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«Luckily for her, just enough of Rozzie Gold’s Fortuna bullshit had stuck in my head.» [9, p. 104] — Ha wacms 014 nei, OypHa
npo Po3i Tondc @opmyna 3acmpsna é Moiil 20106i.

«That woke up brain cells that have been asleep since I was three.» [9, p.117] — Hozo nosea po36youna nawy cipy peuosuny,
AKa 00 mozo dacy oyna sacmueia.

The word «hair» usually being the part of idioms takes the meaning of some emotions, such as fear:

«Tom rejoined us, grinning and flushed to the roots of his hair.» [9, p.117] — Tom 3108y 00 HAC NPUEOHABCA, CKATAHUCD,
nouepsoniguil 00 KOPeHi 8010CCA.

Such part of human body as «eye» symbolizes the perception of information and its accuracy. Eyes are important for expressing
emotions and feelings. Therefore, the number of phraseological units with this component is quite large. With eyes, you can see
whether a person is telling the truth or not. Here is an example display of disapproval:

«He barked at me once, then trotted back to Mom, who was standing ankle-deep in the sand, breathing hard and eyeing me
with mistrust.» [9, p. 151] — Bin eapknys Ha meHe i nocniuiug 00 mamu, SKa Cmosiid No WUKOJIOMKY 8 NICKY, 8AJHCKO OUXAryu i
OUBTIAYUCHL HA MeHe 3 HeO0BIPOIO.

The novel is full of somatic phraseological units with the element «eye, it is considered to be the most numerous. This can be
explained by the fact that during the deployment of the events in the novel, the characters are always in visual contact with each
other, follow each other, sometimes one look solves for them everything:

«Will you keep an eye on him, Mr. Jones? I won’t be long.» [9, p. 158] — Bu doenaneme 3a num, micmep /oconc? A nenadoseo.

«Mike was dry-eyed, though, and he looked every bit as furious as I felt.» [9, p. 184] — Xou i Maiix He niakase, ane 6in cmasas
6ce pO3NIOYEHIUUM | PO3TIOYEHIUUUM.

The author uses somatic phraseological units with the word «heart» in order to convey emotions and internal connection of the
characters of the novel:

«If I wait for an apology, I'll be waiting a long time... because in his heart, Dad still believes that’s true.» [9, p. 244] — Axuo
S HeKamuMy Ha UOAUEHHS, MO 5 HeKAMUMY ... MOMY WO 0ecb 8 2IUOUNI 11020 cepys, Mamo ipumy, o ye npasoq.

Words leg/foot in somatic phraseology symbolize speed and movement:

«I took my foot off the gas and sat there in the dark.» [9, p. 258] — A 3a6pas nocy 3 neoani easy i cuoie y mempasi.

Thus, in English and Ukrainian languages there is a considerable amount of phraseological somatic components. With the help
of somatic phraseological units the author expresses emotions and mental state of characters. At the level of semantics of phraseo-
logical units the evaluative component helps the author to increase the informative potential of the text by creating an underlying
idea, form the general tone of the text because of its connotative and stylistic possibilities.

When translating passages from the novel we took into consideration that the literary text is a carrier of particular aesthetic
information. Because somatic phraseological units are important in emotional tone of the work, special attention was paid heed to
the transfer of emotional and stylistic component of meaning. Analyzing somatic phrases selected from the novel «Joyland» by
Stephen King, we can make a conclusion that with their help, the author describes the moods, thoughts, actions and emotions of the
characters, especially their character. Through them, the writer conveys the attitude to the depicted events emphasizes the semantic
and stylistic position linguistic resources.
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NEPEKJIAJL TAPEMIM SIK JEKOJAYBAHHS ETHIYHOI MEHTAJIBHOCTI

Y emammi 0ocnioscyromocs napemii ax 00unuyi MOBHOI KAPMUHU CEIMY MA iX 0COOAUBOCHII, BUCEIMTIOIOMBCA OCHOBHI
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The article deals with proverbs / paroemias as units of linguistic picture of the world and their peculiarities. The authors
underscore that paroemias reflect lingvo-cultural, ethnic and mental peculiarities of the native speakers and bear the
associative imagery information of the native speaker. The main strategies of their translation are studied.
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HarionanpHa KyJIbTypa 3aBXKIM aCOIIIOETHCS 3 HAIEI0 i OTOTOXKHIOETHCA HAcaMIIEpes 3 SIKOCTSAMH, PUCAMHU XapakTepy, sKi
MpUTaMaHHi JaHOMY eTHocy. JIFo[jMHa Ma€e HalliOHAIbHY HAJIEXKHICTB JIMIIE TOJ1, KOJU BOMpae y cebe 3MICT Tiel un iHIIOT KyJIbTY-
PH, MHECJIUTB Ta Ji€ B Ii paMKaX, Tak 41 iHAKIIE IT0B’s3aHa 3 i1 MIHHOCTSIMH, MO ii TypOOTH 1 MOMIIIKH, TOIIO. Yce [e pa3oM
CKJIaJIa€ HALlIOHAJIBHY 11€HTUYHICTD JFOIUHH.

