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TiKM pOMaHy, 1ie CIIPUYHMHIOE BUIAAIHHS Y Oe31aM’ ITCTBO, peBiTai3aLlii0
TpaBMH, HOBE ii NepeKUBaHHS SIK a0CoII0OTHOTO HacwuId. ['eHiepHa po-
TOBa (OpriacTUYHA) TPa B pPOMaHI MTOCTAE JIUIIE 30BHIMIHIM IIapOM, II0
KOZY€E TPOSB HECHMBOJII30BAaHOTO TPaBMATUYHOTO PeanpHOT0, mOOIKHO
APTHKYJILOBAHOTO SIK paHa HIMELKOT00 PO3JiNeHHs, (paHTa3MaTHIHUI
HIMEIbKO-I0/IeHiCbKUil Oifb Ta K aOCONIOTHUI Oib-eKCleC BIIACHOT
inakmocti (Pem6o: “S — Iammii”). CroxxeT poMaHy MpeICTaBIIsie€ COOO0
Crocid HEOEKCIPECIOHICTCHKOTO MPEICTaBICHHS TpaHcerpecii (hanracMa-
TOPUYHOTO KOJICKTHBHOTO TiJla, MeTagopu30BaHOT0 0Opazamu BOuBI Ta
ABTOpa-KepTBU. Y Hilf O3HaUyBaHE W O3HAYHUK CIIIBIIAAAIOTH B 00pa-
31 pann Ha iM’st Himeuuuna. CamopedepeHilis He Bifcuiaae a0 icropii /
MHHYJIOTO SIK TIPUYMHU HIMEIBKOTO PO3/IUICHHS, a JIMIIE JI0 CTaTyCy MOo-
paHeHHs (ypa)keHHs1), 1110 CKAaCOBYE MOHSTTS 3JI0YMHHOCTI i IEpeTBOPIOE
KaTa Ha XKepTBY. MIeThes o mpoliec MpHraayBaHHs, IOBTOPY Ta Tepe-
MIPAIIOBAHHS, B IKOMY HECBIIOME TIOBEPTAETHCA Y (popMi OOITI0-HACHILIA,
[IPOTE NEePEKUBAETHCS i HOPMAITI3YETHCHL.
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VY cydacHiil JIHTBICTHII MOHATTS “QOJIBKIOP” PO3YMIETHCS K yac-
THHA HApOJIHOI KYJBbTYPH 1 TIIyMadHUThCS SIK KOJIEKTHBHA, 3aCHOBaHA Ha
TPaIUIsIX, TBOPYICT TPYN YU iHIWBIAIB, 3yMOBIICHA HAIIsIMH i CITO[i-
BAaHHSIMH CITUTBHOTH SIK a/IeKBaTHE BUPAKEHHS ii KyJbTYPHOI Ta COIliallb-
HOi caMOOyTHOCTI, a (hOJBKIIOPHI 3pa3Ky Ta I[IHHOCTI MepelatoThCs YCHO,
HUIIXOM iMiTallil Ta mucbMoBo [3, ¢.538].

CTOCOBHO X PO3YMIHHSI XXaHPY Ka3KH, SIK XyJIOXKHBOTO TEKCTY, B
3apyOikKHOMY (DOJTEKIIOPO3HABCTBI iCHYe HE OJWH, a JCKiIbKa ITiIXO-
niB. Anrmiiceki mocmimauku — K. Bpirre (K. Briggs), C. Tommcon (S.
Tompson), M. Ipcni (M. Yearsley), Jx. Tonkin (J. Tolkien), E. Xapr-
nern (E. Hartland) Ta iH. ZOTpUMYIOTBCSI PI3HHX TOYOK 30PY CTOCOBHO
JOLUIBHOCTI BuKoprcTanHs TepMiHiB “folk tales” (HaponHi onoBigaHHs)
i “fairy tales” (4apiBni onoBiganus). Tak, Jlx. Tonkin yBaxae, mo aus
MTO3HAYEHHS Ka3KOBOTO JKaHPY JOCTATHHO OOMEXHUTHUCS OJHUM TEPMIHOM
— “fairy story” (4apiBHe OmOBimaHHS). [HIIMIA aHTITIHCHKUN TOCHTITHUK
M.Ipcni BusHae IpaBoMipHiCT 3aCTOCYBAHHS 3 LI€I0 METOIO IBOX MO3HA-
yeHb — “fairy-tales” i “folk tales”, ockiibKku He OAYUTh MiXK HHUMH iCTOT-
Hoi pi3Huii. CBOIO MO3UILi0 BiH KoMeHTye Tak: “Fairy tales, or folk tales
are the fiction in its childhood. They are in fact “the fossil” remains of the
thoughts and customs of the past ...” [13, ¢.16] (UapiBHi ka3ku, HapoIHI
OIOBIJIAHHS — II€ T€, III0 MA€ KOPEHi 3 AUTHHCTBA. [0 TOrO K, BOHH TIpe/Ii-
CTaBIIAIOTH YHIKAIbHE BIATOIOCCS TyMOK 1 TPaIuIliif MUHYJIOTO...).

