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BIATBOPEHHS OBPAZHUX JIEKCUKO-CTUJIICTUYHUX 3ACOBIB
B HOETUYHOMY IEPEKJIAAI KA3KOBOI'O TBOPY

Y emammi posensoaromocs nepexnadayvki cmpamezii 6i0MeopeHHst AH2IIICLKOI0 MOBOI0 06PAZHUX JIEKCUKO-CMU-
JCMUYHUX 3ac00i8 YKpainchkoi Mosu Ha mamepiani kasku-geepii Jleci Yrpainku «Jlicosa nicusy ma ii nepexiady
Percival Cundy, ananizytomscs 0choHi cnocobu ma nputiomu nepexiacy mponis.

Knrouosi cnosa: nepexnadayvri cmpameeii, cnocobu, nputiomu, 0Opasui 1eKCUKO-CMULICMUYHI 3acobu, mpon,
Kaska-geepis.

B cmamve paccmampuearomes cmpamezui 80CHpou36e0eHst 8 Nepesode HA AHIUUCKULL A3bIK 0OPAZHBIX TIeKCUKO-
CMUIUCIIUYECKUX CPeACME YKPAUHCKO20 S3bIKA HA Mamepuaie ckasku-peepuu Jlecu Yipaunku «Jlicosa nicusy u ee
nepegooa Percival Cundy, ananuzupyomcs 0CHOGHblE CHOCOObL U NpUeMbl nepesood Mponos.

Knrouesvle cnosa: cmpamezus nepesoda, cnocob, npuem, 06pasHbie IeKCUKO-CIMUIUCIMUYECKUE CPeOCmEd, mpon,
ckaska-geepusi.

The article focuses on figurative stylistic lexical devices within the scope of their translation from Ukrainian into
English. The research deals with the translator’s decisions of Fairy Drama «Forest Song» by Lesya Ukrainka into
English by Percival Cundy. The basic methods of translation and transformations of tropes are analysed.

Key words: translator’s decision, translation method, transformation, figurative stylistic lexical device, trope, fairy
tale.

ANeKBaTHUH MepeKiiaa yKpalHOMOBHUX MOSTHYHMX XYI0XKHIX TBOPIB HA aHTJIICHKY MOBY — Ipo0JieMa, sika HaOy-
Ba€ 0COOJIMBOT aKTYaIbHOCTI Ha Cy4acHOMY €Tarli pO3BUTKY IepeKiajo3HaBcTBa B YKpaini. He 3Baxkatoun Ha BEJIHKY
KUIBKICTh HAYKOBHX POOIT, IPUCBIYEHUX ITpoOIeMaM Xy J0’KHBOI0 MEepeKIIay, HoTpeOye KOMIIIIEKCHOTO JJOCIIiIKEeH-
HS TIepeKJIajl Ha aHMIIHCHKY MOBY YKPaiHCBKHMX IOSTHYHHUX Ka3KOBHX TBOPIB. AKTYaJbHICTh TEMU 3yMOBJICHA 3
OIHOTO OOKY 3arajlbHOI0 TCHICHIIIEIO TTONIYKiB HOBUX MEpEKIaNalbKUX PIMIeHb 00 00pa3HOl JIEKCHKH 1, 3 €0
METO!0, HEOOX1THICTIO MPOBECHHS 0araToIIaHOBOTO JOCIIHKEHHS Ka3KOBOTO JKaHPY, a 3 1HIIOT0 — TeHICHIII€I0 Cy-
YaCHHUX JITHI'BICTHYHUX MTOLIYKIB, CIIPAMOBAHUX Ha PO3KPUTTS CEMaHTHKU XYAOKHBOI'O TEKCTY, a TAKOXK 13 Cy4acHHX
BUMOT JI0 Xy/IO’)KHBOTO MEpeKIIay, KON HACThCs PO Mepeaady He JHIIe 3MICTy Ta iJiei opuriHaiy, a i mpo onTu-
MaJIbHE BiATBOPEHHS CTHIIICTUYHHX 3aCO01B MOETHYHOTO TBOPY.

