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EMOIIVMHUMA PEITEPTYAP SIK KOHCTPYKT BUPAKEHHSI COIIIAJI"BHOi IH@OJIOFIi
(AOCTIZKEHHS ICTOPUKO-KYJIBTYPHOI MAHI®ECTALIII EMOIIN
Y XYIOKHIUN JITEPATYPI BIKTOPIAHCBKOI 1OBN)

Emoyitinuii penepmyap sKk KOHCMPYKM 8UPANCEHHA COYIANbHOI 10€0102ii (00CNI0HNCeHHs ICMOPUKO-KYIbMYPHOI MaHi-
pecmayii emoyiu y xydoocwiti nimepamypi Bikmopiancekoi 006u). Iiniv. Cmamms 8uUcimiioe 63a€m038 130K Midic Ouc-
KYPCOMBOPUUMU COYIOKYILIMYPHUMU M NCUXONOIUHUMU CIMAHOapmMamu emoyitinoi nogedinku y XIX cm. ma namepnamu
emMoyitinoeo peazyganus 2epois Bixmopiancbkoeo pomany. Busagneno 3aKoHOMIpHOCMI 6MPYUanHs THCMUMYYItiHO20 8adicens
¥ 6U0Y008Y MEHMANbHO-KOMYHIKAMUBHO20 hpocmopy Bikmopiancbkoi 00ou.

Kntouoei cnosa: emouyiiinuii penepmyap, Bikmopiancokuii poman,eMoyitiHuLl Bpocmip, eMOoyitiHe 8UX08aHHS, OUCKYPCOMBOPEHHS.

Cmambsi oceewjaem 63auMOoC6s3b MeACOY OUCKYPCOOOPA3YVIOWUMU COYUOKYILIMYPHBIMU U NCUXOTIOSUYECKUMU CIAHOAp-
mamu dIMOYUOHANILHO20 nosedenus 6 XIX eexe u nammepnamu dIMOYUOHATILHO2O Peacuposanis 2epoed Buxmopuanckozo
pomana. Buisienenvl 3akoHoMepHOCIU 6MEUAmMenbCmea UHCMUMYYUOHAIbHBIX Pblua2068 6 NOCMPOeHUe MeHMATbHO-KOMM)-
HUKAMueHo20 npocmpancmea Buxmopuarnckoi snoxu.

Kniouegwie cnosa: smoyuonanvuwiii penepmyap, Bukmopuanckuti poman, SMOYUOHAIbHOE NPOCMPAHCIEO, IMOYUOHATb-
Hoe gocnumanue, OUCKYypcoodpaszosanue.

The paper elucidates the interconnection between the sociocultural and psychological standards of emotional behavior
in the XIXth century as discourse processing practices, and patterns of emotional reaction of the heroes of Victorian novels.

In the limelight of investigation is the rise of the well-famed British stoicism to emotion manifestation. The aforementioned
stoicism, though, has not always been characteristic of the British national character pigeonholed across the continents nowa-
days. The advent of Queen Victoria stripped the society off Georgian sensuality proclaiming piety and prudery core values of
the nation. The establishment of the sociocultural standards and their idealization were strongly underpinned by novels. Large-
scale mesmeric practices of inducement to the belief of self-eclipse were every bit designed to organize the cognitive space of
Victorians into a slender system of self-sacrifice for the sake of maintaining the state. These discourse processing engines sup-
plied the mainstream citizen with the already made patterns of emotional behavior crowning restrain and insatiable greed. The
double standards of Victorian era led to a number of absurdities denying explicit tenderness between parents and children, but
celebrating faux agreeability between strangers, rivals and enemies. Another virtue celebrated by the society is eloquence which
signals refinement, nobility and undeniable knowledge. These very often neighbor «the extinction of excitementy.

The paper argues the prescriptive nature of emotion repertoire of the Victorian age that roots in the institutional interference in
the establishment of the emotional space of pseudo-sentimentalism. The nature of the emotional space is far from unequivocal — as
once being suggested it becomes a self-sustainable system capable of further development and influencing the space-time manifold.

Key words: emotion repertoire, Victorian novel, emotional space, emotional education, discourse processing.

