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POMAH-CATHPA CTIBEHA MMIKOKA «<MOE BIGKPHTTSI AHI I »:
MNHrBOCTHNICTNYHNA ACITEKT

Oxcana APMOAOBHY (Oaeca, Yxpaina)

Cmammio npucesueno 6Us4eHHIo 0CoOIUBOCMEN GUKOPUCMAHHS QeAKUX MOGHOCMUMICIUYHUX 3aACc00i6 O
Gopmysanns camupu y meopi C.Jlikoka. Poszensoaiomvcs anensyii 0o enimemy, ipowii, memagpopu i cieney, siKi
nepedaroms cy6'ekmugne agmopcoke 6auents camupuino2o 6 OMouyIouoMy ceimi.

The paper explores linguistic means for the creation of satire in the novel by S.Leacock. Special attention is
paid to the writer’s use of epithets, irony, metaphors and slang to express his subjective vision of satire in the
surrounding world.

CyuacHuii eramn PO3BHTKY CTUJTICTUKH XYIOXKHBOIO TEKCTY XapaKTePH3YEThCs MiIBUIIEHUM
1HTepe00M JI0 BHBYECHHS JIHTBICTHYHOI IpUPOIH 1 (pyHKIIOHYBaHHS aBTOPCHKUX CTHITICTHYHHX
MPUHAOMIB BiZIOOpaKEeHHST HABKOJIHMIITHBOTO CBITY.

AKTYaJIbHICTh 1[bOTO JOCTIKCHHS BU3HAYAETHCS HEOOXIAHICTIO MOTIMOICHOIO BHUBYCHHS
CTPYKTYPHO-CEMaHTHYHHX MMapaMeTPiB TEKCTY 1 MOBHOCTHIIICTUYHUX MPUHOMIB BUPaKEHHS CATHPH
SIK HIOr0 KOMIIOHEHTY, a TAaKOXK THM, IO 3HaYHA YacTHHA caTUpu4HuX TBopiB CtrBeHa Jlikoka mMaio
JOCITI/DKYBaJlach B acleKTi aBTOPCHKUX MPUHOMIB CTBOPEHHSI caTHpH. BHU3HAYEHHS CTPYKTYpPHHX
XapaKTEpPUCTUK CaTHUpU, PO3KPUTTA i poni y Tpolleci TEKCTOTBOPEHHS € TIEBHUM BHECKOM Y
MOJAIBIITY PO3POOKY Hp06neMaTHKH JHTBICTHKH TEKCTY.

Metowo crarti € 3 ;[cyBaHH;[ W BHCBITIICHHS CIEIU(IKK MOBHOCTHIIICTHYHHX MPHHOMIB
BHpa)keHHs catupu B pomani CriBeHa Jlikoka «My Discovery of Englishy». BuokpemiaeHuii HaMu
00’€KT IOCTIIKEHHSI PO3TIISIAETHCS 3 TMO3MIIA PO3YMiHHS CATUPHU SIK JIITEPATypHOI Ta €CTETHYIHOT
Kateropii.

OyHKIIOHABHUA CTHIIb XYJAOXKHBOT JIITEpaTypH Ma€ TOJNOBHOIO METOK BHPaKCHHS
Cy0'€eKTUBHOTO aBTOPCHKOro OaueHHs cBity. HaBkomuiins aifcHicTh y ii 00pa3HOMY CIIPHHHATTI
MEpeNacTbess B XYAOXKHIA JIiTeparypi BiAMOBITHUMH MOBHOCTWJIICTUYHUMH TPUHOMaMH, IO
BHPaXKalOTh €CTETUKO-TII3HABAIBHY (DYHKIIIFO MOBH.