C. Tomricon tak BuzHauae tepmin “folk-tales”: “The term “folktale”
has always been used loosely to cover the whole range of traditional oral
narratives” [12, c. 21] (Tepmin “HapojiHe ONOBiAaHHS"~ YMOBHO BUKOpPHC-
TOBYIOTH JIJIsI BH3HAYCHHS I[1JT0T HU3KH TPAIHIIHHUX YCHUX OITOBIIaHB).

HatomicTts TepMminom “fairy-tale”, nHa mymxy C. TomricoHa, cimif mo-
3HA4YaTH PO3IMOBiMl, IO MICTATH (paHTACTWYHI NMpHUTOAM i Yynmeca.
“fairy tale” is applied to stories filled with incredible marvels” [12, c. 21]
(... “xa3ka” o3HaYa€ ONOBIAAHHS 3 HEWMOBIPHUMH Yy JIECAMH).

Sk miATBEPIKYIOTH JAOCIHIDKEHHS, TaKi BU3HAYCHHS OLIbIIE IpHUTa-
MaHHi ka3kam €Bponn [ 10, c. 294]. I{o crocyeTtsest HoBoro Caity, TO TYT
tepmiH “folktale” BUKOPHCTOBYETHCS Y OLTBII BYy3bKOMY HOTO PO3yMiHHI.
Tak, Hanpuxiaz, “folktale” He miaX0oINTH 10 BU3HAYEHHS OIIOBiTaHb a00-
PHUTrEHIB, 3 OIVISAAY Ha T, IO I[i OMOBIAAHHS 3a iX I[IHHICHUMH OpIEHTH-
paMu, KOMITO3HIIIER0, XapaKTepaMy TepoiB OUIBIIN CX0XKI Ha JICTCHIN, HIXK
Ka3KM [TaMm caMo].

06 ’exmom HAIIOTo JOCIIUKEHHs cTala KOMITO3MIIHA CTPYKTypa
aMepuKaHChKOi HapoaHOi Ka3kH (fairy tale), a npedmemom — ocodbmmBoC-
Ti i1 00’ exTHBAIII].

3 orysiagy Ha 00’€KT Ta MpEeIMET HAIIOro JOCHI/PKEHHS, Memol €
JIHIBOKOTHITUBHUN aHai3 KOMIIO3UIIIHHOI CTPYKTYPH aMEpPHKaHCBHKOI
HapOJHOI Ka3KH.

[ToHATTS KOMITO3MIIT SIK 0araTOACIeKTHOTO (PEHOMEHY € 00’€KTOM
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JOCIIJDKEHHST B PI3HUX HAYKOBHX IMApajJurMax: 3 MO3MLIT JIiTepaTrypos-
HaBCTBA, 3araJlbHOr0 MOBO3HABCTBA, IHTEPIIPETALlil Xy/IOKHBOTO TEKCTY,
JIHTBOKOTHITHBICTUKH. HayKoBIIi po3pi3HAIOTH 0e3Jid BHIIB KOMIIO3H-
1ii, aKIEHTYI0UX yBary Ha Pi3HUX acleKTax 3aco0iB opraHi3allii TeKCTy:
30BHIIIHSA ¥ BHYTPIIIHS KOMITIO3HMILiSl, KOMITO3UIIisi 00pa3y, KOMITO3HILis
CIOXKETY, KOMITO3HILis SIK CIIOJyYCHHSI MOBIICHHEBUX (hopM [5].

