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in such language environment which is understandable and interesting for them. From this point of view ESP is a perfect means
for the realization of such an opportunity. Among the most popular methods of teaching a foreign language for specific purposes
are role-playing games, brain storming, case studies, presentations, project work, information search, writing essays, reports, an-
notations etc.

Conclusion. So, teaching ESP is aimed at practical professional use of the language, though it is based on understanding the na-
ture of the language, developing innovative methods and forms of teaching. The combination of traditional and innovative methods
appears to be the most effective in teaching ESP. Critical understanding of the material studied by the students favors their abilities
and skills development, forms their linguistic, socio-cultural, communicative and professional competencies.
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EKCIVIIKAIISA HECITPABXKHBOT'O PO3YMIHHS TA HECITPABX)KHBOI'O HEPO3YMIHHS
B AHTJIOMOBHOMY 30BPAKEHOMY XYJAOKHBOMY JUCKYPCI

VY oaniu cmammi 3pobneno cnpoby KoeHimueHo-OUCKYPCIlIHO20 AHANIZY KOMYHIKAMUBHUX CUMYAYIL HEPO3YMIHHS MOBYSL Y
AH2TIOMOBHOMY XYOOICHLOMY 300padiceromy dianosi. IIposedene 0ocaiodcenis 0036015€ Otimu GUCHOBKY, WO 8 XYOOHCHbOMY
300padiceHoMy OUCKYPCI HECPABICHE HEPOZYMIHHS 3YMOBIIEHO HeDAICANHAM NePCOHAdNCa 8IONOBIOAMU HA NUMAHHS YU IHUWUM
YUHOM peazysamu Ha me, Wo CKA3de CRiBPO3ZMOSHUK. Y 6UNAOKY HECRPABICHLO2O PO3YMIHHA 6CIMAHOBIEHO, WO NPUYUHAMU,
30 AKUMU HEPO3YMIHHA HAMALAIOMbCA NPUXOBAMU 8i0 NEPCOHAIICA-CNIBPOIMOBHUKA, CNIO 86aAXCAMU 3HISKOGIHHA MA COPOM
nepcouaica.

Knrwouosi cnosa: dianoz, inmeHyis, HECNPABIHCHE PO3YMIHHS, HECNPABIHCHE HEPO3YMIHHSL.

IKCIUVTHKALIUA MHUMOI' O IOHUMAHHA H MHUMOI' O HETIOHUMAHHA COBECE/IHUKA B AHI'J10-
A3BIYHOM H30bPA’KEHHOM XY/IO’KECTBEHHOM /IUCKYPCE

B nacmosuweii cmamve npeonpunsama nonvimka KOZHUMUEHO-OUCKYPCUBHO20 AHAU3A KOMMYHUKAMUBHBIX CUMYAYULL
HENOHUMAHUS 2080PAUECO CIVIUAIOWUM 8 AHSTIOAZLIYHOM XY00JICeCmEeHHOM u300padcennom ouanoze. Ilposedennoe uccue-
doganue no3goasem 3aKIOUUND, YMO 8 XYOOHCECMEEHHOM UZ00OPANICEHHOM OUCKYPCe MHUMOE HENOHUMAHue 00YCl081eHO
HedIcenanuem nepcoHadlca Omeedanms Ha 0NPOC UL KaKUM-mo Opy2um 00pazom peasuposams Ha CKA3aHHOE cOOeCeOHUKOM.
B cryuae MHUMO20 ROHUMAHUSA YCIMAHOBTIEHO, YO NPUYUHAMU, NO KOMOPBLIM HENOHUMAHUE NbIMAIOMCS CKPbIMb 0N NePCOHA-
Jica-cobeceOnuKa, cnedyem cuumams CMywerue U Cmulo NepeoHaicd, e2o JCeianue COXpanums coOCmMeenHoe Iuyo.

Kniouegvie cnosa: ouanoe, unmenyus, MHUMOE NOHUMANUE, MHUMOE HEeNOHUMAHUe.