A.Byrtic Bu3Haua€e caTHpy sIK «BUJ KOMUYHOTO M CIICIU(PHUECKAN CrIOCO0 XYI0KECTBEHHOT O
BOCITPOHM3BEICHSI ICHCTBUTEIBHOCTH C MIOMOIIBI0 00pa30B, KOTPHIE PACCKPHIBAIOT €¢ (caTHpy), Kak
YTO-TO BHYTpPEHHE HeEyladHoe (COAepKaTeNbHBIH acmeKkT) W TO, YTO OTKPBITO-BBICMEHBACTCS
(popmanbhsrii acriexT)» [1: 152].

dopmu niepenadi catupu B XyIOXKHBOMY TekcTi pociimkyBamu FO.b.Bopes, 1.P.I'anbmepin,
A.l.€dimos, T.B.JIrooumora, H.I'.Onekcenko, JI.A.Cmipinonora, L.N.Curry, A.R.Humphreys ta
iHIIL. Y CBOIX Mpallsix JIHIBICTH MiIKPECIIOITh, M0 caThpa Ma€e 0araTo CHUIBHUX PHC 13 TYMOPOM.
PosmexoByroun 1i nBa moHsATTsA, JILA. CrmipimoHoBa mmiAKpechioe, Mo «madoc CcaTupbl
MOBOpAYMBAETCs IPOTUB HETATUBHBIX SIBIICHUH B MUpE, <...> CaTHpa COCTBHIKOBBIBAETCS CO CBOMM
WJIeaioM, el TIPUCYIIIe YYBCTBO JTHMYHON «OOHIBI». A IOMOp IepelaeT MHPY €ro HECOBEpPIICHCTBO,
HO TIPH 3TOM OH (IOMOp) BBISIBIISIET €r0 U «ycMmexaercsay» [4: 32-35].

C.A.Tpoiubkuii BBaXkae, 10 «rajdy3b CaTHPU By)KYa: BOHA HAWUaCTIlIE CTOCYETHCS TLIbKH
MOpPaJIbHO-CYCITUTBHUX SIBUII; BIYHUX 3aKOHIB, 110 MPABISATH JOJICI0 OKpeMOi JitoanHuy. Ha morisiz
BUYCHOT'0, CATUPHUK CXUJIBHUH JI0 TIECUMI3MY, a TYMOPHUCT — JIO ONTUMI3MY; «CaTHPHK — i/lealicT, a
ryMOpHUCT — peajtict». CaTupa po3riIsSAaeThCs HUM SIK BHUpPaKeHHs O0poThOM. JlOCHiTHUK BBaXkae
Bip C.Jlikoka «Moe BIIKpUTTS AHINID» SCKpaBUM TNPUKIAJIOM BTUICHHS CATHPUYHOIO, BiH
MiIKPECTTIOE, 10 «TaK KaK caTupa SIBISETCS MPOSIBICHHUM OTHONIIEHHH B oOIIecTBe, M300pakas
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OTJCNbHBIC JIMYHOCTH, JIMKOKY ynaloch IepeiaTh MMEHHO MOPsAAoK obOiiecTBay [5: 36-48]. Ile
3YMOBIIIOE CIelM(iKy MOBHOTO BHUPaKCHHS CATHUPHUYHOrO: MOBAa CaTHUPH, HA BIAMIHY Bil MOBH
ryMopy, Iepela€ He CTUIbKM JKUBUH IOCTHYHMM 00pa3, CKUIbKM CXEeMaTHYHE 300pakeHHS,
mo30aBJieHe JAeTaieH, Akl IHAWBIAYaTi3yiOTh 1 JOJA0Th JKMTTEBICTh Ta MPUHAAHICTH CTBOPCHHM
obpasam.

HocnimxyBanomy Hamu TBOpy CriBeHa JIikoka BIacTHBHHA KOMIYHHHA CTHIIb 3 KOMOIHAIIIEO
AHTJIIMCPKOTO TyMOpPY Ta aMEpUKAaHChKOi JOTEIMHOCTi, SIKWi 3poOMB aBTOpa OJHUM 13
HAWMOMYJISIPHIIIMX ~aHTJIOMOBHHX TyMOpHUCTiB y mepion 1910-1925 p.p. XX-ro cTomirTs.
Bignosigaroun Ha TUTaHHS TPO CBOKO TBOpuicTh, C.JlikoK 3a3HayaB, 110 «TYyMOp TOBHUHEH OyTH,
HacamIiepesn, JoOpUM, a TYMaHHICTh - HEBII'€MHHUM eleMeHTOM rymopy» [6: 13]. V pomani Taka
MO3HIliS TTHChbMEHHUKA CIIONYYaeThCsl 3 HOro BIpOI0 B TYMaHI3M Ta JIIOJWHY, 3 TPOTPECHBHUM
ONTHMI3MOM NMHChMEHHUKA.

