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MiclleBa MPHHAIEKHICTb, BHUJ JaHAMA(Ty, Mopa POKYy, YacTHHA J00H, CTYIIHb JTUHAMIYHOCTI
OITUCY, 3a TMO3HIIIEI0 Y CTPYKTYP1 XYJOKHBOTO TEKCTY, OOCST OMHUCOBOTO KOHTEKCTY Ta €MOI[iHO-
MparMaTHYHUHN MOTEHITIA.

3anponoHoBaHy KiacuQiKaliio JOIILHO BHKOPHCTOBYBATH SIK y3arajbHEHY METOJOIOTTUHY
MOJIeTIb  PO3POOKM TPOrpaMH Ta METOIUKH EKCIIePUMEHTaIbHO-(QOHETHYHOTO JOCIIIKECHHS
0COOJIMBOCTEH B3a€EMOJIiT IPOCOANYHUX 3acO0IB OPOpMIICHHS TeH3aXXHUX OIMUCIB 1 MIATPYHTS VIS
OIUCY PEe3yIbTATIB, OTPUMAHHUX /I 4ac HOro MpOBEIECHHS.
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BIJOMOCTI ITPO ABTOPA
Inna T'ymeHiok — acmipanTka kadenpu repMancbkoi 1 ¢incekoi ¢inmonorii KuiBcbkoro HaumioHaJbHOrO JIIHTBICTHYHOTO
YHIBEPCHTETY.
Hayxkosi inmepecu: GpoHeTHKa aHIITIHCHKOT MOBH.

THNonorisi NEPCOHA>KA NOCTMOAEPHICTCODKOIo TBOPY:
NMPArMATHYHHNA ACNEKT

Oxcana 'YPAAD (Abgie, Ykpaina)

Cmammsi cmocyemvcsi npooiemu  Kiacu@ikayii. nepconaxdca nocmmooepHicmcbKko20 meopy sK MOGHOT
ocobucmocmi. Pozensnymo cneyuixy npeomema O0CHONCEHHS MA NPOAHANIZ08AHO 6epOAbHO-NPASMAMUYHE
nIOIpYyHms 011 maxoi Kiacugikayii.

The article deals with the problem of classification of a character in postmodern fiction. The author
examines the specific features of the object under study and also verbal and pragmatic basis for such classification.

OnHOMO 3 TONOBHUX MPOOJIEM CYYacHOT JIIHTBICTUKU € TipoOiieMa eeKTHBHOCTI BepOambHOT
KOMYHIKaIlil, TOMYy THIIOJIOTiI MOBHHX OCOOHCTOCTe Ha0yBae OCOONHMBOI aKTyalbHOCTI 1
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3yMOBJICHA TOTpeOO0 ONTHMI3allii 1 rapMoHi3amii JUCKYpCHOI B3aeMOAil. AJKe ITOCATHEHHS
KOMYHIKATHBHOTO YCITiXy B KOHKPETHiM CHTyalii HampsMy IOB’s3aHE i3 MPaBHIBHAM BHOOPOM
JMCKYPCHOI CTpaTerii Ta BMiHHSM MaKCUMAallbHO €()eKTHBHO OI[IHUTH OCOOUCTICTh CHIBPO3MOBHHUKA
1 moTpebu cutyarii.

OnHUM 13 MOXIIMBHX NUISXIB BHUBYEHHS MOBHOI OCOOHCTOCTI € JOCHIIKEHHS MOBJICHHS
MEpCOHAXIB Y KOMYHIKATUBHOMY TPOCTOPi XyAOKHBOTO TeKCTy. [lepeBaru Takoro JOCHTiHKEHHS —
MOXIIUBICTh OJJHOYACHO aHAaJi3yBaTH BCi PI3HOBHIU MOBJICHHEBOI NISUTBHOCTI 1 BECh KOMILIEKC
BepOasIbHOI MOBEIHKM 1 Ha iX OCHOBI pO3POOISITH KOMIUIEKCHY THIOJIOTII0 MOBHHUX OCOOHCTOCTEH
MEPCOHAXIB.

Jinst MOBO3HABIISI iHTEpeC 10 BHBYCHHS IEPCOHAaXKA JIGKUTH HA IEPEXPECTi JIHTBICTUKH
HapaTHBY, KOTHITHBHOI Ta KOMYHIKaTMBHOI JIIHIBICTUKH. BOHM TiCHO TOB’s3aHi 1 B3a€MO3JICKHI,
OCKUTBKM KOTHITHBHA CTOPOHA MHUTaHHS 3MYIIY€ IIyKaTH K04 10 cepy KOHIENTIB B TUIONIHMHI
MOBHOT'O BUPa)KEHHSI TIEPCOHAXKA SIK TEKCTOBOI 0COOMCTOCTI.

Meroro 1€l cTaTTi € JOCHIIKEHHS CHUCTEMH MOBHOI 00’€KTHBaIii IEPCOHAXKIB
MOCTMOZIEPHICTCHKUX poMaHiB MapriHa Awmica B MeXax KOTHITHBHO-TUCKYPCHOT'O MiAXOAY Ta
BHOKpEMJICHHS MTPUHIIMITIB KIacu(ikalii i€l MHOXHHU TIEPCOHAXKIB.

