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CHELU®IKA PEIPE3EHTALII IPOHIi B CYUACHI AHIVIOMOBHIM [TPO3I

Cmamms npucesiuena OoCHiodNcentIo Kaiamoypy sk npogioHoMy 3acoby penpesenmayii ipoHii 8 XyOodCHbOMY Npo30-
80MY OUCKYPCI Ha Mamepiani meopie HAUACKPABIUOL NpedCmasHUYi Cy4acHOl aHeloMOBHOT «aciHouoiy aimepamypu Miopien
Cnapxk. Oxapaxmepu3zo6ami nNOHAMMSL «ipOHIA» i «KALAMOYP» Y CYUACHOMY MOBO3HABCMBI 3 AKYEHMOM HA IX 3Ha¥yuocmi Ois
ninesicmuynoi noemuku. IIpoananizoéani munoei npukiaou HaBMUCHO20 00i2pA6aAHHA ABMOPOM MOSHUX A6ULY HA JIEKCUKO-
CEMANMUYHOMY Ma NPASMAMUYHOMY PIGHAX. Buseneno cmunicmuuni 0cobausocmi ix QyHKYIOHYBANHSL 8 MENCAX XYOOHCHLOLO
npo306020 OUCKYPCY, WO € O3HAKOI IHOUBIOYANbHO-A6MOPCLKO20 CIMUNIO0 NUCbMEHHUYL. Y pe3ynomami ananizy mu Oitiunu
BUCHOBKY, WO HAUDIIbUL YICUBAHUMU € NOTICEMANMUYHT MA OMOHIMIYHI KA1aMOypu.

Knrouosi cnosa: xyoooichitl npo3oeuii Ouckypc, ipouis, kaiamoyp, ioiocmuis.

THE SPECIFICITY OF IRONY REPRESENTATION IN MODERN ENGLISH PROSE

1t is natural that the research problems of irony, its functioning in the variety of discourses (including fiction), the means
of its creating on the material of different languages and in translation into other languages, the ways of its study are the most
theoretically developed in modern Linguistics.

The topicality of this investigation is confirmed by the need of the pun study as the determinant of the author’s individual
style that serves the means of linguistically played phenomena research at certain levels to create an ironic effect.

The article studies the pun as the leading means of irony representation in the fiction prose discourse on the material of
the literary works by the brightest representative of the modern «female» prose Muriel Spark. The concepts of «irony» and
«puny in modern linguistics with an emphasis on their importance for the linguistic poetics have been characterized. Typi-
cal examples of linguistic phenomena intentional play of words by the author at the lexical, semantic and pragmatic levels
have been analyzed. The peculiarities of their functioning within the fiction prose discourse have been pointed out, which is a
characteristic of the author’s individual style. As a result of the analysis we conclude that the most frequently used puns are
polysemantic and homonymous ones.

Key words: fiction prose discourse, pun, irony, idiostyle.

CIHEI[H®HKA PEITPESEHTAIIHH HPOHHH B COBPEMEHHOW AHTIOA3BIYHOH ITPO3E

Cmambs nocsesuena ucciedo8anuio Kanambypa Kax edyujemy cpeocmey penpeseHmayuu UupoHull 8 XyoolcecmeeHHoM
npo3auieckom OUCKypce Ha Mamepuaie npouseedeHull apyaiiuiell npeocmasumenbHuYybl COBPEMeHHOU AH2NOAZLIYHOU «HCeH-
ckoiy numepamypvr Mropusn Cnapk. Oxapaxmepuso8ansi HOHAMUA «UPOHUAY U KKANAMOYDY 8 COBPEMEHHOM A3bIKOZHAHUU
€ AKYeHmoM HA UX 3HAUUMOCHU Ol TUHSBUCIIUYECKOU nOdMuKY. [Ipoanarusuposanvt munuynvle npumepbl npeoHamepeH-
HO020 00bI2PbIBAHIUA ABIMOPOM A3bIKOBIX AGNEHULl HA NEKCUKO-CEMAHMUYECKOM U NPASMATUYECKOM YPOBHAX. Buiseneno cmu-
Jqucmuueckue 0cOOeHHOCU UX QYHKYUOHUPOBAHUS 6 PAMKAX XYOOHCECHBEHHO20 NPO3AULECKO20 OUCKYPCA, UMO AGIAeMCsl
uepmoil UHOUBUOYANbHO-ABIMOPCKO20 CIMUIIA NUCamenbHuybl. B pesyrbmame ananuza mMvl npuuiiu K 6b1600y, 4mo Hauboiee
YROmpeONAeMbIMU SAETAIOMCS MHO203HAYHOE U OMOHUMUYECKUE KATaMOYpbl.

