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IMO3AMOBHI YHHHUKHA Y ITPATMATHULI XYIOKHBOI'O ITEPEKJIALY

Y emammi posensinymo npacmamuunuii acnekm aneno-yKpaincbKko2o Xy00iucHb020 nepexkiady; 8CMaHo8IeHO NO3AMOGHI
YUHHUKU, AKI 6NIUBAIOMb HA 8I0MBOPEHHS NPASMAMUYHO20 NOMEHYIATY OPULIHATY 8 NepeKaadi; 3 ICOBAHO, WO NPASMAMUYHO
adekeamuuil NepekIad MOJICIUBUIL TULe 3a YMOBU 6PAXYB8AHHI 0COONUBOCMEl YCIX YUACHUKIG TimepamypHOT KOMYHIKaYil.

Kntwouosi cnosa: npazmamura, XyO0oxcHiil nepekiad, N03amo8HI YUHHUKU.

EXTRALINGUISTIC FACTORS IN PRAGMATICS OF FICTION TRANSLATION

The article deals with extralinguistic factors in pragmatics of fiction translation. The difference in the scope of background
knowledge of a writer and reader of the original, and a translator and his/her target audience may cause problems in rendering
of pragmatic meaning of the source text. To understand the literary text on the pragmatic level a translator has to be experi-
enced not only in linguistics, but also in social and cultural spheres. For pragmatically adequate translation one has to take into
consideration the difference in world views of communicants. The more translators know about target readers’ peculiarities,
experience, interests, values, age, social status, the better. Among conditions that influence translators’ choices one can men-
tion the necessity to render the individuality of writer’s style, her/his explicit and implicit intentions, attitude to characters and
their deeds in the work of fiction. Propaganda, translator’s ideological beliefs, censorship are the factors that cause pragmatic
deformation of original literary works. Sometimes the pragmatics of the source text is changed due to educational purposes of
the target text. But only the usage of pragmatically motivated transformations may result in pragmatically adequate translation.
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BHEA3BIKOBBIE ®AKTOPbBI B ITIPATMATHKE XY/]OJKECTBEHHOI'O IIEPEBO/IA

B cmamve paccmompen npazmamuteckuii acnekm aHeno-yKpauHCKo20 Xy00xcech8eHHO20 Nepe6ood;, YCmaHOBNeHbl GHEs3bIKO-
8bie (hakmopbl, UMo GIUSIOM HA BOCCO30AHUE NPASMAMUYECKO20 NOMEHYUANA OPUSUHATA 6 NEPeBoOe;, OOKA3AHO, YMO Npazmamuye-
CKU QOEKBAMHBIIL NEPEBOO B03MONMCEH MONLKO NPUL YCI08UU Yiemd 0COOEHHOCHEN 8CeX YHACMHUKO8 TUMEPantypHOU KOMMYHUKAYULL.

Knrouesvle cnosa: npazmamura, XyooxcecmeeHHblll nepesood, GHesI3bIK08ble (PaKmMopbl.

IIparmatuka Bce dacTime ctae 00’ €KTOM MHJIBHOI YBaru MOBO3HABIIIB, JITEpaTypO3HABIIB Ta MepeKIaf0o3HaBLiB. [Ipu npomy
OCHOBHI TPYIHOII MPU BIATBOPEHHI MparMaTHK{ OPUTiHATY B MepeKiiagi CIpUYHHEH] He BiIMIHHOCTSIMU CHCTEM BHXIIHOI Ta
LUIBOBOI MOB, @ I03aMOBHUMHU YHHHHKAMH, 1110 3yMOBIIO€ HEOOXIHICTH 1X JeTalbHOro po3rsiay. OTike, METOI0 JOCIIUKEHHS €
3’siCyBaHHs BIUIUBY [IO3aMOBHUX YHHHHKIB Ha aHTJIO-YKPATHCHKHI Xy/I0XKHIN Mepekia.

IHTepIpeTaTop MOXKe 3pO3yMITH CMHCII TEKCTY JIMIIE CIIBBIAHICIIN 3HAYEHHS MOBHUX OJMHMIb 3 103aMOBHUMH YMHHUKAMH,
SIKI BIAITPAIOTh BAXKIIMBY POJIb Y KOXKHIHM MOBIICHHEBIIT cutyanii [26, ¢. 167]. Sk 3a3navae B.C. Bunorpazos, y mo3amoBHii iHpOp-
Marlii BiJoOpa’karoThCsl TIOHATTS 1 YSABJICHHS PO sABUIIA, (HaKTH, 00 €KTH HIHCHOCTI, XapaKTepPUCTUKH, Mii, CTaHH, OCOOIUBOCTI,
SIKICTb, SIKI IPUTAMaHHI Pi3HUM MaTepialbHUM 1 JyXOBHUM (opMaM HIPHPOAU Ta cycmiibeTBa [7, ¢. 55]. [Ipu upoMy 3MicT mo3sa-
MOBHOI iH(pOpMaIii, IKOI0 BOJIOI€ aBTOP 1 YNTA4 OpUTiHAIY, HepeKIaaay i YuTad TEKCTY MepeKiialy MOKe CYyTTEBO BiAPI3HATHCH,
HEBPaXyBaHHS YOr0 MOXKE CYTTEBO 3HU3UTH SIKICTh TIEPEKIIay.