[Mpumyckatoun, MO MEepPCOHaX € TEKCTOBOIO MOBHOKO OCOOWCTICTIO HAaWJIEITIMM BHIA€THCS
CIPOCGKTYBATH MATPHUIIO JIOJCHKAX CTOCYHKIB Ha TEKCTOBMH CBIT 1 B HIH po3risigaTH Ta
knacu(ikyBaTH MepcoOHaXIB SK AIMOBHX 0CI0 allbTEPHATUBHOTO CBITY TEKCTy. ICHYIOTH THIIONOTiT
MmoBliB Ha ocHOBi TenaepHoro (E. I. Topomko, O. JI. Kamenceka, I. I. MopozoBa), BikOBOro
(E.bepn, O.M. l'amanuyk), comianbHo — mpodeciiiHoro (B.I. Kapacuk) kommoneHTiB, Ta iX
cykynHocti (I. A. Mopsikina). [Ipore TpaaumiiiHa Teopis 3iITOBXYETHCS 3 PSIOM HOBUX MPOOIeM y
TPaKTyBaHHI MEPCOHAXKA TOCTMOJIEPHICTCHKOr0 TBOpY. HoBH3HA 3’BISETHCS BKE B caMOMy BHOOpi
00’€KTa yBaru, MpOTaroHicta, HUM BHUSBISIETBCSI OCOOMCTICTh, IO € Ha MapriHeci CycHiIbCTBa B
nepHomy miani. Ile abo xomumuiit Hatmer Tox @©penmni (The Time’s Arrow), um npiOHUR
snounnenp Keit Tenenrt (London Fields), napkoainok CriB Kasenc (The Information), KonuHii
OesimeHHuii B’si3eHb ['ymary (House of Meeting), MiNnbiOHEP-aJIKOTOMIK, IO JOXOAUTH JO
OankpyrcrBa 3a omuH JneHb JIxon Cend (Money), manisk-BouBis Jxouni (Dead Babies).
BusHaveHHs mepcoHaka y HapaToJorii 3BOJUTHCS 10 PO3MOJUTY iX 3a CTyNMEHeM 3HadylIocTi Ta
BIUIMBY Ha CIO)KET pOMaHy Ha TOJOBHHUX 1 JAPYrOpSIHHX, 3aJISKHO BiJi PO3BHTKY IEPCOHa)Xa Ta
HAOYTTS YM He HAOYTTS HUM HOBHX PHUC: TUHAMIYHHM — CTATUYHHUM; CYMICHUM (B SIKOTO aTpHOYTH 1
Iii He cynepevarh OJWH OJHOMY) — HECYMiCHUM; MPOCTHM, JBOBUMIPHUM, HaJiICHUM KUIbKOMa
pucamu, nepeadadyBaHUM Yy TOBEMIHIII — CKJIQOHUM, OaraTOBHMIPHUM, 3JaTHHUM Ha JUBHY
MOBENIHKY [7: 444]. 3a )OqHUX YMOB HEMOXKJIMBO 3HAMTH Cepejl MePCOHaXKIB MOCTMOACPHICTCHKOTO
poMaHy JBOBHUMIPHHX II€PCOHAXIB, I030aBJICHUX BHYTPINIHIX CyrnepedyHocTed. BoHu dacto
no30aBiieHi repoi3My, CIOKET PO3BHBAETHCS HABKOJO IXHIX HABa)kYMX MOMEHTIB, KONU BOHHU B
MOJIOH1 Jieripecii, 3aciimieni 3a3/picTio, po34aBieHi 1 MPUHIKEHI, Ha PO3AOPLEKIKI MK BHUOOpOM
XKHUTTS 94 CMEPTh. B KITacCHYHOMY TpakTyBaHHI [1e — aHTUTEPOd. 3 OTHOTO OOKY TaKHii MEpCOHAX HE
€ OIHOPITHUM, KOTEPEHTHUM 3 TOYKH 30pY JIOTIKH, a 3 IHIIOro OOKY — YacTo Ie i HOro CBiZlOMICTh
po3IleIieHa y MeBHUH CrociO Ha JiBi, @ TO ¥ KiJIbka 0COOMCTOCTEH.

[Ipore mocTMonepHi3M, SIK JiTepaTypHUN HamnpsiM TpETeHAye Ha CBiil «peami3M» B CeHCI
BiI3EpKAJICHHS PaBIU JKUTTS, IMIHIMAE TMUTAHHS IIPO TE L0 € MIMCHO crpaBkHIM. OCKUIbKY 3a
M. AMICOM JTIO[M € «XaOTHYHUMH CYTHOCTSAMH, KOXKEH 3 SIKUX JKHMBE B CBOiH medepi» [9: 240], To i
MepcoHaXki HOro TBOPIB MPENCTABISIOTh Oe3lepeyHy HOBU3HY 1 BHUKIMK JJISl JTOCHITHHKA iXHBOT
koHIentocucreMu. Illnax m0 il BUBYCHHS JIOKHTHh 4Yepe3 BepOalbHY EKCIUTIKaIilo Ccy0’ekTa
JITEpaTypHOrO TBOPY, a caMe uepe3 mepcoHaxkHui auckypc. Croau BiIHOCMMO JiaJioridyHe
MOBJICHHSI, 10 CTPYKTYPHO BTUJICHE B TPHEIHOCTI NMPSMOro, HEMPSMOro Ta HEBJIACHE-NPSIMOTro
MOBJICHHSI T4 MOHOJIOT1YHE MOBJICHHS, BHYTPIIIIHI pedJiekcii Ta aBTOKOMYHIKaIIio.

