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IHBEKTUBHA JIEKCUKA AJIPECAIIIl TA CA-TYATUBHICTh MOBJIEHHEBOI NIOBEITHKH
B AHTJIIMCBKOMOBHOMY TEKCTI TA JUCKYPCI IIOCTMOJIEPHY

Y emammi poskpumo smicm ma cymuicmo iH8eKMUBHOI IEKCUKU, BUOLIEHO OCHOBHI MUNU IHBEKMUBHUX ONepamopis aope-
cayii, wo eKCcRIiKylomvCs y CUmyamughiti 0ian0iumil 3aemMo0ii KOMYHIKAHMIG, PO3MENCOBAHO IX akmyanizayiio 6 eMoyitiniil
ma eMoOmueHitl KOMYHIKayii, 8UCBIMIEHO OCHOBHI YHKYII IHBEKMUBHUX 36EPMAHb MA NPOLIIOCMPOBAHO IX KOMYHIKAMUBHO-
npasmamuyuil NOMeHYian K 6Usi8 CUMYAMUGHOCMI MOGIEHHEBOT NOBEOIHKU NOCMMOOEPHICICLKO20 NEPCOHAdICA Y Cunepeil
CYUACHO020 OPUMAHCLKO20 MEKCY MAa OUCKYPC).

Kniouogi cnosa: insexmusa, 36epmants, aopecayis, CUmyamusHicms, MOGILEHHEEA NOBEOIHKA, AOPecanm, aopecan.

B cmamve packpeimo codepmcanue u cyuiHocnb UHBEKMUBHOUL JIeKCUKu, 8b10€/ICHbl OCHOBHBLE MUNBL UHEEKMUBHBIX ONC-
pamopoe a()pecauuu npu cumyamueHom OUANO2UYECKOM 63AUMOOCLICTNEUU KOMMYHUKAHMOG, pa3cpanudena ux akmyaiusd-
yus 6 3MOLﬂtOHaJleOMV U SMOMUBHOU KOMMYHUKAyuu, océeujerHbl OCHOBHblE (ﬁyl—tm;uu UHBEKMUBHbIX o6pameHuﬁ u npous-
JAI0CmMpuposan ux KozwuynukamueHo—npazMamultecxuzZ nomeHyuanl KaxK nposieienue cumyamusHocmu pediesoco noseoemus
nocmmot)epl—tucmcxozo nepcorasica 6 CuHepeuu CO6PeMeHH0co 6pumchxoeo mexkcma u ()MCKprd.

Kniouegvle cnosa: uHeexmuea, o6pamenue, a()pecauuﬂ, cumyamuenocms, peiesoe noee()enue, a()pecanm, a()pecam.

The article deals with the content and nature of invective vocabulary as well as the main types of invective addressing
operators, explicated in situational dialogic interaction between communicants. The key functions of invective addressing
are highlighted with regard to emotional and emotive communication, and its communicative and pragmatic potential is
illustrated through the expression of situational speech behaviour of a postmodern character in the synergy of contemporary
British text and discourse.
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Ha cy4yacHoMy eTarri po3BUTKY CyCHIIbCTBA, 3 TEHICHIIISIMU JI0 AEMOKpATH3allii Ta pO3MHUBAHHS €THKETHUX HOPM 32 HiBEIO-
BaHHs TeHAEPHOI, BIKOBOT Ta COLIANbHO-CTaTYCHOT AudepeHiianii KOMyHIKaHTIB, aKTyalli3y€eThCs IUPOKE BXKMBAHHS 1HBEKTHBHOL
JICKCUKH Ha 3aCBiTYEHHS JEMOKPATH3aLlil MOBH Ta ITiITBEPUKSHHS 3MIHH MOBHOT'O IIPECTIKY. Beynepeu TpaguniiiHo npecTxkHiit
MOBI ‘BepXiB’ Ta OCBIYEHOT IHTEIITeHIIi1, JOMIHAHTHOIO CTa€ MOBA ‘HU3IB’, 0 CUTYaTHUBHO €CILTIKYETHCS Y MOBJICHHEBIH ITOBE/IiH-
1Ii Ta IGMOHCTPYE 3MiHU B KOMYHiKalii 32 HAIpSIMOM ‘3HH3Y-Bropy’.

AKTyaJIBHICTb HAIIOI PO3BIJKH 3yMOBIICHA PO3LIMPEHHSIM apeaiy iHBeKTUBHOI JIEKCHUKH B yCiX chepax BepOasbHOT KOMYHi-
Karii, i KOHTEeKCTyaIIbHOIO CUTYaTHBHICTIO, BapiaTUBHOIO (DyHKIIIHOIO IPUPOIOIO Ta MOTIiHTEHIIHHNM XapakTepoM. JIiHrBicTiy-
Hi TOCIIDKEHHS Y Taily3i IHBeKTUBHOCTI 31MCHEHI y MpalsixX 3aKOPIOHHUX Ta BITYM3HSHHUX IOCIIAHUKIB, 30KkpeMa T. McEnery,
M. Marshal, S. Eggins, D. Slade, L. Anderson, P. Trudgil, M. Grochowski, B. XKenbsic, A. [To3omnotina, C.dopMaHOBOI Ta 1HIIHX.
VYr1im, Hajai He3 sSICOBAHOIO JI0 KiHI 3aJIMIIAETHCS IpobIeMa perpeseHTanii iIHBeKTHBHOT JIEKCHUKH caMe y (QyHKIIT orepaTopis
azipecarii, o eKCIUTIKYIOTbCS Y KOHKPETHHUX TUCKYPCHUX KOMYHIKaTHBHUX CHTYAIlIsX.

