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PEINPE3EHTAIISA ABTOPCHKOI KAPTUHHU CBITY
(ua marepiaui pomanis /1. Jlox:ka)

Cmamms npuceauena uguenHo ocooIueocmell 6MileHHs A8MOPCbKOi KapMUHU C8Imy 6 MeKCmosoMmy npocmopi
pomanig /1. Jlooxca “Changing Places”, “Nice Work”, “Paradise News”, “Thinks . BukopucmaHms 1ine60-KocHImue-
HO20 Ma KOHMEKCMYANIbHO20 AHANIZY 003601A€ 00CIIOUMU TIHe8ANbHI 3Aco0U penpeseHmayii 6a308ux KOHYenmis, ujo
MOOeNooms KOHYenmocgpepy xXyoodlcHix meopie NUCbMEHHUKA.

Knruosi cnosa: asmopcoka kapmuna ceimy, penpe3eHmayis, NPUHYun ono3uyii, KoHyenm, XyO0odlCHitl npocmip
mekcmy.

Cmamus nocesujena GuIsA6NIeHUI0 0COOCHHOCMEN BONIOWEHUs. ABMOPCKOU KAPMUHbL MUPA 6 MEKCMO8OM Npo-
cmpancmee pomanos 1. Jloosca “Changing Places”, “Nice Work”, “Paradise News”, “Thinks”. Hcnonvsosanue
JIUHBO-KOZHUMUBHO20 U KOHMEKCMYWIbHO20 AHANU3A NO380IACI UCCAeA08aMb TUHLEUCTNUYCCKUE CPEICmEa penpe-
3enmayuu 6a308bIX KOHYENMos, KOMopble MOOEIUPYION KOHYERMoc@hepy Xy00icecmeeHHbIX NPU3EEOCHUL NUCAME.

Knroueswie cnosa: asmopcras Kapmuna Mupd, penpe3eHmayus, NPUHYUN Onno3uyull, KOHYenn, Xyo00lcecmeeHHoe
NPOCMPAHCMB0 MeKCma.

The article deals with the study of the peculiarities of the author’s world model actualization in the textual
continuum of the novels “Changing Places”, “Nice Work”, “Paradise News”, “Thinks” by D. Lodge. The application
of the linguo-cognitive and contextual analyses results in the research of the linguistic devices that represent basic
concepts involved in modelling the conceptual sphere of the literary works.

Key words: author’s world model, representation, principle of opposition, concept, textual continuum.

CyuacHui TiTepaTypo3HaBUHi MPOIIEC 3HAYHOIO MiPOIO BU3HAYAETHCSI PO3BUTKOM IIOCTMOIEPHI3MY, 10 MOCHITIOE
iHTepec MiTepaTypHUX KPUTHKIB Ta JIHTBICTIB A0 MPOOJIEM MEPEOCMHUCIICHHS 1 TOIATBIIOT0 BUBUCHHS PEATiCTHIHOTO
1 MOZIEPHICTCHKOT'O MUCTELTB B KOHTEKCTI BILIMBY HOBOI IOCTMOJIEPHICTCHKOT €CTETHKH Ha HalliOHAJIbHI JIITepaTypH
Ta Ha TBOPH OKPEMUX MUCbMEHHUKIB 1 3yMOBITIIOE HEOOXIIHICTh BUBYCHHS (DYHKIIITHO-CEMAaHTUYHUX Ta JITHIBO-KOTHi-
THUBHUX OCOOJIMBOCTEH MOBHHX 3aC001B, 33/IiTHUX B peaizallil aBTOPCHKOro 3a/lyMy Ta BiJOOpayKeHHs CBITOOaYEeHHS
[2,c.9].