O0’€KTOM JaHOTO JOCIIKEHHSI CIyTyBalll 00pa3Hi JIEeKCHKO-CTHIIICTHYHI 3aco0u Kaszku-deepii Jleci Ykpainku
«JlicoBa micHs». IIpeameTom Oe3mocepeTHOTO aHai3y CTalM CIOCcOOW Ta MPUHOMH iX Mepekiaay Ha aHTIiHCHKY
MOBY. MeTa cTaTTi mmoJsirae y BUABICHHI CeNN(iKN BiATBOPEHHS TPOIETYHIX MOBHHX 3ac00iB Ka3ku-(eepii Jleci
VYkpaiuku «JlicoBa micHs» B aHIJIOMOBHOMY Tiepekiazi Percival Cundy.

VY cTuiticTHIN # TOSTHIII T TPOIIOM PO3YMIETHCS CEMACIOIOTTUHO IBOTIAHOBE BYKUBAHHS CJIOBA, IIPH SIKOMY HOTO
MarepiaibHa Gopma peanizye 0JHOYAaCHO JIBa 3HAYCHHSI — MPsIME 1 IepeHOCHE. 3B’ SI30K MPSIMOTO i HEPEHOCHOTO 3Ha-
4yeHb 0a3yeThesl Ha PI3HUX MPHUHIMIAX (CyMIDKXHOCTI, MOJIOHOCTI Ta iH.), III0 3yMOBJIIO€ iICHYBaHHSI PI3HUX BUJIIB TPO-
miB. Tporr — cTHIiCTHYHE IEpEHECeHHS Ha3B1, BAKOPUCTAHHSI CJIOBA B IIEPSHOCHOMY 3HAUYCHHI JJIs1 TOCATHEHHS OLTb-
101 Xy I0’KHBOI BUpa3HocTi [1, ¢.481]. B maniif cTaTTi MU IpoaHai3yeMo TPOIIH, SKi HAW9IacTilIe BAKOPHCTOBYIOTHCS
JUTSL IOCSITHEHHS XY I0’KHBOT BUPA3HOCTI B TIOETHYHOMY Ka3KOBOMY TBOPI, a came — MeTaopy, CIiTeT Ta MOPiBHSIHHS.

Meradopa € 3aco00M BTOPHHHOI HOMiHaIii, sSika 3aCHOBaHA Ha CXOXKOCTI Ta y3arajlbHEHOCTI (peanbHOoi Ta ip-
peasibHOT — ysIBHOT) 00’ €KTa HOMIHAIIT 3 THM 00’€KTOM, Ha3Ba SIKOTO MEPCHOCUTHCS Ha 00’€KT HOMiHaii. [HIMu
CJIOBaMH — I1€ KOMITAPATUBHUI TPOII, y SIKOMY JIMIIIE OJHE 3 IMEH, IO 3iCTaBIISIOTHCS (HaldacTimie — cy0’ekT), BH-
pakeHO SKCIUTIITUTHO, a ApyTe (00°€KT) — iMITinuTHO. MeTadopa — MpHHINT HAA3BUYAHOTO CJIOBOBKUBAaHHS HA3BU
«TIpenMeTay, «3MICTy», IKi BKe MaIOTh «iM’s1», HOBUM CIIOBOM, SIK€ MO>KE 3aTBEpAUTHUCS 32 HUM Ha3asxau [3, ¢.200].
Ipupoans chepa BxuBaHHS MeTadOPH — MIOSTUIHE MOBJICHHS, 11 FOJI0BHA (DYHKI[iS HE KOMYHIKaTHBHA, a €CTETHYHA,
i1 NpU3HAYCHHS! HE MOBIIOMIISITH iH(OPMAILi0, & BUKIUKATH YSIBICHHS.