OIHMM i3 YHHHHKIB, KU MOXKE CIIPUYMHUTH TPY/IHOLII JUTsl 3a0e3NeueHHs aJeKBaTHOTO MepeKiIaay, € BiIMIHHICTh KapTUH
CBITY KOMYHIKaHTiB. 3ayBa>KHMO, 1110 KAPTHUHA CBITY HEOJHOPA30BO OyJia IIPEMETOM JIOCIIKEHHS BITYM3HSHHX 1 3apyODKHUX Ha-
ykoBLiB [1, c. 257; 3, ¢. 82; 19, c. 20; 21, c. 50; 31, c. 42; 40, c. 291]. BaxxnuBum, Ha Hamty TyMKy, € MipkyBauss L.b. I1ItepH, sxa
CTBEPJUKYE, 1110 KAPTHHA CBITY BU3HAYAE KYJIbTYPHO-HAL[IOHAIbHI OCOOIMBOCTI CIPUIHATTS PEabHOCTI KOMYHIKaHTOM [6, . 156],
0 JICMOHCTPYIOTh HIDKYCHaBeeHi npuknanu: Captain, is all well [49, c. 91]? — Ilane kanimane, woce nezapaso [45, c. 108]?;
Much good my wearing myself to the bone trying to be funny in this house [49, c. 20]. — Ycim mym nauxamu, wo a asxc 3i wikipu
nuycs, abu xou K02ocb y ybomy 0omi pozeadicumu [45, c. 28]. HaykoBIli 1IFOCTPYIOTH 1€ MTOJI0KEHHS TaKOXX Ha MPUKIIA/I IPUPOJI-
HUX 1 CTBOPEHHX JIFOJIMHOIO 00’ €KTiB, TOJITHYHIX, TEXHIYHUX, HAYKOBUX TEPMiHIB a00 abCTpakTHUX (iTOCOPCHKUX MOHSTH, SKi
HE MArOTh aHAJIOTIB y PiAHINA KyJIBTYpi OJHOTO 3 YYaCHHKIB MOBIICHHEBOTO aKTy, II0 MOXe OyTH CHPHYMHEHO, HATIPUKIIAM, THM,
110 Halil nepedyBaroTh Ha Pi3HUX CTAIisIX COLIAIBLHOIO Ta KyJIbTYPHOTO PO3BUTKY. SIK HACIII/IOK, CJIOBO, 110 MO3HAYAE IHIIOKYIb-
TYpHY peaJiio, He BUKJIMKA€E acOIaIliif y CBIIOMOCTI JIOJUHH, sIKa HIKOJIM He Oadmia BiamoBimHoro o6’exra [19, c. 19-20; 36,
c. 22]. Lle, y cBor uepry, HakiIaJae Ha MepekiIagada BEIUKY BiAMOBINANBHICTH 32 BUMYIICHY Y4YacTh y 3allOBHEHHI JIaKyH Y
KapTHHI CBITY penumieHTiB nepexiany [4, c. 10]. Tomy aust JOCATHEHHs PIBHOLIIHHOTO KOMYHIKaTHBHOTO e()eKTy BHXIJHOro Ta
LUTFOBOTO BHUCIIOBITIOBAHHS MepeKiIaad JOBOJII YacTO 3MYIIEHHUH 3aCTOCOBYBATH TpaHchopMmarii.

