKII0 B MEpIIOMY PO3ALTI aKIEHT POOUBCS Ha
PO3KPHUTTI CEMAaHTUKH KOXKHOTO CIIOBA, KOXHOI CTPOQH, TO TYyT — CyTO
MY3WYIHUH PO3BHUTOK, Y TPAIUIISIX Cy4aCHOTO XOPOBOTO ITHUCHMA.

T'apMmoniunmii koHTYp. B 1imoMy 3BydaHHs OUTBII TPo30pe Ta IiaTo-
HiYHEe, MOPIBHSHO 3 TMEPIIMM TICaJIMOM. AJie KOMIIO3UTOPKa MPOJOBKYE
KOPHCTYBATHUCS aKOPJaMHU HETepLEeBOi 00y 0B, (POPMYIOYN THM CaAMUM
JIOCTATHBO TEPIIKE Ta asaHeapoHe 3BydanHs (y Tpaauuisx toro x /1. Jlireti).

dakTypa: B IIJIOMY, TAKOX SBJISE€ COOOI0 MOETHAHHS 3acajl IMiTaIlii-
HOI Ta KOHTPACTHOI MOJIioHii, a TAKOXK — aKOPJOBO-XOPAIFHOTO CKJIALY.
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MesioanyHa JIiHifl T&K PO3BUHEHA, X04a B I[bOMY XOpi CaMOCTIHHUX
JIIHIN K TAKUX, HEMA.

Takum urHOM, B JaHOMY TicayMi [. Anekciiiuyk 3HaliIa 6ananc Mix
TPAIUIIIMU Ta aBaHTapAOM, C(OPMYBABIIM Ha I[bOMY XapaKTEpHi IS
BJIACHOT'O CTHITIO O3HAKH.

Ii TenneHuii po3BUHYIUCS y TBOPl «Yca 3emne, noxauxaiime Ioc-
nodyy. Harmucanwmii Ha TekcT 150-ro nicanmy, BiH, IOPIBHSAHO 3 TOMEpe-
HIM JIMIITAXOM, BUIAETHCS OUTBII MPOCTUM Ta SICHUM, sIK 3a ()OPMOIO Ta
TFapMOHIYHIM KOHTYPOM, TaK i 32 BHKOHABCHKHMH OCOOJIMBOCTSIMHU.

®opma ckiIafHa TPUYACTHHHA, NMEPUIMHA PO3JLT MICTUTH Yy co0i ABi
(aKTypHO-KOHTPACTHUX Te€MH (IIOYATKOBHH XiJi BOCBMHMH TPHBAJIOCTS-
MU, y IOCHIBKOBIH MaHepi Ta OiibII MENOAN30BaHA U AIaTOHIUHA TeMa).
enrpanpauii po3ain sBisie coboro mipuuamii mentp y C-dur. ITicenna
MeJoist Ha (OHI TApMOHIYHUX Tefaielt (y ayci KHiBCHKOTO PO3CIHiBY)

TemaTu3m. Y MOYATKOBIM TeMi KOMIIO3UTOPKA KOPUCTYETHCS TPalIu-
LIHHUM Ui ce0e MPUHOMOM KOPOTKHX XOPOBHX Ieajledl y MOCIiBKax.
BHacimok 1bOTO BHUXOIUTH Taka coOl JieTKa «KIACMEPHA OUMKAY.
IMocTymoBo 1 TMoOCIiBKa 3alOBHIOE BECH IPOCTIP XOpPOBOi (akTypH, ajie
JIATOHIYHICTh T4 TOHAJILHICTh HIKYIHM HE 3HHKAIOThL. Jlpyra Tema sBIS€E
o000 MENOU30BaHUK PyX Ha clioBa «Ycs 3eMis...» (3 18-ro Takty).
Vloro po3BUTOK MiBOUTS 10 JOKATBHOI Ky/IbMiHALI Ha coBaX «CITyKiTh
I'ocnionesi!» y 26-My TakTi. LlenTpansHuit po3ain — Jipu4HUil miCHECHiB
y C-dur, y TeHOpa-coJ10, Ha (POHI TapMOHIYHKX Teaaiel Y0I0BIUUX TOJI0-
ciB. Penpu3za — TouHa.

I'apmonis. SIBiise MpUKIIag TOHATLHO BUPAXKEHOT FapMOHIi, 3a paxy-
HOK aKOpJiB TePIICBOi Ta KBIHTOBOI MOOY/IOB, MIaTOHIYHOTO 3BYKOPSIY Ta
TSOKIHHS 10 TOHIKH «G».

