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XYIOKHIA KOHIEINT MICTUKA B IOETUYHOMY CBITOIVISIII K. P. P. TOJIKTHA:
PEKOHCTPYKIISA KOHUENTYAJIBHOI'O 3MICTY

Cmamms npuceasena 00CIiOHCeHHIO CMPYKMYypu Xy00K#CHb020 KOHYenmy. A6mop peKoHCmpyloe ClmpyKmypy xy-
00JICHLO2O KOHYenmy MICTHKA, 30KpeMd 6800umb 00 1020 CKAA0Y [HMEHYIOHANbHUL Wap, AKUll eKCHIIKYe NPUYUHY
seepuenns [{owc.P.P.Toakina y coix meopax 0o neeHo2o noHsamms.

Knrouosi cnosa: xonyenmyanshuii npocmip, Xy0odicHiti Konyenm, peiim, KoHyenmyaibna memagopa, inmenyio-
HaTbHULL wap.

Cmambs nocesiyena uccied08anuio CmpyKnmypbl Xy00icecmeeHHo20 KoHyenma. A6mop pekoncmpyupyem cmpyK-
mypy Xy002icecmeeHHo20 KOHYenma MACTHKA, 8 YACMHOCMU 6600UN 8 €20 COCMAS UHMEHYUOHAbHbIL COLL, KOMOPbLil
axcnauyupyem npuyury oopawerust Joic.P.P.Tonkuna 6 c6oux npouzeedeHusix Kk onpeoesieHHOMY NOHAMUIO.

Knioueswvie cnosa: xonyenmyaivnoe npocmpancmeo, Xy00dicecmeennblil KOHYenm, Qpetim, KOHYenmyanbHas me-
maghopa, UHMeEHYUOHAbHBIL CIIOM.

The article is devoted to the investigation of structural peculiarities of the literary concept. The hierarchical structure
of the literary concept mysticism (mainly its three layers) being an essential component of the imaginary space in poetics
of J.R.R.Tolkien’s works is being reconstructed. The notional layer, concerning the comprehension of mysticism, is
represented as a frame. The figuratively associative (or image bearing) layer, reflecting the perception of mysticism,
is rendered by a set of conceptual metaphors. The intentional layer, explaining the reason of J.R.R.Tolkien’s use of a
certain notion in his works, enters the structure of the investigated literary concept as a field of intentional attributes.

Key words: conceptual space, literary concept, frame, conceptual metaphor, intentional layer.

3 PO3BHTKOM KOTHITUBHHUX JOCITIDKCHb CEMaHTHKH XymokHboro Tekcty (O.I1. Bopob6Giioa, JI.I. Benexosa,
.M. Koneraesa, O.M. Karanoscreka, B.I'. HikoHOBa) B 1oste 30py Cy4acHHX BITYM3HSIHUX JIHTBICTIB €alli YacTime
MOTPAIISIOTH KOHIICTITH, SIKi XapaKTePHU3YIOTh aBTOPCHKUIT BUOIP KOHIICOTYaIbHUX MPIOPUTETIB 1 HYOPMYIOTh 1HIUBI-
JyaJIbHO-aBTOPCHKY KapTHHY CBITY B Xy10’)KHbOMY TBODI [9, ¢. 170]. Y pakypci KOTHITUBHOT TapaJurMu JJOCIIIPKEHHS
CEMaHTHKH XY/I0KHBOTO TEKCTY TaKi KOHIIENTH PO3IIISAAI0THCS SIK “OAMHHUIII CBIJOMOCTI II0€Ta Y MMChbMEHHHKA, 1110
OTPUMYIOTh CBOIO PENPE3CHTALII0 B XYA0KHOMY TBOPI UM CYKYITHOCTI TBOPIB 1 BUPa)KarOTh 1HANBITyaJIbHO-aBTOP-
ChKE OCMHUCIICHHS MIPEMETIB Ta sIBUIT [3, . 6], K “‘CKJIa/IHI MEHTAJBHI yTBOPEHHS, 1[0 HAJICKATH ... IHIMBITyaTbHIH
CBIZOMOCTI,... ICHXOMEHTAJIBHIHN cepi MeBHOI0 eTHOKYIBTYpHOTO ciiBToBapucTBa” [8, c. 41-42]. [Tompn pisHOMAa-
HITHI TCOPETUYHI MOTJISAM BUCHHUX II0I0 CYTHOCTI XYA0KHIX (IOSTHYHHX, TCKCTOBUX, 1HIUBITyalIbHIX, ABTOPCHKHX )
KOHIICIITIB, TX CTATyC Ta 3MICT BCE XK MEPeOyBaOTh Y CTAil OCMHCIICHHS.