Meta cTaTTi — PO3MISTHYTH {HBEKTHBHY JIEKCHKY ajpecallii sK BHSB CHTYaTHBHOCTI MOBJICHHEBOI MOBEIIHKH aHIIIHCHKO-
MOBHOT'O OCTMOJEPHICTCHKOIO IepCoHaXa, 10 nependadac BUKOHAHHS HACTYITHHX 3aBJIaHb: PO3KPUTHU 3MICT Ta CyTHICTH iH-
BEKTUBHOI JIEKCUKH, BUAITUTH OCHOBHI THUITH iHBEKTHBHUX OIEPATOPIB ajpecallii, 10 eKCIUTIKYIOTbCS Y CUTYaTUBHIN 1aJoriuHii
B32€MO/IiT KOMYHIKaHTIB, pPO3MEKYBaTH iX aKTyali3allifo B eMOLIHHIN Ta eMOTHBHIN KOMYHIKallii, BUCBITIINTH OCHOBHI ()yHKIIiT
3BEpTaHb-IHBEKTUB Ta IPOLTIOCTPYBATH iX KOMYHIKaTHBHO-IIparMaTtudHuil noreHmniag. O0’€KToM CTaTTi BUCTyIa€e iHBEKTHBHA
JICKCHKa afpecallii, a peAMeTOM — THIIOJIOT1s, QyHKIIHHICTh Ta KOMYHIKaTHBHO-TIparMaTH4Hi 0COOIMBOCTI 3BEPTaHb-1HBEKTUB K
BUSIB CUTYaTHBHOCTI MOBJICHHEBOI MOBEIIHKH Yy CHHEPTil OPUTAaHCHKOTO MOCTMO/ICPHICTCHKOTO TEKCTY Ta TUCKYpcy. MaTtepianiom
JIOCIIIKEHHS Ta MIPUIIAI0BOIO 0a3010 CIyTYIOTh TEKCTH OpPUTAHCHKUX ITOCTKOJIOHIANBHIX poMaHiB KiHI XX — mouatky XXI cT.

IHBexTHBHA NeKcHKa 00’ €Hy€E BHCIOBICHHS, CIPSIMOBAHI Ha MPUHIKCHHS COLIAILHOTO, MOPAJIBHOTO Y 1HTEIEKTYaIbHOTO
cTaTycy ajapecara, HOro pHCH XapakTepy, 30BHIIIHICTb, Baau, chepy MisuibHOCTI, Tomo. CydacHi MOBO3HABII OTOTOXKHIOKOTH 1H-
BEKTHBY 3 JIAHKOI0, 0Opa3IMBUMHU CIIOBAMH, & TAKOXK Y IIHPOKOMY PO3YMiHHI 3 Oy/Ib-IKUM IpyOnM, ByJIbIapHUM, HEKOH(iKoBa-
HUM, TaOyliOBAaHUM MOBHHM TO3HAUCHHSM JIIOJMHH 3 OLIHHOI CEMaHTHKOIO, III0 CBOEIO ()OPMOIO UM 3HAYCHHSAM MOXKE 00pa3uTH
00’exT ouiHkH [4]. Y By3bKOMY 3HaueHHI iHBEeKTHBa Iiepeabayae BepOaIbHe MOPYLICHHS €THYHOTO Taldy, IO 3AIHCHIOEThCS Tady-
HOBaHMMH MOBHHMMH 3ac00aMH, SIK Bi/IXi/l Bi/l MOBJICHHEBOTO €THKETY T BUSIB AHTHETHKETHOT MOBJICHHEBOT OBEAIHKH, 1110 MOXKE
3aCTOCOBYBATHCS y LUISAX JOCSTHCHHS KaTapCHUCy 4Yepe3 BHXiJ HEraTMBHOTO eMOLIMHOro 3apsay. [HBEKTHUBHY JICKCHUKY TaKOX
PO3IIIsIIAIOTh y BUMIpI peatizanii BepOasibHOT arpecii Ha aapecy KOHKpeTHOT 0coOM(eKCIIPEeCHBHI IHBEKTHBH) UM CHTYALlil 3arajaom
(excrieTHBHI iHBEKTHBH) [2]. 3a CBOEIO CYTHICTIO, iIHBEKTUBH MOXKYTh HOCHUTH OCOOHMCTICHHH XapaKTep 3 METOI0 NMPUHIKEHHS
MOpAaJIbHHUX JTOCTOTHCTB Ta AKOCTEH afpecara, AeBalopu3allii puc Horo xapakTepy, HEraTUBHOI OILIIHKKA PO3YMOBHX 3110HOCTEH 41
(Gi3MYHMX XapaKTePHCTHK, a TAKOX COLIAIBHUI XapakTep, 0 nepeadadae JUCKPUMIHALIIO 32 PACOBOIO O3HAKOIO, CEKCYaJIbHO-
TeHJICPHHI aCIIeKT, arpECHBHICTh BITHOCHH KOMYHIKAHTIB 4d 1X aMOpalibHicTh. DYHKIIHHICT IHBEKTUB HOCHTH MTOJI1HTEHITI HHIHA
XapakxTep, Mo3asik HEeHOPMAaTUBHA JICKCHKA BUKOHYE Y MOBJICHHI JIFOJIEH 10 TPUALATH Pi3HUX (YHKIIH — BiJl ICUXONOTIYHOI pO3-
PSIIKH, BUCJIOBY HEBIOBOJICHHS, IPE3UPCTBA, IEMOHCTPYBAHHS CBOET IepeBary, 3aco0y NPUHWKSHHS OIIOHEHTA, 3HIKEHHS Horo
COLIANBEHOTO CTATYCY, IEPEMIIICHHS 10T0 Ha HIKYY CTYIIiHB COIIaNbHOT iepapXii 0 crocoly nepeKoHaHHs CITiBpO3MOBHUKA [ 1].

