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HOT0 CB1IOMHUM, IO TAKOXK MOYKHA BBa)KATH OMOCEPEIKOBAHUM BHPAKEHHSAM HOT0 Hapuucusmy. Tomy, 3pemToro, aBTodiorpadiy-
Ha 6opoTh0a 3 TiHHIO € IPOBIAHOIO MPUYNHOO MOSBH CYIIHAANBHUX MOTUBIB y mpo3i B. ITinMoruisHoroO.
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I'POMAJAHCBKI MOTUBHU Y TBOPYOCTI @. I'. KIIOIIIITOKA

Y emammi posensoacmuca meopuicme 8i0omo2o Himeybko2o noema-pomanmura opyzoi nonosunu XVII cmonimms @pi-
opixa 'omniba Knonwmoka. Ananizytomscsi 0cooiusocmi epomadsaHcoKoi 1ipuki noemd.
Kniouosi cnosa: nimeybkuii poManmusm, 2pOMAOSHCLKA TipuKa, ginocogcokuil nanpsamok, Opiopix I'omaio Kionwmox.

B cmamve paccmampusaemcs meopuecmeo u3gecmno20 HemeyKko2o nodama-pomanmuxa emopotil nonosunvt XVIII eexa
Dpuodpuxa 'omnuba Knonwmoxa. Ananusupyiomes 0cobeHHocmu eparcOaHCKoll IUpUKU nosmd.
Knroueswlie cnosa: nemeyxuili poMaHmu3Mm, SpaxicOanckas mupuxa, gunocogpceroe nanpaegienue, @puopux I'omaud Knonwmok.

The creativity of the famous German poet-romantic of the second half of the XVIIIth century Friedrich Gottlieb Klopstock
is considered in the article. Like many romantic poets the Christian theme appeared to be close to him. F.Klopstock still in
school has started working at the religious poem «Der Messiasy». The thought to write an epic poem on the Bible content
was born in the poet’s heart due to the pietist movement. Klopstock showed great curiosity for the fate of ordinary people.
Some episodes of the poem vividly depicted a direct protest of the poet against the feudal oppression. The main topic of «Der
Messiasy corresponded to the Gospel story about the last days of the earth life of Jesus Christ (the Messiah). The poem was
created in the style of classic verse of antique epoch — gekzametre. The characteristic features of the poet’s creativity were:
searchings for special, different from the prose language, emotionally-shaped poetic language. Among the religious works
of the poet a special place belongs to the «Spiritual songs». In 1766, F. G. Klopstock translated the medieval prayer «Stabat
Matery into German, which thanks to its artistic qualities immediately attracted the attention of the romantic poets. Peculiari-
ties of poet’s patriotic creativity are also analyzed. Among the problems which characterized and defined basic principles of
poet-romantics’ world outlooks, the central was the problem of personality, revealing the valuable meaning of the individual’s
role in the society. The sources of philosophical-ethetical searches of poet-romantics were closely connected with national,
philosophical and artistic traditions. Poets’ interests were concentrated on the history of national medieval epoch. For ro-
mantics, poet and artist are not only freedom loving persons, but completely extraordinary and particular. Lyrical-romantic
poetry of F.G.Klopstock has covered inner world of the personality. A lot of principles of romantic German aesthetics have
played their positive role for the future development of romanticism not only in Germany but far beyond its boundaries.

Keywords: German romanticism, civic lyric, philosophical direction, Friedrich Gottlieb Klopstock.

The age of romanticism opens a new stage in the development of the world literature. Subjectivity, individualism, lyricism as
the main characteristics of the romantic style more «fit» not created monumental compositions but are important for secular literary
created works.