AKTYaJIBHICTh 3aIIPOIIOHOBAHOIO JOCHIKCHHS 3yMOBJICHA TaK 3BaHUM CMOLIHHHUM «IIEPEBOPOTOM» CYYacHOI ryMaHiTap-
HOT gymMku. OJBiYHE NPOTUCTOSHHS €MiKypiaHCTBA CTOIM3MY y Pi3HHMX HOro BHSBaX, TaBPYyBaHHS €MOLH SK PyIMMEHTApHHUX
TICUXIYHUX BHSBIB, [0 YTPYAHIOIOTH MUCJICHHS, MOBJICHHS Ta aAeKBaTHE CIPHUHHATTS AIHCHOCTI, 3MIHHJIOCS TapaJnrMoI0 HEeo-
CEHTUMEHTAILHOCTI. METO0 JTOCIITHHUKIB € aHAIIi3 HEBIOBUMOI CKJIAJIOBOI JFOJICHKOI CYyTHOCTI, 11 eMOmiiHOTO Sl — K iCTHHHOTO
ectBa JroauHu. MaHidecToM emoTiosorii BucTynae nepudpasa: Sentio, ergo sum. 3araipHuil iHTEpeC 70 BUBYCHHS POJIi eMOIIiN
y *KUTTI JIFOJIMHU Ta COLIlyMy HEPECTyINB MeKi ICUXOJIOTI] 1 CTaB MPeAMETOM 3alliKaBJISHHs JIITepaTypH, JIIHIBICTUKH, COLIOJIOTII,
SKOHOMIKH Ta icTOpii. 30KkpeMa, BUBUECHHS BOJIOLIT eMOIIi SK YHIBEpCATBHOTO SIBUIIIA JIFOACTBA, PO3BUTOK EMOIIIHOT CB1TIOMOCTI
KO’KHOTO OKPEMOTO IHIMBIJa Ta CTAHOBICHHS KOJICKTHBHHUX €MOLIIMHUX CTAHAAPTIB Y CTBOPCHHI €IMHOTO eMOLiifHO-HAIlIOHAIb-
HOTO IIPOCTOPY JIIHTBOCHIJIBHOTH [8] — CIYTyIOTh NMEPIIOOCHOBOIO T BATOMUM IOIITOBXOM JIO BUBYEHHS COIIaIbHOT POJIi eMOIIiH
y IPOTHUCTOSHHI Ta €IHaHHI COLIaTbHUX KJIACIB CYCNiNbCTBA. METOI0 IbOT0 JOCJi/IZKEHHs € BUSBJICHHS Y TUCKYPCHBHOMY TIPO-
cropi Benukoi Bpuranii XIX cr. TeHaeHLiil CycniIbHOTO MiMOPSIKYBaHHS MPUIHATHUM eMOLIHUM perepTyapaM, BU3HAHHM
COIliaIbHUMU iHCTUTyTaM. MaTepiagom AocTiTKeHHs CIyTI'ylOTh pOMaHH Cy4acHHKIB Bikropiancekoi no6u. /st qOCSTHEHHS
MTOCTaBIICHOT METH HEOOX1THO BUPIIIUTH HACTYIIHI 3aBJIaHHS: TIPOAHATII3yBaTH y TEKCTaX BiKTOpiaHCHKOTO pOMaHy HasIBHICTh Bill-
MOBIAHOCTEH eMOLiHOT TOBEIIHKH repoiB yCTaleHOMY 00pa3y CTPUMAaHOTI0 Ta 3BepXHBOT0 MPEICTaBHUKA OPUTAHCHKOT KYJIBTYPH,
MIPOCITIZKYBATH 3B’SI30K MIXK COI[IOKYJIBTYPHHMH Ta IICHXOJIOTTYHUMH CTaHAApTaMU eMOIiiHOT noBeainky y XIX cr. sik 3acobamu
JIICKYPCOTBOPEHHS Y BHOYJOBI MUCIIEHHEBO-KOMYHIKaTHBHOTO MPOCTOpY BikTopiaHchkoi 100H.

