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MPUIIOM OHEMPUYHOI'O MOBICTYBAHHSA B POMAHI JIK. M. KYT3EE
WAITING FOR THE BARBARIANS

Hocniosicennss cnpamosarne Ha 6CMAHOGIEHHS CEMAHMUYHO20 MA CMULICMUYHO20 NOMEHYIATLY OHEUPUUHO20 NOGICIMYEaH-
us 6 pomani [oc. M. Kymsee « Waiting for the Barbariansy. Onetipuuni enizoou po3ensaoaromecs 6 pobomi K (popmu ncuxo-
Hapamugy, sKutl € He Juute 3ac000M POKPUMMS 6HYMPIUHb020 CEIMY NEPCOHANCA, A T CLY2YE NEGHUMU CMUCTOBUM KOOOM,
1o 3YMOBTIOE Npoyec PO3YMIHHA MA IHMEPRPemayii 3a3Ha4eH020 XYOOHCHbO2O MBOPY.

Knrouosi cnosa: ncuxonapamug, oHeupuyHuil mexcm, XyO00dicHs 2INHOI02IS, 10I0AHCAHD, CIOdICem, KOMNO3UYIs, MOHMAIC.

Hccnedosanue nayeneno Ha ycmanosieHue cemManmuiecko2o U Cmuiucmui4ecko20 nomeHyuand OHelpuiecko2o noge-
cmeoganus 8 pomane [owc. M. Kymsee « Waiting for the Barbariansy. Onetipuueckue 3nu300bl paccmampueaiomes 8 pabome
KaK nCUXoHappamue, KOmopbulil s6715emcsi He MoabKo CHOCODOM PACKPLIMUSL 6HYMPEHHE20 MUPA NePCOHANCA, HO U CIYIHCUMN
nepeoeéHHbIM CMbICIOBLIM KOOOM, 00YCIABIUBAIOUUM NPOYECC NOHUMAHUS U UHMEPNPEeMayuu OaHHO2O0 Xy00IICeCMBEHHO20
npousgedeHus.

Kniouesnle cnosa: ncuxonappamus, oHeupuieckuti mekcn, Xy0odcecmeennas 2UNHON02UsA, UOUONCAMD, CIOCEem, KOMNO-
3UYLs, MOHMAIIC.

The study aims at revealing semantic and stylistic potential of dream narrative in J. M. Coetzee’s «Waiting for the
Barbariansy». Dream narrative is regarded as a form of psychonarration. The latter is viewed from two perspectives: as a
special narrative technique applied to portray the personage’s inner world, his/her psychological and emotional state thus
rendering the author’s perception of objective reality, and as a verbal presentation of situations and events which describe
the character’s inner life. The article suggests an idiogenre approach to the study of psychonarration which puts together
two features of a literary text: its genre and the author’s idiostyle. Dream narrative creates the alternative story of the main
character’s painful and ambivalent process of personal growth, his desire to disentangle himself from an imperial regime.
Dream narrative is manifested by a sequence of fragmentary, non-linear episodes bound via a montage technique. Montage
allows the author to link incongruous or even absolutely different notions, events, and characteristics. Being an expressive
compositional device, montage highlights essential and important episodes in the plot structure and links real and unreal
events. Thus, dream narrative performs two key functions in the novel under analysis: on the one hand, it models the image of
the character; on the other hand, it serves as a special code which gives the reader an access to the text semantics as well as
directs the program of text understanding and interpretation.

Key wards: psychonarration, dream text, literary hypnology, idiogenre, plot, composition, montage.