OkpeMy TpyIly iHBEKTUBHOI JEKCUKH CTAHOBIIATH alleIsTHBH abo K ONepaTopH ajapecalii, pyHKIIOHYBaHHS SKUX BU3HAYa€
IUIACT HEHOPMATHBHOI MOBJICHHEBOT IIOBE/[IHKM OCTMOIEPHICTCHKOTO NepcoHaxa. JIaiauBi ciioBa MOXKIIMBI B IIPOIO3ULISIX Oy /1b-
SIKOTO THITY, BOHH (paKyJIbTaTHBHI 32 CBOIMH CHHTaKCHYHUMH 3B’S3KaM, CHHTAKCHYHO OaraTO(QyHKIIHI 1 MOKYTh BHPaXaTH K
HETaTUBHI, Tak i MO3UTHBHI eMollii Ta orinku [3]. CydacHa KOMyHIKallis XapaKTepU3yEThCs IeCEMaHTHU3AII€EI0 JTaHTUBUX 3BEp-
TaHb, IKi KOHTEKCTYaJIbHO BUPAYKAIOTh HE TIILKU CUJIbHI HETATUBHI MOYYTTs(THIB, pO3IpaTyBaHHs, 00pa3y, 3HEBary TOIIo), ajie i
LIJIKOM TTIO3UTHBHI, IPY>KHI Ta HEBUMYILCHI, CIIPSMOBAHI Ha MIHIMI3aIlil0 AUCTAHIII Ta JEMOHCTPAIIiIO0 PIBHOCTI 3 apecaToM, 10
JI03BOJISIE TPAKTYBATH TaKe 3BEPTAHHSI SIK ‘APYKHIHM MaT’, IKUil P JOTPUMaHHI BIAMOBIIHUX YMOB MiCIISI 1 4acy He € MOPYIICHHSIM
MoBHOT HopmH [1]. HaBmakwu, rpyOyBarta (paMuIbsIpHICTE CTBOPIOE eeKT HaJEeXKHOCTI 10 CBOIX, a BiITAK BHCTYIIAE 3aCO00M IIO-
3UTUBHOI BBIWIMBOCTI Ta CTpATETii 30JIMKCHHS, BCTAHOBJICHHS IHTUMHOCTI, 3aJTy4€HOCTI, IPUETHAHHSA [6].

Ipu ananizi BXXMBaHHS IHBEKTHBHUX 3BEPTaHb PO3PI3HIEMO eMOLIiHY Ta eMOTHBHY KOMYyHiKaiito. EMorliiiHa koMyHiKallis
— IIe CIIOHTAaHHA He3alUIaHOBaHa MPHPOIHA JIEMOHCTPALlisl eMOLIH SK MPOSB BHYTPIIIHIX €MOIIHHNAX CTaHIB, 1[0 HEOOOB’I3KOBO
BPAXOBY€E PEaKIIiio CIIBPO3MOBHHKA a00 0TO4y04YnX. EMOTHBHA KOMYHIKAIis — 11 CBiZloMa, KOHTPOJILOBAHA AEMOHCTpALliS €MO-
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LI}, IKa BUKOPUCTOBYETHCS B CTPATETIYHUX LIJISIX: BIUIMB HAa OTOYYIOUHUX, JEMOHCTPAIIiS JIOSITBHOCTI, JOOPO3UUITUBOCTI, TOTIEpe-
JKEHHsI MOXKJIMBOTO KOH(QIIIKTY, 1110 BUKOHYE COLiabHy (YHKIII0 — BILIMHYTH Ha CIIPUHHSATTS CIIIBPO3MOBHUKOM CHUTYaIlii Ta Ha 11
po3yMiHHs [3]. Y KOHTEKCTOIOTIYHUX (PparMeHTax, A€ Taki JICKCEMH NepeaaloTh BIACTUBY IM IIparMaTHKy HETATUBHUX €MOLIH y
MO€HAHH] 3 TIEHOPATUBHOIO OIIHKOIO, BOHU BUCTYIAIOTh OIMHHUIIIMH €MOLifHOT KoMyHikawii. OfHaK, 3a BiICYTHOCTI BiJ’€MHOTO
3HAUEHHs Ta 32 YMOBU (DyHKI[IOHYBaHHs y SIKOCTI MapKepiB BHYTPIIIHEO I'PYHNOBOI NPHHAJIEKHOCTI, TaKi OlepaTtopy aapecartii
BHUKOHYIOTH €KCIIPECUBHY (DYHKIIIIO Ta € OAUHUISIMU eMOTUBHOI KOMYHIKAIIil, OCHOBHE IIparMaTH4HE 3HAYCHHS SIKUX — IIPOJJEMOH-
CTpPYBaTH aJipecaTy NPUXWIbHICTh, B3aEMOPO3yMiHHS, PIBHICTb BIAHOCHH, BIICYTHICTb OYIb-SKUX KOP/IOHIB.

V cuHeprii TEKCTy Ta AUCKYPCY CY4aCHOTO MOCTMOAEPHICTCHKOTO POMaHy eKCILTIKY€ThCS IIMPOKA BapiaTHBHICTh IHBEKTHBHUX
3BepTaHb U ajpecarii, cepes SKuX, 3a kaacudikarmiero T. MakEnpi [8], Tunonoriyao BUIs€MO: aHIMAIIICTCHKI IHBEKTUBH-3BEp-
TaHHA (300HIMH) 3 TPOEKLIEI0 TBAPHHHUX SKOCTEH Ha 0COOUCTICTh; CEKCUCTCHKI IHBEKTUBU-3BEPTAHHS (K BUSIB CEKCOLICHTPUYHOL
/BIATEHITATIBHOT/ KOIPOPEKTATBHOI JICKCUKH), MOB’sI3aHi 31 CTATEBUM aKTOM YH COLIANbHO TaOyWOBAaHUMH YaCTHHAMHM TiNa; iH-
TENIeKTyaNbHO-CIIBBITHOCH] IHBEKTHBU-3BEPTaHHs; TOMO(DOOHI IHBEeKTUBH-3BepTaHHs. [IpoBeieHNii aHai3 3aCBiqUUB HAsSBHICTDH
AMEHOBaHUX HaMU 0iXeBIOPUCTUYHUX IHBEKTUB-3BEPTAHb Ta BIICYTHICTh PACUCTCHKUX. PO3rIsHEMO X pernpe3eHTawio B eMOLiii-
Hil Ta eKCIIPEeCUBHII KOMyHIKaIlil 3 eKCILTIKAL[i€l0 BIKOBUX, T€HJIEPHUX Ta CTATyCHO-POILOBUX OCOOJIMBOCTEH KOMYHIKAHTIB 331151
peaizarii HeBHOT KOMyHIKaTHBHO-ParMaTHYHOI METH.