JIiHrBOKOTHITUBHUH MiAX1J 10 BUBYCHHS KOMIIO3HUIIT TECKCTY Ka30K
riepetoayae MPOBEJACHHS JOCTI/DKEHHS B HANPSIMKY BiJ BUSIBIICHHS 0CO-
OnmuBOCTEH opraHizallii 3MIiCTy TEKCTy IO MOBHHX 3ac00iB peamizamii
Horo KOMITO3uIii. Y cydacHii JIHTBICTHII KOMITO3HUIIS TITyMAadUThCS K
JITHTBOKOTHITUBHHM KOHCTPYKT, SIKUIl IHTETpy€e KOMITO3HUIIHHO-3MiCTOBY
ctpyktypy (K3C), mo BigoOpaxae XymokHIO 0OpOOKY BUKIAICHHX Y
TEKCTI MOJiH, Ta KOMITO3ULiHHO-cMuUcoBY cTpyKTypy (KCC), mo ciyrye
crioco0oM iHTeprpeTarii cMucay Tekery [9, c. 212].

3 ormsAy Ha [Ie y paMKax TaHoi pOOOTH aKIeHT pOOUTHCS Ha BUALICHHI
TPBOX aCIIEKTiB KOMIIO3HUIIi1: KOMITO3UIIiITHO-CI0KETHOT 0, KOMIIO3HIIIHHO-
CMHCJIOBOTO Ta BEpOAILHOTO.

OCHOBHUMHM €TalamMH aHaylizy KOMIO3UIIHHO-CIOKETHOI CTPYKTYpH
TeKCTiB Ka30K [liBHIYHOI AMepuku €: 1) BU3HAUCHHS MOTHUBIB aMepH-
KaHCHKHMX HApOJHUX Ka30K; 2) BUSBIECHHS OCOOJIMBOCTEH CIOKETHOI I10-
OyHoBH X TEKCTIB; 3) OMUC KOMIO3UIIIHHUX MPUAOMIB, IIIO CTBOPIOIOTH
cnenn(iky Ka3KOBOTO CIOKETY.