VY TBOpi «MoO€ BigKpHTTS AHTIID» T'yMOp 1 caTupa IMepenalThcs aBTOPOM dYepe3 IMUPOKY
PI3HOMAaHITHICTh MOBHOCTHITICTUYHUX MpuiioMiB. Sk 3a3Hauae T.B.J[loOuMoBa Bcsi KHUTA HamvcaHa
B IpOHIYHOMY KJIIOYi W 1HOAI IiJi CTOPIHKM TEKCTy MOYKHA BBaKaTW MPHKIAJAMHU Tepenadi
OCOOJIMBUX CTHIIIB, HANIPUKIIAJ, CATUPHYHOTO [3].

s mepenadi catupuyaoro C.JIiIKOK MUPOKO BUKOPUCTOBYE TaKi CTUIICTUYHI PUHOMH, K
MeTadopy, METOHIMII, ipoHi0. [IpHKIamoM IXHBOrO BHUKOPHUCTaHHS MOXKE OYyTH OMHC JOCBITY
nepeOyBaHHs aBTOpa y Benmukobpurawnii [1].

«Not one of the officials seemed to care to look at my things or to have the politeness to
pretend to want to. I had arranged my dress suit and my pyjamas so as to make as effective a
display as possible: a New York customs officer would have been delighted with it. Here they simply
passed it over. "Do open this trunk," I asked one of the officials, "and see my pyjamas.” "I don't
think it is necessary, sir," the man answered. There was a coldness about it that cut me to the quick»

[7].

Taxi caTupuyHi ONTUCH peaiil )KHUTTS AHIIIT TOYaTKy MHHYIIOIO CTOPIYYSI € BiOOpaskeHHIM
0COOJIMBOT'O CBITOTJISAYy aBTOpa, B SKOMY IeperuieTeHe KOMiuHe Ta ryMmopuctuuHe. Cutyatii €
KOMIuHMMH, ofHak ycmimka CriBeHa Jlikoka B3ynHHSETbCS Ha iXHBOMY cepiio3HOMY OOIIi,
BKa3ylO4d YHTAa4YeBl Ha Te, IO T'epOl0 TAKOTO CTAHOBHINA MOXe OyTH U He cMmimHo. Sk
nucbMeHHHK, C.JIikoK moOnakiauBuil 1 10OpHid, ajge 4acTo HOro IipoHIis MEPEXOaUTh Y capKasM,
HaTPUKIIA;

«He threw three jokes, one after the other, into the heart of a huge, silent audience without
effect. He might as well have thrown soap bubblesy» [7]. Y 11boMy ypHBKY BkHuTa Meradopa, ska
nepeniae MpUXoBaHe MOPIBHSHHS OJHOTO TpeaMera 3 iHIMM — the heart of a huge, silent audience.
Enitrern huge, silent e Oinblile miIKpEeCIIOOTh ipOHIYHUH eeKT moii, Halali ipoHis IepexXoIUTh
y capkasm. [loeqHaHHs Takux CIiB, K a huge, silent audience nepenae CTHIICTHYHUN MpHUiioM,
3aCHOBAHMI Ha B3a€MOJII MPEIMETHO-JIOTTYHMX 1 eMoIiiiHux 3HaueHb. K.I'.IcymoB, aHamizyroun
poman C.JIikoka, Jae BH3HAYCHHS CMITETYy SIK BHPa3HOMY 3aco0y, 10 3aCHOBAaHWIA Ha BUAUICHHI
SKOCTi, O3HAKH OIHCYBAaHOTO SIBUIIA 1 OQOPMIIOETHCS Yy BUINIAAI aTpUOYTHBHUX CIiB, SKi
XapaKTepu3yIOTh SBUIIE 3 TO3UII HOro iHAMBIAyadbHOTO CHPUHHATTS [2: 246]. SckpaBum
MPUKIIAJIOM € BUKOpHCTaHHs emitera wild: “On many occasions I received on appearing a wild
burst of applause under the impression that I was somebody else” [7]. Y 11bOMy KOHTEKCTI €IIiTET
wild BTpaTuB CBOE NMPEAMETHO-JIOTIUHE 3HAUCHHS 1 Tepejae eMoIliifHe 3HaYeHHS — TYMOPHUCTHYHE.