OJITHMM 3 eJIeMEeHTIB KyJIbTYpH, SKUil JoroMarae HaM yCBIIOMUTH HaLliOHAJIBHY KYJIBTYPY € (ONBKIOp. SIcCkpaBUM NpHKIaI0M
YCHOI HapoJIHOI TBOPUYOCTI € mapeMmii, ki TPaKTYIOThCS SIK BHJIOBE IO3HAUYEHHS (DOIBKIOPHHUX MAJMX SKaHPIB a)OPUCTUYHOTO
CIIPSIMYBaHHSL.

[Mapemii sik BIy4HI JAKOHIYHI BHCJIOBJICHHS (DOJIBKIOPHOTO TOXOKEHHS AAaBHO MOTPAIMIN B KOJIO HayKOBOI yBaru (oib-
KJIIOPHUCTIB, JIITEPaTypO3HABIIIB, ICTOPUKIB, eTHOrpagiB, JIHTBICTIB Ta IHIINX JOCIIAHUKIB. 30KpeMa, BUBUAIOCS IXHE iCTOPHKO-
kynbTypHe miarpyHta (B. Iepern, M. CymioB); moxomxkenns, esomouis Gopmu i 3micty (M. [la3sik); TeMaTHyHe po3MaiTTs
(B. Haus, I'. [lepmsikoB); ocobnuBocTi cTpyktypH i cemantuku (B. Apxanrenscekuii, H. bapmi, A. dannic, A. Kpikmans, 1O. Jle-
BiH); TUIIOJIOTIS 3 OTJIAIY Ha HalllOHANBHUM Ta 3aranbHoMoACckkui IpyHT (K. I'pirac, E. Koxape) Tomo.

BuBuenHs 0cobaMBOCTEH MepekiIagy mapeMiil sk OXMHHIL MOBHOI KAPTHHH CBITY CHOTOJHI — KIIFOUOBA HayKOBa Mpodiiema
3 omisiAy Ha motpely akTHBi3amii MIKKYJIBTYPHOIO Jiajory Hauiil NUIIXoMm nepekiany ix sitepatyp. OCKiIbKM yKpalHChKa Ta
aHIITIHChKA XYA0KHI JITepaTypl MarOTh 3HAYHHUI HaIllOHATFHO MapKOBaHHI KOMIIOHEHT, BUBYECHHSI CIIOCO0IB BiZITBOPEHHS €THIU-
HOTO KOJIOPUTY B TEPEKIIa/i Ta AEKOLyBaHHS PHC €THIYHOI MEHTAIIBHOCTI CTa€ 0COOIMBO HEOOX1THUM.

Croro/iai HaOyBarOTh 3HAYHOI AKTYaJbHOCTI TaKi MOBO3HABYI Tally3i, sIK €THOJIHIBICTHKA, ICUXOJIIHIBICTHKA, JITHTBOKYJIBTY-
PpodIoTis, Teopiss M>KMOBHOT KOMYHIKAIIil, eTHOIICHXOJIIHTBICTHKA, SIKi TAKOX PO3TIIAIAI0TH MOJOKEHHS TeOpii Mmepekiamy Ta mpo-
MOHYIOTh HOBI MMPaKTUYHI 3pa3KH BIATBOPEHHS MapeMill sIK OAWHHIb MOBHOI KapTHHU CBITY.

ETHONIHTBICTHYHI aCIEeKTH MEPEKIa03HABCTBA TOCIIKyBaIUCh Oaratbma HaykoBusiMu (ApytioHoBa H. /1., Benosa A. 1.,
Bepemarin E. M., Bunorpanos B. C., 3apunsknit M.C., 3opisuax P. I1., Kapa6an B. 1., Kapaynos 0. H., Komicapos B., Kocto-
mapos B. I'., Jlatumes JI. K., Jlio6uyk H. B., Mapkogina I. }O., Macnosa B. A., Perkep . L., Tenis B. H., ®ecenko T. A., ®nopin
C., Uepennunuenko O. 1., HIseiinep O. M., Basil H., Catford J. C., Crick M., Larson M., Neubert A., Snell-Hornby M., Werlen E. a
ixmi). [Ipore muTanHs epEeKTUBHOTO Mepekiany napemiii 3i 30epekeHHSIM KOHKPETHUX PUC €THIYHOT MEHTAIBHOCTI 3aJIUIIA€ThCS
BIZIKPUTHM Ta aKTyaJbHUM 1 CbOTOJIHI.

MogBHa KapTHHA CBITY IOCTIiHHO 30arady€TbCcsi HOBUMH siBUIAMU. [lapemiosoris BXOAUTH JI0 HalliOHAJIbHO-MOBHOI KapTHHY
cBiTy. M. B. MapagiHa nuiie, o «mapemii He TUIBKU BiIOMBAIOTh CBITOTIISA HAPOY, IHHOCTI, SIKi BiH 3BETHYY€E, TPUHIIUIIH, SKi
HaCJiye, ale i UTI0CTPYIOTh TypicTh, 3710, 3a3APiCTh, HEMPAB/Y, TOOTO MOKA3yIOTh KUTTS y BCiX iforo mposiBax. Came mapemii
3aCJIyrOBYIOTh CaMOT0 YBa)KHOT'O CTABJICHHS JIHTBICTIBY [8, c. 4].

