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BIAOMOCTI ITPO ABTOPA
Oubra Cokupcbka — acripanTka Kadeapu Teopil, NPaKTHUKM Ta Mepekiaay aHMIiHCbKol MOBH (haKyJIbTeTy JIHTBICTHKH
HanionansHoro TexHiqnoro yHiepcurery Ykpainu «KuiBcbkuil MONITEXHIYHUH IHCTHTYTY.
Hayxkosi inmepecu: npocopndHe opOpMIICHHS aHIIIICHKOT0 J1aT0TiYHOr0 MOBJICHHSI.

YIAK 811.111°34:316.77
rEHAOEPHO ObYC/NOBJIEHHAA BAPUATUBHOCTb MPOCOAUYECKUX
CPELCTB B PEYM NPEACTABUTENIEN EPUTAHCKOW NON KY/1bTYPbI

Enena YHTU/IOBA (Odecca, YkpauHa)

B cmammi npedcmaesneni ocobaueocmi npocooudnux 3acodie Moeu npedcmasHuKie 6pumancokoi non
KyIbmypu, a came: MEMnOpanbhi ma menoouyni xapaxmepucmuxu. Mamepianom 0ocniodcenns ciyeysanu
ayoio 3anucu inmeps 10 3 npedcmasHuKkamu 6pumancvkoi non Kyibmypu. Pesynemamu 0ocniodcens 6usasuiu 6
MOGI NON BUKOHABYIE 0COONUBOCE NPOCOOUUHO20 ODOPMIEHHS MOBU, XAPAKMEPHO20 OISl PO3ZMOGHO20 CIUTIO.
Mosyi ne 60n100itoms ochosamu nYOIIYHO20 MOGLEHHS | He MYPOYIOMbCS W00 0POPMIEHHS CBOET MOBU 32I0HO
Memu OUCKYpCY.

Kniwouosi cnosa: npocoouuni 3acodu, 6pumanceka NOn Kyaibmypa, MeMnopanbHi Xapakxmepucmuki,
MeNOOUYHI XapaKmepucmuKy, nyoniune MosieHHs, OUCKYDC, POZMOGHUTL CIUTD.

The article presents peculiarities of prosodic means of British pop culture representatives’ speech,
specifically: temporal characteristics and intonation scale. The material of the investigation is represented by
audio records of British pop singers’ interviews. The results of the investigation show that representatives of
British pop culture have peculiarities of prosodic characteristics peculiar to conversational style. Speakers do
not have public speech skills and they do not aim to speak according to discourse goals.

Key words: prosodic means, British pop culture, temporal characteristics, melodic characteristics, public
speech, discourse, conversational style.

B 1neHTpe Hamiero ucciemioBaHHS — OCOOCHHOCTH PEYEBOTO B3aMMOJACHCTBHS MpeACTaBHTENCH
6pHTaHCKOI71 o  KYJbTYpPbl, KOTOpPbI€E B CBOKO OYCPCAb ABJIAIOTCA OOHUMH H3 CaMbIX SAPKHUX
IIpeACTaBUTENEi MacCOBOM KYIbTYPHI.

OGU.[GH:%BGCTHO, qTOo peucBoC IIOBCICHUC B 3HAYUTEILHOU CTCIICHU ONpeacIsICTCA
MIPUHAJIEKHOCTHIO TOBOPSIILIET0 K TOM WJIM WHOW colMaibHOW rpymme. [IpuHaniexHOoCTh YelnoBeka K
CO].[I/IEU'H)HOﬁ Tpynne MOXHO BBIABUTH IO ONPEACICHHBIM NPU3HAKAM. 9TI/IMI/I MMpU3HAKaMU SBJIAIOTCA
I10JI, BO3pacT, KjlacC, HAITMOHAJIbHOCTb U T.[. U >tn pasiimius, KakK IIPpaBujIO, TCCHO CBA3aHbI C pa3HbBIM
YPOBHEM [O0OCTylla K MaTCpHaJIbHbIM pecypcCaM, 3HAHUAM W BJIACTH. HSLIK, KaK H3BCECTHO, OYCHb
IIOABUXKEH, U B 06U_[eCTBe, Pa3aCeiiCHHOM Ha KJIAaCChbl TOBOPAIIEM Ha OOIHOM A3bIKE, TOT UJIU UHOH AKIICHT
WK JAAJIEKT CTAHOBUTCA OAHUM U3 ITPHU3HAKOB KJIIAaCCOBOCTH.