Kommno3uiiitHo-Cro)keTHa CTPYKTypa Ka3KH HaJa€ YsBIEHHS Tpo 11
3MICT, Ha OCHOBI SIKOTO ()OPMY€EThCSI CMUCII. ICHY€E TOUKa 30py, 1110 OJJTHUM
i3 KOMIIOHEHTIB KOMIIO3HUIIIHOI CIOKETHOI CTPYKTYPH TEKCTY € MOTHB.
JIiHrBiCTHYHE BU3HAYEHHS MOHATTS “MOTHB’ K OJMHHII ITOB1JIOMIIEH-
Hs Oyno Hamano O.BecemoBcekum [2, ¢. 301-302]. V mpormeci aHamizy
0COOTMBOCTEH MOTHBIB aMEPUKAaHCHKUX HAPOJHUX Ka30K HE Tpeba irHo-
pyBatu To# (axT, M0 aMepUKAHCHKHI (DOJIBKIIOP, B3araii, IpeICTaBIsie
co0010 M03aiKy KyJIbTyp. A MOTHBH HapOJIHHX Ka30K MOXYTh ICHyBaTH
B 0araThOX BapiaHTax, CKJIQJICHHUX MPEJCTaBHUKAMH Pi3HUX KYJBTYD. SIK
CIIyIIHO 3a3HauuB 3 1poro npusoxy O.M. 'opbkuii, 0 NHUTaHHS PO
PO3TOBCIOKEHHSI Ka30K MPABHIIBHO BUPIMIYIOTH Ti CIICIIIATICTH, SKi ““SIK
Ham BuAaTHuil OnekcaHap BecemoBChKHI — TOSCHIOBAIN TEMATHYHY
CTIOPIHEHICTH 1 HIMPOKE PO3MOBCIOKEHHS Ka30K 3ar03MYSHHIM 1X 0]I-
HHUM HapoJioM y inmmoro” [4, ¢. 355]. TBopuicTh Hapoay, 32 BUBHAYCHHSIM
O. BecenoBchKOTr0, MPOSBISIETHCS B KOMOIHAIT MOTHBIB, IO JAFOTh TOU
YW IHIIWH 1HIUBIyansHuH croxket. Tomy, “Ilonemomka” ta “Kpacyns i
YyIOBHCHKO”, MAIOTh UHMCJIEHHI BapiaHTH. IX pi3HOMaHIiTHIiCTH Bimo6pa-
JKAETHCS Y Ha3BaxX MOPiTHEHHUX Ka30K IT AT Kosekuii I1iBHiuHOI AMepn-
ku. OTxe, “The Beauty and the Beast” (Kpacy#st i 4y10BHUCHKO), O/THA 3
HaWBIZIOMIIIKX Ka30K, Mae 18 Ha3B, y Tomy uucii, “Bully Bornes”, “The
Pretty Girl and Her Lost Children”, “White Bear Whittington.” Hagits
OiIIBITY MOMYJISIPHICTH MAa€ KMITJIMBHM, ajie 4yacoM JIeJaduii MOJOANI
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toHak, Bigomui sk JDxek (“Jack”, “Jack and the Northwest wind”). He
Oyie TepeBepIICHHSM, SIKIO CTBEPAXKYBATH, 110 HAWIIOMYJISPHIII ame-
PHKaHCBHKI Ka3KH — Lie IUKJI po KMiTiuBoro bparuka Kposnwuka.

AHaii3 TeKCTiB Ka30K MOKa3aB, IO IOii aMEepHKaHChKOI HapOIHOL
Ka3KkM — (paHTaCTHYHI, a TOJIOBHUMH ii XapakTepamMH BUCTYMAIOTh MPOCTI
monaun (minuBuid J[xek, kmitiusa [Toxi, 3Buyaiini pepmepn), siKi OTpUMY-
I0Th YapiBHiI 000OBI JiepeBa, Yaliky, 10 HIKOJIW He OyBaloTh IIyCTUMH,
a0o TpaHTH y HACHIJOK BUKOHAHHs TphoX O0axansb (“The Singing Geese”,
“The Quarrel Between the Ape and the Crab”, “The Poopampareno”,
“How Rabbit Scared Coyote Away”, “The Battle Between Land and Air
Creatures”). L1i icTopii MO>KHa BBaXkaTH, 3 OJJHOTO OOKY, YapiBHUMH (aH-
Ta31sIMH, 1110 BUHUKAIOTH 13 PEaNbHOTO KUTTS, @, 3 1HIIOT0, PO3rOPHYTH-
MU MeTadopamu, 10 BeAyTh Y TIIMOMHY BHYTPIIIHBOTO CBITY JIFOAWHH.

3 omrsAdy Ha MpeaMeT HAIIOTO JIOCHTI/PKEHHS, MU PO3TIISIAEMO KOM-
MTO3UIIIO K MEPIIHNA PIBEHD TEKCTY, Ha IKOMY PEai3yloThCs TICBHI CTH-
JBOBI PUCH KAHPY 3aCO00M KOMIO3HIIHHO MOBJICHHEBUX (OPM, IO
CTBOPIOIOTH OCOOJMBICTH CIOKETHOI MOOYZOBH TEeKCTy Ka3ku. Jlo Takux
(dbopM BigHOCHMO THUII MOBiTOMIIEHHS, a00 Hapaii. 3a K. bpykcom ta P.
BoppeHoMm icHye 4oTHMpM HapaTHBHI TUIH: BiJ repiioi ocoOu (mepco-
HaX, SKAH PO3MOBIAAE MEPEXKUTY HUM ICTOPIIO), TIEPIIO0COOOBHUH Tepoii-
criocTepirad MeBHOI MOJii, aBTOP-CIIOCTEpiray, sIKMA He BTPYYAEThCS Y
niepe0ir moiit, BceBignumit aBTop [7, c. 537].