VY nepexnazi CeMaHTUKO-CTPYKTYPHI ITapaMeTPH BUX1THOTO TEKCTY BiITBOPIOIOTHCS 3 HEOOX1THIMU MOIU(IKALIIMU JJISI TOTO,
1100 He#TpanizyBaT po30KHOCTI B JIIHMBOSTHIYHUX KOMYHIKaTHBHUX KomreTeHwisx [20, ¢. 104] i TakuM YMHOM BHPIBHSITH JUIs
HOCITB BUXIZHOT Ta IiJTb0BOT MOB 00’ €KTHBHI II€PeyMOBH CIPUHHSATTS MOBITOMIIEHHS Ta peakIii Ha Heoro [13, c. 46; 20, c. 104].
OTKe, BaKIMBUM YMHHUKOM y MparMaTHII MEepeKIany € JIHTBOeTHIUHUI Oap’ep. Haramaemo, mo M TepMiHOM HayKOBII I10-
3HAYAIOTh BCE, IO HE JI03BOJISIE HOCIIO MOBH Iepekiiaay 0e3nocepe/HbO CHPHUMATH TEKCT BUXIJIHOI MOBOIO I pearyBaTH Ha
HBOTO TaK, K HOCi MoBH opurinaiy [20, c. 104]. [Ipn boMy OJHNM i3 YHHHHKIB JIIHTBOSTHIYHOTO Oap’epy € po30iHOCTI Ipe-
iHpOpMaIiifHIX 3amaciB HOCIiB BUXIHOI Ta LITHOBOI MOB, SIKi BUKOPUCTOBYIOTBCS IIPU CIIPUIHATTI Ta iHTEpIpeTamii TekcTiB [20,
c. 107]. 3Bizxcu, 3acTocyBaHHs MparMaTHYHO 3yMOBJICHHX IepeKIafalbKux TpaHcopMaliii MOTUBOBaHE HEOOXIIHICTIO BHPIB-
HSITH TIePeyMOBHU CIIPUIHATTS Ta IHTEPIIPETalil XyZ0KHEOI0 TBOPY HOCISIMH yKpaiHCBKOT 1 aHTmilichKkoi MOB: /Il send her to the
manse tomorrow and borrow the Peep of the Day series <...> [47, c. 72]. — 3asmpa o 8ionpasnio ii 0o Haulo2o nacmopa i ROnPo-
wy ons nei monumosnuk [47, c. 58); My sister walks by with her new Day-Glo hair [50, c. 100] — [lo nac npsmysana mos cecmpa
3 KUCI0MHUM KOJ1b0pom sonoccs [46, c. 83].
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Bynb-skuii TEKCT MICTUTH JTIHMBOETHIYHI KOMIIOHEHTH, TOMY Ha CTaAii MiATOTOBKHM 0 MEpeKIaay NepeKiagadeBi HeoOXiTHMA
neBHU 06’eM donosoi indopmarii [1, c. 171]. Crinom 3a B.C. BunorpamoBum mij TepMiHOM «()OHOBI 3HAHHS» MU PO3YMIEMO Ty
CIIIBHY JUISl KOMYHIKAHTIB iH(opMaIliro, ska 3a0e3nedye B3aeMOpO3yMiHHS IIpU CHiIKyBaHHi [§, ¢. 34]. ®onoBy iHdopmariiro Mic-
TATH peaii Ta acouiaTHBHI JeKcuuHi oguuuti [7, c. 105-114; 8, c. 37]. 3a BincyTHOCTI HEOOXiTHUX (POHOBUX 3HAHb MEpPEKIIAaaY,
BHCTYIIAIOYH B POJIi PELUITIEHTA OPUTIHAIY, MOXKE He 3pO3yMITH JeTallell OpUTiHajy i, SIK HACIiIOK, BBECTH B OMaHy BTOPHHHOT'O
yHuTaya XyJ0XKHBOTO TBOPY [34, c. 56; 37, c. 36]. Tak, y HaCTynmHOMY NpPUKIAJi B OPUTiHAIFHOMY BUCIIOBIIOBAHHI 3ray€ThCs
JIUTSAYA TPa, CYTh KO MONIATae B iMiTawii Aiif Bexydoro, a 3aBAaHHIM KBaya € CliiiMaTi OyAb-KOTO 3 TPaBLiB 1 MepeaaT TaKhuM
YMHOM CBO€ 3BaHHs. TOMY BJIacHE B MeEpeKJIaji 3arajJbHOBIIOMI paBHiIa TP BCTYNAIOTh B CYNEPEYHICTh 31 3MICTOM BHCJIOBIIIO-
BauHs: When playing Follow my Leader, Peter would fly close to the water and touch each shark’s tail in passing <...>. They
could not follow him in this with much success, so perhaps it was rather like showing off, especially as he kept looking behind to see
how many tails they missed [49, c. 41]. — Basnsuuce y keaua, [limep nionimae 00 nosepxmi Mopsi i MOpKaABCsi O0JIOHEI AKYITUUX
xeocmie <...>. A Oimaaxu max me eminu, mum naue, wo ye paowie ckuoaiocsa Ha xuzysauns, 6o Ilimep uac 6io yacy o3upascs i
3a00801€HO PAxXy8as, Ha CKiIbKU X80CMie giocmanu tiozo cynymuuku [45, c. 53].