Mera cTaTTi — PEKOHCTPYIOBATH 3MICT XyI0KHBOI0 KOHLENTY (XK) MICTUKA SIK OJTHOTO 3 KJIFOUOBHI KOHIENTIB
ysiBHOTO y TBOpax J[x.P.P.Tonkina. JlocsrHeHHS OCTaBICHOT METH Tiepei0ayae po3B’si3aHHs TAKUX 3aBJAHb: OIH-
catu mponenypy pekoHcTpykiii XK MICTUKA; pO3MISSHYTH CTPYKTYPY aHAJII30BAHOTO KOHIETITY Ta PO3KPUTH HOro
3MicT; BUABHTH Npu4uHy BBeZeHHS /[k.P.P. TonkiHOM MICTHKH 10 KOHIIENTYaJILHOTO MPOCTOPY CBOIX TBOPIB Hepe3
BHOKPEMJICHHS Ta aHaJIi3 IHTEHIIIOHAIBHOTO mapy XK MICTHKA.

KonuenrtyanabHUI NpoCTip XyJ0XKHBOTO TBOPY — II€ L€ OJMH 3 aCHeKTiB (MOps 13 KaHPOBHM, TEKCTOBHM 1
MOBHHM) peai3ailii KapTHHU CBITY y TBOpax IMEBHOro muchMeHHUKa [9, c. 24]. KonnenryansHuid mpocTip TBOPIB
JLx.P.P.Tonkina popMyIOTh Xy10’KHI KOHIEIITH, SIKi BiI0Opa’KaroTh CBITOTJIST aBTOPA, SIKUH y CBOIO Uepry 0a3yeThest
Ha ICTOPUYHUX W KyJIBTYPHHUX TPAJUIISIX HOTO EMOXH, IHTETPOBAHUX Y JITEPATYPHOMY TBOPI HOBOTO JKaHPY, yTBOPE-
HOTO HIJISIXOM CHHTE3Y JIITepaTypHUX CTHIIIB 1 kaHpiB. KOHIENT sk cki1asiHe MEHTalIbHE YTBOPCHHS Ma€ MEBHY CTPYK-
Typy. Hocmimkyroun xyaoxHniid konient, H.C. BoaoTHOBa poOUTh akKIleHT Ha 3B 30K MPEIMETHOI0, 00pPa3HOro Ta
acomiatuBHoro 1mapis [4]; [.A. TapacoBa npornoHye aHanxi3yBaTu B HOro CTPYKTYpi 1€ NOHSATIHHUN, CHMBOJITYHUI Ta
ouinuuii mapu [11, c. 75]. B.I'. HikoHOBa po3riisiiae npeMeTHO-T0YY TTE€BHUI, 00pa3HO-acoIiaTUBHUI Ta CMUCIIOBUI
mapu [9]. Marouu cnipaBy 3 Xy/JJOXKHIM TBOPOM, BBRKAETHCS 32 JIOLIIBHE 3aCTOCYBAHHS METOMKH TIOETAITHOT PEKOH-
ctpykuii XK, 3anpononosanoi B.I'. Hikonooto [10], 0 yMOXINBIIIO BUALICHHS KIFOYOBUX XYI0KHIX KOHIIETITIB,
cepenl sIKNX XK MICTHKA € OJTHUM 3 HAHYACTOTHIIINX 3A KIIBKICTIO KOHTEKCTHUX EKCIUITKALII.

