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MOCTIIfHO pyXaTHCs BIepes, NPUKIAgaTH 3yCUIUI sl TOTOo, MI00 migHATUCS Haz OyISHHICTIO Ta MPUMITHBHUM iCHYBaHHSM. 3a-
CIIyTOBYIOTH Ha yBary po3ayMH aBTOpa IPO CEHC UTTs, OCOOINBE 3HAUCHHS JAPY>KOU IS KOKHOTO, BHYTPILIIHE CAMOBJ/IOCKOHA-
nennst. L{ikaBuM € TBepKEHHS PO Te, 10 3HAHHS — Ie He JIMIIE Te, 10 MU caMi 3100yiH, aje i Te, 3 UMM MU NPUHNDIH y 1eit
CBIT. 3aCJIyTOBYIOTb Ha yBary i AyMKH PO MYIPICTh KUTTS, JiZEPiB Ta MPOPOKIB, iX COPUHHATTS IHIIUMH YICHAMH CYCHIIBCTBA.
HaiiriiHHIIMu € po3ayMH aBTopa Ipo Bipy y cebe, 10 JI0roMarae JJOCSIITH BHYTPILIHBOTO yIOCKOHAJIEHHS, a TAKOXK IPO BCerle-
PEeMOXKHY CHITy J0Opa Ta JIro00BI, SIKi IIOBUHHI OyTH PYIIIHHOIO CHJIOI0 Y XKHTTI.

3BiCHO, JaHa PO3BigKa HE BUYEPILYE MOPYIICHOI TPOOIeMH 1 TOTpedye MOJANBIIOr0 BCEOIYHOTO BUBUCHHS.
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ono3unnisa y IreCAX . NIHTEPA

Y emammi posensanymo ma npoananizoeano 3acobu cmeopennsi onosuyii y n’ecax I'aponvoa Ilinmepa. Buoxkpemieno
mpu Mmunu ONO3UYii — MIKDOKOCM VS MAKPOKOCM, MENepiunE VS MUHYIe Ma 3aXUCHUKU OCOOUCIO20 NPOCMOPY VS UYICUHYI
Ha 0CcHOGI dianocy ma asmopcokoi pemapku n'ec «/Jenv Hapoocennsy, «Kimnamay, « Himuti Oghiyianmy i «Jleckuii Binvy.

Kniouosi cnosa: onozuyis, dianoe, agmopcvka pemaprad, MikpoOKOCM-MAaKpOKOCM, MEnepiuune — Mumyie, 3axucHUKU 61ac-
HO20 NPOCMOPY — UYICUHYI.

OPPOSITION IN H. PINTER’S PLAYS

The article deals with analysis of means of opposition in Harold Pinter’s plays. Three types of opposition have been
singled out — microcosm vs macrocosm(light, warm, safe, familiar — darkn, cold, dangerous, unknown), present vs past
(positive, happy, pleasant period — negative, unhappy, unpleasant period) and defenders of their own space vs intruders
(room dwellers — external forces) based on dialogue and author’s remark of «The Birthday Party», «The Room», «The
Dumb Waitery and «A Slight Achey. These types of opposition are interconnected in the text. They are expressed on various
language levels — phonetic, lexical and syntactic — through lexical synonyms (out-in; cold-warm, up-down; here-there; dark-
bright), symbols (room, window, door), alliteration (repetition of voiced and voiceless consonant sounds —s, p, f, t, k, I, n, d,
b), declarative extended and unextended sentences, direct word order and inversion, absence of future tenses and flashbacks.

Key words: opposition, dialogue, author’s remark, microcosm — macrocosm, present — past, defenders of their own space
— intruders.

OIIIIO3UIHA B IIBECAX I'. IIHHTEPA

B cmamve paccmompeno u npoananuzuposano cpedcmea cozoanus onnosuyuu 8 neecax I aponvoa [unmepa. Buideneno
mpu Muna oOnno3UYUYU — MUKPOKOCM VS MAKPOKOCM, HACMoswee Vs npoweoulee, d Makdice 3auumHnuku coocmeennoo npo-
CIPAHCMBA VS YYIHCAKU HA OCHOBE OUAlo2d U agmopckoll pemapku nvec «/ens Poocoenuey, «Komnamay, «Hemou Opuyu-
anm» u «/leckas bonoy.