Pomanu /1. Jlomka € mikaBUMH 3pa3kaMH CydacHOi OpUTAaHCHKOT JIITepaTypH, 3 OISy Ha XapaKTepHUH JUIsl HUX
PO3BHUTOK TPAIHINiiA aHTIIHCHKOTO KOMIYHOTO pOMaHy i pOMaHy-XpOHIKH, a TaKOX HAasBHICTh B HHUX PHC, BIACTH-
BHX ITOCTMOJICPHICTCHKIN siTepatypi. Oanak, Hazatu J. Jlomka MHCBMEHHHKOM MMOCTMOJIEPHICTOM Oyiio O mepe-
OLIIBIICHHSIM, aJDKE B TBOPAX MHUCbMEHHHUKA JICTCPMIHYIOUUMH € PETICTUYHUI XYI0XKHIH METO/I, 1110 MOETHYETHCS
3 BUKOPHCTaHHSIM OKPEMHX MOJIEPHICTCHKMX Ta MOCTMOJEPHICTChKUX puitomiB. Pomann /I, Jlomka HacuueHi Ji-
TepaTypHO-KPUTHYHUMH MOTHBAMH, SKi 1JIFOCTPYIOTH HOTO PO3YMIHHS >KaHPOBHX MOXIUBOCTEH pomaHy XX-XXI
cTomiTh. Haitbinpim mopednum, Ha Hamty TyMKYy, Oyio 6 HazBatu [1. Jlomka MICEMEHHUKOM, JTITEPaTypHUM KPUTHKOM
Ta €CeiCTOM Iepioy MOCTMOICPHI3MY, a/pKe IUTSI TBOPUOCTI MMCHbMEHHUKA XapaKTEPHO TIOETHAHHS PI3HUX AUCKYp-
ciB. Cam /1. Jlopk po3riisiiae cy4acHy aHIIIMCHKY JIITEpaTypy SIK sIBUIIE, sIKE PO3BUBAETLCS MiXK JIBOMA IMOTIOCAMHU
— MeTaOpUIHUM Ta METOHIMIYHUM, TOOTO, 3 OJTHOTO OOKY HAEThCS PO JIITepaTypy MOJEPHI3MY, CUMBOJIICTCHKY 1
MiomoeTHyHy, a 3 iHIoro — peaixictuuny [ 1, c. 2]. 1. Jlomk npuaiise 3Ha4Hy yBary JOCHIHPKSHHIO ITOCTMO/ICPHICT-
CHKOMY JTUCKYPCY Ta IPUXOANUTH A0 BUCHOBKY IPO XapaKTEpHI JUIl CTPYKTYPHOI OpraHizalii HOCTMOIEpHICTCHKIX
TEKCTIiB CyIepEeWINBICTh, IEPMYTALlil0, IEPEPUBUACTICTD, BUIIA/IKOBICTh, EKCIIEC, KOPOTKE 3aMuKaHHs. LI mpuiiomu €
(hopmMamTbHIMH O3HAKAMH PYHHYBaHHS aCOIIaTUBHUX 3B SA3KIB MOAIOHOCTI 1 CyMI>XKHOCTI, MPHHIUTIB 1000py XyI0XK-
HBOTO MaTepiajy, BIaCTUBUX KIIACHYHIN JIiTEpaTypi, a TAKOXK BUSABJICHHAM (HParMEHTApHOCTI, 0 € OJHIEI0 3 OCHO-
BHHX PHC MOCTMOJIepHicTChKOTO TekeTy. Cepen icHytouux B Jiiteparypi XX cromnitrs TumniB pomany 1. Jlomxk Buniise
po0JIeMHHUI pOMaH, SIKOMY TaKOXX IPUTaMaHHI 03HAKU IIOCTMOEPHICTCHKOT JITEpaTypH.

BuBueHHs TBOPYOTO JTOPOOKY MUCHMEHHMKA JI03BOJISIE CTBEPKYBaTH, 1o pomanu . Jlomka ogHoyacHO Hae-
XKaTh 10 KIJTBKOX MUCKYPCiB, OCKUIBKM MHUCBMEHHUK MOCTIHHO BUXOIUTH 338 PAMKH XYZ0KHBOTO TBOPY B KyJIBTYpO-
JIOTIYHUH Ta comiampbHUU muckypeu [6, 8]. OcobnmBoro 3HaueHHS B BUOymoBi pomaniB [I. Jlomka HabyBae mpuH-
nun OlHAPHUX OMO3MIIIH, KU JIGKHUTH B OCHOBI CIOXKETY, CTPYKTYPYBaHHS KOMITO3HIIIT Ta 00pa3HOi CHCTEMHU TBOPIB
NUChMEHHUKA. 3aCTOCOBYIOUYH MPUHIMI OIHAPHOCTI SIK OCHOBHHUH Yy CTPYKTYPHO-CMHUCIIOBOMY PO3TOPTaHHI OIMOBIIi,
MMUCbMEHHUK PO3IJIS/Ia€ BIIMIHHOCTI PI3HUX THIIIB JIFOAMHH, CIIOCOOIB XKHTTSI, CHCTEM OCBITH Ta CIUIbHI O3HAKH, 110
3aKJIaJaf0Th OCHOBY JKUTTS JIFOJANHH, 11 CBITOCTIDHHHSTTS, MOJIET] TOBEIHKH.