EXPLICATION OF PRETENDED UNDERSTANDING AND PRETENDED MISUNDERSTANDING OF A
SPEAKER IN ENGLISH PORTRAYED ARTISTIC DISCOURSE

The article is dedicated to the cognitive-discursive analysis of the communicative situations of misunderstanding arising
between the speaker and the listener in English portrayed artistic discourse. The investigation has been helpful to state that
in modern English novels the pretended misunderstanding is determined by the character’s unwillingness to answer the ques-
tion or somehow respond to the utterance, addressed to him or to her. In the case of pretended understanding, it has been
experimentally found out that the reasons for pretended misunderstanding on the part of the interlocutor are his or her embar-
rassment or shame, a willingness to «save the facey. In real communication, the listener is usually unaware of the pretended
misunderstanding, but in the artistic portrayed discourse, it is highlighted by the character’s inner speech or by the author’s
description of his or her non-verbal behavior.

Key words: dialogue, intention, pretended understanding, pretended misunderstanding.

B Hacrosiiiei cratbe MpeIIpuHATA MONbITKA KOTHUTHBHO-TMCKYPCHBHOTO aHAJIM3a KOMMYHHKATHBHBIX CHUTYAlUH JIOKHOTO
HOHI/IMaHI/Iﬂ/HeHOHHMaHI/Iﬂ FOBOpS{I_L[eFO cnyma}omnM B QHIJIOA3BIYHOM Xy)IO)KeCTBeHHOM H306pa)l(eHHOM Juajiore.

[IpoGiema moHMMaHUS / HEMOHMMAHHS B IPOLECCE PEYCBOr0 B3aMMOICHCTBHS IIPHBICKACT BHUMAHHME MHOTHX HCCIe-
nosateneii: B. H. babasH, A. A. bpynusiii, ['. O. Bunokyp, B. U. Kapacuk, B. B. Kpacusix, O. A. JleonroBuy, A. P. Jlypus,
A.T. Mensenesa, E. A. Apremosa, 3. Bonak, C. M. Ilouenunckas, 1. A. Ctepuun, 0. A. Copokun, A. B. Typuuk u ap., TeM He
MeHee, IIparMaTHKa BEICKa3bIBAHUH JIOKHOTO TOHMMAHNUS / HEMOHUMAHUSI OCTAeTCs MPAKTHIECKH BHE TIOJIS 3PEHUS JINHIBHCTOB.

B peasnbHON KOMMYHHMKaLUK cOOECEIHUK, Kak MPABUIIO, OCTACTCS B HEBEJICHUH 00 MHTCHIMAX apecaHTa MHUMOTO IIOHMMa-
HHs / HETTOHMMAaHUS, HO B M300pakKeHHONH KOMMYHHKAIMU aBTOP MCIIOJIB3YeT Pa3HOOOpa3Hble MapKepbl, TIO3BOJISIONINE YUTATEITI0
HASHTU(QHIIIPOBATE TO WM HHOE CYXKJICHHE IEPCOHaKA.

CpencrBa SKCIUTMKALIMH JIOXKHOTO TIOHUMAHHS 1 JIOKHOTO HEIIOHUMAHUS B XyI0)KECTBEHHOM H300pa)KEHHOM AMAJIOTe €lIe He
CTaHOBHJIMCh OOBEKTOM HAay4YHOTO MCCICIOBAHUS, YTO ONPEACISET aKTyaIbHOCTh JAHHOH CTaThy.

Ileab paboTHI — paccMOTPETh KOTHUTHBHO-UCKYPCUBHBIE OCOOCHHOCTH CHTYAINi JT0KHOTO MOHMMAHUS / HETTOHMMAHHS TO-
BOPSILETO CIYIIAIOIINM B aHIJIOA3BIYHOM XYI0KECTBEHHOM H300PKCHHOM JIHAJIOTe.
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B xone paboThl pemanuch ciaeayomue 3aga4n: 1) 1aTb onpeesieHne peueBoil HHTEHIUH, 2) PacCMOTPETh MParMaTHYECKue
MIPUYUHBI JIOKHOTO MOHUMAaHUsI / HEMOHUMAHHUS B M300paKeHHOM XyJI0’KECTBEHHOM JIHAIOre, 3) H3yYHUTh CIIOCOOBI aBTOPCKOTO
MapKUPOBAHUS JIOKHOTO TIOHUMAHHSI / HeTIOHUMAHHS B U300paKEHHOM XYI0’KECTBEHHOM JHAJIOTE.