Oco0aHBO SCKPaBO MOCIYTOBYIOTHCS IHBEKTUBHUMHM 3BEPTAHHSAMM IIiUTITKH YM FOHI 0COOHU, 9acTO 3 METO0 OYyJiHTY — LBKY-
BaHH CJIa0INX Ta MOJIOAIINX, JIEMOHCTpALT CBOET BULIOCTI, (hi3NUHOT IepeBary, sk 3acid caMOCTBEP/PKEHHSI, a TAKOX Y eKCTpe-
MaJIbHHX CUTYAIlisiX, i/l 4ac CHIIBHOTO TIOTPSICIHHS, 32 YMOB pealbHOI HeOe3MeKH, BUKJIMKAHOI IiSIMH aJpecaTa, K y HaCTYITHOMY
KOHTEKCTOJIOTIYHOMY (pparMeHTi, e 3a JOIOMOTOI0 3BePTaHb —IHBEKTUB JI0CATA€THCS €MOILIifHA PO3psiIKa:

1 heard her shouting: ‘The brake! Use the goddamn brake, ya dummy!’- but my hands couldn’t move .......... Then Evie with
her freckles on fire, ‘O ya little creep, ya pile of snot, ya wrecked my..." But I wasn't listening [10, c. 187].

Jlexcema dummy — a stupid person (‘HeOyMOK’) y 3BE€pTaHHI 1HTENEKTyaJIbHO-CIIIBBIIHOCHOTO TUILY IiJAKPECIIOE HEAOCTAT-
HICTh BMiHb aJIpecaTa Ta IONMOBHIOETHCS BUKOPUCTAHHSM JICKCUUHOI OUHUII Snot — nasal mucus (‘Coruti’) Ha O3HAUCHHS 30BCIM
FOHOTO BIiKY ajjpecara, a JIeKkceMa creep y 01XeBIOPHCTHYHOMY 3BEPTaHHI, IO TPAKTYETHCS K a person who behaves obsequiously
in the hope of advancement [9] (‘nianalby3HKK’) TOMOBHIOE XapaKTEPOJIOTIYHUI TOPTPET aapecara.

Bynbrapui (00ciieHHi) 3BepTaHHs BIACTHBI KOMYHIKaHTaM y BHYTpPILIHbOCIMEIHIHN cdepi, Hanpukiaz, ciaeHr asshole (ykp.
‘K03el1,” ‘KPETHH’) € aMepUKAHCHKAM BapiaHTOM OPUTAHCHKOTO arsehole Ta akTyami3yeThesl y 3BEpTaHHSX Y 3HAUCHHI an irritating
or contemptible person [9], a BinTak BUpaka€ 3HeBary A0 ajpecaTta Ta po3apaTyBaHHS aJpecaHTa.

Hecrauya po3ymoBuX 31i0HOCTEH, aje y KapTiBIUBHI Ta TOOPO3UWINBHI CIOCIO BUPAXKA€THCS IHTENIEKTYalbHO-CIIIBBITHOC-
HUMH 1HBEKTHBAaMH, 30KpEMa, JIEKCEMOIO {Wif, 1[0 B JICKCHUKOTpa(iyHuX JKepeNax TPaKTYyeThes sk a silly and foolish person [9],
OJIHAaK 3 YpaxyBaHHSM 3HAUEHHs JI€CIIOBa fo twit — fo tease or taunt, especially in a good-humored way [9], 3acTOCOBy€TbCS 5K
orepaTop azapecanii came 3 BIATIHKOM TJTy3JIMBOCTI 6e3 HaMipy 00pa3uTH ajgpecaTa, a pajile 33/l aKIEHTYBaHHs Ha HOro Hepo3-
CyUTMBOCTI, OE3IIOMIYHOCTI, SIK Y HIKYCHaBEACHOMY ()parMEHTI JiaJoTrigyHO1 B3a€MO/II1 MiXK KOXaHIISIMU:

‘I don’t know what to say to him. My own father.’ ‘You twit, said Charlie. ‘It doesn’t matter what you say. Talk to him. About
work, about anything [5, c. 239].

Taxe x (paMinbspHe TITy3/IHMBE 3a0apBICHHS BIACTUBE 3BEPTaHHIO grovel, Mo TpaHCPOPMYBaJIOCh B IMEHHHKOBY (GOpMYy Bij
niecnosa to grovel — act obsequiously in order to obtain forgiveness or favour [9] (ykp. ‘Tuia3yBaTu, IPHHIKYBATUCS, JIEKATH
HUIB’), a BIITAaK BUpa)kae 3BEPXHE CTAaBJICHHS aJpecaHTa JI0 ajpecara y eKCIPeCHBHOMY MOBJICHHEBOMY aKTi BHOQueHHs, 1e
OCTaHHI# 32 JOIIOMOT'00 BUIIPABI0OBYBAIbHUX BUCJIOBJICHb HAMATraeThCsl CKOPUTYBATH MOBJICHHEBY B3a€MOJIIIO Ta BIZIHOBUTH Oa-
JIAHC Y CTOCYHKaX.

‘God, I've missed you and I'm so, so sorry, and if we could be friends,” he gabbled, ‘that’s ..................that’s so wonderful
and I am sorry, really sorry, for ...and I'm incredibly sorry, I am.’ ‘Go on, said Charlie, laughing, poking his leg with her foot.
‘Go on, grovel, more.’ [5, c. 451].

V curyarnisx, KOJIM IOBE/IiHKa ajpecata BUKJINKA€E HEPO3yMIiHHS Ta ITOJIUB aJpecaHTa, y MOBJICHHEBIH B3a€MO/1i1 KOMYHIKaHTIB
aKTyali3yIThcs Oi1XeBIOPHCTHYHI IHBEKTUBU-3BEPTAHHS fireak — a person regarded as strange because of their unusual appearance
or behaviour (ykp.‘nuBax,” ‘uyanno’), abo flake — a crazy or eccentric person [9]:

‘Listen to it —'said Levi to Zora. ‘No’. ‘Zora, you freak — just listen to the CD, settle this.” Zora made a face and pressed play
[11,c. 138].