Knrouesvie cnosa: xyooosicecmeennuiil npo3auieckuil OUCKYPC, UPOHUS, KANAMOYp, UOUOCTUNb.

V cydacHOMY MOBO3HABCTBI OMITHO MOCHJIMBCS iHTEpeC 10 JIHIBICTHYHHUX 3aCO0iB CTBOPEHHs eKchpecii i eMOIiHHUX 00-
pa3iB y cydacHOMY XyJO)KHbOMY JUCKYPCi, OJJHUM 3 SIKHX BHCTYIIA€ ipOHis. Y IbOMY 3B’3Ky OCOOJIMBO aKTyalIbHUM BHIAETHCS
JIOCITIZPKEHHS TIParMaTHKU CyTO aBTOPCHKUX MOBHHUX 3aC001B CTBOPEHHS ipOHIYHOT0 e(heKTY, L0 CIPHSIE TTOrTHOICHHIO 3HaHb PO
crieriky QyHKIIOHYBaHHS ipOHii B IEBHOMY KOHTEKCTI Ta aCIeKTiB ii mposiBy.

3a3HauMMOo, 1110 ipOHis K PLIOCOPCHKO-eCTETHYHE 1 JTIHIBICTHYHE SIBUIIE 3aBKIN MIPUBEPTANa yBary BITYM3HIHUX 1 3apyOiKHHUX
YYEHHUX, [P LOMY ii TeOpeTHYHEe BUBYCHHS B MOBO3HABCTBI Mae JaBHIO TpajuLiito. OCOOIMBO aKTHBHO Liell ()eHOMEH CTaB po3-
pobisaTHCS B acmeKkTax HOro BUBYEHHS SIK CTHJIICTHYHOI iHTepIperanil Tpora, KaTeropii KoMi4HOro, 3aco0y eMOILiHHO-0iHOYHOT
KPHUTHKH, KOHIENTYaIbHOI KaTeropii TeKCTy, MEHTAIBHOTO JIHIBOKYJIBTYPHOTO YTBOPEHHS, MOYMHA04YX 3 XIX CTONTTS noTenep
y poborax M. M. baxrina, lO. b. bopesa, b. /Izeminoka, P. A. CemxkiBa, H. K. Canixosa, B. M. IliBoeBa, O. O. Jlanteoi, P. Popri,
L. K. Binoxina, }O. M. Jlormana, 1. H. lImensoBa, P. Eckapi, 1. C. Kaydepa, M. O. barnacapsiz, O. f. [Tankesuy, T. ®. JIumapesot,
0. O. bproxanosof, C. I. [Toxozsi, O. b. lllons, ®. C. banesuya, B. 3. Cannikoa, O. M. Kamury, I'. B. SIHoBckkoi, b. A. ['omiteniko,
A. M. Bapuscekoi, 0. M. Myxinof, 10. O. I'apronosoi, XK. €. ®omuaesoi, M. €. Jlazapeoi, H. B. JlaHqyKOBCBKO] Ta iHIINX YIECHHX.

