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HEBEPBAJIBHI 3ACOBU HA IIO3HAYEHHS ITPE3UPCTBA
B AHITIOMOBHOMY AIAJIOI'TYHOMY JUCKYPCI

Y ecmammi 0ocniosceno HesepbanvHi KomMnonenmu KOMyHiKayii Ha NO3Ha-
YEeHHs NPe3uUpPCmed 8 Cy4acHOMY AHIOMOBHOMY OiAN02IYHOMY OUCKYpCi. A6-
Mop GUOLTAE IHBEHMAP 3A3HAYEHUX HEGePOATbHUX 3aCc00I8 | Xapakmepu3sye ix 3
no3uyil PyHKYIOHAIbHO-NPASMAMUYHO20 NIOX00Y.

Knrwuosi cnosa: npesupcmeso, emoyitinuil cman, Hegepbaivhi 3acodu, oia-
JI02TYHULL QUCKYPC.

B cmamve uzyuaiomes nesepbanvhvle KOMNOHEHNbI KOMMYHUKAYUU, 000-
3Haualowue npesperte 6 COBPEMEHHOM AH2NI0AZbIYHOM OUANOSUYECKOM OUC-
Kypce. Aemop evloeisiem KOPnyc OAHHbIX HeBepOUIbHbIX CPEICME U AHANU3U-
Pyem ux ¢ mouku 3penust (PYHKYUOHATbHO-NPASMAMULECKO20 NOOX0Od.

Kniouesvie cnosa: npespeniue, 2MoyuoHaIbHOE COCMOsNUE, HegepOaibHble
cpedcmaa, OuanoeudecKull OUCKypc.

The article highlights nonverbal means of communication for denoting
contempt in Modern English dialogical discourse. The author points out these
nonverbal means and analyses them from the viewpoint of the functional and
pragmatic approaches.
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HeBep6anbHi KOMIIOHEHTH IOCTAOTh MPABIMBAMH 1HIHUKATOPaAMH €MO-
[IIfHOTO CTaHy KOMyHiKaHTa. EMo1Iii, MOYyTTs, MepeKHBaHHS BKIIOYAIOTHCS
B KOMYHIKaTHBHUI aKkT y (opMi pi3HOMaHITHHX HEeBepOaJbHHUX 3acO0iB, SKi
3/IaTHI TiepeiaBaTh eMoIlii, CTaBJICHHS Cy0 €KTIB OJIMH J0 OJHOTO, JIO 3MICTY
po3MOBH. [HakIIe Ka)Ky4yH, Ha HAX MTOKJIAJAEThCs PYHKINIST MaHipecTarii rncu-
XOJIOT1YHOTO 3MICTY KOMYHIKAIIii, BUpaKEHHs eMOIIHOT peakii [3, ¢. 45].

HesepOasibHI KOMITOHEHTH € OJIHAKOBO 3HAYYIIUMH, 000B’SI3KOBUMH, HE-
00XiTHUMH pa3oM 3 BEpOATbHUMH, 3aBASIKH SKUM 3A1HCHIOETHCS PO3KPHUTTS
E€MOTHBHOTO aCTIeKTY JiaJiory, 10 CIPHUSE aJJleKBATHOMY i ITOBHOMY PO3YMiH-
HIO BUCJIOBJICHHS Y CKJIaJll 11aJOTT4HOTO JTUCKYPCY.

Kpim pizHOMaHITHHX BepOaibHUX 3ac00iB, AKi OepyTh y4acTb B 0QOpM-
JICHHI BUCJIOBJICHB IIPE3UPCTBA, BHPA3HUKOM €MOLIIHOTO CTaHy CITiBPO3MOB-
HUKIB € HeBepOaJIbHI KOMIIOHEHTH KOMYHIKaIlii, K1 Y MHCbMOBOMY JTUCKYpPCl
PETIPEe3eHTYIOThCS HOMIHAIIISIME B aBTOPCHKUX pemMapkax. Hampuximan:

1. “You want to talk me into helping you get rich quick”, Jane said
contemptuously (V. McDermid. The Grave Tattoo, p. 418).

MeTta HaoOro JOCII/PKEHHS TIOJSITA€ Yy BCTAHOBJICHHI KOPITYCY HEBEp-
0aTpHMX KOMIIOHEHTIB KOMYHIKalii Ha TO3HAUYEHHS IPE3UpPCTBA.