Poman “Axanemiunnit ooMmin” (“Changing Places”) mae migzaronoBok “Po3smoBins npo nBa xammrycu” (“A Tale of
Two Campuses”), IKHii 1a€ yCTAHOBKY YUTA4YEBi Ha MMOSBY TMapasielbHOI MOOYI0BH, 110, 32 3aJyMOM aBTOpa, Ha0yBae
3MicTy OiHApHOI OMO3UIlil. ABTOP MPOBOAUTH CBOEPITHHUNA EKCIICPUMEHT IJIS TOTO, 100 3’SICyBaTH, 10 CTAHETHCS,
SIKIIIO TBOX BUKJIAIA4iB OJJHOTO BiKY, COIIIAJIbHOTO 1 CIMCHHOIO CTaTyCy MOMIHATH MicIsIMHU. XapaKTepU3yHOUuH mep-
COHaXKIB 32 NMPHUHIMIIOM NapaJIEIBHOCTI, MiJKPECIIOI0YN 0THOYACHICTh CUTYaIlil, B IKHX BOHHU OMMHSIOTHCS, 4aCTO
3aCTOCOBYIOYH CIIOBOCIIONYYEHHS ‘“‘came B Iled MOMEHT”, “y TOW caMuii 4ac”, aBTOp JOCSITra€ BUCOKOTO PiBHS y3a-
raJbHEHHS.

V¥ pomani “CrnaBetna mpodecis” (“Nice Work™) GinapHa omo3uilis HaOyBae IIie mupioro 3HaueHas. [lopiBHIO0-
gu podecopa yHiBepcuteTy Pobin [TeHpoys, sika perpe3eHTye iHTeIeKTyallbHy eIliTy, 1 mianpueMirst Bika Binkokca,
Npe/ICTABHUKA Mac-KyJIbTYPH, aBTOP MPOTHCTABIISIE TXHE MOXOKEHHS, OCBITY, 3araJIbHUI PIBEHb KYJIBTYPH, JyXOBHI,
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MopaubHi i comianbHi iHHOCTI. [Tepconaxi J. Jlomxka € mpeacTaBHUKaMH IBOX Pi3HUX KyJIbTYPHUX MPOIIAPKIB, IO
YOCOOJIIOIOTh JIBa TUITH CBITOTJISLY i MEHTAJILHOCTI, Ta € HAUIOMIMPEHIIINMHU Y Cy4acCHOMY OpUTaHCBKOMY CYCIIiJIb-
ctBi. Ha nux mijcraBax MOXHa CTBEPKYBaTH, 1110 y poMaHi “CnaBeTHa mpodecis” yepe3 OiHAPHY OMO3HUIIIO, SKa
JISKUTH B OCHOBI pOMaHy 1 IOB’s13aHa 3 CIO’KETOM Ta PO3BUTKOM JIiHiH niepconaxis PoGin [lenpoys i Bika Binkokca,
TIePEIAETHCSI OCHOBHA 17151 pOMaHy: B CBITI ICHYIOTb /1Bl “Halii” — HAyKOBIIB 1 MiIIPUEMIIIB, TEOPETUKIB 1 IPAKTHKIB,
JKIHOK 1 9OJIOBIKiB, TIOOIAHHS MIPipBU HEPOIYMIHHS MIXK SKHMHU CTAHOBUTH CKJIaTHE 3aBJJaHHS B MIPOIIeCi MizKocoouc-
TICHOI KOMYHIKaItii.

VY pomani “Paiicbki HoBuHM” (“Paradise News”) Takox MpOCTEXKY€EThCSI BUKOPHCTAHHS MPHHIUITY OiHAPHOCTI:
NPOTUCTABJICHHS MOHATH “‘pail sik Mid” Ta “pail sik peasibHicTh”. OCHOBHI MOJIT PO3ropTaloThes Ha ["aBaiisx. 3a3Bu-
yaii, ['aBalicbKi OCTPOBM HAa3MBAIOTh PAEM Ha 3€MIIi, a JIFOJIEH, SIKi )KUBYTh TaM, BBAKAIOTHCS IACIHMBYMKAMH, OJTHAK
B POMaHi MMCBMEHHUK PO3BiHUY€ “KysbT” ['aBaiB, BUCBITIIIOIOUN pEabHUM CTaH pedeH, MOKa3yIouH CIpaBKHIN cTaH
pedeit Ha ["aBasx, 10 € IIEHTPOM TYPUCTUIHOI iHAYCTPii, METOIO KO € MTPUBAOUTH SIKOMOTA OLTBIIIE TYPHCTIB. ABTOP
CaTHPHYHO CTBOPIOE SICKPABHI KOHTPACT MK Ka3KOBUMH Mi(haMH PO OCTPOBH Ta PEATBHICTIO.

Poman “/lymatots” (“Thinks...”) cCBiqUUTh PO HASBHICTB JBOX PI3HHUX CBITIB, JBOX TEOPiH 11010 MPOOIEMH CBi-
JIOMOCTI. 3a3HAYNMO, 110 TPOOJIEMHU CBIIOMOCTI Ta IyXOBHOCTI JIFOJMHN HACKOTO/THI € HAJ3BUYAHHO aKTyaJIbHUMH Ta
LIMPOKO JIOCII/DKYIOTBCSI B MDKIUCIUITIHADHUX HAYKOBHX pO3BiaKax. /luckyciiiHuid xapaktep Iiei mpo0ieMaTuku
TIPECTaBICHO B Xy/I0’KHBOMY CBITI aHalli30BaHOTO poMaHy — Mix Panbsom Meccenmxepom ta XeneH Pig rouarscs
JUCKYCIi Ha TEMH KHTTS, CMEPTi, BIpH, PEIITii, AyIi; KO)KEH IEPEKOHIMBO OOCTOIOE CBOT ITOTIISIIH.