Shortly consider German literary life of romanticism epoch. Aesthetics of romanticism played a great role in establishment of
national artistic forms. Among the problems which characterized and defined basic principles of poet-romantics’ world outlooks, the
central was the problem of personality, revealing the valuable meaning of the individual’s role in the society. Nature, love, fantasy,
famous romantic irony-working out of all these phenomena was the way of cognition and revealing the essence of human personal-
ity for romantic poets. In their points of view major possibilities for the realization of person’s spiritual potential were in the artistic
sphere in particular in literature and music. The poet-romantics’ idea of national self-consciousness of personality found its embodi-
ment through national history and folk songs. Poets tried to depict and reveal fundamental features of national German character.
Religion as well as art served for romantics the sphere of joining the highest moral ideal through the way of cognition of infinity.

The sources of philosophical-ethetical searches of poet-romantics were closely connected with national, philosophical and
artistic traditions, sometimes having related to the distant periods in the development of national German culture. Namely in these
spheres the German poets-romantics tried to find basic principles for some fundamental aspects of their world outlook in particular
addressing to the inner human world as to the source of cognition of phenomena essence.

The essential contribution in the development of romanticism was made by the representatives of Tiibingen school: theologians
F. K. Baur (1792-1860), D.F.Strauss (1808—1874), philosophers I. Kant (1724-1804), F. Schleiermacher (1768—1834), I. G. Fichte
(1762—1814), F. V. Schelling (1775-1854) etc.

The German romantics (I. A. Cramer, F. G. Schlegel, F. G. Klopstock, Novalis and others) stood up against standards of
classical art, its canons and restrictions. So F. Schlegel defined the romantic poetry as «progressive and universal». To his mind,
philosophy, word art and unlimited self-expressiveness of creative personality should be combined in it.

Poets’ interests were concentrated on the history of national medieval epoch. For romantics, poet and artist are not only free-
dom loving persons, but completely extraordinary and particular.

One of the significant features of spiritual art of the poets- romantics who deliberately expanded limits, courageously using the
cultural heritage of different Christian denominations was the fact of romantics’ being out of the confession.A striking example
of the Catholic-Protestant mutual interaction in poetic and musical-poetic creativity has become a figure of the romantic poet of
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the XVIIIth century Friedrich Gottlieb Klopstock (1724 —1803). He was born in Saxon town Kvedlinburg in trustworthy family.
The poet appeared in the German literature in the late 40s of the XVIIIth century. Like many romantic poets, the Christian theme
turned out to be close to him, that’s why F.Klopstock still in school has started working at the religious poem «Der Messias». In
1745 he entered the Theological Faculty of University of Jena but later decided to transfer to Leipzig University (1746—1748). In
1747Klopstoke in the circle of his friends -poets read the first songs «Der Messiasy.Reading has made a strong impression on the
listeners. In 1748 the first three songs of «Der Messias» appeared in «Bremen materialsy» [4, p. 294].

In April 1757 the poet resided in Denmark as a guest of King FriedrichV and received the annual grand of Minister Bernistorf
before finishing the work at «Der Messias». Friedrich Klopstock was recognized as the head of the German poetic group in Copen-
hagen. Parallely with the «Der Messias» he wrote dramas according to the Biblical content: «The Death of Adam» (1757), «Solo-
mony (1764), «David» (1773), and the famous ode «The Fest of spring»(1775) and others. In the late 50-S Klopstock collaborated
with the German magazine «The Observer» («Der Nordische Abseher») (1758-1760), which was published in Copenhagen by his
friend Kramer, who at that time was a priest at the Court of the Danish King Friedrich V. The magazine was religious in content
and set a goal to help strengthening of morality. The most important articles of the famous poet: «Language of poetry», «Thoughts
about the nature of poetry» and others firstly appeared in this magazine.

Worth consideration is the fact that at the end of the 60s of the XVIIIth century Klopstock sent the acting Emperor Joseph II the
project of creation of the Institute or Academy on the general purpose. The main aim of this establishment was rallying the figures of sci-
ence, literature and art, the popularization of the achievements and material support of scientists and poets. The famous poet believed that
all Germans, Catholics and Protestants were subjected to the Emperor and should enjoy the same rights. F.G.Klopstock connected some
great hopes with this project; however the efforts of the poet proved to be unsuccessful. The project was rejected and never embodied.