XyH0KHSI TBOPYICTh BUIATHOTO MiBAeHHOAadpUKaHChKoro nmucbMenHrka k. M. KyT3ee HeogHopaszoBo Oyna 06’exktom (ino-
noriynux [12; 10; 5; 1; 7], icTopu4HHX Ta KyJIbTYpOJIOTIYHHX [6] po3BigoK. 3HAUHY yBary, 30Kkpema, O0yiio MpuaUIeHO 3’ sICyBaHHIO
JKaHPOBOI MIPUPOIH OKPEMUX TBOPiB pomaricta [10; 1; 7], BUBYEHHIO MIEBHUX JIIHTBOCTHIJIICTUYHHX Ta IMOSTOJIOTIYHHIX aCIIEKTiB HOTO
pobit [5], aHasi3y HapaTHBHHUX CTpAaTerii, 3aisiHUX y TeKCcTax 1boro aBTopa [10; 12]. BukoHana B pyciii 3arajibHOi Ipo0OIeMaTHKi
noetuku TBopiB J[k. M. KyT3ee, mporoHoBaHa CTaTTs 30cepe/pkeHa Ha Takii BIACTHBOCTI HOTO TBOPYOCTI, SIK TICHXOJIOTi3M.

AKTyaJILHUMH 1 He 10 KiHI BUPIMICHUMH B IIbOMY KOHTEKCTI 3aJMIIAIOTHECS MUTAHHS, ITOB’SI3aHi 3 BUSBICHHSAM 1 OIIHCOM
¢dopMm mcuxosorizaiii XyI0KHbOI OMOBI/I Ta 3’sICYBaHHSAM MiATPYHTS IXHBOI B3a€MOJIl B CIOKETHO-KOMITO3UIINHHINA CTPYKTYpi
JITEepaTypHOTOo TBOPY. BaxkIMBNM 1 HOBUM aclieKTOM BUBUCHHSI Xy I0)KHBOTO IICHXOJIOT13MY, 3aCTOCOBAHHUM Yy HAIIOMY JOCTI/PKeH-
HS, € 110)KaHPOBHH, IO JO3BOJISIE 3’siCyBaTh crieli(iky QyHKIIOHYBaHHS XYI0KHBOT'O IICUXOJIOTI3MY Kpi3b MPHU3MY B3a€MOJIL
JKaHPY XyJ0XKHBOTO TBOPY Ta aBTOPCHKOTO 1/110CTHITIO.

IcuxonapatuB, sik 3aci® mcuxoorizarii XyJI0KHbOT OMOBIJ, PO3IIISAAETHCS HAMH 3 ABOX MO3UIIH. Y BY)KYOMY PO3yMiHHI,
NICUXOHAPATUB MOCTA€ K HapaTUBHA TEXHIKa, CIPSIMOBAaHA Ha 300paXCHHs ICHXOJOTIYHOrO i EMOLIHHOTO CTaHIB MEPCOHAKY,
BiJI/I3EPKAITIOIOYH Y TaKHii CHOCIO 1HIMBIyaIbHO-aBTOPCHKY OLIHKY AiCHOCTI [mop.: 4, ¢. 174]. ¥V mmpiioMy 3Ha4eHHI, ICUXOHA-
patuB — Iie BepOasibHa aKkTyalli3allis CHTyauiil Ta moAiH, sSIKi pO3KPUBAIOTH BHYTPIIIHIN CBIT IEpCOHAXa, TOOTO HOro pi3HOMaHITHI
TICUXOJIOTIYHI CTaHH, Jii, XapaKTePUCTHKH, 1110 BiZI0yBAIOThCS B TIEBHUX [IPOCTOPOBO-YACOBHX MEXKaX.

IcuxoHnapaTuB Mae 30BHIIIHIN 00 HENPSIMUIL 1 BHYTPIIIHIH 4¥ PSIMHIA CIIOCOOH Xy/I0)KHBOTO BTiIEHHS [110p.: 2, ¢. 276]. Ilep-
mmit nepenbavyae BepOanbHe 300paKEHHs 30BHIIIHIX BHSBIB IIEBHUX EMOLIHUX Ta IICUXOJIOTIYHUX CTaHIB IEpcoHa)xa (MIMIKH,
JKECTiB, BUMHKIB, PyXiB, 0COONMMBOCTEH MOBJIEHHS To1IO). Jpyruii croci6 HamineHuid Ha 300pakeHHs eMOIIiif Ta epeKUBaHb TIep-
COHaXKIB Uepe3 caMOpO3KPHUTTs. TekCToBOIO (GOPMOIO peatizailii TAKOro NCHXOHAPATUBY MOXKYTh CIIYT'yBaTH BHYTPIIIHIN MOHOJIOT,
COH, CIIOBIJIb, JINCT, IIOJICHHHUK T'OJIOBHOTO Tepost. Marepiaom Hamoro gociipkeHHs cryrye pomas k. M. Kyrsee « Waiting for
the Barbarians» («B odikyBaHHi BapBapiB»), ic OJHI€IO 13 GOPM IICHXOHAPATUBY € COH TOJIOBHOTO TEPOSL.

