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BJIACHICTb “you are mine”, ane nmns uworo, Koxanoro, Koxana mume HACOJIOHA “you are
divine”. Takum 4mHOM, y TapabosivHOMY 00pa3i BigOyBae€ThCS MPOEKI[isl CTEPEOTUITHOI, XapaKTepHOi
U1l KIHOK/YOJIOBIKIB JIiHIT HOBEJIHKM Ha 3MICT MOETUYHOTO TEKCTY.
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BIAOMOCTI ITIPO ABTOPA
Amna HamiB — kangupat (UIONOriYHUX HAyK, IOLEHT KadeIpu IepeKsiajlo3HaBCTBA Ta IPUKIAJHOI JIIHIBICTHKH,
3aCTYIHUK JiekaHa (aKyJbTETy MEepeKIaJlo3HaBCTBA 3 OpraHi3aliliHO-BHXOBHOI POOOTH Ta MpaleBIalITyBaHHS XEpPCOHCHKOrO
JIepP’KABHOTO YHIBEPCHUTETY.
Hayxogi inmepecu: KOTHITUBHA OETHKA, F'eHJIEPHA JIIHIBICTUKA, JIIHIBICTHKA TEKCTY.

YK 821.111 : 316.64

KOMYHIKATUBHI ®YHKLIT nornagy
B AHI/TIMCbKUX XYOOXHIX TEKCTAX

OkcaHa UMMBAJINCTA (Kuis, YKpaiHa)

YV emammi npoananizoeano komyHikamughi )yHKYii no2is0y 6 QH2IICoKUX XYOOHCHIX MEKCMAax,; GUsGIECHO
MoeHi 3acobu eupadicenns cuosa look.

Knrouosi cnosa: komynikamusni Qpynkyii, no2iso, emoyii, 3acoou sUpaxiceHHs, KOMYHIKAYis.

This article deals with communicative functions of look in the British fiction; the linguistic means of look
are specified.

Key words: communicative functions, look, emotions, means of expression, communication.

Cuuny morusify, *ecTy, IOCMIIIKH, IHTOHAI{ MOBEIlh BUKOPHUCTOBYE YacCTillIe 3a BCE IHTYITUBHO, 110
3HOBY MIITBEP/DKYE TIOCTYJIAT MPO @KMYAIbHiCMb JTOCTDKEHHs HeBepOalbHOI KOMYHIKaTHBHOI
CHCTEMHM 3 METOI0 CTBOPCHHS MIATPYHTS Ui OLTBII yCBIAOMJICHOTO OIEPYBaHHSA HEBEpOATbHUMHU
KOMYHIKaTUBHUMH KOMIOHeHTaMH. 3.3. UaHuineBa BBakae, 10 Hadip HeBepOaJIbHUX KOMIIOHEHTIB
KOMYHIKamii "€ CcHCTeMaTH30BaHUM Ta BHYTPIIIHBO IPUCTOCOBAHHUM JIO XapakTepy BepOajIbHOTO
BHCIIOBJICHHA. TiNBKU Iieil 3B S30K CIIOBECHOI CTPYKTYPH 1 MapajliHTBICTUYHOI XapaKTEPUCTUKU A€
MOXITUBICTb IEKOyBaTH KO>KHE KOHKpETHE ToBioMIeHHA" [4 : 44].

Mema cTaTTi TIONIATa€e y BUSBICHHI MOBHHX 3aC00IB BUPa)KeHHS MOINIALY 1 HOro KOMyHIKaTHBHUX
(YHKIIH B aHTTIHCHKUX XYIOXKHIX TEKCTaX.

BinnoBimHO 70 MOCTaBlieHOI MeTH B CTaTTi OyAe 30CepelXeHO YBary Ha pO3B'A3aHHI TaKUX
3a60aHb:

— OMMCAaTH KOMYHIKaTUBHI (pyHKII{ TOTTISTy B aHIUIIHCHKUX XYAOKHIX TEKCTaX;

— TIpOoaHaJi3yBaTH MOBHiI 3aCO0H, IO XapaKTEepU3yIOTh HEBEPOAIHHMN KOMIIOHEHT KOMYHiKallii
"morysn”.

[ornsx copusie BCTAHOBJICHHIO M peryssiuii Mi»KOCOOHUCTICHHX CTOCYHKIB y MpOIleci KOMyHIKaIlii,
peamizamii pi3HOMAHITHUX KOMYHIKaTHBHHX iHTeHHi#. Ha OCHOBI JOCHimKyBaHOTO MaTepiary
BCTAHOBJICHO TaKi KOMYHIKaTHBHI (DyHKIIi OISy B aHTTIICHKUX XYHOXKHIX TEKCTax:

— EMOTHBHA, KOJIM BUPAXKEHHS OUMMa EMOIIil 3UUTY€eThCsl yIaCHUKaMU KOMYHIKaIlii;

— KOTHITHBHA, IO BifoOpa’kae MparHEHHS IMepefaTH Oo4yhMMa NedKy iHdopManilo W HpodYuTaTH
iH(popMaIlito B ouax mapTHepa 3 KOMyHiKalii;