The thought to write an epic poem on the Bible content was born in the poet’s heart who was close to the pietist movement
under the influence of John Milton’s «Lost paradise». Unlike the latter, Klopstock showed great curiosity for the fate of ordinary
people. Some episodes vividly depicted a direct protest of the poet against the feudal oppression. The main topic of «Der Messias»
corresponded to the Gospel story about the last days of the earth life of Jesus Christ (the Messiah), from praying at the Mount of
Olives to his death at the Cross (song X). In the second part the poet tells about the events after the death of Christ about the ap-
pearance of Christ before the pupils and the people. The poem ends with the triumph of Christ — his ascension into the heaven.
Following exactly the Gospel story the poet creates religious space framing around earth events. F.Klopstock has used the content
of the Gospel and Old Testament. Some actions in «Der Messias» written by F. G. Klopstock often are transferred to the heaven,
as well as to the hell. To Christ as to every human, the famous poet has put Seraphims and Angels who acted in the poem more
actively than in the Bible. The main topic of the spiritual work of F. G. Klopstock is Christ’s having taken fair solution to atone the
sins of people through the emotional sufferings of Christ.

We can conclude that «Der Messias» is not so the epic but the anthem of the «saved humanity». Interesting is the artistic-
literary interchange of the work: the poem was created in the style of classic verse of antique epoch — gekzametre. For the first time
in the German poetry Klopstock decides to refuse from rhyme to give the poem solemn festive sounding. The characteristic features
of the poet’s creativity were searchings for special, different from the prose language, emotionally-shaped and musical poetic lan-
guage. But the success of «Der Messias» was not long; «Der Messias» of the end of the XVIIIth century with the development of
the German literature has been rejected in the past.

In 1766, F. G. Klopstock translated the medieval prayer «Stabat Mater» into German, which thanks to its artistic qualities im-
mediately attracted the attention of the romantic poet who was not the first German translator of the Latin «Stabat Mater». In the
XIV th century the German edition of the work «Cristus muter stunt in smercz»(the monastery of St. Catherine in Nuremberg)
appeared [1, p. 27].

The difference between Latin sequence «Stabat Mater» and F.G.Klopstock’s «Jesus Christus schwebtam Kreuze» is not only
in the form of the created work but also in its plot.

Latin text includes 60 lines, German — 78, we can’t but mention that German text partially follows the form of Latin poem,
which consists of 20 tercets.

If we compare Latin and German variants of translation can see that in the majority of stanzas F.Klopstock tries only to imitate
the form of Latin sequence and it’s rather difficult to name this work the translation. The poet from the first phrase transfer emphasis
from Maria’s image on Jesus Christ «Stood suffering Mother»- «Jesus Christ hung at the Cross».

Then F.Klopstock attempted to interpret the original text in free manner. Hence, for instance, the second stanza of Latin poem
corresponds the third stanza of translation «Crying near Christ — bent benearthy....

F. G. Klopstock has written free German speaking poetry «Stabat Mater», entitled «Feeling of the Savior at the Cross». The
poem is also known according the name of her first lines — «Jesus Christus schwebt am Kreuze» («Jesus Christ hung at the Cross»).
The author, «keeping to the pathos, to the greatness,to the vivid imagery of the Catholic prayer, adapts its content to the terms of
the Protestant environment, and moves the emphasis from the image of the Suffering Mother to the image of Christ» [1, p. 95].

The Christian mission of the Virgin Mary in the fullness is revealed at Calvary beneath the Cross, where the fate of the cruci-
fied Son is closely intertwined with the fate of the Mother » [1, p. 24]. The episode is taken from the Gospel of John (Johann 19,
25-26): «under the cross near Jesus stood his mother, and his mother’s sister, Mary of Clopas, and Mary Magdalene. Jesus saw his
mother, and the disciple standing here, whom he loved, then says to his mother: «Woman, here is your son!». We understand from
the Gospel text that Jesus entrusts his mother and his favorite disciple to care about each other. The fact that this namely moment
is absent in the medieval Latin poem is focused in F.G. Klopstock’s work.