MeradopriHa OIUHHUI, MAIOYH Pi3HY KYJIBTYpPHY HPHUPOJY, MO-Pi3HOMY BHSBISIETHCS B PI3HUX MOBAx i B Halll
Yac po3MIIAIA€Thes SIK BIAXUICHHS BiJI CTAHIAPTHOTO CIONyYSHHSI MOBHHX OJMHHMIIL. ToMy IpH nepekiazi Metadop
3BHYAIHO BUKOPHUCTOBYIOThCS MIPUHOMH J01aBaHHs/OMYILECHHS — y THX BUIAIKaX, KOJIH Mipa MOAIOHOCTI Y MOBi OpH-
rinamy (MO) ta moBi nepekiaxy (MII) pizHa, i moTpedye abo ekcIuTiKamii 3MICTy, SIKU MaeThCs Ha YBa3i y BUXiTHOMY
TeKCTi (MPUHOM TOJaBaHHs), a00, HABIAKH, IMIUTIKAIl CIOBECHO BHPAKEHOIO Y BUXIIHOMY TEKCTI (MIPHIOM OITy-
mieHHs). [Ipuitom 3aMiHu npu nepexiiaai MeTadop BUKOPUCTOBYETHCS Y BHUIMAJKAX JIEKCHYHOTO ab0 acoliaTHBHOTO
HecHiBIagaHHs Mix enemeHTamu Metadopu y MO ta MII [3, c. 201]. Hanpukiiazg cepes; ceMaHTUYHHUX IIEPETBOPEHB
Mmetagop ka3ku-deepii Jleci Ykpainkn «Jlicoa micHs» BiI3HAUNMO TaKi: TajisiBa CKparo NepexoanTs — the glade turns;
TyMaH po30iraeTecs — the mist dissolves; BecHa ani NOCTYIWIA — spring is further advanced; moBre Bonoccs OimuMu
XBWISIMH CITyCKAa€ThCS Ha TUIedi — style he wears his hair long, falling in a white fullness on his shoulders; Tam xypa
TATap CBIM HOCUTH — woes instead, to clog your steps and weigh you down; MmeHe Gepe3a HIXKHO Koyiuxaja — ties the
birch alone who cares for me; cTpyMoK TOil BUOIrae — the stream emerges; BECHIHHI BITEp PO3ILIITAB il TOBTY KOCY
— spring’s light breezes in her tresses played and sported with her; Toni xafniOHO pyKH TpOCTSATano a0 TeOe macts
1 Hecyio mapu — then eagerly did happiness stretch forth its hands and offered you its choicest gifts; 30yanno Mix
CKeJISIMU JIYHY JTAaBHO MTOMEPITY... — aroused vibrations long since muted in that place...; CyHeTbCsSI XMapKa 1o HeOy
noBinbHA... — The cloud drifts slowly across the sky ...[2; 5].
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CTpyKTypHE NepeTBOPEHHSI BUKOPUCTOBYETHCS TIPH PI3HULI Tpazmum rpaMaTHYHOrO O(GOPMIICHHS MeTa(popI/I y
MO rta MII. CtpykTypHi TepPETBOPEHHS BUHUKAKOTE MPH nepekiai Takoi nomnpeHm 00pa3Hoi opMH aHTTIIHCHKOT
MOBH, SIK MeTaOPUIHUH eIiTeT, IKUH MOXKe OYTH BUPAKEHUH SIK aTpUOYTUBHHUM, TaK 1 CyOCTAaHTUBHUM CJIOBOCIIONY-
YEeHHSIM UM HaBiTh iX KOMOIHAIII€I0, 1110 B [IJIOMY HE XapaKTEepPHO JUIs YKPaTHCHKOI'O CHHTAaKCcUCY. B Takmx BUmamakax
4acTO 3aCTOCOBYEThCS a00 IEepecTaHOBKa €IEMEHTIB BUXiAHOI MeTtadopH, abo MmpuiioM JoAaBaHHS / OMymIeHHs [3,
¢.201]. ¥ xa3mi-deepii Jleci Ykpaian «JlicoBa micHs» 3a JOIOMOTOI0 CTPYKTYPHHX IIEPETBOPEHB OYyII0 MepeKIaeHo
Taki Metadopu: Bona 0’eTbest B Oepernu — water surges and beats against the shore; cominka Mae Kparty MOBY — that
pipe of yours can speak with better tongue; siCHi 30pi 110 TIOJIIO XOSTh, TAHOYKHU BOISTH — The stars that glitter in that
wondrous clime Keep dancing all the time; o4epeT NepeNInTy€eThCs 3 OCOKOK, CXOBABIIUCH Yy Ml — the reeds and
aspens concealed by the floating mist whisper one to another; o4epeTu CyXxo0 IIEIEeCTATh CKYITUM JTUCTOM — the reeds
and rushes with their scanty leaves make a dry rustling; nyma TBOsI IpO T€ CIiBa€ BUPA3HO-IIMPO TOJIOCOM COILIKH
— your soul sings all about what'’s there So clearly and sincerely through your pipe; Oii sk e Tade cepiie 1mo To0i. ..—
Alas! how shall my heart weep over thee [2; 5].