— KOHTpOIIOI0YA — CIIOCTEPIraeTbcss y TMpoleci 3AIACHEHHs OYHOTO MOHITOPHUHTY 3 METOI0
MEPEeBipKU M CIPUHHATOrO W 3pO3yMiIOro MeperaHoro MOBiIOMIICHHS abo SKUHCH Horo ¢parmeHT, a
TaKOXX BKa3iBKa aJpecaToBi, 10 MOBEIb 3aKiHYMB Tepeiady MEeBHOI MOPIii 3MiCTy TOIIO;

— peryisITHBHA — BJAaCTHBAa THM KOMYHIKaTUBHHMM akKTaM, MeTa SIKUX BiJpearyBaTd Ha IeperaHe
MOB1IOMJIEHHS 200 K, HaBMaKH, MPUAYIIUTH O4MMa Tepei0auyyBaHy peaKiliio;

— IHAUBiAyaNi3yro4a, 1[0 BUKOPUCTOBYETHCS JUIS XapaKTEPUCTHUKHU JTITEpaTypHHUX TepoiB;
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— KOMYHIKaTHBHO-TIparMaTH4Ha, sKa BiloOpa’kae CTaBIEHHs YYAaCHHUKIB KOMYHIKaTHBHOI CHUTYyallii
OJIMH JI0 OZTHOTO.

3acobu BUpa)keHHsI eMOTUBHOI (DYHKIIIi MOXKYTh CTOCYBAaTHUCS HE JIUIIE YYACHUKIB KOMYHIKaTHBHOI
CHUTYyalii, ajie i CIIpUATH BiATBOPEHHIO BHYTPIIIHBOTO CTaHy nepcoHaxa: He continued to gaze at the
picture: the longer he looked, the firmer he held it, the more he seemed to covet it [5:367]. Ilpo #ioro
eMOIliliHe Hampy>KEHHS TOBOPUTH MEpeayCiM [IECIOBO fo gaze, ke Nani MIATPUMYETHCS I1HITUMHU
3acobamu (firmer, covet). AHanoriuny (QyHKIIif0 BUKOHYe Iei 3aci0 i B TaKOMy YpUBKY, KOJIH Ha Tii
pO3YapoBaHOIO BUTIISAAY JIiTEpaTypHOi TepoiHi omucyeThes 11 nmunbHuMA mnornan: Henrietta looked
disappointed, and her steady gaze betrayed it [6:90].

Ile#t 3acid HACTINBKM BAANMH IJIS XapaKTEPUCTUKU BHYTPILIHBOTO CTAHY MEPCOHAXA, IO 03BOJISIE
C€KOHOMHO BiJITBOPIOBATH MPHUXOBAHI €MOIii, sIKi HE 3aBXAU YCBIJOMIIIOIOTHCS HaBiTh CAMUMH T'€pOSIMU
niTepaTypHuX TBOpIB: The child fixed her eyes on Isabel with a still, disinterested gaze, which seemed
void of an intention, but conscious of an attraction [6:238]. 3aBusku BXXMBaHHIO JiECTIOBa fo gaze
CTBOPIOEThCS MPOTUCTABIICHHS MDK HEWTpallbHUM, Oalily’)KUM CTaBJICHHSM OJHOTO IIepCOHaXKa 0
1HIIOrO ¥ TPUXOBaHOK 3allikaBlieHicTI0. Taki MiIMiYHI PyXH 32 CBOE€I TMPHUPOIOK CHPUHMAIOTHCS
YUTa4YeM SK CHUMITOMAaTHuHi. Ha BimMiHy BiX HMiAKpeclIeHHs 3a JOIOMOIO0 NpucHiBHUKA deliberately
CBIZIOMOTO CTaBJICHHS 10 TOTO NOIVISINY, SIKMM OJHA JITepaTypHa TepoiHs AWUBUTHhCA Ha iHILY: The
Countess looked at her with a deliberately critical gaze, and without answering her question [6:249].

Cnix Bi3HAYMTH, IO 1HOMI 3a3HaUEHE JIIECTIOBO BXKUBAETHCS B IMPSIMOMY HOMIHATHMBHOMY 3HA4YCHHI
B HEHTpanpHI KOMYHIKaTHBHIN CHTYyaIlil, sIKa pEaJliCTUYHO BiATBOPIOE KOHKPETHI [ii IepcoHaxa,
30KpeMa xapakTepusye ioro nornsan: Ralph stretched his legs a little further than usual, and gazed a
little more fixedly at the Mediterranean [6:205)]. Ananoriuno y BucioBi: The child gazed at him an
instant with her pure young eyes [6:217].

AmnarnoriyHe IpuU3HAYeHHsS MOIJISLYy 1 B KOMYHIKaTHBHIM cHTyallii 300pa)XeHHS mepcoHaxa Oe3
iMEHyBaHHS KOHKPETHOI eMoIlii a00 BiATBOPEHHS CHMITOMATUYHUX PYXiB.

