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MOPIBHAHHSA TA HOI'O AMEPUKAHCBHKI KOME/IIIHI PI3BHOBUIA

Cmamms @oxycye c6010 y6azy Ha NiHe60CMUTICMUYHUX 0COOIUBOCAX AMEPUKAHCOKO20 SYMOPUCTIUYHO20 OUC-
xypcy. Ilposedene docniodcenns uABNAE psAO CMUNICIUYHUX 3AC00I8 KOMIUHO20, WO € KOMEOIHUMU PI3HOBUOAMU
nopieHAnHA. B amepuxancokux komeOiliHux ¢irvmax, aimepamypi ma noesii, Yacmomuo 3yCmpivaromovcs maxi cmu-
qicmuuni 3acobu sk ‘3abyma memagpopa’, smiwana memacghopa’, ‘Koan moposuso’, ‘memagpopa —mpasma’,. Koougi-
Kayis Ha36 AMEPUKAHCLKUX PISHOBUOIE KILACUYHUX CIMUNICIMUYHUX (i2yp eYMOPUCIUYHO20 OUCKYPCY MA IX eKcnpecus-
HULL | SHUMICEHUL XapaKmep € YiKagum NiH280CMUNICIUYHUM ABUIEM AMEPUKAHCLKO20 KOMYHIKAMUBHOZ0 NPOCMOPY.

Knrwowuosi cnosa: amepuxancokull 2yMopucmudnull OUCKype, Kaiamoyp, 0omoska 3a @potioom, ananmanooamo,
anmumesa, ACOYiAMUHUL MEXAHIZM, OKCIOMOPOH MOWO.

Cmamus oxycupyem c60é GHUMAHUE HA TUHEBOCMIUIUCTIUYECKUX OCODEHHOCMAX AMEPUKAHCKO20 IOMOPUCTIU-
ueckozo ouckypca. Ilposedénnoe ucciedosanue 8ulasaiem psao CMUIUCIMUYECKUX CPeOCmB, KOMOopble ABNAIOMbC
KOMEOUUHbIMU DI3HOBUOHOCMSAMU CPABHEHUe. B amMepukancKux KoMeouliHblx (uibmax, aumepamype u noesuu 4ac-
TMOMHO 6CMPEYArOMes MmaxKue CMUIUCIMuYecKue cpeocmed Kaxk 3abvimas memagopa’, ‘cmewannas memagopa’, «Ko-
an-mopooicenoey, ‘memagpopa — mpasma’, Kooupuxayus nazeanuii amepukancKux pasHosuOHOCHell Kiaccuieckux
CMUTUCIUYECKUX USYP OUCKYPCA KOMUYECKO20 U UX IKCHPECCUBHDBIU U CHUIICEHHbLIL XAPAKMED — UHMEPECHHOE T2~
BOCIMUNUCUYECKOE ABILEHUE AMEPUKAHCKO20 KOMMYHUKAMUBHOZ0 NPOCMPAHCNEA.

Knrwuesvle cnosa: amepuxanckuil ioMopucmuyeckuil OUCKYpe, Kanamoyp, ocosopka 3a Dpetioom, ananmanooa-
MOH, AHMUMe3d, acCOYUAMUBHBITL MEXAHUZM, OKCIOMOPOH U M.0..

The article focuses its attention on the research of lingo stylistic peculiarities of American humorous discourse.,
which is defined as a text with specific and extra linguistic stock of realization of inner laughing intention, intentions
of profanation, funny game, and possible libido, unrolled in the dynamic social situation of laughing, joy and playful
communication. The conducted research reveals a number of comic stylistic means, which are comedic varieties of
simile. Such stylistic means as ‘Metarphogotten’, ‘Mixed metaphor’, ‘Ice cream Koan’, ‘Blunt metaphor trauma’,
are used quite frequently in American literature, poesy and comedy films. They are the combinations of such stylistic
figures as metaphor, antithesis, and paraprosdokian, based on the cognitive patterns of distinction and molbert, the
mechanism of associative provocation. Often they mock such human features as stupidity, arrogance, greediness etc..
The codification of the names of the variants of the classic stylistic figures, utilized in the comic discourse, and their
expressive and pejorative character, is an interesting phenomenon of the American communicative space.