Oco06suBy mpo0IeMy CTBOPIOIOTH MPH HepPeKIa i MeTahOpUIHI OAMHUI, IPUHIIHIT TO0YTOBH SIKUX BIAPI3HAETHCS
y MO ta MIL. V Takux BUNaaKax MnepeTBOPEHHs MOXYTh OyTH 3HAUHUMH, HAIIPUKIIA, MOXKYTh CYITPOBOIXKYBATHCS
3aMiHOIO CAMOTO CTHJIICTHYHOTO CTaTyCy OJMHUII (3aMicTh MeTa(opu B TECTI OPUTIHATY MOXYTh 3’ SIBUTHCS MOPIB-
HSIHHS 91 MeTa(opuyHHH eriTeT, ad0 HIINH TPON y TEKCTi IMepekiany). Ayie B TOMy BUITAAKY, ko y MO ta y MIT
30irafoThes SIK MPaBUIIa CIIOTYYyBaHHOCTI, TaK 1 TPAAXIIIi BUPaKEHHSI EMOIIITHO-OI[IHOYHOT iH(opMaIlii, BAKOPHCTaH1
B naHiii Metadopi, TO 3aCTOCOBYEThCS TMOBHUM mepexman [3, c. 202]. [IpuxiagamMu MOBHOTO TiepeKiaxy meradop
kasku-deepii Jleci Ykpainku «JlicoBa micHs» MOXKYTb CIIyTyBaTH HACTYIIHI CIIOBOCIIONYYEHHS: CTPYMOK 3alllyMyBaB,
3a0puHiB — the stream begins to foam and clatter; nponasna Boisi — your freedom’s gone; CUTh 03€po, CIUTH JIIC 1
ouepert — the lake’s asleep, the forest, and the reeds,; BiTep nmopuB4acto 3itxae — the breeze blows fitfully; namucto
JI3BOHUTS JyKadyaMu Ha OLnil myxkiil mui — a necklace with many trinkets attached jingles around her white, chubby
neck [2; 5]. Tlepexnagay Hamarajacs nepefaTd He TUTBKH 3MICT OpPHTIHAIY, ale i 00pa3HicTh, popMy Tporia, MaKCH-
MaJIbHO HaOMU3UTHCA 0 PO3Mipy, PUMH BipIa.

OTxe, pu NepeKIIa/ii MOSTHYHUX TBOPIB y OLIBIIOCTI BUMA/IKIB CEMAHTHKA, CTPYKTYpa, CTHIIICTHYHA (BYHKILIsI Me-
tadop 30eperxkeHi, TOOTO BOHM MatOTh KOHI'PYEHTHI BiAMOBITHUKY B aHTJIIHCHKII MOBI. MeTtadopa Moke HAIOBHUTH
HaBITh KOPOTKI BiZIPI3KM MOBJICHHSI OaraTUM oOpa3HUM H eMOIiHHUM 3MicToM. SIKmio meradopa Biajia, TO BOHA BH-
KOHY€E CBOIO KOMYHIKaTHBHY (DYHKIIIIO — IIEPEAae YHTady CKJIaJHUH KOMIIIEKC 00pa3iB i eMoIild, CTBOPEHHUX TIOETOM.

