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OCOBJINBOCTI ®YHKIIOHYBAHHS NPEHNEJAEHTHUX IMEH
Y HOCTMOJAEPHICTCBKHUX XYIOXHIX TEKCTAX

YV emammi oocnioxceno nocmmoodepuicmcebKuil Xy00XCHIU OUCKYPC AK 0COOIUBU CMUCTOBULL 0CEPeOOK NpeyeOeHMHUX
iMeH; po3enaHymo cneyudixy QyHKyiony8ants npeyeoeHmuux iMmen y noCmmoO0epHICIMCbKOMY XYOOICHbOMY OUCKYPCI 8 KOH-
mexcmi NiHe80CeMIOMUYHUX OOCTIONHCEHb, OKPECIEHO POlb NPeYeOeHMHUX IMeH 8 Op2aHizayii cmpyKkmypHoi yiricnocmi no-
CIMMOOEPHICMCOKUX XYOOJUCHIX MEKCMI8, BUIHAYEHO [HMEHYIl A8MOpPCbKO20 36EPHEHHs 00 NPEYEOeHMHUX IMEH, GUSIEIEHO
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0COOUBOCI BICUBAHHA NPEYEOCHMHUX IMEH KPI3b NPUIMY ABMOPCLKOI C8I00MOCMI, 30KpeMa 6U3HAUEHO IXHIO PpOlb 6 iHOU-
8I0YAILHO-ABMOPCHKIL MEOPUI KOHYEnyii.
Kntouosi cnosa: nocmmooepHizm, ROCMMOOEPHICIMCbKULL XYOOXCHIL MeKC, IHMepmeKCmyanbHicib, npeyedernHe im 's.

PECULIARITIES OF PRECEDENT NAMES FUNCTIONING IN POSTMODERN WORKS OF FICTION

In this article postmodern literary discourse as a peculiar semantic cell of precedent names is studied; specific features of
precedent names functioning in postmodern literary discourse in the context of linguo-semiotic studies are viewed, the role of
precedent names in the structural unity organization of postmodern works of fiction is outlined; the author’s intentions of ap-
pealing to precedent names are defined; peculiarities of precedent names use through the prism of the author’s consciousness
are identified, specifically their role in individual author’s creative conception is highlighted.

Postmodern literary discourse as a unique phenomenon of national and world culture is marked by intertextuality in all
its possible manifestations. Intertextuality is a text category which occupies one of central places among other categories of
the text. It modifies works of fiction presentation as homogeneous structures, offering their understanding as heterogeneous
structures in exchange, and describes literary texts by refusal from the focus on originality.

Postmodern works of fiction operate in a particular linguocultural area — in semiosphere of national and world culture.
Writers of postmodern literature refer to the fund of existing texts and create new texts, in which pretexts are transcoded. Post-
modern literary discourse is studied through various intertextual connections which provide the unity of the literary text linguistic
structure, and postmodernism itself exempts the artistic text from overtext determinants, tagging it with an autonomous status.

Key words: postmodernism, postmodern work of fiction, intertextuality, precedent name.

OCOBEHHOCTH ®YHKIITHOHHPOBAHHA IIPELNE/IEHTHbBIX HMEH B IIOCTMO/JEPHHCTCKHX XY/]0O-
JKECTBEHHBIX TEKCTAX

B cmamve ucciedosarn nocmmooepHucmckuil Xy00icecmeeHtblil OUCKYPC KaK 0coboe CMbICiogoe cpedomouue npeye-
OEHMHBIX UMEH,; PACCMOMPEHd CReYUpUKA QYHKYUOHUPOBAHUS NPEYEOCHMHbIX UMEH 8 NOCIMMOOEPHUCICKOM XYy00HCeChl-
6EHHOM OUCKYPCEe 8 KOHMEKCMe TUHSB80CEMUOMUYECKUX UCCIeO08AHUIL; 0OPUCOBAHA PO NPEYEOCHMHbIX UMEH 8 OPeAHU3A-
Yuu CMpYKMypHOU YeroCmHOCIU NOCIMMOOEPHUCTICKUX XYOOHCECMEEHHbIX MEKCMO8, ONPedeieHbl UHMEHYUY A8MOPCKO20
o6paujeHuss K npeyeoeHmHbIM UMEHAM,; YCMAHOBIEHbl 0CODEHHOCMU YNOMpPeOleHUs NPeYeOeHMHbIX UMEH CK803b NPUIMY
ABMOPCKO20 COZHANUSL, 8 HACHHOCIIU ONPEOIIeHA UX POJIb 6 UHOUBUOYANbHO-ABMOPCKOL MEOPUECKOl KOHYenyui.

Kniouegvie cnosa: nocmmooepHusm, nocmmoOepHUCCKUIL XYO0XHCeCMEEHHbII MeKC, UHMEPMEKCMYdIbHOCHb, npeye-
denmuoe ums.

