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ITPOBJEMATUKA MAJTO®OPMATHHUX TEKCTIB:
KAHP ITPUTYI B CYUACHIU JIITEPATYPI

Y emammi poszensoaiomvca cmpykmypHo-KOMRo3uyitini i cemanmuyni 0coonu8ocmi npumui 6 Cy4acHitl aimepa-
mypi. JKanposi ocobausocmi 00CaiodiceHi 6 NiaHi KOHMEKCMHO-8apiamueHO20 YleHY8aHHs, IHOpMamusHocmi, 060~
NAAHOBOCMI, BEPIMUKANILHO20 KOHMEKCMY, MUMYACO80I abcmpazoeanocni.

Knwouogi cnosa: npumua, manopopmamuuii mexcm, Cmpykmypa, KOMRO3UYis, CeManmuxa.

B cmamve paccmampusaromes cmpyKmypHO-KOMNO3UYUOHHbIE U CeMAHmuiecKue 0COOeHHOCmU npUumyu 6 co-
spemenHoll iumepamype. JKanposvie ocodennocmu npumuyu u3yueHsvl 6 niaHe KOHMeKCMHO-8apUAMUEHO20 YUJIeHEeHU,
ungopmamusHocmu, 08YNIAHOBOCMU, 6EPMUKAILHO2O KOHMEKCMA, 6PEMEHHOU aOCmpazupo8aHHoCmu.

Knrouesvie cnosa: npumua, manogopmamuulii mexcm, Cmpykmypd, KOMRO3UYUS, CeMAHMUKA.

The article deals with structural-compositional and semantic features of a parable in the modern literature. Genre
features of the parable are studied in terms of its context of variable division, informational, dual-plan content, vertical
context and temporal abstraction.
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JlocmimKeHHST MOBH TBOPY 1 HOT0 MOBHOI KapTHHHU — OJ[HA 3 HAWOLIBII CKIAIHUX 1 TPYIOMICTKHX 3a1a4 y HayIli
1po MOBY. XynoxHii TBip OararorpaHHuii. MoBa B IIbOMY BHIIQJIKy BUCTYIIA€ K (popma CIOBECHOTO MHCTELTBA,
SIK «L1JTICHE CJIOBECHO- XYIOKHE €/IMHCTBOY, «0COOJIMBUIT THIT €CTETHYHOT, CTUIILOBOI, CJIOBECHOT crpykTypn» [1, c.
227]. BUB4eHHS TEKCTY TiCHO IOB’si3aHE HE JIMIIE 3 JIIHIBICTHKOIO, mTepaTypo3HaBCTBOM 1 €CTETHKOIO, aie i 3 Juc-
KypCO3HABCTBOM, IICHXOJIOTi€I0, TICHXOJIIHIBICTHKOI0. He AMBIITYNCH Ha BENMHMKY KUIBKICTh JOCIIKCHb, KOHKPETHE
BUKOPHUCTAHHA JOCATHEHB CY9acHOI JIIHTBICTHKHU XyI0KHBOTO TEKCTY, 30KpeMa, B cepi BUBUEHHS MaIo()opMaTHUX
TEKCTIB, HOCHTb IIOKH MaJIo CHCTEMHUH XxapakTep. TakuM 4iMHOM, TpoOJIeMH BUBYEHHS TEKCTY Cy4acHOT IPUTYi pe-
CTaBJISIOTHCS HAM JIOCUTH aKTyallbHUMHU.

AHaJi3 0CTaHHIX J0CTiTXKeHb i nyﬁ.}IiKauiﬁ. [Tpani 3 npoGiiemaTuKu Manoq)opMaTHI/Ix TEKCTIB (MCI)T) BHKOHaHI1
3a OCTaHHI POKH, BHECJTH TICBHY SICHICTB 1 YiTKICTB, II€pII 3a BCE, B PO3YMIHHS CTPYKTYpH OKPEMUX BHJIIB MajIohop-
MaTHHX TEKCTIB 1 iX nparMaTHaHoi 0p1€HTa].[ll LinnicTio TEOPETHYHHX p061T 3 npobnemarukn MOT e oveBuaHE
IIparHeHHs aBTOPIB BHOPSAAKYBATH 1 HaBiTh yHi(ikyBaT naHi npo MOT, BUAIINTH X THIH Ta ONMUCATH BHIH KOMY-
HikatuBHO-TIparmMatuyuHoi BapiatusHocTi (O. C. Kyopsikosa, I. B. Py6ept, O. 1. Taronosa).

MeTa po60TH — IpOaHaTI3yBaTH CTPYKTYPHO-KOMITO3HIIIHI I CCMaHTHYHI 0COOIMBOCTI Cy4acHOI IPUTYI HA Ma-
Tepialii aHTJHChKOT MOBH.