Key words: American humorous discourse, pun, Freudian slip, anantapodaton, antithesis, associative mechanism,
oxymoron etc.

AKTyaJIBbHICTIO CTATTi IOCTae HEOOXIMHICTD iMeHTH(DIKAIT MEXaHI3MIB KOMIYHOTO Cy4acHOTO aMEpPHKaHCHKOTO
rymopy. O0‘€KTOM JOCHI/PKEHHSI BUCTYIa€ Cy4acCHUH aMEpUKaHCHKHH T'YMOPHUCTHYHHN AMCKYypc. MarepiaioM s
aHaJII3y CIYTyBalu (pparMeHTH JUCKYpPCy KOMIYHOTO 3 AEKIJIBKOX XyH0XKHIX TBOPiB Ta KiHokomeniit CIIA. ITpenmerom
JOCTIKSHHS € KITIIIOBaHI CTIIICTHYHI 32ac00H, M0 € Pi3HOBUAAMHU TAaKOi CTHIIICTHYHOI QirypH sSK KoMigHa MeTadopa.
Merta cTarTi — eMIipryHe BUABICHHS Ta 3arajibHa XapaKTepUCTHKA PALY YaCTOTHUX CTHIIICTHYHHUX 3ac00iB, 110 TIpH-
3BOMSATH /10 KOMIYHOTO e(DeKTY, 1 110 € PI3HOBUIAMH aBTOPChKOI a00 oka3ioHanbHOI MeTadopu. [locTaHOBKA 3araabHOT
nipoOiiemH Ta ii 3B’5130K 3 HAYKOBUMH 3aBJaHHSIMH. AHAJI3 Cy4aCHOTO aMEPHKaHCHKOTO TYMOPUCTHYHOTO TUCKYPCY Ta
KOMIUTEKCY TIpo0IieM 1moB’si3aHuX 3 HUM. [locTaHOBKa 3aBHaHHs. [neHTH]IKAIS Ta aHAII3 KIIIIOBAHUX CTHIIICTHYHHX
3ac00iB, sSKi BUKOPHCTOBYIOTHCS Y KOMILUIEKCHIX TPaHC(POPMAIiSX MEPEKITIOUSHHS Cepio3HO1 TOHAIBHOCTI Ha KOMid-
Hy, TIpH 3aTy4eHHi MeTadopu. AHaJi3 OCTaHHIX TOCIIIKEHb 1 myOmikartiit 6a3yeTbes Ha podotax B.M.Kapacwuka [2, c.
10-120], B.O.Camoxinoi [4, c. 7-220], B.A. IIpomma [5, c. 15-155], M.JI.Makaposna [3, c. 15-155], M.M. baxrina [1,
c. 20-125], sixi HAROLIBII IPYHTOBHO JAOCIIIUIN MPOOIEMH IUCKYPC aHAITI3Y B IIJIOMY, Ta TYMOPHUCTHYHOTO JHUCKYPCY
30Kkpema. HaykoBi pe3ysabrar. Y CTaTTi Ja€ThCsl BU3HAYECHHSI Ta aHaJI3 psily CTHIICTHYHHX 3aC001B aMEPHKaHCHKOTO
TYMODY, IPOBEJICHO YTOYHEHHS OHITH TEOPETUYHOTO aHaJIi3y TUCKYPCY KOMIYHOTO.