JocmikeHHs KOMITO3UIIIMHOT CTPYKTYpH TEKCTIB Ka30K IOKa3alo,
110 B aMEPUKAHCHKIH Ka3lli TIepeBakae TPETIH THII, JIe aBTOP € CIIOCTepi-
radyeM, sIKHi He BTpYy4aeThcsl y nepedir moaii i He BUCTyHae X JisiueM.
Hanpuknan: “Once there was a greedy fat man who could not get enough
to eat. He got one morning and ate a pot of mush and drank a barrel of
milk, and still he was hungry. ...” (“The Greedy Old Fat Man”); “One
afternoon a little cricket came out of his hiding place to find something to
eat, and all of a sudden, pow! Came a lizard and caught him. ...” (“The
Cricket’s Supper”); “Once there was a boy named Jack who was very
poor. His clothes were so ragged and thin that he nearly froze to death. So
one day he had an idea ...” (“Jack and the Northwest wind”); “Once upon
a time there were two girls. They were sisters, and one went to a witch’s
house to get a place to stay. Well, the witch said, “All right, you can stay.”
Said, “I’m goin’ to the store and don’t you look up the chimney while I'm
gone.”; While she was gone the little girl looked up the chimney. There
hung a bag of gold. She got this gold and started, and come to a cow. The
cow said, “Please milk me, little girl. I aint’ been milked in several long
years. ...” (“Gold in the Chimney”) [11]. 3 HaBeneHnx hparmenTiB pooOu-
MO BHCHOBOK, II[0 OIIOBiJJay aMEPUKAaHChKUX HAPOJHUX Ka30K HE € ydac-
HHUKOM MO/, ajie HaMaraeThCsl epeiaTi HaM TyMKH I'epoiB, iX HacTpiH,
HaMIpH 3a JIOIIOMOTOK0 TaKUX MOBHHUX 3aC00iB, SIK CIITETH, MOPIBHSIHHS,
MeTadopH TOIIO.
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AHami3 KOMIIO3ULIHHO-3MICTOBOI CTPYKTYpH aMEpUKaHCHKOI Ha-
POIHOI Ka3KH J03BOJIUB BUSBHUTHU JICSKI 1i KOMITO3UMiMHI mpuitomu. [1o-
mepiie, e KOMITO3UIIIHAN TPHIHOM aKTyawi3alli 9acoBoi JIOKai3oBa-
HOCTI, IO peai3yeThCs B Ka3KaxX depe3 BUKOPHUCTAHHA Pi3HUX CIIOCOOIB
BUpaKeHHsI 00cTaBuHM yacy. Tak, Hanpukian, “A long time ago a party
of Indians went through the woods toward a good hunting ground which
they had long known. They traveled several days through a very wild
country, taking their time and camping by the way” (“The Pleiades™ [11,
p. 52]); “Once a gypsy was caught riding a stolen horse and was taken
into a town for trial. It was fair week and the courtroom bulged with
peasants, curious to see how the gypsy would get out of this one.” (“The
Clever Gypsy” [11, p. 144]); “Once three men were walking about, and
the only money any of them had was one peseta. After going without food
for three days they decided to spend the peseta for a chicken, which they
roasted over a fire.” (“The Three Dreams” [11, p. 138]).

[o-gpyre, KOMITO3UIIHHUI TpuitoM 00’ €KTHBAIlil Ka3KOBOT ITHKIIiY-
HOCTI, [0 peali3yeThest yepe3 Oaratopa3oBe MOBTOPESHHS €ITi30/iB 1 it
repoiB: ... So he caught the little boy and ate him, and he went on till he
met a little girl. ... So he caught the little girl and ate her, and went on till
he met a little dog. ... So he caught the little dog and ate him, and he went
on till he met a little cat. ...” (“The Greedy Old Fat Man” [11, p. 20]);
“... And the old cow said, “Well, go to the barn and get me some hay.”
So first he hopped and then he jumped, and quickly he came to the good
old barn again. Then the mouse said, “Pray, barn, give me hay, cow give
me milk, cat give my great long tail again.” And the barn said, “Well, go
to the smith and get me the key.” So first he hopped and then he jumped,
and quickly he came to the good old smith again.” (“The Little Mouse
with the Long Tail” [11, p. 26]).