[epconax sik KOMyHIKaHT peaizye cede Ha TPhOX PIBHsIX 1) BepOaIbHO-CEMaHTHUYHOMY; 2)
Te3aypycHoMy (JIIHTBO-KOTHITUBHOMY); 3) MoTHBanidHOMy (mparmatuuHomy) [4]. Came y
BepOaIbHOMY BHUPaXKEHHI 3 SABJSETHCS MOXIJIMBICTH CIIOCTEPIraTh OCOOIMBOCTI HOrO iMIOJCKTYy Ta
MPUTAMAaHHOTO JIMIIe HOoMy perepryapy cTpaTerii Ta TakTHK. Y BU3HAUCHHI MOHSTTS
KOMYHIKaTHBHOI cTpaTterii Buxoaumo 3 Teopii T. Ban Jletika [3], I'.T". [Touenmogra [5], i TpakTyemMo
CTpAaTeril — K Mporpamy i, BapiaHT peaizallil KOHIIEHI[IT MOBIIS OB’ A3aHUM 3 BUOOPOM TIEBHHX
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KOMYHIKaTHBHHMX JIii Ta MOBHHUX 3ac00iB. TakTHKH, BIAMOBIAHO, € CUCTEMOIO Ail 3 eEKTHBHOL
peanizanii crpaTerii. YMOBOW YCHIIIHOCTI KOMYHIKAIIl € CBIiJJOME YM HAIIBCBIOME JOTPHUMaHHS
KOMYHIKaHTaMH TICBHUX TPUHIIUIIIB, TIOCTYJATIB, K OT MPUHIMIY criBpoditHunTea [1. ['paiica [2:
223] ta npuHiuny BeiwmBocTi k. Jliva [137: 183]. BianmoBigHo 10 WX MPHUHIIUITIB Ta 3aC00iB
peaizaiii cTpaTerii MOAUISIOTECS Ha M K, }KOPCTKI, Ta rHYy4Ki [6: 51]. M’siki 3yMOBITIOIOTH YiTKE
JNOTPUMAaHHS TIPUHIIMIIIB, HOPM, KOHBEHIiH crinkyBaHHs. JKopcTki mependavyaroTh MOpYIIEHHS 1X
3apaji JIOCATHEHHS KOMYHIKaTUBHOI MeTH. ['Hyuki — mepenbavyaroTh BHOIPKOBHM MigXim 10
MPHUHIIMITIB, HOPM, KOHBEHIIIH B 3aJIGKHOCTI BiJl KOMYHIKATUBHOI CUTYaIlii: YiTKe JOTPUMAaHHS iX Ha
OJIHOMY €Tami Ta CBiJIoMe TOpyIIeHHS ix Ha iHmomy. KoMyHIKaTWBHI cTparterii i TaKTHKH
peai3yloThCsl Y MOBJICHHEBHX CHUTYaIliIX Yepe3 IOCIIOBHICTH MOBJICHHEBHUX aKTiB. 3acoO0OM
peamizaiii MOBJICHHEBOTO aKTy € PEUEHHs, SIKE CIiBBIIHOCHTBCSA 3 TIEBHOIO KOMYHIKATHBHOIO
IHTEHII€I0 MOBIIS.

Cnuparounch Ha CIIOBECHUH TOPTPET MOBHOI OCOOHMCTOCTI, III0 € €IHICTIO BepOaabHUX Ta
MparMaTHYHUX OCOOIMBOCTEH 1i MOBJICHHS, BHUAA€ThCS MOXJIMBUM KITacH(iKyBaTH iX Ha TpH
kareropii 3a Teopieto K. @. CenoBa, a camMe Ha iHBeKTHBHMIi, palioHAJILHO-eBPUCTUYHUN Ta
KypTya3Huii Tunu [1: 158].

Tun MoBJj1eHHE€BHHA I[OMmaHTm. CxeMa MoOBeTiHKH B
IepCcoHaXKa nopTper AucKypenBil KOH(UIIKTHOMY TUCKYpCi
crparerii
[HBexTHBHUI Buxopucranus XKoperki/rHydKi Emoriiina pospsiaka y
(Keum Tenenm, | 3aHM)KEHOI CTHIIBOBOL ¢dbopmi cBapKH, IHBEKTHBH
Cmig Kasenc.) JIEKCHUKH,CIICHTY,
BYJIBIapH3MiB
PauionansHo- HetiTpanpha nexcuka, THYYKI BucnosmroBanHsg
EBPUCTHYHHIMA OKa310HAJIbHE HEraTUBHUX €MOIIIH
(Camcon Ane, BXXMBAHHS €JIEMEHTIB HETIPSIMUM YHUHOM,
Hixona Cuxc, PO3MOBHOIO Ta 3BepTaHHS /10 ipoHii,
Piuapo Tyn, (hopMabHOTO CTHITIB KEepyBaHHS 3I0POBHM
Jles, TJIy3/10M Ta
Cmapuuii PO3CYUTUBICTIO
opam Jlvsa.)
Kypryasuuit JominaHTHE BUBaHHS | M’sIKi/THY4Ki 3aBHIleHa CEMIOTHYHICTh
(hopManIbHOTO CTHITIO, MOBJICHHEBOI TIOBEIIHKH,
(l'ait Kninw, JITEpaTypPHHUX CIIIB, JTOTPUMAHHS €TUKETY,
T'sin beppi) (dhopMaizoBaHUX JIEMOHCTPYBaHHS eMOLIiT
MATEPHIB BBIWINBOCTI o0pa3u

IHBeKTHBHI TIEpPCOHAXKI IMOCTYTOBYIOTBCS 3aHMKEHO PO3MOBHOIO JIEKCHKOIO 3 BEJHKOIO
KUIBKICTIO BYJbrapH3MiB, Ha TMparMaTHYHOMY pIiBHI JJISI HUX € XapaKTepHUM JOMIHYBaHHS
KOPCTKOI Ta THYYKOI KOMYHIKATHBHOI cTparterii, B JHCKypCi KYpPTYa3HHX — TIPEBATIOIOTh
JIiTepaTypHa JIGKCHKAa Ta BHCOKO-(DOpMaJibHUMN CTHIIb, MIEPEBa)Ka€ M’SKa CTPATEris CIIUIKYBaHHS,
pPanioHATbHO-eBPUCTHYHI TTOCTYTOBYIOTBCS HEHTPAIBHOIO JICKCUKOI Ta HIMPOKUM CIIEKTPOM
KOMYHIKATHBHUX CTpaTerid BiJ M’SKHX 10 JKOPCTKMX. B THX BHMagKax KOJIH TMEPCOHAXK HE €
«IHCTUM» TMPEJCTAaBHUKOM IEBHOTO THUIY, 3BepTaeMocs 10 KOH(DIIKTHOro auckypcy. OCKiNbKH
MOBJICHHEBA CTpATeriss BUOMPAETHCSA MOBIIEM HECBIiTOMO, KOH()IIKTHA MOBEIIHKA SIK JIAKMYCOBHIA
nmamipelb BHSIBIISE CBOEPITHICTH MOBHOI OCOOMCTOCTI, aJiKe€ KOHTPOJb HAJ BUCIOBJICHHSIMH €
3HUYKEHUM.