Buxknan ocHoBHOro marepiany. HeoOxiqHO 3ynMHUTHCS Ha pO3YMiHHI TEKCTy Majoro ¢GopMaTy B CHCTEMI iH-
IIMX TEKCTOBUX OAMHHUIB. MasopopMaTHHIl TEKCT — 11e TeKCT JOCTYIHHU JUIS OISy 1 CHOCTEPEe)KYBaHUH B Haii-
JpiOHIMUX AeTasAX, KOTPUH BOJOIIE€ TAKUMH BaKJIMBIMH XapaKTEPUCTHKAMH, K OKPEMiCTh, IHTEPTEKCTYaIbHICTh,
nparMaTuyHa (QyHKIIOHAIBHICTh OCOOIUBOTO POy, (OpMaabHa 1 CEMAaHTUYHA CaMOIOCTATHICTh, TEMATHYHA BU3HA-
YEHICTb 1 3aBepIIeHicTh. binblie Toro, y noaiOHUX TEKCTIB YiTKa iX iH(OPMATHBHICTb, IXHE KOTHITHBHE MIAIPYHTS
— 3MiCT HOr0 CTBOpEHHSI, 3aralbHU HOTO 3a/lyM 1 peali3oBaHuii B 0COOJIMBIH MOBHIiI GopMi MiJJICYMOK CTBOPEHHS Y
BUTJISIII OCOOJIMBOTO CEMAaHTUYHOTO IIpocTopy [3, c. 77].

[purtya sBisie COOOKO CAaMOCTIHHHUN THI TEKCTY, KU XapaKTePU3YEThCS MPUHAICKHICTIO 10 (DYHKIIOHATIBHOTO
CTHIIIO MOBH XYJI0’KHBOT JIITEpaTypH, POy CIiKH, MauX jkaHpiB. [IpuTya gk skaHp BU3HAYAETHCS HACTYITHUM YHHOM:

1) IIpuTya — MajIHii KaHP MOBYAIBHOT UM CATUPUYHOI JIITEPATyPH, HEBSIIMKUM, MTOJACKYAN CXOKUN Ha OaiKy TBIp
y Bipmiax uu 1nposi. B naBHix niteparypax i B ()OJBKIOPI MPUTYEIO HA3MBAJIACh PENIriHO-MOpaTbHa PO3IOBIIb Ha-
CTaBHHIIBKOTO 1 MOBYAJILHOTO XapakTepy. 2) [Ipurya — HeBeIMKa po3IoBijb, SKa B aJErOPUYHOMY BHIJISII MICTHTh
B €001 MOpasibHE (UM peltiriiiHe) IMOBYAHHS, CIIOpigHEeHa 3 Oalikoro cBoeto opmoro. Ha Binminy Bin Oararo3Ha4HOCTI
TIIyMadeHHs Oaifiky B IPUTYY 3aBXKIU MOMINEHa eBHA AWAaKTHYHa ines. 3) [Ipurya — Manuii TUIaKkTHKO-aJIeropuy-
HUH JiTepaTypHU KaHp, SIKIH BMIIIye B cO0l MOpaJIbHE UM peTiriiHe moB4aHHs (IpeMyapicTs) [2, c. 17].

[Tputdi — ne He TPOCTO TEKCTH, HE MPOCTO ONoBigaHHA. KoXHa MPpUTYa MOXKe IOCh 1aTH, YOMYCh HABYNTH, B Hill
3aKJiaJIeHa sIKach MeBHA MPaB/a, SKUHCh NEBHUI yPOK, MaJCHbKUI 4M BeIUKHUN 3aK0H CBIiTy, B SKOMY MU JKUBEMO.

3a JI01OMOroI0 MPUTY MOKHA OTPUMATH JIOCTYI JI0 3HAHb 3aKOHIB 00’eMHOTr0 cBity. [Iprdyomy neii roctyn no-
JIETIICHUH, TOMY IIIO MPUTY] — [1€ MUCTEITBO CJIiB MOTPAIUIATH IIPSIMO B CepIie.

B cyuacHOMY ITiTepaTypO3HABCTBI 1 JTIIHTBICTHIII PO3Pi3HAIOTH KAHOHIYHI 1 aBTOPCHKi TpuTdi. Cy0’ €KT KaHOHIYHOT
(eBaHTETBCHKOI) MTPUTHI — PO3MOBIH PO AIHCHICTB, sIKa 3’ ABISIETHCS B a0CTPAaroBaHOMY BHTIIAI, 0€3 XPOHOJIOTIIHUX
1 TepUTOpIATBHUX IPUKMET, 0€3 KOHKPETHHUX IMEH IIHOBUX 0Ci0; Tl mpeauKaT — ajeropis, B AKii MiCTUTHCSI TOBYAHHS
peuniriiiHoro xapakrepy [4].

