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KOpEHs, a YyKpalHCbKI — CTapOCJIOB’SHCHKOTO MOXOMKeHHs. JliaJiekTHI Ha3BUM I03HAYEHBb
007apOBYBaHb HApEUYECHUX Y 3ICTABIIOBAHMX MOBax BIJ3HAYAIOThCS Yy OUIBIIOCTI BHUIAAKIB
3aIl03MYCHHSMH, & HOMIHATEMH HOBIIIOTO TOXO/KEHHS YKa3ylOTh Ha BIJIMIHHICTH CTPYKTYpH i
(opMH, 110 MOSCHIOETHCS ETHIYHO-KYJIBTYPHOIO CIIEU(iKOI0 MOBHHUX OJIMHUIb 1 BiZIOOpaKAETHCS Y
mpoliecax HoMiHaIlli IpX YTBOPEHHI HaIliOHAJIFHO-MapKOBAHUX HOMIHATEM.
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BIZOMOCTI ITPO ABTOPA

Oxcana Yaiika — Buiagad kadeapu NMPakTHKH aHIIiHCbKOI MOBH JIpOroOMIBKOro JEep)KaBHOIO IIEAArOri4HOrO YHIBEPCHTETY
imeHi IBana ®panka.
Haykosi inmepecu: eTHONIHIBICTHKA.

FTEHAEPHDIE YCTAHOBKHN B BbIPA’KEHNN CBObO4bl B
AHIMTIMACKOM XYAOXSECTBEHIHOM NPOM3BEAEHNN

Aogvura YETBIPEILIHUKOBA (I'opaoska, Yxpauna)

B cmamve npeocmasnen xonyenm CBOBO/A ¢ mouxu 3penus cendepHoull ceMawmuxku Ha mamepiani
xyoodcnvoeo meopy The Sacred and Profane Love Machine (1974), (I. Murdoch). Cmamms micmumo ananiz
CRIILHUX MA BIOMIHHUX NOHAMb C80000U/HEC80000U 05l HONOBIKI6 Mma MHCIHOK. Takodc po3ensiHymo CmaeieHHs

»

JUCIHOK 00 4021061401 c60600U” | cmaenents 40106iKie 00 “dcinouoi c60600u”.

The article presents the concept FREEDOM within the framework of gender semantics. It describes common
and diverse notions of freedom/non-freedom for men and women. The paper also looks at the attitude of women to
“man’s freedom” and the attitude of men to “woman’s freedom”. The novel The Sacred and Profane Love
Machine (1974), (I. Murdoch) is used as source material for the research.

JloMUHAHTON JTUHTBUCTHYECKUX MCCIICOBATEIBCKUX MAPATUTM MOCIECTHUX JCCATUICTHI CTall
MPUHIUIT aHTPOIIOLCHTpHU3MA. Baxnoe 3Hauenue IIpu 3TOM HpI/IO6peTaIOT WHIWBUIYAJIbHBIC
XapaKTCPpUCTHUKU SI3BIKOBOM JIMYHOCTH, K OIIHOf/i M3 KOTOPBIX OTHOCHUTCA W TI'CHACP, BO MHOI'OM
OTIpENENIIOMNN COIHANbHYIO, KYJIbTYPHYI0O M KOTHUTHUBHYIO OpPHEHTAlMI0 WHAWBHIA B MHpE.
I_IeHHOCTI/I U OpCaAcCTaBJICHUA, KaCarolHueCsa poJiM MU MECTa KXCHIIWHBI U MYXYUHBI B O6HICCTBC,
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CBSI3aHHBIE C HUMH TEHJIEpPHBIC CTEPEOTHUIIHI WM COLMANBHBIC YCTAHOBKH pETYJIUPYIOTCS Ha
rITyOMHHOM (MEHTaJIbHOM) ypOBHE 001IecTBEHHOTo co3Hanus [9: 203].

Axkmyanvnoim Tnpencrasisercs paccMmoTpenune KoHienta CBOBOJIA ¢ Touku 3peHms
TeHJEepPHON CEMaHTHKM Ha MaTepHualieé XyJO0)KeCTBEHHOro TIpou3BeneHus. TepMuH “eendep’”
00001111 00a TepMHHA (TpaMMaTHUYSCKUM PO U OHMOJOrMYECKUi 10) U BOOpasl B ceOs MOHATHUS
COIMATBHO-TIOINTHYECKNE, KYJIbTYpPHBIE, COLMOJMHIBUCTHUECKHE H Ap. [5: 222]. T'engep —
COIIMOKYJbTYPHAsl KaTeropusi, KOTOpas PErylsipHO co3/aercs / BOCCO3JAeTcsl B CTPYKTypax
SI3BIKOBOTO CO3HAHMS WHIMBHIA BO BpEMs pPEaTbHOTO JUCKYPCHBHOTO W HHTEPAKTUBHOTO
MEKIHYHOCTHOTO ~ B3aMMOOTHOIIEHHS, OOYCIOBIEHHOTO METaKOHTEKCTOM KAapTHHBI ~ MHpa
ONPEIETICHHOW  JIMHTBOATHOKYJIBTYPBI,  MaKpOKOHTEKCTOM  COIHOKYJIBTYPHBIX  HOPM |
HEMOoCPeCTBEHHO MUKPOKOHTEKCTOM KOHKPETHOI'0 MEXJINYHOCTHOTO B3aUMOOTHOIIeHH [6: 9].