MaTepHaJioM HCCIIEI0BaHUS TOCIYKUIIH THANOrnuecKie pparMeHTsl, 0TOOpaHHbIE METOIOM CILIOLIHOIT BBIOOPKH U3 COBpE-
MEHHBIM aHIJIOS3BIYHBIX POMAHOB, B KOTOPBIX MEPCOHAXKH BBIPAKAIOT MHUMOE HETTOHMMAaHNE ¥ MHUMOE MOHMMaHUE CKa3aHHOTO
cobeceTHIKaMU.

IToHnMaHue B JUAJIOTHYECKOM OOIICHUH TPAKTYEM KaK YCIICIIHbII KOTHUTUBHBI TPOLIECC MOCTHIKEHUS COJIEPIKAHUS cO00IIIe-
HUsI, @ HENOHMMAaHHUe — KaK HeYCIeIIHbI KOTHUTHBHBII MPOIECC MOCTKEHUS COJICPIKAHUsI COOOLICHHSI.

B coBpemMeHHOIT IMHTBHCTHKE HAOIIOAaeTCsl OOJIBIIOe pa3HOOOpasne MOSCHEHHH TOT0, KaK MPOUCXOANT KOHTEKCTHOE TTOpPO-
xaeHue peud. [IpUHATO CUUTaTh, YTO B BBICKA3bIBAHUM PEATH3YIOTCS KOMMYHHKATHBHBIC HAMEPEHUs (MHTEHIMN) FOBOPSIIIETo,
€ro LeJICyCTaHOBKH JTH00 COOOIMTh MH(POPMALIHIO, JTHOO0 €€ 3apPOCHUTh, JTMO0 MOOYIUTh K COBEPIICHHIO Yero-To, OO0 ele Ka-
KHM-TO 00pa30M BO3/ICHCTBOBATH Ha ajpecara.

PeueBast MHTEHIIMS ONPEAEIISeTCs KaK HAMEPEHUE COBEPLINTD ACHCTBUE C HOMOLIBIO TAKOTO HHCTPYMEHTA, KaK A3bIK — peyb, T.
€. OCYIIECTBUTb PEUeBOe JICHCTBHE BO B3aUMOJICHCTBHY ¢ TApTHEPOM. PedyeBast HHTEHIMS KaK ICHUXUYECKOe COCTOSIHUE U KOTHH-
THBHBII KOHCTPYKT ONPEIEIISIETCSI MOTHBOM H IICJIBIO YIIOTPEOHUTH BBICKA3bIBAHHE, I09TOMY HMEET BOJICBYIO YCTaHOBKY, IUIAHHPO-
BaHHE BO3/CHCTBUS Ha aJpecara U MOCIeayoliee B3auMOIeHCTBHE ¢ HUM, IIPEJIBUACHUE BOBMOXKHOIO Pe3yJIbTaTa B3auMoeicT-
Bust [1, c. 27]. IIpr 9TOM BO3MOKHBI TPaHC(HOPMALIH 3aMBICIIA, €r0 KOPPEKTHPOBKH.

B JlaHHOM HCCIIEJOBAHUH HAC 3aWHTEPECOBAIN KOMMYHHKATHBHBIC CUTYalluH, B KOTOPBIX HEIIOHUMaHHE, KOTOPOE BBIPAXKAET
co0eCeTHUK, HE SIBIACTCS TAKOBBIM, TO €CTh SIBJISCTCS JIOXKHBIM, MHUMBIM. COOECEeIHUK MOHSI CKa3aHHOE, HO XOYET M0 KAKUM-TO
MIPUYUHAM HOIYYHUTh PA3bSICHEHUSL.

OJHOM M3 NPUYNH MHUMOTO HETTOHMMAaHHMS, [0 HAllIeMy MHEHHIO, SIBIISICTCSl HeKeJIaHHe KOMMYHHKaHTa OTBEYaTh Ha BOIPOC
WM KaKUM-TO JIpyIMM 00pa3oM pearnpoBaTh Ha CKa3aHHOE COOECeIHUKOM. AZIPECaHT HEOHUMAHUS MBITAeTCA YHTH OT OTBETa,
CMEHHTb TEMY WJIM XOTS ObI BEIUTPATh BO BPEMEHH.