XapakTepHOI0 OCOOIMBICTIO KOMITO3HMIIHHO-CIOKETHOI CTPYKTYpH
AMEPUKAHChKOi HAPOJHOI Ka3KH € BIJICYTHICTh TPaJuLiHHUX (iHATBHUX
(dopmyn-kiHiBok (“I »xuu BOHH JOBro ¥ macauBo”, “1 skuiu BoHU HOB-
ro ¥ ropst He 3HaMW Ta iH.). HaTOMICTh, Ka3KM 3aKiHIYIOTHCS TIOMISIMH,
B SKHX aKTyalli3yIOThCs Taki MopaibHi koHIenTH, sk PAIIIOHAJII3M,
CIHIPABE/JJIMBICTbB, YECHICTb: “The Ape now realized that he had
been wrong and begged pardon of the Crab, who forgave him.” (“The
Quarrel between the Ape and the Crab”) [11, p. 74]; “Then John said,
“Now, men, line up again and hold your hands up toward me.” They did so
and he looked carefully at all. All but one had black on his fingers. So John
pointed to the man with clean fingers and said, “There is your thief.”.”
(“Finding the Thief”) [11, p. 142]; “The first man was puzzled and, at last,
he said, “Well, I suppose you are right.” And so the second man walked
away smiling.” (“The Loudest Drum in the World”) [11, p. 146].

Kommno3uiiitHo-cro)keTHa CTpyKTypa aMepUKaHChKO1 HAPOAHOT Ka3Ku
TICHO TIOB’s13aHa 3 11 KOMIO3UIIHHO-CMHUCIIOBOIO CTPYKTYpOIO. 3a JyM-
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KOIO Cy4acCHHMX JITHIBICTIB, HOHSTTS “KOMIO3UIIHHO-CMHUCIIOBA CTPYKTY-
pa” 3’SBISIETHCS 11032 MEYKaMH JITHTBOKOTHITHBHOI ITApaJUTMH, B paMKax
CEeMaHTHUYHOI TTOETHUKH, KOJIM 3HAYHO MOCHIIIOETHCS IHTEPEC 1O CMHUCIIO-
BOTO HAIllOBHEHHS TeKcTy [3, c. 122]. Tak, 3 mMO3uIii MOSTHKH B TIEHTP1
HAILIOTO JOCII/DKSHHS 3HAXOSTHCSI 3aKOHOMIPHOCT] XyJIOKHBOTO MOB-
JICHHS1, CIIOCOOM 00pa3HOro OCBOEHHS IMCHOCTI, 110 BiI0OOpaXkeHi B ame-
PHUKAHCHKUX HAPOAHUX Kaskax [1, c. 62], a 3 TOUKH 30Dy JIIHIBOIIOETHKH
— CYKYITHICTh BUKOPHCTaHHX y XyA0KHROMY TBOpPI MOBHHX 3ac00iB, 3a
JIOTIOMOTO0 SIKUX aBTOp 3a0e3Medye eCTeTHIHE CIPUHHATTS, He0OXiaHe
JUTA peatizamii Horo imeHO-XyI0KHBOTO 3MicTy [6, c. 18-19].

Peanizartist 11eiHO-XyI0’HBOTO 3MICTY HApPOJHOT Ka3KH BiJ0yBa€ThCs
4yepe3 NpU3My MEBHUX KOHLENTIB — 0a30BUX OJJMHUIIL MEHTAILHOI pernpe-
3enTauii [8, c. 47]. Sk 3a3navae A.C. [IpuxoapKo, “KOHIIENT — [1e JUCKPET-
Ha 3MICTOBHA OJIUHHIII KOJCKTHBHOI CBIZIOMOCTI, IO BimoOpakae mpen-
METH peaJbHOro abo iealbHOTO CBITY Ta 30epiracThcs B HAIliOHATBHIHN
mmam’ITi HOCiTB MOBH Y BepOaJIbHO IIO3HAYCHOMY BUTIIAI (TaM camo).