[IpenenenTHi iMeHa BiirparoTh BasKJIMBY POJIb B OpraHi3amii CTPYKTYPHOI IIITICHOCTI TOCTMO/IEPHICTCHKHUX XYI0KHIX TEKCTIB,
TOMY ITiJ] 9ac JIIHTBICTHYHOTO aHAIi3y OCTaHHIX HEOOXi/THO 3BepTaTH OCOOIUBY yBary Ha XyJ0KHI{ aHTPOTIOHIMIKOH Y JTIHTBOKYJTb-
TYpOJIOTi4Hil npencraBneHocTi. HaxineHi BIacTUBICTIO yHIKaNIbHOT pedepeHLiii, BIacHi iMeHa BUKINKAIOTh BUHATKOBE HAyKOBE
3aI[iKaBIeHHS Y TOCHIIKEHHI Xy J0)KHBOT TBOPYOCTI MMCEMEHHHKIB-TIOCTMO/ICPHICTIB 1 MOTPeOyIOTh MOTITHOJICHIX KOMEHTApIB.

Hapasi cnoctepiraetecsi HayKoBa 3aIliKaBJICHICTh JIHTBICTUYHOI CHITBHOTH_IO0 KOTHITHBHO-KOMYHIKATUBHOTO aHANi3y TeK-
CTOBOI KOMYHiKallii y piuuIili BINIMBY IOCTMOJIEPHI3MY Ha Cy4acHY HOCTIHAYCTpiaJlbHy KOMYHIKaTHBHY KYJITYpPY, BUDAXEHY B
€CTEeTHIll XyI0XKHBOTO MOBJIEHHS [2; 6; 7; 9]. XymoxkHs JiTepaTypa MOCTMOJEPHI3MY IO3HAUEHA «HEBHIIAJKOBICTIO» KOXXHOTO
Y>)KUBAHOTO €JIEMEHTA, JOT1YHO 00JyMaHOIO Ta PETeIbHO CIUIAHOBAHOIO Oprasizauiero Matepiany [9, c. 239]. 3’acyBaHHIO crie-
1 diku QyHKIIOHYBaHHS MIPEIEACHTHUX IMEH y MOCTMO/ICPHICTCHKOMY XYI0KHBOMY JHCKYPCI IIPUCBSIUCHO HE3HAUYHY KiIBKICTh
pobit, ToMy HEOOXiJTHIMH € TIOAITBII HAYKOBI ITOITYKH, 30piEHTOBAHI Ha BUBUCHHS OCOOIMBOCTEH BXKUBAHHS MTPEIIEACHTHIX IMEH
Kpi3b MPU3MY aBTOPCHKOI CBIIOMOCTI, 30KpeMa BU3HAYEHHS iXHBOI POJIi B 1HMBIAyaTbHO-aBTOPCHKill TBOPUill KOHIIETIIII.

TTocTMOIEPHICTCHKI Xy/I0XKHI TEKCTH XapaKTEPU3YIOTHCS BEJIMKOIO KiIbKICTIO BUPA3HUX MPELEJCHTHUX IMEH: YBEICHHS 10
CTPYKTYPH XyJOKHIX TEKCTIB iMEH, IPi3BHUII, IPi3BUCHK BUAATHUX ICTOPUYHHX ITOCTAaTeH, O10MIHHIX 1 Mi)OTIOTIHHIX TIepCOHaXKIB,
MMMCHMEHHHKIB ONEPEIHIX €MOoX 1 repoiB IXHIX TBOPIB Ta iH. MO3HAYCHE IMTMOMHHIMHU CMHUCIIAMU, 30KpeMa HaKJIaJaHHAM BiTOUTKY
Ha JI0JIi JTITepaTypHUX MEPCOHAXKIB 1 HA PO3BUTOK CIOXKETHHX JIIHIH Xy/J0KHIX TEKCTIB y LIIOMY.

3BepHEHHS aBTOPIB JI0 PEIeICHTHNX IMCH Ha OYATKY CIPHHHATTS MOXe OyTH He 30BCIM 3pO3YMIUINM IS PELHITI€HTIB, IPO-
T€ MPOSICHIOETHCS T[] Yac OCSATHEHHS aBTOPCHKHX 1HTeHLiH. Haminsioun cBOiX repoiB iMeHaMu, MpPi3BHUIIAMH Ta MPi3BHCHKAMH,
NUCHbMEHHUKH T03HAYAIOTh Y TaKMH CIOCIO pHCH IXHIX XapaKTepiB i BHOCATH JA0JATKOBI CMHUCIH B 00pa3u. YacTo mpereeHTHi
iMeHa MOXYTh Kpallle OXapaKTepU3yBaT! repoiB, aHiXk IXHI BYMHKH YU MOBJICHHS.