B peainbHOM KOMMYHHKAIMH COOSCETHHUK, KaK MPABUIIO, OCTACTCS B HEBEACHHUH 00 MHTCHIIMAX aJ[pecaHTa MHUMOTO HEIIOHUMAaHHUS,
HO B N300payKEHHOH KOMMYHHKALIMH YUTATENb Y3HACT O HUX W3 BHYTPEHHEH Pedn NepcoHaxa, U3 aBTOPCKOTO ONHCAHMUs ero HeBepOab-
HOTO noBeieHus1. [IpeicTaBieHHbIH HibKe IpUMep WUTIOCTPUPYET CUTYALHMIO, B KOTOPOH apecaHT BhIpaKaeT MHUMOE HEIIOHHMaHHE.

Ha kopropaTuBHOM NMHKHHKE DMMa 00II[aeTcsi CO CBOeH ceMbell (¢ pOAMTENsIMU U JIBOIOPOAHOM cectpoit Keppn). 3atem k ux
KoMIaHuu npucoeannsercs [xek. 3Has, uTo Korna-to Keppu otkazana DMMe, cBOeH cecTpe, B TPpyIOyCTPOHCTBE B CBOIO (HPMY,
OH 3aBOJIUT 00 5TOM Oecemy B IPUCYTCTBUH poauTenield OMMBL B monbiTke yoekaTh OT HEHPHATHOTO, pa300i1avaroliero HeraTHBHOe
OTHOILICHHE K cecTpe pasroBopa, Keppu pasbirpbiBact HenoHnMmanue. OHaKo, MHUMOE HEIIOHUMaHue pazoonayaercs: JHkekoM:

Jack’s still chewing his chicken. He swallows it, then looks up. ,So, I guess that must have been a pretty tough decision for you
when you had to turn Emma down, ‘ he says conversationally to Kerry. , You two being so close, and all.* ‘Turn her down?’ Kerry
gives a tickling laugh. ‘I don’t know what on earth you—" ‘That time she applied for work experience in your firm and you turned
her down,’ says Jack pleasantly, and takes another bite of chicken. I can’t quite move [3].

B npuBeneHHOM IprMepe HEOHUMaHHE SKCILTHIPYETCS] BOIPOCOM-TIEPECIIPOCOM, @ O HEMCKPEHHOCTH aJIpecaHTa CBHIE-
TEJIBCTBYET aBTOPCKOE OIMCAHHE HEBEPOAIBLHOIO CONPOBOK/ICHHUS BBIPAKCHHS HEIIOHMMAHHs — CMEXa, KOTOPBIi 3By4YHT HeecTe-
CTBEHHO (a tickling laugh).

Anann3 (aKTHYECKOro MaTepuajia MOKa3blBaeT, YTO MHUMOE HEMOHMMaHWE BO3HMKAET BCIEJCTBHE HEXETaHHs KOMMYHH-
KaHTa OTBEYaTh Ha 3aJaHHBIC BOIIPOCHL. B cienyromeM 3mmu30/ie MepCcoHaX AeacT B, YTO HE MOHUMAET, IIOCKOJIBKY YENIOBEK,
KOTOPBIH UX 3aJaeT, eMy HEHPHUATEH, K TOMY )K€, €My HPHIIIOCH Obl CIUIIKOM MHOTOE OOBSICHSATD:

«Be careful what you're doing, Mercier! If they re staying in their office, it’s probably because they have to! O. G. has more
than one trick in his bag!

But Mercier shook his head.

That’s their lookout! I'm going! If people had listened to me, the police would have known everything long ago!» And he went.

«What's everything?» asked Remy. « What was there to tell the police? Why don’t you answer, Gabriel? ... Ah, so you know
something! Well, you would do better to tell me, too, if you don’t want me to shout out that you are all going mad!... Yes, that’s
what you are: mad!»

Gabriel put on a stupid look and pretended not to understand the private secretary’s unseemly outburst.

«What ‘something’ am I supposed to know?’ he said. «I don’t know what you mean.»

Remy began to lose his temper [2].

HemnoHnMaHue 3KCIUTMIUPYETCS B PEYH Ha TPAMMAaTHYECKOM YPOBHE BOIPOCOM-IIEPECIIPOCOM M Ha JISKCHYECKOM YPOBHE I'Jia-
TOJIOM «Mmeany», KOTOPbIH HCIOJb3yeTcs B OTPHLIATEIbHOM KOHTeKeTe. O TOM, YTO HENOHMMaHHe MHUMOE, YUTATENb Y3HaeT Ona-
rojiapsi KOMMEHTapHIO aBTOPA IePeJl PEIUIMKOH MHIMOTO HETIOHUMAaHHMSI:

Takke MHUMOE HEIIOHUMaHHE HCIOJIb3yEeTCsl TOBOPSIIMM, KOTIa OH XO4YeT OTTSAHYTh MOMEHT OTBETA Ha BOIPOC MJIN YHTH OT
Hero. B mpuBeeHHOM HIbKe puMepe TJIaBHbIH repoit buib0o okasbIBaeTCs B Teliepe OJANHOKOrO CyIIeCTBa o UMeHHU [ omtyMm,
B PYKH KOTOPOTO MHOTO JIET Ha3aJ{ CIy4aifHO IIOIa0 KOJBIO BCEBIACTHS, OYEHb IIEHHAs Bellb. brib00 He3aMeTHO yKpas 9TOT
apredakt y ['ostyMa, 4TO BBI3BAIIO Y TOCIIEIHEro OYpIo HeroJoBaHus. BIiib00 HTHOPHPYET KPUKK O TIOMOIIH U YTpo3bl ['oiutyma,
JieTIaeT BUJI, YTO HE MOHMMAET, 0 Y€M UJIET Peyb, YTOOBI BEIUTPATh BPEeMsl U MPUAYyMaTh IIaH, Kak BBIOpaThest U3 aToro Mecra. OH
SIKOOBI HE IIOHUMAET, Io4YeMy [ oJuTyM Tak pa3BOIHOBAJICS M YTO HIMEHHO OH HOTEPSIL:

Suddenly he heard a screech. It sent a shiver down his back. Gollum was cursing and wailing away in the gloom, not very far
off by the sound of it. He was on his island, scrabbling here and there, searching and seeking in vain.

«Where is it? Where iss it?» Bilbo heard him crying. «Losst it is, my precious, lost, lost! Curse us and crush us, my precious is
lost!» «What’s the matter?» Bilbo called. «What have you lost?»

«It mustn’t ask us,» shrieked Gollum. «Not its business, no, gollum! It’s losst, gollum, gollum, gollumy [4].

HenornManue BEIpakeHO 3/16Ch BOIIPOCUTENBEHBIMU KOHCTPYKIHAMH. O TOM, 4TO HETIOHUMaHHe MHEMOE, YUTATENb Y3HACT U3
KOHTEKCTa.

[ToBOOM /17151 MHUMOTO HETIOHUMaHMSI TAK)KEe MOTYT MOCIYKUTh HEYBEPEHHOCTD B ce0e 1 cMyllieHue. [ 1aBHas reponHs DMMa
COBCEM HEJIaBHO paccraiachk ¢ 6oiidpennom KonHopoM m3-3a BHE3aITHO BOPBABIIIETOCS B €€ JKH3Hb N3BECTHOTO OM3HecMeHa J[xe-
ka. Korza eii 3aaroT BOIpoc 0 B3aMMOOTHOUICHUSX ¢ HUM, DOMMa H300pa)kaeT HeTIOHUMaHKE, 9YTOOBI CKPBITH CBOIO BIFOOIEHHOCTD
Y DMOLIMOHAJIBHYIO IPUBS3aHHOCTB K JKEKy — OHa IIBITACTCS] COXPAHUTh «COOCTBEHHOE JINII0». MHUMOE HETOHMMaHUE SKCILIHIH-
pyeTcst BHyTpeHHel peubto reponnH (I don ‘t want to admit) 1 oncanneM ee HeBepOaIbHOTO oBeneHus (a blank look):
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,So ... what about your man? ‘ [ know at once she means Jack, but I don’t want to admit that’s where my mind has leapt to, so
[ attempt a blank look and say, ‘Who, Connor?’ ‘No, you dope! Your stranger on the plane. The one who knows everything about
you’ [3].

I'paMMaTHYECKH HETOHUMAHNE BBIPAKEHO 3/1€Ch YTOUHSIOIAM BOIIPOCOM.

C 1pyroii CTOPOHBI, IEPCOHAK XY/I0KECTBEHHOTO IIPOM3BEACHHMSI, KOTOPBIN HE MOHSUI CKa3aHHOE COOECeHUKOM, MOXKET I10-
IIBITATHCS 3TO CKPBITh — TAKKM 00pa3oM, GopMupyeTcs TokHOE moHMaHue. O HEM YHMTATENb TAKKE Y3HACT U3 aBTOPCKOTO KOM-
MEHTapHsl ¥ BHYTPEHHEH peun MepcoHa)xa — apecanTa JIOKHOTO IIOHUMAaHHSI.