V HayKoOBiii JliTepaTypi BHOKPEMITIOIOTh JIOBIOTPHBAITY 1 KOpoTKo4acHy (oHOBY iHdopmariiro. [lepira 3 HUX yTBOpPIOE OCHOBY
HaIiOHAJIBHOI TyXOBHOI KynbTypH. [lepekman takoi iHdopmaii 3a3Bruyaif He CTaHOBHUTH TPYHOIIIB JUIsl MEepeKIagada, OCKUTBKH
BOHA MICTUTBCsI y JIeKcHKorpadiunnx mkepenax. J{o koporkodacHoi poHOBOT iHpOpMALil BITHOCATH MO/IHI CJIOBA, BUCIIOBH, [IPH-
Ka3KH, KOJIOKBiali3MH, Ha3BH IMOIYJIIPHUX Kade, pecTopaHiB, iMEHa Ta Ipi3BHINA KyMHUPIB IIEBHOTO 4acy, JesKi eBQeMi3MH, 1110
9acTO 3yCTPIYAIOTHCS Y JITEPAaTypHHUX TBOPAX 1 € JPKEpelnoM HepekiIafanbkux TpyaHomis [8, c. 42]. TakuM unHOM, TepeKian
3aJI€XKUTh HE JIUIIE BiJl MOBHOTO KOHTEKCTY, aJie i BiJj YOroch 30BHIIIHBOTO BITHOCHO TEKCTY, II[0 MU HA3UBAEMO €HLIUKJIOME Y-
HUMH JanuMi [12, c. 36]. SIkmio nepekiagad Bojoie JoctaTHIM 00csroM GOHOBHX 3HAaHb, TO HACTYITHOIO YMOBOIO 3a0€3NeYeHHS
aZIeKBaTHOTO IEPEKIaay € 00 €KTHBHA OIliHKa MMOBIpHHX ()OHOBHX 3HAHb BTOPHHHHX PELUITIEHTIB MOBIJOMIICHHS, HAIPUKIIA],
JiTepaTypHHX. SIKIIO BiAPAaBHUK BUXIAHOTO TEKCTY BBaXKa€ MEBHY iH(GOPMAIIif0 BiIOMOIO s YUTa4a OPUTIHAITY, TO 11€ HE 3aBXKIU
CTOCYBAaTHMETHCSI 1 pELUITi€HTa NIepeKIIay, IKUi € IpeICTaBHUKOM iHIIOT KylIbTypH [34, c. 155]. ToMy nponoHyemMo po3rissHyTH
CrocoOM TepeKiIaay BHCIOBIIOBaHb, SIKi MICTATh HA3BU XYJO0XKHIX TBOPIB BIIOMHUX QHTIIIHCHKHUX 1 aMEPHKAHCHKUX MHCHMEHHU-
kiB. Tak, y pomani Carrie Diaries K. Tlnyratup 3ailicHnina HacTynHi nepekianabki Tpanchopmarii: 1. 3amina: You re going to
see The Importance of Being Earnest at the Hartford Stage [50, c. 298]. — Tu idew ousumucoy Ockapa Baiinoa ¢ «I apmghopo-
Cmetioxcy [46, c. 254]; 2. nonaBauus: It’s a paperback — The Sun Also Rises [50, c. 348]. — To 6y poman «I cxooums conye»
Teminzeesn 6 m sikiui ooknadunyi [46, c. 300]. Skiio nepekianay NepeKOHaAHUH y TOMY, 1[0 THCbMEHHHK BiJIOMHUI YKpaiHOMOBHI
YHUTALBKIH ayTUTOpii, ajte Mae CyMHIBH 3 IPHBOJLYy 03HAHOMIICHHSI IIJIbOBHX PELUITIE€HTIB 3 KOHKPETHUM XYI0KHIM TBOPOM, TO, Ha
HAIly JyMKY, JOpEYHUM OyZe came JAOJaBaHHA.; 3. y3aranbHeHHs: And sometimes if you are in a clique, it’s like being in Lord of
the Flies [50, c. 298]. — Ane ino0i, nasimo xoau mu 6 kuiyi, mu novyeacuics Ak y nexai [46, c. 181]. Y nupoMy Bunaaxy, He3Baxka-
109X Ha Te, IO NepekiiagadeBi BAAIOCh IepeiaTH OCHOBHY JYMKY MOBIIS, BiJOYJIach CTHJIICTHYHA HIBEJALisS (PParMEHTY TEKCTY.
BinnosigHo, nparMaTHYHAN e(hEKT OpUTIHATY Ta MEPEKIaTy ACIIO BiqMIHHUIH.