CTOCOBHO aMepHKaHChKOT HAPOJHOT Ka3KH, KOJEKTUBHA HaIllOHAb-
Ha CBIJJOMICTh HAPO/AY aKTyalli3yeThCs Uepe3 MPU3MY TaKUX KOHIICITIB,
sk CBOBOJIA, ABAHTIOPU3M, BUHAXIJIJIMBICTD, a B croxxeTHnx
OJ0KaxX Ka30K HEOJHOPa30BO peai3yeThCsl KOHIENTyanbHa MeTadopa
KUTTA € CBOBOJIA.

Tak, sanpukinazn, y kas3mi “The Greedy Old Fat Man” konment CBO-
BOJIA BTintoeThest 6araTopa3oBUM MOBTOPOM BHUCIOBIIIOBaHH “I’m out”
Ta TMPOTHCTABIICHHSM 1 BepOaIbHUMHU 3ac00aMHU, SIK HAITPUKIIAJ], BUKOPHC-
tanHs Beaukux Jitep “CAUSE I WASN’T IN™:

... And he fell AND BLUSTED HIMSELF WIDE OPEN.

Little boy says, “I’'m out”;

Little girl says, “I’m out”;

Little dog says, “I’m out”;

Little cat says, “I’'m out”;

Little fox says, “I’'m out”;

Little rabbit says, “I’m out”;

Little squirrel says, “I’'m out too, "CAUSE I WASN’T IN.” [11, p. 24].

VY HaBeZieHOMY MPUKIIAl OAWHHUI, IO MEPEAAI0Th CMUCI MeTaMeTa-
¢dopu XKUTTS € CBOBOJJA 0hopMITIOIOTECSI BETUKUMU JIiITEpaMH Ta
OepyTbhCsl y JIANKH.

V kasui “The Cricket’s Supper” korent CBOBOJIA 00’ €KTHBYETBCS
3ac000M MOAAIBHOTO BUCIIOBIIOBAHHS let me g0 Ta BUKOPHUCTAHHSM Ta-
Koro rpadigHOro 3ac00Y, SIK KypCHB:

... Pang! went a frog onto the lizard and says, “Oh, I’ve got you now,
have 1?”

“Oh, please /et me go this one time, and I’ll never come out here any
more.” [11, p. 30].

TakuM YMHOM, Ha OCHOBI JIIHTBOKOTHITUBHOTO MiAXOIy O BUBYCHHS
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KOMITO3HIiT TEKCTY Ka30K BUSIBJIIEHO OCOOJIMBOCTI OpraHizarii 3MicTy Tek-
CTIB aMEepPHUKaHCHKHX HapOJHMX Ka30K. Y paMKax AaHOi poOOTH akKIEHT
3po0JIeHO Ha BHIINICHHI TPHOX ACIEKTIB KOMITO3MIIIi: KOMIIO3UIIIHO-
CIO)KETHOTO, KOMITO3UIIITHO-CMUCIIOBOTO Ta BepOanbHOTO. AHAII3
KOMITO3HIIIHHO-CIO)KETHOT CTPYKTYpH TEKCTIiB Ka30K [liBHIuHOT AMepukn
NPOBEICHO 32 TAKMMH eTarnamu: 1) BU3HaYCHHS MOTHBIB aMEPHKAHCHKHUX
HapOJHMX Ka30K; 2) BHUSBJICHHS OCOOJIMBOCTEH CIOKETHOI 1MoOyI0BH X
TEKCTiB; 3) OMHMC KOMITO3UILIHNX MTPUHOMIB, III0 CTBOPIOIOTH CIEU]IKY
Ka3KoBOro croxery. Omke, 0cOONMBOCTSIMU KOMIIO3HIIIHHO-CIOKETHOT
CTPYKTYPH aMEpHUKAaHCHKOI HAPOTHOI Ka3KM € HAasBHICTH TPaTUIIIHOTO
MMOYaTKy, aKTyasi3allil 4acoBOi JOKaIi30BaHOCTI, 00’ €KTHUBAIIiST Ka3KOBOT
IUKJTIYHOCTI, ajiec BIiACYTHICTh TpamuIiiiHUX (iHATBHUX KIHIIIBOK, SKi
MIpUTaMaHHI Ka3kam iHIIUX HapoaiB. KoMmo3uuiiHO-cMICIOBa CTPYKTY-
pa pealtizyeTbes 4epes pu3My Takux KoHnenris, sk CBObBOJJA, ABAH-
TIOPU3M, BUHAXIJIMBICTbD.
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OEMIHICTUYHA 3ABAHTAKEHICTb
IHOETUKAJIBHUX 3ACOBIB BUPAKEHHSA
METAMOP®O031 I'OJIOBHOI T'EPOIHI V IT’ECI
BEPHAPJIA HIOY “IIII'MAJIIOH”