Cnmparouncs Ha pobotn B.I.Kapacuka Ta B.O.CaMoxiHO1, 110 TPYHTOBHO BHCBIT/IMIIM TaKe JIHTBICTUYHE SIBHIIE
SIK TYMOPHCTHYHHUI JAUCKYpC, MH BH3HAYa€MO I'YMOPUCTHYHMI JMCKYPC SK KOMYHIKaTHBHE MOCJIAHHS, II0 Xapak-
TEPU3YETHCS TOJOBHUM YHHOM 3aBISKH JTOMIHYIOYHM IHTEHINSIM Becenoi rpu, mpodaHamii Ta cMixy H00po3udIn-
BO-HACMIILIKYBATOTO Ta MOOJIAXKIIMBO- PO3BAXKAIBHOTO TUIAHY; JIETKICTIO, BIYYHICTIO Ta TOCTPOTOI I'YMOPUCTUYHOTO
CJIOBA, CIIBBITHECEHICTIO 13 peajIbHUMH CUTYAIliSIMH, Hellepe10auyBaHICTIO CIOKETY, ONTUMI3MOM Ta oOpasHicTio. Ha
BIJIMiHY BiJl TYMOPHUCTHYHOTO TEKCTY, SIKHIl PO3IIIAIA€ThCS SIK CTATHYHUI pe3ybTaT MOBJIEHHEBOI AiSIIBHOCTI, T'yMO-
PUCTHYHHI JUCKYPC BKIIFOYAE TUHAMIYHHIA MpOIlec, CUTYaIlito (pparMeHT 00’ €KTUBHOI peaTbHOCTI, Ha (POHI SIKOTO
BimOyBa€eThCs BepOaTbHUI aKT KOMYHIKAIil) a TAKOXK pe3yibTaT MOBJICHHEBOI AisLTBHOCTI [6, ¢. 199-200].

Simile (ITopiBHSIHHSA) — 1€ TPOTI, KU ONIATAE Y TOMY, IO J[Ba ITPEIMETa MOPIBHIOIOTHCS 33 JOMOMOTOI0 TAKHX
crniony4HukiB sik ‘like’, ‘as’, ‘than’, mpu oMy BiJIOyBa€ThCs MOSICHEHHsI OJTHOTO MpeAMeTy uepes iHmuit. Hame no-
CJIIJDKEHHS BKa3ye Ha Te, 10 JI0 KOMIYHHX MOPIBHIHB HAJIC)KaTh MEPEBAXKHO aBTOPCHKI a00 OKa3ioHaJbHI (a) Jepora-
THUBHI NOPIBHAHHS: «As bald as baby’s backside,» «His teeth were like broken Tic Tacs,» «Her hair glistened in the
rain like a nose hair after a sneeze», (b) macdocHi mopiBHSIHHS ipoHIYHOTO XapakTepy: «She is like the wind through my
tree» [20, c. 2], «At the bottom of her heart this 200 pound beauty is as delicate as a flower» (c) abo 3mimani magocHO
JIETOPAaTUBHI MOPIBHAHHA: «[t was an American tradition, like fathers chasing kids around with power tools,» «The
ballerina rose gracefully en Pointe and extended one slender leg, like a dog at a fire hydrant,» «He was deeply in love.
When she spoke he thought he heard bells, as if she were a garbage truck backing up » [19,c.1].
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Dissimile (‘3neBa:kiIMBe MOPBHSIHHS) — PI3HOBH/I MTOPIBHSHHS, SIKE MOJSATAE Y TOMY, IO aAPECAHT MOPIBHIOE
nBa aOCOIIOTHO Pi3HI MpeAMeTa, SKi, 3a3BHUail, HIKOJIU HE MOPIBHIOIOTHCSA, IIPH IIbOMY HAJTA€THCS TOSICHEHHS, SKE €
AJIOTIYHHM 1 TIEPEBaYKHO CMIIITHUM 10 CYTi.