Temartuka Ta mpodieMaThKa JOCTIHKYBAaHIX POMAaHiB, IPUHITUIH iX KOMITO3UIIii, IUITXH Ta 3aCO0H 300paKeHHS
Ta XapaKTepH3yBaHHS MIEPCOHAXKIB € CKIIQJIOBOI0 YACTUHOIO “aBTOPCHKOT KAPTHHH CBITY” — TOTO 00pasy CBITY, KU
3MOJIEJILOBAHO KPi3b IMPU3MY CBIJIOMOCTI aBTOpPA SIK pe3yJIbTaTy HOro JyXOBHOT aKTHBHOCTI, 1110 BiJJoOpakae 0co0IIu-
BOCTI CBITOCITPUHHSTTSI Ta HOTO perpe3eHTallil0 B TBOPAX 3a JIOMOMOTOI0 TIEBHUX JIIHIBICTHYHHX 3ac00iB, SIK1 10T10-
MararoTh nepeaTi OaueHHs CBIiTy aBTOpa B KApTHUHAX CBITY repoiB poMaHis [3, 4, 5, 7, 9].

TekcToBa MifiCHICTH 3yMOBIJIEHA HacaMIIepel 3a[yMOM aBTOPa, BHYTPIIIHBOO HUTICHICTIO TBOPY (€AHICTIO (popMu
1 3MICTY), JKHTTE€BOIO TIPABIOI0 Ta MParHEHHSIM aBTOpA JOCITTH HAWOIUIBIIOT CHITH €CTETHYHOTO BIUIMBY Ha agpecaTa
[9]. ABTOPCBKY KapTHUHY CBITY TPAaKTYIOTh 5K IIEBHUN THI PEabHOCTI, 110 OyJia MepeTBOpeHa 3a 3aKOHAMH MHUCTE-
LTBa Ha MOJEJb CBITY, BioOpa)XeHY 4epe3 MpU3My aBTOPCHKOTO CHPUHHSATTS; SIK CUCTeMY 00pa3iB, cenu(iuHux
came JUIsl IbOTO TEKCTY 1 Hi JUIsl SKOTO 1HIIIOT0; SIK OCOOJIMBHI THIT pEaIbHOCTI, SIKUH BiIPI3HAETHCS CBOIM 0COOIMBUM
MIPOCTOPOM (peasTbHUM Ta ySIBHUM), CBOIM BITIYTTSIM 4acy, CBOIM OCOOJIMBHM IICHXOJIOTIYHUM CBITOM 1 MOPaJIbHUMH
HOpMamH [7].

Honinstroun Touky 30py B.1.Kapacuka, O.C.Ky6psaxosoi, FO.C.Ctemanoa, B.A. MacnoBoi, po3pi3HsieMo ABi Kap-
THHU CBITY — KOHIIETITYaJIbHY  MOBHY [3, 5, 6, 9]. KoHuentyanbpHa KapTHHA CBITY OLIBII CKJIaJIHA HIXK MOBHA, OCKLJTb-
KU HE BCE CIPUIHATE 1 Mi3HAHE JIIOJMHOI0 Mae BepOanbHy (GopMy i BiJOMBA€ETHCS 3a JIOIOMOTOI0 MOBH. ABTOpPChKA
KapTUHA CBITY, MpEJCTaBlICHa B Xy/I0XHbOMY TEKCTi, € TIEBHOIO pealli3ali€io iHANBIAyalIbHOT KAPTHHU CBITY MMUCH-
MEHHUKA, MOAN(DIKOBAHOI 3TiJHO 13 3a1yMoM TBopLs. [IpoTe aBTOpCchKa KapTHHA CBITY — I1¢ HacaMIepe | KOrHiTHBHA
CTPYKTYpa, BUBUCHHS SIKOi IOTPeOYE PO3TISITy OCOOTMBOCTEH KOHIICTITYai3allil CBiTy aBTOPOM.