Cmamms npucesiyena emiHicmudnii Ha8aHMAMCeHOCmi no-
EeMUKATbHUMU 3ACOOAMU BUPAIHCEHHS MEMAMOPDHO3U 2006HOI 2e-
poini na npukaadi n’ecu bepuapoa Illoy “Iliemanion”.

The article is devoted to feministic loading by poetic facilities
of expression of metamorphosis of protagonist on the example of
play by Bernard Shaw “Pygmalion”.

Bpurancekuit npamatypr-inrenekryan Jxopmx beprapa oy Hamne-
KHUTH JI0 HEBEIMKOTO YUCIIa THX HA3BHYAHHO MOTYKHHUX 1 OPUTIHATBHUX
TBOPYHX OCOOHMCTOCTEH, SKUMHU B iCTOpIl JIiTepaTypH 03HAYMIOCS XX CT.
l'osioBHA 3aciyra MUTILS TIOJISITA€ Y TOMY, 1110 BiH HE JIMIIE “BUSIBHBCS
aoexsamuum kynomypi” [2, ¢. 320], sk ciymHo 3ayBaxkye Hecrepyk, ane
1, YTBEpAMBIIIN CBOEIO TBOPYICTIO IHTEIEKTYalbHO-(P1I0CO(CHKY Ipamy
SIK HOBUHM BHMIp T€aTPaJIbHOIO MHCTEINTBA, iICTOTHO 6n/uHY6 Ha (HOPMY-
BaHHA 11 (KyJbTYpH) HOBITHIX €CTETHYHHX 1 CBITOTJISAHUX MApagurM. 3
LHOTO TIPUBOTY Bigoma gpociiganisg TBopyocTi oy Anna Pomm Haroso-
IyBaja, 10 MUCbMEHHUK “BIJIKPHB IEpesl €BPONEHCHKUM MHUCTELTBOM
HOBI NEPCIIEKTUBH PO3BUTKY, IMPOKJIAB CBi 0COOIMBUI IISX, 110 SIKOMY
3a HUM MIIUTH HaWBUAATHIII MaicTpu CBiTOBOT pamu” [3, c. 3].

3-1IOMIXK ychOro po3MAiTTsl “HaWNeKydimmx~’ TeM 1 mpoliieM, SIKMX
TOPKAaBCSl MUTEIb, BHKOPHCTOBYIOUH XyIOKHIH (hopMmaT “iHTEIeKTyab-
HOI paMu”, 1 SKi HEOHOPA30BO CTABAIH 00’ €KTOM IOACKYAH 3aHAATO
“IPHUCKIIUIMBOrO” BUBUEHHS y IIOY3HABCTBI MUHYJIHMX AECATHUIITh, 3 BU-
COTH TPETHOTO TUCSYONITTS HAUOLIbUl AKMYAIbHOW 1 HAUMenu 00Ci-
0oiceHol0 BUAEThCS Tpo0iieMa, Tak OW MOBUTH, “‘heminicmuunoi na-
eanmadicenocmi’ SKIIO He yciel TBOPYOCTI ApaMaTypra, TO MpHHANMHI
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