SIcKkpaBUM MPUKIAJ0M TepcoHaka iHBeKTUBHOTO Tuny € KelT Tenent, mpiOHuUi-3104MHEIb
3 Hu3iB (London Fields) Ta Cris Kasenc, Hapkoaiiok (The Information). [Ins HUX XapaKTepHH
SICKpaBO MapKOBaHMH 3aHIDKEHHH po3MoBHHU cTiiib (low-colloquial). MoBHa HerpaMoTHICTH Ta
HamiBIUCbMEHHICT,  KeliTa BiITBOpEHI IIIAXOM  3MalllOBaHHS YMCICHHHMX JIeBlamii Ha
¢onernunomMy Ta opdorpadiuydomy piBHsax [9:177]. barato 3 QoHETHUYHUX O0COOIMBOCTEH
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moBiieHHs Kelita Ta CtiBa MoxkHa BigHecTH 10 JIoHmoHChKoro mianekTy KokHi. OKpiM BXKHBaHHS
pumoBanoro cienry Kokui (Here. I know who you are. A four-wheel Sherman. [9: 81], cockle and
hen (ten) [10: 16] moaiOHICTh MPOCTEKYETHCS HA PiBHI IPAMATHUKU 1 CHHTAKCHUCY, SIK OT BXKMBaHHS
00’€KTHOTO BiJIMiHKa 3aiiMeHHHKa | — me, 3aMicTh my Ta BKMBaHHS ain’t 3aMiCTh CKOPOYCHHUX
¢dbopM TONOMDKHHUX HieciiB y 3anepeuniid ¢popmi (Kirk, mate. You ain’t going anywhere, are you.
Give me love to your mum [10: 204]), 3acTocyBaHHs HojBiiiHoro 3amnepeucHus (4nd that kid of
yours ain’t bad neither. Either [9: 93].) Ha rpamaTuyHOMYy piBHI IPOCTEKYEMO HEAOTPUMAHHS
rpaMaTH4YHUX HOPM: [ seen you was asleep [9: 11], a Takox BXMBaHHS innif Ha TIO3HAYEHHS BCHOTO
CIIEKTPY tags B 3aIUTAHHSX Ta BXXUBAHHS ONANA 3aMiCTh only.

Ha nexcuuHoMy piBHI IONPH JIGKCHKY CyTO po3MoBHOro ctunio (bloke, pal, mate, limo, yo,
year) CIIOCTEPITraEMO IIUPOKUN CIIEKTP €MOI[IITHO-eKCIIPECUBHUX 3ac00iB: BUTYKIB (Jesus, Blimey,
Bingo); dbaminesipHux 3BepTaHb (misis, love, sweetheart), inTencudikaropis (dead tasty, smashing
time), kBaTi(hikaTOpiB-MOJIEPATOPIB PO3MOBHOI'O CTHIIO, 1[0 BUPAXKAIOTh NPUONIHU3HY 03HAKY (Wants
you to phone her like? [9: 93]), meradop (It’s going to be heaven out there, love [9:53] Slave trade
is it [10 : 57]) excipecuBHUX KOHCTpYKIii (I think the world of that little girl. That little girl means
the world to me [9: 79]), ipoHiuHe BXXKUBaHHS JIITEpaTypHUX CIiB Ta (pas (real crafismanship,
prestigious [9: 57], I deplore gratuitous violence [10 : 211]), dpazeonorizmis (I 'm Handy Andy. Mr.
Fixit innit [9: 46] Everything shipshape? All stuff and nonsense [9: 103] She wore an itsy-witsy
teeny-weeny [9: 127], 3BykonacninyBanus (To look at the boiler. Puckapuckapuckapucka. Bah bar
dee birdle dee bom: ploomp! A, an exceptional woman, that...You agree? [9: 308]).

B nekcuili iHBEKTUBHUX MEPCOHAXKIB NOMiHye cieHr (bird, skirt, flip (a woman), in the crib
(in bed), hung (attracted to smth), short eyes (a child molestor)|9], gaff (nonsense), Lady godiva
(fiver), carpet (three), half a stretch (six), stretch (twelve), pusher (drugdealer), schwartzer,
coloured brethren (the black), coke rate (drug addict)[10] ta Byasrapusmu (crap, cock, bitch, cunt,
tit, stiffy, arse, piece of shit, bastard, fuck, screw). l1linsxoM BiITBOpeHHs TabmoimHux kmime (He
Justified his selection, Exploit their superiority [9: 91], It’s a matter of some delicacy [9: 90]), a
YacoM 1 IUTMX ra3eTHUX YPHUBKIB, CIOTaHIB 3aBUYCHWX Ha Kypcax peaOumiTamii JJisi TBaJTIBHHKIB
aBTOp HaMaraeThCs MPOJEMOHCTPYBATH TAaOJIOIMHY KIINIOBaHY cBigoMmictk Keiita — perynspHoro
CIIOJKMBayYa )KOBTOT IPECH Ta TenebavdeHHs.