JKanp npuTdi SIK TaKOT HETOTOXKHUI pOMaHy-IIPUTYI, MOBICTI-NIPUTYi, Tpami-ipuTdi. OfHi€Er0 3 crierudivHuX pe-
JICBAHTHUX PHC TEKCTY NPUTUi € HOro JianitapHicTh. BoHa CTBOPIOETHCS, TTEpeIyciM, €JMHOHAIPABIICHICTIO CIOXKETY
Ha PO3KPHUTTS TOJOBHOT TeMH po3moBiai. [Ipyu 1bOMy BHKIFOYA€ETHCS PO3TATYKEHICTH CIOXKETY, sKa Moria O mepe-
LIKOJDKATH KOHIIEHTpALi yBarn 4YuTaya Ha PO3KPUTTS MPUTUOBOrO 3aayMy. Y psilii IPUTY €IMHOHAIPABICHICTD 3a-
0e3MmeuyeThCst CBOI'O POIY MOJICIIOBAHHIM CHTYaIlii, KOMOIHYBaHHSIM BIpOT1IHUX JIiHIH MOBEAIHKA ITEPCOHAXKIB, 00-
MEKEHUM YHUCIIOM JiHoBUX 0ci0. JlanminapHicTh NPUTYI MPOSBISETHCS 1 B OCOOIMBOCTSX CUCTEMH XY/I0KHIX 00pa3iB

© Babenko O. B., 2013



148 Hayxosi 3anucku. Cepist «Pisonoriunay

1 cieninikoro KOHTHHYYMY. BoHa TiCHO OB’ s13aHa 3 TEMATHKOIO IPUTYOBOTO OTIOBiAHHS, 3MICTOBHY OCHOBY SIKOTO
CKJIIal0Th T'OJIOBHI MOpabHi Ta (Giocodchbki MpodIemMu JHICHKOro Oy TTS.

B npuT40oBOMY OIOBiJaHHI OITUCY YaCy SIK ICTOPUYHOT €MOXH 1 MICIISI SIK TeorpadiuHOro MOHATTs ad0 BiJICYyTHI B3a-
raji, abo BKpail yMoBHi. ToMy po3moBiHIH Yac sk hopMa XyA0)KHBOTO Yacy B TEKCTI IIPUTYI MPAKTUYHO HE BU3HAYE-
HUH, a BIUIMB CIO’)KETHOTO Yacy Ha abCTparoBaHicTh HE3HAUHUH. ABTOpP HaBMHCHE 11030aBIIsiE IEPCOHAXKIB CKIIATHIX
a0o0 CymepewIMBHX PHC 1 BHSBISAE B HUX OIHY IOMIHYIOUY XapaKTepUCTHKY, KA 1 CIIpHse HAWOUIBII JTamigapHOMY
BTIJICHHIO TIPUTYOBOTO 3aayMy. LIst momMiHyI0o4a prica 9acTo BTLTIOETHCS B iIMEHI Z1iffoBO1 ocobn (ocib) mputdi. Bizpme-
MO JUISL aHAJII3y MOIYJISIPHY Cy4acHy aHrIoMoBHY nputay «The angry lion» («3mmit nes»).

A lion, rejected by his pride, took out his anger on travellers who passed on a nearby road. Everyone who set foot
on the road was mauled by the lion, including the hunters sent to shoot him.

Eventually, a local wise man agreed to confront the lion. As he walked the road, the lion pounced, pinning him to
the ground with a mighty roar.

«You want to maul me, don’t you lion?» — the wise man said, looking up at the lion calmly. — «Go ahead.»

The lion was confused by the wise man’s strange response. He did not maul the wise man, but looked into his eyes,
and was overcome by the gentleness he saw there.

The wise man said: «Listen to me, friend. Will you promise not to maul anyone on this road from now on?»

The lion agreed, and began a new life of gentleness.

Soon everyone in the nearby villages learned of the lion’s transformed character. Boys would run out along the
road to tease him, pull his tail, jump on his back, and throw stones at him. But still, the lion kept his promise to the
wise man.

When the wise man next walked along the road, he saw the lion again. His mane was reduced to scraggly tufts of
hair, and his body was bruised and covered with scars. He walked with his head down, looking at the ground.

— «What happened?» asked the wise man.

— «You said I mustn’t maul anyone. But people can be so cruel.»

The wise man replied: «I asked you not to maul anyone. But I didn’t tell you not to roar!» [5].