Sk BiZlOMO, Hapa3i 11 KaTeropist 3HaXOANTh BUCBITJICHHS y BEIHMKIN KUTBKOCTI HAYKOBHX JOCII/PKEHB Y PI3HUX Taiy3sX 3HaHb
i, IPUPOJIHO, B JIHTBICTUI. 3a3HaueHi poOOTH NPHCBSIUCHI KOMIUIEKCHOMY aHai3y sBHUINA IpoHIi y 6araThox MoBax — 3 ycima
MiABUAMH IIHOTO SBUINA (IPUXOBAHOI i HEMPUXOBAHOI IpOHIT; CHTYaTHBHOI i aCCOLIaTHBHOI ipOHil; KOHTEKCTYalIbHOI 1 TEKCTOYT-
BOpIotoyoi ipoHii; verbal (situational) / dramatic irony, local / extended irony; i1 pyHKUissME (HOMIHATUBHOIO, XapaKTEPOJIOTTHHOIO,
€MOTHUBHOIO, JECKPUIITHBHOIO TOIIO); 11 PIBHSAMH (JEKCHMKO-CEMAaHTHYHHMM 1 CMUCIIOBHMM); MicIieM ipoHil Ta ii BUAIB y JIOTiKO-
CEeMaHTHYHINA THMOJNOTIi OopM KOMIYHOTO; 3acobamu ii penpeseHTanii (karamOypom, MeTadoporo, epcoHidikarieto, oopasHuM
MOPiBHSHHSM, OKCIOMOPOHOM, TilepOo0JIok0, 36BrMOI0, aJ03i€i0 TOLI0); Ha PI3HOMaHITHUX MOBHHUX PiBHsX ((poHETHYHOMY, MOp-
(oIoriuHOMy, JISKCHYHOMY, CHHTaKCHYHOMY, PiBHI TEKCTY) Ta PIBHAX OpraHi3amii cBiZoMOCTi (Ha piBHI opraHi3aimii MOBJICHHS,
Te3aypyCHOMY DiBHI, TEKCTOBOMY DiBHi, EKCTPAJiHIBAILHOMY PiBHIi); Ha MaTepiali BEIMKOI KUTBKOCTI CTHIBOBUX 1 KaHPOBUX
PI3HOBHIIB; JOCIIPKSHHIO IEBHUX 3ac001B Mepeaadi [bOoro NpuiiomMy 3 0JHi€l MOBH iHIIOKO.

CJ1ij1 HarOJIOCUTH, 11O CKJIA/IHICTh KaTeropil ipoHii BU3HAYa€ HEOJHO3HAYHICT MMIIXO/IB 10 IHTEepIpeTaril il CyTHOCTI, MEXaHi3MiB,
(hinocochKkoi, KyIBTYpPOIOTTYHOT, ICUXOJIOTTYHOT, COLIONIOTIUHOT, (HOPMaITBHO-JIOTIYHOT, €CTETUYHO] 1 BIIaCHE JIIHTBICTUYHOI IIPUPOIH.
3BepHEHHsI JI0 LUX MPOOJIEM IMOSICHIOETHCS TIPArHEHHSIM JIHTBICTIB BCEOIYHO JIOCIIKYBATH OCOOIMBOCTI 1H/IMBI Ty albHO-aBTOPCHKOT
CIIOBOTBOPYOCTI, OpraHizariii 00pa3Hoi CHCTeMH, CEMAaHTHYHOTO IIEPETBOPSHHS CMUCIIA B IDOHIYHO BXKMBAHIN OJJMHHIII TEKCTY.