Sk cBimunTh HaIl (haKTUUHUN MaTepiall, CHEKTp 3a3HaUCHUX HEBEPOATbHIX
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3ac00iB JOCHTh MIUPOKUI. HeBepOanbHi KOMIIOHEHTH Ha IMO3HAYCHHS TPE3Up-
CTBa PEIPE3CHTYIOTh YUCICHHY CUCTeMY 3ac00iB HeBepOaIbHOI KOMYHIKaIli,
HacaMIiepen i3 Tainy3i okynecuku (MOBa OUCH, Bi3yalnbHHUI KOHTAKT), KiKeCUKU,
710 SIKO BITHOCSATH KOMYHIKaTUBHO 3HAUYIIi )KECTH, PyXH TiNa, Mimiku (BUpa3Hi
pyxu o0anaust), napaJlineicmuku(pBHi TOJIOCOBI Monynsluii' TEMIT MOBJICHHS,
BHCOTa TOHY, puT™), npoxcemmu (KOMyHlKaTI/IBHO 3HAUYIIli IPOCTOPOBI mapa-
METpPH MTOBEIIHKH, TOOTO BiJICTAaHb MK KOMYHIKaHTaMU, PO3TAIIyBaHHSI 10 BijI-
HOLIEHHIO OJIMH J10 OJTHOT'O Y MPOoIieci MOBJIEHHEBOT B3aemoyii) [3, ¢. 5].

VY mporeci KOMyHiKalii BUpa3 odeil mepenae MUpPOKy ramy eMoIlii, Icu-
XOJIOT1YHUH CTaH JIFOIMHH, 11 HAWPI3HOMAaHITHIIII TOYYTTS, K1 3HAXOATh BiJI-
ourtok B ot [7, ¢. 35-39]. Iorisan XxapakTepu3y€eThes Pi3HOK TpHUBAJIiC-
T10. Hampukman:

(2) Constante gazed at the detective in open scorn. “I think detective Forge
Unda is a corrupt cop. He is a traitor to his department, his fellow officers and
the island of his birth” (D. Pendleton. Crisis Nation, p. 104);

(3) Benny stared at it for almost five seconds before he forced himself to
look up, past the blue creased pants, past the heavy leather belt and service
revolvers, to the police officers staring at him with barely disguised contempt
(S. Barnes. Far beyond the Stars, p. 81);

(4) “You're going to take the fall for your nice middle-class university
lecturer. While you 're spending the foreseeable future banged up, she’s going
to be making a name for herself with the manuscript you found”

She flashed him a quick look of contempt (V. McDermid. The Grave Tattoo,
p. 481);

(5) The merchant glanced at them with contempt, and in that instant he
glimpsed something daubed upon a wall beside the oratory (P. Ackroyd. The
Clerkenwell Tales, p. 32).

BisyanbHe BUpaxeHHs MPE3UPCTBA TAKOK BaPIIOETHCS 32 XapaKTEPOM TI0-
LISy

(6) But he only leaned into the vehicle and pinned Janie with a look of pure
disdain (R. St. Claire. French Twist, p. 102);

(7) “No, you” — Hennig raked him with ineffable contempt — “you’ve had
onerole in all of this” (J. Grant, D. Hutchinson. Strange Pleasures 2, p. 206);

(8) “Idon’t know how you stand that stuff”, he said, disdainfully eveing my
drink (P. Cornwell. From Potter’s Field, p. 151);

(9) She glanced quickly about the bare room, taking everyone in, even the
two policemen, in a sharp look of flashing scorn(N. Larsen. Passing, p. 2).

IeBue micre 3aiiMaroTh HOMiHaNii (pOHAIMHUX 3ac001B — IHTOHAILLiS, TOJIO-
COBI MOAYJAMLIT (CHilaronocy, Horo ry4qHicTh i TeMOpP, pUTM 1 TEMIT MOBJICHHS,
Jliara3oH TOHAJIBLHOCTI, 0COOIMBOCTI AMKIIII, May3allisi), ki € BOKIUBUMH CIIe-
IU(pIYHIMHA CUTHAJIAMH €MOIIIMHOTO cTaHy MoBI [6, ¢. 18]. ['onocoBuM Mo-
IyJSIIsSIM HaJIeXKHUTh 0COOIMBA POIIb y Mepenadi IparMaTHIHIX eMOTHBHO-BO-
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JFOHTATHBHUX 3HAYEeHb, OCKUIBKH Yepe3 TOJIOC MepeatoThes eMotlii [S, ¢. 89].
Hanpuknan:

(10) “I’ll just watch Nihudian’s testimony from the visitors’ gallery”, he
told Stone as they were leaving.