AHAJI3 CTIOBHUKOBHX JIEQIHILIN TA KOHTEKCTHUX EKCIUIKALINA CIPHSJIN BU3HAYEHHIO IHOOPMATHBHOTO HAMOBHEHHS
JICIT “mictuxa” [13, ¢. 102-103], 10 CTAJIO OCHOBOIO ISl ®PEAMY MPEJJMETHO-MIOYYTTEBOTO MAPY XK MICTUKA. HA-
TIPUKJIAL, V PEUEHHSX “You were in gravest peril while you wore the Ring, for then you were half in the wraith-world
yourself, and they might have seized you.” [18, c. 234]; Ta “... cold and hard and solid it seemed to his touch in a
Pphantom world of horror,...” [19, c. 338] MICTHYHIM BHUCTYIIA€ XPOHOTOTI, & TAKOK HE3PO3YMIJIC CIIPHHHATTS TEPOSL.
“The dark shadow had passed, and a fair vision had visited him in this land of disease.” [19, c. 242] mictuts iH)OP-
MAIIiI0 PO MICTHYHY iCTOTY (shadow) Ta MicTHuHE sBHIIE (Vision).

O30po€Hnit IPYHTOBHMM apCeHaIOM MOBHHX 3ac00iB yBUPa3HEHHS] TAEMHUYOCTI, HEOE3MEKH Ta HAJIIIPUPOHOTO
JULs ITO3Ha4YeHHs MicTHKH Y nnkii ipo Cepenzem’st, Jlx.P.P. Tonkin 3a151s1 CTBOPEHHSI MICTHYHHUX 00CTaBHH BUKOPHC-
TOBY€E HACTYITHI CIIOBA Ta CIIOBOCIIONYYEHHS: gathering darkness [18, c. 92], moans [19, c. 20], eerie noises / sounds,
shrill cries, wild howls of laughter [18, c. 302], light approaching [18, c. 332], echoing paths [17, c. 199], whispering
[18, c. 121], footsteps approaching [20, c. 185], characters trapped [18, c. 129], the grey light grows suddenly more
full [17, c. 280], baying of distant dogs (or wolves) [17, c. 169], dead silence [17, c. 179], thunder and lightning [17,
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c. 67], uinuMu peueHHsIMH Ha 3pa3ok “Barrow-wights walked in the hollow places with a clink of rings on cold fingers,
and gold chains in the wind.” [18, c. 141] Ta iH.
Takum 4MHOM, aHAJOTIYHA JIOTIYHO BHOPSAKOBaHA 1H(OPMALIS 100 MICTHKH MOXKE OyTH NpeJcTaBieHa Y BHU-
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Puc.1. ®peiiM npeAMeTHO-NIOYYTTEBOI0 IAPY XYA0:KHbOI'0 KOHLIENTY MICTUKA

Ilepenaroun 3MmicT modymoBanoro ¢peiimy XK MICTUKA y BUTIISAZI MPOIO3MIIIN, BUSBIIEMO 0a30Bi 3HAHHS IPO
MicTuKy, ynpenmerHeni y tBopax Jx.P.P.Tonkina: micmuxa sax ¢penomen cnpuyunsemocs negnumu oocmasuHamu
ma / uu Oismu, BUABTIAEMbCA Y DIUUHOMY U eMOYIUHOMY CIMAHAX eKChepieHyepd, HACIiOKOM 4020 € NepPeoCMUCTeHH S
HUM HABKONUUIHBOI OTICHOCMI Ma eKCRAHCIs 1020 C8I00MOCHI.