The difference between the initial phrase of Latin sequence and of F. G. Klopstock explains the Protestant interpretation of
the Catholic medieval text due to which the Christ centric nature of the work has become more brightly expressed. However, the
mention of the sword, which has passed through the soul of the mother of God, is present in the both texts, because this point is
depicted in Scripture (see. Lk 2, 35).

And totally contrasted with the original points of interpretation of the personal suffering is Calvary drama. The Franciscan poet-
monk in his work implores God’s Mother to give Jesus grace, most fully feels Christ’s suffering at the Cross, while Evangelical
romantic poem emphasizes the moment of Jesus relief of human suffering.

In 1816 young Austrian composer F.Schubert paid attention to the German translation of the prayer, which was made by
F. G. Klopstock. The famous composer was greatly inspired by the brilliant poetry of one of the most outstanding German poets-
romantics and musician decided to write music on the poet’s verses not taking into account the Protestant interpretation of the
famous musical piece of work. So was created the second German «Stabat Mater» which some time later has got great popularity
among listeners.
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Lyrical-romantical poetry of German romantics tried to cover inner world of the personality in full. A lot of principles of early
romantical German aesthetics have played their positive role for the future development of romanticism not only in Germany but
far beyond its boundaries.

On the contrary to the majority of the German poets and writers of the XVIIIth century, F.G.Klopstock, as G.Gegel said: «first
felt in his time the particular self dignity of the singer». The main Klopstock’s creativity remained and will remain always poetry,
which he considered to be the highest value in life.
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MPOBJIEMA AKTYAJI3ZALIL HAIIIOHAJIbHOI ZIEHTUYHOCTI B XYJIOKHBOMY JTUCKYPCI

Cmamms 8uceimnioc HasiGHi 8 CYUACHOMY MOBOZHABCMEI MOUKU 30pPY HA NPoOIeMY 8I00OpAdICEeHH HAYIOHANLHOI i0eH-
muuHoCcmi y Xy00UCHbOMY OUCKYPCL. Y pobomi nasedeno po3yminns ingopmayilinoeo, KOHYEnmyaibHo2o ma 6epoaibHoc0
NPOCMOPY XYOOACHLO2O MEKCMY K CUHeP2ii cyO EKMUBHO-A8MOpPCbKol, IHOUIOYATbHOI MA KOJIEKMUBHOI HAYIOHATbHOL Kap-
mum ceimy

Knrwouosi cnosa: xyoodxchitl OucKypc, HayioHATbHA I0eHMUYHICIMb, HAYIOHATLHA MA XYOOXHCHSA KAPMUHU CEIMY

Cmamps omoGpasicaem cyuecmsyouue 6 COBPEMEeHHOL TUH2BUCUKE 8321510bL HA NPOOIEMY AKMYANU3AYUL HAYUOHATb-
HOU UOEHMUYHOCMU 8 XYO0HCeCMEEHHOM OUCKYpce. B pabome npedcmasneno nonumanue un@opmayuuoHHo20, KOHYenmyaib-
HO20 U 6€pOANLHO20 NPOCMPAHCINGA XYOOHCECEEHHO20 MEKCMA KAK CUHEP2UU CYOBEKMUGHO-A8MOPCKOL, UHOUBUOYANbHOU
U KOJIEKMUBHOU KAPMUuH Mupad.

Knroueevle cnoea: xyodoscecmeenviil OUCKYDC, HAYUOHATbHAS UOEHMUYHOCTb, HAYUOHAILHAS U XYOOXCEeCMEEHHAs.
Kapmumvl Mupa.

The article focuses on the existing in modern linguistics views concerning the problem of national identity actualization
in the literary discourse. The article represents the understanding of the informational, conceptual and verbal space of the
literary text as a synergy of author’s subjective, individual and national picture of the world.

Key words: literary discourse, national identity, national and artistic pictures of the world.