BuBUEHHSIM aBTOPCHKOTO Ta/ab0 MEPCOHAKHOTO JIOCBiy TEpekMBaHb 4M nepeOyBaHb y CHOBHIHIN (OHEeHpHuHiii) abo CHO-
Noi0HIN peanbHOCTI B XyI0XKHBOMY TEKCTi 3aiMa€eThCsl TaKa Tally3b Cy4acHOT'o JIiTepaTypo3HaBCTBA K Xy I0KHS TITHOJIOTIS a00
oHeliporoetuka [8, c. 13]. dokyc yBaru TyT 30cepeKeHHI Ha (iIOIOTiYHOMY aHaJi31 CHOBHUIIHB SIK BEpPOAIBLHOTO Xy0KHBOTO
TEKCTy [TaM camo, ¢. 23]. 3BU4aiiHO, MOXKJIMBICTh PO3IJISAY CHOBUIIIHD K (DOPMHU IICUXOHAPATHBY MOSCHIOETHCS IXHBOIO MPUPO-
noro. Tak, B peniriiiHiii i B pimocodchbkiil TpaauIisIX COH HaifyacTime CIIPUHMaBCsI SIK TIOCEPEIHUK MK PeaIbHIM JKUTTSM Ta I10-
TOWOIYHNM CBiTOM. BiH HajaBaB MOKJIMBICTh 3a3UPHYTH Y TNIMOWHH JIFOACHKOT IICHXIKH, TAEMHHIIL I, Tepe0adiTH MOIi1 TOIIO.

TakuM 4uHOM, MeTa 1€l PO3BiJIKH MONIATAE B PO3KPUTTI OCOOINBOCTEN CEMAHTUKM Ta (PyHKIIOHYBAHHS OHEHPHYHUX €ITi301iB
y CIO’KETHO-KOMITO3UIIHHIN CTPYKTYpi 3a3HaueHOro TBopy. CTpyKTypa poOOTH BH3HAYAETHCS 11 METOIO Ta OCHOBHUMH 3aBJAHHS-
MH: 1) OKpecIuTH XaHpOBY cBoepiaHicTs pomaHy . M. KyTr3ee « Waiting for the Barbariansy; 2) BcraHOBUTH crienudiKy McH-
XOHApATHBY SIK TPOBITHOT OMOBIAHOT TEXHIKH, 3aJIy4€HOI B IIbOMY TBOPI; 3) yTOYHUMH CrielU]iKy OHSHPHYHUX TEKCTIB y CBIiTII
XYIOXKHBOI TIITHOJIOTIT; 4) BHOKPEMHTH Ta ONHCATH OHSHPHUYHI (PparMeHTH B aHATIi30BAaHOMY pOMaHi 3 OISy Ha X JIHTBOCTHIIIC-
TUYHY Ta HApAaTHBHY MPHUPOY; 5) OXapaKTepu3yBaTH QYHKIIOHATBHHN 01K pernpe3eHTalii CHIB B OTIOBITHOMY Ta KOMITO3UIIHHOMY
HPOCTOPI aHATI30BAHOTO POMaHy.