TcuxonoriyHuii HOPTPET aHIIIOMOBHOI OCOOMCTOCTI, OTOTO)KHIOBAHHH 3 TIOHSITTSIMU CAaMOIIOBarH, HE3aJIS)KHOCTI, CAMOAKTyaJIi3arli,
ACEPTHBHOCTI Ta CAMOBIIEBHEHOCTI, 3MAIIbOBYE CAMOJIOCTATHIO, MOJIEKYIU 3BEPXHIO OCOOHCTICTB 3 BUCOKMM PiBHEM €TUKETH30BaHO] MO-
BE/IIHKHY, 1110 TIEPEIOBCIM BUSBIIETHCS Y CAMOKOHTPOII: «/. ../ a shrewd race who knew the length of their tether/.../» [12, c. 12] «/.../ the
smothered emotions of that sentimental female /.../» [13, c. 254]. IIpote, IypuUTaHCTBO Ta CAMOKOHTPOJIb, SIK KOHCTAHTH HAIlIOHAIBHOTO
xapakTepy, [2] HaOyim nomyssipHoCTi Jmmte 3a Bikropiancekoi 106w, 3MiHUBIIN [ eopriaHChKi 4acH eMOMIHOT Ta Ty TTEBOI PO3KYTOCTI
€IOXOF0 CKPOMHOCTI, IIOMIPKOBAHOCTi Ta MparboBUTOCTI. [1o1i0Ha 3MiHa HIHHICHOT CBIZIOMOCTI Ta €BOJIFOLISI MOPATEHUX HOPM CYCITiTh-
CTBa, sIKa ITiKPIILTIOBaJIach MPOKJIaMalli€l0 HAO0XKHOCTI Ta TUICKAHHSIM JIIO/ICBKHX YeCHOT [7], Mana, oJHaK, He JIMIIe peniriiHe, a i
Tiepe/yciM eKoHOMIUHe miarpyHTsi. OCHOBHOIO METOI0 XPUCTUSIHCBKOTO KarliTauizMy OyJIo He JIMIIE TTOKPAIIEHH] MOPAIBHHX SIKOCTEH
0COOHCTOCTI, ajie i MaTepiaJbHOTo 30araueHHs IUIIXOM CTPHIMAHOCTI Ta HAIOJErMBO1 mpari. [IparMaTHdHMil acTieKT caMOBIOCKOHA-
JICHHS1 Yepe3 BUPaXXEHHs! CKPOMHOCTI 1 TIOMiPKOBaHOCTI CKJIaIaB OCHOBY €THKH KamiTalicTHiHoi Mopani Bemkoi bpuranii 1o 60-x pokis
XX cr. [Tam camo] YTIimiTapu3M 3 HOro NepIIoveproBiCTIO KOPUCTI Ta OTOTOXKHEHHS IACTS 3 MaTepiallbHAM OJI1aroM rapMOHI3yBaB 3
€BaHTETI3MOM y BUIJISIII BIZICTOPOHEHHS BiJl YyTTEBOI CTOPOHH JIFOAMHU SIK HEMOTPIOHOT yX0oBHOI po3korti. [logiOHe BigdyKeHHS Bl
€MOLIIHOT 4y TTEBOCTI MK OJIM3BKUMH JIFO1bMH (OaTbKaMu Ta TITbMH, 3aCTyITHUKAaMH Ta iX MPOTEKe) YaCTO MEeXyBaJIo 3 abCyp/IHICTIO:

(1) «/.../ Estella looked at her with perfect composure, and again looked down at the fire. Her graceful figure and her beautiful
face expressed a self-possessed indifference to the wild heat of the other, that was almost cruel. «You stock and stone!» exclaimed
Miss Havisham. «You cold, cold heart!» [11, c. 239]

EmouiitHa nprcTpacHicTh po30MBaETHCS 00 CTPUMAHICTH Ta BiJICTOPOHEHICTS, a TiepTpoOBaHi MOHATTS PO OIArONPHUCTOH-
HICTh HAOMPAIOTh BUTIISLY OE3IYyIIHOCTI Ta )KOPCTOKOCTI, IO CIIYTyBaJO OCHOBOIO ISl BUOYIOBYBaHHS «IIO/IBIHHUX CTaHAAPTIiB
eMiCTeMIYHOr0 CIPUHHATTS AificHOCTI» [3, ¢.82]. Came TOMY JIIOACHKI YECHOTH, TaK CaMo SIK 1 HEJOJIKH, 3aJIMIIANNCS IIpUTaMaH-
HHMH HaBiTh HAHPEBHILINM aIoIoreTaM MpaBHi IPUCTORHOCTI.
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(2) «We must pass over a part of Mrs. Rebecca Crawley’s biography with that lightness and delicacy which the world demands — the moral
world, that has, perhaps, no particular objection to vice, but an insuperable repugnance to hearing vice called by its proper namey 13, c. 104].

JIunemipHicTh rapHUX MaHEp 3 OAHOT0 OOKY TapMOHi3yBaJja 3 JKOPCTOKICTIO Ta COLIiaJIbHOIO HEPIBHICTIO, 1110 CTBOPIOBAIIHM MiXK-
KJIACOBY TIPIPBY, a 3 1HIIOTO OOKY CIpoIyBasia BUOIp ClieHApiiB MOBEIIHKY Y OYb-Kiii eMOIIOTCHHIN CUTYyaIlii.