1. IIpeyedenmui inena nucoMenHuKie (1imepamypHux nonepeoHUKie NOCMMO0epHiCmig).

VY cTpyKTypi aHIIIiHCBKOr0 XyJ0XKHBOTO TEKCTY 3HAXOASATh BimoOpaxkeHHs Oiorpadiuni mani B. Hlekcmipa. Inei, obpasu it
CIOXKETH TBOPIB I[bOTO BUIATHOTO MIChMEHHUKA CTAJIM HEBiJ'€MHOIO YaCTUHOIO HE JIMIIIE aHTIIIHCHKOT, ajie i yciel CBITOBOT KyJIb-
Typu. ['onoBHa mist pomany A. Kaprep « Wise Children» posropraerses 23 kgimusa. Came B ueit aens repoins Jlopa Yanc BinBepto
JUTHTBCS CBOIMU CIIOTaJ[aMH, TPUMAIOUU YHTALBKY ayAUTOPIIO B HANPY3i Bijl MOYATKy 10 OCTAHHIX psAKiB poMany. Lle ocobimBmii
JICHb y CBITOBIH Xy0XHIi1 JiTepaTypi — JeHs HapopKeHHs 1 cMmepTi B. Illekcmipa. Y mocTMOAepHICTCEKOMY XyI0KHBOMY TEKCTi
e 1 JeHb HapoUKeHHs nepcoHaxiB — Jlopu 1 Hopu, sikum BHIOBHIOETHCS 10 75 pOKiB, a Takok Menbxiopa 1 Ileperpina — ixHix
OarhbKa i I/1bKa, KOTPi BiA3HaYaroTh cTopivus: ‘On your way,’ I said. ‘Don’t you know it’s Shakespeare’s birthday? Cry God for
England, Harry and St. George. Go off and drink a health to bastards» [11, p. 197]; «Rain came and settled at the window. April
showers. The twenty-third of April. Yes! The destination of Melchior had been prepared for him since birth; he was doomed to wear
the pasteboard crown. Hadn’t he first seen light of day on Shakespeare’s birthday?» [11, p. 193].

VY xymoxuboMy TekcTi iM’st B. Illekcmipa Mae G0keCTBEHHE 3BydJaHHS i BHKIHMKae acomiamii 3 imonom: «And Shakespeare
was a kind of god for him. It was as good as idolatry. He thought the whole of human life was there» [11, p. 14]; ‘Friends, we are
gathered here together in remembrance of a sacred name — the name of Shakespeare’[11, p. 134]. Penanbd (3aCHOBHUK aKTOPCHKOT
nuHacTii Xa3ap/iB) i Horo cuH MenbXiop BBaXKaloTh, IO CIOBA IXHBOTO 110712 MAIOTh OyTH JJOHECEHI /10 KOXKHOTO KyTOUKa 3EMJIi.
CrioBHeHa OaxkaHHAM Bigpoautu Bennd B. Illekcmipa, cim’st XazapaiB o0’ kmkae Maiike Bech CBIT 13 Li€I0 HAB SI3IUBOIO 17€€10,
NpoTe, IiCTaBIINCh AMEPHKH, THHE 33 IIEKCIIpiBChKUM clieHapieM Tparenil «Otemto». Takoro € po3muiara 3a BTpaTy 34aTHOCTI
PO3PI3HATH pealbHe KHUTTS 1 TeaTp.

BuxopucTana anto3is y HacCTyTHOMY NPUKJIaJli CIIPSMOBYE JI0 OIOBiJaHb aMepUKaHChKOTro nucbMeHHuka E. ITo — 3acHOBHMKA
JICTEKTUBY 1 HAYKOBOT ()aHTACTUKH, OJTHOTO 3 POBIHUX MPE/ICTABHUKIB aMEPUKAHCHKOTO POMAHTH3MY, KU BiloMUI MakaOpuy-
HUMH Ta MICTHYHUMH omoBinaHHsME: «Meanwhile, the remaining leaves fell from the sycamore in the square and were swept into
oblivion by the stiff brooms of council employees. The nights drew in earlier and earlier, clothed in sinister cloaks of mist like
characters by Edgar Allan Poe. Melanie stood with her face against the cold glass of her window-pane, seeing not the bleak yard
and the lights blossoming in the backs of other houses but berries reddening on the hedges around home and fields glinting with
frost» [10, p. 93].
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2. [IpenieieHTHI iMEHA JTiTEPAaTYPHUX IepoiB. BapTo 3a3HAaUNTH, 10 TOPAT i3 NpEleJeHTHIMHU iIMEHAMH MMCbMEHHHKIB Y Mi-
KpO- Ta MaKPOKOHTEKCTI MOCTMOJIEPHICTCHKHX XY/I0XKHIX TEKCTIB BUKOPHUCTOBYIOTHCS TAKOXK IMEHA IXHIX JIiTepaTypHUX IepCcoHa-
KiB. 3BEpPHEHHSI 10 NIPELEICHTHUX IMEH — BIACHHUX IMCH JIITepaTypHUX IepoiB 3 IHIINX XYJ0KHIX TEKCTIB — 3yMOBJICHE IHTEHIIIMH
ABTOPIB CTBOPUTH OPHUTiHAJIBHI 00pa3u BIACHUX T'€POiB.