J. 1O. TomiHIYeHKO CTBEPIUKYE, M0 Ky IMapeMiojoriyHoMy (GoHIII MOBH 30epiraroTbesi crenuivyHi prCH MOBCIAKICHHOI CBIi-
JOMOCTi eTHocy. [TapemioIoriyHo BinOuTe 3HAaHHS, PECTaBICHEe B OKPEMUX MOBHUX CHCTEMaXx, CIIMPAEThCS Ha IOBCSKICHHUN
JIOCBIJ] JTFOJIeH SIK WICHIB KOHKPETHUX €THOKYJIBTYPHHX CIIJIBHOCTEH, Ha TpaauIii, 3BM4ai i BipyBaHHs Hapoai» [10].

«CTBOpeHi y Bikax, NepeXO0/Is4H BiJ] MOKOIIHB JI0 IOKOIiHb, MPUCIIIB’ S Ta MPUKA3KHU MIATPUMYBAIA OCHOBH HAPOIHOTO KUTTS,
3MIIHIOBAJI MOpaJibHe i MyXoBHe 00inyudst Hapoay. Lle HiOM TyXOBHHI «KOJIEKC» HAPOY, SIKHH PEriiaMeHTyBaB KUTTS KOKHOT
npocTol moanHH. Lli mpucITiB’sS BUpaXkaroTh Ti J{yMKH, JI0 SIKUX HapoJI MPUHIIOB y nporieci cBoel cycninbHol mpakTukm» [10, c. 11].

HaiteekTuBHIIIM cr1ocoOOM JOCIIIKEHHSI CBOEPITHOCTI KOHIIENITYyalli3allil CBITY € MIXKMOBHE 3iCTABJICHHS, a/pKe KOXKHA
MOBa HE TIJIbKHU 1 HE CTUIBKHU BijoOpakae 00’ €KTHBHHI CBIT, CKIIBKH IO-CBOEMY iHTeprperye #oro. Lle oxun i3 nocrysaris cy-
YacHOI KOTHITHBHOI JIIHTBICTHKH, X04 Ipo Iie mie B 1950 p. 3asBuB HiMelbkuii MOBO3HaBeIb JIeo Baiicrepbep y cBoiit mparti «I1po
CHJIM HiMeIbKOT MOBM». Tak, 30KpeMa, BiH CTBEPKYBaB, 110 cepy 3HAYCHHS CIIiB HE MOXKHA CIUTYTyBaTH 3i ceporo peueid. Ha-
MIPUKIIAJL, CIIOBO «unkrauty (6yp sin) € HACIIIKOM JIFOJICBKOTO CY/DKEHHS 3 MPAKTHYHOTO MOy (HePUAATHOCTI ISl BKMBAHHS,
IKI/UIUBICTG JUISl KYJIBTYPHHUX POCIIHH TOIIO). Byp’siH He iCHye B IpHUpPOI, a TIIBKK Y CBIJOMOCTI (MipKyBaHHSIX, OLHIII) JIIOAEH.
Y mpupoxi icHye ocoT, mupiii, moBiiika Tomo. 3aBJaHHs JIHIBiCTa, BBaXkaB BaiicrepOep, — JOCHiINTH, K MOBa KIacuQikye (Terep
MH 0 CKa3alu KOHLENTYai3ye, KaTeropu3ye) NPeIMETH i SBHIIA 30BHIIIHBOTO CBITY, SIK 1X OLIHIOE, IHIIMMH CIIOBAMH, PO3KPHUTH
CBOEPITHICT KApTHHH CBITY KOXKHOI MOBH Ta 1 AMHAMIKY B 4aci [3].

OTKe, TIPHUCHIB S, MPUKA3KH, 1IOMaTHYHI BUPA3d y TBOPaX CIOBECHOTO MHCTEUTBA MOCTAIOTh BAKIMBUMH 3aC00aMU Bij-
TBOPEHHS HALlIOHAJIBHOTO KOJOPHUTY. YMOBHO BUAUIAEMO [Bi IpyNu: HEUTPabHI Ta HaLliOHAIbHI 3a0apBIICHI CIIOBOCIIOTYUCHHSL.
HeiitpanbHi nprciiB’s, a TAKOXK NMPHUKA3KH Ta 11i0MaTHYHI BUPA3H, 10 MAIOTh 3araJIbHAI XapakTep, YTBOPHIINCS BHACIIIOK B3a-
€MOIii MaTepiaJbHOTO Ta AYXOBHOTO PO3BHTKY HApOJiB, NIISIXiB CTAHOBJICHHS MHCIECHHS. TakuM YHHOM, HEHTpasbHi (pazeorno-
ri3MH — pe3yJbTaT CHUJIBHOCTI 3aKOHIB MUCJICHHs. BOHH iCHYIOTh B yciX MOBax cBIiTy. Pa3oM 3 TMM HalliOHaJbHUI XapakTep He
MIT He 3HalTH cBO€ BijoOpaxxeHHs y cepi moBH. HalisickpaBinie BiH IPOSBIISIETHCS B YTBOPESHHI ApeMiif, B IKHX TpaMaTHYHO Ta
CEMaHTHYHO CHHTE3Y€ThCS )KUTTEBHUIT TOCBI HAPOTY.

Iepexna Takux HALiOHATIBHO 320apBICHUX (PPa3eoIOTi3MIB SK MPUCIIB S Ta MPUKA3KKH CTBOPIOE 3HAUHI TpyaHoui. TyT Bax-
JIMBO HE JIMIIE 30eperTH CMUCII BUCIIOBIIOBAHb, SIKi MiAJISTaloTh iIHTEpIpeTanii, ajie if He IOpYIINTH XapakTep HalllOHAaJIbHOI OCHO-
BH TEKCTY.