B miaHi CTPYKTYpH, KOMITO3HINT I CEMAHTHKH MPHUTYI MOKHA BHALIMTU HacTymnHe. HasBHICTh yCiX BHJIIB MOBH
(npsiMoi, HerpsiMOi, BJIACHE HENpPsSMOi), 3HaYHA PIZHOMAHITHICThH JIECIIB, KOTPI BBOJSATH NPSIMY MOBY: J€CIOBa
TOBOpiHHS (said, asked, replied, didn’t tell;), eMOIIHO-EKCIIPECUBHI 1 eMoOIIiitHO 3abapBieHi (with a mighty roar,
gentleness, so cruel), a TaKOX JiecTIOBa KiHECUKH (passed on, to shoot, to maul, transformed, run, jump, throw, walk).
VY mnaHi KOMIO3HUIIT TEKCT MPUTYI Ma€ HACTYITHY OCOONHBICTh — MIOBYAHHS B HBOMY IMILTIKY€ThCA. JlificHO, ynTay
MOJKe JIWTH 110 pi3HOi Mopaiti. HaM B1acTHBO HE 94yTH OJHE OIHOTO i HE po3yMiTH, abo X He podu 100pa — HE OTpH-
Maeli 371a. B cTpyKTypHO-KOMITO3UIIIHHOMY IJIaH1 TPUTYA XapaKTEPU3YEThCsl BUIIBHUM MAITFOHKOM: €KCITO3HILisS MOXKE
He BuAlsITUCS Hi TpadivHo (B ab3air), Hi cuHTakcnyHo (B Haadpasosi eqnocti HOE); hopma Bukiany HecradijbHa.
B xOHTEKCTHO-BapiaTHBHOMY WICHYBaHHI 3HAYHA POJIb BIIBOAUTHCS Aianoram. [IIBuakuit oOMiH perurikamMu B Jiano3i
3a0e3rneuye iX 3MiCTOBY €eMKicTh. OcOOMMBHH iHTEpeC MpeCcTaBIIse IHPOPMATUBHICTh TEKCTY NpUTYi. B HhOMY 01HO-
YaCHO CITiBICHYIOTH JIBa TUTAHU: MIEPIIUH — MPSIMHAN, TIOBEPXHEBUHN, IPYTUN — OLIBII TTIHOOKHHA, TTiATEKCTOBUH.

BucHOBKM Ta mepcneKTHBH NMOJAJBIINX JOCTiIKeHb. Y MIPOBEACHOMY IOCITIKeHHI Oyna 31ificHeHa cripoba
BUCBITJIMTH JICSIKI TEOPETUYHI 1 TPAKTUYHI aCTIEKTH BUBYCHHSI JIIHTBICTHKY MaJIO(OPMAaTHHUX TEKCTIB (IPUTY), PO3TIIsi-
HYTI iX CTPYKTYPHO-KOMITO3HIIiHI 1 ceMaHTH4YHI 0cOOMMBOCTI. Tak, MOXKHA KOHCTaTyBaTH, 10 NPUTYaM IIpUTaMaHH1
BCI BUJIM MOBH — IIpPsIMa, HENPsiMa, BIIaCHE HerpsiMa. BoHM BiZpi3HAIOTHCS IBOIUIAHOBICTIO, JIAMIIAPHICTIO, HU3EKUM
CTYINEHEM IUCKPETHOCTI, y KOHTEKCTHO-BAapiaTHBHOMY YICHYBAHHI BENMKa POJb BiIBOAWTHCS Jiaioram, JEKCHKa
eMolriitHo 3abapsinena. [Iputyi B focTymHIA pOpMi pO3NOBITAIOTh PO CEHC JKUTTS Ta 1HIII OCHOBOIIOJIOKHI IHHOCTI.

Hane mocmimkenHs, 6e3 CyMHIBY, Ma€ TeHEPaTUBHUH XapakTep. Tak, B MOJaIbIIOMY JOUITFHUM OyJI0 O BHUBUCHHS
JIEKCUKO-CEMaHTUYHUX OCOOJIMBOCTEH MPUTYI, IK B CHHXPOHHOMY, TaK 1 B JllaXpOHIYHOMY acriekTax. Ha Hamr morusiz,
HikaBuM OyB OM 1 IOPIBHSUILHUI aHaIli3 KAHOHIYHHX 1 HEKAHOHIYHUX (aBTOPCHKUX) MPUTY B IUIAHI CTPYKTYPHO-KOM-
TO3MIIIIHOT 1 ceMaHTHYHOT OpraHi3anii TEKCTy Ha MPUKIAl Pi3HUX MOB, Kitacu]ikalliil, a TaKo)X METOANYHHUI aCTIeKT
TEMH.
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