Konnenru MEHTAJIBHICTD ta OCOBUCTICTD € HeBix’eMHUMH eleMEHTaMH KOHIICTITYaTbHOTO MPOCTOPY
pOMaHIB MUCbMEHHUKA. B TPhOX 3 4YOTHPHOX MOCIHIPKYBaHHX POMaHIB aBTOpa OJHUM 13 6a3oBux € koHient AKA-
JIEMIYHUI CBIT, sikuii OXOIUIIOE BCi aCIIEeKTH YHiBEpPCHTETChKOT Hayku (YHIiBEpPCHTET K iHCTMTYIIisl, BUK/Iajaui,
CTYJIEHTH, aKaJeMiku, iHrenireHis). Bizomo, mo /I.JIojk € aBTOpOM TpHIIOTii Tak 3BaHOTO “‘YHIBEPCHTETCHKOTO
pomany” (“campus novel”). IIpodecop [1. Jlomk, skuii Maiike TPUALATH POKIB IPUCBATHB BHKJIAJalbKil CIIpaBi,
YUTAIOYM Kypc aHTITHCHKOI JIiTepaTypu B BipMiHreMCbKOMY YHIBEPCHTETI, PEaTiCTUIHO 1 TOYHO BUKOPUCTAB 3HAHHS
YHIBEpCUTETCHKOTO KHUTTS B 0araTh0X CBOIX TBOpAX.

J.Jlomx He B 3aXBaTi BiJ CTaHy Cy4acHOTO aKaJIeMiYHOTO CBITY 1 BUKOPUCTOBYE BIIACHUI JTOCBIJI /ISl CTBOPEHHS
TYMOPHUCTUYHHUX €JIEMEHTIB CIOKETY XYJI0KHBOTO TBOPY. 3a3BHUyail B HOro poMaHax akaJieMiKH MOTPAIUISIOTh B Ky-
MeJHI cuTyarii, i HaBiTh SKIIO aBTOP NPSIMO HE BUCMIIOE 1X, BIH MPOBOJMTH ipOHIYHI Mapaesi, Horo TBOPH CIIOBHEHI1
ipoHii, sIK JpaMaTHYHOI, TaK 1 PUTOPUYHOI, 110 YACTO MOEIHYETHCA 3 KOMEIIEI0 Ta caTHpolo. ['yMop € mpoBigHOIO
JIHIEIO B CIOKETHOMY pO3ropTaHHi pomaniB Jlomka, HOTo TBOpaM BIIACTHBI MIEBHI eIleMeHTH (papcy Ta CMiXOTBOPHOTO
300pakeHHs repois [2].

st pomanis J1.Jlopka BiacTiBa HU3Ka 6a30BUX KOHIIETITIB, SIKI epeOyBalOTh B IHTErPATUBHUX BIJIHOCUHAX OJIMH
3 OJTHUM, B3a€EMOJIIFOTH MK COOOIO Ta BILUIMBAIOThH OJIHE HA OJJHOTO 1y CYKYIHOCTI (hOPMYIOTB JIIHTBOKOHIIENTOChEpY
TBOPIB. Po3riistHEMO 0cOOIMBOCTI peaizallii MpoBiHOTO MPUHIMITY OOy toBH poMaHiB /1. Jlompka — mpuHIMITY O110-
3MIIIT HA IPUKJIa/i YPUBKIB 3 poMaHiB “AkazeMiunuil oomin” 1 “CnaBeTHa npodecis’™:

“We are from two different worlds” [NW, p. 341].

“...belonging to a very different social species...” [NW, p. 41].

VY pomani “AxanemMiuHuil 0OMiH” aBTOp MPOTUCTABIISE JBA CBITH — aMEPUKAaHCHKUI Ta OPUTAHCHKUIl (3arajibHy
KYyJIbTYPY, MEHTAJIBHICTb, CIIOCIO )KUTTS), B TOM Yac sk B poMani “CraBeTHa rpodecis’” mopiBHIHHS BiZ0OyBa€eThCs HE
Ha MDKKYJBTYPHOMY PiBHI, @ BCEpeINHI OHIET KYJIbTypH — OpUTAHCHKOI. B 1IbOMY poMaHi MpOTHCTABISAIOTHCS /1B
COIiaJIbHI 1 KYJIBTYPHI TPOIIAPKH HACEJICHHS, JIBA CBITH — CBIT IHTEJIEKTYalbHOI €JIITH Ta CBIT MacoBOI KyJIBTYpH,
came Tomy koHenT MEHTAJIBHICTD mae pi3He cMuCIIOBe HaBaHTaKEHHSI B TOCHIKyBaHUX pomanax. Llle Ha mo-
4aTKy poMaHy ‘“AxanemMidHuii 00MiH, 300pa)Kyt0UuH TOJIOBHIX ITepoiB, aBTOP MPUBEPTAE HAITY YBAry JI0 TOTO, IO, HE
3Ba)KAI0YM Ha OJTHAKOBHH BIK Ta MPoQecito, BOHU € NPEJICTABHUKAMH PI3HHUX CBITIB!