Ha cunTakcu4yHOMYy piBHI crioctepiraemMo eminTuuHi pedeHHs: Wants you to phone her like.
Says she requires your help. [9: 93], Nice place she got [9: 92]; Ta mepeBakaHHSI OIHO- Ta
JBOWICHHUX pe4eHb, XapaKTEepPHUX JJISI PO3MOBHOI'O YCHOTO MOBIeHHs: The States? Love the place.
New York? Love the place [9: 12].

Ha mparmarnuynomy piBHi KeiiT Ta CTiB IéMOHCTPYIOTH BECh /ialla30H CTpATErii BiJl M SIKHX
JI0 JKOPCTKHX, 3 CYTTEBUM IIEPEBAKAHHSIM THYYKOI JUCKYPCHBHOI CTpaTerii, MO € MOETHAHHIM
M’SIKOTO Ta YKOPCTKOT'0 JIUCKYPCHBHOTO CTHIIIO. YacToTa BKMBaHHS sKOPCTKOI TUCKYPCHOI cTparerii
€ HaWBMILOIO B TIEPCOHAXIB IHBEKTUBHOI'O TUITY Cepell YCiX HIIMX MepcoHaxiB. OCKUIbKH THyYKa
CTpaTeris € MOEJIHAHHSM JBOX IHIIMX, HaBemeMmo mpukian il 3acrocyBanHs. Komu Keiit TeneHnt
3a3Ha€ TIOPa3KH B )KUTTEBO BaXKIIMBOMY JUISI HHOTO 3MaraHHi B 1apTc, 3 BUHK Hikona crovatky BiH
HAMAaraeTbCcsl JOTPUMYBATHCS HOPM ETHKETY Ta NMPHHIHUIY BBIWIMBOCTI BKUBAIOYM HEHTPAIBHY
JICKCUKY Ta HaMarar4uch HE BTpATUTH 00nMuds. Ta HEBIOB31 CAMOKOHTPOJIb IMOKUIAE WOro 1 BiH
3BEPTAETBCSA 10 TPAAULIAHOIO 3aHMKEHO-POZMOBHOTO CTHIIIO, BYJIBIapH3MIB Ta 3aCTOCOBYE
TaKTHKy Torpo3u Ha aapecy Hikoma. Bin HiBenmroe momepenHi 3yCHUIS 31aBaTHUCh BBIWIMBUM,
3BEPTAIOYHCh JI0 IHBEKTHUBHU Ta JKOPCTKOI MUCKYpCcUBHOI cTpaterii (perniku Keiita moznaveni — K,
a HEBIJIOMOT'0 CIIiIBpO3MOBHUKa — SB):

K: I could point to the finger injury I was nursing. But tonight’s been a valuable experience for me.
For my future preparation. Because how’s your darts going to mature, Malcolm, if you don’t learn?
SB: That'’s the right attitude, Keith.

K: Because she’s dead. Believe it. You know what she is, Malcolm? She’s a fucking organ-donor.
Do that and live? No danger. She’s history, mate. You hearing me?

SB: Anything you say, Keith [9: 462].

[HBEKTHBHI MepcoHaXi YacTo 3/iMCHIOIOTH MOBJIICHHEBUH BIUTMB HA aJpecara 3a JOIMOMOT00
TaKTHUK ITOTPO3H, 3aJIIKyBaHHS, IIAHTAXY, & TAKOX KPUTHKH, 3BUHYBAUCHHS, BUXBaJISTHHSI.
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[MpuknagoM MOBHOI OCOOMCTOCTI palliOHATBLHO-eBPHUCTHYHOIO THITY € HapaTtop 1 repoi
pomany London Fields Camcon Sur ta Hikona Cukc, crapmuii Opat JIbBa Ta JleB 3 pomany House
of Meeting, a takoxx Piuapn Tyn 3 pomany The Information. Came paiioHaJIbHO-€BPUCTHYHUI
repoil yacTo € HapaTopoM TBOpY. Moro mmckypc 6e3syMOBHO Hece B cOOi PHCH H aBTOPCHKOTrO
ctiimto M. Amica. OCHOBHMM MAacHUBOM JICKCHMKU € HEHTpalibHA JIGKCHKA, BOJAHOYAC I'epoi 4acTo
TpalOThcs 3 MOBOIO BUKOPHCTOBYIOUM BeCh 1 MOTEHIia)l. B iXHhOMY MOBIIGHHI 3HaXOAWMO i CYTO
PO3MOBHY JIEKCUKY: cheesy (of low quality) [10: 60], fo dodge tax, tony (refined) [10: 104], She’s a
hundred percenter [8: 66]: jack-the-lad, willie-the-dip, to Fed-Ex [9]. Jlnsa HuUX XxapaKTepHE
OKa3loHaJbHE BXXKMBaHHS BynbrapusmiB (You fucking old wreck [10: 14], [ call your mum a cunt
[10: 45]), oOpasnuBux cmiB (thick, dunce (slow, stupid), bastard) ta cnenry (scoop (large, quick
gain of money), the middles (articles) [10]. Bpatn — B’s3Hi 'yiary HoCIyroBYIOThCS CJIErOM
B’SI3HHMIIL: the pigs (the janitoriat), the urkas (the criminals), the faschists (political prisoner), the
snakes (the informers), wet stuff (murder); a TakOX CBOIM BJIACHUM KonoM (the Americas — Zoya,
voluptuous woman), Chile — thin woman) [8]. Tlopsia 3 TUM mjis IXHBOTO JTUCKYPCY XapaKTEpHI
sicKpaBi, xkuBi Meradopu: relatively free-range and corn-fed (air) [9: 195], You and I have been
sold into slavery [8 : 37], Here, man is wolf to man [8 :40]. Demographics is a monster. [8: 13];
¢paseonorismu: He still sings but it cramps his style [9: 184], Whatever doesn’t kill you doesn’t
make you stronger. It makes you weaker, and kills you later on [8: 191], Character is destiny [8:13],
You’re no milksop , roll of the dice [8: 186], To you nothing from you everything [8: 190], Which
of us going nuts faster? [10: 113]; BapBapusmu: j’adoube [10] , by quota, Post mortem, Fata
Morgana, Spetsnaz, jihadis [§8]. B ixupoMy nuckypci HasBHI amio3ii qo Craporo 3asity, Coyuns
Benora, Birca, Jloypenca, Kitca, bponrte [9]. Bpatn B yB’si3HEHHI 3BepTalOThCS J0 POCIHCHKOT
KJIaCHKHU: TepoiB pomaHy AnHa Kapenina, €prenis OHeriHa, a Takox Kasku npo [[10HMOBOUKY,
[TicHi o monky Iropesim [8]. 3ramyroThcs MacoBi BOMBcTBA B cepenHiil mkonmi Nel B IliBHIUHIMH
Ocerii Ta B Teatpi Ha JyOposui [8]. Yacro B pO3MOBHO-HEHTpalbHHH CTHJIb BILTITAIOTHCS
naparpadu BHCOKO (opMasbHOTO CTHIO, sIK OT Y Pivapna Tyna ta Camcona fura: Despite the ills
that await life’s balm, Marco, though made weak by time and fate, but strong in will, to strive, to
seek - [10 : 66]; Presumably all this stuff about hospice work, white house redecorations and anti-
pornography crusading is offered in courteous rebuttal. And as reassurance [9: 163].