‘Hullo, Father,’ said Archie. ‘He’s a registrar, Archibald, you old flake,’ said his friend Samad Miah Igbal, who, along with his
wife Alsana, had been called in from the exile of the Wedding Guest Room to witness the contract. ‘Not a Catholic priest.” ‘Right.
Of course. Sorry. Nervous.” [12].

[Mopyu 3 GyHKIIOHYBaHHSIM JIAMINBUX OAWHHIb Y SIKOCTI 3BEPTaHb Mi’K KOMYHIKaHTaMH, 1110 3HAXO/ATHCS y ONU3bKHUX YU IIPHU-
SITENTLCHKUX BIHOCHHAX, BIJIHOCHO PIBHUX CTAaTyCHO-POJBOBHX IMO3HUINISX, BXXMBAHHS IHBEKTHBHOI JIGKCHKH IIIKOM JOITyCTHME 1
MiXK KOMYHIKaHTaMH 3 PI3HUM CTaTyCOM Ta COI[IaIbHUMH POJIIMH, TIPHYOMY HE JIUIIE 3 TIO3UII1 JOMIHYBaHHS Y HANPSMKY ‘3BEPXY
— BHU3’, ane i ‘3HU3y —Bropy, A€ aJpeCaHTOM € HIKUHUI 3a CTaTycoM, a aJ[pecaToM — 0c00a BHIIIOTO CTaTyCy:

‘Twon't let it go,”’ said Gabriel. ‘That’s stolen property..” ‘What stolen...oh, that old bus. We bought it, you loon. ....what gives
you the right? Passing judgement on everyone else.. Start accepting how the things are’. ‘What if I don’t like how they are?’ ‘Oh,
grow up!’ Gleeson yelled at Gabriel’s departing back. ‘You arsehole!’ [5, c. 529].

V HaBeneHOMY NPUKIIAJIi CEMaHTHKa JeKceMH loon — a silly and foolish person [9] po3kprBae cTaBIe€HHS aJipecaHTiB [0 axpecara
Ta CUTYalll B IIJIOMY, a ByJIbrapHe arsehole Ha BUpaKEHHSA KPAHHBOTO PO3IPATyBaHH Ta THIBY ITiICHIIIOE TIEPIOKYTHBHHUN €(DEKT.

CBoepiiHuii eMOLITHUI po3ps MiJ Yac MKy HaJA3BUYAHHO CHIIBHOTO IICUXOJIOTIYHOTO HANpPYKeHHs afpecanta abo x peai-
3aIlist CTpaTerii HOrpo3u MOKe BUpaXKaTHCs BEpOATHHIM IIUISIXOM 32 IOTIOMOT'0I0 0araTOKOMITOHEHTHOTO 3BEPTAHHS, 1[0 BKJIIOYAE
HU3KY 1HBEKTUBHHX OJUHHUIIL 3 PO3PSILY KOMPOPEKTAIBHOI JIEKCHKH, ITOB’A3aHOI 3 BIAMPaBOIO MPHPOAHIX (YHKII OpraHizmy Ta
HPOAYKTaMHu JiedeKallii, a TAKOIK THIIOBOT CEKCOLEHTPHUYHOT JIEKCHKH.

‘You piece of shit!’ shouted Gabriel, only managing to find his voice as Gleeson reached the swing door. ‘You fucker! You
Sfucking fuck!’ [5, c. 279].

KoHTekcTya bHO-CUTYaTUBHE BXKUBAHHSI IHBEKTHBHOT JIGKCHKH Y 3BEPTaHHSX Y [O€THAHHI 3 OIITHBOIO (JOPMOIO BUCIIOBIICH-
HS CJIyTY€ 3aCO00M CTBOPEHHSI KOMIYHOTO €(eKTy, K Pi3HOBH/Y MOBHOI I'DH, IO 3aB/SKH JICKCHKO-CTIIICTHYHIN IHKOTYPEeHT-
HOCTI MPHU3BOAUTH A0 MOPYIICHHS TOMOT€HHOCTI MK MiJTHECEHUM Ta 3aHIKeHHM. CaMe Tak y HaBeJCHOMY KOHTEKCTYaIbHOMY
(parMeHTi nepcoHax BAAETHCS 0 Mapoii, HIOUTO LUTYIOUYM JHMCT HAavyaJIbHUKA, 110 BiJIMOBHBCS 3a/I0BOJILHUTH IPOXAHHS CBOIX
ITUTErIUX PO BUXITHUI y CBITKOBUI I€HB.
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‘

‘Dear Motherfuckers,’ said Levi, holding an imaginary pen and screwing his Bailey face into a look of comic concentration.
Thank you for your letter of the twelfth. I really could not give a fuck. Get your asses back to work. Yours sincerely, Mister Bailey.’
They all laughed, but it was harassed, bullied laughter, as if Levi had reached into their throats and pulled it out [11, c. 336].

3a mpaBHJIAMH €THKETHOT'O BEJICHHS KOPECTIOHCHIII1, (POpMabHi JHCTI MOYHHAIOTHCS 3 MOLMITHBOTO 3BEPTAHHS 0 ajpecaTa
Dear Sir/Madam, ogHax nepcoHak HaBMHCHE 00irpye Horo, MOEIHYIOUH 3 JIAiJIMBUM 3BEPTaHHSIM Ta JOIOBHIOIOYH (HOpMaIbHUIM
JMCKYPC OJMHHUIIIME OOCIICHHOT JIEKCHKH. Taka XaoTu3alis, TOOTO IOsIBa €IEMEHTIB, 110 HE BiINOBINAIOTh 3arajbHUM TCHICH-
LiSM PO3BUTKY CHCTEMH Ta MOPYIIYIOTH ii BIOPSIKOBAHICTh, 3aCBiAYY€ TEHACHIIIIO MOBJICHHS 10 cCaMOOpraHi3aii, K BiIKpHTOL
HEJIHIIHOT cHcTeMH, 1110 Oe3MepepBHO Ta AUHAMIYHO PO3BHBAEThCsA. OMHAK, Y CBITII (QYHKIIHHOT CHHETPETUKH, TAKHil Xa0C Ma€e
KOHCTPYKTHBHY POJIb Ta BUBOJUTH CUCTEMY Ha aTPaKTOp, IO € KOMYHIKaTUBHOIO METOIO TBOPIIS AUCKYPCY — Y HAIIOMY BHUIIAJIKy
IHTEHIIis TepCOHaXKA MOJIATAE Y PO3KPHUTTI CIIPABKHBOTO CTABJICHHS a/IPECaHTa JI0 aJpecaTiB — 3BEPXHBOTO Ta INIy3JIMBOTO, TIPOTE
3aMaCKOBAHOTO ITiJ{ BBIYWINBICTh Ta IIAHOOJIMBICTD.