Emortii mepcoHaxiB, sfiki HE IMEHYIOThCS, JOCHUTh YacTO MEPENAlOThCSA 3a JONMOMOTOK B)KMBAHHS
JiecTmiB 31 3BY)KGHUM 3HAYCHHSAM (glance), KON, HANPUKIAA, XapakTep MOIJsLy, HOro o3Haka
IMIUTIIATHO TIepeIatoTh HeraTuBHi eMollii (wildly): He glanced wildly around [7:125].

VY Tiif caMmiil GpyHKIIIT MO>Ke BUKOPUCTOBYBATHUCS IMCHHUK a glare: Lifting his eye to its battlements,
he cast over them a glare such as I never saw before or since. Pain, shame, ire, impatience, disgust,
detestation, seemed momentarily to hold a quivering conflict in the large pupil dilating under his ebon
eyebrow [5:143].

HiecnoBo to glare Takox 30epirae ceMy ‘HamoJerIUBOCTI i BOpOXHUCTI’. SIK mpaBUIIO, 1€ Ti€CIOBO
BXKHMBAETHCS y TUX KOHTEKCTaX, SIKi BiOOpa)karloTh CHUIIbHI, TUHAMI4HI eMoIlii: Mr. Rochester turned and
glared at him. His eye, as I have often said, was a black eye: it had now a tawny, nay, a bloody light in
its gloom,; and his face flushed - olive cheek and hueless forehead received a glow as from spreading,
ascending heart-fire: and he stirred, lifted his strong arm - he could have struck Mason, dashed him on
the church-floor, shocked by ruthless blow the breath from his body - but Mason shrank away, and cried
faintly, "Good God!" Contempt fell cool on Mr. Rochester - his passion died as if a blight had shrivelled
it up: he only asked, "What have YOU to say?" [5:288].

Y XyZOXKHBOMY MOBJICHHI pETyasITHBHA (YHKIiS MOMIAAY 3OiMCHIOETBCS OMOCEPEIKOBAHO,
OCKIJIBKM BHKOPHCTOBYETHCSI NMHUCBMEHHHKAMH [UI TepeAadi Oy)ke TOHKHMX, TIJHOOKHX eMOIIii,
Hanpuknaa: ‘How horribly unjust of you!’ cried Lord Henry, tilting his hat back, and looking up at the
little clouds that, like raveled skeins of glossy white silk, were drifting across the hollowed turquoise of
the summer sky [7:10]. Lle cutyanis “3amobiranHs morigay”’, TOOTO, KOIU OAWH 3 YYACHHUKIB Aiajory,
MpUHAMHI, IparHe yHUKHYTH HOIJISIAYy B O0di 3 OOKY CHIBpPO3MOBHMKA, a00 “HpOIycK MOrsiny” y
BUIIJIKax, HE TOB’A3aHKUX 3 SBHUM HaMipOM YHUKHYTH KOHTAKTy Odeil, He3Ba)kalouu Ha maprHepa. Y
NICUXOJOTii BigBiA ouel yOiK 1 OMycKaHHS O4YeHd PpO3INIANAIOTHCS SK 3aCHOKIHINBI KOMYHIKaTHBHI
CHTHAJIY, IO 3HIMAIOTh HEMOTPiOHYy Hampyry. BoHM BHKOHYIOTH y [iayio3i poib, aHAJIOTIYHY TiHl, IO
BHUKOHY€, 3BUYaHO, TTOCMIIIIK, KA PANITOBO BUHUKAE HA OOJMYYi OJHOTO 3 MTAPTHEPIB.

Crnenucika 3AiHCHEHHS pPEryasTHBHOI (YHKIII Hoisrae B TOMY, M0, BiITBOPIOIOYM ITOTJISIIH
MIEePCOHAXKIB, MICBMEHHUK MOJKE MTEpeIaBaTH qy>kKe ApaMaTHUHi CUTyalii, siKi BiIOyBa€ThCs B pealbHOMY
KUTTI, Oe3 X BepOasbHOro HanoBHEeHHS: Mrs. Touchett's little bright eyes, active as they usually were,
sustained her gaze rather than returned it [6:311]. AnanoriyHo B Takomy ypuBKy: Would she laugh?
Would she take it as a joke? All eyes met her with a glance of eager curiosity, and she met all eyes with
one of rebuff and coldness; she looked neither flurried nor merry: she walked stiffly to her seat, and
took it in silence [5:192].