Juckypc Hapatopa poMmany London Fields Camcona SlHra € ocoOJIMBO CTpOKAaTHM — BIiH
3aliMa€ThCsl CIOBOTBOPUICTIO (murderee, lovelessness); 3M0BXUBAE IHIIOMOBHUMH CIOBaMHu: chili
rilienos, tormenta, au pair, apogee, senora, gallo, poules de luxe Ta aOpeBiamisIMH, 3MICT SKUX
tpeba nemmdpysat: NUPE flowers (National Union of Public Employee), COMECON countries
(members of Council of Mutual Economic Assistance), P.O.V. (point of view), SSCs (Second
Sexually Characteristics). B TJIo TekcTy peryyisipHO BIUTITA€ YPUBKHA HaYKOBOT'O CTHIIIO, 110 HECYTh
iH(hOpMaIlil0 MPUPOAHUYO-ACTPOJIOTIUHOIO XapakTepy: A unique configuration of earth, moon and
sun will cause hemispherical flooding. There will be sunquakes, and superbolt lighting. A nearby
supernova will presently drench the planet in cosmic rays, causing another Great Extinction [9:
118].

Oco0auBOT yBaru cepesi KOropTH palioHaIbHO-eBPHCTHYHUX TIEpCOHaXiB 3acimyroBye Hikona
Cuke. i JUCKYPC € KOMITUIAIIEI0 TMPUHAMMHI JBOX THIIB JTUCKYpCy, IO IyONIO€E B MOBI
MICUXOJIOTTYHE PO3IBOEHHS OCOOMCTOCTI TOJIOBHOI TepoiHi. J{s Hel XxapakTepHOIO € TakThka code-
switching un code-mixing: B oJHIi CHTYyaIlii BOHA TOCIYTrOBYETHCS (HOPMAIBLHUM JiTEPaTypHUM
CTHJIEM, B IHIIIH — PO3MOBHHMM CTHJIEM, 3 JOCTaTHBOIO KUIBKICTIO BYJbIapU3MIB, YaCTO MOPYIIYE
MaKCHMH BBIYIMBOCTI.

3 mormany nparmatuku Camcon fur, JleB Ta crapmmii Opat JIbBa MOCTYrOBYIOTBCS B
MEpEeBAKHO M’SIKMMH CTPATETisIMHU, IEpEeBaXHy OUIBLIICTh cepell TAKTUK 3aliMaloTh TaKTHKH
3alUTy Ta OTpUMAaHHs iHQopMarllii, Ta TaKTHKH JIOTIYHOI apryMeHTailii, MpoXaHHS, IMOpPaH,
BHOAYEHHs, 3aKIUKy, 00insgHKH. Cepell TaKTHK IO BIAHOCHMMO 10 *KOPCTKHMX CTpaTerii — 1e
TaKTHKM BCTAHOBJICHHS JAMCTAHINI /BiIpeueHHs Ta 3BHHYyBadyeHHs. Jlelio Biapi3HAIOTHCS Bill HUX B
npbomy 1iaHi € Piuapn Tyn ta Hikona Cukc. bamanc Mik M’SIKUMH Ta THYYKHMMH CTPAaTErisiMH B
iXHBOMY AMCKYpCi 3MIIIEHO B CTOPOHY OCTaHHIX. B KOH(IIKTHOMY AMCKypci palioHaJIbHO-
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CBPUCTUYHHH MEPCOHAXK 3BEPTAETHCS JI0 IPOHil, K 10 3aco0y 3HATTA ppycrpanii. Jo npukiany (S
— perniku Camcona, K — perutiku Keiira):

K: We’ll go by what’s on the clock, year?

K: Slough!

S: Wait a second, wait a second!

Listen. I know my way around. I’m not over here to see Harrods, and Buckingham Palace, and
Stratford-on-Avon. I don’t say twenty quids and Trafalgar square and Barnet. Slough? Come on.
If this is a kidnap or murder then we’ll discuss it. If not, take me to London for the amount we
agreed.

K: What it is is, what it is is — okay. I seen you was asleep. I thought: "He is asleep. Looks as
though he could use it...[9: 11].