Hentpansroro Temoro TBopy k. M. Kyt3ee « Waiting for the Barbariansy € Tema 0co6HCTOr0 «I1po0y IKeHH» — 00IICHOTO Ta
CYMEPEWINBOT0 MPOLIECY, IO JO3BOJISE TIHUOIIE 3pO3yMITH MEBHI iCTOPHYHI Ta MOJITHYHI peaii, a came, IpUPOTY iMIepianizMmy
[12, c. 48]. Lle pomaH npo JIOJUHY, siKa TPOXOJUTH JOCUThH CKJIAJHUN Ta TPABMATHYHMI IUISAX, HAMAraroYuch BUBIJIBHUTUCS Ta
MIPOTUCTOSTH IMIEpianicTHIHOMY pexnMy. Ha mymky camoro aBTOpa, TBip pO3KpHBA€ NMPUPOY JIOJCEKUX CTPaXKIAHb Ta IXHIH
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BIUIMB Ha JIIOJMHY coBicTi (man of conscience) [11, c. 363]. Omxe, 3BepHEHHS A0 MOHATTS ICUXOHAPATUB Y KOHTEKCTI TaKOi TeMa-
THKH POMaHy BUJIA€THCS JOCHTD TUTITHUM JUISl PO3KPUTTS HOrO CMHUCIIOBOTO PiBHSL.

Cnenudika ceMaHTUKH H (QYHKIIOHYBaHHSI OHEHPHYHMX €IIi30/[iB B aHATi30BAHOMY TBOPi BU3HAYAETHCS, MIEPEJOBCIM, HOTO
JKaHPOBOIO mpupoaoro. Tak, poman «Waiting for the Barbarians» cunTtesye B cobi pucu pomany Ta napabdonu [1; 7; 10, c. 42; 11,
c. 50]. Tomy itoro >xaHpoBa MozieNb GOPMYETHCS TAKUMH XapaKTEPUCTHKAMHY, SIK aJIeTOPUYHICTh, CHMBOJII3M, CAMOCTIHHICTb Mpe-
METHOTO IUIaHy HOBICTYBaHHS, CHITMAaTUYHICTh, BIAKPUTHI (DiHAJ, CIIIBBIIHECEHICTS 13 XaHpOM mpuTdi [1].

ITinrpyHTSM aNeropuyHOro NPOYUTAHHS JAHOTO TBOPY CIYTye JIEKilbKa iCTOTHUX puc iforo noetuxu. Lle crocyerbes, HacaM-
nepe/, HeBU3HAUYEHUX, «PO3ZMHUTHX)» YaCOBHX Ta MIPOCTOPOBHX KOOP/MHAT: Jisi pOMaHy BiI0yBa€ThCS Y MaJIEHBKOMY MICTi Ha KOp-
JoHi 3 IMmiepiero, BKITIOYaI0uH ITyCTEINIO, sSIKa OTOYY€E MICTO. 3 OIIISTy Ha Te, [0 B pOMaHi He 3rayeThes aHlI Ha3Ba MiCTa, aHI Ha3Ba
Immepii, cBiT IMmepii cipuiiMaeTbes AK MOCH JIEBE BIOBUME, JaleKe, TIEBHOIO Mipoto ippeanbHe [7, ¢. 5]. [HImOI0 0co0muBicTIO
pOMaHy, IO TAKOXK CHPHSIE alerOPHIHOCTI, eHIrMAaTHYHOCTI Ta aMOIBaJIEHTHOCTI HOr0 CIPUITHATTS, € BIACYTHICTH iMEH repoiB (3a
BHKJIIOUEHHSIM JIMIIE TPHOX). Y IbOMY pOMaHi IapaoKcaabHO MOETHYIOThCS pealibHe Ta ippeansHe [1; 7, ¢. 5; 12, ¢. 51], 38’5130k
MK SIKUMH BHSBIISIETBCS 4epe3 CHU T'OJIOBHOT'O TEPOs.