Be3 cymHIBY, peryasTuBHa (YyHKIIS MOXKE OyTH CYMIIICHOI 3 KOHTPOJIOIOUOI0 a00 3 OyAb-sIKOI0
iHIIOM, HAaNIpUKIaa: ‘Basil,” he said, looking very pale, ‘you must not look at it. I don’t wish you to’
[7:90]. YV HaBemeHOMY YPHBKY 3a JOMOMOIOI0 3ac00iB 3a00pOHM 3MiiiCHEHHS morisay (you must not
look) mepenaetbca emoriiiHuit cran mnepcoHaxa (looking very pale), a TakoX BHKOHYETHCS
KOHTPOJTIOI0YA Ta PEryJIATUBHA (DYHKIIII.
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Js BiATBOpEeHHS MOMIOHMX MOMi(QYHKI[IOHATPHUX KOMYHIKQTHBHUX CUTYallil BXKUBAIOTHCS 1 1HIII
3aco0u, 30KkpeMa JiecinoBo gaze: Isabel leaned back in her chair, folded her arms, and gazed awhile at
her cousin [6:318].

KornituBHa ¢ynkuis [3:773], moB’s3aHa i3 mepepaBaHHSAM iH(OpMalii, TAKOX 3yCTPIUA€EThCS B
XYZOXKHBOMY TIOBiCTyBaHHi, IPOTE 3HAYHO PiAIle, OCKUIBKH JUIS TPAHCIAIIl IMEBHOTO KOTHITHBHOTO
3MICTy HEIOCTaTHBO JIMINE IIOIJIANY, OCKIIBKM BCE  Takd 4YuTady He OauuTh TOro, LIO IHILIE
MUCbMEHHMK. oMy moOTpiOHI HesKi iHIN CUTHANH, o0 IEeKOAyBaTH NoBinomiueHHS: He was looking
worried, and when he heard Lord Henry'’s last remark he glanced at him, hesitated for a moment, and
then said, ‘Harry, I want to finish this picture today...” [7:17]. Y HaBeneHOMY TpUKIaIl 3HAYCHHS
MOTJISITy CTa€ 3pO3yMUIMM TMichs cliB hesitated for a moment, TOOTO mOrIsIL Mae (QyHKIiO
KOMYHIKaTHBHOTO MOBYaHHSI, KOJIM HEOOXITHO 30CEpEeUTH yBary 4yuTaya Ha KOJMBAHHI MEpPCOHaXa,
3pOOUBIIN 1€ KOIMBAHHS KOMYHIKaTUBHO 3HAUYILIUM.

[Tepenada indopmarii BigOyBaeTbcss HE 3aBXKAW 32 JIOIMOMOTOK MIiMIKH, KECTiB, 1HOJI Taki KeCTH
MOXYTh T'OTYBaTH CHPHIHATTS CYTTeBOi iH(opMallii, Hanpukian: She put her hand upon his arm, and
looked into his eyes [7:71]. Y HaBe€HOMY YpWUBKY ECTH Y YHCTOMY BHTJIS/II HE HECYThb >KOAHOI
iHpopMmarllii, mpore B KOHTEKCTI caMOi KOMYHIKaTHBHOI CHTyallil (TaKTHWJIBHI pyXH, HaxXWwil M0
CHIBpPO3MOBHMKA, BTOPTHEHHS IO IHTUMHOI 30HU TOIIO) TOBOPATH MPO CKIATHICTH 1 BaXJIHUBICTH SIK
cUTyauii, Tak i iHdopmanii, o nepeaaeThes.

Crnenucika peanizanii KOrHITUBHOI (PyHKIII 3yMOBIIOETECS a00 (hopMyeThCsl 3aBISIKH iCHYBAHHIO
MEBHUX JIIHTBOKYJIBTYPHHUX CTEPEOTHIIIB, HACTAHOB, JMOCBiMy Tomo. OTxe, ii KOMyHIKATHBHHHA YCIiX
3HAYHOIO MIpOI0 3aJICKUTh BiJ] COI[IaJIbHUX YCTAHOB, YMOB CHUIKYBaHHS, Pojiel CIIBPO3MOBHUKIB Ta iH.
Sk BimoMo, Bi3yalbHUII KOHTAKT y MeKaX MOBJICHHEBOTO aKTy MOXKE MO3HA4aTH: 1) Ha MOYATKOBOMY
erami — IOYaTOK pPO3MOBH; 2) HANpHKIHII PO3MOBH — IPHIHMHEHHS CIUIKYyBaHHS; 3) NPOTATrOM
MOBJICHHEBOTO aKTy, 30KpeMa y Tpolieci Oeciu BiH, — yBary, MiTPUMKY, 3aKOXaHICTh, a00, HaBIIaKH.
TaxkuM 4uMHOM, Aiana30H MOYYTTIB JIyXe MUPOKUH. OIHAK BiIOMO, [0 OKYJICTH BHUSIBHIIM, IO JIFOAWHA
3aTHA YTPUMYBATH UyXXHH morisg 6e3 ITuckoMdopTy He OiIbIIe TPhOX CEKYHH, TOMY TaKUH IOTJISA
BHKJIMKA€ 3aHEMIOKOEHHS, KaxX 1 po3apaTyBaHHs. Haituacrimie npsmuii MO MOXKe CIOpHAMaTHCS 1 K
MOrpo3a, 3aronaJIuBIiCTh IOMIHYBaTH, OCKUTEKY BiH TICUXOJIOTIYHO 3MEHIIYE AUCTAHIIII0 MiXK JIFOIbMH U
crpuiiMaeThbes K MOPYIICHHA ocobucToro npocropy. Hanpuknan: His extraordinary absences became
notorious, and, when he used to reappear again in society, men would whisper to each other in corners,
or pass him with a sneer, or look at him with cold searching eyes, as though they were determined to
discover his secret [7:113]. Y 11bOMy ypHBKY BiITBOPIOETHCS IIOUYTTS TUCKOM(OPTY TOJIOBHOTO Iepos,
HOro 3aHENMOKOEHHS. 3aBAAKH XapakTepuctulli nornsany look at him with cold searching eyes naOyBae
3aBEpIICHOCTI Nepeaada HeraTUBHOTO CIIPUHHATTS 3aranbHoi atmocdepu JopianoM I'peem.

