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JIHI'BOKYJIbTYPHI ACIIEKTH
PEAJIIBAIIII CUTYALII OBAOBIHHA

YV emammi tioembca npo e3acmoszanedcHicme KyabmMypHUX peaniu, MeH-
MAILHUX CYyMHOCMel Ma JIH28ANbHUX 3ACOOI6 UPAIICEHHSL CUMY AUl 086006IHHSL
¥V cyuacHiu OpumarncoKil 1imepamypi.

Knrouoei cnosa: cumyayis, konyenm, Kyibmypa, 6epoanizayis.

The article deals with the interrelation of cultural, mental and linguistic
items in texts which express widowhood in modern British literature. Key
words: situation, concept, culture, verbalization.
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CyuacHi MOBO3HABYI1 JTOCIIKEHHSI IOCUTh IIIMPOKO BUCBITIIFOIOTH CYTHICTh
JIHTBOKYJITYPHUX KOHIENTIB [6; 9; 10], X 3B’5130K 3 pUTyalli30BaHUMH CUTYya-
istme [7] Ta Miclie y MDKKYJIBTYpHIH KoMyHIKaIii [5]. OqHak Majo ToCiipKe-
HOIO 3JTUINAETHCS B3aEMOJIiSl CKIIATHUKIB KOHIIENTA W eTarmiB BilIoOpaXeHHs
curyarii. Came 151 mpobseMa 3HaXOIUThCS y IIEHTP1 JaHOi HAYKOBOI PO3BIJIKH
— BUSIBUTH KOHIICTITYaJIbHI B3a€EMO3aJICKHOCTI Ta BKa3aTH CEMAaHTUYHI 3B’ 3KH
MDK MEHTAJIbHUMH CYyTHOCTSIMU, KYJIbTYPHUMH PEATISIMU Ta JICKCHIHUMU OJIH-
HUIISIMHU, K BUPAXKAIOTh CUTYAIlil0 OBJJOBIHHS 3aC00aMH aHTICbKOT MOBH.

MogHi 3aco0N BUpPa)XXEHHS CUTYallii OB’ A3aHi 3 BiMIOBIAHUMH KOHIIEII-
TaMH, OCKUIBKY B3a€EMOBITHOCHHU MOBH Ta 3HAHHS MiAMOPSIKOBYIOThCS TIPO-
necam cyOKoHIenTyami3anii ta BepOamizamii [1]. Buximna Bemuuuna, sKy
cnpuiiMae moauHa — e emnizon (chunk). Skmo BiH He mimjsirae mpsMoMy i
Oe3rocepeJHbOMY MOBHOMY BHPa)KEHHIO, TO IIPOXOAUTH CYOKOHIIETITyalli3a-
ITisl, TOOTO YJICHYBaHHS €IMi30/ly HAa MCHII KOHIICTITH, IO JIOKATI3yIOThCS B
gaci i mpoctopi [2]. Lle# mporiec 3A1iCHIOETHCS 11032 MOBOYO, sIKA 3’ IBJISIETHCS
JIMINE Ha OCTAaHHIN cTajii — BepOai3alii poloBUX KOHIIENTIB, TOOTO Ti/Be-
JICHHSI TTiJ] ICHYFOUi B MOBI JIGKCEMH, Ta IX CHHTaKTHU3allil, TOOTO MO€IHAHHS
JIEKCEM Y CTPYKTYpi PEUCHHSL.