Ilo MHeHwuro CIIenuaJInucCcTOB B 06HaCTI/I COILIMOJIMHIBUCTUKHU, PCYb HYCJIOBECKa B TCYCHHUE OYCHb
HETPOAOJKUTEIFHOTO pasroBOpa JaeT CBEACHHS O TOM: l) OTKyZga 3TOT 4YENOBEK, 2) K KakoMy
COLIMaJIbHOMY KIIACCy OH MPHUHAAJICKUT, 3) KAKOr0 MHEHHUA OH O ce0e W OKpYXKAIMHNX, 4) KaKOB
MHTEIUIEKTYaJIbHBIN YpoBeHb roBopsimero [4: 93].

Kak mnokaseiBarot COBPEMEHHBIC COIUOJMHIBUCTUYCCKUE HCCICAOBAaHNsA, PEYCBOC ITOBCACHHE
YeJjl0oBeEKa B 3HAYUTEIBHOM CTEIEHU OTpaXa€T MNPUHAIJICI)KHOCTb €ro K onpeneneHHoifl COHHaHLHOﬁ
rpynne. B KOHTEKCTe HU3y4eHMs] IPOCONUYECKHX XapaKTEPUCTUK IIPEACTABUTENEH ION KYJIbTYpBI
HEOOXO0MMO HCCIIEI0BAThH MPOCOJUUCCKIE MapKEPhl PESUCBOT0 MOBEICHUS IIPEACTaBUTENEH OPUTAHCKOI
IIOII KyJIBTYpBI.
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CoBpeMeHHBIE COITMO(MOHETUYECKUE HCCICIOBAHUS  ONUCHIBAIOT IPOCOJMYECKOE BapbUPOBAHME
peun Kak 00yCIIOBICHHOE BO3PACTOM TroBopsiuiero. OJHAKO MCCIEJOBAHUS H3yIal0T OCOOCHHOCTH peyH
BO3PACTHBIX TPYII HA CETMEHTHOM YpPOBHE, B CBOIO O4YEpeAb IPOCOTUYECKHH YPOBEHb OCBEILICH
HeJocTaTouHo. [3: 215]

Uccnenys npocomuueckoe opopmiieHue peun MmykunH 1 xeHuud P.K. [Toramosa u B.B. Ilotanos
MIPUBOJIAT CIECAYIOIINE JaHHBIC: MY>KIMHBI HCIIONIB3YIOT OCHOBHBIE, 0a3MCHBIE THITBI IIKAJ (HUCXOIIIAs,
CKOJIB3SIIAs) U, TAKUM 00pa30M, COXPAHSIOT HalpaBlICeHHE MEJOAUKU Ha MPOTSHKCHUHU OIPEIEICHHOTO
TEPMHUHAJIBHOTO y4acTKa. JKEHIIWHBI B CBOIO OYEpelb COYETAIOT AJIEMEHTHl Pa3NHUYHBIX THIIOB IIKAl,
co3/1aBasi BIIeYaTIICHUE BApUATUBHOCTH, pasHooOpasus [2: 161].

Cnemyer Taxke OTMETUTh BIMSHHE II0JIa TOBOPSIIErO Ha BapbUPOBAHHE IPOCOTMUECKOTO
oopmitenust peun. MccnenoBaHus MOKa3bIBAIOT, YTO OOIIMIT TOHAIBHBIN YpOBEHb y KCHIIMH BBIIIE,
9YeM Y MY)XYMH, OHAKO IpU 3TOM OH Oojee y3KHil. Y XKEHIIMH mIpeobnagaeT OOJbIIOEe KOIHMYECTBO
KOMOMHMPOBAHHBIX KOHTYPOB M NpeodiiafaeT TCHICHLUS K YBEIMUCHHIO YMCIIA BOCXOAAIINX TOHOB. Y
MYXUHUH, HAIIPOTUB, IpeolIagaeT TEHACHIINS K YBENUICHUIO HUCXOIIIINX TOHOB [1: 14].

AKTYaJILHOCTbh HaCTOSIIETO UCCIICAOBAaHMSI OIpEeNsieTCs HHTEPECOM COBPEMEHHON JIMHTBUCTUKU
K M3YYCHHIO TMPOCOJMYECKUX CPEACTB PEUYM Y4YacTBYIOUIMX B CO3MAaHUU 3(PQPEKTHBHOTO OOIIEHUS
YYaCTHHKOB YCTHOTO PEYEBOr0 JUCKypca B chepe MacCOBOM KOMMYHHUKAIIHH.

IIpeameTom wmcclenoBaHUS SIBISIOTCS MPOCOJMUYECKHE OCOOCHHOCTH peyd IpeicTaBUTeNeH
OpUTAHCKOH ITOIT KYIbTYPHI.