Kniouesnle cnosa: onnosuyus, ouanoe, a8mopcKas pemapkd, MUKPOKOCM — MAKPOKOCM, HAcmosujee — npouteowiee, 3d-
WUMHUKU COOCMBEHHO20 NPOCMPAHCINBA — LYIHCAKU.

Onosutiist y m’ecax I'. [TinTepa Oynia mpeaMEToM TOCTIKCHHs TakuX HaykoBIliB sik: E. Byczkowska, R. Cohn, M. Esslin, A.
Hinchliffe, F. Lumley, G. Wellwarth, I. Wardle, A. Sykes Ta 6aratpox iHmmx. Bonn Hamarasmmcs 3acTocyBaTH METO JIiTEpaTyp-
HOTO aHaNi3y 3 METOIO TOCTIHKEHHSI OCHOBHOTO CTPYKTYPHOTO €JIEMEHTY IpaMu — Kateropii yacy-npocropy y m’ecax I'. Ilintepa.
MeTo10 HALIOTO JOCTIIKEHHSI € TPU THIIU ONO3ULIT MIKPOKOCM VS MAKPOKOCM, MENEePIuHE VS MUHYIe Ta 3aXUCHUKU 0COOUCO20
npocmopy vs uyxcunyi y aBTOPCBKii pemapii Ta nmianosi m’ec ['aponpaa [TiHTepa Ha piBHI TEKCTY, a TAKOX Ha (POHETUIHOMY,
JIEKCUYHOMY Ta CHHTAKCHYHOMY piBHIX. O0’€KTOM J0CJiI:KeHHs1 € TeKcTu 'ec «/env Hapooowcennay, «Kimnamay, «Himui
Odgpiyianmy i «J/leckuii binvy. [ipeaMeToM nociIzKeHHsI € 3aC00HM CTBOPCHHS OMO3HIIII.

«[1ms1 Toro, mo6 crocTepiraTé 3a TUM, 10 BiIOYyBaeThCs 3 MOABMHU, [liHTep 3a3BHYail 00Upae EHTPATbHUM CHMBOJIOM KiMHa-
Ty — Oyab-Ky 3BUUaiiHy KIMHATY, € )KUBYTh Jroau. Came 11 KIMHATA 1 CITYKUTh MIKPOKOCMOM CBITY. Y KIMHATI JIFOU IOYYBaIOTh
cebe B Oesreni. 30BHI iICHYIOTB JIMILIE YyKi, HEBIZIOMI CHJIM; BCEpEANHI ITaHye TeIIo i citio. Lle marepunchka yrpoba, ae moan
mouyBaroTh cede 3axunieHnMu. Kongumikr y m’ecax . [TliHTepa moYnHAETHCS TOI, KOJIH OJHA 13 30BHIMIHIX CHJI IPOHUKAE Y KiM-
Haty i pyiiHye 6e3mneky ii Memkanuisy» [5, c. 198]. PyiiHyBaHHs Bipu repoiB y 0e3mneky iXHb0oT 0COOHCTOT TePUTOPIi BUHUKAE Yepe3
CTpax 30BHIIIHBOIO CBITY, SIKUI BHHUKAE y CaMUX ke repoiB. TakuM YMHOM, MM 0aUUMO OIO3HUIIIO MIKPOKOCM VS MAKPOKOCM
(cBiTIIO 1 TeMpsiBa, TEILIO 1 XOIIO[, Oe31eka i Hebe3neka, BijoMe i HeBiJoMe).

3okpema, y Aiano3i JOCHiKYBaHUX 11"€C 3HAXOJMMO TaKi MPUKIAAN 1i€] OMO3HUIIIT:

1) Rose: It’s very cold out, I can tell you. It’s murder... Still the room keeps warm. It’s better than the basement, anyway. ... I
don’t know how they live down there. [4, c. 101];

2) Rose: It’s good you were up here, I can tell you. It’s good you weren’t down there, in the basement [4, 103].

3) Rose: What'’s it like out? // Mrs. Sands: It’s very dark out. // Mr. Sands: Darker than in [4, ¢.113]

4) Flora: It’s too dark in here to peer. ... It’s so bright outside. [4, c. 178];

5) Gus: I wouldn’t mind if you had a window, you could see what it looked like outside. ... Well, I like to have a bit of a view,
Ben. It whiles away the time. I mean, you come into a place when it’s still dark, you come into a room youve never seen before,
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you sleep all day, you do your job, and then you go away in the night again. Pause. I like to get a look at the scenery. You never
get a chance in this job [4, c. 133—134].