ILlenvlo MaHHOTO WCCIIEOBAHUSI SIBJISICTCS BBISIBIICHHE T'CHICPHBIX YCTAHOBOK B BBIPAKCHUH
CBOBO/IbI B anrnumiickom xyaoxectBeHHoM npousBeaeHuu (A. Mepnok (I. Murdoch) The Sacred
and Profane Love Machine (1974)).

Lenb paboThl onpenenuia HEOOXOAUMOCTh PEIINTh CICTYIONINE 3A0auu:

® ONpeAenuTh OO0ImHeE /sl MYXYWH M JKEHIIMH TPEACTaBICHHWs O TOHATHH ‘“‘cBobOoma \
HecBoboOma”;

® TIPOJEMOHCTPUPOBATH Pa3IMUKE MO3UIMI IIPU TOHUMAHUU HCCIIEAYEMOro KOHIIETITa;

® ONHCaTh OTHOIICHHE >KCHIIMH K “MYXCKOM CBOOOIE” W, COOTBETCTBEHHO, OTHOIICHUE
MYXYHH K “9KESHCKOU cBOOOIE”.

Hayunasa HouU3Ha WCCIICNOBaHWS COCTOMT B OOpamieHWHd K aOCTpakTHOMY KOHIIENTY,
00bEKTUBUPOBAHHOM B XyI0’KECTBEHHOM ITPOM3BE/ICHUH, B CBETE I'€H/ICPHOM JINHT BUCTHKH.

HeoOxoquMo OTMETHTh, 4YTO aHanmW3 aOCTPAKTHBIX KOHIENTOB TPEACTAaBISIET OCO0YIO
CIIOXHOCTh JIJIsl McclenoBareneii. X CymHOCTh pacribiBYaTa, MaJIo TOAJAETCS ONpeNeeHHIo,
CyOBEKTHBHA IO CBOEMY XapaKTepy, HOCHTEIH S3bIKa BIAJICIOT MMH 0OECCO3HATEIbHO, TOJKOBBIC
cioBapu (UKCHPYIOT camble o0mme ux npu3Hakd [2: 331]. Tak Ha JMYHOCTHOM YpPOBHE
MPOSIBIISIETCS. 0COOEHHOCTh a0CTPAKTHBIX MMEH, 3aKITI0YAIOIIAsCS B TOM, YTO HHBAPHAHTHOE, 00IIee
JUISL BCEX TOBOPSAIIMX COJEPYKAHHE TaKOro CJI0Ba COCTABIISET JIMIIL YacTh €ro cMmbicna. Jlpyras,
OonpIasl 4yacTh MPOM3BOJHA a) OT XapakTepa BIOXH, 0) OT OMbITa JTUYHOCTH. DTH CJIOBA — JIHIIb
KOHTEIHEPHI CMbICHA, OTKYJa KaXKIbIi MOXET B3Th POBHO CTOJNBKO, CKOIIBKO OH TY/Ia IOJIOXKHT.

B Tekcre (roBopsimero) abcTpakTHOE WMSI TOJNBKO OTCBHUIAET CIYIIAIOMIETO K CYKEHHOH
KOHTEKCTOM (MJIM KOHCHTyalluel) 30He pedepeHINr, U3 KOTOPOH CIYIIAIOIMA caM HM3BJIEKaeT
CoZIep’KaHUe, MIPOU3BOJAHOE HE TOJBKO OT CHTYallid OOIIEHHUsS, HO U OT €ro KOTHUTHBHOTO OIBITA
[11: 134]. Korza roBopsiiue ynoTpeodsioT cIoBO ¢60000a, TO OHH 0YEPUHUBAIOT TO CEMAaHTHUECKOE
MPOCTPAHCTBO, KOTOPOE CTOMT 3a 3TUM HMEHEM, a He 3a JAPYrHM. OTa aKTyaJlu3upyeMoe
MPOCTPAHCTBO HE ONHOPOAHO. BHYTpH HEro NelCTBYIOT pa3HbIE BEKTOPBI, CO3JIAIOIINE BBICOKOE
BHYTPHIIPOCTPAHCTBEHHOE CEMaHTHUYECKOE HamnpspkeHue. K MMeHaM TakuX MpOCTPaHCTB B MEPBYIO
odyepenb M TPUIOKHAMO TyMOOJNBITOBCKOE OIpEIeTeHUEe: CIOBO ‘““HE CIY)KHUT OOOJOYKOH JUIst
3aKOHUEHHOTO TIOHSTHS, HO TPOCTO TPOOYXKIAeT CIYHIAmero o0pa3oBaTh IOHSTHE
COOCTBEHHBIMH CHJIAMHM, OTIPENEIISis JIUIIb Kak 3TO caeiaath” [4: 165].