VY kinoxomenii The Jerk (1979, pexucepa Kapna Peitnepa) rososuuii repoii Hesin, Oinnii ameprkaHenp, sKOro
BUXOBaJIH B a)pO-aMEPUKAHCHKIH CiM'1, OIMCY€e CBOKO HAPCUCHHY HACTYIHHUM YUHOM : «She looks just like you, mom,
only she's thin and white» [21]. 3riqHO 3 CHTYaTHBHUM KOHTeKcTOM Matu HeBiHa — 1ie orpsiiHa adpo-ameprukaHka, a
niunHa HeBina —cTpyHKa Oi1sBKa, TOMY TIOPIBHSIHHS, SIKE BXHBA€ HEBiH € aJoriyHnM, MICTHTB IMILTIIUTHY aHTHTE3Y,
a TIOSTHEeHHs, 110 Hajae HesiH, 6a3yeThes Ha eHTHMEMI (He(opMaTbHOMY Ta HETIPaBHIFHOMY crutoriaMi). Kpim Toro,
mosgcHeHHs HeBiHa MICTHUTB iHHYEH/IO Ha Te, IO Y HBOTO 3aHAJTO OpUTiHAJIbHE MHCJICHHA. Ha KOTHITHBHOMY piBHI
CIIOCTEPIraeThCsl 3aCTOCYBaHHS ATEPHY YITKOTO KOHTPACTY H MeXaHi3My acoI[iaTHBHOI IIPOBOKAIIii.

AnpOept EHIITENH 3aMKIIMB YMMaiio OpiBHSIHB NOIOHOTO TUIly. Bi3bMeMo HacTynmHUi npukian: « You see, wire
telegraph is a kind of a very, very long cat. You pull his tail in New York and his head is meowing in Los Angeles. Do
you understand this? And radio operates exactly the same way: you send signals here, they receive them there. The
only difference is that there is no cat» [22, c. 1]. A.EHImITENH MOpiBHIOE Tenerpad 3 BETUKAM KOTOM, SIKOTO TSTHETI 3a
XBICT B OTHOMY MICTi, @ MSIBYHTH BiH B IHIIOMY. A pazio—Iie Takuil camuii Tererpad TiTbku 6e3 kota. Y 1IboMy BUTIAI-
Ky CIIOCTEPIra€ThCs MEePEKIIFOUCHHS JIOTTUHOT iH(EpeHIIiT Ha HeCToAiBaHy 00pa3Hy, 3aCTOCYBaHHsI MATCPHY UYITKOTO
KOHTpAcTy i MexaHi3My acoliaTuBHOI npoBokaiii. ¥ cruiictuaHoMy miaHi dissimile, sk pizHOBUA simile cynpoBo-
JUKY€TBCSI eHTUMEMOIO, IO TPU3BOUTH JI0 KOMIYHOTO €(EKTY.

Mixed metaphor (‘3mimana meradopa‘) — pi3HOBH aBTOPCHKOI UM OKa3i0HaJIbHOT MeTaopH,, 110 XapaKTepH-
3y€THCS HEBIIyYHUM NOEJHAHHAM JBOX MeTadop, 0 MPU3BOIUTE JI0 MOSBH HE3BUYHOTO CHHTAKCUYHOTO OJICHAY, BH-
ABTISIE TIEPEBAYKHO TITYIIOTY aJIpecanTa, ado IHTEHIIII0 TIOMNUTH B YPHI aapecara, Ta9acTo BUKINKAE KOMIYHUN (eKT.
[HKOMM TTPU IBOMY 3aCTOCOBYETHCSI 0OMOBKa 3a Dpeitnom (Freudian slip).