[IpucTynatouu 10 MepeKiIaay TOro YM iHIIOTO XyA0XKHBOTO TBOPY, PELHITIEHT MOBUHEH BHUKHYTH B aBTOPCHKHUI CTHIIb, HOTO
aTMocdepy, BiJUyTH yCi HAHTOHII 0COOIMBOCTI IIEPIIOTBOPY. AJKE OJHHM i3 €JIEMEHTIB CTHIHOBOI IapaJurMy aBTopa I10cTae
BKUBaHHS napemiid. [Ipo6iaeMa BiqTBOpEHHS IXHIX CEMaHTHKO-CTIIICTUYHUX (DYHKIIN TICHO MOB’S3aHa 3 PO3YMIHHSM a/ICKBaT-
HOCTI BiITBOPEHHS, «sKe 0a3yeTbcs Ha BUMO3i He (hopManbHOi, a GyHKIiOHANBEHOT TOYHOCTI» [S].

CyTb azeKkBaTHOCTI, 3a cioBamu P. 3opiByak, rmojsirae B TOMy, IO OPUTIHAT JOIJIBHO PO3IISAATH SIK CHCTEMY, a He SIK CyMy
CJIEMEHTIB, K OpPraHiyHy LTIiCTh, @ HE K MEXaHIYHE CIOJTYYCHHs CKJIAIHUKIB. 3aBIaHHS MEpeKIany — IIe He KOMIOBaHHS yCiX
€JIEMEHTIB TEKCTY, CTPYKTYpP OpUTiHaJy, a CXOIUICHHS TXHiX (YHKIIH 1 BIATBOPEHHS iX 3ac00aM1 MOBU METH.

[pucmiB’st — e BUpa>KeHUH CTPYKTYpOIO peYeHHs HapOJHHN BHCIIB MOBYAITBEHOTO 3MicTy (OYKBAJBHOIO UM AJIETOPUYHOTO
IUTaHy), XapaKTEePHOIO PHCOIO SIKOTO € HOro CHHTaKCHYHA 3aBEpIICHICTh. [IpucimiB’s — 000B’A3KOBO TPaMaTHYHO Ta 1HTOHAIIHHO
odopMIIeHe CYKSHHS i, SIK TaKe, CIiBBITHOCUTHCS HE 31 CIIOBOM, B OCHOBI SIKOTO JIXKUTH IIEBHE MOHATTS, a 3 pedeHHsM [1].

AnexBaTHe BIATBOPEHHS IPHCIIB’iB 1 MPUKA30K CKIIagae 0COONMBY TepeKIafanbKy npodmeMy. Ha BigqmiHy Bix JISKCHIHIX
OJIMHHILIB, (ppa3eoiorizMiB, €KBIBaJCHTHHX CIIOBY, Y IIPHCTIB iB 1 MPUKAa30K 00pa3HUii 3MiCT, TOOTO iX BHYTpIlIHSA (opma 30epirae
CBOIO 3HauyIicTh. Hocii MOBH He JuIle 3HAIOTh CEHC MPHCIIB’S 1 CUTYyalii, B IKUX T CJIiI BXXMBATH, ajie i CIpUHMaloTh 00pa3,
MeTadopy UM MOPIBHAHHA, IO (OpMye MpUCTIB’S. 3BHYAIfHO, ITOYATKOBI peaii, MOB’sI3aHi 3BUHUKHEHHSIM IPHCITIB s, 3a0yBa-
10ThCA. ATle IBOTLIAHOBICTH MPUCIIB’iB 30epiracThes. IX mpsAMuii ceHe i CeHC IepeHOCHOTo 3HaYeHHs CiBicHyI0b. CEeHC BilTbHOTO
HOEHAHHS, 1110 JIKUTh B OCHOBI MPUCIIB S, i 3MICT 00pPa3HOT0 3HAUEHHS aKTyali3yloThCs B MOBi. ToOMy nepexiiazaqy BaKJINBO
nepeiaTy i 00u(Ba KOMIOHEHTH: 1 CEHC MPHCITIB s, 1 MeTadopuyaHumii 3Mict [6; 11].
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Haragaemo, 1o npuciiB’s BU3HAYAIOTHCS SK 3aKPIMJIeH] Y MOBI CTiliKi 00pa3Hi CyKeHHs, sIKi MalOTh MOBYAJILHUI 3MICT, BU-
pakaloTh MEBHY MOpaJib Ta 4aCTO MAIOTh 3ByKO-PUTMIUHY OpraHi3auito. 3 orisiay Ha 1i o3Haku npuciis’iB, B. B. Bunorpaznos [2,
c. 185] 3a3Hauae, 1m0 3a3BU4ail BAKOPUCTOBYETHCS 11" ITh MOMIIMBUX CIIOCOOIB TIEPEKIIAILy MapEMiii:

1) MOBHUM BiJNOBIAHUKOM (€KBiBaJICHTOM), KOJIM B MOBI MEPEKIIay € MPUCIIB S, K€ PIBHO3HAYHE 32 3MICTOM, (DyHKII€I0 Ta
CTHJIICTHYHUMH XapaKTepHCTHKAMHU TPUCIIIB’I0 B MOBI opuriHany. Meradopa, 3aKkpirieHa B MPUCIIB’i, TOBUHHA CIUPATHCS Ha
imeHTHIHI 00pa3u. [I0BHI eKBIBaNIEHTH YaCTO 3yCTPIYAIOTHCS Y TAK 3BAHUX IHTEPHAIIOHAIBHUX IIPUCIIB X Ta KPHIATHX BHCIIOBAX,
sIK1 OepyTh CBiif moyaTok Bif Midiunnx abo 6i6miiHux mxepen: Custom is the second nature — 3euuxa — opyea namypa. Two heads
are better than one — Oona conosa dobpe, a 08i Kpawye.