BepOanizoBanuii KOHIENT — Oy/b-fKa OMEpaTHBHA OJMHUIIS MHUCICHHS 3
YiTKOIO JIOTT4HOO (hopMmoro. Ha piBHI TeKCTy po3yMiHHSA KOHLIENTY repeadadyae
YiTKy CHUCTEMY 3HaHb, L0 IPYHTYEThCA HA CIIBBIJIHOIIEHHI JBOX JUHAMIYHUX
CTPYKTYp — KOTHITUBHOI Ta KOMyHIKaTHBHOI [4]. TeKCTOBHIT KOHIIETIT € OTHOYAC-
HO 1 BiJITPaBHKM MOMEHTOM TIPH MOPOJHKEHHI TEKCTY, 1 KIHIIEBOIO METOI TIPH
Horo crpuiHATTI. ['0JIOBHUM € Te, IO JIFOIMHA BUKOPUCTOBYE IIFO XOJICTHUHY
CYTHICTB JUISI OCMHUCIICHHS Oy TTs [8]; TOOTO KOHIIENT — OIMHHUIIS TTi3HAHHS CBITY,
3/1aTHA TIOTIOBHIOBATHUCSI, 3MIHFOBATHCS, B1IOOpaYKATH JTFOJICHKHI JIOCBIJI.
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MatpuMoHIaJIbHUN CTaH € IMiJ-KATerOPIE0 COIIAIBHOTO CTaHy JIFOIMHH,
0 XapakTepusye ii ciMeiiHe MOoJI0KeHHs. 3MiHa MAaTPUMOHIAJIbHUX CTAaTyCiB
peari3yeTbes B TPhOX CI/ITya]_IiHX' BECLILIIA, i OBJIOBIHHSI, pe3yJIbTa-
TOM 4OTO € HAaOyTTS BiIMOBIAHUX CTaTyCIB “onpy>keHuit / 011py>KeHa” “po3-
Ty4YeHHi / p03nyqua” “gaiBenb / BAoBa” [3]. OcTaHHs cUTyallisi HAPaAXOBYE
HaMMEHIIy KiTbKiCTh MOBHUX OJIMHUIIb BUPAKEHHS, TOMY OUTBIICTD KOHIIETI-
TiB, 1110 BIITBOPIOIOTH OBJIOBIHHS, 3aJIMILIAIOTHCS HEPEaTi30BaHUMHU.

KonkpeTHe BUpa)KCHHS OBIIOBIHHS y TEKCTI BKIIFOUAE TaKi KOHICNTH, SIK
“PO3JIYUAHHS”, “MATPUMOHIAJIbHUI CTAH”, “3MIHA”, “OJIPY-
JKEHHA”. SIx BHIHO 3 HaBeIEHUX YPUBKIB POMaHIB OpUTAHCHKHX MTHUCHMEH-
HUKIB, BepOari3ailist X KOHIICNTIB MA€ CyTTEBI OCOOIMBOCTI.

OB/I0BiHHS HapsiMy OB’ si3aHe 3 KoHientoM ‘CMEPTI’, ane #ioro yiekcu-
KaJtizallisi Bii0yBaeThCs HE TUTLKH Yepe3 JiekceMy death, a yepe3 1HII OJMHU-
11, sIKi OipIIe TOB’sI3aHi i3 3MIHOI0 MaTpUMOHIaNnbHOTO cTaHy. Haifgacrime
BJIIBCTBO BTUIIOETHCS TPYMOI0 JIEKCHYHUX OJIMHUII, BUPAKECHUX JIEKCEMOIO
widow Ta THIIUMH OJAWHUISIME 31 CIIUIBHUM KopeHeM. OCHOBHE 3HAYEeHHS /IS
widow — ue a woman whose husband is dead and who hasn’t married again,
Take TirymayeHHs MictuTb konuentu CMEPTI (is dead), PO3JIYUYBAHHS
(hasn’t married again), Ta Bkazanus nonepeaabsoro MATPMMOHIAJIBHO-
'O CTATYCY naptuepa (husband).

l'onosHa repoinst TBopy Jl. Jlecinr “The Diaries of Joan Somers™ onoinae
CBO€ KHTTS 110 CMEPTI YOJIOBIKa:

A handsome, middle-aged widow with a very good job in the magazine
world [15, c. 17].

1 had discovered that I made a long journey away from Joyce. My husband
had died, my mother had died... [15, c. 75].

—Jane, do you ever think of marrying again? — The word “marry” was like
a whip, some deliberate hurt. I said, after a while I have no plans at all to get
married again [15, c. 298].