Mu po3riBsIIaeEMo iponiro sik Oarato3HadyHMil TepMiH, cnuparoynch Ha norisiau O. T1. CKOBOpOIHUKOBA, PE/CTABICHI B CH-
LUKJIONIEANYHOMY CIOBHUKY-IOBITHUKY «KynbTypa pycckoii peum», 30kpema sk: «1) iHOoCKa3aHHs, 1110 BUPaXae HACMIIIKY abo
JIYKaBCTBO, KOJIM CJIOBO a00 BUCIIIB 3HAXOJATh B KOHTEKCTI MOBH 3HAUEHHsI, IIPOTHIISKHE OYKBAIBHOMY CEHCy a0 Take, IO 3a-
repevye Horo, CTaBUThH MiJ CyMHIB; 2) BUI KOMIYHOTO, B IKOMY KPHTHYHE CTaBJICHHS A0 00 €KTa BUCMIIOBAHHS HOCHTH 3acy-
JUKYIOUH#T XapakTep i BUPaXKAETHCSI B ACKIIbKA 3aByaiboBaHOMY BUTIIsL (epeknan Hawr — . B.)» [9, ¢. 227]. Sk Bua koMiuHoroO,
SIK OCOOJNMBHH CTHJIICTHYHUH e(eKT ipoHis, Ha TyMKy nepeBaxxHoi Ourbmocti gocnigaukis (JI. 1. €prominoi, O. I1. €pmakosoi,
€. H. 3apenskoi, M. 1. Ky3nern, 0. M. CkpeGHeBa TOII0), MOXKE OYTH BUpaKEHA PI3HOMAHITHUMH CTHIIICTUIHUMHE MTPUHOMAMH,
cepell SIKUX Kanambyp 3aiiMae OfiHe i3 3HAYYIIHX MICLlb.

© I. A. Braunosa, 2015



38 Hayxosi 3annckn HarionansHoro yHiBepentety «OCTpOo3bKa akaaeMis

VYenia 3a B. 3. CaHHIKOBUM Mij KanaMOypoM po3yMieMO «KapT, 3aCHOBAaHHI HAa CMUCIIOBOMY 00’ €JHaHHI B OTHOMY KOHTEKCTI
a0o 1) pi3HUX 3HaYEHb OJJHOTO CJIOBA, a00 2) Pi3HUX CIiB (CIOBOCHOIYYEHb), TOTOXHUX 3a 3By4aHHsSIM (OMOHIMIB), ab0 3) pi3HUX
CIIiB (CIIOBOCIIONYYEHb), ITOIIOHHUX 3a 3BYyYaHHSAM (TapoHiMiB), abo 4) NCEeBIOCHHOHIMIB, a00 5) HceBIoaHTOHIMIBY [8, c. 497]».
OTmxe, KaTaMOyp — Pi3HOBH MOBHOI I'PH, LIIO TIOCUTH YaCTO BUKOPHCTOBYETHCS JJISl CTBOPEHHS IPOHIYHOTO e(eKTy.

AKTYyaJIBHICTB 1i€] PO3BIIKH OOTPYHTOBYETHCSI HEOOXIIHICTIO BUBUCHHS KanamOypy, [0 BUCTYIIA€ B SIKOCTi IeTEPMiHAHTH
IHTUBITyaIbHO-aBTOPCHKOTO CTUIIS 1 CILYKHTH 3aCO00M JIOCIIIKEHHS 00IrpaHHX SIBUII IEBHUX MOBHHUX PiBHIB 3 METOIO CTBOPEHHS
iponiuHOro eexty. MeTa cTaTTi MOJIATA€E B OMUC] PI3HOBUAIB KaaMOypiB 1 BUABICHHI CTHIIICTHYHUX 0COOIMBOCTEH iX (QyHKIIIO-
HYBaHHS B MEXaX XyJJ0)KHBOTO IIPO30BOTO JIUCKYPCY. 3ayBasKHMO, L0 XyA0XKHIH TPO30BHUI IUCKYPC Y HaIiil CTaTTi TPAKTYETHCS
SIK OCOOJIMBHI PI3HOBHU]] €CTETHYHO YCKJIaJHEHOTO MOBJICHHS, 110 Ma€ 3arajbHi XapaKTepUCTHKH, IPUTAMaHHI XyJ0)KHbOMY MOB-
JICHHIO, 1 B TOH K€ Yac MICTUTh PsJ O3HAK, SIK1 BIIPI3HAIOTH HOTO Bifl XyA0KHBOT'O IIOETUYHOTO Ta XYA0KHBOTO IpaMaTypriyHoro
MOBJICHHS (OLIBIII AETATBHO MPO I1e AuB. [6, ¢. 608]).