2) 4aCTKOBHM BiJIIIOBIJTHUKOM, KOJIM IIPUCTIB’SI MOBH IIEpPEKIIaTy eKBiBaJIEHTHE IPHUCIIIB’ IO MOBH OpPHTIHAIY 3a 3MiCTOM, (PyHK-
LI€I0 Ta CTWJIICTHYHUM 3a0apBIICHHSM, alle BiAPI3HAETHCSACBOIM OOpa3HUM 3HaueHHsAM. Hampukinan, BuciiB red herring, siKuii
MEPEKIIaa€ThCs K BiJIBONIKAIOUYHI MaHEBD, Ma€ TaKi aHAJIOTH B YKPATHCHKIN MOBI SIK 3aMuaumu oui, 3a0ypumu 20108y, paint the
town red — B aHTIIHCHKINl MOBI BUKOPHCTOBYETBCS Ha ITO3HAYCHHS TApHOTO MPOBOJPKEHHS 4acy, BECesIoi NpOTyIISTHKH. B ykpain-
CBKilf MOB1 3yCTpI4a€ThCs TaKUil HOTO aHANOT: 8i0ip8AMUCA HA NOBHY;

3) npu nepeadi npucIiB’iB HEPiIKO BUKOPUCTOBYETHCS IPUHOM KailbKyBaHHs. [IpHCITiB’Sl BIITBOPIOETHCSI Malike JOCITIiBHO,
ajie KOHTEKCT ITiJIKa3ye PEHUITi€HTY, IO BiH Ma€ CIIPaBY 31 CTIHKAM 3BOPOTOM, HANIPUKIIAL, red rag to a bull — 4epBOHWMIA KOTIp TS
Ouka, ToOTO TOM, IO ApaTye;

4) Tak 3BaHUM «IICEBIOOCTIBHUMY BiIIOBIIHUKOM, KOJIH MEPEKIagay BBAKAE 32 MOTPIOHE BXKUTU MPHUCIIB’SI MOBH OpHUTiHA-
11y, ab0 IPY BiICYTHOCTI B MOBI MepeKIIaly MOBHOrO ad0 YaCTKOBOT'O €KBiBaJICHTY. B I[bOMY BUITaJIKy NEpeKiIaiad «BUHAXOIAUTh
MPUCTIB’s Ta BiATBOpIOe Oe3 Momudikariiii b0 3 He3HAYHUMHU 3MiHAMK 00Pa3HUIA 3MICT MPUCITIB’ S OPUTIHATY, TAKMM YHHOM 30e-
piratoun iioro 3micr [2, c. 190];

5) OIMMCOBHM TepeKIIagoM, TOOTO IUIIXOM IepeKasy (hpa3eoori3my, sIKHii 3yMOBIICHHI BiJICYTHICTIO B MOBI ITEpeKIIaly HE00-
XiJIHUX Bi/IMOBIZIHUKIB Ta HEMOXKITMBICTIO KaJIbKyBaHHs: Beware of reds under the beds — [Tunorytime! Komynicmu écroou [2, c. 190].

3arajoM IaHye JyMKa, 1110, OCKUIBKHY y ITaPEMiOJIOTTYHUX OJAMHHUIISIX YaCTO MICTHThCS METa)OPUIHHUHN EIEMEHT, TO 1X HE MOX-
Ha TIepeKIIafaTh JIO0CIiBHO. Y 0araTb0X BHIIaJKax BOHHM MAlOTh SIBHO BUPaKEHE HalllOHANbHE 3a0apBICHHS, 10 MPH3BOINUTD 110
TOTO, 110 MapeMii 4acTo He MaroTh aOCOJIOTHUX BIATOBINHUKIB B iHIIIK MOBi. CKIAAHICTh NMepeKiIaay MPHUCTIB’iB Ta MPUKA30K
NOJIATAE y TOMY, 110 TIepeKIIaiayd IIOBUHEH YMITH iX pO3Mi3HATH 1 IMiIIyKaTH BiANOBIIHUHI YKpaiHCEKUI BapiaHT.

3 TOUKH 30py MepeKiIaay IpuKa3ok Ta mpuciis’iB, Kouepran M. [7] po3ninse ix Ha 3 Tpyn.

Jlo mepioi rpynu BiAHOCATBCS TaKi NPHUCTIB s i TIPUKA3KH, sIKi TIOBHICTIO CIIBMAJal0Th B aHIIIICHKII Ta yKpaTHChKil MOBax
— 1 3a cmucIoM, i 3a Gopmoro, TOOTO 3a ONHMCYBaHUM 00pa3oM abo CKJIJIOBUMU KOMIIOHEHTaMHU, Hanpukian: A/l that glitters is
not gold — He ece me 3010mo, wo onuwums, As a man sows, so shall he reap — Ak nociew, max i noscrew; New brooms sweep
clean — Hosa mimna no-nosomy meme [7].