Binomo, 110 icHye JiBa OCHOBHI NPUHIMITK PO3TAIIyBaHHS MaTepialy B TEKCTi: JiHIHHMN Ta TpaHcHOpMaLiiHUM, 1€ OCTaHHII
nepeabayae pizHi GopMu XyI0KHBOTO BUKOPHCTAHHS Oyab-skoro mMatepiany [3, ¢. 328-329]. [anuBimgyanbHO-aBTOPCHKa TpaHC-
(dopmariist Ta HIOAHCHPOBKA CIOXKETHO-KOMITO3UIIHHOT HinicHocTi pomany « Waiting for the Barbariansy BinOyBaeTbest 32 paxyHOK
3aJTy4eHHs TEXHIKH MOHTaXY JUIs peripe3eHTanii HcuxoomnoBifi y ¢popMi cHiB. Lle mosCHIOEThCsI, O-TiepIiie, BIaCTHBICTIO MOHTAXY
CYMIIIaTH B OJIHIH IUTOIINHI aOCONIOTHO pizHOXapakTepHi mpeameT [9, c. 230]; mo-apyre, B aKIeHTYAIlil, CMHCJIOBOMY BHIIJICH-
HI KIIOYOBHX, «YIapHUX» €mi30iiB [auB.: 3, c. 193], siki CBOEIO 4eproro akTyasi3yloTh MEBHY TeMy/ilel0 XyI0KHBOTO TBOPY Ta
aBTOPCHKE CTaBJICHHS 10 Hei. BaknmBo, 1110 MOHTaXx He € 3ac000M aBTOMATHYHOI craiiky kaapis [9, c. 231] abo MexaHICTHYHO
CKJIaJICHOT CyMH HOro KOMIOHEHTIB [3, ¢. 197]. Lle 3aBxkau sKiCHO HOBE I1iJIe, [0 XapaKTepH3ye TBOPUY MaHEpy aBTOpa i € OJJHUM
13 IpUIOMIB CTBOPEHHS €KCIIPECHBHOI KOMITO3HIIIi Ta TOHAJIBHOI CUCTEMH BCHOTO TBOPY.

BrutereHe B 01oBiib aHaIi30BaHOT0 POMaHy, OHEHPUYHE TIOBICTYBaHHS BUKOHYE HU3KY (DYHKIIIH, OJTHIEIO 3 SIKUX € IPOTHO3Y-
roua. Hanpuknan: In the night the dream comes back. I am trudging across the snow of an endless plain towards a group of tiny
figures playing around a snow castle. As I approach the children sidle away or melt into the air. Only one figure remains, a hooded
child sitting with its back to me. I circle around the child, who continues to pat snow on the sides of the castle, till I can peer under
the hood. The face I see is blank, featureless; it is the face of an embryo or a tiny whale;, it is not a face at all but another part of
the human body that bulges under the skin; it is white; it is the snow itself. Between numb fingers [ hold out a coin [13, p. 53].

IenTpanbHUM 00pa3oM JEKUIBKOX CHIB FOJIOBHOTO Iepost € AiBuMHKa-BapBapka. llle mo 3yctpidi 3 Heto, [Ixomt 6aue ii yBi
cHI B 00pas3i sikoick nuTHHU (@ hooded child) 3 HediTkumu, po3MuTHMHU pucamu oommyust (The face [ see is blank, featureless, it is
the face of an embryo or a tiny whale). Tlpu HabmmKkeHHi 10 Hel, 00pa3 po3CioeThes 1 3HUKAE, a JKOIITY 3/1a€ThCs, IO 1Ie HABITh
He 00JINYYsl, a SKaCh iHIIA YaCTUHA Tijia, a MOXKIUBO MPOCTO CHIT (if is not a face at all but another part of the human body that
bulges under the skin; it is white, it is the snow itself). 3aBIsIKM TakOMy eeMEepHOMY 00pa3y NiBYMHKU CTBOPIOETHCS ICUXOJIOTTYHE
HaIpyXeHHs, sIKe JI0IaTKOBO MiACUITIOEThCst MeTadoporo melt into the air (pO3YMHUIACH Y TIOBITPI), TiepOOIi30BAHUM EMITETOM
endless (HecKiHUCHUI) y clioBocTioNyueHHI endless plain, enitetoM numb (OHIMIIUIT) y CIIOBOCTIONYYCHHI numb fingers.