V HaBeJEHUX MPUKIIAIAX JUISL CTBOPEHHSI KOHTPACTY aBTOP BUKOPHCTOBYE JIGKCHYHI aHTOHIMH — out-in; cold-warm; up-down;
here-there; dark-bright.

Omno3HuLst MIKPOKOCM VS MAKPOKOCM Jy>KE TICHO MEPEITiTAEThCs 3 1HILIO OMO3ULIEI0 — MEUWKAHYI KIMHAMU\3aXUCHUKU 0CO-
bucmozo npocmopy vs uydcunyi iz nebezneurno2o 306HiuHb020 cgimy. Briepiie MOTHB BTOPTHEHHS Y 0COOMCTHI IIPOCTIp, SIKHMH
OXOPOHSETHCS MEIIKAHISIMA KIMHATH, 3rafyeThes [pBiHr Bopan Memkani kiMHaTH, Taki sk Poys 1 Crendni, ['ac 1 ben, Expapn €
0e33aXMCHUMU Hepe/] IPeICTAaBHUKAMU 30BHIIIHIX CHII, SIKI € YKOPCTOKUMH 1 SIKi YMHSATh HACHIILCTBO I10 BiTHOILICHHIO /10 TOJIOBHUX
repois. Ciadkictio Poy3 i Crenui € ixHill cTpax 3a MUHYJIE, @ TAKOXK 32 IOMIJIKA MUHYJIOTO. | came 4y>KMHII 3MyIIyIOTh IX 3rafaTH
el mepion IXHbOTO KHUTTSI:

1) Goldberg: What have you done with your wife?

McCann: He’s killed his wife!

Goldberg: Why did you kill your wife? [4, c. 59];

2) Riley: I have a message for you.

Rose: What message? Who have you got a message from? Who?

Riley: Your father wants you to go home. [4, c. 124].

XKurno y m’ecax I'. [TinTepa yacTo nmokaszaHe sk TEpUTOPIs, Ky MOTPIOHO 3aXMINATH BiJ] 30BHILIHBOT HeOe3MeKH. SIKIIo B KiM-
HaTi € ABepi, XTOCh 000B’SI3KOBO MOBUHEH 3alTH depe3 HUX. [IBepi € HallaKTHBHIIIMM 3HAKOM MIKPOKOCMY, OCKLIEKH piBHOBara
KIMHATH MO>Ke OyTH 3pyiHHOBaHa B pe3yJIbTaTi BTOPrHEHHS Yepe3 ABepi. HaBiTh SKII0 BOHU 3aKPHTi, BCE OJTHO JOIMYCKAETHCSI MOXK-
nuBicTh BTopraeHHs1. Te came crocyeThest i BikHa. Y m’ecax [, [TliHTepa BIKHO He BUKOHYE CBOIO TPAIMIiHHY (QYHKIIFO 301IbIICHHS
IpocTopy. SIKIIo repoi i AUBIATHCS KPi3b HBOTO, TO HE JUIS TOTO, 00 3HATH, IO BiOYBAa€THCS HA30BHI, a JUIS TOTO, MO0 IIe pas
MIEPECBIAYUTHUCH, 110 Y CBITI MaHyE 3710, HeOe3neka, MopanpHuii 3anenana. Py6i Kon, roBopsun nipo cgir I'. [lintepa, Haronomrye Ha
BiZIFOPOJDKEHHS TepOiB i MPUPIBHIOE HOro KIMHATH J10 Keii abo kamep 1 TpyH, HaJaloun iM CHMBOJIIYHOTO 3HAUYEHHS: «KIMHATH
[MinTepa cxoxi Ha kemii 6e3 Oyab-sKoi MepcreKTHBH, MaifdyTHporo. CriouaTky Ii KIMHATH BHIAIOTHCS HATYypaTiCTHIHUMH, 0e3
Oyab-sIKOTO MATEKCTY. AJie 10 KiHIS I’ €CH BOHU CTalOTh T€PMETHYHUMH KOHTEHHEpaMu, BIpTyaJIbHUMHU TpyHaMu» [ 1, c. 10].