Jani po3riistHeMO 0COOTMBOCTI MEepeKiIany eIiTeTiB, 30KpemMa, 30epexeHHss ab0 BTpaTy HUMH MOSTHYHOTO II0-
TEHINiay TIPH MepekIanHux Tpanchopmarisx. EmiTeT € Takok CHCTEMO-yTBOPIOIOYNM IICHTPOM TPOIIKH, TOMY IIIO
B HBOT'O MOXKYTb TpaHc(hopMmyBaTuch Bei iHI Tporu. [Ipu nepeknazi enitetiB kasku-deepii Jleci Ykpainku «JlicoBa
HICHS 3 YKpaTHChKOT MOBH Ha aHTJIIHCHKY aBTOP HAMAraeThesi 30€perTd CEMaHTHKY, CTPYKTYpY, GyHKIi0. [HIIMMuI
CJIOBaMH, EMITETH, BXXHUTI B OPUT'THAITEHOMY MTOETHYHOMY TEKCTi, MAIOTh y OLIBIIOCTI BUIIA/IKIB TIOBHI BiNOBIAHUKH
B QHMIIHCHKIM MOBI, HAPUKIIAA: CTAPE3HUH, TYCTHH, IPEKOBIUHNH JIic — a dense and hoary primeval forest; 6mino-
OnmakuTHY BOony — the pale blue water; TOCTpUMU 3JIOTHCTUMH iCKpaMu — swiff golden sparks; odepetn cyxo menec-
TATH CKYIIHM JINCTOM — the reeds and rushes with their scanty leaves make a dry rustling; moB4a3Hi ckemni — silent
rocks; TeMHuX, MepTBUX Boaax — dark and lifeless waters; bnuckaBuist OakutHa — azure lightnings [2; 5].

[Ipu nepexiazai Ha aHTJIMCEKY MOBY MOXKE 3MiHIOBATUCS TpaMaTrnyiHa (opMa eriTeTiB yKpaiHChbKUX MOSTUYHHX
TBOpiB. B mepeknani xasku-¢eepii Jleci Ykpainku «JlicoBa micHs» BiIOyBalOThCS Taki CTPYKTYpHI NMEPETBOPEHHSI:
takyya Oepesa — willow; HIXKHOT, 33 JyMJIUBOI TIOJIICBKOI KpacH — tender, pensive beauty; Mpii TKaluch 30510T0-071a-
KHTHI, CITOKIiIHI, THXI, HE TaKi, K JiTHi... — The dreams thus woven out of gold and blue, Were peaceful, tranquil, not
like summer dreams [2; 5].

Ipu nepexnani kazku-¢peepii Jleci Ykpainku «Jlicoa micHs» NesiKi €MiTeTH MOXKYTh 3MIHIOBaTH 3Ha4YEHHs1, TOOTO
B1ﬂ6yBa}0TbCﬂ CeMaHTH4HI niepeTBopeHHs1. Haitsckpasimmm TPHKITaZIOM TaKOi TpaHcdopmallii MOXKHA Ha3BaTH HACTYITHI
CMITETH: THXI, HLKHI 30pi criamaimu 3 Heba — Oii, Henposopi — Quiet, tender stars, Clear white, fell down from heaven;
OCIHHSI IPO30JIOTH — autumn yellow; TuTaKyduM riutsiM — drooping branches; CyHeTbcs XMapka 1o HeOy TOBLIbHA... e
OesnpuyakHa, CyMHa, 0e3npuBiTHA... — The cloud drifts slowly ‘cross the sky, Without a goal, to perish by and by...[2; 5].

Bimznaunmo, o npu nepekianai kasku-deepii Jleci Yipainku «JlicoBa micHs» emiTeTH B OCHOBHOMY 30€piraroTh
CEMaHTHKY, CTPYKTYpY, CTHJIICTHYHY (YHKIL0, TOOTO MarOTh KOHIPYECHTHI BIJIIOBIJHUKH B aHIIIHCHKIi MOBI. Xoua
THKOJIM BiZIOYBaIOTBCS CTPYKTYPHI, CEMaHTU4HI, ()YHKLIOHAJIBbHI IEPETBOPEHHS, TOOTO 3aMiHa €IliTeTa iHIIUM TPOIIOM.
XYH0KHbO-eCTETHYHA (YHKIS, HOSTHYHMI MOTEeHIian TpomiB Ka3ku-(eepii Jleci Ykpainku «JlicoBa micHs» nepenaHi
NpH TIepeKIIai aHMTiCHKOK MOBOKO a[IeKBaTHO. Y MpOLEC] epeKiagy MOSTHYHOrO Ka3KOBOrO TBOPY, Mepekiaiay Ha-
Maraacs BipHO IepeiaTH He TUTBKH 3MICT OpHUTiHay (B OCHOBHOMY HACTpil 3aKOXaHOCTI, TTiTHECSHHSI, a IHKOJIU 1 TyTH,
Tedati uepe3 Hepo3/isieHe KOXaHHs, PO3IyKyY Ta iH.), ajne i 00pa3HicTh, GOpMy TPOIIiB, MAKCUMAJIBHO HAOJIM3UTHCSA 10
po3Mipy, pumu Bipiia. [lepexiagay poOUTh MOSTHYHUI TBIP TAKUM K€ My3HYHUM 1 0araTo3ByUHHM, SIK OPHTIHAT.