Widow (BnoBa) Ta husband had died (90m0BIK MOMep) BiTHOCATH YUTaya
1o konuenty PO3JIYUYBAHHS ta yepe3 konnent CMEPTD 10 0BOBiHHS.
CraTyc BJIOBH IiJIKPECITIOE 3HAYHY PI3HHUIKO KHUTTEBOrO JNOCBimy JxoaH Ta
Jxotic, amke mocsing PO3JIYUYBAHHS Bigomuii Tinmbku Jkoan. OBmoBi-
HHS pOOWThH HEBUIIAAKOBUMH PO3MOBH IPO 3aMKXKS: think of marrying again
(mymaent 3HOBY BUHTH 3aMixk), have no plans at all to get married again (He
IJIaHYI0 3HOBY BUXOAUTH 3aMiX). [Ipu OBJIOBIHHI KOHOTAIIisi 60JI0 y JieKceMi
marry (some deliberate hurt) € 04iKyBaHOIO Ta MIPUPOTHOIO, IPUHANMHI MPO-
TATOM IIEBHOTO Yacy Tpaypy Mo MOMEPIIOMY.

Y poMaHax cy4acHUX OpPHTAHCBKUX aBTOPIB 08006iHHA BiIOOPaKAETHCA
He JIMILE CJIOBaMH, ajie i cioBocnoiayyeHHAMU. Llinuii psia cutyauiit 060osi-
HH5L HE MICTATB 11 KITFOYOBUX KOHIICTITIB, aje X 3aMIIlyOTh JEKCHUHI OJMHHUII
Ha [MO3HAYECHHS 30IMKEHUX TTOIIN.




368 Hayxogi 3anucku. Cepist “@Dinosoriuna’”

Konment CMEPTI B cutyanii 0o6006in#us o’ si3anunii 3 konnentom PO3JTY -
YYBAHHA. CmepTh 0JTHOTO 3 TIApTHEPIB 03HAYAE HE TUTBKU HOTO Mepexil 10
CBITY OMEPIIHX, ajie i 3MiHy MaTpUMOHIATBHOTO CTaHy >KHBOTO TTapTHEPA: BifJ
OJIPY’KEHOTO — JIO BJIBIIS, Bi/I 3aMiXKHBOT — 110 BIOBH. CaMe TOMYy, Tiepexif 10
BJIIBCTBA BitoOpakeHui JekcnyHumu onuHuLsmMu koHenty CMEPTI (passed
away, wife’s death, wife had walked out on them, put up a tomb, dissevered from
him by death, husband was tragically killed, have passed into eternity, vanished
into thin air, his early demise, husband is dead, since my wife died).

Craryc BIOBH MOXXHa BU3HAYUTH BiAIOBITHIUMU JIEKCHYHUMHU OUHUIIS-
MU (a widow, a widowed mother, a twenty-five-year-old widow), 0CHOBHUM
CKJIQJIHUKOM SIKUX € CIIOBO “BrioBa” (@ widow). BinoOBiTHO, CTaTyC BIIBIIS BU-
3HAYAETHCS TAKUMH JISKCUIHUMU ONUHUISIME (a widower, a lonely widowed
man, a widow man), y sSIKAX KJIFOYOBE CJIOBO BHCTYIIAE JIIECIIBHOIO (Widowed)
a00 IMEHHOIO (Widower) TIOXIJTHOIO OJTMHUIICIO.

HasuBatu KOHKpPETHHUII CTATyC HE 3aBXKIu 0OOB’SI3KOBO, OCTATHBO 3ra-
Jatu abo OMUCATH CMEPTh MapTHEpPa, 1100 BCTAHOBHUTH CTATYC MEPCOHAKIB
JIOCITI/DKYBaHUX poMaHiB. Hanmpukinaz, xa3siika roTesro He HAMaraeThCs BCTa-
HOBUTH CTAaTYC, a JIUIIE IKABUTHCS, 3 KUM IMPOKUBATUME TIPUOYITHI:

“Are you on your own, General?” “Since my wife died” [14, c. 262].

BinnoBine reHepana He TiIbKK 3a0e3nedye HEOOXiTHOK 1H(OPMAIiE
Xa3sgHKy TOTEIo, alie i BKa3ye Ha HOro MaTpUMOHIAIBHUN CTaTyC BIIBIIA,
OCKUIBKH 3Tajlka PO CMEpTh IpYXKUHU (wife died) Ta Horo caMoTHICTh (on
your own) 03Ha4aroTh, IO BiH TaK 1 HE OJIPY)KYBABCS ITICISI CMEPTI JAPYIKUHH.