[lepcoHaxki KypTya3Horo tumy sk or apucrtokpar [aii Kninu (London Fields) un
«KynpToBUi» nmucbMeHHUK ['BiH Bepi (The Information) mocinyroByeThes TITEPATYPHUM CIIOBHUKOM
Ta HEHTPAJIbHUM CTHIIEM 3 BKPAIUICHHSMH BHCOKOTO (popmasibHOro ctiimo. OCHOBHHM MacHBOM
JICKCUKH € HeHTpanbHO-popMaibHa JISKCHKA, KOHBEHIlIaNi30BaHi (popMyiu BeiwIinBOCTI (How do
you do [9: 37], Would you rather I came back another time? [9: 131], Would you like a hand , sir?
Here you are [9: 221], [ trust you will do me the common courtesy [10: 465], I couldn’t disagree
more [10: 475]; Henipsimi MOBJIeHHEBI akTH (Keith, I couldn’t possibly ask you to watch the child for
twenty minutes, could 1 ? [9 : 225], I'm just wondering whether we oughtn’t to leave your coat in
the car |9 : 372], I’'ve gone to the trouble of pointing out before, you are at liberty, you know, to
adjust the present arrangement any time you like [10 : 395]; npucIiBHUKOBI IHTEHCHU(DIKATOPH:
(Utterly hopeless. Surprisingly dreadful. You're frightfully good at it); MomyasTopiB, IO
MOM’SIKITYIOTh KaTerOpPHUHICTh BUCIOBMIOBaHbL (They re rather autobiographical, I'm afraid [9:
42]); dbpaseconoriunux 38opotiB: (You re barking up the wrong tree, Keith [9: 110], I don’t want to
be a total wet blanket [9: 133]).

MoBHa 0COOUCTICTh KYpTya3HOTO THITY TIOCIYTOBYETHCSI BUKIIIOYHO M SIKHUMH JTUCKYPCHUMH
CTpaTerisiMi, Ma€e B CBOEMY penepTyapi HMIMPOKHI CHEKTp TaKTUK BBIWIMBOCTI: CBITChKa Oecifa,
CXBaJICHHS, KOMIUTIMEHT, BUOAUEHHS, BIIXWJICHHS TIOXBaJH, TOTPUMYETHCS BCIX ETHKETHUX HOPM i
koHBeHIIi#. [Ipore skimro ["aii Kitind € moka3oBUM IpeACTaBHUKOM I[Or0 TUIy, TO I'BiH Bepi — He €
KOTEPEHTHOIO OCOOMCTICTIO 1 BIiJI3EPKAITIOE CBOIO JIBOICTICTh B TUCKYpCi. B mepimx Tprox 4BepTsIX
poMaHy — Ii¢ YCHIIIHWHA MUChbMEHHHWK Ta 3pa3KoBHU CIM’SHHWH, a B OCTaHHIH uBepTi — Oe3mapa,
THUpaH Ta JuLeMip. Y Horo MOBJIeHHI BUCOKO-(pOPMAIIbHUN CTHIIb Ta JOTPHUMAHHS €TUKETHUX HOPM
CIIOCTEpPIraeThcsi B MyONIYHOMY CHUTKYBaHHI 3 [IaHYBaJIbHUKAMH, TIPECOI0, BOIHOYAC B
OCOOMCTICHHX CTOCYHKax BiH 3BEPTAETHCS JI0 KOPCTKOI JUCKYPCHUBHOI CTpATerii, TAKTUK 3HEBArHW,
KPUTHKH, 3HYIIAHHA, OrPO3, YacTO MOPYLIYE MAKCHMY iCTMHHOCTi, TOOTO Kaxke Hempasiy. Moro
MOBCSIKJICHHE MOBJICHHS XapaKTepHEe OKa3i0HaJbHUM BXKHBaHHSIM CIIEHTY Ta ByJibrapusmis. [Ipore B
KOH(IIKTHUX cuTyalisx ['BiH He 3BepTa€ThCs 710 IHBEKTHBH, a Pealli3ye KOPCTKY KOMYHIKATHBHY
crparerito KypryasHo (G — perutiku ['Bina beppi, D — perutiku Jlemi, oro ApyXuHuN):

: You told Richard I couldn’t write for toffee.

* Well, you can't.

: Okay. That’s it.

* Well you can'’t.

. I suppose the next stage is separation.

: But you can’t. It just seems so obvious.

- This now passes into the hands of my lawyers.

- If it was wrong to say it in public then I'm sorry.

2 It’ll take me a day or two to move out. I trust you will do me the common courtesy — [10: 465].
B konduikTHii cutyanii ['Bin bepi geMoHCTpye pajiie eMoIifo o0pa3u HiK arpecito, ToMy

BiTHOCHMO HOT0 JI0 KyTya3HOTO THITY.