Bukopucranss aBropoMm mpeneaeHTHoro iMeHi Jane Eyre € amosietro Ha oxHoiiMenHui poman 11I. Bponre «/lxeitn Eiip»
(1847 p.):

«Mummy.

No, Mother. Now she was dead, give her the honorable name, ‘Mother’. Mother and Father are dead and we are orphans.
There was, also, an honorable ring about the word ‘orphans’. Melanie had never even known an orphan before and now here she
was, an orphan herself. Like Jane Eyre. But with a brother and sister whom she must look after for they had nothing left but her»
[10, p. 32].

IHmmit mpukaz 3 aHMTIHCEKOT0 XYI0KHBOTO TEKCTY AeMOHCTpYye amo3ito Ha «[loprpet dopiana I'pes» (1890 p.) O. Baitnna:
«Perry looked like the picture of Dorian Gray, I’'m sorry to say, a ghastly sight. The sky closed in, the sun disappeared and all was
cold and grey as we went home» [11, p. 177]. ABTOpCbKa iHTEHILisI 3BEpPHEHHS JI0 IHTEPTEKCTYaJIbHOCTI PO3KPHBAETHCS 1 B MAKPO-
KOHTEKCTI, 1 B CHTyaniifHoMy koHTeKcTi: «Peregrine’s face crumpled. All at once he looked his age. More. He looked a hundred.
He looked a hundred and ten. And he deflated. Instantly, within his suit, as if somebody had stuck a pin in him and let the energy
out» [11, p. 175].

IIpuknamoM aBTOPCHKOTO 3BEpHEHH J10 JTiTepaTypHoi cnammuan B. llekcmipa € Takwmii:

«...Hamlet is nothing if not a juve role. Ranulph, though, was all agog to give to America the tongue that Shakespeare spake.
So they crossed the Atlantic and Ranulph did them proud as Hamlet’s father, while suave young Cassius Booth stepped into the
limelight beside her as Hamlet’s best friend» [11, p. 16]. Buxopucranus 3actapinoi ¢popmu giecioBa spake (spoke) 3abe3mnedye
CTBOPEHHSI aCOL[IaTUBHOTO 3B’SA3KY 13 MIEKCIIPIBCHKOIO €TI0X00. Y IIbOMY PiUHILi 3HAXOAUMO TaKe CIIOBHUKOBE TPAKTYBaHHS Ipe-
uenentHoro imeni Iamaem (Hamlet): «I'epoit Tparenii B. lllekcnipa «"amiter, npunn Jatcekuii» (1601 p.). Hons amiera — ne
Tpareis 01aropoHOT JIFOJMHH, SKa 31ITOBXYETHCS 3 TOPKECTBOM 371 B XKUTTI. [ToMcTa 3a BOMTOrO 0aThka OCMUCITIOETCS I am-
JIETOM SIK BiJIUIaTa 3a y3yprhariro BIaau 1 1eCIOTU3M, K 00poTh0a 3a BCTAHOBJICHHS clpaBeaanBocTi. CyMHIBH, 110 My4aThb HOTo,
MaloTh CBOIM JPKEPEIOM HOIIYKHU IiHOBHX 3ac0o0iB Juist ocsirHeHHs: MeTH. OcHoBa Tparismy ["amiera B #oro caMOTHOCTI, Y TOMY,
0 CoLiabHY Mpo0IeMy BiH HAMAraeThCsl po3B’s3aTH 3ac00aMH 1HAWBIAYyaIbHOT 00poTEOH. IM’siM ["amiteT Ha3MBAIOTH JIIOIHHY,
sIKa B YCbOMY CYMHIBA€ThCsI, YBECh 4ac PO3AyMye€, He3[aTHa TisITH MIBUAKO 1 pitryde» [8, c. 92-93]. Cporo uacy mie . ®panko
BBOJMB 00pa3 ["amireTa y BiacHuit XymosHilt mpoctip, a M. baxan y moemi «CmepTs ["amiieta» 3aBISIKH IbOMY TIPELEICHTHOMY
IMEHI BUCBITIIMB PUCH TOTOYAaCHOI OypiKya3HOT IHTEIITeHIIil.