I'maBHast repouHsI, OT UMEHH KOTOPOil BeJIeTCsI IOBECTBOBAHKE, HAXOIUTCSI Ha KOH(EPEHINH, TIOCBSIIEHHON pa3paboTkaM B
cepe npomax. JIekTopa OHa CIIyILIaeT B M0JI-yXa, HE MOHMMask OOJIBIIYI0 YaCTh CKa3aHHOTO, OJJHAKO, HAXOUT HYXHbBIM H300pa-
KaTb moHnManue (,Absolutely!). Hemonumanue, B 4aCTHOCTH, TEPMHUHA /0gistical SKCTUITUIAPYETCS BO BHYTPEHHEW pEUd TePOUHH:

,We believe in logistical formative alliances, he's saying in a nasal, droning voice, ,both above and below the line.*
‘Absolutely!’ I reply brightly, as though to say: Doesn’t everybody? Logistical. What does that mean, again? Oh God. What if they
ask me? Don’’t be stupid, Emma. They won't suddenly demand, ‘What does logistical mean?’ I'm a fellow marketing professional,
aren’t I? Obviously I know these things. And anyway, if they mention it again I’ll change the subject. Or I'll say I'm post-logistical
or something [3].

B oTinume oT npeabIyIero npuMepa, Ie riiaBHasi TepOHHS MMBITACTCS CKPBITh HEJIOCTATOK 3HAHHUH B CBOel mpodeccuH, cie-
JYIOIHH TPUMeEp WILTIOCTPUPYET JKeTaHHEe CKPBITh HEMOHNMAaHHEe CKa3aHHOTO OT COOeCeIHHKA.

ITo3BaB DMMy Ha yxuH, JDKEK BAPYT HAYWHACT BECTH ce0s JOBOJIBHO CTPAHHO: UX Oecesia MOCTOSHHO MpephiBacTes TeaehoH-
HBIMH 3BOHKaMH, OH sIBHO HepBHHYaeT. Koraa DMMa crpaiiBaer, modeMy oH Tak ceOst BesieT, JHkeK MPOCHT MPOLIeHHs 3a CBOIO
3aKPBITOCTH M COOOIIAET, YTO B €r0 KM3HU MHOTO «JICJTMKATHBIX MOMEHTOBY». JMMa BbIpa)kaeT IOHMMaHHUE, OJTHAKO €€ BHYTPEHHSIS
pedb TOBOPHUT O MPOTHBONOIOKHOM (No, I don‘t understand) — oHa He IOHUMaeT, KaK TaKk MOXKET ObITh, BeJlb caMa OHa O cebe
YECTHO PACCKa3bIBACT BCE:

I know I was terrible company this evening,* he says eventually. ,And I'm sorry. I'm also sorry I can't tell you anything
about it. But my life is ... complicated. And some bits of it are very delicate. Do you understand? * No, I want to say. No, I don’t
understand, when I’ve told you every single little thing about me. ‘I suppose,’ I say, with a tiny shrug [3].

Taxum 006pa3om, IPOBEICHHOE HCCIIEJOBAaHUE TI03BOJISIET 3aKIIFOUUTh, YTO B Xy/J0)KECTBEHHOM U300pa)KEHHOM JICKYPCE MHH-
MO€ HelOHHMaHHe 00YCIIOBIEHO HEXETaHMEM MEePCOHaXKa OTBeYaTh Ha BOMPOC MIIM KAKMM-TO JIPYTUM 00pa30oM pearupoBarh Ha
CKa3aHHOE cOOeCeTHUKOM. AIPecaHT HeMTOHUMAHMS [IBITACTCsI YITH OT OTBETa, CMEHHTh TEMY HIIH XOTSI Obl BRIUTPATh BO BPEMEHH.

OTHOCHTENIBHO MHUMOTO [IOHUMaHHsI, IPHUXOIUM K BBIBOJY O TOM, YTO MPUYHHAMH, 110 KOTOPHIM HEMIOHUMAHHE MBITAKOTCSI
CKPBITH OT [IEPCOHAKA-COOECETHUKA, CIIE/IyET CYNTATH CMYIIIEHHUE M CTHII IEPCOHAKA, ET0 KeJTaHHe COXPAHUTH COOCTBEHHOE JTHIIO.