THIui cHU 3 00pa30M IIBYMHM — IIe PETPOCTICKTHBHUIA IToruisi| J[)KoJlu1a Ha IXHi Bi/IHOIICHHS. BOHH BUKOHYIOTb XY10)KHBO-TICH-
XOJIOTIYHY (YHKIIIIO, a/DKe CIyTYIOTh CBOEPIAHUM i €IMHUM 3ac000M IXHBOTO CIUJIKYBaHHSI, IPEICTABIISIOYN OHOYACHO OaXkKaHHS,
CTpax, MOYyTTs TOJOBHOTO repos, Woro mifaceimome. Hanpuknan: She is wearing a round cap embroidered in gold. Her hair is
braided in a heavy plait which lies over her shoulder: there is gold thread worked into the braid. «Why are you dressed in your
best?» I want to say: «I have never seen you looking so lovely.» She smiles at me: what beautiful teeth she has, what clear jet-
black eyes! Also now I can see that what she is holding out to me is a loaf of bread, still hot, with a coarse steaming broken crust.
A surge of gratitude sweeps through me. «Where did a child like you learn to bake so well in the desert?» I want to say. I open
my arms to embrace her, and come to myself with tears stinging the wound on my cheek. Though I scrabble back at once into the
burrow of sleep I cannot re-enter the dream or taste the bread that has made my saliva run [13, p. 126].

VY mpomy (hparMeHTi OnHc AIBUMHKH MPECTABICHHA KPYITHIM TUIAHOM, BKIIFOYAl04YH onHuc ii Bojoccs (Her hair is braided in
a heavy plait which lies over her shoulder: there is gold thread worked into the braid), 3y6iB (what beautiful teeth she has), oueii
(What clear jet-black eyes). Taka neramizailisi CTBOPIOE JpaMaTH3M, MCHXOJIOTi3M OIOBiJII 1 IMIUTIIUTHO PO3KPUBAE CTABIICHHS
JIxomna 1o miBYMHKY. [1es Termioro, 0co0IMBOTO BiTHOIIECHHS TOJIOBHOTO I'eposi A0 AIBYMHKH IiICHITIOETHCS CHHECTE31HHIM 00-
pasom termioro xiniba (a loaf of bread, still hot, with a coarse steaming broken crust; I cannot re-enter the dream or taste the bread
that has made my saliva run).

e omHa GyHKIIIS OHEHPUIHOTO TTOBICTYBaHHS B IOCTIKYBAaHOMY TBOP1 BUSIBIIETHCS B aKTyallizallii HOro TeMaTH4IHOTO IijIa-
Hy. Sk OyJ10 3a3HaueHO BUIIE, TOJIOBHUI aKIIEHT Y pOMaHi 3p00JIeH I Ha PO3KPUTTI IPUPOJIH JTIOJICEKUX CTPaKAaHb, 300paeHH1
TICUXOJIOTTYHOTO Ta (hi3MYHOr0 HACHIUIS HaJ JIIOJMHOIO, IEMOHCTpAMii CHiIH Biaan. Bee me ecrutikyeTbest y po3ayMax roJIOBHOTO
repos 1po oro cHu Ta cHoBuAiHHA. Hanpuknan: [ feel old and tired, I want to sleep. I sleep whenever I can nowadays and, when 1
wake up, wake reluctantly. Sleep is no longer a healing bath, a recuperation of vital forces, but an oblivion, a nighty brush with
annihilation [13, p. 23]

Half-deep in the soothing water I indulge myself in this wistful vision. I am not unaware of what such daydreams signify,
dreams of becoming an unthinking savage, of taking the cold road back to the capital, of groping my way out to the ruins in the
desert, of returning to the confinement of my cell, of seeking out the barbarians and offering myself to them to use as they wish.
Without exception they are dreams of ends: dreams not of how to live but of how to die. [13, p.153].