®@akTypa: iMiTaniiHa nosidoHis, ane 3 YiTKO BUPAKEHUMHU TEHJIEH-
LisIMH 10 TOOYJOBH TaPMOHIYHOI BEPTUKAII.

PosrnsteMo ofuH 32 HAWOUTBII 9aCTO BUKOHYBAaHHUX TBOPIB, Ha 142-i
ncasioM — «Miti eonoc 0o T'ocnoday.

®opMa CIUPAETECS HA TPUYACTHHHY CTPYKTYpY, SKa, BTIM, Mae
BIIACHI O0COOJHMBOCTI (TMOJIATAIOTh Y KOMITO3UIIHHO-paMaTypriddii 1mio-
muHi). Po3ainu ¢popmu € KoHTpacTHUMHU MiX coboro. [lepmmii siBisie co-
0010 JTOCTaTHLO TPUBAIMH PO3BUTOK Ha cioBax «Miit ronoc o [ocronay.
Hentpanpauit po3nin (41-65 TakTH) — aKkTHBHA KaHOHIYHA IMiTamis Ta
THXa KyJlbMiHamis. Pernpusa mpoBoauThbes 6€3 rIo0aabHAX 3MiH.
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Tematuzm. [0IOBHOIO B TEpHIOMY pO3JiIi € ocTuHaTHa (irypa,
3aCHOBaHa Ha CHHKOIIOBAaHOMY IPOTOBOPEHHI CIiB Ta cTpod mcaimy.
Bona mnpoBomuThcs y domnoBiumx ronocax. Hapami, 3 10-ro Takty,
y XKIHOYMX BCTyIa€ IIiCEHHa TeMa Ha Ti cami CJoBa (3roIOM, BOHA
MPOBOAMTECS Y COMIOIOUUX COMPAHO Ta TCHOpa). A LEHTPaTbHUI PO3LT,
K YK€ 3a3HaYalioCh, € KAHOHIYHOIO IMITAlli€l0 Y HU3XITHOMY PYCi, Ha
cioBa «lIpasopyu noenaus i nodau...». Y TUXid KyJdbMiHAIii, Ha cJOBa
«Tu MO€ MpHUCTaHUIIE... IOJSA MOS....» BITOYBA€TbCS 3 OJHOTO OOKY,
PO3pULKEHHS (QaKTypH, a 3 IHIIOrO — HANpyXEHHS 3a paxyHOK THXOI
JUHAMIKH Ta ceMaHTHKH ciioBa. CIiBaeThCS B MaHEPl KuigCbko2o po3-
cnigy (MENOIis ITI0C aKOP/I0Ba MEalb).

I'apmoHnisi. B 1inoMy, ToOHaIbHAa CHHpAEThCS Ha MIATOHIYHI 3BYKO-
pAnM 3 MPUCYTHIM TsDKiHHAM 10 ToHikM h-moll. 3i 3MiHOIO BHCOTH OCTH-
HATHOT TIeJIaTi, 3MIHIOIOTBCS ¥ JIaJIoTapMOHIYHI 3a0apBIICHHS.

dakTypa € TOMO(POHHO-TAPMOHIYHOIO Ta KAaHOHIYHO-IMITaIliHOIO B
LEHTPI.

OTxe, 1151 XOPOBUX McanMiB I. Anekciifuyk XxapakTepHi Taki pUcH:

* AaBTOpKa JYy)K€ YiTKO PO3MEXKOBYE s cebe opamamuuui T1a 60AUHI
TcanMu, oOUparoun CHeKTp 3aco0iB BIAMOBIIHO 10 TeKCTy. Tak apama-
TAYHHNA TIcaloM «3 DIMOWHH...», BIIPI3HAETbCS aTOHAIBHUM Ta Pi3KO
JICOHYIOYMM 3BYUYaHHSM, IO MiJKPECITIOE BHYTPIIIHIO EKCIPECIO Tepe-
KUBaHb reposi. HoBu3Ha 1pOro mcanMy BHAAETHCS 1€ OUTBII penbed-
HOIO 3 OTJIAAY Ha Te, IO MONEPeIHI MPUKIATH BUTIISIATA OUTBII KOH-
CEpBAaTUBHUMH, TIaTOHIYHUMH, HaBITh Y YOMYCh BTITIOBAIM TEHACHIT
HEOKJIaCHUIM3MY. 30KpeMa Takumu Oynu TBopu [ . [aBpunients, 1O. lmenka
Ta TUIeAN 1HIIMX KOMITO3UTOPIB;