3Ba)kal0uu Ha Te, IO MepeKIag PO3rILIIAIOTh, IK KOMYHIKATHBHY JisUTbHICTb, 110 3a0e3nedye CIiIKyBaHHI MK HOCISIMH Pi3-
HUX KynbTyp [14, c. 25; 18, ¢c. 211; 31, ¢. 53; 43, c. 325], cnig npoaHati3yBaTy BILUTUB YHHHUKA «KYJIBTypa» Ha MParMaTuky mnepe-
knany. Kynbrypa nmpoHukae y MOBHI 3HAKH Y€pe3 acoliaTHBHO-00pa3Hy OCHOBY iX ceMaHTHKH [15, c. 160; 42, c. 4] ta iHTepnpery-
€ThCS Yepe3 BUSBICHHS 3B 513Ky 00pa3iB 31 CTEpPEOTUIIaMH, €TAJIOHAMH, CHMBOJIAaMH, Mi()oJIoreMaMu, IPOTOTUIIOBUMH CUTYaLIIMU
Ta [HITMMH 3HAKaMU HaI[iOHAIBHOT KyJIbTypH [15, c. 160]. [lo mepexiafanbkux npodieM y mporneci KOMyHiKalii BiJHOCATH Taki
OB’ s13aHi 3 KYJIBTYPOIO SIBUIIA, SIK O€3eKBiBalICHTHA JICKCHUKA, JTAKYHH, (Ppa3eoIorivuHi OIMHHULI, CHMBOIIHN, METaQOpH, MOBJICHHEBA
MOBe/liHKa Ta MOBIIeHHEBUHT eTuket [15, ¢. 158]. Kpim Toro, KynbTypa JeTepMiHye OLIHKY JIFOJAXHOIO NEBHHUX SBUIL YH MO/IH, 1110
noTpiOHO BpaxoByBaTH Npu mepekinai [28, c. 24]. O. 1. UepequudyeHko 3a3Havae, 110 YUM BUIIUM € CTYMiHb MOBHOT KOMIETEHIIIT
nepeKsIagada, THM BUIIUM € CTYIIHb HOTO KyJIbTYPHOI KOMIIETEHIIi], sIKa JO3BOJISIE MPABUIBHO 3pO3yMiTH (paKTH BUXiTHOI KYJIbTY-
pH, neBepOaii3yBaTH iX Ta MOAATH Y HOBIH CIIOBECHII 000JIOHIII, TPUCTOCYBABILH 10 HOPM BTOPUHHOI KynbTypH [33, c. 487]. Bin-
CYTHICTh €KBIBAJICHTHOCTI B C(hepi KyJIbTYpH IPH3BOJIUTH 10 CIIOTBOPEHHS KyJIbTYpPHOTO (DOHY MEpEeKIIaJeHOr0 BUCIOBIIOBAHHS
[32, c. 213]. 3a ciocrepexenHssmu H.B. TUMKO, THITOBI MOMIJIKH Y TPAHCIIALIT KYJIBTYPH MiJ/T 4ac MepeKiIaay 3a3BHYai 3yMOBIICHI
HE3HAHHAM HepeKiaJadeM MaTepiajibHOI Ta AyXOBHOI KyJIbTYPH, BIHCHKOBOI CyOKYyJIbTYpH, HENPABUIBHUM HEPEKJIaJOM CHIHi-
(ikaTUBHUX KOHOTaIiM, kapTiB, kanamOypiB [31, c. 174]. HeBpaxyBaHHs IepekiiagadeM BiIMIHHOCTI 0cOOIMBOCTEH MOOYTY 1
TpaauIiid HOCIIB pi3HUX KyJIBTYp MOXE MPU3BECTH IO OJJOMAITHEHHS, [0 IOBOANTH HIDKUCHABEACHUH nipuknan: Mr. Phillips has
been carrying matters with a rather high hand [47, c. 149). — I[lan @ininc nepedac kymi medy [48, c. 121].; <...> he might say a
great deal about it, and yet you could not find the body [49, c. 81]. — <...> namene cim miwkie zpeuanoi 606HU — MOGIA8, OMAK
oy10 1l omak, a 0osecmu — Hisik [45, c. 97)]. Sk crBepmkyroTh B. Kapaban Ta M. Pebenko, acuMeTpisi KyIbTYpHOI KAPTUHH CBITY
€ OJTHI€I0 3 MPUYMH MparMaTu4Hoi nedopmariii [16, c. 30]. Amke HearanToBaHe MPOSKTYBAHHS MepeKiagadeM crenudiqHuX 0co-
OaMBOCTEH KyJIBTYypH HOCIB BHX1JHOT MOBH Ha KyJIBTYpYy HOCITB MOBH IIepeKJIay, 91 HaBIAKH, MOXKE CIIPUYNHSTH Hea eKBaTHUN
KOMYHIKaTHBHUH e(eKT, TOOTO HEPO3yMiHHS UM HEMPaBUIIbHE PO3YMiHHS, HEPIBHOLIHHI eMOIIii, yTpyIHEHE CIIPHHHATTS TEKCTY,
BTPATH B EMOLIIHHOMY UM €CTETUYHOMY CHPHHHATTI [2, c. 6; 31, ¢. 54].