“...each of these professors of English Literature (both, as it happens, aged forty) is connected to his native land,
place of employment and domestic hearth by an infinitely elastic umbilical cord of emotions, attitudes and values...
[ChP, p. §].
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Xapaktepu3yloun MeHTanbHICTh Mopica 3enma ta ®@irima Crommoy [1.JIomk 300paxkae, Xxo4a i 3 ipoHi€ro, OpH-
TaHChKY Ta aMEPUKAHChKY MEHTAJIBHICTh 3araiioM. BoHu 6arato B 4oMy BiZIpi3HSIOTHCS, a came, B TPAAMIIX, KyJlb-
TYpi, CTaBJICHHI JI0 )KUTTs, TOMY T'OJIOBHI IEPCOHAXKI1, OIUHAIOYHCH B “dy)KOMY’’ CEpeIOBHIIII, BAXKKO 10 HHOTO aJlarl-
TYIOTBCSL.

“...but the programmes were disappointing, consisting mainly of dramatizations of books...and canned American
series... There was no baseball, football, hockey or basketball. There was soccer...” [ChP, p. 70].

“The British must be gluttons for satire: even the weather forecast seemed to be some kind of spoof, predicting
every possible combination of weather for the next twenty-four hours without actually committing itself to anything
specific, not even the existing temperature” [ChP, p. 71].

“Americans are rather gullible” [ChP, p. 120].

[TposinHOIO Temoro pomany “CnaBeTHa npogecis” € MPOTHCTABICHHS aKaJeMIYHOTO CBITY Ta CBITY HPOMHCIIO-
BOCTI, 10 perpe3eHToBane depe3 BepOamizamito kornenty MEHTAJIBHICTD. ABTop He mnwie po3KpHUBaE CyTTEBI
BIIMIHHOCTI Pi3HHX COLIaTbHUX MPONIAPKiB HACETICHHS, BIIMIHHOCTI B 1X iHTepecax, cnoco0ax MHUCICHHS Ta OaueHHs
CBITY, a i BKa3ye Ha HeOa)kaHHs CTOPIH 3pO3YMITH B YOMY CaMe MOJIATa€ CYyTTEBA PI3HHUIIT Ta HAMATaTUCS CIIPUNHHSATH
IHILTY TOYKY 30DYy.

“What has the Faculty of Arts to do with Industry Year, or Industry Year to do with the Faculty of Arts?” [NW,
p. 87].

“You don’t see teachers out on the picket line, in the cold and the rain, have you noticed? They re just sitting
around in their warm staff-rooms, chewing the fat, while the kids are sent home to get into mischief. That’s not
action...It’s a profession and it’s about time they started to act like professionals” [NW, pp. 20-21].

“I thought it was appalling...The noise. The dirt. The mindless, repetitive work. The...everything” [NW, p. 120].

Ticuo noB’si3anuit 3 kornentom MEHTAJIBHICTD konnent AKAJIEMIUHHIA CBIT, sik yacTHHA KyIbTypH
HaIlil. YHIBEpCHTET sIK IHCTUTYT BimoOpaxkae 0COONMBOCTI Ti€l uu iHMIOT HarioHaneHOT Tpaautii. JI. Jlomk sickpaBo
3MaJIbOBY€E CYYacHHH YHIBEPCHTET Ta Jja€ HOMY BCeOiUHY XapaKTepHCTUKY:

“...both men were characteristic of the educational systems they had passed through. In America, it is not difficult
to obtain a bachelor’s degree. The student is left very much to his own devices, he accumulates the necessary credits
at his leisure, cheating is easy, and there is not much suspense or anxiety about the eventual outcome. He (or she) is
therefore free to give full attention to the normal interests of late adolescence — sport, alcohol, entertainment and the
opposite sex. It is at the postgraduate level that the pressure really begins, when the student is burnished and tempered
in a series of grueling courses and rigorous assessments until he is deemed worthy to receive the accolade of the
PhD. By now he has invested so much time and money in the process that any career other than an academic one has
become unthinkable, and anything less than success in it unbearable.

Under the British system, competition begins and ends much earlier. Four times, under our education rules, the
human pack is shuffled and cut — at eleven-plus, sixteen-plus, eighteen-plus and twenty-plus...This is called Finals,
the very name of which implies that nothing of importance can happen after it. The British postgraduate student is a
lonely, forlorn soul, uncertain of what he is doing or whom he is trying to please — you may recognize him...by the
glazed look in his eyes, the vacant stare of the shell-shocked veteran for whom nothing has been real since the Big
Push. As long as he manages to land his first job, this is no great handicap in the short run, since tenure is virtually
automatic in British universities, and everyone is paid on the same scale” [ChP, pp. 15-16].