Ecnu sxe mMeTh B BUJy MIMPOTY CEMAaHTHYECKUX CBSI3EH CIIOBA c80600d, TO CIEAYyeT OTMETHTD,
YTO ATO Takas “KIaBHINA JyXOBHOTO MHCTPYMEHTA’, KOTOpas MPHBOIUT K BHOpaIlMU IEIOT0, U
“BMecTe C MOHSATHEM, BCIUIBIBAIONIMM B JIyIE, COTJACHO 3BYYHT BCE COCEJICTBYIOIIEE C ITUM
OTAENBHBIM 3BEHOM, BIJIOTH JO camMoro jgainekoro okpyxenus’ [4: 166]. Kak cmpaBemnmmiBo
ormedaer H.H. BonnmeipeB, dem abcTpakTHee KOHIICNIT, TEM CJIOXKHEE M HEONpeneleHHee ero
o0pa3zHasi cocTaBJISIFOIIAs, MPEACTABIIAIONIAasE COO0H, CKopee, He OIepaTUBHYIO eMHUILY MBIIIICHUS,
a (hoH (KOTHUTHBHBIN KOHTEKCT) KOHIIeNTa. [ B 3TOM CMBICIIe aOCTpaKTHBIC KOHIIENTHI IO CBOECH
CYTH HeucueprmaeMbl W 10 KOHIIa Hemo3zHaBaeMbl [7: 293]. Tem He MmeHee, paccMaTpUBaeMBbIH
KOHIIENIT OrpaHHueH paMKaMH XYyJ0XXECTBEHHOTO MPOM3BENCHHUS M JINYHOCTHBIM OIBITOM aBTOpA.
Br160op maHHOrO aBTOpa OBLT OOYCIIOBJICH HEMPEKPAIAIOIIMMCS HHTEPECOM K TBOPYECTBY AMNpPHC
Mepnok €O CTOPOHBI HCCIENOBATENEW, KaK JIMTEPAaTypOBEINOB, TAK M JIMHTBUCTOB, AKTHBHO
WCTIOJIB3YIOIINX MaTepHall ee MPON3BEACHUH IS PEIICHUS pa3InYHbIX HCCIIEI0BATENbCKUX 32 1aY.
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Mamepuanom vcciaenopanus nocnyxuiu 418 enunun (cnoBo-uMms konuenta (freedom), ero
JIepUBAaThI, METaQOPUUCCKUE BBIPAXKCHHUS, CIIOBA, COACPIKAIIUE B ce0C KIIIOUEBYIO CEMY), KOTOPBIC
penpezeaTupytot kouent CBOBO/IA B xynoskecTBeHHOM co3HaHuu A. MepIoK.

OCHOBHBIMH MEMOOAMU UCCAEO08AHUA SBISIOTCS METOJ CEMAaHTHKO-KOTHMUTHBHOIO aHaju3a,
WCIOJb30BAHUE  DJIEMEHTOB  KOMIIOHEHTHOTO,  JC(PUHHMIIMOHHOTO, KOHTEKCTYaJlbHOIO U
KOHIICNITYaJIbHOTO aHaJIH3a.

Konrnenrt, kak mpaBuiio, CYIIECTBYET KakK JaHHOCTh, MMEIOIIAs CBOErO IMPOTHBOCTOSIIETO:
TaKHe OMIO3UIIMU MPOCIICKHUBAIOTCS BO BCEX TEX cdepax, MO KOTOPHIM CaM SI3bIK PacIpeaeIni
OCHOBHBIC KOHIICNTHI ¥ T€ MHOXKECTBA, KOTOPHIC BOKPYT HUX OOBEIUHSIOTCS; TaKke chephbl Beeraa
3aKJIIOYalOT B Cce0C KOHIICHTHI, MOHATHHHO IPOTHBOCTOAIIME APYr APYry. OTO MPEXKAE BCEro
OTHOCHUTCS K KOHIICNITaM, MPUHAIISKAIIMM K MEHTAJIbHOM, JYXOBHOW W COLMAIbHON >KU3HU
[12: 507-508]. Kornent CBOBOJ/IA 1o cyTn OMHapHBIH U CyIIeCTBYET BO B3aUMOJICHCTBHH CBOMX
JIBYX TIOJFOCOB — CBOOOIBI M HECBOOO I [8].