Taki npruKka3Ky Ta IPUCITIB’ s, SKi MOBHICTIO CIIBIIAAAIOTh B PI3HUX MOBAaX, MAIOTh CBOIM JKEPEJIOM CIIJIBHUH TPOTOTHII i YaCTO
€ KaJIbKOIO 3 IPeLbKoi ab0 JTaTHHCHKOI, piJiiiie IHIIHX MOB.

Mo apyroi rpynu Haneath HIPHCIIB’S 1 MPUKA3KH, Ki CIIBIIAJAIOTh 32 3MICTOM, aje He CIIBMNAAA0Th 3a 00pa3oM, KUl Jie-
JKHUTH B IX OCHOBI, HATTPUKJIA/

Too many cooks will spoil the broth — ¥ cemu nanvox oums Oe3 noca, As well be hanged for a sheep, as for a lamb — Cim
cmepmam ne obymu, a oonoi ne murymu, To buy a pig in a poke — Kynumu xoma 6 miwky [4, c. 313].

[Tpn nepekitani Takux MapeMid PeKOMEHIYEThCS KOPHCTYBATUCS caMe TaKMMH BiJITOBIJHUKAMH, SIKi 3aKpIMMINCS B MOBI,
OCKUIBKHM TEpPEKIaiay MOBHHEH MPUTPUMYBATUCS MIPUHIIMITY MEPEKIIAy YOrOCh 3BUYHOTO TAKUM K€ 3BHYHUM. Y HPOTUIICKHOMY
BUINAJIKY IIPHKa3Ka ab0o MPHCIIIB S BUKIMYE y YUTa4a BPAXKCHHS YOrOCh HECIIOAIBAHOTO Ta OpUriHanbHOro. ToMy aHIIiHCBKY MPH-
Ka3Ky At a snail’s pace — Ak na 6onax, He MOXHA NIEPEKIIANATH «[3 WEUOKICMIO PABTUKAY.

J1o TpeThol rpynH BiTHOCSTHCS TMPHUKA3KU Ta IPUCIIB’ S, SKi HE MalOTh BiMOBITHHUKIB B YKPaiHCBKii MOBI — Hi 3a 3MiCTOM, Hi
3a oOpa3oM. Bonu nepexiagaoTbcs abo omucoBo, abo 3a JOMOMOrOK MPHUKA3KH, CTBOPEHOI HepekiiagadeM, Hanpukinan: Little
pitchers have long/ wide ears — /[imu nobasme ciyxamu pozmosu oopocaux, B manux dimeil 6enuxi gyxa.

BararoBikoBuil TOCBiA CHIUIKYBaHHS HAPOJIB, IO TOBOPSATH 1 MUIITYTh HA PI3HUX MOBaX, CBITYATH MPO Te, IO XOPOIIHIi Iepe-
KJIaJa4 MOBUHEH HEe TUIBKH PO3YyMITH CEHC MEPEKNIaJHOr0 TEKCTY, a if BpaxoByBaTH CTPYKTYPHO-CEMAHTHYHI 0COOIMBOCTI mape-
Mili, Ik 6araTcTBa MOBH, Ha SIKY 3/I1HCHIOETHCS TICPEKIIA]L.

TpynHOIII IepeKIaay aHTIiHCEKAX MPUCIIB 1B 1 MPUKAa30K BUHUKAIN 3aBKIH. A, BPaXOBYIOUH BCi OCOOIMBOCTI Ti€l 4M iHIIOL
MOBH, IIEPEKJIAJIaTH T€, 1110 BBAKAETHCA YACTHHOIO KYJIBTYPHU OJJHOTO HAPOY Ha iHIY MOBY JIy’Ke CKJIaHO.

Hanpuknan, anrmiiiceke npuciis’st « The pot calls the kettle blacky», y nocniBHOMY niepekiiai 3By4ano 0 sik: «/ opwux 063usae
yetl YauHuK YopHuMy. SIKIIO JUTA aHTITIHIIB CEHC MPUCIIB S 3p03yMUIHIL, TO A YKPaiHI 1€ IPHUCITIB S 3AA€ThCS YUMOCH HOBHM,
TOMY 3MICT HE 3aB)KAU PO3KPUBAETHCS MOBHICTIO. J[11s1 TOrO, 11100 1 HAM 3p03yMisIo OYIIO Te, 1[0 XOTIIM CKAa3aTH MPUCITIB’IM aHTJIii-
11, Tpeba IIyKaTH BiANOBIIHUN €KBIBAICHT y CBOIl MOBI: « Yus 6 koposa mykana, a meos mMoguanay.

Taxwuif BapiaHT O1TBII 3pO3YyMINTHIA 1 OFDKYe yKpaiHIIeBi. AJle SKIIO IepeBeCTH 11 3HOBY Ha aHTIIiIICEKY MOBY, TO BHI/IC HACTYII-
He: «Anyone’s cow may moo, but yours should keep quite». SIx 6aunMo, MOYaTKOBUIA BapiaHT AaleKHii BiJ KiHI[EBOTO.