A.lLTonumeBa 3a3Hadae, M0 Taki KpalHOIII sSK HATypali3M i poMaHTH3M naneki CriBeHy
Jlikoky, BiH THIIE CBOI KHUTH B TYMOPHUCTHUYHO-PEANICTHYHOMY KJIIO4i, HOro rymop — noOpuit
[2:78], ogHAK BiH 3 YITKICTIO €KOHOMICTa W icTOpHKa Oa4yMTh i IMOKAa3ye YMTadeBi MPOOIEMH, IO
ICHYIOTh B cycninbcTBi. HaBenenuit nami ypuBok 3 pomany nepenae mnopiBHsSHHS C.Jlikokom
JIEKCHKY Ta3eTHHUX cTaTeil AMepuku i AHImii: 3 ogHoro 6oky, JIikok ipoHi3ye Haj aHTIIHCEKHMH
KYpHaJIiCTaMH, alie BPEIITi-pellT KPUTHKYE aMEPUKAHChKUX :

“In other words, there is a difference of atmosphere. It is not merely in the type and the
lettering, it is a difference in the way the news is treated and the kind of words that are used. In
America we love such words as "gun-men" and "joy-ride" and "death-cell”: in England they prefer
"person of doubtful character" and "motor travelling at excessive speed” and "corridor No. 6." If a
milk-waggon collides in the street with a coal-cart, we write that a "life-waggon" has struck a
"death-cart." We call a murderer a "thug" or a "gun- man" or a "yeg-man."In England they simply
call him "the accused who is a grocer's assistant in Houndsditch.” That designation would knock
any decent murder story to pieces» [7].
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JIOIUIBHO TaKoX MPUBEpHYTH yBary A0 BukopucTanHs C.JIIKOKOM CIEHIOBUX CIIB.
BuBuaroun mMoBy nuchbMeHHUKa, [.P.Ianbnepin 3Beprae yBary Ha NMOXOIDKCHHS JESIKHX CIIB B HOTO
pomaHi [2: 188]. 3 ypuBKy, HaBEACHOr 0O BHUIIC, MU BHOpaJIM MPHUKIAIHN CIIiB, ki JIIKOK 3alI03UYUB Y
JKYPHAITICTIB, IO MUIIYTh KPUMIHAJIBHI CTaTi: gun-men, joy-ride, death-cell, thug, yeg-man.

CruicTiuHi QYHKIIT CIEHTH3MIB BU3HAYAIOTHCS iXHBOIO MPUPONO0. [0 clleHTy JIHTBiCTH
BIZTHOCSITH CIIOBHHKOBHI1 3amac cepH *KHBOi pO3MOBHOT MOBH, 110 BUKOPHCTOBYETHCSI, SIK PO3MOBHI
HEOJIOTI3MH 1 JIETKO TEPEXOUTh 10 ceph 3araJlbHOBXKHBAHOI JIITEPATypHOI PO3ZMOBHOI JIEKCHKH.
Haituacrimie cieHTi3MH 3aCTOCOBYIOTHCS 3 METOKO OLTBII EMOI[IHHOT XapaKTEPUCTUKH OMICYBaHOTO
npeaAMeTy 1 sIBUINA, YacTo WOro (YHKIEI € CTBOPEHHS KOMIYHOTO e(eKTy (CTHIICTUYHOIO
snamyBaHHs) [2: 190]. Jlikok Takok BBOOUTH CBOi aBTOPCHKI HEOJIOTi3MHM, Hamp.: life-waggon,
death-cart To110.