BusBneHHs iHIUBITyaTbHO-aBTOPCHKUX aCOMiallii, SKi 3HAWIIUTA CBOE BiTOOpa’keHHS B KOHTEKCTI KiJTbKOX KOH-
nentyansHuX Metadop (KM), ymoxmusmiio hopMyBaHHS 00pa3zHo-acoriaTuBHOTO mapy XK micTuka. Hanpukian, y
peuenti “They began to feel that all this country was unreal, and that they were stumbling through an ominous dream
that led to no awakening.” [18, c. 132] micTuka po3’siCHIOETbCSI 0J[pa3y JBOMa KOHLENTYalbHUMU MeTadopamu:
MYSTICISM IS DREAM / VISION ta MYSTICISM IS OMEN. Hactynnuii npukiiaj UIlocTpye peaiizamito MiCTH-
KM 4epe3 npopoutso: “But it is foreboded that that will only be when we have both lost all that we now have.” [19,
c. 80], sike y KOHTEKCTi ysIBHOTO, MicTHuHOTO BioopaskeHa KM MY STICISM IS PROPHECY. KM MYSTICISM IS
DOOM / FATE pexonctpyitoBano 3 “But his life is charmed, or fate spares him for some other end.” [19, c. 268],
Jie MICTHKA TPOSIBIISIETHCS Yepe3 HaMIpH JI0J II0JI0 Teposi. 32 aHAJOTIYHOIO HPOLEIYPOI0 BHOKPEMIICHO HACTYITHI
KOHIICTITYalIbHI MeTa(hOpH, CKOHCTPYHOBAHI B KOHIICNITYaIbHY METaQOPUUYHY CXEMY, sIKa MPECTaBIIsie 00pa3HO-aco-

niatuBHuA map XK MICTHKA (puc. 2).
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v XyJI0XKHBOMY cBiTi ToJKiHAa MiCTHKA OTpUMYE lH,Z[I/IBl,Z[yaJIBHO aBTOPCHKY 1HTepHpeTau1}0 e 3B’30K 13 I0-
TOWOIYHMM CBITOM 1 HAJIPUPOJHUMH CHIIAMHU, HAAMPUPOJIHI SBUILA, AyXOBHA NMPAKTHUKA, BUXIJ 38 MEXI JIIOJCHKOT
CBiIoMOCTI Ta 11 pe30oHaHC.

3 mpuBo Iy MOBHOI akTyanizauii JI. Bpenar 3aznavae, mo: “Xy 0KHS MOBa y/IBi4i 3HAYMMa: MOBHI 3HaKH Ha CTO-
piHKax MaroTh Ha yBa3i I0-HEOYAb B 3BUYAHHOMY, IPSIMOMY CEHCI 1, HA JOAATOK /10 IIbOTO, BOHH YBEJICHI [JJ0 TEKCTY ]
3 TICBHUM HaMipoM; SIKIIIO BOHH 3’ SIBITIOTHCS HA CTOPIHII, 3HAYUTh BOHH MaroTh TaM Oytu.” [15]. Crimparouncs Ha
tBepmkeHHs O.M. KaranoBcekoi mmpo Te, 1o “MOTHB i3 3aKJIQICHUM Y HbOMY aKIIOHAIFHUM KOJOM YTUTIOETHCS B
ABTOPCHKIil IHTEHIIIT, a caMa aBTOPChKa IHTEHIIIS 13 3aK/1aICHUMH B Hii MOTHBOM Ta aKIiOHAILHUM KOJIOM — Y TEKCTO-
BOMy KoHIenTi” [5, ¢. 7], MU HaroJomyeMo Ha TOMY, 10 XY/I0KHii KOHLENT 00YMOBJIEHHH aBTOPCHKUM 33 [yMOM 1
(opMyeThCs Ha OCHOBI IHTEHI[IOHAJILHOT MPUPON MEHTAIBHUX Tporiecis [1, c. 51-52], cipsiMOBaHUX Ha CEMaHTUKY
aKTyaii3oBaHUX B MOBI BepOaiizaropiB XK. Binrak Mu nmporoHyeMo BUOKpEeMUTH Iiie oauH map XK — iHTeHIIIOHaITb-
HUH 1map, sIKUi 1epeaasaB Ou aBTOPCHKUI HaMip, IparMaTrKy 1010 3BEPHEHHS caMe JI0 TOTO Y1 1HIIOTO MOHSTTS.