Tak, Hanpukiaza, y aBTopchKiit pemapui n’ec «/Jens Hapooocennsny, «Kivmnamay, «Himuit Ogiyianmy 1 «Jleekuii binvy ueit
THIT OTIO3UIIT aKTyaJli30BaHOIO Ha ()OHETHIHOMY piBHI uepe3 amiteparlifo. CaMme MOBTOpP OJHOPIAHUX MIPUTOIOCHUX CHPHSIE ITiABU-
LICHHIO IHTOHAIIMHOI BUPA3HOCTI peMapKu, eMOLIHOMY IOTIMOICHHIO 11 CMUCIIOBOTO 3B 513Ky. [IOMITHUM B aBTOPCHKill pemapii
aHaJI30BaHMX I1’€C € YEePryBaHHs MIYXHX 1 A3BIHKUX IpHUrosocHuX. [yxXi npurosocHi (s, p, f, t, k) mepesatoTs MOHOTOHHICTB, BKa-
3YIOTh Ha BIZICYTHICTH y T€pOs MOIliii, Ha foro 6aiayKicTh 0 BCHOTO, TOJI SIK A3BiHKI npuroiocHi (1, d, b, n) pobnsTe aBTOpChKY
peMapKy PUTMIYHOIO, BKa3ylOTh Ha BIEBHEHICTb, TBEPAICTh Jilf repoiB, a TAKOXK CTBOPIOIOTH aTMOC(epy HAIPYTH, KOJIM y YhTa4ya
BHUHHKAE BiIUyTTs] HEMUHYYO1 3arpo3u. Hanmpuxia:

1) He rises and takes the plate from her, sits at the table, props up the paper and begins to eat. [4, c. 19];

A door leading to the hall down lefi. [1, c. 19];

2) She takes the plate and cup to the sink. [4, c. 110];

Enter a blind Negro. [4, c. 122];

3) He picks up the paper. [4, c. 130];

Ben holds the revolver up to the light and polishes it. [4, c. 145];

4) Flora and Edward are discovered sitting at the breakfast table. [4, c. 169];

He pulls the blinds. [4, c. 193].

3aB/IsSIKM YepTryBaHHIO I3BIHKHX 1 MIYXHUX IPHTOJIOCHHUX APaMaTypr HaJIa€ aBTOPCHKIi peMaplli 11’ eC CBOEPITHOTO PUTMY.

Ha CHHTaKCHMYHOMY PiBHI 15l OIIO3MLIisi BUHUKAE 3aB/SIKH PO3IIOBITHOMY MOIIMPEHOMY PEYEHHIO Ta PO3MOBIHOMY HETOIIHpe-
HOMY PEYEHHIO, a TAKOXK 1HBEpCil Ta IPsIMOMY MOPSIAKY CJIiB y pedeHHi. ['aponba [TiHTep BIA€THCS 10 PO3MNOBIIHHUX MOMIMPEHUX
peUYeHB TOMI, KOJIM HEOOXiHO BIATBOPUTH PYTHHHICTb JKUTTS IEPCOHAKIB, TOKA3aTH, HACKIIBKY MeXaHIYHUMH € 1xHi aii. Ha npo-
THBAry MOMKPEHUM PEUCHHSM, PO3IIOBIHI HEMOIIMPEHI PEYCHHS 3’ SIBJISIOTHCS TaM, ¢ aTMocdepa € HalpyKeHOo, 1 4uTad po3y-
Mie, 1110 He3a0apoM II0Ch MA€ CTATUCh. TaKMM YMHOM, MM HEMOB BiJldyBaEMO CTPax NEPCOHAXKIB, iXHI nepexxuBanus. Hanpuka:

1) She looks round the room, stands, goes to the sideboard and takes a pair of socks from a drawer, collects wool and a needle
and goes back to the table. [4, c. 20];

He turns. [4, c. 30];

2) She places bacon and eggs on a plate, turns off the gas and takes the plate to the table. [4, c. 101];

She rocks. [4, c. 102];

3) He stops, looks down, and shakes his foot. [4, c. 129];

Their eyes meet. [4, c. 129];

4) Edward is reading the paper. [4, c. 169];

The Matchseller appears. [4, c. 180].

3a3Buuaif, B aBTOPCHKiH pemaplii apaMaTypr BUKOPHCTOBYE TPSIMUIA TTOPSIIOK CIiB, ajie abu coKycyBaTH yBary yurada Ha
BaxnuBii aerauni, ['. [linTep BUKOoprcTOBYE iHBEpciro. Hampukas:

1) Stanley quickly sits at the table. [4, c. 35];

Still beating it regularly, he begins to go round the table a second time. [4, c. 46];

2) She touches his eyes, the back of his head and his temples with her hands. [4, c. 125];

Enter Bert. [4, c. 125];

3) He brings out a packet of crisps. [4, c. 150];

Enter Gus with a plate. [4, c. 150].