OTxe, HA OCHOBI KOMYHIKATHBHHUX IapaMeTpiB IEPCOHAKHOTO JUCKYpPCY Ta aanTylouH
knacudikanito K.® CenoBa, nHampanpsoBany y cdepi koHguikronorii, a0 moTped Hamoro
MOJANIBIIOT0 aHalli3y AaHIIOMOBHHX ITIOCTMOJICPHICTCHKUX TBOpiB M. Awmica, TOAUIIEMO
MEPCOHAXIB, SIK TEKCTOBUX MOBHHX OCOOMCTOCTEH Ha TPH KaTeropii: iHBEKTUBHUX, palliOHAILHO-
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EBPUCTUYHHX Ta KypTya3HHX. JlOCHiJDKEHHS MOBHOI OCOOHMCTOCTI 3 ypaxyBaHHSIM YCiX piBHIB il
oprasizamii — JIGKCUKOHY, Te3aypyca Ta TMparMatukoHy [4] — moTpedye KOMILIEKCHOIO,
KOMYHIKaTHBHO-KOTHITHBHOrO Timxoxy. [Ipm Takomy migxoji KOMYHIKaTHBHI XapaKTEPHCTHKH
BHBYAIOTHCSA SK BUIMMI, 30BHIIIHI BHUSIBH MOBHOI OCOOMCTOCTI, TOAI $IK KOTHITMBHI — SIK il
MIMOMHHMN, BHYTPIIIHIA piBeHb. B moganbmivx MOCTIIKESHHIX CIIPOOYEMO 3HAWTH BiAIOBIIHICTH
MK BepOabHUM BUPAKEHHSIM KOMYHIKAQHTIB-TIEPCOHAXIB Ta KOHIIENTYaJIbHUMH JOMiHAHTAMH
IXHBOI KOHIIEITOCHUCTEMHU.
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BIJOMOCTI ITPO ABTOPA
Oxcana I'ypans — aciipanTka kadenpu aHriiiicskoi ¢inosnorii JIbBiBCcbKOro HalioHaIbHOro yHiBepeutety imM.I.dpanka
HaykoBi iHTepecH: KOTHITHBHA JIIHIBICTHKA, IParMaTHKa, JUCKYPC IOCTMOAEPHICTCHKOIO TEKCTY.

CMCTEMATH3AUISI XSAHPOBHNX O3HAK AHIIINCbKOIo rNPMNCAIB’ST
Hararia JEPKAY (Kuie, Ykpaina)

YV cmammi cucmemamuzo6ano nposioHi JHCaHPOBi 03HAKU MeKCmie Maloi Gopmu il BUOKPEMAEHO NPOBIOHI
ma oughepenyiiini XapaKxmepucmuKku aHeIiticbko2o NPUctie s, wo noie2uye to2o ioenmudikayio nio yac 0006opy
mamepiany 0151 eKCRePUMEHMATbHO-POHEMUYHO20 OOCTIONCEHHS.

In the paper the key genre features of the small form texts are classified as well as the key and distinctive
characteristics of the English proverb are singled out, which facilitates its identification in the course of material
selection for the experimental phonetic research.

3a CTPYKTYpHHMH O3HAKaMH TPUCIIB’SI TPAJAUIIITHO BiqHOCATHCS nocmimaukamu [§: 132; 21:
36] mo TekcTiB Manux GopMm (GONBKIOPY, AKI TAaKOK HA3MBAIOTh MajJMMH KaHPAMH CEMIOTHYHOI
cucreMu (Qonbkiopy [8: 132], Mamumu JitepatypHuMH (dopMamMu  ((POIBKIOPHUMHU abo
aBTOpCchKUMHU) [21: 36], HeTUIIOBUMH TeKcTaMu Maiioi popmu [10: 4], ManuMu TekcraMmu-kiime [17:
8-9], manumu JiTepaTypHO-XyJIOKHIMU (hOpMaMH TOIO Ta BIJHOCITH 0 HUX MiHi-Ka3Ky, OalKy,
BesiepusM, adopu3M, JIIMEPUK, 3araiky, Ipucii’s tomo [7: 83; 20: 23].

HagiTh moOiXKHMI aHaJ3 3MICTOBOTO TPaKTyBaHHS HABEICHWX BH3HAYCHBb JIA€ MOXKIUBICTh
nepexoHatrcs B agekBatHocTi aymMkun O.B.KopeHb, CyTHICTH SKOi mMonsirae y TOMY, IO JUIS
BHU3HAYEHHS JITHTBICTUYHOTO CTATYCy MPHCITIB Sl HAWOUTBII AOIITEHUMH BOAYalOThCSI TEPMIHH TEKCT
Manoi ¢opmu abo0 HETUNOBUH TeKCT Manioi (OpPMH, OCKUTBKM HOro crenugika rmonsirae y
BiZICYTHOCTI 4iTkOi (alynH, CTPYKTYpHO-KOMIO3UIIIHHUX TapaMerpiB 3BUYAalHUX TEKCTIB,
3a(hiKCOBAHOr0 aBTOPCTBA Ta JifioBux oci6 [10: 3].

[Ipore, y Mexkax CyKYIMHOCTI TBOpIB, SKi, 32 HaBEJICHHUM BWIIEC BHU3HAYCHHSM, OIILHO
BIZTHOCHUTH JI0 XaHpy Majoi (opMu, Il IXHBOI MOAANBIIOI JqudepeHIialii BHKOPHUCTOBYIOTh TIEBHI
PI3HOPIBHEBI CHCTEMH O3HAK: (YHKI[IOHAJIBHI, KyJIbTYPOJIOTi4HI, eTHOrpadiuHi, iCTOpWYHI,
TEeMAaTU4HI, JIHI'BICTHYHI, TPaMaTUKO-CTPYKTYPHI, JIGKCHKO-CEMaHTHYHI, COIIOJIHTBICTHYHI TOLIO.
Ha >xanmp, He nmmie 3Ha4HA KUTBKICTh, a W BIIMIHHOCTI NMPHPOJY BXXHUBAHUX O3HAK CYTTEBO
YCKJIaIHIOIOTh MPAKTHYHY IMeHTU(DIKAIIIO0 TEKCTIB, BITHECEHUX JI0 MAIHX (OPM.

ToMy MeTOI 3aloYaTKOBAaHOI'O Yy I Ipail aHali3y € CHCTeMaTH3allis YKaHPOBHUX O3HAK
TEeKCTiB Majoi ¢opMH Ta BHOKpPEMJIEHHS 3 IXHBOI ICHYIO4OI MHOXWHHU TPOBIAHUX Ta
nrdepeHIIHIX XapaKTePUCTHK aHTITIHCHKOTO MPUCITIB’A.
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