MarepiajoM I0CTiIZKeHHs] CIyTyIOTh OPHUTiHAJIBHI NPO30BI TBOPH MaINX (HOpM HAMSICKPaBIIIOi NPEACTaBHUII CydacHOI
(mpyroi monmoBuHN XX — nmovatky XXI cT.) «xkinouoi» niteparypu Miopien Cnapk: — «The Public Image» («Ha my6miky»), «The
Ormolu clock» («["onuHHEK 3 M030704eHO0T OpoH3M»), «Member of the Family» («Unen poxunny»), «The Dark Glasses» («Temni
oxymsipu»), «The Black Madonnay» («Hoprna Manonnay), «The Portobello Road» («ITopro6emno-Poymn»).

3a HaIMMU CIIOCTEPEKECHHSIMH, MOBA TBOPIB MMCBMEHHUIIl € HaA3BHYAHO 00pa3HOI0, eMOLIHO 3a0apBiIeHO0, OaraToro Ha
CTHJTICTUYHI 3aCO0M Ta PUHOMH, SIKi IOTTOMArarTh Kpallle epeaaTH MNUOOK A MATEKCT, 3alyMaHuii aBTopoM. ['ymop, ipoHis Ta
capKa3M — TOJIOBHI ()OPMHU KOMIYHOTO, SIKi IIOCTalOTh CBOEPITHIMH O3HAKaMU aBTOPCHKOTO CTH0 Miopien Criapk, BUSIBOM 1H/HU-
BiJlyaJIbHOTO HECTaHIaPTHOTO MHUCIICHHS, XyJO’KHBOIO ()OPMOI0, 3aCO00M BUKPHUTTS HETATUBHUX CYCITUIBHHUX SIBUIL| Ta BaJl JTIOACH.
Ha nymky nocinignuka tBop4octi nmuckMeHHuI H. Muxanbscbkoi, koxkHe 3 onoBizanb M. Criapk Mae BiIacHy TOHAJIBHICTB — Bij
MIPUXOBAHO1 yiIHBOT ipOHIi 10 TparivHO1 HAPYKEHOCTI, Bijl BiIBEPTOI HACMIIIKH JI0 TIPKOTO TYMOPY, BiJl TOXMYPOTO 3JI0BICHOTO
TOHY JI0 IPO30POi ACHOCTI HEXUTPOi Ta MIJIOi B CBOTH mpocToTi Ka3ku [12, c. 9].

Iponist mpuTamMaHHa He TUIBKM aBTOPCHKIH OIOBI[, ae i CrocTepiracThes B MOOYI0BI MOBJICHHS IIEpCOHAXIB, mopiB.: 1) He
(Skinny) was not surprised that I was leaving his unit, but he hated my way of expressing it. He gave me a Presbyterian look [12,
c. 187]; Ta 2) «It is what Frederick would wanted,» Annabel said. «I know he would have wanted me to carry on with my career.»
Then the lumpy, silent, little girl, who was there, blinking, beside her mother, pulled on the blonde fringe of her hair and said, in
Italian, «If that’s what he wanted why did he commit suicide and make a scandal for you?» [12, c. 73].

V pesynbTati A0CIHIDKeHHS, TPOBEACHOI0 Ha MaTepialli 3a3Ha4YeHUX TBOPIB, HArOJIOCHMO, 110 aBTOP BJAJIO BIAETHCS JI0 Ha-
BMHCHOT'0O 00irpaBaHHs] MOBHUX SIBHIIl Ha JIEKCUKO-CEMAaHTHYHOMY, CHHTAKCHYHOMY, CJIOBOTBIPHOMY Ta IIParMaTHYHOMY DIBHSIX,
BUKIIMKAIOYH y YUTA4a eMOLIIiHE pearyBaHHs Ha TAKUH IIPOSB KOMIYHOTO SIK 1pOHIIO.