HccnenyeMblii KOHIENT TOJKYETCS OTACABHO C TO3UIMA MYXYHMH U OTACIBHO C IO3UIUH
JKSHIIIUH, U3 COBOKYITHOCTH MHEHUH KOTOPBIX HaMU OBUIH BBIICICHBI 001IMe. B npuBeneHHON HUXKE
TaOJIMIIe TPEACTaBUM IOHATHSA “CBOOOIBI \ HECBOOOIBI”, KOTOPBHIMH BBISBHIIMCH OOmUMH. B
KauecTBE HArJISJHOCTH MBI CUYMTAEM IIeJIeCO00pa3HbIM IPOJEMOHCTPUPOBATh KaKUM 00pa3oM
MPOUCXONIO0 OTHECEHUE TOr'0 MJIM MHOIO CJI0BA, CJIOBOCOYETAHHS, BBIPAKCHUH B aCCOILIMATUBHO-
cemantudeckoe mojie kounenta CBOBOJA. Jlims 3TOro Mbl UCHONB3yeM CEMaHTHYECKHE IICTH,
MTOCTPOEHHBIE C MOMOIIBIO JICKCHKOIpahUIECKUX UCTOYHUKOB (CIIOBapei, Te3aypycoR).

CBOBOJIA

Myx4nHa Kenmmua

YBoabHeHHE, X0/ ¢ padoThl
(...nor did he (B) * feel this resignation as a failure of science
[18:21].)

YBoabHeHHE, X0 ¢ padoThl
(What on earth possessed her to
give up her job  [18:101]?)

to resign — to give up — to abandon — freedom [15; 17]

IIpunsaTHe pelieHni, pelINTEJIbHOCTD
I'epon kablif A€Hb CTAJIKUBAIOTCSA C CUTYallMsIMH, KOT/Ia UM
Hago mnpuHUMaTh pemeHus. OHU MOTYT KacaTbcd Kak

IIpunsiTue pemieHui,
pelINTEJBHOCTH
(H was determined to stay

OOBIZIEHHEBIX MPOOJIEM, TaK M BAXKHBIX JKU3HEHHBIX CHTYAI[HH.
(The torment which he tried to spare his patients he could not
escape from himself: the pain of irrevocable decisions taken in
the old-fashioned blindfolded responsible way [18: 22], “Shall
I ask M about....lending us money?”...”..Nothing’s decided
yet.”, H to Edgar: Can’t you just decide to give it (smoking)up
[18:116]?)

upright now[18: 1511, H to M:
I’'m determined not to go mad
with it...save them all...it’s like
being bankrupt but determined to
pay [18: 172], The fierce
decision-making “Hood House is
finished ’[18: 266].)

to determine — to decide — to make choice — freedom [15; 17]

JI1060Bb

Onnormonast M0O0Bb

B mpousBemeHMSX He BCTpPEYaercs MPAMOro yKasaHHWs Ha
OIHOIMONYIO JI000Bh, HO HAJHYHE JIEKCHUYECKUX €IHHHMIL
“homosexuals, love for men” u ymoTpebiieHue MX B peUH
repoeB IMO3BONSIET HAM BBIICIHTH 3Ty KaTeropuio. B
MPOM3BEACHUSIX MOKHO HAOIIOATh MTPOSBIICHHE TAKOH JIIOOBH
(I (M) want to kiss a boy’s arm [18: 115], ...his love for men
undeclared [18: 354].)

JI1060Bb

Onnormonast M0O0Bb

B TEKCTE HEOJHOKPATHO
MPEICTaBICHBI ONMKCaHUS
JKEJIaHUA, MEYTHI, OHOM
JEBYIIKKM K JpYyrod, MHEHUs
JpYrux Iojed 00 OTHOLICHHUSX
MeKay HUMU. (Pinn seemed to be
developing a nasty little
friendship with Kiki... “Since
when have you started to adore
her”’[18: 64], ...that’s my special
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crony...isn’t she a peach|[18:
237], ...she was never sure till
now that she wanted a man at all
[18: 238], your little playmate is
here [18: 274].)

IIpeononenne 3aBucuMocTei

OcBOOOXKICHHE aBTOpa OT TEPOCB CBOMX IPOU3BEICHUMN
(I010B TBOPYECKOTO BOOOPAYKEHHSI)

OueHb YacTO MUCATENHN MOMANAI0T B 3aBUCHMOCTh OT CBOMX
MPUAYMAHHBIX TEepPOEB, KOTJa JIHYHOCTH WX TepOeB
CTaHOBMTCS BBIIIIE HMX COOCTBEHHOM, KOTrga WM TPYIHO
n3baBuTCs OT HUX. Hepeako y aBTopa MOSBISETCS YYBCTBO,
9TO OH M €ro repoil — 3TO OOWH W TOT JKE YEIOBEK, H,
M30aBJISSACh OT T'epOst OH MOXKET M30aBUTHCA OT ceOs. Takum
oOpazoM, u30aBlieHHE OT 3aBUCHMOCTH CBOMX Te€pOEB
CTaHOBUTCS JIJISl aBTOPOB UX cBoOonoit (M had wanted to rid
himself of Milo [18: 38], Can I now get rid of Milo [18: 39], If
only he felt, he had not had to be so jealous, he could have
got rid of Milo [18: 113], ...as a feeling of freedom. Milo was
dead, Magnus was dead...M felt better [18: 308].)