Orxe, 6a3yroUHCh Ha aHAJII31 BCIX NIepepaxoBaHUX BUILE TPYAHOILIB TEPEKIIaly 1 0COOIMBOCTEH apeMiii, MoxkHa chOpMyITo-
BaTH OCHOBHI NpaBHJIa IX MEepeKIIay.

OnTuManbHUM NepeKialallbkuM PillieHHsIM, O€3CYyMHIBHO, € MOUTYK 1ICHTHYHOI apeMmii, afpKe YUCiIo NOAIOHNX BiAMOBIIHUKIB
B QHIUIICBHKIN 1 yKpalHChKIN MOBaxX IOCUTh Belmke: There is no smoke without fire — Hemae oumy 6e3 soenio; A good beginning
makes a good ending — Jlo6puii nouamox 3abe3neuye xopowiuii Kineywv,; Better late than never — Kpawe nizno, Hiow nikonu, He laughs
best who laugh last — Kpawe écix cmiembcs motl, xmo cmiemuvcsa ocmannin, J[obpe cmiemuvcst motl, Xmo cMi€mvcsa 0CMAanHim TOIIO.

Ipu BincyTHOCTI Ge3mocepenHixX BiIMOBIIHUKIB (pa3eoiori3M, CIIOKUTHI y MOBI OpPHIiHAILYy, MOJKHA MEPEBECTH 3a JIOIO-
MOTOI0 aHAJIOTTYHOI (ppa3eoToTivHOl OJUHULI, X0Ua BiH i Oyae moOymoBaHMi Ha iHIIII cloBecHO-00pa3Hiil ocHOBI. Citix Takox
BpaxoBYBATH, IO CTIJIICTUYHE a00 eMOIliliHe 3a0apBIEeHHS He 3aBXK/IU 30iraloThCs. Y IbOMY BHIAAKY B3a€EMO3aMiHa HEMOXKIIMBA:
After dinner comes the reckoning — Jlrobuw i30umu — nio6u ti canouku gozumu, JIroouw nocansmu — 1obu i Kous 2o0yeamu, East
or West, home is best — Y cocmsix 0obpe, a 60oma kpawe;, Cxio uu 3axio, a 60oma natikpawe, Fortune favours the brave — Cminu-
sicmw micma 6epe; Every dog has his day — I na nawiii éynuyi mesic 6yoe césamo TOIO.

KanpkyBaHHs1, a00 TOCTIBHUI NepekiIaj, iHOI JOIMyCTHMI, Xoua el MeTOo/ He 3aBxIu € epekTuBHUM. LlikaBo, 110 4acom
NepeKsIagjadaM BIAETHCS BIIPOBAUTH Y MOBY IepeKJIay i HaBiTh KyJIbTypy HOBI mpHCHiB’s 1 mpukasku. Haitgacrime meit mursix
3aCTOCY€EMO JI0 TTapeMili, siki MaroTh 010iiiHI, anTH4YHI a00 Midonoriuni [ukepena: Brevity is the soul of wit — Cmucaicms — cecmpa
mananmy.
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[Ipu nepexnai TEKCTiB KyJIbTYPHO-ICTOPUYHOI TEMAaTHKHU 3aCTOCOBYIOTh KAIbKyBAaHHS MO/ 3 TOSICHEHHSAM B MOYKJIUBO OLJIBIII
KOpPOTKOMY BUIIIsiAi. Takuii BUA nepexiiay Ha3uBa€eThCs MOABIHHIM, abo napaneinbHuM: The devil is not so black as he is painted —
He mak wopruil 0usigon, s 1020 Manoms (00CaigHull nepexiad), He maxuil cmpawnuii vopm, sx tioeo manooms, All asses wag
their ears — [{ypnam énacmugo nabupamu 21ub60Kk00ymMHo20 6uenady (TIOSICHEHHS) TOIIO.

SIKIIo B MOBI epekiIaay HeMae rmapeMii, y OLTbIIoMy Yi MEHIIOMY 00CsI31 eKBiBaJIEHTHHX BUXI/IHIH MapemMiooriqHiil O JuHY-
11i, TOTPiOHO IIyKaTH BiIIOBI/IHI 32 3HAUCHHSM i 3a0apBIIEHHS CJIOBA, TAK 3BaHI OJTHOCIIBHI YaCTKOBI €KBIBaJICHTH (DPa3eoIIori3MiB:
1t is the last straw that breaks the camel’s back —Ocmanna kpanisa nepenogunioe yauty,; Better cut the shoe than pinch the foot — 3
080X X UOUPATL MeHULe MOWO.

B okpemmux Bumaakax, KOJIH He MOKHA MiTiOpaTH aHi eKBiBaIEHTY, aHI aHAIOTY (OpMy€eThCs rpyIa HapeMiil aHTOHIMIYHO] 3a-
MiHH. B aHrifichKiii MOBI BOHU He € OaratouncenbHUME: A house divided against itself cannot stand (6yks.: byounok, nooinenuii
ceapramu, ecmosmu He 6 cuiax) — Xmo 6amokie nosascac, moi 60six He nponade; The more haste, the less speed (6yxe.. Yum
Oinblue nocnix, mum meHue weuokicmy.) — Tuxute idew, dani 6yodeuw.