* aBTOpPKAa MHUCIUTH KATErOpisMH CY4aCHOTO aBaHTAPIHOTO MHCHMA, IO
BUSBJISIEThCS Y TPArHEHHI 3aCTOCOBYBATU PI3HUM CHEKTP TEXHIYHUX
3ac00iB BiJl COHOPHO-KJIACTEPHOTO KOHTPAIIYHKTY, /10 3aC00iB KOHTpO-
JILOBAHOT ajieaTopuku. [Ipuuomy, e He € eKCIiepuMeHTaMu y Oe3ro-
cepeHbOMY CeHci 1poro cioBa. s 1. Anekciiuyk, BaKJIMBOIO, TEpIIl
3a Bce, € JpaMaTypriuHa BiJMOBiJHICTh CEMaHTHUKH CJIOBa /IO CEMaH-
THUKU MY3HKH;

* y TOH ke Yac, IHTOHAIIWHI BUTOKM XOPOBHX IcaiMiB I. Anekciiiayk
LIJIKOM JIeKAaTh Y IIIOMIMHI HAIlIOHAIBHOTO XOPOBOIO CTHIIIO, 110 BUpa-
JKAETBCSA y TOKIHHI JI0 CEKYHJOBHX TOCHIBOK, MEJOJUYHUX JIHIN Ta
CWJIA0OTOHIKY Y CITIBBITHOIICHHI My3UYHOTO Ta IIOSTHYHOT'O TEKCTIB;
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* aBTOPKA CITUPAETHCS HA KIacH4yHi HopMH, 31e01TBIIOr0 HAa TPUYACTHH-
HICTh 3 eJeMEHTaMM KYIUIETHOCTI, CTpodiuHocTi (y 1moOynoBi Tem),
BapialiifHOCTi;

* sk 0aynMo, cepell BUKOHABCHKHX IMPHUHOMIB aBTOpKa JIyXKe IMOJ00IIsE
PI3HOMaHITHI XOpOBI Mejaii, 10 BUPAKAIOTECS y PI3HUX (opMax: Bif
NPUTOTOBAaHMWX 3aTPUMaHb (3 TOHANBIINM YTBOPEHHSM KOPOTKHX
KJIACTEpiB), 10 MOBHOIIHHOI OCHOBH, CBOEPITHOT 3BYKOBOI MaTPHIII JISI
MOAANBIIOT0 PO3BUTKY MaTepiany. [lomidoniuHi 3aco0m y po3miIssHYTHX
ncanMax . Aexciidyk, MaroTh SIK IOCTaTHBO KIIACHYHUI BUIJIS XOPO-
BHUX KaHOHIYHHMX IMITaIliif, TaK 1 COHOPHOI MOJIIIACTOBOCTI, Y Tpau-
IiSIX MTCIIBOEHHOTO aBaHTapAHOTO MUCHMa.

* BukopructanHs Campano, y oxHOMYy 3 ICajMiB € HE IPOCTO KOH-
crarami€ero gakty. Bke 3a3Ha4anock, mo B TPaAHMIlii XOPOBOTO TICATIMY
Taki MOEJHAHHA XOpY Ta OKPEMHX IHCTPYMEHTIB — JIOBOJI piJKa pid.
VY npoMy BUIAIKY, TEMOp BHABUBCS JIMIIE JIOJATKOBUM KaTalli3aTOpOM
BTIJICHHS 3acaa cMM(OHI3MY SIK METOAy Oprasizarii KOMIO3HIIHHOTO
IPOCTOPY TBODY.

Takum yrHOM, XOpOBi TicanMu 1. ANeKCIiUyK € JOCTaTHBO CBOEPII-
HOIO CTOPIHKOIO Y PO3BHTKY Cy4aCHOTO XOPOBOTO ICalMy, sSKa Xapak-
TEPU3YETHCS PO3MIUPEHHIM MOXKIIUBOCTEH I[HOTO dKAHPOBOT'O PiI3HOBHIY.
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Bonowenko Anuca. Asanzaponvie npoeKyuu HAYUOHAILHOZO XOPOBO20
ncanma na npumepe meopuecmea HMpunvt Anexceituyk. B cmamve ananu-
3UPYIOMCSL Yemblpe XOPOBbIX NCAIMA, CO30anHbIX asmopom yaice 6 XX1 sexe. 3a
CyYem UCNOIb306AHUSL MEMOOAd KOMNIEKCHO20 aHAU3A, Oenaiomesi 0000ueHus
KACamenbHo Mecma OaHHbIX NPOU3BEOCHULl 8 COBPEMEHHOU YKPAUHCKOU XOpo-
80U KyIbNype, a maKdice — KacameibHo UHHOBAYUOHHBIX Yepm 8 MPAKMOGKe
Jrcanpa.