Craryc B1oBH a00 BAIBI A€ HE JIMIIE COIIalIbHY XapaKTEPUCTHKY JIFOTH-
HH, aJie [I[¢ Ma€ MeBHE TICUXOJIOTiUHE Ta eMoIliliHe HaBaHTakeHHs. CyBopa Ta
HenpuBiTHa BAoBa deapri onucana Tak:

...Mrs. Fairley, a thin, small person who always wore black, but less for
her widowhood than by temperament [16, c. 21].

3rajka Mpo YOpPHUM Koylip oJsry BimoOpaxae He Tinbku craryc (her
widowhood), ane i HenpuBaONUBHIA XapakTep XIHKU (femperament). OBIOBI-
HHSI TAKOXK BKa3ye Ha BIACYTHICTb MACTs (austere widowhood, the dark years),
caMoTHICTb (he had nobody, the dark years of loneliness, she was all alone, her
solitude, her detachment), menauxoniiHicTs (he can’t get over, He looks ill).

Cratyc BJIBIS/BIOBH 3MYIITy€ TPUTPUMYBATHCS IIEBHOT MOBEIIHKH Ta Ha-
KJlaj1a€ OOMEKEHHS Ha BUMHKHU B 0cOOMCTOMY XUTTI. Baisens abo BrnoBa mMo-
JKYTh OIPY)KYBATUCS BAPYTE, alie Yyepe3 sIKKICh Yac MiCIsi CMEpTi mapTHepa:

...she scarcely went out of doors at all as Mother was supposed to be
“settling down” [11, c. 266];

She still cried over his photograph and clung to her widow s weeds, but she
talked of him now as “poor Christopher” [11, c. 272];

Perhaps she was going to marry again. After all, why not? Nobody forced
her to remain a widow [11, c. 298].
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[Ticist cMepTi 4OJIOBiKa JKiHKAa BUTpUMYE Tpayp (her widow’s weeds), 11100
BIJIHOBHTH BJIACHWH CNOKiH (settling down). Ili3Hile MOXXHA 3aMUCITHTHUCS
HaJ IIOBTOPHUM 3aMiXksM (Perhaps she was going to marry again), OCKiJib-
KM BOHa He 3000B’s13aHa 0yTH BIIoBOIO (Nobody forced her to remain a widow)
pemty cBoro kuTTs. [IpoTe momasnbie 3aMbkxks HE € 000B’I3KOBUM 1 3ajie-
JKUTH JIMIIE BiJl BIACHOT BOJI BIOBH:

And yet I'm not lonely. If anyone said to me, before Freddie died, that [
could live like this [12, c. 43];

Jane, do you ever think of marrying again? The word marry was like a
whip, some deliberate hurt. I said, after a while I have no plans at all to get
married again [12, c. 298].

[acimBe 3aMosxHE Ta 0e3TYpOOTHE 3aMixoks JIkeltH He 3MyIye ii nryka-
TH CIMEHHOTO macTs y HoBomy 1unto0i (I have no plans at all to get married
again), BOHA HE MEHII 3aJI0BOJICHA CAMOCTIMHUM XUTTAM (I'm not lonely, [
could live like this). IIpoTe 3aMIIal0OuuCh BIOBOIO, KiHKa 30epirae ciMeiHi
BiJTHOCHHU 3 POJMHOIO IOMEPIIOTO YOJIOBIKA.

Kanoba € nponosxenusm BITHOCHUH wmix BAiBIIEM/BIOBOIO Ta IOMEP-
JUM TapTHEPOM. BiHOCHO WICHIB POJUHU MOMEPIIOrO MapTHEpa BIiBEIb/
BJIOBa 30epiratoTh ciMeitHuii 3B’A30K. CTOCYHKH 3 POAMYAMH CTalOTh HE Ta-
KHM TICHHMH, TIPOTE i He 3HHKa0Th. OBIOBLIA JKiHKA 3aJHITA€THCS WICHOM
ciM’i JoIoBiKa:

Even though she remained so puzzling a stranger she was still Henry s wife [16,¢. 7];

They were a family, even if she were only an associate rather than a full
member [16, c. 60];

Mrs. May knew that it was precisely her widowhood that alienated them,
as if it was a fate so terrible that it wasn’t to be contemplated. Qutside the
married state she would have no further existence, or none that they would
recognize [16, c. 66].