MOBHMMHU OAMHULISIME OCOOJIMBOTO pory € HOpiBHHHHﬂ Bonu BUKOHYIOTH y TeKCTi Ka3ku-heepii Jleci YKpaTHKM
«JlicoBa micHs» HaCTyHHl EKCIPECUBHO-OIIHOYHI (yHKIIi: J0gaBaHHS BUPA3HOCTI 00pazy, CTBOPCHHI KOMIYHOTO
edekTy, nepegaya ipoHil. HOplBHHHHﬂ TaKOXX MOYKHa BBaXKATH XapaKTEPHOK OCOONUBICTIO iHAMBIIyaIbHOI'O CTHIIIO
aBTopa. CTIIicTHYHUH eeKT NOPIBHIHHS 00YMOBJICHUH BiTHOBICHHSIM BTPadeHOI 00pa3HOCTI Ta MeTahOopuIHOCTI
TPaIUIIITHOTO TIOPIBHIHHS 32 PaXyHOK HOTO MOKBABJICHHS IIISTXOM JIOJATKOBUX CTPYKTYPHHX BCTaBOK abo 0birpa-
BaHHs HOTO CEMaHTUYHOTO HATNIOBHEHHS [4, ¢. 696].

MOXJIHMBICTh KOHTEKCTYAJIbHUX TI€PETBOPEHb MOPIBHIHHS 3aKiajieHa B caMiil JIIHIBICTUYHIN PUPOL MOPIBHSH-
HSl, @ caMe B HOT0 CTPYKTYPHIH PO3IOITBHOCTI Ta CTINKOCTI BXXMBAaHHS Y CUCTEMI MOBH. PO3MOAIIBHICT MTOPIBHSIHHS
JI03BOJISIE aBTOpAM peajli3oByBaTH CBOi TBOPYI 3ayMH, MOLINPIOIOYH HAssBHE Y MOBI MOPIBHSHHS 3a JOMIOMOTOKO HO-
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BHUX KOMITOHEHTIB 200 3aMiHH OHOTO 49X Oinbire KoMnoHeHTiB. CTiHKICTh MOPIBHAHHS HE JO3BOJISIE HOMY po3maa-
THCS 1 lorioMarae i1eHTH(IKyBaTH HOTo SIK 1iJIe, HE3BAKAIOUHU Ha MIEPETBOPEHHSI.

OxasioHanbHa 3MiHa OPiBHSIHB SIBIISIE COOO0 HE CIIOHTAHHE ITOPYILIEHHS MOBHOT HOPMH, @ CUCTEMHE SIBUILIE, OCK1JIb-
KU SIBIISIETHCS peasti3aliero o/Hiel 3 opM MOBHOTO BXHTKY. Byyun oOpazHuMu BUpaszamu, 110 MaloTh MeTaGopruaHy
TIPUPOTY, MOPIBHSHHS JIETKO IMiJJIAI0THCS PI3HOTO POy epeTBOpeHHsM [4, ¢. 696]. [lepeTBopeHHS MOPIBHSIHD HOCATH
CHCTEMHMI XapakTep i MOKyTh OyTH KIach(bikoBaHi Ha OCHOBI CTPYKTYPHHX i CeMAHTHUHUX KpHTepiiB. oro Brums
Ha ayIUTOPII0 TIOSICHIOETHCS PO3OIKHICTIO Y CBITOMOCTI YHTa4a IIEPETBOPEHOTO MOPIBHAHHS 3 HOTO BUXI1THOI CTIHKOIO
(opmoro. Taka HEBIAMOBIHICTb IEPETBOPEHHS TPAAUIIIMHIX (HOPM HOPIBHSIHHS MOPOJHKYE CTHIIICTHYHI €PEKTH.