HeniniitHicTs MOBH SIK (D)YHKIIOHAIBHOI CHCTEMHM O3HA4a€ IPUTAMaHHy 1H 3aTHICTh 10 BHYTPIMHIX (urykTyamiid. Pesonyro-
YH TiJl BIUIABOM CEPEIOBHIA, MOBJICHHS BUSBISE THYUYKICTh, IO EKCIUIKYEThCSA Y QyHKUIHHIA Moaudikamii JIHMBATbHUX OJTU-
HUIb, OJTHUM 3 aCHEKTiB sIKOT BUCTyNa€ BUHUKHEHHs HOBUX 3HAa4€Hb, CIIOBOBXKHBAHb, CMHUCIIB Y Pi3HUX KYJIBTYPHHX UM MiX-
ocobucTicHIX KoHTeKcTax. [Ipukitanom Takoi Moandikamii ciayrye 3BepTanns homey — an acquaintance from one’s own town or
neighbourhood, or from the same social background [10] (ykp. ‘cBiii xjomnens’, ‘IpuATeNs ), M0 HAOYIIO HOBOTO 3HAUYEHHS B €TIOXY
BCEI03BOJICHOCTI Ta MAKCUMAIIbHOT CBOOO M BHOOPY y chepi CTATEeBUX CTOCYHKIB Ta CUTYaTHBHO MOYKE HAJICKATH JI0 TOMO(POOHUX
IHBEKTHBIB. 3 PO3BUTKOM JMHAMIYHOCTI CYCIIIIbCTBA Ta MOBJICHHS IIEPBUHHE 3HAUCHHS IIi€] JIGKCEMH y 3BEpTAaHHI HA TIO3HAYCHHS
0ci0 CHiIBHOTO MOXO/PKEHHS Ta MPUHAJIECKHOCTI IO OJHIET CyCHUIBHOT TPYIN 3a3HAI0 CEMaHTHYHOT MoA(DiKaLii, BUTICHIIOYNCH
HOBHM CMHCJIOM Ha O3HA4EHHsI 0COOM HETPaauIliiHOI OpieHTallii — a person who is sexually attracted to people of their own sex,
110 3aCBi/T9y€ HACTYIHUI (hparMeHT:

Ivan pushed past a porter and a couple of commis... ‘What bastard have stolen my knife?’ Victor quivered. ‘I never touched
your filthy knife, bro.’ The grill man put his hand on his crotch and adjusted his balls in a manner that was oddly menacing, as
if they rather than his brain would dictate any course of action he might take. ‘Henckels knife, 'he growled. ‘German knife. My
knife, you give it back to me.’ ‘Listen, homey, 'said Victor, ‘I ain’t got your knife.” ‘Homey? 'said Ivan. ‘Homey? You bend over and
spread the buttocks and I show you ..." He performed an obscene gesture with his fist. ‘[ show vou who is homosexual.’ [5, c. 268].

BesmincraBHa 00pasa — 3BUHYBa4YeHHsI y HETPAAUIIIHHIN ceKCyabHIN OpieHTaIlil CIpUHMAEThCS aIPECATOM JIOCUTH TOCTPO Ta
IIPOBOKYE 10 TAKTUKH 3aJIAKyBaHHS, 110 PEali3y€eThCsl Y MOBICHHEBOMY aKTi OTPO3H.

OpHak, SK BXXE 3rajyBajiocs BUILE, HA Cy4aCHOMY €Talli PO3BHTKY CYCIIJIbCTBA B €MOXY JAEMOKpaTH3alii Ta BiJIHOCHOI piB-
HOCTi, 1HBEKTHUBHI OJMHUII 3a3HAIOTH JECEMaHTH3allil, & BIITAK IIUIKOM MOXYTh BUCTYIATH 3aCO0OOM MO3UTHBHOI BBIWIMBOCTI
3a[uIs peanizauii crparerii 301mKeHHs, MiHIMI3aLii AUCTAHII], IeMOHCTpALil pIBHOCTI MK KOMYHIKaHTaMH Ta HEBUMYIIIEHOCTI y
MOBJICHHEBIH B3a€MO/Ii{, BUKOHYIOUH (DYHKIIIF0 MapKepiB OJIM3bKUX BIIHOCHH a0o0 X ineHTU(IKALiiHY, IpH sKiil iHAMBIA parHe
inenTrdiKyBaTH cede 3 IpeICTaBHUKAMHU Ti€i UM 1HIIOT COLiaNbHOI TpyIH Ta 3pyHHYBaTH HasiBHI Oap’epu, chOpMyBaTH y anpecara
MO3UTUBHUI TICUXOEMOUIHHIN HACTPid, HAOIM3UTH Ta 3aJYYUTH 1O CHITBHUX Ail:

Gabe and Benny took their drinks and sat close to Spunker’s Corner.