Ci1i1 3ayBaykKHTH, 1110 BUAHUKHCHHST KOMYHIKaTHBHOT 3HAYYIIIOCTI TEKCTY MOKIIUBE 3@ YMOBH, SIKIIIO 1H/IMBI/] BOJIOI€ COLIAIbHH-
MU 3HaHHSIMH JUTS aICKBATHOTO HOT0 po3yMiHHs [9, ¢. 7]. OTxke, Ui TOTO, 00 3p0OUTH BIAIHI NIepeKiial, He0OXiTHO 3HATH CUTYa-
11i10, 00CTaBHHH, Y SIKHX (QYHKIIOHYE TaHUH TeKCT [44, c. 31], comianbHi yMOBH Ta CTaH CyCIIJIBHOTO PO3BUTKY HApOLy, JiTEpaTypy
SIKOTO BiH rnepekiuajae [23, c¢. 107]. 3Bigcu, st MOBHOTO PO3YMIiHHS NPArMaTHYHOTO PIiBHS XyJIOXKHBOTO TEKCTY MEpeKIiajayueBi
NOTPiOHMIA BIITOBITHUI MOBHHUH, KyJIbTYPHHH Ta CyCIIbHHUIL 10cBig [27, ¢. 145]. Oco0nmBo BayKIIMBUMH A7 MACOBOT KOMYHIKaIIil,
JI0 SIKOT BiTHOCSTh TaKOX KOMYHIKAIIII0 aBTOpa XyA0KHBOTO TBOPY 3 UATAa4YeM, € Kpae3HaBui (poHOBI 3HaHHA [5, ¢. 170].

3Ba)kalouu Ha Te, L0 MPaBHJIbHE PO3YMIHHS € 000B’3KOBOIO YMOBOIO eheKTHBHOI KoMyHikamii [13, c. 79], mepexian ciif
3[iCHIOBATH, OPI€HTYIOUNCH Ha XapaKTEPHCTHKM HMOBIPHOTO PELHMIIIEHTA MEepeKIafeHOro0 XyHOKHBOIO TBOPY, aJDKE IparMa-
THUYHE CTaBJICHHS PELUITI€HTA 0 TEKCTY 3aJ€KHUTh HE JIMIIE BiJ MparMaTuku TEKCTy, a i Bix gocsiay [18, c. 210; 35, c. 19], oco-
OHCTOCTI, XapakTepy, MCUXOJIOTIYHNX 0cobarBOCTEl ynTaya [18, ¢. 210], #oro iHTepeciB Ta cmakis [20, ¢. 59-60], couianibHOrO
CTaTyCy, HaMaraHHs JOCSTHYTH NEBHUX IPAKTUIHHX pe3ynbTatis [17, c. 105]. KpiM Toro, HayKkoBIli BHOKPEMIIIOIOTH YOTHPH PiBHI
3IaTHOCTI JeKOAyBaHHS iH(OpMarii: JiTel, CIIOBHUK Ta JOCBIA KX OOMEKEHHI; HErPAMOTHUX UM MaJOIPAMOTHHUX TOPOCIIHUX;
OCBIYEHHX JIOPOCIINX; CIELaNiCTIB y neBHil cdepi. BogHowac, ynranpki ayAMTOpil MOXKYTh PI3HUTHUCS 1 32 MOTCHIIHHUM iHTEp-
ecoM [41, c. 155]. OTxe, KOXKHUIA YATAY «BUIUTYE» 3 OJHOTO I TOTO 3K TEKCTY JCIIO iHIINH 3MicT [22, ¢. 144].

Yepes BIAMIHHOCTI y BUXOBaHHI, CII0c001 JKUTTS, MEHTAIITET] acowiamii Ta eMomii y Jrozieil pi3HUX HAIllOHATBHOCTEH HEPiaKO
BUKJIMKAIOTBCS PI3HUMH BepOaIbHUMU cTUMYysamH [24, ¢. 65]. Tomy i nmepekiaziad, i peaakTop HOBHHHI ONpaIfoBaTH MEepeKiIaj 3
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OTJISITy Ha BUIIE3ragaHi po301KHOCTI MK ayAUTOPIsIMUA OPHUTIHATY Ta APYTOTBOPY 3aJUIsl OTPUMAHHS TaKOTO TEKCTY MOBiJOMIICH-
HS, SIKMW Oy/ie KOHTEKCTYaJIbHO CHHOHIMIYHUM JI0 OPUTIHAJTY HE JIMIIE 3MiCTOBO, ajie i Ha PiBHI ICHUXOJIOTI] COPHUHSTTS Takoi
indopwmarii [30, c. 260]. BoxHouac, BaxiBo 30eperti HalioHaJIbHY CaMOOYTHICTh OpHTiHATY B nepexnani [7, ¢. 116-117].