HamionanpHa iI€HTHYHICTB K TEOpEeTHYHA MOOY10Ba, CIIPOEKTOBAHA HA CBIT HALIIOHAIBLHOTO OYyTTS, 00’ €KTUBYE cebe y Hail-
PI3HOMaHITHIIIMX IPOSBaX MaTepiabHOT0, KYJIbTYPHOTO, TyXOBHOT'O, IICUXIYHOTO JKUTTS HAPOJLY: BiJl IPEIMETIB IIOOYTY i CIIoco-
0iB IPUTOTYBAHHS [Ki /IO HalliOHAJILHUX BAapiaHTIB PEJITiifHOTO MOYYTTS Ta HACTAHOB HAYKOBOTO Mi3HAHHS CBITY. YHiBepCaTbHUN
IHCTPYMEHT PO3IpeAMEUYBaHHs KOJIB HALIOHAJIBHOI IA€HTUYHOCTI, IIPOHUKHEHHS B CYTHICTh OE3MEXKHOro po3maitTs ii ¢popm
3anporoHyBaB Ooirapchkuit ¢hinocod, MUCTEIITBO3HABEIb, KyJIbTypoiior ['eopriii [aues sk inero Kocmo-IIcuxo-Jlorocy [7]. Koc-
Mmo-TTcuxo-JIoroc — K04 10 CHPUHHATTS HAIIOHAJIBHUX KYJIBTYp SIK OPTaHIYHOrO SIBUINA, 3yMOBJICHOTO TPhOMa YMHHHUKAMH:
Kocmoc — HaBKoHIIHINA MaTepianbHUM Ta MPUPOIHUM CBIT, Y SKUH 3aHYpPEHUI HApO, AKUI BiH OCBOIOE i IEPETBOPIOE BIAMOBIM-
HO 10 BiacHUX noTped, [lenxo — cxiax Horo 1y, Hal[lOHAIEHUN XapakTep, MeHTaIbHICTh Ta Jloroc — iforo po3ym it moBa. Lls
JIAKOHIYHA 1 eMKa (opMyJIa 3a1a€ MEPEeKy HaAyKOBUX KOOPAMHAT TEOPETHYHUX I eMIIPUYHHUX ITIIXO/IB JI0 ONMHUCY i MOJETIOBaHHS
JOCIHIKYBAHOTO SBUIA 3 MO3UILIN €THOJIOTI], KyJIbTypOJIOrii, MECTEIITBO3HABCTBA, ICUXOJIOTI1, THIBICTUKU. HartionansHe OyTTs
€ OCHOBOIO iICHYBaHHSI CyCIIUILCTBA, NMPOSIBISIIOYHNCH Y TyXOBHOMY Ta MaTepialbHOMY BHMipax 3 TOYKH 30py IOCIIOJApCTBa, LiH-
HOCTeH, KynpTypH, MoBH. CaMe HalioHaJIbHA MOBA Ta CHMBOJII3M IOEIHYIOTh BUPA)KalIbHI Ta Mi3HABAJIbHI BUMIPH Ta TIOB’sI3aHi 3
LIMPOKKUM KOJIOM HalliOHaJIbHUX MparHeHs Ta modysanb [21, c. 8]. Tomy cepen HayK, 1110 AOCTIDKYIOTh IPOOIeMH HaIlil Ta HaIio-
HaJILHOT 1ICHTUYHOCTI JIIHTBICTHLl HAJIEXKUTh JOCTOIHE MiClie B OCSITHEHHI MOBHUX Ta JIHIBOKYJIbTYPHHUX MaTPHIb HalliOHAIBHOT
IIEHTHYHOCTI, 00 MOBa SIK 3HAPSI KOMYHIKAIlil Ta M3HAHHS € CHCTEMOI0, OPraHIYHO OB S3aHOI0 3 aHTPOIIOJIOTIYHUMH YHHHH-
KaMH, iCTOPI€I0 Ta COL[iadbHIUM KOHTEKCTOM. TaKuM YMHOM, y BH3HA4YCHI TPHOXKOMIIOHEHTHiH Gopmyni «Jlorocy sik cunepre-
TUYHA OJIMHUIIS, KA BiJoOpakae 0COOIMBOCTI CBIZIOMOCTI, MOBH Ta ()YHKIIIOHAILHO-CTHIIICTHYHI aCTICKTH TEKCTIB HAIlliOHATBHOT
KynbTypH [13, c. 10], SIK €IHICTH MOBH, pO3yMYy Ta TBOPUYOCTI, 3a0e3Ieuy€e BXOPKEHHS Y CBIT PI3HOMAHITHUX ()OPM IMPOSBIB Ha-
LIOHAJBHOI CBIZIOMOCTI Ha KOTHITHBHOMY, MOBHOMY Ta IMCKYPCHBHOMY PiBHSIX.