VY kpuminaibHiit komenii The Boondock Saints (1999, pexucepa Tpost laddi) ronosHi repoi Konnop ta Mepai,
KaTOJIMKH 1pJIaHJICHKOTO IMOXOPKEHHS, 4acTO JAEMOHCTPYIOTH CBOIO JAMBHY 1pJIAHJICBKY JIOTIKY, 3aCTOCOBYIOUHN 3MillIaH1
Mmetagopu: (a)«People in glass houses sink ships» (from «People in glass houses shouldn’t throw stones» and «Loose
lips sink ships»); (b) «A penny saved is worth two in the bush, isn’t it?» (from «A penny saved is worth a penny
earned» and « A bird in the hand is worth two in the bush»); (c) «Don’t cross the road if you can’t get out of the
kitchen» (from «Why did the chickens cross the road? To get to the other side.» Or maybe from «Why did the duck
cross the road? To prove that he's not a chicken» and «If you can't stand the heat get out of kitchen») [8]. Buxopuc-
TaHHS 3MIMIaHUX MeTadop, 3 OJHOTO OOKY AEMOHCTPYE KOMILIEKCHE 3aCTOCYBAHHS CTHJIICTUYHHUX (Iryp 3MilaHoi
MeTtadopu Ta abcypy, 110 pOOUTH IHHYEH/I0 Ha TMBHY 1pJIaH/ICHKY JIOTIKY, @ 3 IHIIOr0 OOKY JEMOHCTPYE aHTH ipOHIIO,
OCKITBKH TI0 CIOXKETY (iIbMy HE TyKe po3yMHI Ta JUBHI aMepUKaHIIi ipIaHICHKOTO TIOXOMKEHHS IIEPETPAIOTh KPYyTUX
pociiicbknx Magiosi Ta 3aHaATO po3yMHUX areHTiB OBP, o B mitoMy mpu3BOANTE 10 KOMI9HOTO S(EKTY.

Ice Cream Koan (‘Koan — Mopo3uB0°) — KOMOIHOBaHHU CTHITICTHYHUHN 3aCi0 KOMIYHOTO, 1110 CKJIAJIAETHCS 13 PO3-
HIMPEHOT MeTaopy Ta aHTUTE3H (Xia3My) Ui adCyp/Ly, 1 3aCTOCOBYEThCS y €IirpamMi 4u BUCJIOBI, CTHIII30BAHOMY ITiJ|
J3eH-OyIIHChKIH KoaH (Tapa oKcaibHe 3aBIaHHs yYHIO 3apai IPOCBITICHHS).

VY xynoxxapoMy kinodineMi The Gamers 2: Dorkness Rising (2008, pexxucepa Merteio P.Bancin) 3ycTpivaemo
HACTYIHHU (parMeHT T'YMOPHCTUYHOTO AUCKYPCY BiJI CAaMOT0 BIIEPTOro MOHaxa: « Brother Silence: He who stumbles
around in darkness with a stick is blind. But he who... sticks out in darkness... is. fluorescent»[17]. KomizM 11p0r0 1ices-
JIO-MYZIPOTO BHCJIOBY MOJIATAE y KOMIUIEKCHOMY 3aCTOCYBaHHI Xia3My Ta aBTOPCHKOi MeTadopH, MpH 1IbOMY CKpi3b a0-
CYpIHO MeTaOpUUYHY SKCILTIKATypy 11b0ro koany (Toil XTO CLIOTHKAETHCS Y TEMPSIBI 13 MATHUIICIO, TON CITiNuiA. A TOi
XTO BUCOBYETHCSI 13 TEMPSIBH, TOH (QIIyOpeCIieHTHHI ), ToMiuaeMo i iMIuTikarypHe 3HadeHHs (Toro XTo He € myOiyHo0
0c00010, HIXTO HE TIOMiYa€e. A TOH XTO € MyOIIYHOI0 0c000I0, TOH Mae miaHc). Ha KorHiTHBHOMY PiBHI 3a)Ty4aroThCs
MATePHH YiTKOTO KOHTPACTY i MOJIBOEPTY Ta acoliaTHBHI MEXaHi3MH BUBITHOCTI H TPOBOKAIIi.

B amepukaHchKOMYy KOMEiifHOMY cepiaini, y neprmiii cepii, Mr.Show (1995, pexunccepa bo6a Onenkipka) mactop
JIxim, sikoro Apy3i MOLIMJIM B AyPHI BAAETHCS 10 MYAPHUX PO3/AYMiB, siKi Ha ()OHI KOMIUHOI CUTYaIlil, TeX 31AI0ThCS
KoMiuHUMU: «Father Jim: When life gives me lemons, I make lemonade. When I ask someone for a glass of water
and they give me a glass of sand, I turn it over, make a sand castle and then pretend I'm the king. If somebody throws
a rock at my head, I pretend that the bruise is a faded tattoo, and that I was once a sailor and ran a sweatshop in
Singaporey» [11].