Po3srnsiHeMO pO3KPUTTS HITHOBOI YCTAHOBKH KOHIICTITYAJIBHOTO 3MICTY y iHTEHIIIOHATbHOMY mapi XK MICTHKA.
Jlyis BU3HAYCHHS IHTCHIIIOHAIBHIX aTPHOYTIB 3aCTOCOBYEThCS IHTCHT-aHaI3 TeKCTy [2], i Yac sKoro 10 yBaru Oe-
peThCs HOTo SIKICHE HAIIOBHEHHSI, TOOTO HE TE, PO M0 Kaxke aBTOp (IIOp. KOHTEHT-aHalli3), a T¢, 10 BiH HAMAraeThCs
nouectu. Tak, B pedenHi “Saruman’s face grew livid, twisted with rage, and a red light was kindled in his eves.” [19,
c. 188] konrekct TekcToBoi anomauii (tepmin JI.B. KopoTkooi [7]) BiaTBOpIoe cepy MICTHUHOTO, a YepBOHUH KOJIip
CBIIYUTH PO HEOE3MEKy — 3BiIACH NMPUUYNHA, HAMIp YBEIECHHS MICTUKU — Ronepedumu Tpo TieBHI moxii. MicTHaHMiA
koHTeKcT TekcToBoi anomanii (MKTA) peuenns “Suddenly a sword flashed in its own light.” [17, c. 76] € nonepeo-
arcennsam ipo nieHi 3minn. B MKTA “At that he woke up with a horrible start, and found that part of his dream was
true.” [17, c. 71] Biuuii con nonepedxcas nipo ueoesneky. MKTA “You were in gravest peril while you wore the
Ring, for then you were half'in the wraith-world yourself, and they might have seized you.” [18, c. 234] Takox Bep-
Oamizye 3acmepescennsn npo Hebesneky. B peuenni “Though he had found out that the thing needed looking after;
it did not seem always of the same size or weight, it shrank or expanded in an odd way, and might suddenly slip off a
finger where it had been tight.” [18, c. 56] micTn4Hi moaii BKa3ylOTh Ha MPUXOBAHI IKOCTI pedeH, mpo sKi BIIACHUKY

paninre He OyJo Bizomo. L{um Ta o i0HMMH KOHTEKCTaMH aBTOP IparHe MPUBEPHYTH yBArY YHTaYa 110 HETOMITHHX
Ha MepuIri norsia 00CTaBUH YU 0COOJIIMBOCTEH, 110 TMPHUXOBAHOTO MOTeHLIaly, SIKI B MaifOyTHbOMY MOXYTb BiJirpa-
BaTH BOXJIMBY POJIb. TakuM YMHOM peasti3y€eThes IHTCHIS REOKA3KU 11010 PO3IIMPEHHS MEX 3BUYHOTO CHPUHHATTS.
Peuennsamu “What you will see, if you leave the Mirror free to work, I cannot tell. For it shows things that were, and
things that are, things that yet may be.” [18, c. 377] ta “Dreams and legends spring to life out of the grass.” [19, c. 36]
JLx.P.P.Tonkin nazadye autayam Tpo CUITy Oa’kaHHS, K€ Ma€ 3/IaTHICTh MaTepiali3oByBATHCS Ta YaCOM TBOPHUTH
nuBa. Peuennsm “It is hard to be sure of anything among so many marvels.” [19, ¢. 40] nucbMeHHUK HIOU padums
OyTH 00auwIMBHUM JI0 BCHOTO, a/PKE HABKOJIUINIHIH CBIT 3a3HaB 3HAYHUX 3MiH: “The world is all grown strange.” [ibid.].
Peuennsm “I tarried there in the ageless time of that land where days bring healing not decay.” [19, c. 106] aBTop
HIOM caM 3i3Ha€eThCs, Mo (aHTa3is (TyT ysABHA MICTHYHA MICUEBICTh “the ageless time of that land”) — e BTeUa Bif
peaNbHOCTI, 0 IPUHOCUTH 3UIJICHHS Ta 3a0yTTs, YAM CHOHYKAE YATAYIB TIOMHYTH Y CBIT (haHTa3iil.