BepOanbHO BHYTpIilLIHS Hampyra, 6e3mopaaHicTs i po3ryoieHicts Jkomia nepeaani HU3Ko0 MeTadop, 3a JIOMOMOrO0 SIKHX
TOJIOBHUI I'epoil XapaKTepusye cHU: sleep is no longer a healing bath, a recuperation of vital forces, but an oblivion, a nighty brush
with annihilation (COH BXXe HE € JUIA MEHE IUTIONIOI BaHHOIO, BIAHOBICHHSM XHTTEBUX CHJI, BiH Temep — JHUIIEC 3a0yTTs, JHIIC
IIOHIYHE 3HAPsYIS TIOBHOTO 3HUILCHHS); they are dreams of ends: dreams not of how to live but of how to die (1ie cHU KiHII: CHI
HE TIPO Te, SIK BIDKHUTH, a IIPO Te, SIK BMepTH). CeMaHTHKO-CHHTAKCHYHI BITHOIIEHHSM ITPOTHCTABICHHS, 10 BCTAHOBIIIOIOTHCS MiXk
3a3HaYeHUMH MeTadOpaMu, CTBOPIOIOTH TOJATKOBY €KCIIPECUBHICTh OMOBI/I.

Otxe, 32 paxyHOK YBEICHHS CHIB y CIO)KETHO-KOMITO3UIIIHHHUI MPOCTIpP JOCITIPKYBAaHOTO POMaHy, BiIOYyBa€ThCs po3iuapy-
BaHHS OIOBITHOTO IIJIOTO XYJOXHBOT0 TekeTy. Taki TpanchopmaiiiHi 3MiHU YCKIIQJTHIOIOTh KOMITO3UIIIHHY CTPYKTYPY TBOPY,
AKTYali3yIOTh Ba)KJIMBI TEKCTOBI CMHUCIH, L0 CIIYTYIOTh CBOEPITHUMH KOJaMHU IO PO3YMiHHS 3MIiCTy BCHOTO XyJIOXHBOTO TBOPY,
MapKyIOTh iHIUBIyallbHO-aBTOPCHKUI TBOpunii Metoa. Y pomani « Waiting for the Barbarians» npuiiom oHelpHuHOT0 MOBICTY-
BaHHSI BUKOPHCTAHUH 3 METOIO aKTyai3allil BEpTHKAIEHOTO KOHTEKCTY Ta PO3KPHUTTS 00pa3y nepcoHaxa. Ilepcrnektusy nopas-
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[I0r0 BUBYECHHS PI3HOMAaHITHUX ()OPM BTLIEHHS IICUXOHAPATHBY B XYJI0XKHBOMY TBOpi BOA4aeMO y 3’siCyBaHHI MEXaHI3MiB IXHBOT
B3a€EMO/IIT B CEMAHTHYHOMY IPOCTOPI XyJO)KHBOTO TEKCTY.
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Hayionanvua axademis Hayionanvhoi eeapoii’ Yrpainu, m. Xapkis

EB®EMI3MHA CYYACHUX YKPATHOMOBHMX 3MI: COIIAJIbHAN ACITEKT

Y emammi npoananizosano espemizmu, wo npooykyromecs i QyHKyionyiloms 6 ykpaincokit mosi cyvacuux 3MI, mo6-
Mo XapakmepHi 0is YKpaiHcbko2o mac-meoditino2o coyianekmy. JJocaiodcens penpesenmye pe3yibmamu 61auey CoyianbHux
haxmopie Ha 8HCUBAHHSL €8GHeMI3MIE — MOBIEHHEBUX (PaKmis, W0 3a CEOEI0 NPUPOOOIO NIONOPIOKOBYIOMbCS COYIANbHUM Opi-
enmupam. Eeghemizmu inmepnpemosano 6 coyiaibHOMy acnexkni.

Knrouosi crnosa: espemizm, coyianonuii acnexm, mosa 3MI.

B cmamve npoanaiuzuposano s6phemuzmot, 4mo npooyyupyiomcst u (hYHKYUOHUPYIOM 8 YKPAUHCKOM S3bIKE COBPEMEHHbIX
CMH. Hccnedosanue npedcmasisiem pesyibmamol GIUAHUA COYUATBHBIX (DAKmMopos Ha ynompeoienue 26hemusmos —
peuesvle (hakmol, YUMo ecmecmeeHno NOOYUHIIOMCS COYUANBHBIM OPUSHMUPAM. Dephemuzmbl uHmepnpemupylomesi 8 coyu-
AlbHOM acnexkme.

Kntwouesvie cnosa: s6pemusmol, coyuanvrulii acnexm, sizvik CMHU.