Koument OCOBUCTICTD € neBix’emuo nos’s3anuM 3 korrnentoM MEHTAJIBHICTD, ockibKky KOXKHA JIFOAMHA
€ TIPE/ICTABHUKOM Ti€l HaIlil, 10 K0T HAJIEKHUTh, TOMY MOBHA KAPTHHA CBITYy OCOOHMCTOCTI € YaCTKOBO BiJJOOpa’KCHHSM
MoBHOI kKaptunH ii Hapoay. Konnenr OCOBUCTICTD — mmpoke MOHATTS, OO SIKOTO BIAHOCHMO OCOOWCTICHI IIiH-
HOCTI Ta TIPIOPUTETH, PACH XapaKTepy, MOpPaIbHI Ta BOJIBOBI SKOCTI, CBITOTIISA Ta mpodeciitHi inTepecu. B koHTEKCTI
HOPIBHSHHS aMEPUKAHCHKOTO Ta OPUTAHCHKOTO CBITIB IIPOTHCTABIISIFOTHCS JBI OCOOMCTOCTI 5K TX MPE/ICTABHUKH — JIBA
npodecopu aHIHCHKOT JiTeparypu Mopic 3emnn ta @inin Cosutoy. KoxkeH 3 HUX € TUIIOBUM MTPEICTABHUKOM CBOET
Hauii: Mopic 3enm — Becenunii, TOBAPUCHKUH Ta yCIINTHK, B ToH 4ac sik Pinin CBosuioy — cTpuMaHunii, HedaraTociiB-
HUH, KOHCEPBATUBHUH, CKPOMHUH Ta O€31HII[IaTHBHHH.

“Zapp was distinguished, and Swallow was not. Zapp was the man who had published articles in PMLA while still
in graduate school; who had published five fiendishly clever books by the time he was thirty and achieved the rank
of full professor at the same precocious age. Swallow was a man scarcely known outside his own Department, who
had published nothing except a handful of essays and reviews, who had risen slowly up the salary scale of Lecturer
by standard annual increments and was now halted at the top with slender prospects of promotion. Not that Phillip
Swallow was lacking in intelligence or ability; but he lacked will and ambition, the professional killer instinct which
Zapp abundantly possessed” [ChP, p.15].

Ocob6mmBo 1iKaBUM € 3icTaBieHHS B poMaHi “CraBetHa mpodecis” ocobuctocteir Po6in Ilenpoys ta Bika Bin-
KOKCa, aHalli3 X )KUTTEBHUX MPIOPUTETIB, TIOTJIS/IIB Ta IHTEPECIB, a TAKOK OCOOMCTICHUX sIKOCTeH. Bik — reHepanbHuit
JMPEKTOP JIMBAPHOT'O 3aBOJIY 3 MOIJISAAMH ITPOMHUCIIOBLIS Ta SIKOCTSIMH JILIOBOT JIFOIMHH.

“...come off it, no identity crises, please. Somebody has to earn a living in this family” [NW, p. 17].

“Who am I?...You know who you are: it’s all on file at Division” [NW, p. 17].

Hymku Bika Binkokca 3aifHATI npodeciitanmu mpobiemamu, a PoOiH —iHimiaTHBHA, BiIMOBiTaNbHA, BICBHEHA B
co0i, eHepriifHa Ta cyJacHa.

“Worries streak towards him like enemy spaceships...the assault is endless: the Avco account, the Rawlinson
account, the price of pig-iron, the value of the pound, the competition from Foundrax, the incompetence of his
Marketing Director...last month’s accounts, the quarterly forecast, the annual review...” [NW, p. 13].
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“...she privately concluded that she was better than most of her colleagues — more enthusiastic, more energetic,
more productive” [NW, p. 52].

“Robyn had a reputation in the family for being strong-willed...or ‘bossy’” [NW, p. 55].

“She has youth, she has confidence, she regrets nothing” [NW, p. 60].

“She had grown used to being the dominant partner, the teachers’ favourite, the victrix ludorum” [NW, p. 47].

Bripo1oBx BChOTro poMaHy TOUHThCS “60poTh0a’ MiXK IMMH JABOMa MEPCOHAKAMH, KOXKEH 3 SIKHX BIJICTOIOE CBOIO
BJIACHY TOYKY 30pY Ta TUIyXHH A0 apryMEHTIB iHIIIOTO, TIPOTE 3a 3a[yMOM aBTOPa B KiHIIi pOMaHy T'epoi 3yMiJH MO-
JIMBUTHCH HA CBIT IHIIMMHU OYHMaA.

VY pomani “/lymators” /1. JIomk MpOTHCTABIISIE CBIT HAYKU Ta CBIT MUCTELTBA, HABITh B apXiTEKTypHIii Mo0y10B1
YHIBEPCUTETY aBTOp 3aKJIaB IPUHIUI TPOTUCTABICHHS.

“...the original plan, conceived in the utopian sixties, envisaged a huge campus like an American state
university, accommodating thirty thousand students. They started building at each end of the site, Arts at one end
and Sciences at the other, confident that they will soon fill up the intervening acres. But costs rose, the money supply
dwindled, and in the nineteen-eighties the Government realized that it would be much cheaper to convert all the
polytechnics into universities with a stroke of the pen than to enlarge the existing ones. So Gloucester University in
unlikely ever to have many more than its present population of eight thousand students, and the open spaces between
the Arts and Science buildings will probably never be filled in...We re an architectural allegory of the Two Cultures”
[Th, p. 11].