TakuM 4WHOM, TTOBTOPHE MEPEOCMHCICHHS MICTHYHUX KOHTEKCTIB TEKCTOBOI aHOMAJTIi 13 3aly4eHHSIM METOIUK
JIHTBICTUYHOT MParMaTHKK IaJIM 3MOTY BUSIBUTH FOJIOBHI IHTEHIIIOHANBHI aTpuOyTH (Tabd.1), siki y cBOil CyKynHOCTI
(dopmyroTh iHTeHIIOHATBHUHN 11ap XK MICTHKA, IpecTaBieHHi y BUTJISIII OJIbOBOT CTPYKTYPH 3 IHTEHLIHOHAILHUM
aTpuOyTOM-IIOMIHAHTOIO B IICHTPI (puc.3).
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Puc. 3. InTeHnioHaNbHNI AP XYA0KHBOT0 KOHIENTY MiCTHKA

Tabauys 1
lepapxisa inmenyionanonux ampubymie XK MICTHKA 3a 4acmomuicmio UsA61eHHs
Ne n/n iHTeHnioHaTbHMIT aTPUOYT K-CTh
1. TTiIKa3Ka 121
YCBITOMJICHHS 114
3. TIOTIEPEeKSHHS 88
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4. HarajayBaHHS 53

S. CIIOHYKaHHS (paHTa3yBaTH 12

6 rnopana 11
Bceroro 399

Tak, BBOJs14M 710 cBOIX TBOPIB MicTHKY JI.P.P.Toskin 3 caMoro movarky mparie NpuBEpPHYTH yBary 4ymrada 1o
MIPUXOBAHUX CMHCIIIB, HEBIJOMHUX BHYTPIIIHIX NOTECHIIIAJIB Ta OJBIYHUX ICTUH Yepe3 MOIepeHKEHHs, HaralyBaHHs,
TTiIKa3KH, 3aBJITKM YOMY TIPUXO/IUTh YCBIIOMIICHHS CIIPaBXHBOI Mprupoan OyTTs. Yepes MICTHKY aBTOp HAMaraeTbest
JIOHECTH ¥ NIEBHI OPaJH, & TAKOXK, IPUBIIKPHUBIIH 3aBiCy HEBIIOMOTO Ta HE30ArHEHHOT O, CIIOHYKAE YUTada JI0 3aHy-
peHHSA y CBIT panTaziid. TakuM 9uHOM, Uepe3 iHTeHI[IOHANbHI aTpUOYTH PO3KPHUBAIOTHCS TPUIHHI 3BepHEHHS T OJIKiHA
JI0 MICTHKH Y CBOiX TBOpax, HOT0 iHAMBIAyalbHO-aBTOPChKE PO3YMIHHS CyTHOCTI MICTHKH, 1 CTaTyCy Ta poJIi B )KUTTI
JIIO/IMHU. 3B1JICH BUILUIMBAE, 10 aBTOPChKA IHTEHILIS — 11€ TOH (haKkTop, sKili 00yMOBIIIOE BiJI0Ip MOBHHUX OJMHHMIIb, SIKi
peai3yloThesl Y TEKCTi SIK OMHHMII XYA0KHBOT KomyHikauii [12, c. 137; 14, c. 295] Ta ci1yryioTh yMHCHO Harpas-
JIeHIN KOHIENTTyami3amnii Xy/10)KHbOro TeKCTy [6, ¢. 5]. OTxe, B KOTHITUBHIN Haylli, SIKa HAa JJAHOMY €Tarli pO3BUTKY
00MEXy€ETHCSI MAHIITyTIOBAaHHSIM CHMBOJIAMH 1 3aJIMIIAa€ iHTEHIIOHATBHICTE 32 60pToM [ 16, c. 11], iHTeHITiOHATEHITHA
ACTIEKT KOTHITUBHUX TOCHTI/KCHb CEMAaHTHUKU XYIOKHBOTO TEKCTY BiIKpHBAE€ HOBI MEPCHEKTHBH OaueHHS XyI0KHIX
TBOPIB, 30KpeMa aBTOPCHKUX KOTHITUBHHUX IHTCHIINA B HUX Ta IHTEHI[IOHAJIBHOTO MOTCHIIIATY BIIaCHE CAMHX TBOPIB.
[epcrniekTMBHMI BBaXKAETHCS IOCIIDKSHHS IHTEHIIIOHATIBHUX MIapiB iHMX kimodoBux XK y tBopax J[x.P.P.Tonkina
3 METOIO BHSBJICHHS Hall YaCTOTHIMIMX CIUIBHUX IHTEHIIOHAIBHUX aTpUOYTIB, SIKI PO3KPUIOTH KOHLENTYa bHI Ipio-
PHUTETH aBTOPCHKOI IHTEHIII].
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