B peanbHOI KOMMYHHKAIMU COOSCETHHK, KaK TIPABUIIO, OCTASTCs] B HEBEJCHHH 00 MHTEHLMSIX apecaHTa MHUMOTO IIOHUMa-
HUSI/HETIOHUMAHMSI, HO B M300pa)KEHHONH KOMMYHHKAIIUY YUTATENb Y3HACT O HUX U3 BHYTPEHHEH Pedy IepCcoHaXKa M N3 aBTOPCKOTO
OIUCaHMsI er0 HeBepOATbHOTO MOBE/ICHHSI.

TlepcrieKTUBY AaHHOTO MCCIEAOBAaHHS BUIUM B M3YYEHHU MapaBepOalbHbIX (MHMHUYECKUX, )KECTOBBIX M MHTOHAIHOHHBIX)
NIPOSIBIICHUI HEIIOHUMaHHMsI B KHHEMaTorpaduueckoM JTUCKypce.
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LAWYER-CLIENT INTERVIEW SIK TEXHOJIOI'ISI IHTEPAKTUBHOI'O IIAXOAY B HABYAHHI
IOPUIUYHOI AHITIIMCBKOI MOBH

YV emammi npoananizosano lawyer-client interview sk o0uy i3 mexnonoeiii inmepakmuenozo nioxo0y 00 HA84aHHs I0PU-
OuuHOI aneniticbkoi Mosu. Aemop 36epmac yeazy Ha me, wjo IHHOBAYII 8 HABYAHHI AH2NIUCHKOI MOBU NPOPDECILIHO20 CNPSAMYBAH-
HSL NO3UMUBHO 6NAUBAIONTL HA 3AKPINAEHHS CIYOCHMAMU KIIOYOBUX HABUYOK CRIIKYSAHHS IHO3eMHOI0 M0ogolo. Lawyer-client
interview 0ocniojcyemucsi 6 pamrkax noeoHanHs WASP-nioxody 3 incmpymeHmamu iHmepakmusHo2o nioxooy 00 HaABYAHHs
10pUOUYHOT GHRIUCHKOT MOBU.

Knrwouosi cnosa: 6ecioa wopucma 3 KiieHmMoM, iHMepaKmuHuLl nioxio, 0lanoziune MosleHH s, ayOil68aHH s, MIHCOCOOUC-
micHi 6IOHOCUHU, IOPUOUUHA AH2TTUCLKA MOBA.

LAWYER-CLIENT INTERVIEW KAK TEXHOJIOTHA HHTEPAKTHBHOI O 110X0/IA K OBYYEHHIO IOPH-
JHUYECKOMY AHITIHHCKOMY A3BIKY

B cmamve npoananusuposana lawyer-client interview kax 00na u3 mexHoni02utl UHMEPaAKMUEHO20 NOOX00A K 0OYYeHUIO
10PUOUYECKOMY AH2TULICKOMY SA3bIKY. AGmop obpawjaem 6HUMAHUE HA MO, YMO UHHOBAYUU 6 OOVUEHUU AHSTUNICKOMY SI3bIKY
01 PO eCCUOHANLHBIX Yenell NO3UMUBHO GIUAIOM HA 3aKpenieHue CIMyO0eHmMamu Ko4egolXx Hagblk 0OWeHus Ha UHOCIPAH-
nom sazvike. Lawyer-client interview uccnedyemcs 6 pamkax ooveounenus: ¢ WASP-nooxo0om ¢ uncmpymenmamu uHmepax-
MUBHO20 NOOX00A K 0OYUEHUIO I0PUOULECKOMY AHSAULCKOMY S3bIK).

Kniouegvie cnosa: beceda iopucma ¢ Kiuenmom, UHMepakmugHulli N0OOX00, OUANIOSUYECKAS peUb, AYOUPOBAHUE, MENCUY-
HOCMHbIE OMHOWEHUSA, IOPUOULECKUL AHIULICKUL A3bIK.

LAWYER-CLIENT INTERVIEW AS THE INTERACTIVE LEGAL ENGLISH TEACHING TECHNIQUE

Nowadays the issue of the latest methodologies and techniques in tertiary education has become extremely topical. Innova-
tions in education, particularly in Professional English teaching, are aimed at solution of problematic situations for optimization
of the studying and teaching processes as well as for organization of an advantageous environment for material comprehension
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