Stone stopped and turned to Kevin.

“Yes, do that”, he said, his voice dripping with scorn (P. Robinson. The
Tribunal, p. 32).

(11) “Tonker’s not like that. He’s an artist”.

“Artist!” Luke spoke with withering contempt (M. Allingham. The
Beckoning Lady, p. 161).

(12) “You couldn’t have got these from a shop”, he said triumphantly.

There was contempt in Peter’s voice(E. Wallace. The Forger, p. 24).

(13) “Among who?” Coe asked. “The undocumenteds?” The disdain in
his voice when he used the word that described the immigrants was clear
(J. Deaver. The Stone Monkey, p. 23).

@DoHauiifHi 3aco00M CYNPOBOKYIOTECS PI3HUMH TICUXO0(]i3ionorivHuMu
TOJIOCOBUMHM PEAKI[ISIMHU, HAMTPHUKIIA]I, IOCMIIIKOI0, CMiXOM, KpuKoMTOIo. L1i
3BYKOBI BCTaBKH JIOJIAIOTh EKCIpecii BepOaTbHOMY MOBIICHHIO, 1TIOCTPYIOTh
JIYIIEBHUM CTaH JIFOJAWHHU, 11 CTABJIEHHA JI0 YOroCh YK KOrock. Hanpuknan:

(14) His anger rose, and he would have liked to break her. *“You do — you do —
and what for?” he sneered with contempt (D. H. Lawrence. The Rainbow, p. 116);

(15) Now his contempt spewed out in a bark of laughter.

“Jacob didn’t do it”, he mimicked (J. Ryan. Mistletoe and Murder, p. 233).

KpiM Bume3asHaueHHX HOMiHamiil (oHamiitHMX 3ac00iB y BHCIIOBICHHSX
MPE3UPCTBA 3aCTOCOBYIOTHCS KIHECHUHI 3aC00H, SIKi, peTIpe3eHTYI0YN BHYTPIlll-
Hi 11 ICUXOJIOTYHMI CTaH MOBIIS, OE3MOCEPETHBO MOB SI3aH1 3 CTABJICHHSIM MOB-
111 10 CBOTO CHIBPO3MOBHHUKA [2, . 64]. YV K0XHiil KOHKPETHii KOMyHIKaTHUBHII
cuTyalii KiHeCHYHMH 3aci0 MiATBEPHKYE MEBHUI Ty IEBHU iMITyJILC MOBII [ 8,
c. 278], ToOTo BiH nepeae agpecary nepHy indopmarito. Hanpukana:

(16) “As to Agasaka — and wives” — he made a gesture of contempt —
“there is no such wife as you, not even in the hut of the old king beyond the
mountains, which are the end of the world”, said Aliki, and Loka laughed
again(E. Wallace. Sanders, p. 9-10).

be3yMoBHO, KOMyHIKATHBHO-1HTEHITII{HA CHJIa PETUTIKH 30UIBIITYEThCS TIPH
CYNPOBOKEHHI BUCIIOBJICHHS MiMiKOI0. MiMiKa, 1110 BKITFOYa€e BUpa3 00my-
qs1, pyx OpiB, TyO BHCTyIae ICKpaBUM iH(OPMATOPOM BHYTPIIIHBOTO CTaHy
MOBIISI, 1Or0 MOYYTTIB, IEPEIKHBAHB, HACTPOIB, OaXKaHb, CTABJICHHS JIO aJIpe-
caTa 'y BUIVISAL JOBIPU UM HEAOBIpH, 3alliKaBICHOCTI 4u Oalfay>KOCTi, ITOBaru
4y 3HeBaru. Bupas o0iamnyus gk 3acid HeBepOaabHOI KOMYHIKallii € OCHOBHUM
iH(hOpMAaIITHUM KaHaJIOM, [0 3/[aTHUH MepeaT 3MICT MOBITOMJICHHS i CiTy-
T'y€ PEryasSTOPOM eMOIIHHOTO (hOHY po3MOBH [4, ¢. 14]. TakuMm YUHOM, y Mi-
Ml KOAM(IKY€EThCS TOTYKHUHM TUIACT MoJalibHOT iH(popMarii. /o modatky
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KOMYHIKAlIlii 110 30BHINTHBOMY BUIJISIITY CITIBpPO3MOBHHKA MOXHA BU3HAYNTH, B
SIKIH eMOIIIHHINM TOHATBHOCTI Oy/e BiOyBaTucs nianor. Hanpukan:

(17) Her cheeks bobbed as her mouth twisted in scorn.

“Researcher! Another frigging academic!/.../” (R. Barnard. A Murder in
Mayfair, p. 159);

(18) He paused in the doorway of Laura’s room, his face suffused with
rage and contempt as he looked back at Charlotte.

“And you, Mum, you couldn’t even see what it was that she’d turned
into”’(S. Booth. Black Dog, p. 226);

(19) Tommy’s brown eves were hard and his jaw was clenched in contempt
for the man currently parked in T. J’s office (A. J. Duvall. Anam Cara, p. 47).

[Ipokcemiuni (BimaHriI. proxemity — OJHM3BKICTH), TOOTONPOCTOPOBiMa-
PaMETPUBIPOIIECICITUIKYBaHHS,  TaKOKMAIOThKOMYHIKaTUBHY3HAYYIIICTh.
Bonu curaanmizyroTh Mpo CTOCYHKH MiXK KOMYHIKAHTaMH: SIKIIIO MOBEIIb CiJ1a€e
OJM3BKO JI0 ajpecara, TO Iie CBIAYUTH MPO WOTO JOOPO3HUINBE CTABJICHHS.
SIKII0 %K MK KOMYHIKaHTaMH iICHY€E CYTT€Ba BiJICTaHb, I CBITYUTH MPO Oaii-
Iy’KIiCTh, XOJIOHICTh Y CTOCYHKAaX, IO HE CHPHUSIE KOHTAKTOBI, IHKOJIU MPH-
3BOJIUTH JI0O KOMYHIKaTuBHOro Gap’epy [1, ¢. 36]. Bupaxaroun npe3upcTBo,
MOBEIlb CBIIOMO HaMaraeTbCsl BiIJaNUTHCA BiJ 00’€KTa Mpe3upcTBa — Bil-
BEPTAETHCS, BIIXOIUTh, CTBOPIOIOYH IICUXOJIOTTYHUN qUCKOMMOPT Yy mporteci
crinkyBanHs. Hanpuknan:

(20) He looked at me with such contempt. And then he turned his back. 1
tell you he turned his back on me!(P. D. James. A Taste for Death, p. 444).

Cepell ycbOTo0 KOpITyCy HeBepOallbHIX 3aC001B MOYKHA BUJIUTUTH HAMOTBII
e(eKTHBHI, JieBi HeBepOaNbHi KOMIOHEHTH 3a PIBHEM 3HAUYIIOCTI Ha MO3HA-
YEeHHS IPE3UPCTBA: KOHTAKT OUCH, 3HEBAKIIUBHI BUPA3 00IHYYsI, 3HEBAKIINBA
MOCMIITKa. BaxIMBUMH € TaK0X OCOOJIMBOCTI TOJIOCY, Ti UM iHII IHTOHAIT
(poHariitai Mapkepu), SKi y CYKyITHOCTI 3 KIHECHYHUMH MapKepaMH CUTHa-
J3YIOTh CIIyXa4yeBi PO XapakTep BHCIOBICHHS CITIBPO3MOBHMKA. Hominarii
IMX HeBepOaIbHHX 3ac00IB pa3oM 3 BepOaIbHUMHU HECYTh (DYHKITIOHATIBHE Ha-
BaHTa)KCHHS Y TIO3HAYCHHI MTPE3UPCTBA Y TIATOTTYHOMY TUCKYPCI.

[epcnexkTuBHIM y0auaeThCsl BUBYCHHS POJIi MOBUAHHS Y BUPAKCHHI TIpe-
3HPCTBA.
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