[lepexnan nopiBHAHHS 1epeadayae TpU OCHOBHI aCleKTH: CTPYKTYPHUH, ceMaHTHYHUI Ta (yHKIioHanbHUH. Ha
piBHI mepekiany mpoOieMu 3MIHM CTPYKTYPH ITOPIBHSHHS BHPINIYIOTHCS JIETIIE, HIXX CEMaHTHYHI TEPETBOPEHHS.
[HIIMME c1oBamMu, CTPYKTYPHUX 30ITiB MOPIBHAHHS OUTBIIE, HIK (DYHKIIIOHATBHIX.

3 TaKoIO HEeBIAMOBIIHICTIO CEMaHTHYHUX IUIAHIB PI3HUX MOB i ITOB’s3aHi TOJIOBHI TPYAHOII Niepeaadi 00pa3HuX,
OIIIHOYHUX 1 eMOUIHHUX TapaMeTpiB mopiBHAHHA [4, ¢.696]. [Ipu nmepexmani ka3ku-deepii Jleci Ykpainku «JlicoBa
MICHs» aHTTIHCHKOK MOBOIO TIepEeKIaaay JOCHTh YaCTO BUKOPHCTOBYE CTPYKTYPHI IIEPETBOPEHHS TIOPIBHSIHB, CEpPe]l
SIKMX MOJKHA BHJIUIMTH Taki: BECHSHA BOJA, K BOJisl Mosiona — For wild waters of the spring Like wild youth, must
have their fling; Oui Oynu, sik He60, cuHi... O! Tenep Bxke cuBi, K Tast XMapa... — A moment since They were as blue as
heaven now they re grey As thunder clouds; Tu, HEeMOB TOH siceHb, PO3MOBIISENI — You re talking now just as the ash
tree did; 3 yepBoHsICTUM, OYITHO PO3BISIHUM, 5K BiTEp, BOJOCCIM — with a shock of reddish hair blown about by wind,
VY tebe ronoc YuCTHi, SIK CTpyMOK — Your voice is clear as is the running stream, JIns Tebe Tak 3aKBITYATHCS THIITHO,
sIK J1icoBa mapiBHa — [ want to be adorned with flowers for you, As suits a forest queen; HeBupa3Ho BOHO TOBOPHUTH,
sSIK BecHsiHA Hiuka — [t talks, but faintly, like the nights in spring; Cectpo! He Oy sik 3uma — O sister, be not like the
winter chill; »He, sSIK BOTHEM IMAJIUTh, 2K COJIOMAa CBUIIIE ITiJ CEPIIOM — reaps so furiously that the straws whistle under
her strokes,; BoHa iyKaBa, sik Buapa — She’s vicious and she’s sly, As otters are; Cst XiHKa X¥Ka, Haue puch — She’s
avaricious, like the lynx; CTukaeMoch 1O HiM, SIK BOBKYTaku — We grub here in the forest like the wolves [2; 5].

Ipu nepexnani kazku-geepii Jleci Ykpaiaku «JlicoBa micHsD AeAKi MOPIBHAHHA ACIIO 3MIHIOIOTh 3HAYEHHS, TOO-
TO BiIOYBaIOTHCSI CEMAHTHYHI TIEPETBOPEHHSI, HanpuKIiaa: XKaniOHe coHIle BO/Y 11’€ 13 Kelnxa MOro, MOB Ipud He-
cutui — When the insatiate sun the water drinks From out my cup like gryphon mad with thirst, TOiIa€TbCs THXO, MOB
y Koyucti — she springs and begins to rock herself gently; OyayTh TaHIIOBaTH KOJIO IO TPaBHIIi, HaYe OJIMCKABHIIi!
— In dizzy circling dances round you they will sail, As bright as lightning’s trail! 51 BOepy Tebe, MOB KOPOIIBHY, B
camonBiTh — I'll dress you up As if you were a queen in jewelled robes! Bu sik macouku TuxeHbki — With your lights in
small hands sure You can foolish folk allure; 11IBunko, sk 01w, 3ma3uTh Ha BepOy — Quick as a squirrel, she climbs
up the tree; BoHo 111e Kpaiiie, HiXk BCs TBOsI X0poiiia, j1r00a Bpona — Something more beautiful Than all your dear and
handsome manliness, st He CTaB OTYT CUIITH B TeOe, sIK JIUC y nacTii — be far better than to stay with you Like some
trapped beast; THX1, TeMHI BOJM CIIOKIMHO CIUIATH, SIK MEPTBi, TbMsIHI 04l — silent rocks Hang over them and stare
with clouded eyes [2; 5].