Ot cebst camoro

(Later he [M] felt he wanted to rid himself of himself, so huge
had this growth become which had seemed at first so
liberating [18: 38], The question of getting rid of himself [18:
39].)

Ot npyrux moneit:

Ot mrofeit, 3amelanHbIX Bo Joku (He had a desire to get rid of

IIpeononenne 3aBucuMocTei
OT Apyrux JIOACH:

(H left Hood House) ...the flight
symbolized ~ her  surprising
determination not to forgive her
husband [18:264].)

Pinn [18: 99], B tried to elude his relentless agent
[18:99].)
To elude — to escape — freedom [15; 17]
HECBOBOJIA
MyxunHa Kenmmua
datym datym

(He (B) felt rather ... a recognition of fate... How
can we not be dooms to each other? [18: 260],

Could her (S) dreaming mind somehow doom
him [18: 32]?)

[18: 333].)

(...tickets... like authentic messages from fate

Doom — to cause to suffer something unavoidable and terrible [13]
Doom -Not to avoid — not to escape — non-freedom [15; 17]
Fate — the power of force which is supposed to be the cause if and in control of all events, in a way

which is beyond human control [13]

Fate —control — constrain — non-freedom [15; 17]

dom

Jis  mompocTka ero  COOCTBEHHBIM  JIOM
CTAaHOBHTCSI HEBBIHOCUMBIM, OH XOYeT Kak
MOKHO MEHbIIIC B HeM Haxomuthcs (If only he
(D) had gone to a boarding school, then home
might have been a treat [18: 25].)

Hdom

[18: 95].)

[IpoxkuBaHKE B JOME B KaYECTBE JIIOOOBHHMIIBI

Kierkoli cTaHOBHUTCS COOCTBEHHAsi KBapTHpa,
KOTJIa JIFOJIIM TIPUXOIUTCS MPATAThCS B HEH OT
JIMIIHUX B3TIAI0B. (E: Why do we have to be
shut up all the time in this cage? (flat)

Anaemma
Kena nu m00OBHULIA
(He led a double life...And his (B) dilemma now

Anaemma

B3pOCJIBIMU

Jt000Br Kk geTaM,

KOTOpbIC ~ CTaHOBSITCS
mobute  nmanpiie) B

(xak
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sometimes expressed itself the feeling that he
could only end it by ending himself [18: 81],
Sometimes, reviewing his dilemma, B felt that the
thing he resented most of was the loss of his
virtue [18: 68], M: I admit I am fascinated by
your dilemma. Are you not now simply being
forced to do what you ought to do [18: 127]?)

MpoM3BeAeHUAX A. MeplIoK 3TO IHiIeMMa
MaTepH IO OTHOIICHHIO K CBIHY-TIOAPOCTKY:
OHAa €ro O4YeHb CHJIbHO JIIOOWUT, HO YK€ HE
MOYKET TPOSIBIIATH CBOKO JIFOOOBH KaK TPEKIE
(oOHUMATD, IEI0BATh, JACKATh), IOTOMY YTO
OH CTaHOBHTCS B3pPOCIBIM denoBekoM (H was
in a dilemma [18: 16], This was the pattern of
so many of her dilemmas about her (H’s) son
[18: 24].)

Dilemma is a situation in which one has to make a
both perhaps equally undesirable [13]

difficult choice between two courses of action,

3aBucumocTthb

OT coy4acTHHKA BO JIKHU

3aBUCHMOCTh OT Y€JI0BEKa, KOTOPhIM HE TOJIBKO
3HaeT O TBOeH DKM, HO U IOMOraer tebe ee

n300peTaTh
(This dependence on M irked B [18: 77], He (B)
had begun to feel “involved” with her

(Pinn)...He had a desire to get rid of Pinn
[18:99].)

3aBHCHMMOCTb

Ot nereit

(She (E) complained about her lack of
independence.... “L is my (E) iron ball tied to
my foot, L is my iron foot...”, [18: 81], L,
conceived as a burdensome problem [18:
341].)

3aBUCHMOCTb OT ITOBEIEHUS YeIOBeKa

(All these people now depended upon her (H)
[18:166].)

Jloar, 00si3aHHOCTH

(B to E: I do care for her (H), it’s not just duty,
though there is duty, absolute duty to both of
you. So I am caught and held [18: 175], B
noticed the vreturn of the idea of simple
obligation into his life..he felt no urge to
immolate himself upon this altar [18: 185].)

Joar, 00si3aHHOCTH

(A4 firm sense of duty to her husband [18: 191],
...she (H) ll see it as her duty [18: 329], ... It’s
like having been free all one’s life, and
suddenly being conscripted [18: 172].)