EneMeHTH eTHOKYJIBTYPHOT IETEPMIHOBAHOCTI, HAIIOHAILHOT MAPKOBAHOCTI, SIKi SKCILTIIIMTHO YH IMILTIIIUTHO 3/IaTHI BHpaKa-
TH €THOKYJIbTYpPHY criel)iKy MPOHU3YIOTh BCIO MOBHY CHCTEMY. BiTBOpEHHs HalliOHAJIbHOT MOBHOT KAPTHHU CBITY BilOyBa€Th-
Csl IUIAXOM PO3KPHTTS 11 KOHIENTYalIbHUX OCHOB [23] Ta 3 MepCIeKTUBH JOCIIKEHHS TEKCTY, 30KpeMa XyI0’KHBOT'0 SIK BTIIICHHS
XY/IOXKHBOI KaPTUHHU CBITY, XyJOXKHBOTO TEKCTY SIK €IEMEHTY KyJIbTYPH 1 HOPOPKEHHS KyJIbTYPHOI MapajurmMu. Takuil gocii-
HHLBKUH X1 TOKOIThCS Ha TePMCHEBTUYHOMY TPAKTyBaHHI KyJIbTYPH, B SIKOMY KyJbTYpa MHCIUTBCS SIK CYKYITHICTh TEKCTIB,
a TOYHIIIIe MEXaHi3M, 1110 CTBOPIOE CYKYIHICTh TEKCTIB, SIKi aKyMYJIIOBAJIU B COOI €Heprito KyJIbTypHOI CBimoMocCTi Hatiil [4; 24]

BinpIicTh TOCITIHUKIB, IO 3BEPTAINCH 10 MPoOJIeMH BiJOOpaXKeHHs HAI[lOHAIBHOT 1IEeHTHYHOCTI y Xy IOXKHIH KapTuHi [2; 4;
10; 11; 14; 15; 20] ogHOCTAtHO HOBOISATH, IO OYAb-SAKUI XyTOXKHIN TBip HE JHIIE BigoOpakae aBTOPCHKE CBITOOAYeHHs, aie i
«3aBXK[IH CITiBBiJHECEHHH 3 BUPOOJICHOIO KOJIEKTUBHUM Cy0’€KTOM CHCTEMOIO HalliOHAIBHO 3yMOBIICHUX XYyI0XKHIX KOHBEHLIIH, sIKi
BTUJICHI B 3araibHii MOBHIH Xy/{0XHIH KapTHHI CBITY Ta CIIyTYIOTh 0a3010 XyAI0KHBOI KOMyHiKamii» [2, c. 8].

3B’A30K Mik 0araTcTBOM KYJIFTYPHOTO 3MiCTy TEKCTY Ta HAIIOHAJHHOIO 1IEHTUYHICTIO CKJIAJHUH 1 OaraTorpaHHui. SIk MOB-
HUI 3HAK TEKCT IMiJNOPsIIKOBaHUII 3aKOHAaM IPUPOIHOT MOBH, sIKa, ITOB’s13aHa 3 KyJIbTYPOIO Hapoay, BUOYZIOBY€E BilMOBIAHY Ma-
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