CatupuyHe BHKOPHUCTaHHS CJCHTI3MIB Ta3eTHOro CTHiO paae MoxumBicTh C.Jlikoky
300pa3uTH BiIMIiHHOCTI MeHTamitery B Amepumi Tta Amnrmil. [ P.lanemepin Bkasye Ha
BUKOpPHUCTaHHS B JliTepaTypHii aHrmiiicekii MoBi CIIIA «kaprony, By3pkux npodeccionanimis, i
BUIQIKOBUX CJIOBOYTBOpeHb» [4:253]. CriBen Jlikok omnmcye CBili JOCBiI CHUIKYBaHHS 3
AHTTIHCPKUME JKYpHAIICTAMU B JPYromMy po3nimi KHUTH — “I Am Interviewed by the Press”,
B)KMBAIOYH YMCIICHHI CIICHTOBI CJI0Ba, HAMp..: dynamo, battle-horse, extinct volcano, njis CTBOpEHHS
TYMOPHCTHYHOTO e(eKTy.

The trouble is that I had not understood that London reporters are supposed to look at a
man's personal appearance. In America we never bother with that. We simply describe him as a
"dynamo." For some reason or other it always pleases everybody to be called a "dynamo," and the
readers, at least with us, like to read about people who are "dynamos," and hardly care for
anything else.

In the case of very old men we sometimes call them "battle-horses" or "extinct volcanoes," but
beyond these three classes we hardly venture on description. So I was misled. I had expected that
the reporter would say: "As soon as Mr. Leacock came across the floor we felt we were in the
presence of a 'dynamo’ (or an 'extinct battle-horse' as the case may be"[7].

C.Jlikok € MaiicTpoM CTBOpPEHHS CIIOBOCIIONYYEHb JUTS Tiepeadi SCKpaBoro r'yMOPHCTHIHOT'O
edekty, Hanp..: extinct battle-horse.

[MucbMeHHHK YacTO BHUKOPHCTOBYE 3aByajbOBaHI MPUHOMH, OAHWUM 3 SKHX € ipoHis. Llei
3acid CTBOpPIOE TOHKHIA, Jielb TMOMITHHM BiITiHOK MojanmbHOCTI Tymopy. Iponis C.Jlikoka He
MPSIMOJIIHIMHO peai3ye BiIHOMIEHHS! KOHTEKCTYallbHOTO 3HAYCHHS CJIOBA JI0 MPEIMETHO-TOTTYHOTO.
VY TBopi HaMHW 3HaWJEHI MPUKIATN BUKOpUCTaHHS ipoHil: " ...The fees that are asked by the
lecturers, as I suppose you know, have advanced very greatly in the last few years. In fact [ may say
that they are becoming almost prohibitive

This discourse is pleasant hearing for the lecturer. He can see the members who have not yet
paid their annual dues eyeing him with hatred» [7].

CnoBa pleasant, hearing, eyeing, sK 3acBiI4ye aHalli3 KOHTEKCTY, HECyTh Ha c001 BIIOMTOK,
MPOTUIICKHHUH IXHHOMY OCHOBHOMY IPEIMETHO-JIOriYHOMY 3HadeHHI0. OHaK TXHE CriBiCHYBaHHS
CTBOPIOE IPOHIYHU e(DEeKT 3a TOITOMOr0I0 BITHOCHH CYIIEPEWINBOCTI.

[IpoBenene HamMM AOCTIKEHHS CTHIIICTHYHHMX 3aco0iB, 10 TEpeNaloTh CaTHPy B poOMaHi
Crusena Jlikoka My Discovery of England", BUSBUIO OCOOJIMBOCTI aBTOPCHKOTO BUKOPHUCTAHHS
erireris, Meradop, ipoHii, a TAKO)XK HOBOYTBOPEHb.
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