Oco6uBo GaraTuM Ha npereaeHTHi iMeHa € pomad «OMoH Pay pociiicbkoro miucsmenHnka B. Tlenesina. Tak, mapo/iiiiHa amto-
3is CIIOCTEPIraeThesl y Mpi3BHILI FOJIOBHOTO repost — Omona Kpusomasoea, o opienrye Ha poman @.M. JlocroeBcbkoro «bpatbs
Kapamazose» (1880 p.). Omon KpuBoMa3zoB, sik 1 epcoHaXi JIITEpaTypHOro MOMEPEIHIKA, HAMATAETHCS OCMHCIIUTH CYTHICTb
oHTONOT YHKX TpobieM. OcobimBe Micie B po3aymax reposi B. IleneBina BiBOAUTHCS J1r00cekiti Oymwi. 3 nutiuHcTBa OMOHY
3amam’SITaJIuCsl CJI0BA CTapol CYCIIKH, 11O Oyuia «6bleA0bI6Aent CKBO3b 2NA3KU, d CAMA JHCUBem 6 meie, KaKk XOMAYOK JHCUen 6
xkacmpioavkey 3, c. 3].

Ipi3Buia iHOIMX TepoiB — napTiiuiB Ypuacina it Bypuazina — crii3By4Hi i HajaineHi komeiinuM 3mictoM. Li BuxoBate-
Ji «CHPaBXKHIX JTIOAEH» XapaKTepH3yIOThCS B XyJOKHBOMY TEKCTI Tak: « Y Hac 6 Kocmuueckoll wikone Oblio 06a 3AMROIUMA,
KOMOPbIX 30 21430 HA3BIBAIU UHO20A NOAumpyKamu, — Ypuazun u Bypuazun, 06a noikoHuku, 0oa eblnyckHuku Beicuieco 60eHHo-
nonumuyeckozo yuunuuja umenu Ilaena Kopuazuna, ouens noxooscue opye na opyea» [3, c. 63]. IMoBipHo, 1i npi3BHIla yTBOPEHO
BiJl JIEKCEM ypuamy i Oypuams Ta dyacTHHU 1pizBuia repost Ilaena Kopuazina 3 pomany M.O. OctpoBcbkoro «Kak 3akansiiach
ctanb» (1934 p.). Bonn, Ha 1ymMKy gocmigHuUIi pociiicekoro moctmoaepHizmy 1.C. CkoporaHoBoi, yOCOOITIOIOTh BOICTHHY TBapHH-
Hy HEOCBIYCHICTb 1 IpeCTaBIICH] Y BUTJISA/ TPAaBEeCTOBaHHX JBIHHUKIB [6, c. 227].

CrepeoTHrnHi ysBICHH 1Ipo Becely Tpiliio — Bacunuii Heanosuyu Yanaes, ezo opounapey, Ilemoxa i nynememuuya Anka
— OpHUTiHAJIBHO U TBOpUO MepeocMucioloTeest B. [leneBinnm y pomani «Yamaes u [lycroray. Li repoi Bimomi mepecivHOMy 4n-
TayeBi SIK MAJIOOCBIUCHI MEPCOHAXI aHEKAOTIB. B iHAMBiNyanbHO-aBTOPCHKiN KapTHHI CBiTY BOHH, 3a3Havae [.C. CkopornaHoBa,
— JIEKOHCTPYHOBaHI IIUTALl] Ta CUMYJISIKPH, Ki anporipiiioBani 3 pomany /1. @ypmanosa «Yamaeny» (1923 p.), iforo kinoBepcii 6pa-
TiB BacumpeBux (1934 p.) i momynspHUX aHEKIOTIB [0, . 263]. Bacunuit Heanoeuu maxae TOPOTUM aHTIIHCEKAM OJICKOJIOHOM,
CIIJIKYEThCST BUHATKOBO JITEPaTypHOIO MOBOIO, CXOXHMIT Ha MPEICTABHUKA BUMHUPAIOUOr0 POCIHCHKOT0 ABOPSIHCTBA; BiH — OJIUH i3
HalIMBOBIDKHIMMX MICTHUKIB. IlembKa 3MalbOBYETHCS aBTOPOM 1 SIK HAIPYKEHO peIeKCyI0unii IHTeNIIreHT, KOTPHH iKaBUThCS
(iTOCOPCHKIMU KaTETOpissMU Oymms 1 HeOymms (nopodicHeui), 1 K MALI€HT NCUX1aTPUIHOI KIHIKH, KOTpHH ineHTHDIKYyE cebe 3
opaunapieM B.1. Uanaesa (mapanenbHo/B iHIIOMY 4aci). A#Ka — XiHKa 3 apUCTOKPATUYHIMHU MaHepaMH Ta HEaOUSIKUM MOy TTSIM
BJIacHOI riHOCTI. BoHa cx0oxa Ha BuxoBaHKY CMOJIBHOTO iIHCTUTYTY IIUISIXETHUX J{iBYAT.