OxpiM BHIIE3a3HAYEHUX [T03aMOBHUX YNHHHUKIB, 1110 BIUTUBAIOTH HA TOYHICTh BiATBOPEHHS MPArMaTHYHOTO TOTEHIIAy OpHUTi-
HaJTy, HepekyIazgad Mo)Ke MaTH Ha MeTi IIpoIaral/ly i OCBITHI I1iJ1i, a00 3aI[iKaBUTHCh IIEBHOIO YaCTHHOIO OPUTIHAIY 1, y 3B’S3KY 3
LM, 3pOOUTH HA Hilf HaroJsoc, Mmoo rnepeJaTé CBOI MOYyTTS BTOPUHHOMY YUTady, 3HIKYIOUH ITPU IOMY piBEHb €KBIBaJEHTHOCTI
nepekiany [37, c. 92]. [lepexnagay Moke BHECTH JICSKI 3MiHM TAKMM YHHOM, 100 Y TEKCTi mepekiIany 3’ IBUBCS MiATEKCT, BTIIO-
10YH CBIif HAMip CIIOHYKAaTH YUTAIbKY ayAUTOPIIO JI0 IEBHUX PO3LyMiB 4 NoBediHKH [41, c. 155]. Brutus ineosoriyanx MipKyBaHb
Ha IepeKJyIaj] HeoOAHOPa3oBo OyB IpeMeTOM JOoCIiKeHHs HaykoBiB [10, c. 13; 15, ¢. 160; 29, c. 62]. s npuknaxy, H-M. Pyn-
HUIIbKA 3a3Hayae, M0 1HKOJH Yepes iaeonoriynnii Tuck y Pagsacexomy Coro3i OKpeMi CKIIaIoBi OpUTiHANY HE BiATBOPIOBATHCS
a00 CIIOTBOPIOBANIUCS Y TIEPEKIIa/i, i TOMY MepeKiiaJieHi TBopH HaOyBau 30BCiM iHIIOro 3Ha4yeHHs [29, c. 62]. Ha yBary 3acmyro-
BYIOTh TaKOJK NIPUITYIIEHHS HAyKOBIIiB, IO cepe]] (JakTOopiB, sIKI MOXKYTh BIUNTMBATH Ha KOMYHIKaTHBHO-IIParMaTHIHHIN €(EeKT TeK-
CTIB MEpeKNaay, € TeHICPHA XapaKTepucTuKa nepekiagadis [11, c. 5; 39, c. 157], ix ocobucta KynpTypa i cucrema iHHOCTeH [38,
c. 53]. InauBinyanpHicTh aBTOpA Ta YHIKAIBHICTD HOTO CBITOIIISAY YTBOPIOIOTH OJHY 3 LEHTPAIbHUX MPArMaTHYHHUX KaTeropin
TEKCTY — IHTEHITIOHATIBHICTb, SIKa PEaNTi3yeThCs Yepe3 BUOip MOBHHX 3aC001B, 110 MAIOTh MIEBHY LIHHICTh — aKC10JIOTIYHY, KYJIBTYp-
HO-ICTOpUYHY, €CTETHUHY. 30€peKEHHsI CHCTEMH LIUX LIHHOCTEH € OJJHI€I0 3 YMOB IIpParMaTu4HOi aIeKBaTHOCTI y Iepekiani [25, c.
49]. Takum yMHOM, NepeKiiaadeBi HEOOXiJHO BPaXOBYBAaTH 1HHMBINyaJIbHICT aBTOPCHKOTO CTHIIIO, IHTEHIIIi TBOPI OpUTiHATY,
Ta CTaBJICHHS aBTOPA JI0 TOTO, PO KOTO/III0 BiH MOBiTOMIISE.