Sk moka3aB aHasli3, THIIOBUM MPUHOMOM CTBOPEHHsI MUCHMEHHHUIICIO KalaMOypiB € 00irpaBaHHs Ha JIEKCHYHOMY PiBHI CMHUC-
JIiB, 1[I0 BAHUKAIOTh y BUIAJIKY MOTiCeMil Ta OMOHIMII B paKypci aBTOPCHKOT0 a00 ePCOHAYKHOTO ipOHI3yBaHHS 3 IIPABUII COLIIYMY,
[IEBHMX 1]eH, IepeKOHaHb, BUCIIOBIIOBAHb Ta BYNHKIB. 30KpEeMa PEryJISIPHOO € IMOJICEMisl THITY «IIpsIME i MEPEHOCHE 3HAYCHHS
CITiBY, «BiJIbHE 1 (hpa3eosiorivHo 3B’ s3aHe 3HAYCHHSD», «BJIACHE 1 3arajibHe 3HaueHHs». HaBeaeH! HIDKYe NPUKIaIH AEMOHCTPYIOTh
TEXHIKY TaKOTO 3iTKHEHHS:

1) Dark glasses hide dark thoughts [12, c. 229], ne obGirpaBaHHs CTOCY€EThCS TaKUX 3HaYCHb NpuUKMeTHUKA dark: 1) TeMHmMif;
2) taemanuuii, Taemuui [10];

2) ... since she had become the English Lady-Tiger of the films, and, as he always put it, fallen on her feet [12, c. 22], ne 06-
irpaBaHHIO MiAJsATae iziomatuaHmii BUciB to fall on one’s feet — Bgano BuiiTH 3 HE3pYYHOTO CTAaHOBHUINA (OAIOHO 10 KIIIKH, SKa,
SIK KQXKYTb, 3aBKIH [1aJ1a€ HA HOTN);

3) Luigi was already talking defensively («ten to the dozen,» as she said later) [12, c. 47], ne o0irpaeThcs iiOMaTHYHE CIOBO-
cnomy4eHHs to talk (go) nineteen to the dozen — roBoputu 6e3 yraBy, 6aratociisHo; ten to the dozen mae poTHIIe)KHE 3HAUCH-
Hsl: He0araToCIiBHO, PO3CYUIUBO;

4) Mind your bloody thumb on my shirt [12, c. 179], ne obirpaBaHHs BinOyBa€eThCs 3a paxXyHOK JBOX 3Ha4€Hb MPUKMETHHKA
bloody: 1) o KpoBOTOYHTE, CKpHBaBIeHUH; 2) (rpy0.) mpokisaTuii [10];

5) There is a limit to what one can listen to with the naked eye [12, c. 216], ne xanamOyp 3acHOBaHUii, TO-MIEPIIIE, HA IPSIMOMY
1 mepeHocHOMY ((pa3eooridHo 3B’s3aHOMY) 3Ha4YEHHI IpUKMeTHHKa naked: 1) He3aXuIeHUH, HEMOKPUTHH (Hampukitazn, naked
head); 2) (mpo oui) Heo30poenuii [10] i, mo-apyre, Ha TOMY, IO ABTOP TTOPYIIYE 3BHYHE CIIOBOCTIONYUYeHHS to see with the naked
eye, 3aMiHIOIOYH JII€ECTIOBO t0 see HECYMiCHHM 3a 3HAYCHHSM 3 IMCHHHKOM eye jiecioBoM to listen;

6) One day in my young youth at high summer, lolling with my lovely companions upon a haystack / found a needle. «George
took this (photo) the day that Needle found the needle.»; ‘Needle’ is found: in haystack! [12, c¢. 200], ne ormuc MOMEHTY iCTOPUYHOL
3HAXIJIKU TOJIKK JIBYNHOIO Y CHOII HA MOYaTKy TBOPY ([ 0sKka 3Haiiwia 20iKy) NEPEeXOIuTh y 300pa)KeHHs BIaCHOTO BOMBCTBA i
3HAXOJ/DKCHHS Tijla B TOMY caMoMy cHoti (1 0Ky (i mepmee mino) 3Haxo0smy y cHoni) HAPUKIHIN TBOPY;

7) «Well. Gwen, there are some things a gir/ can’t say.» «No, but a woman can» [12, c. 238], ne 00irpaeTbcsi CMHCI «3piJoi
XKIHKH 3 JIOCBIZIOM B IHTUMHOMY JKHTTD»;