HactynHoto omo3sutiiero y I'aponbaa ITintepa, sika € 04eBHUAHOIO, € ONO3ULIs menepiwne vs munyie. 11{ogo TeMnopansHOTo
acriexty ITiHTepiBChKOT JpaMu, TO HEOHOPA30BO ITi/IaBAINCh KPUTHIII CJIOBA caMoro JpaMatypra. Y 1969 poui BiH 3i3HaBcst Jx.
BetikBen: «MeHi mikaBuii Toi GakT, M0 OIbIIA YACTHHA MHHYJIOTO € TyMaHOM. Jly)Ke 4acTo s He MOy 3TaIaTH, 1o cTajocs... y-
Maro, MH 3a0yBaeMo Oinbliie, HiX MU am’sitaeMo» [2, ¢. 132]. TlintepoBe TBepuKeHHs BinoOpaxeHe y gociipkenns Jlamii «Hosi
TeHaeHnii y apami XX cTomiTrsy, skuit nume: «Pakramu € Juie Te, Mo € B MeXKax 4acy 1 IpocTopy, B IKOMY MU IepedyBaeMo;
30BHI BCE € HEMICBHUM, HEUITKUM, BOHO HAJIC)KUTH IO MUHYJIOTO, SIKE BUCIM3HYJIO 3 HALIO! ITaM’sITi, 1 10 IKOTO MU BKE€ HIKOJIU HE
noBepHeMoch.» [3, ¢. 270]. Ina I. [TinTepa MuHyJie € He ullle TYMaHHUM, a i HeHaIIITHUM, THM, sike He MOXHa nepeBiputu. Konn
repoi 3raayioTh MUHYJIE, BOHO IIOCTA€ Iepe]l HaMH K IIO3UTHBHUM, IPUEMHHMI, HaBITh MACIUBHH, Iepio] IXHbOTo KUTTs. Lle Oe3-
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TypOOTHE, TPUEMHE MUHYJIE TIPOTHCTABIISETHCS HELIACIMBOMY, 3aMKHEHOMY TETepillIHbOMY, a00 3K, HaBITAK1 — HErATHBHE MUHYJIE
MIPOTUCTABISIETHCS IACTMBOMY TellepilHpoMy. Hanpukitan:

1) Goldberg: When I was an apprentice yet, McCann, every second Friday of the month my Uncle barney used to take me to the
seaside, regular as clock work. Brighton, Canvey Island, Rottingdean — Uncle Barney wasn't particular. After lunch on Shabbuss
we’d go and sit in a couple of deck chairs — you know, the ones with canopies — we’d have a little paddle, we’d watch the tide
coming in, going out, the sun coming down — golden days, believe me, McCann. [4, c. 37];

2) Goldberg: Well, my first chance to stand up and give a lecture was at the Ethical hall, Bayswater. A wonderful opportunity.
L’ll never forget it. they were all there that night. Charlotte Street was empty. Of course, that’s a good while ago [4, c. 67];

3) Meg: My little room was pink. I had a pink carpet and pink curtains, and I had musical boxes all over the room. And they
played me to sleep. And my father was a very big doctor. That’s why I never had any complaints. I was cared for, and I had little
sisters and brothers in other rooms, all different colours [4, c. 70];

4) Mr Kidd: [ used to keep a tack on everything in this house. I had a lot to keep my eye on, then. [ was able for it too. That was
when my sister was alive. But I lost track a bit, after she died. She’s been dead some time now, my sister. It was a good house then.
She was a capable woman. ... Yes, that’s right, it was after she died that I must have stopped counting. She used to keep things in
very good trim. And I gave her a helping hand. She was very grateful, right until her last. She always used to tell me how much she
appreciated all the — little things — that I used to do for her. Then she copped it. I was her senior. Yes, I was her senior. She had a
lovely boudoir. A beautiful boudoir [4, c. 109];

5) Edward: I was polished. I could stand on the hill and look through my telescope at the sea. And follow the path of the three-
masted schooner, feeling fit, well aware of my sinews, their suppleness, my arms lifted holding the telescope, steady, easily, no
trembling, my aim was perfect, I could pour hot water down the spoon-hole, yes, easily, no difficulty, my grasp firm, my command
established, my life was accounted for, I was ready for my excursions to the cliff, down the path to the back gate, through the long
grass, no need to watch for the nettles, my progress was fluent, after my long struggling against all kinds of usurpers, disreputables,
lists, literally lists of people anxious to do me down, and my reputation down, my command was established, all summer I would
breakfast, survey my landscape, take my telescope, examine the overhanging of my hedges... [4, c. 196].