AHai3 KOHIIETITyaJbHOTO IpocTopy poMaHiB [l. Jlomka “Axagemiunuii oOMmin”, “CnaBerHa mpodecis”, “Paiiceki
HOBHHHK Ta “JlyMaroTh”, TOCIIKEHHs 0a30BUX KOHIICIITIB, SIKi BXOSTH 10 KOHIENToc(hep poMaHiB, J03BOJISIOTH [li-
WTH BUCHOBKY NPO iXHil B3a€MO3B’ 130K Ta B3a€MO3AJIEIKHICTB, 1110 € TAKOXK CBITYCHHSIM 1X €IHOCTI Ta HENOALIHHOCTI.

JlocmiKeHHS JIIHTBaIbHHUX 3aC00iB 3aCBiUMIIO, IO BepOabHE BTUICHHS KOHIICNTIB B TEKCTOBOMY IIPOCTOPI Bijl-
OyBa€eThCs IEPEBAXKHO Ha JIEKCHKO-TPaMaTHYHOMY piBHI. BuBueHHs 3aco0iB BepOasizariii aBTOpchKoi KapTHHHU CBITY
MATBEPIKYE Te3y PO HASIBHICTH B 11 OCHOBI MPUHITUITY OIO3MHIIii, IO TIpe/icTaBiIeHa OiHapHO gk “+ — “-”. JIiHrBic-
THUYHA PENpe3eHTAallis 6a30BHX KOHIIENTIB B JOCTIHKYBAaHIX POMaHAaX BiIOYBAETHCSA 3a TOTIOMOTOI0 JIEKCHYHHX, TPa-
MaTHYHUX Ta JIEKCUKO-CUHTAKCUYHUX OJUHHUIIb, PE3YJIbTATOM IHTErpalil SIKUX € €IMHe JIEKCUKO-CeMaHTHYHE TOJIe.
BBaxaemo, 110 3anpONOHOBAHUH MiAXiJ MOXKE BHKOPUCTOBYBATUCH JUIS JOCHIPKEHHS THIIMX 0a30BHX KOHIETITIB
pomanis J[.Jlomxa, a came XKUTTS, CIM’ 51, MOPAJIbHI IIHHOCTI, KOXAHHS, PEJIIT Toro.

XyIoXKHIN CBIT pOMaHIB € BiJI3epKaJICHHSIM 1HHMBIyaJIbHOI aBTOPCHKOI KapTHHU CBITY, TOMY peNpe3eHTarlis
KOHIenTiB B poManax /I.JIojpka ormocepeikoBaHa aBTOPCHKUM Cy0’€KTHBHHM CTaBJICHHSM JI0 TEM, SIKi THCbMEHHHUK
BHCBITIIIOE B CBOiX TBOpax. JloCHimKeHHS XyI0)KHBOTO MIPOCTOPY poMaHiB “Axanemiununii oomin”, “CraBeTHa mpo-
Gbecis” Ta “IlymaroTs” cBimunTh, 1110 . JIomK Moaentoe KoHIenTochepy TBOPIB 3a JOIMOMOTO0 0a30BHUX KOHIICIITIB
OCOBUCTICTh, MEHTAJIBHICTh, AKAJIEMIYHHIA CBIT.

BuBueHHst 0co0IMBOCTEH MOJIETIOBaHHS KOHIIENITYaJILHOTO ITPOCTOPY aHaIi30BaHUX POMaHIB JJOBOANUTH HASIBHICTh
CMHCJIOBHX 3B’5I3KiB MK TBOpaMu IucbMeHHuKa. KonnenTn y pomanax /1. Jlomka B3aeMoIIoB’s13aHi Ta B3a€MO3aJIEK-
Hi, JIHTBICTHYHI 3aCO0M BIIOPSIKOBAHI Y BIATIOBIAHOCTI 3 XyIOKHIM CBITOOAYCHHAM MUCHMEHHUKA Ta (POPMYIOTh
acoIaTHBHO-CEMAaHTHYHE I10J1€, B3A€MOIIIOYH 3 OJMHHUIIIMHI aCOLIaTHBHO-CEMAHTHYHUX ITOJIB 1HIINX KOHIIEITIB.

ABTOpCHKa KapTHHA CBITY MMChbMEHHHKA € KOHLIENTYaJ bHUM BiJJOOPaKEHHSIM HOTO CBITOCHIPUITHSATTS, €MOLIHHOT
cdepu Ta IIHHICHUX OPIEHTHPIB, IO PEIPE3CHTYIOTHCS B TEKCTOBOMY ITPOCTOPI JIHIBAJIBHUMH 3aCO0aMHU.
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