CrocTepexeHo, 0 B XyI0KHBOMY IOBICTYBaHHI KOHTPOJIIOI0YA (DYHKIIisl y IEepeBaXKHIM OLIBIIOCTI
3IIACHIOETBCA 32 JOMOMOI'OI0 TaKOr0 MOBHOTO 3aco0y, K IMEHHUK eyes: ‘Yes,’ he continued, coming
closer to him, and looking steadfastly into his stern eyes, ‘I shall show you my soul. You shall see the
thing that you fancy only God can see’ [7:121]. YV Takux BUNaJKaX MIBUIIE 32 BCE OMUCYETHCS MPSIMHUIA
TIOTJISIIT 3 METO BCTAHOBJICHHSI KOHTAKTY HeE JIMile Ha Pi3MIHOMY piBHI, ajie i1 Ha eMOIliHOMY.

Buxons4un 3 HaBeJICHOTO BHIIE BU3HAYEHHSI KOHTPOIIOYO1 (DYHKIII1, CITijJ 3a3HAYUTH, IO ii BIUIUB
CKJIaJa€ThCs 3 TMOCIITOBHOCTI Jili, MeTa SKUX — 3a JTOIMOMOI'0I0 OYHOI'0 MOHITOPHHTY HEpPEBIpUTH, UM
CHPUIHATO 1 3pO3yMij0 MepefaHe MOBIMOMIICHHS alo sKHich HOro (parMeHT, a TaKoX BKa3aTH
ajZipecaToBi, 110 MOBEIb 3aKiHYMB Mepeaady MeBHOI mopiii 3micty tomo: Osmond had raised his foot
and was resting his slim ankle on the other knee; he clasped his ankle in his hand, familiarly, and gazed
awhile before him [6:345]. Y HaBelieHOMY YPUBKY MUJILHOMY MOTJISAY TIEpEAy€E TPH Jii: MiAHATTS HOTH,
pyX IIMKOJIOTKOI Ta IOTHCKAaHHS pykoro. Ilormsan sk 3aBepiuaibHa i CTae JyKe aKTyali30BaHUM
pyxoMm. oMy HagaeThcsi 0OCOOIMBOTO KOMYHIKATHBHOTO 3HAYCHHS, aHAIOTIYHOTO (piHAIBHINA YacTHHI B
MOB1IOMJIEHH], TOOTO II€ CBOEPiHA CHUIIbHA TIO3HUITis.

KonTpomioroua QyHKIisI IOy TaKOXK BiOOpaXkaeThesl B XyI0)KHBOMY MOBIEHHI. Ko inerbes
mpo Oe3nocepenHiii OMUC MOTJSAY, TO BKHMBAETHCSA JMIE€CIOBO, OCKUIBKM BOHO CIPHUSE BiATBOPEHHIO
JMHAMIKM TIEBHOI O3HaKH, 30KpeMa MWIbHOCTI: Henrietta gazed earnestly at her companion; for a
moment she said nothing [6:418] abo ctpimkocti: I was dumb still. He bent his head a little towards me,
and with a single hasty glance seemed to dive into my eyes [5:134].

OpHak mepeBakHO L (QYHKINS 31HCHIOETHCS 32 JOMOMOIOK IMIUTIMUTHUX 3aco0iB. Hampuxman:
You know you believe it all,’ said Lord Henry, looking at him with his dreamy, languorous eyes
(O. Wilde, p. 20). KoHTekcT 1bOro ypuBKYy CHpSMOBaHMIA Ha Te, IO MepeAaTu 0akaHHs repos, Moo Ti,
KOMY ajJpecoBaHa iH(opmarlis, TOBipuJIn HOMy, TOMy HOro morisii OyB 4YapiBHUM, TOOTO BUKIIHKAaB
MO3UTUBHI eMolii, IO TepeAaeThcs 3a JOMOMOIOK [TIENPHCITIBHUKA Ta CTHIICTHYHO 3a0apBICHHUX
O3Ha4YeHb Y BUIJISI IPUKMETHUKIB 10 IMEHHHKA eyes.