[IpukagoM HEraTUBHOTO MUHYJIOTO € TAEMHUYNH, HeOe3MeuHi MiBall, SIKH, IKHMOCh YHHOM, TTOB’A3aHUH 3 MUHYJIUM I'O-
JIOBHOT TepoiHi ’ecu « KimHamay, a Takox Oy IiBJIS 3 MUHYJIOTO TOJIOBHOTO TIepcoHaxa 11’ ecu «/Jenv Hapoooicenns». Hanpukma:

1) Mr Sands: Why? Haven't you ever been down there, Mrs. Hudd?

Rose: Oh yes, once, a long time ago [4. c. 115];

2) Stanley: Then, when I got there, the hall was closed, the place was shuttered up, not even a caretaker. They'd locked it up
[4, c. 33].

Sk He mapagokcaibHo, ane repoi I. Tlintepa npupedeHi — MUHYJIe, 3a SKAM BOHHU MIKOIYIOTD 1 sIKE BOHU 3rayloTh, HE IO-
BepHell, a MaiilOyTHROTO y HUX HeMae. MaiOyTHe 3aIIMIIaeThes JINIe He3iHCHEHHO0 Mpi€to, 1 repoi e 3HatoTh. HaBith cam 1pa-
Mmarypr cka3zas: «I1{o € maiil0yTHiM. — BoHO noBHHHO OyTH HepeaibHUM. S 3Hat0, 110 MaiibyTHE Oyzae TakuM caMuM. Lle Hikonu He
3aKiHUUTBCs» [2, ¢. 132]. Bakurs numie Tenepinne. Lle MOMITHO i Ha CHHTAKCHYHOMY PiBHI, KOJIM JpaMaTypr He BKHUBAE B3araii
MaifOyTHIif yac abo itoro my»xe mano. Konmn Crenii Ha3uBae MicTa, sIKi BiH 30Mpa€eThCs BIABIIATH, BiH BUOMpace reorpadivyHi Ha3BH
HaBMaHHS JUIS TOTO, 100 3acIinuTH 1 3a4apyBaT Mer, sika He dyJia i HOJIOBUHHU IUX reorpadidyanx Ha3B. Xodya CTeHyi 1 Xxo4e 3a-
JIMIIATH HeraTHBHE Telepile, HoMy Hema Kyau Wtu. Hanpukman:

Stanley: How would you like to go away with me?

Lulu: Where?

Stanley: Nowhere. Still, we could go.

Lulu: But where could we go?

Stanley: Nowhere. There’s nowhere to go. So we could just go. It wouldn 't matter.

Lulu: we might as well stay here.

Stanley: No. it’s no good here.

Lulu: Well, where else is there?

Stanley: Nowhere [3, c. 3].
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XmenvHuybKutl incmumym coyianvHux mexnonoziu Yuieepcumemy « Yxpainay, m. XmenvHuyvbruil

MYJIBTHME)ILIFIHICTL, 3HAK TA IHTEPIIPETAIIA TEKCTY: 10 ITIPOBJIEMH CEMIOTHYHUX
CTYAIN Y MYBJINUCTHUII (HA MATEPIAJII TBOPYOCTI BOI'TAHA TEJIEHBKA)

Y emammi npononyemocs ananiz nyoaiyucmuku cyu4acno2o nodinbcbko2o nucbmennuka boeoana Tenenvka kpisb npu-
3MY BUKOPUCMAHHSL MYTbMUMEOIAIbHUX 3AC0018 Y C8IMIL HACKPIZHOT Ma NelummMomugHol ioei HaylemBopPeHHsl, Y8eOeHHs. 1020
meopuocmi 8 wiupwiull i0etiHull nPpocmip 3a01s 0eKOOYBAHHs ICMOPUYHOT NPagou npo YKPAiHCbKy Hayirn, icmopiio, peaib-
Hicmo. Y po36’sa3anni maxkoi memu HAuwoi po38IOKU 3ACMOCOBAHO eIeMEHMU CeMIOMUYHO20 AHATI3Y.
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