Knrouesvle cnosa: ncamm, asaneapo, U. Anexceiiuyk, gopma, gpaxmypa,
MOHALHOC®.

Voloshenko Alisa. The avant-garde projections of the national choral
psalom written by 1. Alexiichuk. In this article the four chorus psalom which
had been written by author already in XXI st, are exploring. Using the method
of complex analysing we are doing some resume about the place of this
compositions in the contemporary Ukrainian music and about the innovations
features in genre’s interpretation too.

The music style of modern Ukrainian composer Irina Aleksiichuk has
rather harmonious combination as traditional features and avant-garde texts.
This harmony is revealed, especially in the balance sheet, the specificity of
which is dictated by the dramatic situation. As a result, the works of lvan
Aleksiichuk are extremely director's well thought out and effective use of timbre
and articulation means of expression.

In addition, composer, so-called "artists care about." In the most complex
and advanced field works, it helps the division is not something that would
simplify the task of performing, but rather - to optimize. As a result, her works
are regularly performed, using certain demand in performing and Audience.

Genre ecosystem national choral Psalm creative sense Aleksiichuk Irene is
a sufficiently large field experiments, which seek domestic artists rarely. They
are not simply combined features of traditional and avant-garde techniques.
They are, rather, is to try to find new means of musical textures, trying to find
new emphasis, tone and style of performance. And at their expense, transfer the
contents thoroughly spiritual texts. Accordingly, performing style choral
psalms . Aleksiichuk is an extremely expressive aggravation. Actually the
purpose of this research paper is to review and analyze diverse choral
composer of psalms to identify their genre coordinates in the structure of
choral psalm.

Generally among the works of choral multifaceted 1. Aleksiichuk, you can
select choral diptych "The Psalms by David" and two psalms. They are written
for mixed choir a capella, with the exception of Psalm "my voice to the Lord"
(to which there are versions for mixed choir and female) and the second Psalm
of diptych — where the choir bell attached (Campano). From this we can
conclude that the composer does not set a goal of over everything. In any case,
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it chooses the means of following their dramatic expediency. In these works,
the principle driven to very high levels, making choral hymns I. Aleksiichuk
certain phenomenon in a variety of genres.

Among the means shape can note two things. On the one hand, the
composer does not philosophise and uses (alone or in combination) and three-
couplet-variational structure. As for the structure of melody - here it mostly
sylabotonichna. These solutions are quite natural and typical of the genre, from
the time partesnogo and choral works.

On the other hand - some features avant-garde choral writing, and dictate
the nature of harmonic and textural decisions. As a result, in some moments
very resonant texture is formed with the use of atonal sound system and limited
aleatory. This works by composers of choral compositions close to L. Berio,
Ligeti D., K. Penderecki and V. Lutostawsky.

Actually example of this is the original diptych psalm written in texts 13,
55, 61, 130 Psalms, under the title: "Out of the depths I cry to you, O Lord."

Interestingly, all other psalm will panegyric (or «thankness»). Therefore,
in the best traditions of the genre, they will be more simple and diatonic in
terms of form and harmony. However, the composer here uses a number of
interesting detentions and pedals that will add to the texture clusters and non-
tertion chords and generally make the sound more tart.

The author very clearly distinguishes itself for dramatic and grateful
psalms choosing spectrum assets in accordance with the text. So dramatic
Psalm "Out of the depths ..." differs sharply dissonant and atonal sound that
emphasizes internal expression emotions hero. The novelty of this Psalm is all
the more relief due to the fact that previous examples look more conservative,
diatonic, even something embodied neoclassical tendencies. In particular, these
were the works of H. Havrylets, Y. Ishchenko and other composers.

Among the techniques Performing author enjoys a diverse chorus pedal,
expressed in various forms of detention prepared (followed by the formation of
short clusters) to complete the base, original audio matrix for the further
development of the material. Polyphonic means considered in the Psalms
I. Aleksiichuk have a rather classic look choral canonical simulations and
resonant poly-plast, in the tradition of the post-war avant-garde writing.

The author thinks in terms of modern avant-garde writing, manifested in
an effort to apply a different range of means of resonant-cluster counterpoint to
assets controlled aleatory. Moreover, for 1. Aleksiichuk, it is not in direct
experiments sense is important, above all, a dramatic match the semantics of
words to music semantics.

Thus, choral psalms by I. Aleksiichuk sufficiently distinctive chapter in the
development of modern choral psalm, which is characterized by the expansion
of the possibilities of this kind of genre.
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