Hccnenyst COMMOKYIBTYpHBIE KOHIENTHI, K KOTOphIM oTHOcuTCS M KoHient CBOBO/IA,
yUEeHbIE TIPUIIUTH K BBIBOJTY, YTO BO MHOTHX CIIy4asiX KOJUICKTUBHOE CO3HAHUE MPEAYCMAaTPUBAET MX
MOJTHOE WJIM YaCTHYHOE pas3linyie B MYXCKOM UM KeHCKOM Mupax [1: 47], moatoMmy mpenctaBuM
UJeu 0 cBoOO0/Ie, KOTOPBIE HE COBMAIAIOT Y MYXKYMH M KCHIIWH.

CBobona aasi MyxuMH: B3pocnenue (om noopocmka — K myycuune). Bor 4ro TOBOPUT
neByiika toHoMy JIPBuiy, mpemiaras cebs B KadecTBE €ro MepBOM JKEHIMWHBL: “ ...[ am the
messenger of your fate. ...I will set you free...” [18: 320].

Oce6060r1coenue om npoutiozo. MoHTH X04eT 0CBOOOJUTH JIOM OT BCEX BEIEH, KOTOPBIE eMy
HATIOMHHAIOT O MOKOHHO# jkeHe Coru, OH OXOTHO Pa3/laeT UX CBOMM COCESIM M 3HAKOMBIM: ...ds
if he (M) wanted to strip Locketts and deprive it of all memory [18: 14], Could not the survivor....set
at liberty the frenzied ghost [18: 32]7 (to strip, deprive of — remove — eliminate — get rid of —
freedom [15; 17])

H3zbasnenue om eunvl. I'epon A. Mepaok He NMPUBBLIKIN HeCTH Opems BuHBL (Get rid of it
(guilt) (E to B) [18: 94].)

Ilpasoa. Yenoek CTaHOBUTCS CBOOONHBIM, KOIJIa OH OCBOOOXKIACTCS OT Tpy3a JDKH M
HEIOMOJIBOK M BMECTE CO CBOOO0M OH mpuobperaer cuactbe. (The thing he (B) had dreaded for
nine years had happened...he was released, he was free, he was free at last to be sane , ordinary,
happy, good [18: 147], B to E: This new truthfulness may help us all. I feel suddenly free. I feel
better, I don’t feel afraid, I can say what I think [18: 175], What did he (B) now want? Truth,
freedom? [18: 217], Truthfulness was its own reward...and freedom was its own reward too
[18:261].)

Yeounenue. Crpemsienue k privacy (yenuHeHHE, YEAMHEHHOCTD, ITPABO HA YaCTHYIO )KH3Hb) —
OlHA M3 OCHOBHBIX XapakTepucTuk aHraudanuHa [3: 13]. Cmemyer mHOQYepKHYTh, 4YTO B
AHTJIMICKOM OOIIIECTBE MOTPEOHOCTh B privacy Bo3BeaeHa B KyabT — The English dream is privacy
without loneliness [14: 118]. (B felt that he courageously sorted out his life and should have the
reward of continued privacy [18: 185].)
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CBo0ona nas :xkenmuu: IIpaso. AxiieHT Ha TIpaBa XEHIIMH “BbIaeT’ B aBTOpe OOpIla 3a 3TH
npaBa (I am tired of waiting for my (E) rights, p.93, E to B: (whether he was afraid of) The
possibility of my fighting for my rights [18: 175]7).

Omcymcmeue opaunsix y3. (She (E) had remained free [18: 72].)

HecBo6oaa aas myxuun: Jloscs. ['epor 04eHb YaCTO MOMANAIOT B JIOBYIIKY COOCTBEHHOMN
JOKH, TI0 MPUYMHE Yero CTAHOBATCS HecBOOOmHbIMH. (This bloody lie has ruined everything...I am
trapped [18: 68), We (E and B) are simply trapped, caught [18: 94].) (to trap — to hold with no
possibility to escape — non-freedom  [15; 17])

Hapywenue zpanuy ywacmnoii coocmeennocmu. J{ns My>KUrHBI OTPOMHYIO BaXKHOCTh MTPACT
€ro JIMYHOCTHOE MPOCTPAHCTBO U COOCTBEHHAS TEPPUTOPHS, BTOPKEHUE HA KOTOPBIC SIBIISIETCS HE
TOJIbKO (PU3MUYECKUM, HO W TcUXonoruueckum ¢akrom. (4 primitive awful sense of sacrilege and
sheer trespass swelled his (D) chest...(when L was in his garden) [18: 165], M to Edgar: I have put
up with this fantastic invasion of my privacy [18: 289].)

Bpaunsvie y3vi. Bpak mist My»XYuHBI CTAaHOBUTCS HECBOOOJOM, KOTJa MOSBISETCS JKElaHHUE
pasBectuch. (I am (B) not free any more than you are [18: 90], He (B) was married and had not yet
managed to set himself free [18: 99], He (M)and Sophie, bound together for ever, married for ever
[18: 125].)