8) All along he had known she was not a snob, only sensible, but he had rather feared she would consider the mixing of their
new black and their old white friends not sensible; «Ah well,» said Lou, «but now, their interests are different. The Farrells wouldn’t
know what the Ackleys were talking about. The Ackleys like politics. The Farrells like to tell jokes. I’'m not a snob, only sensible.»;
«Oh, please yourself.» For no one could call Lou @ snob, and everyone knew she was sensible [12, c. 132], ne obirpaBaHH!O mij-
nsirae HaMip repoidi onoBiganHsa «HopHa Manonnay Jly He BBaxkatu cebe CHOOOM, 1110 HACIIPaBIi HE BiANOBiAa€ MiHCHOCTI.

PO3M0BCIO/PKEHUM BHIOM 00irpaBaHHs OCTYJIATY SICHOCTI HA IParMaTHYHOMY PIBHI €, 32 HALIMMH CIIOCTEPEKSHHSIMH, HATSIK.
VY BumajgKy MOpYyIIEHHS MOCTYJATy SCHOCTI BHHHKA€ HEOIHO3HAUHICTh 200 JBO3HAYHICTH. MOBHUI IpOHIYHUI *kapT, ocoOnn-
BO KajaMOyp, OyayeTbcsi came Ha CBIIOMOMY MOPYUICHHI IIbOTO MocTyiary, Hanpukian: Trudy thought, I’d better shut up. But
suicidally: «Wouldn’t it be better if we moved to a slightly more expensive place?» she said. «The rain falls on the expensive places
too. It falls on the just and the unjust alike»; «On the just and the unjust alike,» said Gwen, turning her maddening imperturbable
eyes upon Trudy, as if to say, vou are the unjust and I'm the just [12, c. 232], ne 3aBasku 00irpaBaHHIO CMHUCITY «JOMIY» (IIO OJHA-
KOBO Iajae Ha OijHi abo O6arati OyAMHKHM, Ha IpaBeJHUX abo HenpaBeaHux Jrojei) ['Ben Hatskae Tpyi, XTO 3 HUX € IPABEIHOIO
JIFOJIMHOIO, A XTO Hi.

Kpim uporo, BucnosmtoBanss «lt falls on the just and the unjust alike» (momr oqHaKoBO Magae Ha MpaBeIHUX 1 HETIPABEHUX) €
QII03i€10 Ha TYMOPUCTHYHMI YoTUpUBIpIL Jlopaa boyexa:

The rain it raineth on the just
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And also on the unjust fella:

But chiefly on the just, because

The unjust hath the just’s umbrella.

VY cBoro yepry B IbOMY YOTHpHBIipIIi 00irpaeTscst BuciiB: He maketh his sun rise on the evil and on the good, and sendeth rain
on the just and unjust, o € ruraToro 3 bionii (€Banrenie Bix Martsis, 5: 45) [13].

Otxe, IpHHOMU BKJIIOUCHHS KAJIaMOYPIB JI0 ONOBITHOI TKAaHWHHU Xy X0XKHBOTO IIPO30BOTr0 AUcKypcy M. Crapk 3arajiom Tpaju-
LiifHi. 32 YaCTOTHICTIO B)KUBAHHS JI0 YIIOOJCHUX MPUHOMIB MUCHMEHHHUIII HAJICKATh MOJICEMaHTUYH] Ta OMOHIMIYHI KaaMOypH.
Crienniky KanaMOypiB CKIaIAr0Th TAKOXK MPUTAMAHHI iM IMILTIIUTHICTB 1 HATSK. [lepcreKTrBa MOJANTBIIOTO TOCTIIKSHHSI OIS~
rae, sIK HaM BOa4aeThCs, Y MPOJOBKEHHI JISTAIbHOTO aHaJi3y ONMCAHUX IPUHOMIB CTBOPEHHS KalaMOypiB IIPH BUBUCHHI CBOEPII-
HOCTI Ta OpUTiHAIBHOCTI TBOpUOro Merona M. Crapk Ta iHIIMX MUCbMEHHUKIB-TIPO3aiKiB, YUs MMOETHKA KOMOIHY€EThCA 3 ipOHIETO.
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1. I1. bBopxoecovka,