3aramom poman B. IleneBina «YamaeB u Ilycrota» mepeiHATHII (iTOCODCHKUM OCMHCIECHHSIM COMITNICH3MY (Cy0’€KTHBHO-
ineanictuuna dizocodcebka Teopist). Y XyI0KHBOMY TEKCTi epeocMUCITIOEThCs npizBuie Ilempa Ilycmomat. 11e nipi3Buiie cum-
BoJIi3ye (inocochKi nmouryku repost. Jlekcemy nycmoma (YKp. noposrcneua) MOXHA po3risiaaTh K GitocodchKy KaTeropilo, mo
no3Havyae HeOyTTs (maBHBOTpenbkuil dinocod demoxput (6. 460-370 10 H. €.) OTOTOKHUB MOHATTS HEOVMMIA 3 NOPONHCHEUEIO
JUIsL TOTO, 00 3poOHTH pyX MHUCIUMHUM). Ha3Ba pomaHy cripuiiMaeTbcs sIK 3ITKHEHHS JIFOAMHM 3 HAHOUIBIIMMHU aOCTPaKLisMU
3eMHOT0 iCHYBaHHSI, IiJIaBaHHsI CyMHIBY IIbOTO iCHYBaHHS B3aralli Ta yTBEpIKECHHS nopodicHeui SIK €INHOT, 10 € PeaTbHIM.

[IpuknamoM mepeHeceHHs YKPaiHChKUM aBTOPOM JITEPaTypHOTO aHTPOIOHIMIKOHY MHCEMCHHHUKIB MOMEPEIHIX €ToX € Ta-
kuit: Japuna I'owunceka — repoins pomany «My3eit nokunytux cekperie» O. 3a0yxxko [1] — naranye JTwéoe Iowjuncoky 3
nicuxosnorigaoi npamu «bnakntHa TpostHma» (1908 p.) Jleci Ykpainku. Bona tex ineamictka. J[o Toro >k BoHa if cama igeanpHa:
JIOCKOHAJIa 30BHIIIHICTh, JOCKOHAIHI 1HTENEKT, JOCKOHAINN MpodecioHali3M TenexxypHalicTku. COilbHIM JUTd 000X TepOiHb €
MOTHUB OOXKEBIIJIA, IPOTE Y TTOCTMOAEPHICTCHKOMY Xy/I0OKHBOMY TEKCTi BiH CTOCY€ThCs OaTbka repoini. Tpariuna nois J0ANHHA
CIIPUYMHEHA He CIaJIKOBOIO XBOPOOOI0, K 300paskeHo0 y ApaMaTudHOMy TBopi Jleci YkpaiHku, a pocmigaMu paasHCHKUX TICHXia-
TPUYHUX CITYkKO.

3. IcTopuyHi npeleIeHTHI iMeHa.

HesBaxaroun Ha 3acTOCYBaHHS aBTOPOM aiio3ii y3yanbHe CTilike BUCIIOBIIOBAHHS to be above suspicion as Caesar’s wife
(«apyxwuHa Llezapsa — mo3a miao3poro») 30epirae CBO€E TpaJulliiHe CEeMaHTHYHE HABAHTAXKCHHS. ABTOP MaliiCTEpHO MPOBOIUTH Ta-
paJienb: HIXTO He HABAKUTHCSI 11J03PIOBATH JPYKUHY CBOEPiIHOTO iMIiepaTtopa bpurancbkoro Tearpy B 3paji, Tak camo, sK i Apy-
KHHY imMmiepaTopa CesimeHHOT PuMcbkol iMrepii — cl1aBHO3BICHOTO HOJIKOBOI i iepskaBHOro Aistaa ["as FOmist Lesapst (I ct. o
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H. e.): «Of course, we'd always known deep down inside he was their father. We tried to pretend otherwise. I was jealous as hell of
it, but there you are. Biology is biology. You can’t fool a sperm. I'm not sure that Melchior ever knew. If ‘his’ daughters were red-
heads, then so had his own mother been and, besides, who'd have thought it of the Lady A., Caesar’s wife in person?» [11, p. 171].

IM’s miTepatypHOTO TEepos (BiIOMOTO TOUTIBYICHKOTO MPOAIOCEPA) CIPSIMOBYE A0 icTOpU4HOI noctati Yunzicxana (TpoHHE
iM’st — xan Yinruc (monr. Cinggis Qayan, Yunzuc xaain) — MOHTOJIBCHKOTO JIEP/KABHOTO, MOJITHYHOTO i BiiCHKOBOTO Jisua, Ha-
nioHanbpHOTO repost Monromii Ta Kuraro (1155-1227 pp.): «She was in love, she was like a force of nature, but Genghis Khan was
blind and deaf. Blind, deaf and dumb. He thought that he who paid the piper played the tune. An orchid never bit him back before»
[11, p. 139-140]. Yunzicxan — 3acHOBHUK i mepiiuii Benukuii xaH MoHTobChKOiI imMmepii (1206—1227 pp.), apyroi 3a miIomieto y
BcecBiTHIH icTopii. O0’€IHYyI0UN MOHTOJIBCHKI ITIEMEHA, PYHHYIOUM MiCTa Ta MacoBO 3HUIIYIOUH JIIO/CH, BIH yBIHIIOB B iCTOPIiO
SIK O/IMH 13 Haii0e3KaTiCHIMNX BapBapiB.