HecBo6ona nas senmun: JXenmumua omrymaer cebsi paObiHeld BO B3aMMOOTHOIICHHUSX C
JIIOJIbMH, KOTOPBIC JKIYT OT Hee IMOMOIIHM WK noanepxku. (H: I could never be an accepting slave
[18: 313], ... will not be B’s slave. I will not be their slave [18: 332].) B kauecTBe penpe3eHTaHTa
HECBOOOJIBI /ISl KEHIIMHBI BBICTYIAaeT 00pa3 TIOPHMbI. JKeHIMHA SBISETCS 3aKIFOUYEHHON CBOWX
SMOLIMH, YyBCTB M NiepexuBanuid. (H (waiting for B to come) was sitting stiffly like a prisoner who
has been pinioned in some tormenting way and who sits still, wondering just how bad the pain is
[18: 145], She (H) thought of him (B) blankly and with absolute love and suffered her prisoner’s
pain [18: 146], She (H) sat like a stunned condemned prisoner before him (M) (when he told her
about Magnus’s suicide) [18: 307].)

[IpencrapisieTcss MHTEPECHBIM TAKXKE OMUCATh OTHONICHHUE JKEHIIMH K “MY>KCKOHM cBOOOnE” U,
COOTBETCTBEHHO, OTHOIIICHHE MYXYHH K ‘““KEHCKOH CBO0OE”, MPUBEJEM HECKOJIBbKO puMepoB. U3
koHTekcTa (Your father wanted to live in this freeway [18: 151]) cTaHOBUTCS SICHO, YTO KCHIMHA
CUUTAET MPOSIBJICHHEM CBOOOJIBI CO CTOPOHBI MY>KUYMHBI HMETh U JKEHY, 1 to0oBHUIY. Cliemyonmii
MpPHUMEp CBUJIETENLCTBYET O TOM, YTO JKEHIIWHA BOCIPUHHMAET MY>KYHHY KaK CBOOOJHOTO IOCTIE
pa3Boza \ yxoja OT KESHIIUHBI, TOrJa KaK caM MYy>KYMHA B 3TOM He yBepeH: He could not so easily
set himself “free” (a word with which E was constantly beating him). But why after all should he be
expected to go through the disagreeable and murderous business of becoming “free” if that was
what the state was rightly called? [18: 80], ...Fear that B might abandon her (E) for a younger
woman [18: 64]. PaboTy My>K4YHHBI >KEHIIIMHBI CKIIOHHBI OTHOCHUTB K HecBoOoae: He (B) would be a
hospital slave [18: 22].

Buieoosl. B nannoii pabote MbI OCYIIECTBUIN HOMBITKY HpenacraButh konient CBOBO/JIA B
TeHICPHOM acriekTe Ha npumepe npousseneHus A. Mepnok (I. Murdoch) The Sacred and Profane
Love Machine (1974). B pe3ynbraTe OBUIO BBISABICHO, YTO IS MYXYMH W KEHIIMH CBOOOIOM
SIBIISIETCSL YXOJ ¢ pabOoThI, IPUHATHE PEIICHUH, OHOIONAs JIIOOOBh U TPEOI0JIEHIE 3aBUCUMOCTEH,
TOorjla Kak HecBoOomod — ¢daTym, aujeMMma, 3aBUCHMOCTh W 00s3aHHOCTh. VICKIIOUMTENHHO
MYXXYHHAMH CBOOO/Ia MBICIIUTCS KaK B3pOCICHHE, OCBOOOXKIEHHE OT MPOIUIOro, U30aBICHUE OT
BUHBI, IPaBJia, yeJHMHEHHE, 2 HECBOOO/Ia — KaK JIOXKb, HApyIIEHWE TPAHUI] YaCTHOH COOCTBEHHOCTH,
Opaunbie y3bl. J{J1s1 ®KEHIIMH CBOOOJ]a — MPABO M OTCYTCTBHE OpadHBIX Y3, B KauecTBE HECBOOObI
JKSHIIMHBI OILIYIIAIOT JaBjicHHe sMouui. [1o MHEHHIO JKEHIMH, My»X4MHA — pad cBoel paboThI, a
HAJIWYHE XCHBI WM JIIOOOBHHIIBI TOBOPHT O ero cpobope. Ilepcnexkmuenvim TpEICTaBISCTCS
MPOBECTH TONHBIN aHAU3 XYIOKECTBEHHBIX Mpou3BencHuii A.Mepaok i HccieqoBaHus
konmenta CBOBO/IA B pyciie renaepHol TMHTBUCTHKH.
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BIZOMOCTI ITPO ABTOPA

Jlronmuna YeTupennikoBa — acipanT kadeapu anriiicekoi ¢inosorii I'opiiBCcbKoro aepxaBHOro NeAaroriaHoro iHCTUTYTY
IHO3EMHHX MOB.
Hayxkosi inmepecu: TeHepHa JIHI'BICTHKA.