KonTpomtoroua ¢yHKIIIS TyXe 9acTo CYNpPOBOKY€EThCs 1HIIUMHU 3acobamu: ‘[ want him to play to
me,’ cried Lord Henry, smiling, and he looked down the table and caught a bright answering glance
[7:34]. IlepenyciM y HaBellECHOMY YPUBKY OIMCYETHCS MPOXaHHS OJHOTO MEpPCOHaXKa 3MIHCHUTH TIEBHY
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Jito iHImMM. Yce 1ie BigOyBaeThCcs B MiJHECEHI 0OCTaHOBIII, TOJIOBHI Tepoi mepeOyBaroTh Yy 4yJI0BOMY
HAaCTpOi, TOMY BXKHBAIOThCS Ti JIEKCUKO-CEMaHTUYHI 3acO0H, AKi y IpaMoMmy (smiling) abo mepeHOCHOMY
(bright glance) HOMIHATUBHOMY 3HAY€HHI MO3HAYAIOTh MO3UTHBHI eMoIlii. [IpoTe mpo KOHTPOIIOIUHIA
aCIeKT LIbOTO TOBIAOMIICHHS CHTHAJIi3ye O3HAuUCHHs answering N0 iMeHHUKa glance. TakuM 4uHOM,
HaBEICHUH KOMYHIKaTMBHHMM aKT OJHOYACHO BHKOHYE JEKiIpKa (yHKUiA: AUPEKTHBHY,
penpe3eHTaTUBHY W KOHTpOJIOKOYY. SKIIo meprrn JBi TpeACTaBleHi EKCIUIIIMTHO, TO OCTaHHS —
IMILTILIUTHO.

KornitnBHa (QyHKIisI MoXe 3AiHCHIOBATUCS 1 3a JONOMOIOI0 IHIIMX 3ac00iB, 30KpeMa IMEHHHKA
gaze 31 3BY’)KEHUM 00CATOM MOHSATTA Ta po3IIUpeHuM 3MmicToM: He lifted his gaze, too, from the daisies,
and turned it on her [5:360].Y HaBeneHOMY BUIAJKY iZIEThCSI HE IPOCTO MPO OIS, a PO MUIBHUI
noryisiz. Lle Bke iHIIA SKiCTh BIATBOPEHHS MIMIUHHUX PyXiB — OUIBII TOYHA T4 €eMOLIHHO BUIIPaBIaHA.

Bino6paskeHHsT TOIsiLy y Tpoleci XYIOXKHBOI KOMYHIKallii, SK YK€ 3a3Hayajocs, MOXe
BHUKOHYBAaTH iHAWBimyamisyroda ¢yHKIis. Yacrime 3a Bce 3aco0M BIATBOPEHHSA MOITLILY Y TaKuX
BHUIAJIKaX TEPEIaloTh HE HEBJIOBHMI MIMiUHI pyXH, a OHNHCYIOTh KOHKPETHY, iHAWBiIyalbHY, TOOTO
IpUTaAMaHHy JIMIIE TEBHOMY IMEpCOHaXxy KiHemy abo ¢isndHy ocobnupicts. Hampuknan: These oval
heavy-lidded eyes seemed to look curiously at him [7:114].

VY HaBeZEHOMY YPHBKY OIMUCYIOThCS iHAMBIAyadbHI (i3ionoriuHi 0cOOIMBOCTI 00ONMUYYS IEpCOHAXKA,
OB’ sI3aHy 13 MOTJISLIOM — BUTIIA oueil: oval heavy-lidded eyes. T1po Te, 1110 11le KOMyHIKATUBHHIA 3HAK,
TOBOpUTH 1HIIA JWMHAMIYHA O3HAaKa, CIOPAMOBaHA Ha XapaKTepUCTUKY mornany: look curiously.
AmnanoriuHo: In a few moments Alan Campbell walked in, looking very stern and rather pale, his pallor
being intensified by his coal-black hair and dark eyebrows. [7:133].

Konm HeoOximHO MOKa3aTH JiTepaTypHOIO repos, BHIUIMBIIM HOro OCHOBHY pHCY abo Te, IO €
6a3or0 JuUI1 BIATBOpeHHsS NeBHOI cuTyauii. Hampukian, y HaBeICHOMY YpPUBKY IS PO3YMiHHS
KOMYHIKaTHBHOI CHTYyalii Iy)e Ba>KIHBHUM € 3iCTABICHHS OZHOTO 3 IEPCOHAXIB 3 paiiCbKUM NTaxoM,
SIKMH yCIo Hi4 TIpoBiB mig gomeM: I dare say, my dear,’ said Lord Henry, shutting the door behind her,
as, looking like a bird of paradise that had been out all night in the rain, she flitted out of the room,
leaving a faint odour of frangipani [7:39]. YV Takux BUMajKax y IEHTpi yBard 4yuTaya 3HAXOJUThCA HE
MOV TepoiB, a IX CIPUHHSATTS IHIIMMHU JIIOABMH, TOOTO NEpeNaeThCs T€, sIKe BOHU CIIPABISIOTH
BpakeHHS Ha oTouyroumx: He was flushed with excitement and pleasure, and looked extraordinarily
handsome [7:62].