I3 HaBeneHUX BHUIllEe MIPKyBaHb BUILIMBAE JIOTIYHUH BUCHOBOK, IO JUIA TOTO, 00 3a0€3MeYnTH aJeKBaTHUI epekial, Heoo-
XiJTHO BPaXOBYBaTH [103aMOBHI UMHHUKH, CEpe]] SKUX CJIIJl 3a3HAUYUTHU BIJMIHHICTh KapTHH CBITY aBTOpa IOBIJOMJICHHS, YHTa4a
IPYTOTBOPY 1 Mepekianayda; pisHUI0 y iX (OHOBUX 3HAHHSX; PO3ODKHOCTI B JIIHTBOCTHIYHUX KOMYHIKATHBHHUX KOMIICTCHIIISX;
KyJbTYPHI Ta MEHTaJIbHI BIIMIHHOCTI y4acHHUKIB KoMyHikauii. HeliTpanizyroun nepemnidueHi po30iKHOCTI i BUPIBHIOIOUH TaKHM
YMHOM JJIsI HOCITB BUXI/IHOT Ta LIIbOBOT MOB II€PElyMOBH CIIPUHHATTS Ta peakiii Ha XyI0KHIN TBip, HeoOXiIHO 30epertH iforo Ha-
LiOHAJIbHY caMOOyTHicTb. [IparMaTHyYHE CTABICHHS PELMITIEHTA 0 TEKCTY 3aJICKHTh TAKOXK 1 BiJl TOTO, UM HE CTABHB IIEpeKiIanay
nepes co00k0 MPONaraHIuCTChKi UM OCBITHI i 1 YK He 31iCHIOBAB 3MiH BHX1ZHOTO TEKCTY 3 11€0JOTTYHUX MipKyBaHb.
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KATET'OPISI KAPTUHHU CBITY B HAYKOBIN KOHIIENIIi TPO®. A. C. 3EJIEHBKA
(3aMicTh peleH3ii HA HEHAIPYKOBAHY KHHUI'Y BUEHOI0)

Aemop cmammi ananizye gumuymayenns kame2opii kapmunu cgimy npoghecopom A. C. 3enenvkom 6 pamrax po3poonio-
B8AHO20 HUM CUHEP2EMUYHO20 OemepMiHizmy. Yeazy 30cepedcero Ha 6iOMIHHOMY NiOX00I 84€HO20 00 PO3PI3HEHHs MOGHOL ma
KOHYenmyanbHoi Mooenetl C8imy, a Makoi#C Ha YOMUpbox THUUUX HUM 8UOKPEMIIOBAHUX KAPMUHAX CBINY.

Kntwouosi cnosa: xoerHimuena ninegicmuxa, CuHepeemuyHull 0emepminizm, Kapmuna ceimy, konyenm, Higcuncoka ¢ino-
N02iUHa WKOA.

CATEGORY OF WORLD IMAGE IN THE SCIENTIFIC THEORY OF PROF. A. S. ZELENKO (instead of a review
of the unpublished book of the scientist)

The author of the article analyzes the interpretation of the category of world image by the professor A. S. Zelenko
in the framework of his concept of synergetic determinism. The attention is focused on the unique scientist’s approach to
the differentiation of language and conceptual world images as well as on four other world images that are distinguished
by the professor — everyday verbalized, artistic, mythological-religious and scientific world images. Most scientists write
about only two world images, namely language world image and conceptual world image. Some linguists talk about folklore,
mythological and scientific world images as well. The prominent Russian scholar M. V. Pimenova defines eight world images,
namely language, conceptual, naive, scientific, mythological, religious, philosophical and individual author’s world images.
According to the professor A. S. Zelenko, defined by other authors naive and language world images are the verbalized
everyday world image in his theory, individual author’s world image is at the same time the verbalized artistic world image
and language world image. Both M. V. Pimenova and A. S. Zelenko define all world images except for conceptual world image
as the language world image since they are all verbalized. Both scholars trace all world images back to the primary sacred
mythological everyday world image (according to A. S. Zelenko) or primary naive (according to M. V. Pimenova).

Key words: cognitive linguistics, synergetic determinism, world image, concept, Nizhyn philological school.

KATETOPHA KAPTHHBI MHPA B HAYYHOH KOHLEIIIHH ITPO®. A. C. 3EJIEHKO (smecmo peyensuu na
HEHANnewamaHuyo KHUzy y4eHozo)

Asmop cmamvu anarusupyem ucmoaxkosaumue xameeopuu Kapmuuvl mupa npogeccopom A. C. 3enenko 6 pamkax
Paspadamvi8aemMo2o UM CUHEP2eMUUecko20 OemepMunU3Ma. BHuUMAaHue CKOHYEHMPUPOBAHO HA OMAUYHOM NOOX00€ YUEHO20
K pasnuyenuro A36IK0801 1 KOHYenmyanbHoU Mooenell Mupd, a makice Ha yemsipex Opy2ux um ebloeisemblx KapmuHax Mupd.

Knrouegvle cnosa: Ko2HUMUBHAS TUH2GUCIIUKA, CUHEP2EMUYECKUL OeMEPMUHUZM, KApMUHA Mupa, Konyenm, Heowcunckas
¢unonocuyeckas wkoaa.
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