‘Where the fuck have you been?’ Nathan Tyler came out of the gents, zipping, and spoke as if Gabriel stood him up. In a sense,
Gabriel supposed, he had. ‘I've got to split, mate,’ said Nathan, in a tone that suggested Gabe had begged him to stay. ‘Listen, give
us a call, yeah, you little fucker, give us a call.” ‘We were at the Dorchester together,” Gabe told Benny. He smiled to himself. Ten
hours a day ‘turning’ potatoes, carving them into a roundness that nature did not see fit to provide. Doing that shit forged a bond
between you, somehow, like living in a trench. Yeah, he’'d give Nathan a call. 5, c. 149-150]

OOcueHHe 3BepTaHHs, y TOECIHAHHI 3 TIPUBITAHHIM y (OPMi NUTAHHS 3 €IEMEHTOM HEHOPMATHBHOI JIEKCHUKH, ITPU HECHOi-
BaHill 3ycTpiui y madi MiXk KOJUIIHIMH KOJIETaMH1 >KOTHIM YWHOM HE 00paskae ajipecaTa, a HATOMiCTh BUKJIIMKA€ HOCTANBI10, CIIO-
raji 3a 9acoM, IPOBEICHUM Pa3oM, IPOOY KY€ BiTuyTTs OJIM3bKOCTI Ta hopMmye Hamip aapecara 3aTeneOHyBaTH alpecaHTy s
MaiOyTHBOT KOMYHIKaIii, 0 MiATBEP/KY€E HACTYITHUI KOHTEKCTONOTIYHHI (parMeHT JiaJoriqHOl B3aeMOIIT:

Drifting along the road away from Charlie, hardly knowing which way he was going, Gabriel continually troubled his mobile,
trying to raise his old life....Nathan Tyler picked up on the second ring. ‘Gabriel Lightfoot! You little fucker. And about time
too.” ‘Nathan,’ croaked Gabe. He cleared his throat. ‘Hello, mate. Fancy a drink? ‘Always’. ‘Great. Where are you now?’ ‘On
a beach in Thailand getting massaged by two whores. Where d’you think I fucking am?’ ‘Guess you're at work.” ‘You're a
Sfucking genius...What are you doing next Thursday? My night off, gonna scale the walls.” ‘I'll call you, ’said Gabriel. ‘You little
fucker, said Nathan affectionately. ‘You say that, but you won't’ 5, c. 455—456].

[TomTHBe 3BepTaHHS MO iMEHI Ta MPI3BHIIE y MOEAHAHHI 3 00CIICHHIM 3BEPTaHHSIM CTBOPIOE €(PeKT KOMIYHOCTI Ta €KCILTIKY€E
HeOopMabHICTh CTOCYHKIB MK KOMYHI KaHTaMH, BUKOHYIOYH KOPIOPAaTHBHY (YHKIIII0O BCTaHOBIICHHS KOHTaKkTy. [lianoriuxHa
B32€EMO/IIsI MICTHTh POCTOPIYHI €JIEMEHTH y 3BEpTaHHI Ta 1HIII ‘APYKHI MaTH , OJJHAK 3araJoM HOCUTb IIO3UTHBHUI XapaKkTep He-
BHMYIICHOCTI, OJIM3BKOCTI, PIBHOCTI, CIIOHYKAE JI0 JOMOBJIEHOCTI ITPO MOKJIMBY MaiOyTHIO 3yCTpid.

Otxe, MPOBEACHUH KOHTEKCTYalbHO-CUTYaTHBHHI aHajli3 iHBEKTUBHUX 3BEpPTaHb y MOCTKOJOHIAILHOMY POMaHi 3acBiunB
X MIMPOKY THIOJOTIYHY BapiaTHBHICTb, IMOJI(QYHKIIIHY aKkTyamizalio y chepi eMomiiiHOT Ta eMOTHBHOI KOMYHIKAIIil, a TaKOXK
MOJIHTEHIIHHIH KOMYHIKaTHBHO-IIparMaTHYHAH MOTEHIIIA)I Y MOBJICHHEBIH MMOBEIHIII TOCTMOAEPHICTCHKOTO IIepcoHaxa. B mep-
CIEKTHBI BHIA€THCS AOLITBHUM PO3TJSIHYTH SKCIUTIKAIiI0 IHBEKTUBHOI JIGKCHKU Y IHIIMX TEMaTHYHHX TpyIax, M0 TPaauLiiiHO
CKJIQJIAJIN CTPYKTYPY MOBJICHHEBOTO €THKETY, Ha 3aCBiJUCHHS HIBEIIOBAHHS TAa PO3MHBAHHS €THKETHUX HOPM.
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CINENM®IKA PEAJBALIT CHMBOJIIB YUACY Y ®PAHIY3bKIi MOE3Ii

Posensanymo peanizayito cumeonie uacy y gpanyysvkiti noesii XIX cmonimms. Oxapakmepuz08ano OCHOGHI 3HAYEHHS.
CUMB0I8 CBIMANHOK, CYMIHKU, 6eYip ma HiY Y PpaHyy3bKux noemuynux mexcmax. Poskpumo ¢popmu 63aemodii pisnux munis
cuM601i6 ma obpaszis. AKYeHMOBAHO Y6a2y HA KOHMAMIHAYII PISHUX MOGHUX 3aCO0I8 0/ peanizayii CUMBOi6 y KOHMeKCni.

Kntwouosi cnosa: cumson, snavenns, memagopa, enimem, nosmop.

Paccmompena peanuszayus cumeonos spemenu 6o gpanyyscroi nodzuu XIX eexa. Ilpusoosmes ochosHvle 3nauenus
CUMBOIO8 PACCEEeN, CYMEPKU, euep U HOUb 60 PPAHYY3CKUX NOIMuYeckux mexcmax. Packpoimor (popmul e3aumooeticmeus
PA3HBIX MUNOG CUMBOI08 U 00PA308. AKYEHMUPOBAHO GHUMANHUE HA KOHMAMUHAYUU PABHBIX A3bIKOBLIX CPEOCmS i Peaiu-
3ayuu cuM60106 6 KOHmMeKcnie.

Kniouesvle cnosa: cumeon, snavenue, memagopa, snumen, nogmop.

Some peculiarities of realization and verbalization of «time» symbols in the French poetry of XIX century are analyzed.
The article gives an expanded description of symbols of dawn, twilight, evening and night in French poetic texts. It figures
out some important forms of interaction between different types of symbols and images. A symbol of dawn is prevailing in the
poetry of XIX century. In the poetic context it’s realized mostly by alliterations and personifications. A symbol of twilight that
is verbalized by the French lexeme «Crépusculey isn’t really widespread in the French poetry. But in most cases it symbolizes
the end of an important period in the hero’s life. A symbol of evening has got such meanings as autumn, tiredness and weari-
ness and is realized by such metaphoric epithets as «incertainy, «charmant» and «triste. A symbol of night is realized in the
context in the meaning of recollections and dreams by means of some stylistic techniques such as personification, comparison
and metaphor.