Hayionanonuu mexuiunuti ynisepcumem Yxpainu «Kuiecokuii Ilonimexuiunuti incmumymny, m. Kuig

CTPYKTYPHO-CEMAHTUYHHUM ACIIEKT TEKCTY AIJIOBUX JIOKYMEHTIB

Y emammi nposooumuvcs ananiz cmpykmypu mexcmy, AKa 6USHAYAEMbCA CIUTICIIUYHOIO NPUHANEHCHICINIO, 61ACHUMU
MosHUMU 3acobamu i cgheporo Gyuryitosanna. Tekcm po3aniaoaemucs K CyKynHIiCHb, KA CKIAOAEMbCS i3 CEMAHMUKU MEKCNTY,
wo exmoyac 6 cede ingopmayitinuli KOMROHENM, GIOHOWEHHS A8Mopa, AKUL CIMEOPIOE MEKCM Ma 6HYMPIHIo CIPYKIMYpy
meKcmy, AKa CKIA0AEMbCs 3 NEGHUX eNeMeHMi6, 63aEMOOIs AKUX OAE MOACIUGICINb meKcmy icHysamu sk cucmema. Iliokpecnio-
E€MbCS, WO MeKcmu OLN08UX OOKYMEHMI8 MAloMb PI3HI HCAHPU | YUM NOACHIOEMbCA iX pisHOManimH1a cmpykmypa. Excmpanine-
BiCMuUYHI 3ac00U, 3MICM, MOBHI 3ac0OU MeKCcmi6 OLI0BUX OOKYMEHMIE N0 s3VI0NMb 6Ci MEKCMOBI KOMNOHEHMU ) €OUHE Yije.

Kniouoei cnosa: cmpyxmypa, cemanmuxa, 3micm, ceecmeHmayis, YiniCHicms, memd, peKypenmuicie.

STRUCTURAL AND SEMANTIC ASPECTS OF THE TEXT OF BUSINESS DOCUMENTS

The article is devoted to the text of business documents as a unit, which consists of the text semantics with information
components, attitude of the author, who creates the text and text internal structure, containing certain elements which build
the text as a system. It was analyzed the content information as semantic complex, which is realized in lingual means and
arises accordingly conditions of communication, aim and intention of the author. The article highlights a certain hierarchy of
semantic components, the top of which is individual author’s conception.

Semantic continuity is realized in the unity of the theme which is considered as a semantic core. Unified theme is accented
in the recurrence of the key words.

Special attention is paid to the lexical-theme nets of the text business documents, which are displayed in the recurrence
of the key words. These nets interact between each other and form one main theme. The article presents the examples of some
nets in the text of business documents.

The author reveals the text structure, which is characterized by stylistic peculiarity, own lingual means and sphere of
function.

1t is known that texts of business documents have different genres and as a result, they have different structure. However,
extra lingual means, content, lingual means connect all text components in the whole unit.

Key words: structure, semantics, content, segmentation, continuity, theme, recurrence.

CTPYKTYPHO-CEMAHTHYECKHH ACITEKT TEKCTA JIEJIOBbIX IOKYMEHTOB

B cmamve ananusupyemcs cmpykmypa meKkcmad, KOMOPAs XApakmepuzyemcs CMuiucCmudeckumu 0CoOeHHOCMAMU,
COOCMBEHHBIMU AZBIKOGLIMU CpeOCmEamu u cghepou gpynkyuonuposanus. Texcm paccmamupsaemcs Kak eOUHUYd, Komopas
COCMOUm U3 CeMaHmMuKu meKcmd, OMHOWEHUS AGMOPA U GHYMPEHHell CIPYKMYpbl MeKCmd, COCMOoAWelt U3 1eMeHmos, 63d-
uMoOelcmsue Komopbix 0daem OCHOBAHUE PACCMAMPUBAMb MeKcm Kak cmykmypy. Texcmbl 0el108bIx 00KYMEHNO8 umerom
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