IToxa30BHUM IPUKIIAIOM IICEBAO KOAHY € HACTYIIHUN aMEPUKAHCHKHUM XaKepChKHUM KOaH:

A student was playing a handheld video game during a class.

The teacher called on the student and asked him what he was doing.

The student replied that he was trying to master the game.

The teacher said, «There exists a state in which you will not attempt to master the game, and the game will not
attempt to master you.»

The student asked, «What is this state?»

The teacher said, «Give me your video game, and I will show you.»

The student gave him the game, and the teacher threw it to the ground, breaking it into pieces. The student was
enlightened [14, c. 1].

KoMi3M KOpOTKOTO ONOBiJTaHHS, CTHJII30BaHOTO IIiJ KOAH, € caMe¢ CTHJIICTHYHHHN 3aci0 ‘KOaH -MOpPO3UBO’, SIKHMA
BKITIOYa€ B cebe mapagokcanpHuil magocHuit xiasm (There exists a state in which you will not attempt to master the
game, and the game will not attempt to master you) Ta immiinutHy Metadopy (state of playing videogame and non
playing videogame). KiHIliBka KOPOTKOTO OIOBIJaHHs 3HI)KCHA Ta HECIOIBaHa, IO CBIMYHUTH MPO 3aCTOCYBAHHS
CTHITICTHYHOI (irypu 6adoc.
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Blunt Metaphor Trauma (‘Metadopa — TpaBMa’) — CTHIICTHYHIN 3aCi0 KOMITHOTO, Pi3HOBH]I OKa310HAIBHOL
MeTaopH, 110 CTBOPIOETHCS, 3a3BUYAM, IHO3EMIISIMH, sIKi HE OBOJIO/ILIM aMEPUKAHCHKHM BapiaHTOM aHIIIHChKOT MOBH
y OCTaTHIH Mipi, 1 IEPEeKIaat0Th 11ioMH Ta MeTaOPH 3 ITOMUIKAMH.

VY HaykoBo (anTacTHuHOMY OoioBrKy Demolition Man (1993, pexucepa Mapka bpam6inna), ne rpae CinbBec-
tep Cramnone (John Spartan) ta Canzapa bamnok (Lenina Huxley), Xakcii Hacigyrodn aMepUKaHChKY aHTIIIHCBKY
CrmapraHa MoCTiHHO MMOMUIIAETHCS 3 METAQPOPHUYHIMH 11i0MaMH 1 TOCHTH YacTo 1l MOMIIIKOBI MeTadopu (MeTadopr—
TpPaBMH) HECYTh CEKCyallbHI KOHOTAIi{, HaBeAeMO AEKIbKa MpUKIaaiB: (a) Huxley.: Simon Phoenix really matched his
meat! You really licked his ass! Spartan: Huxley? Huxley: Yes! Spartan: « That'’s met his match, and kicked, Kicked his
ass!(b) Huxley: Why don t you take your job, and shovel it?Spartan: Take this job and shovel it»? Close enough [7].

VY nianosi (a) 3aMicTh aMepUKaHChKOT MeTadopH fo meet the match *3ycTpiTH PIBHOTO 110 CHJIL CyNepHHKa , XaKcii
3aCTOCOBYE o match the meat, 10 MOXe O3HaYaTH ‘BiJIIOBiIA€ CBOEMY M SICY’, a 3aMiCThb fo kick the ass 3acTocoBye
lick the ass, mo Hamae 11 Pppa3i KOMiIUHI KOHOTAIi OPYIHOTO TYMODY.

VY nianosi (b) 3amuTanHs Xakcii, sike BOHA BXKHUBae y 3HadeHHI “Yomy 6 T0oOi pinryde He mo30yTHCS cBOel pobo-
TH’, Yepe3 3aCTOCYBaHHs OaraTo3HayHOI JICKCHYHOI OJUHUII f0 shovel, IEPETBOPIOETHCS Y POLIMPEHHIA KaiaMOyp,
OCKIUIbKH f0 shovel, OKpiM IPSIMOTO 3HAa4€HHsI ‘KOIATH JIONATOI’ MOXE MaTH Irpy0Oe ceKCyallbHe 3HAaueHHs, MOXe
O3HauaT ‘rocajguTu B OyrerapHro’ (3amo3udeHHs 3 OpUTaHCHKOTO KOKHI), ‘mocnaru y Pansuceknit CoBok’, ‘HecTH
HICEHITHHMITIO TOIIO.