A special attention in the article is drawn on the contamination of different linguistic means in order to implement some
symbols in the context. In the poetry of XIX century the «time» symbols are realized by some phonetic means (alliteration,
assonance), lexical means (synonyms, antonyms), graphic means (italics) and stylistic means (metaphors, personifications
and epithet).

Key words: symbol, meaning, metaphor, epithet, repetition.

Tema gacy (dpinocodcrka Tpiasa: MUHYJIE — CBOTOJICHHS — MAaOYTHE) € OJHI€IO 3 MOMNPEHNUX Y TBOPYOCTI (PPaHITy3bKHX I10-
etiB XIX cromitTs. Ll Tema akTyami3yeThbes 3a TOMOMOTOI0 HU3KH CHMBOJIB Ta 00pa3iB. CUMBOIIIKA Yacy € BaKIUBOIO TPYIOIO
CHUMBOJIIB, sIKa MOCIZIA€ Y TBOPUYOCTI (paHIy3bKUX MOETIB 4yiibHE Miciie. [0 CUMBOIKH 4acy BiIHOCHMO 4acTHHHU 100H. JlocuTh
4acTo (hpaHITy3bKi HOSTH 3BEPTAIOTHCS JI0 THX ACHEKTIB IUX ITOHATH, SKi € BIZIOMUMH 1 3aTAJIbHONIPUIHHATHMH.

YacTuH 100K 1peicTaBiIeHi iHANBIyaIbHO-aBTOPCHKUMHU CUMBOIIAMH C8IMAHOK, CYMIHKU, 6€Yip Ta Hil.

CHUMBOI CIMAaHOK € JOCUTH TOMMPEHUM TPAAUIIIHHUM CUMBOJIOM. Lle MOsSCHIOETHCS, HacamIepe, He3BHYaliHiCTIO CaMoro
MOHATTS. SIK CBiYaTh MAaTEeMaTHKH, 1€ K MICTHYHA MHTh, KOJH, SIK yZap, HaJ| TOPU30HTOM BHHHKAE BEPXHS TOYKA COHSYHOTO
JIICKY, KOJIM COHIIE HApODKY€EThCS Ha4eOTO 3 HeOYTTs [366, c. 637—638]. CBiTaHOK — CUMBOJI IEPEMOTH CBITJIa HaJl TEMPSBOIO, THS
HaJ Hiuuro. [[e HapoKeHHST HOBOTO JIHS, HOBOTO HUTTs [366, c. 638].

OnHak, (hpaHIly3bKi TOETH MO-CBOEMY IEPEOCMHCIIIOIOTE Il CUMBOJ. Tak, HalpHKIad, KpiM Ha3BaHHX O3HAK, MOET-MICTHK
C. I'yaiita nonae me ofHy 03HaKy IIbOMY CUMBOJY — 3BUIBHEHHS BiJl CTPaXK/1aHb:

Je t’aime et je te hais, de vertige rempli,

[Destruction morale], inéluctable Oubli!

Car tous deux vous brisez en sa fleur la Souffrance,

Et par vous poind au ciel I’aube de Délivrance (S. Guaita. «L’oubli»).

Hagenemo 1ie oquH noeTnyHUN pUKIiIam, ae moet [focraB KaH yxuBae He3BU4aitHUN MeTadOPHYHHI 3BOPOT JIsI peaizaii
CHMBOJTY CBITaHKY, SKH{ Ma€ 3HAUCHHS NPUCTPACTEei. Y OMY BIPII YacTO 3yCTPIHAIOTHCA CIIOBA 31 3BYKOM «S», SIKMI 3a3BUYail
JOMiHye y JipuuHiit moesii. Kpim Toro, moer yxuBae 6arato sckpaBux MeTadop, 10 BIUIMBAIOTh Ha 3arajibHe CIPUUHSTTS BipIua:

Jen ferai des tapis pour ta sérénité

et si [’heure chagrine attristait votre front

Jje le caresserai des aubes de ma passion (G. Kahn. «Toi qui m’as désappris»).

THO/Ii, CUMBOII c6imaHoK Ma€ 3HaAYCHHsI HE3pLIOCTi, ANTUHCTBA. 3BEPHEMOCS JI0 OSTHYHOTO Npuknay 3 noesii Cen-Ilons Py:

Jadis, insensé, ma roue courtisait ton aube,

et mon madrigal effarouchait ta modestie rosé ;

maintenant, ma roue vrille ton clair de lune,

et ma satire énerve ta modestie verte (S.-P. Roux. «Le paon»).

[Toer BxMBa€ KOJIpHI €MITETH, SIKi BiTOOPAXKAIOTh XKHUTTEBI €TAIHN JIIPHYHOTO repost («fa modestie rosé» MPOTUCTABISIETBCS «ta
modestie vertey).

CHUMBOI cyminkuy He € JayKe MOLIUPEHNM Yy 1moe3ii (ppaHIly3bKHUX MMOETIB, OJJHAK, MU BCE JK TaKH 3HAXOJMMO HOro peasizaiiio.
Lleii cumBon BepbanizyeTbest ekcemoro «Crépuscule». Haituacrime, cyTiHKN nepealoTh 3HaYE€HHS 3aKiHUCHHS IIEBHOTO eTarly.
3BepHEMOCs JI0 HOCTHYHHUX NpUKnaaiB. P. ne I'ypMOH akTyanizye CUMBOJ cymiHKu Y 3HA4CHHI 3aKiHYCHHS YTIX Ta Mepexo.y MpH-
POAH Yy Hid, EPioLy CIOKOIO Ta CHY:

Heure, ami, crépuscule, et le plaisir des mules

Et les pleurs de la roue et [’ange qui s’ envole :
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