[opiBHSAHHS B OpUTiHATEHOMY OSTHYHOMY TEKCTi Ka3ku-deepii Jleci Vipainku «JlicoBa micHsI» MalOTh y Oib-
IIOCTI BUMA/IKIB MOBHI BiATOBIAHWKA B aHTJIICHKIN MOBIi, HAIPUKIAA: BIHOK MaJICHBKHUH, SIK KOPOHKA, MEPIOBUN —
chaplet small, like a crown of pearls; 51 BinbHa, sik Boga — [ 'm free as water is, y37iccs Haue MOBUTE HKHUM 3€JICHUM
cepriaHkoM — the forest seems to be covered with a tender green veil; ce Tak, sk ronyou — that is like the doves; 01KUTB
MPYAKO, MOB yTiKarouu — comes running, swiftly, as though fleeing; ymeptu, sik nettoda 3ipka... — To die as dies a
falling star... 5 Tenep, gk TiHb, ONyKaro Kpait cei xatu — like a shadow, roam About this house; rap4ats, Ik cOOaKu
— yelping like dogs [2; 5].

YcnimHicTh mepekiany MOpiBHAHHS 3aJISKUTh BiJl XapakTepy o0pasy, IIo JISKHUTh B Horo ocHoBi. OcobimBoc-
Ti 00pasy 3HAYHOI MIpPOI0 BH3HAYAIOTH BUOIP CIIOCOOY MEpeKiaay Ta CTPYKTYPY MOPIBHSHHS Y TEKCTI MEepeKIaay.
OCHOBHI 3aKOHOMIPHOCTI IepeKJIajly TOPiBHIHHS BU3HAYAIOTHCS HAassBHICTIO CITIBBITHOIICHHS 3aC00iB nepenauyi (k-
BIBaJICHTIB Ta aHAJIOTIB) 5K B CTPYKTYPHOMY, TaK 1 B (DyHKIIIOHAJILHOMY ITJIaHi.

OTKe, aHTJIIOMOBHUI TTepeKyIa]] OCHOBHHX 00pa3HO-CTIIIICTHYHMX JISKCHYHUX 3ac00iB MOBH (MeTadop, eriTeTiB,
MOpIBHAHB) Ka3ku-Qeepii Jleci Ykpainku «JlicoBa micHsI» cTaHOBUB IS TIepeKiIagada ONHY 3 HAHTOJIOBHININX TIPO-
6mem, ajpke 6araTo 3 HUX HE MOXKYTh OyTH MEpeKia/ieHi, iHII ToTpeOyIOTh CYTTEBUX NEPETBOPEHB, 1 JIUIIE MEBHA
YacTHHA Ma€ eKBIBAJICHT B MOBI nepekiiay. Tomy juist 30epeskeHHs TOeTHYHOTro noTeHmiany kasku-deepii Jleci Ykpa-
THKH «JlicoBa micHs» Mepekiiagady BUKOPHUCTOBYBaIa TaKi METOIM: CEMAHTUYHI IEPETBOPEHHSI, CTPYKTYPHI [IEPETBO-
PCHHS Ta TIOBHUH NMEPEKJIaJl TPOIIB. AJIe ITPHU MepeKIIajii KOHKPETHOTO TPOITy, BAKOPUCTAHHS PI3HHUX CIIOCOOIB Ta IpH-
HOMIB mepekiIaay 3HaYHO BapirOETHCs, 30KpeMa, PU Nepekiani Metadopu, nepekianay Ouiblie BUKOPUCTOBYBAIA
METO]] CeMaHTHYHUX ITEPETBOPEHB, IIPH TIEPEKIIAIi IITETIB Ta MOPIBHAHD YACTIIIE BIaBajacs 10 TOBHOTO ITEPEKIIaIy.
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