[lepekian K JeKOAyBaHHS MEHTAIBHOI 1IEHTUYHOCT] HALIii-HOCIA MOBH BiIOYBAa€ThCS TAKOXK y BUIAAKY CTBOPEHHS OKa3io-
HAJILHOTO HEOJIOTi3MY.

3arajioM, MOKHa BUOKPEMHTH TPU OCHOBHI HANPSMHU JOCIIIKEHb MPOOIeMH HepeKiiay mapeMiil sik mpouecy JeKo/yBaHHS
eTHIYHOI 1IEHTHYHOCTI, 10 1X PO3poOsAIOTh cydacHi BueHi: 1. ETHIYHA MEHTambHICTh K 00’ €KT Teopii mepekIany Ta eTHOICH-
xomninrictuku (T. P. Kusik, O. B. Bypna-Jlaccen, O. O. Haropna). 2. [lepexiaj takyH sIK OJHOTO 3 OCHOBHHX CIielM(iKaTopis
ernomoBHo] cimbHOTH (T. Boca, O. A. Kpmxko, O. I. Terepsarankosa). 3. [lepexian sk 3aci6 3aXUCTy Ta PO3BUTKY PiJHOMOBHOI
inentryHocTi (I. }O. CxoBponcrka, O. . Yepeaunuenko, B.B. lllnsaxosa) [9].

[pucniB’s Ta npUKa3ky, OyLydH YaCTUHOIO KyJIbTYPH JaHOTO HApOY, 3aBXKAN 3aJIHIIANNCS 1 3aJIMIIATHCS aKTyalbHUMHU, He-
3Ba)KAI0UM HA PO3BUTOK €KOHOMIKH 1 TeXHIKH, Ha TIpOrpec i T. 1. Y Oyab-sSKuii 9ac MpUCIIB’S Ta MPUKA3KK OyIyTh XapaKTepPHOIO
PHCOI0 TaHOTO HApOIy, 00 €KTOM yBard i JOCIiIKESHHS.

3 yChOro BHIIECKAa3aHOT'O BUILIMBAE, 1110 Oyb-sIKMH Nepekiiaaay IOBUHEH BOJIOIITH HAaBUYKaMH IIepeKiIay OJHMHHIb YCHOT Ha-
POIHOT TBOPYOCTI, BMITH HE TPOCTO iX TOCIIBHO MEPEKIAIaTH, a JOJIaJHO i PaMOTHO Hepe/iaBaTu iX OCHOBHUIT 3MicT. [ToBHa abo
YaCTKOBA BTPATa HAI[IOHAJIbHO-ICTOPUYHOTO KOJIOPUTY TapeMiii MOXKJINBA y BUITAJKY HEYCBIZTOMIICHHS NEpeKiIaiayeM MEHTaIbHOT
IZICHTMYHOCTI HAIlI-HOCISi MOBU OpHTiHATy Ta/ab0 HaIlii-HOCIS MOBH TeEpeKiiaay, Mo He 3a0e3rneuye JACKOAyBaHHS MEHTAJIbHOI
izeHTHYHOCTI Hamii. HaBiTh 32 yMOB KOOpJMHATHBHOTO OUIIHTBI3MY IepeKianadya MCHTAJbHA ICHTUYHICTh HAIlill, MOBHU SIKHX
3afisiHI B Ipolieci nepekiay, Oyie 1eKogoBaHa Pi3HOI MipOIO B 3aJI€KHOCTI BiJ TOTO, sIKa MOBa Ta KYJIbTypa € OUIbII PiHOI0 Y
TIOPIBHSHHI 3 IHIIOKO.
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I'PAMATHYHI OCOBJIMBOCTI NEPEKJIAY NJIJIOBUX JIMCTIB
3 HIMEIIbKOI MOBH YKPAIHCBKOIO

Y emammi posenadaromoca epamamuuni ocobaugocmi nepexiady we Mano 8Us4eHoi 2any3i HiMeybKoOMO8HO20 0i106020
CRINKY8AHHSA — CYUACHO20 MIJICHAPOOHO020 TUCYBAHHSA OAHKIECLKUX YCIAHOS.

Kniouogi cnosa: komynixayis, enicmoisapuuil Cmuib, CeMaHmuKd, (yHKYIOHanbHi Qi€CIi6HI KOHCMPYKYITL, MOBHA eKOHO-
Misl, CRPOUJeHHAL.

B cmamve paccmampusaromes spammamuyeckue 0COOCHHOCMU Nepeeooa ewé Maio U3y4eHHou 001acmu HeMeYKo2080-
PpAe20o 0e108020 0OUeHUS 8 MeNCOVHAPOOHOU nepenucke DAHKOBCKUX NPeonpusimuil.

Kniouesvle cnosa: KomMmyHuKayus, NUCMONAPHBIL CIULb, QYHKYUOHATIbHbLE 2]1A20NbHbIe KOHCMPYKYUU, SA3bIKOGAUSL
9KOHOMUS, YnpoujeHue.

The article discusses the grammatical peculiarities of the translation in the known field of German-speaking business
communication — modern international correspondence bankinginstutiions.

In modern social and political conditions, business letter plays an important social role as a means of international
communication and increasingly affect economic progress. Today, it is impossible to imagine the work of small businesses and
big companies without business correspondence. Official telegrams, faxes, telex, official letters are important communication
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