This paper deals with the euphemisms that are produced and function in the Ukrainian language of modern media. The aim
of using euphemisms is the desire to avoid communication conflicts and failures, camouflage reality; encrypting messages from
other parties. The work represents the results of the influence of social factors on the usage of euphemisms. The main causes
for the social aspects of euphemisms was revealed: 1) human speech — a means of communication that has a social nature;
2) the man and his inner world is social, public-oriented and community driven; 3) speaker’s assessment can be regarded as
rude, tactless; 4) psychological mechanisms of euphemistically replacement are activate the communication 5) the selection of
such signs, which can soften harsh words and expressions, to mask, to cover up the essence of the phenomenon, 6) selection of
euphemisms depends on the situation of communication. In the article named spheres of social life, which ofien use euphemisms.
The spheres of social life include diplomacy; the repressive actions of the authorities; state, military secrets; the activities of the
military, intelligence, police, criminal investigation department and other organs of human power, the activity of which is hid-
den; the distribution and maintenance; relations between different social groups, the status of such groups, some professions,
euphemistically replacement names which raises the prestige of these professions or hide negative impression from their direct
equivalent. This work is scheduled prospect of further research that is explored ways to produce euphemisms.

Key words: euphemism, social aspect, media language.

EBdemizmu — cknagne it GaraTorpaHHe sIBULIE: 3 OJHOTO OOKY, I OMHHUII BJIACTHBI BCIM MOBaM CBITY; 3 1HILIOTO, — Y KO)KHOMY
KOHKPETHOMY BHIIQJIKy (MOBI) BOHH BiIoOpakaroTh Crieliu(iuHi KyIbTypHO-HAIlIOHAIBHI PUCH, BIACTHBI BIANOBIAHII HaIil, TOOTO
€ MOBHUMH ¥ KyJIbTYpHHMH YHiBepcallisMu. BupimanbHum y 1060pi i BAKOPUCTaHHI eBPEMi3MiB yBaKaeMO JFOJICHKHNA (haKkTop,
TOMY IIpUHOMH eB(eMmizalii TICHO MOB’A3aHi 3 peaizali€ro CUTyaTUBHOI JOPEYHOCTI MOBIICHHS (€B(eMi3MU TOBHHHI BiAMOBIAaTH
CTPYKTYpi ¥ CTHIICTUYHUM OCOOJIMBOCTSIM MOBJICHHS, YMOBaM 1 3aBJaHHSM CIIUIKYBaHHS, 3MicTy BUCIOBIIeHOI iH(opMaii, 00-
paHOMYy KaHpY ¥ CTHITIO BHKIIAICHOTO, aIpECaHTy i anpecary) [6, c. 9].

IIpoGnemy eBdemizmiB y HaykoBiii mapaaurmi aktuHO BuBnuanu JI. I1. Kpuciu [3], H. M. INotamnosa [4], }O. I'. Cunens-
nukoB [5], T. . Sky6ina [5], O. O. YBapoBa [6] Ta 6araTo iHIIMX MAacTUTUX i MOJIOJUX Y4eHHX-JIHrBIicTiB. [Ipari Ha3BaHuX Ta
IHIIIUX MOBO3HABIIIB PI3HATHCS 00’ €KTOM JIOCIIHKEHHS — eBpEeMi3MU BUBYAIOTh HA MaTepiaji aHTiHCHKOT, HIMEIIBKOT, POCIHCHKOT,
yKpaiHChbKO1, (hpaHIry3bKoi Ta iHmmX MOB. Lls cTaTTs penpe3eHTye yKpaiHOMOBHUI CydacHHH 3pi3 Mac-MeAiiHOTo JiHIBaIbHOTO
npocropy. dibpani eBpemizmu 3MI npoananizoBaHo B coniaibHOMY actekTi. Tox akTyaJdbHicTh 11i€i po3BiKK 3yMOBIIEHa HEOO-
X1THICTIO BUSIBUTH B MOBI1 Cy4acHUX yKpaiHOMOBHUX 3MI MeTy, mpuunHU i HanpssMu eBemizallii B COIiaTbHOMY aCIeKTi.
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