(3) «Yes, Pip, dear boy, ['ve made a gentleman on you! /.../

The abhorrence in which I held the man, the dread I had of him, the repugnance with which I shrank from him, could not have
been exceeded if he had been some terrible beast.» [11, c. 252]

EmoriiiHa moBemiHKa «3a MPOTOKOIOM» YHi(iKyBana CyCHUIBCTBO, CTPYKTYPYIOUH €MOIHY CaMOCBiIOMICTh CY4acCHHKIB,
OpraHi3oBYIOUH 11 y MOTYKHHUI «EMOLIHHMIA TpocTip» [6, €. 6] 4yTTEBOCTI Ta «CILO3JINBOI CEHTUMEHTAIBLHOCTI» [5] MOBEpPXHEBOTO
XapakTepy — HO/BIIHOT MoOpaJli, [0 B pe3yJIbTaTi MPU3BEIIO 10 YKOPIHEHHs B IICHXOJIOTIYHOMY XapaKkTepi Hallil 3BepXHOCTI, Oaii-
JIY>KOCTIi Ta BITTy>KEHOCT], HEIPUHHIATHOCTI Ta HE3IaTHOCTI /10 BIAKPHTOTO BUSIBY iICTHHHUX ITE€PEKUBAHb.

[IpuxoBaHHS CIpaBKXHIX MEPEKUBAHD MO3HUIIIOHYBAIOCS SK BUXOBAHICTh Ta BUINYKAHICTH: «/.../ dangling a rich cane with
affected indifference in order to conceal his anxiety from all /.../.» [12, c. 2]; «/.../ in_a tone of elegant anguish» [12, c. 4]; «/.../ at
your refined and polite tea-table, where everybody was saying witty things, and everybody of fashion and repute tearing her firiends
to pieces in the most delightful manner /.../»[13, c. 416] «The little witch put a mock malignity into her beautiful eyes, /.../I'm sure
with that face, you cannot help being good-hearted.» [10, c. 29]

CrpyMaHiCTh Ta OIArONPHCTOMHICTH MOBEIIHKH CYNPOBOUKYBAIACh CTUKETH30BAaHUM BHIIYKAHHMM MOBJIEHHSM — KPacHO-
MoBCTBOM. [IpoTe, mozibHa 3aKOHOMIPHICTH IIIe pa3 Pi3KO MiAKPECTIoBala CyCHiUIbHY HEPIiBHICT. 3aKPUTHI XapaKkTep eliTapHOl
OCBITH, IO 1 TOTETEP CIYTY€E 3aCO00M IMiATOTOBKH MPABIY0i BEpXiBKH [1, ¢. 173], BiAMEKOBYBaB POCTHIA JIIO]] BiJl MOKIIMBOCTI
AKTUBHOI y4acTi B TIONITHYHOMY JKUTTI KpaiHu.

(4) «No sooner had a young and dissolute noble /.../appeared on the stage, they transferred to him the command which had
been won by wisdom and genius, vindicated by unrivalled knowledge, and adorned by accomplished eloquence.» [12, c. 4 |

Buacue, 1 noBe/jiHKa €MOLIHOTO BUTOPAHHS, IO XO0Y 1 € BUSBOM 0aif/ly)KoCTi Ta amarii, 30BHI IIO1i0Ha 10 CTPUMAHOCTI Ta
HE3BOPYIIHOCTI, Oyi1a mpuTaMaHHa XBOPOOINBO-0al Ty KUM JIOpIaM:

(5) «Waiter, bring me a tumbler of Badminton.» «And bring me one too,» sighed out Lord Eugene De Vere, who was a year
older than Alfred Mountchesney, his companion and brother in listlessness. Both had exhausted life in their teens, and all that
remained for them was torn, amid the ruins of their reminiscences, over the extinction of excitement.» [12, c. 4 ]

OpHak, npr3HadeHHsIM BikTopiaHCchkoro pomMaHy, OKpiM BiToOpayKeHHsI 00’ €KTHBHOI pealbHOCTI, OyJ10, Hacamriepesi, MopajbHe Ta
eMorliifHe BUXOBaHHA Haii [4, c. 17]. Bkiax pomMaHICTIB y po3yMiHHS Ta CTBOPEHHS BikTOpiaHCHKOT Ky IETypH € HelIepEeOI[iHEHHHM 3 OTJIsI-
Ity Ha ()OpMyBaHHSI IMMPOKOMACIITAOHUX CKCIIEPIMEHTIB B MEKaX COLIYMY, SIKi IOTPAKTOBYIOTHCS Cy4aCHUMH JOCITITHUKAMH SIK TiITHO-
THYHI TPAKTUKU BTIIyMa4eHHs IPHPOIHBO1, BPOILKEHOT HEPIBHOCTI SIK ITPOBITHOTO 3aKOHY COLIATBHOTO POMOITY cycriibeTsa [9, ¢. 2-3].