3 oxnoro Ooky, micic Mei Oyna 4yxoto0 (a stranger) poAnHi YOJIOBiKa, ane
i TicIst Horo cMepTi BBaXKajIacs HOro APYKUHOIO (she was still Henry’s wife). 3
1HIIOro OOKy, BOHA HaJIe)Kala JyoJIoBiKOBIH poauHi (They were a family). Tlpote
BOHA He OyJia IMOBHOIIPABHUM ii WwieHOM (an associate rather than a full). Bui-
BCTBO CIIPHSUIO BITUYXKEHHIO BIIOBH (her widowhood alienated them), BogHOYaC
CTaTyC JIPY>)KUHHU ITOMEPJIOTO YICHA POJUHH HE 3HIMa€E 3 Hel HeoOXiTHOTO MaTpu-
MOHIQJIBHOTO CTaTyCy, 0e3 SIKOTo ii iCHyBaHHS HisIK HE BiToOpakasiocst 0 Ha HUTTI
cimeiictBa (Outside the married state she would have no further existence).

KonrenT ‘3miHa’ € TakoK Ba)KJIMBOIO CKJIAJOBOIO OBIIOBIHHS, OCKUIBKU
BiH BKa3ye He JIMIIE Ha 3MIHY MAMPUMOHIAIbHO20 CMAaHy, alle 1 Ha TIeBHI BHY-
TPILIHI 3MiHHU Y CTPYKTYpi 0COOUCTOCTI MepcoHaxa, K y pomani [l. Jlecinr:

My husband died, my mother died: I had believed that I hadn’t taken in
these events, had armoured myself. And yet something changed in me, quite
profoundly [15, p. 75].
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SIKicHMI TOKAa3HHUK 3MiHU (IO3UTUBHUHN YK HETATHBHUMN ) 3aJTUIIAETHCS HE-
BIJIOMHM HAaBITh JJIsl CaMoi repoiHi (something changed), onHax ii corianbHe
TIOJIOXKEHHSI, BIIHOIIEHHS 710 Hei 3 OOKY KOJIEeT Ta POJMHHM YOJIOBiKa HAOyBae
HOBUX puc. OBOBiNA )KiHKA BCE PIBHO 3MIIAETHCS YICHOM POJUHH MOMEp-
JIOTO YOJIOBiKa, SIK TIOKa3aHo B pomaHi A. BpykHep:

Even though she remained so puzzling a stranger she was still Henry's wife. They
were a family, even if she were only an associate rather than a full member [12, c. 7].

BximioueHHsI )KIHKH-BIOBH Y POJMHY YOJIOBIKa BKa3y€e Ha KOHIENT ‘OAPY-
JKeHHs1”, ToOTo 30epirae iHGOpMAIIito MPo MONEPEHE OPY>KEHHS Ta BCTAHOB-
JICH1 3aBJISIKM HOMY POJIMHHI 3B’ SI3KH.

V BiZIoOpaXKEeHHSX CHUTYAIlii 06006iHHA HeBepOaTbHI KOMIIOHEHTH CITUTKYBaH-
HS BIIITPAIOTh CYTTEBY POITh, OCKUITBKH PUTYAJII30BaHICTh 1 CHMBOJIIYHICTH CMEPTI
TIOB’s13aHa 13 TO3HAYCHHSIMHU THUITOBUX TPEIMETIB 3 HOBUMH KOHOTAITISIMH.

Y BTUICHHAX 06006iHHA BAXIUBY POJIb BiAIrpae CyTTEBHH CHMBOJI HA IO-
3HA4YEHHS CTaTyCy — KOJip OJSTy BJOBHU / BIIBIS — YOPHHM, OakaHO OKca-
MUTOBUH, MyapoBHii Ta MIOBKOBUI. Taka 3MiHa CTaTycy HE BiIOOpa)kaeThCs
y TPI3BHILI, SIK TPU 3aMIAOKI KIHKH, ajie MO>Ke BUPa)KaTHCS Yy 30BHIIIHOCTI
— 0COONMBUH JKATOOHUHN OIS 1Sl AKIHKH Ta TpaypHa CTpiuKa B METIHLII YOJIO-
BIYOT0 KOCTIOMY; IIPOTE i TaKe BUPAKEHHS BIIBCTBA HE € JoBIYHIM. CydacHi
BJIOBA YW BJIiBEIlb HE 3000B’s3aHI HOCHTH Tpayp PiK YM HaBITh MiCSIb, SK
OyJ10 ipuitHATO cBiTChKMMHK HopMamu y XIX cr. [3].