V pociiicekomy XymoxxHbOMY TeKcTi («OMoH Pay B. IleneBiHa) cMiX «IOpPOIKYEThCS KOHTPACTOM MK aOCypaHO-iTi0THY-
HUMH CHTYaLisIMH, 1[0 MOJAIOTHCS Y TBOPI, 1 MAPKCUCTCHKO-IIEHIHCHKUM (YHIaMEHTOM, IICEBOTepOiTHUM madocoM, SIKi ImiBo-
IaThes mia HuX. CMiX ciyrye 3aco0oM ecakpanizarii cakpaiizoBaHoro» [6, ¢. 227]. AGCypaHi iMeHa JIiTepaTypHUX MEPCOHAXKIB,
CTBOPEHI IIMM ITUCEMEHHHUKOM, IEMOHCTPYIOTh CATHPY Ha PaJsIHChKY iM’siTBOopUicTh. Tak, iM’st ronoBHoro repost — OmoH Kpuso-
Ma30B — IiIOPSIKOBaHEe KPUTHII aBTOPOM PAISHCHKOI BIIaan; 3a HOTO JOMOMOT0I0 BUCBITIICHO OE3IIIy3/IiCTh 1 HEIOBIOBIUHICTh
XHUTKOTO YCTPOIO TOTATITapHOI CUCTEMH. Y IbOMY BiT4yTHA TOHKA, 3714 ipOHis, HaBIiTh capka3M. OYEeBHIHOIO € TAKOX MapoJIis Ha
iM’SITBOPYICTB PaTHCHKOT €MOXH: MOMYJIIPHUMH Oy «iZ€0JI0TiYHO MPaBUIbHIY, MpoTe 6e3rity3 i iMeHa. «HoBi iMeHa npuiinm
JI0 Hac Ha OypXJIMBIH XBHJII PEBONIOMIMHIUX 3MiH, BOHH CTBOPIOBAJIVCS Ha MPOTHBAry CTApUM, KAHOHIYHHM, Y HUX HaMarauucs
Bi00Opa3uTH NoAii Ta SBUIA HOBOTO KUTTH» |5, ¢. 203].

IM’st mepcoHaka BHKIMKae acouianii 3 abpesiatyporo OMOH («oTpsii MOOHIIBHBIN 0cO00T0 Ha3HAYEHHUS», PAHIIIE «OTPS]
MHJIHIIH 0c000T0 Ha3HAaYeHHsD»). [IpoTe o4eBUIHIM € Te, 110 Ha Jac, ONMMCAHUN B poMaHi (Jpyra mojoBuHa 60-x — mogaTox 70-x
pp- XX crt.), wi€i ctpykrypu mwe He icHyBano. OMOH — e cnieniansHuil miapo3ain MBC, mo 3amyyaBcs 10 BUPILICHHS 3aBAaHb
3a0e3IeyeH sl IPaBOIOPSIKY il Yac MAcOBHX akIlii Ta 3axoniB Ha Teputopii Pocii. OMOH BuHUK y Yacu 1epeOynoBH (Tak
3BaHOI «TIepecTpOKmy», «nepeyenku» y B. [lenesina) Hanpukiami 80-X pp. XX CT. y pe3ynbTari MOTITHIHNX, MIKHAIIIOHATBHUX
1 kpumiHanbHUX uBap. [lop.:

«OMOH — umsa ne 0cobo uacmoe, u, Modxcem Obimy, He camoe ayuwee, kakoe dvisaem. Mens max nazean omey, KOMOPLIIL 6CIO
JHCUZHD NPOPAOOMATL 8 MUTUYULU U XOMEIL, YMOObL 5L MOJHCEe CIMAL MUTUYUOHEPOM.

— Hotimu, OmMKa, — 4acmo 2060pusl OH MHe, 8bINUE, — NOUOEUb 8 MUTUYUIO — MAK C MAKUM UMEHeM, 0a ewe ecli 6 Napmuio
ecmynuwis...» [3, c. 3].

4. BibmiifHI Ipene/ICHTHI iMeHa.

«Ohh, wasn’t he a handsome young man, in those days... It was our Uncle Peregrine from America but we didn’t know him
firom Adamy [11, p. 30]. Y ckiazi cTiiikoro BUCIOBIIOBaHHS not know someone from Adam (informal «to not know someone at
all») 3a3HaueHO iM’ s IePIIOT JTFOIUHH. 3BEPHEHHSI aBTOpa JI0 TPEIEICHTHOTO iIMEeHI Adam CTIpHs€e IHTEHCIOHAaTI3alli{ 3HAYCHHS JaB-
HocTi. Kpunari Bupasu, 10 SKUX BXOAUTH 1€ MIPELEACHTHE iM 5 (3a Adama, 3a uacie Adama TOIIO), TO3HAYAIOTH Ty’Ke BiAaieH]
4acy, CHBY JIaBHUHY. Y XyJ0XKHiH jiTeparypi iM’si A0am BUKOPUCTOBYETHCS IIEPEBAYKHO 3 TYMOPHUCTUYHOIO METOIO:

A ce can sanyi-camoxoou,

1o 6 Hux xoous iwe Aoam;

B cmapunnii nowumi 2oou,

He 3n10, 5K docmanuce HaM...