(6) «/.../ the work of the last hundred years of political mystification, during which a people without power or education, had
been induced to believe themselves the freest and most enlightened nation in the world, and had submitted to lavish their blood
and treasure, to see their industry crippled and their labour mortgaged, in order to maintain an oligarchy, that had neither ancient
memories to soften nor present services to justify their unprecedented usurpation» [12, c. 12].

BaxmuBo 3a3HaunTH, 10 KOpoJieBa BikTopis cama Mana yiroOJeHHX aBTOpPiB, 30kpema cepel Hux Oy i Yapns3 [likkeHc, a
Benmxamin [lizpaeni OyB AirounM IpeM’ €p-MiHICTPOM 3a 4YaciB ii mpaBniHHA. TaKUM YMHOM, BIAKHIAIOUU CYTO €CTCTUYHE BIIO-
J00aHHs aBTOPCHKOTO CTHUIIIO, 1110 OYJI0 HEMpUTaMaHHUM Il 1001, TPOCIIIKOBY€ETHCS BiAMOBIHICTh MOTJIS/IIB BUIINX IHCTUTYTIB
0avyeHHIO PeaIbHOCTI, YM TO Oa)KaHOT pealbHOCTI, 3MaJIbOBaHOI y poMaHax Toro 4acy. JKuTrs nepeciunoro rpomaasauza (60 came
BiH 1 OyB repoeM Ta OCHOBHHMM 4yHTayeM BikTopiaHCEKOro poMaHy), IpeJcTaBlieHe y poMaHax BikropiaHchKoi 100H, y HEeNpsiMuUii
Croci0 CIIyryBallo CIEHAPisSMH MOBEIIHKH 3 TOTOBUMH KOHCTPYKTaMH MOJIeJIeH Ta iX HarmoBHeHHsM. HeBinBopoTHicTh o, mpo-
XOJKeHHs yepes ii BUnpoOyBaHHsI, BU3HAYCHE J0 HAPOPKEHHS MiCIle Y COLiabHil iepapXii cycminbeTBa i Oe33arnepeyne BU3HAHHS
rereMoHii MpaBJITYHX ciMeil — Bee 11e O0y10 OCHOBOO MOJITUYHOTO 1 COIIOKYIBTYPHOTO TUCKYypcy Bikropianchkoi 1o0H.

[TomiueHi TeHIEHLIT PEryIATUBHUX MPAKTUK MIPABIITYMX BEPCTB A0 CTPYKTYPYBaHHS MAaCOBOI CBIIOMOCTI € OKAa3HUKOM B3a€MO-
00EpHEHOT 3aJIeKHOCTI, e BIPOBA/PKSHHS IEBHUX OKaHHX KOHCTPYKTIB MOBEIIHKH, B TOMY YHCII i eMOLIIHOT, pi3HUMH 3aco0amu
(He BUKJIIOYAIOUH ITOJITHYHUX MaxXiHaI[iil) IPU3BOAUTE IO CTAHOBJICHHS CAMOIOCTATHBHOT CHCTEMH, 3/IaTHOI PO3BUBATUCS Ta BILIMBA-
TH B ITOJAJIBIIOMY Ha 9acOIIPOCTIp CBOTO iCHYBaHHS. BiqmoBinHoO, 3a Takoro croco0y B3aeMo/1ii 6a)kaHOTro Ta PeabHOr0 BUSBISIETHCS
Maike HEMOXKIIMBHUM BiJICTEKUTH NPUYHHY BHHUKHEHHS COLIO-KYJIbTYPHOTO KOHCTPYKTY €MOLIHHOr0O pearyBaHHsl, a BCTAHOBJICHHI
perepTyap aheKTHBHOTO CHPUITHSATTS AifICHOCTI € YH HE €MHOMOKIMBHUM CHOCOOOM BHSIBY CTAHOBJICHHS 1[bOTO KOHCTPYKTY.
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