YV HaykoBo danTtactryHiil kKiHocTpiumi 2010: The Year We Make Contact (1984, pexwucepa Ilerepa Xiamca) pociii-
CHKHI KOCMOHABT TIOCTIIHO TTyTa€e MPOCTi aHTiKHChKI MeTadopu: «It's a piece of pie...It's as easy as cake», a ame-
PHUKaHChKHI acTpoHaBT Burnpasiisie ioro: «Cake...Pie»[9]. [Tomunku npu 3acTocyBaHHI TaKMX MPOCTUX AaHITIHCHKUX
MeTadop CTBOPIOIOTH KOMIUHHN €eKT 1 poOiIsiTh iIHHYeHJ0 Ha HeBUCOKHIT 1Q pociiichkoro KOCMOHaBTa.

BucnoBku. Ha nouarky TpeThoro THCSYOIITTS HOMUPUBCS MpoLiec HoMiHamii Ta koandikamii TepMiHOIOTIT ame-
PHUKAHCHKHX KJIIIIOBAHMX CTHJIICTHYHUX 3aC00iB, SIKI YaCTOTHO BUKOPHCTOBYIOTHCSI B aMEPUKAHCHKOMY JTHCKYPCi KO-
MigHOTO. Ti Pi3HOBHIM KOMIYHOi aBTOPCHKOI Ta OKa3iOHANBHOI KOMiuHOi MeTadopH, sIKi HaM BHAJOCS BHUSBHTH Y
TIpoIieci JOCiKeHHS y KoMyHikaTuBHOMY ripoctopi CLA, a came ‘Metaphorgotten’, ‘Mixed metaphor’, ‘Ice Cream
Koan’, ‘Blunt Metaphor Trauma’ BUSBISIIOTH Ta BUCMIIOIOTh TaKi Baau SIK ‘3a0yTIHUBICTH’, ‘HEYBAXKHICTH , ‘TIIYIIO-
Ta’, 1 32CTOCOBYIOTBCSI Y KOMIUICKC] 3 TAKUM CTHJIICTHYHUMH 3ac00aMU SIK aHTHTE3a, Xia3M, abCcypi, KOMIYHUI 00-
MaH, MaloTh He KJIACHYHI (JIATHHCHKI, IpelbKi ad0 (paHIly3bKi), a eKCIIPECHBHI PO3MOBHO ITOOYTOBI 3HIKEHI HAa3BU
(‘Blunt Metaphor Trauma’), CTBOPIOIOTBCS TI0 MOJIEINI CJIOBOCTSITHEHHS abo0 JiekcuuHoro Onenny (Metaphorgotten),
niepeMimieroro emitety (‘Ice Cream Koan’) Ta cBim4aTh mMpo TEHICHIIIIO TIEHOpU3aIlii TEPMiHOJIOTI] aMepUKaHCHKOT
JHTBOCTHIIICTHKH KOMiuHOTO. [HTeHCHBHA Koan(iKallis Ha3B Pi3SHOBUAIB CTIIIICTHYHHUX (Iryp € YiTKO OKpECICHUM
JIHTBOCTHJIICTHYHHM SIBHIIIEM aMEPHKAHCHKOTO KOMYHIKaTHBHOTO IIPOCTOPY, 1110 Habupae Bee Oitbiiux odepris. [ep-
CIIEKTHBaMH aHalli3y € MoAajbllie BUSBICHHS, Kiacu(ikallis Ta aHalli3, CyTO aMEPHKaHCHKHUX JIIHI'BOCTHIICTUYHHUX
3ac00iB CTBOPEHHSI KOMIYHOTO €(eKTy.
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