YopHuii KoJip BOpaHHs Oa)kaHHd Ha YCiX TIOXOPOHAX, MPOTE Y TIOBCAKICHHI
JOPEYHUH JUTS THX, XTO MPOJOBKYE skaio0y. ToMy TiImoBa BIoBa HOCHTH YOpPHE:

Mprs. Fairley, a thin, small person who always wore black, but less for her
widowhood than by temperament [16, c. 21].

Y naHoMy KOHTEKCTi YOpHHH KOJip HE TUIBKU BKa3y€ Ha MaTpUMOHialb-
HUll cTatyc xiHku (widowhood), ajne i oB’s3ye HOTO 3 i1 0COOUCTOIO BIaYEIO
(temperament). Cama 3razka npo komip ii omsry (who always wore black),
B IIEpIIy Yepry, iHPopMye Mpo OBIOBIHHS, i TUIBKU B JIPYTY Hepry BKasye
Ha MOXKJIMBHU MeTadOpHIHHN TEPEHOC 03HAK CTATyCY JKIHKH Ha i1 ocoOmcTi
prcu. 30BHIIIHE JOTPHMAHHST COIIaTFHUX BUMOT HE O3HAYAE BiAIMOBITHOTO
IYIIEBHOTO CTAHY JKiHKH:

She still cried over his photograph and clung to her widow’s weeds, but she
talked of him now as “poor Christopher” [11, c. 272].

JKiHka MOBOAMTHCS TaK, K HAJCKUTH BIOBI (cried over his photograph,
clung to her widow’s weeds), ipote i cTaBJICHHS J10 MOKIHHOTrO 4YOJIOBiKa
3MIHIOETBCS BiJI TTOBAru 10 3BEPXHOCTI. X04Ya YiTKUX BUMOT JIO0 30BHIIIHBOT
MOBEIHKU y CUTYaIlil OBJIOBIHHS HE BUCYBA€ThCS, BJJOBA/BAIBEIb 3araJI0M IO-
BUHCH BUIIISAJATH TipIIe, HiXK 3aBKIH.

CuMBOJIiKa BECUTFHOT 00pYYKH HA0YBa€ JOIATKOBOTO CMUCITY Y BUPAYKEH-
HI CUTYyaIlil OBAOBIHHS:

When your husband was tragically killed at the age of twenty-one, your
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wedding ring was supposed to be the most precious thing in the world to you,
a painful symbol of all you'd lost [13, ¢. 7].

OOpyuKa 3aTHIIAETHCS [IIHHUM CUMBOJIOM (the most precious thing in the
world), ane KOHOTAIlisl 3HWKYEThCS JI0 HEraTUBHOTO piBHSA (a painful symbol
of all you’d lost), amke Tenep o0pydKa Haraaye mpo BTPaTy.

OCHOBHI KOHIICTITH, 3aJ(isiHI y BHUPAXCHHI OBJIOBIHHS — “‘OJIpYy>KEHHS,
“po3nyuaHHs”, “3MiHa”, ‘“MaTpPUMOHIAIBHUN CTAH  — BKa3ylOTh Ha TiCHUIl
3B’S130K MDX yciMa MOJisIMHU, IO BEXYTh J0 OyAb-sKOi 3MiHM MaTpUMOHIaNb-
HOTO CTaHy: OJpYy>KEHHS, pO3Iy4YeHHs a00 OBAOBIHHS. JIEKCUUH1 OJMHULI, SKi
BiJIOOPaXarTh 08006IHHA Y Cy4aCHUX aHIIIIMCHKUX MPO30BUX TBOPAX, 30epi-
rarTh CEMaHTUYHI 3B’ SI3KU 3 KOHIIENITaMU 3arajibHoro ¢peiima cutyanii 3MC,
takumu, sk CTATYC ta BIJHOCHHU. Konuent 3['OJIA He crocyerbes
cy0’€KTiB cUTYyallii, alie BiyIaHICTh TOMEPJIOMY YOJIOBIKY UM JIPYKHHI B OKpe-
MHUX BHIIaJKaX NOJsrae B HenmpuiHATTI po3puBy BITHOCHH.
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