ANDEPEHUIAHI O3HAKHN INMOHSITTSI “EK.?'OTHBM” SIK
BIQOBPASEHIHSI (DPAFMEMTY IHUWOMOBIHOI KAPTHIHN CBITY
(Ha npnKnagai ddpPaHUY3bKNX CK30TH3MIB B aHIrainCcbKin MoBI)

Haraais HYYMAK (Xmerbuunupkuit, Ykpaina)

Y emammi posenanymo ocnosni xapakmephi 03HaKu eK30musmis, GU3HAYEHO iX cmamyc cepeo IHWUX 6udie
[HUWOMOBHOI JeKCUKY, NOOAHO KIACUDIKayilo (Gpanyy3eKux eK30musmie 68 aHAIUCLKIU MOS8I 3d OCHOGHUMU
MeMamuyHuUMU epynamu.

The article deals with the main characteristic features of the exotic words and phrases as well as the
determination of their status among the other types of the foreign vocabulary. The French exotic words and
phrases in English are classified by the main thematic groups.

B mepion OypXiHMBHX Cy4acHHX COIIQIbHUX 3MIH MOXKHA CIIOCTEpIraTH T€, SIK MOBH TiCHO
KOHTaKTYyIOTh MK co0oto. TepmiH "MOBHUIT KOHTaKkT" Brepine OyB 3anpornoHoBanuii A. Maprine, a
Mi3HIIIE AICTaB IOAAJBIIOIO PO3BUTKY B poOorax Y. Baiinpaiixa. HeaOusky yBary mpoOGiemi
MOBHUX KoHTakTiB puaisB A.l. bogyen ne Kyprene, cTBepKyroun, o MPpHU KOHTAKTYBaHHI MOB
BiIOYBA€THCS 3aMO3MYCHHSI TUX YU IHIINX eleMEHTIB (JIEKCMYHUX, (OHETHYHHX, IpaMaTHYHUX,
ceMaHTHYHHX Tomo) [12]. BnacHe, MoBa, KOHTaKTylOUH 3 IHIIOO MOBOK, IIOTIOBHIOE CBIiM
JEKCHYHHUH CKJIaJl 32 paXyHOK OCTaHHBOi, B3a€MOJIIOUM 3 HEIO He JHIle Oe3locepellHbO depes
CIIIIKYBaHHS IX TMPEJNCTABHUKIB, ajie i OMocepeKOBaHO — 4epe3 TeleOadeHHs, BillCOnpOIyKIIito,
TOpriBebHI 3B'I3KH TOIIO [7: 8-11].

OmHMM 3 JDKepen I[bOr0 IOMOBHEHHS BHMCTYMAE 1 XYyNOXHS JiiTepaTypa, IO BimoOpaxkae
JyXOBHI LIHHOCTI Ta CKapOW TOTO UM IHIIOTO CYCIIbCTBA, @ TAKOXK Tpeca, sIKa € OJJHAM 3 OCHOBHHUX
NUISXIB MOSIBM B MOBI HOBHX HaliMEHYBaHb, SIBUII, IO XapaKTEPU3YIOTh HAIlIOHAIBHUN KOJOPHT,
no0yT, KyJIbTypy, € IPUTAMAaHHUMH JIMIIEe OJHOMY Hapoay 1 He XapakTepHi Juis iHmoro. [Iporec
KOHTaKTy Ta CBOEPIJHOTO B3aEMOBILUTUBY MOB € HEBII'€EMHOIO YaCTHHOKI JKUTTA OYAb-SKOTO
cycmimbcTBa. B pesynprari crminkyBaHHS, OOMiHY iH(QOpMAIi€l0 BiIOYBA€THCS 3arO3MYCHHS
OpHTIHANBHUX i1ed, TOHATH, IPEJMETIB, 110 HEYHHUKHO MPU3BOAMUTH JIO 3aIIO3MUCHHS 1X JIEKCHIHUX
OIMHHIIL — IOSIBI HOBHUX C/IB, OCKUILKMA T'OJIOBHHH 1 OCHOBHHH 3aKOH MOBH — II€ T€, IO KOXHE
SIBHIIE, KOYKEH MpeIMeET UM MOHSTTS TOBUHHI MaTH Ha3By, TOOTO MOBHHHI OyTH Ha3BaHi CIIOBOM |[8§:
134]. TakuM 4YWHOM, BCTYNAIO4MW MiX COOOI0 B KOHTAKTH, HApOIU HE JIMIIEC 30aradyroTh CBiH
JIEKCHYHHUHA TIOTEHIliall, a ¥ PO3IIMPIOIOTH Jliama30H BIACHOI KyJIbTYPH, MPUBHOCSYH 10 HEl HOBI
ACIIeKTH, HE3HaHi, a YacoM He JI0 KiHIIS 3p03yMilli HOCiSIM MOBH, IO 3aI103HYYE.
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