BinTtBoproBani emonii MOXyTb BimoOpakaTh BHYTPIIIHIA INICUXiYHME cTaH mepcoHaxiB. lLle
BHYTpIIIHIA cTaH OyB IO-CIIPaBXHBOMY pEalbHUM, HE3aJEXKHO Bif TOro, YW CBiIOMI mi eMouii, 4u
HecBigomi: He got up, and locked both doors. At least he would be alone when he looked upon the mask
of his shame [7:77].JlificHo, mornsan, Kpame HiX OyIb-1II0 XapakTepu3ye BHYTPIIIHIN CBIT JTIOIUMHU. SIK
BIZJOMO, iCHy€ BHpa3, IO OYi € A3epKaloM IyIli, TOMy caMe MOIJIII BimoOpakae TyIIEBHHUM cTaH
nepcoHaxiB: ‘My dear Basil, how do I know?” murmured Dorian Gray, sipping some pale-yellow wine
from a delicate gold-beaded bubble of Venetian glass, and looking dreadfully bored [7:87].Kpim
OCHOBHHX PHUC XapakTepy, NMPUTAMaHHUX TeposM JITEPaTypHUX TBOPIB, MOIVILA MOXKE BiToOpakaTH
CHUTYaTUBHHM NICUXIYHUN CTaH NEPCOHAXIB, HanpuKnan: He turned, and looked at Dorian Gray with the
eyes of a sick man [7:124].Y HaBeZiecHOMY yPHUBKY IOTJISI/I OMMMCYETHCS Yepe3 MPUXOBAHE MOPiBHAHHSA,
KOJIM 30BHIIIHIA BUTISAA JIFOAWHU ACOLIETHCSA 3 BUIJISIOM XBOPOTO, Y SIKOTO CHMIITOMH XBOPOOH
3YUTYIOTHCS Yepe3 Odi.

Komnm inerbes mpo iHAMBigyanizyouy (yHKIII0, TO MPH XapaKTePHCTHIN 30BHIIIHOCTI MEPCOHAXa
HalyacTilie B)KUBAEThCS IMEHHUK epes, HE3aJISKHO Bijl TOTO CYIPOBOIKYE UM Hi 1€l IMEHHUK JIIECTIOBO
3 BIAMOBIIHMM CEMaHTHYHUM 3Ha4YeHHsAM. She possessed eyes whose gaze I delighted to encounter
[5:340].

KomynikaTuBHO-IparMaTi4Ha (YHKIIS BimoOpaskae CTaBJIEHHS YYaCHUKIB KOMYHIKaTHBHOI
cutyanii omuH 10 oxHoro. IIpo XapakTep TakMX CTOCYHKIB MOXE TOBOPUTH THII HOIJISINY, SKUH B
OKyJiecHIll Mae TieBHe 3HaueHHs. Hanpuknan: When his servant entered, he looked at him steadfastly,
and wondered if he had thought of peering behind the screen [7:95].Y HaBeneHOMY YypHBKY
BiJOOpa’keHHUH IIBUAIIC 3a BCE NMPSIMHUH OIS, TOOTO MOIVISA B Odi CIIBPO3MOBHHKA, OHAK IIC HE
CHINBHUNA TOIJISN, KOMM TapTHEPH IUBIATHCA OAWH OJHOMY B O4Yi. 3 [BOTO MOXHA 3pOOHTH
MPUIYIIEHHS, 10 TONOBHHHA Tepoi, 3 OJHOTO OOKy, KOHTPONIOE CIYTY, 3 IHIIOTO, — HaMaraeThCs
PETyIIOBaTH CHUTYAIliIO 32 CBOIMHM HaMipaMH, OCKUJIBKH i€ TaKOX 1 HE Bi3yaJbHHH KOHTAKT, IPHU SKOMY
0o0ujBa MapTHEPH CBIIOMO JUBJISITHCS B OY1 OIUH OJTHOMY.

IIpsmuit mormsin B oui Ham3BU4YalHO iH(OpPMAaTHBHMHN, akTyajli3oBaHHil. BiH 3aBxxau mpuBepTae
yBary anpecara. Y peaJbHOMY JKHTTi, OCOOJIMBO B CHTYyallisx, KOJIM MOBJECHHs 3a0opoHeHe abo
HEMO)KJIMBE, [INM MIMIYHUM >KECTOM KOPUCTYIOTBCA IS TOTO, II00 3aydUTH 10 ceOe yBary JIOIUHH, Ha
SIKY TUBIISATHCS MTOAI0HUM YHHOM.