(I. KotnsipeBerkuii, «Eneinar)

Pa3oMm i3 capkacTHYHOIO KPUTUKOIO YCTPOIO PasTHCHKOI Iep)KaBH Ta PaJsTHCHKOT KOCMOHABTHKH, 11O BUSIBHIINCS Mi()OM 1 Cy-
LUTBHOIO OpeXHEro, B iMEHI ToJoBHOTO Treposi pomany «OMmoH Pa» B. IleneBiHa BigMidaeMO TakoX BHCOKHU JYXOBHUH MOTHB
booicecmsentoeo Yepes criB3Byuds iMeHi Omon 3 iM’siM cTaponaBHboeruneTcbkoro 6ora Connst Amona Pa. 3 nutunctsa OMoH
MpIsIB CTaTH JILOTYUKOM, 1 came 11eil 6or momobaBcst oMy HaibunbIe: «Hpasuics, eeposmuo, nomomy, umo y He2o 6vlia COKo-
JIUHASL 2071084, 4 TEMYUKO8, KOCMOHABMOG U 8000uUje 2epoes no paduo Hasvieanu coxkoramu. C mex nop, Xomv s U OMKIUKANCS HA
umsi Omon, cam cebs s nasviean Pa, umenno mak 3eanu eeposi moux enympennux npuxiodenuiy [3, c. 3]. boroobpaHHicTs, 10
BHPAKAETHCSI B IMEHI TOJIOBHOTO T'eposi, MPOXOANTH Yepe3 YBECh HOTO JKUTTEBUH MIIAX, 3MOAEIBOBAHUI Y XyI0)KHBOMY TEKCTI, i
BUSIBIIIETHCS B TOMY, 110 BiH €JMHHIA, XTO BHXKUB Y XOJi PO3BHTKY CIOJKETY.

Omxe, IpeLe/IeHTHI iIMEHa YTBOPIOIOTH SIIPO IHTEPTEKCTYaIbHUX 3B 5I3KIB Y CTPYKTYPI MOCTMOJIEPHICTCHKUX XYI0XKHIX TEKCTIB,
CIIpuUsTIoYN MeTa)OpUIHOMY MEPEOCMHUCIICHHIO MUHYJI0T0. HajtiieHi 3HaYHNM acoliaTHBHUM ITOTEHIIIAJIOM, BOHH BifirpaloTh Bax-
JIMBY POJIb B OpraHi3allii HOCTMOAEPHICTCHKHUX Xy JOKHIX TEKCTIiB Ta peasti3amii iHTeHIiH iXHiX aBTOpiB. 3BepHEHHS YKPaiHCHKUX, PO-
CIiCHKUX Ta QHTTIHCHKUX MTMCbMEHHUKIB 10 MPELEACHTHUX IMEH € MOLIIMPEHNM SBHIIEM, I110 BUMAarae OKpeMoro JeTaJIbHOr0 aHai3y.

BukopucTaHHs MICEMEHHUKAMU-TIOCTMO/ICPHICTAMH MPELEACHTHUX IMEH y IXHbOMY TPaAWI[iIHHOMY 3HAYEeHHI Ta CTBOPEHHS
Ha iXHill OCHOBI HOBMX IMEH 13 TOJATKOBUMH TBOPYMUMH CMHUCIAMH BiZirpa€e y MOCTMOAEPHICTCHKUX XYI0XKHIX TEKCTaX BAYKIUBY
POJIb, CIIYT'YIOUH PI3HOMAHITHUM IHTEHIISIM: YITKIIIH XapakTepHCTHLI 00pa3iB JiTepaTypHUX EPCOHAXKIB, BUPAKEHHIO 11eHHOTO
3MicTy TBOpiB Ta iH. [IpeneneHTHI iMeHa GOPMYIOTh XYJ0XKHIN TEKCT SK €IMHE I1JIe, BUKIMKAKOUN 3pOCTA0UC 3alliKaBICHHS B
YHUTAIBKOI ayAUTOPIi.

Ilepcnexmusu nOOANLUUX HAYKOBUX 00CAIONHCEHb: IHTEPTEKCTYaIbHUN aHAITI3 HOCTMOAEPHICTCHKOTO Xy J0KHBOTO IUCKYPCY B
ACIIeKTi BUBYEHHS JITHIBOKYJIbTYPHUX KOHIIETITIB.
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