OTxe, y XyIOXHBOMY TEKCTI IMEHHHMK e€pyes MOXE MaTH pi3HE KOMYHIKaTHBHO-IIparMaTH4HE
npusHadeHHs. [lo-nieprre, BUpaxatu eMollii, Hanpukiaa, 3auByBanHs: ‘Sibyl? Oh, she was so shy, and
so gentle. There is something of a child about her. Her eyes opened wide in exquisite wonder when |
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told her what I thought of her performance, and she seemed quite unconscious of her power [7:44]. Ilo-
Jpyre, CTaBJICHHS 10 MpeaMeTa MOBIICHHS a0 10 eBHOro o0'exta: She laughed nervously as she spoke,
and watched him with her vague forget-me-not eyes [7:38].Y upoMy BUNAAKy cami MIMIi4HI pyXH
JOKJIaJIHO HE ONHCYIOTHCS, aje KOXKHHM YHWTad po3yMie, IO Take BiAirpatu oumma, TOOTO Ieif
crennGpiyHui MIMIYHUN pyX odel, sKuil, HalliMOBIipHIiIIe, CYIPOBOMXYETHCS MOCMIIIKOI0, TOBOPOTOM
royioBu ¥ T.n. Ha HeBNOBMMICTH Ta HeraiHicTh eMOLiH IMIUTIIIUTHO BKa3ye NPHUKMETHHK vague, sKuil
noaae edpemepHocti cutyarii. [To-Tpere, ICMXOMOTIYHUN CcTaH Cy0'€KTa TeX MOXe OyTH ONMUCaHUM 3a
JIOTIOMOT 010 JiekceMu eyes: Dorian Gray leaped to his feet, with flushed cheeks and burning eyes.
‘Harry! Sibyl Vane is sacred!’ [7:43].

TaxkuM 4MHOM, Ha OCHOBI BHKJIQJECHOTO BHUIIE MOKHA 3pOOUTH BHCHOBOK, IO 3a JIOIOMOT'OK0 PYXY
oyel MOXKHA BiZoOpa3uTH IMparHeHHs MepefaTH ounMa AesKy iHdopMarllito it mpounTtaTy iH(oOpMaLio B
oyax mapTHepa 3 KOMYyHiKalii, TPOKOHTPOIIOBATH, YH CIPUUHATHHA ¥ 3p03yMiNUN TEKCT MOBiOMIICHHS
abo skmiice Horo ¢parMeHT, a TaKOXX BKa3iBKy aJpecaToBi, 1[0 MOBEIb 3aKiHYMB Ieperady MEeBHOI
MOpIIii 3MICTY TOIIO; a TAKOX BiJlpearyBaTh Ha MepeaHe MOBiIOMIICHHS abo K, HaBIaKW, MPULYIIHTH
ounMma TmepeadadyBaHy peakililo; OXapaKTepU3yBaTH JIITEPATYPHHX TepoiB; BiJOOPa3UTH CTaBJICHHS
yYaCHUKIB KOMYHIKaTHBHOI CUTYyalii OJJUH 10 OIHOTO.
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VYIK 811.112.2'42

CNEUUDPIKA MOBHOCTUNICTUHHOIO AHANIZY XYAOXKHbLOIO
TEKCTY HA OCHOBI NOCIBHUKA «DEUTSCHIMBRIEFWECHSEL»

MapuHa LUEBYEHKO, TemsaHa YEPETOBA (Cnoe’aHcbK, YKpaiHa)

YV cmammi npedcmaeneno cneyughixy MOSHOCMUNICIMUYHO20 AHANIZY XYOOICHLO2O MEKCMY HA OCHOBL
nimeyvrozo nocionuxka « DEUTSCHIMBRIEFWECHSEL», poskpumo nogi nioxoou inmepnpemayii Xy0oichbo-
npoO306020 MEKCNIY.

Bionogiono 00 yb020 0CHOBHOI0 MEMOIO AIH2BICIMUYHO2O AHANIZY MEKCMY € U020 PO32IA0 K 0P2aAHi306aHOT
cucmemu MOGHUX 3aco0i8, wjo 6i0busac nesHutl i0etHO-MeMamudnull oOpasHull ma ecmemuyHutl 3mMicm
meKcmy 6 3a2anbHux il 0COONUBUX PUCAX.

IIpeocmagneno cxemy amanizy XyOOdCHbO2O MEKCHIY HIMEYbKoi MOGU, HAOAHO NPUKIAOU GUKOPUCMAHHS
cmunicmu4Hux 3acoois.

Knwuogi cnoea: cmunicmuuni 3acobu, pegepysanns, napamug, iHmepnpemayis, cemMammurd, Mmekcm,
KOMYHIKAmMueHa KOMnemeHmHicmb.

This article presents the specificity of linguistic-stylistic analysis of literary text, which is based on
German textbook « DEUTSCHIMBRIEFWECHSEL», new approaches of interpreting art-prose text have been
revealed.

Accordingly, the main aim of linguistic analysis of the text is its consideration as an organized system of
linguistic resources, which reflects a certain ideological and thematic imagery and aesthetic sense of the text in
general and specific terms.

The scheme of analysis of a literary text in German is presented, the examples of the use of stylistic means
are provided.

Keywords: stylistic devices, abstracting, narrative, interpretation, semantics, text, communicative
competence.
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