MeToa ayAMTOPCKOr0 aHAJIU3A, BKIIOYAIONMI HCCIEIOBAHUE TAKUX NMPOCOANYECKUX ITapaMeTpoB
KaK XapakTep MHTOHAI[MOHHOW INKajbl, OCOOCHHOCTh MAay3allddl M TEMI PEeYHd HCCICAYEMBIX TPYIII
TOBOPALINX ObUI M30paH OCHOBHBIM METOIOM aHalN3a. AyJUTOpaMM BBICTYNANH MpPENoAaBaTeH
Kadenpbl TEOPETUUSCKON U MPUKIAAHON (oHeTHKH aHTamiickoro s3eika OHY umenn U.W. MeuHukoBa,
HMEIOIIE OIBIT ayIUPOBaHUS.

Leap wucciaenoBanus — BBHISBICHHUE M OMHCAHUE MENOAUYECKUX (MHTOHAIMOHHAS IIKala) |
TEMIIOPAJIFHBIX (TEMII U Tay3anns) 0COOCHHOCTEH peun MmpeAcTaBuTeNeii OpUTaHCKON TOM KyJIBTYPBI.

Ji1s ayTUTOPCKOro aHanu3a ObUIM OTOOPaHBI OTPHIBKM MHTEPBBIO ¢ OPUTAHCKMMHU MY3BIKAaHTaMH B
nepuox ¢ 2010 mo 2014 roxn. Bee nndopmaTopsl OBIIM pacHpeAeneHbl Ha JBE TPYIIBI IO MeHICPHON
MpUHAUIEKHOCTH. Jlanee kaxmas rpymma Obuia pa3zieneHa Ha 3 BO3pacTHbIC TPkl cTapias (59 — 63
rozaa), cpennss (40-51 rox) u mnaamas (22 — 26 ner).

Taoauna 1
Hccnenyembie HHPOPMATOPSHI

Crapmas rpynma (59-63)

Myxckas XKenckas

®un Komwmas (Philip David Charles Collins) — | II)xoan Apmarpeiinuar (Joan Anita Barbara
OPUTAHCKHMII TOM- M DPOK-TIEBEIl, KOMMIO3UTODP, | Armatrading) — OpuTaHcKas IOI-, POK-, OJIF03
aBTOD IICCCH, MyJ'II)TI/II/IHCprMeHTaJ'II/ICT, IIeBUIIa, TUTapucCTKa, aBTOp IIECEH,
nucarTeib, 63 roga KOMITO3UTOp, 63 rona

Ctuar (Gordon Matthew Thomas Summner)— | Ouan  JlenHokc  (Annie  Lennox) —
OPUTAHCKHI TIOM- M DOK-TICBEIl, KOMIIO3UTOP U | HIOTJIAHJCKAs MOI-, POK-, COYJI MEBHUIA, aBTOP
aBTOp IeceH, aKTep, 63 roxa meceH, OOIIECTBEHHBIA M MOJIUTHYECKHH
nesaTelb, 59 ner

Cpenusis rpymnma (40-51)

Jbxopmk Maiikn (George Michael) - 6putanckuii | Haiino (Florian Cloud de Bounevialle

MOM-TIEBEI, aBTOpP TMeceH, Kkommosutop u | O'Malley Armstrong) — OpuTaHCKas MOI-
npoztocep, 51 ron MEBHIIA, aBTOP NIECEH, KOMITO3UTOP, 42 Toaa
Po66u VYumesamc (Robert Peter Williams) — | Bukropus  Bexxsm  (Victoria  Caroline
OpuTaHCKH IOMI-IIEBEL], aBTOp neceH, | Beckham) —  OpuTanckas  mom-meBuIla,
KoMmrmo3utop, 40 ner MOJIeNb, nu3aitHep, 40 ner

Muaamas rpynmna (22-26)

On Illupan (Edward Christopher Sheeran) — | Ibkeccu JIk. (Jessica Ellen Cornish) -
OpUTAHCKHIT TMOII-TIEBeEIl, aBTOp meceH, | OpuTaHCcKas MOM-TeBHIIa, aBTOpP MeCeH, 26 JeT
KOMITO3UTOp, 23 roza

Com  Cmur (Samuel  Frederick Smith) — | Pura Opa (Rita Sahatciu) — OpuTaHckas mor-
OPUTAHCKHIA MOT- M COYJ TIeBell, aBTOp MeceH, 22 | MeBHIla, aBTOp MECeH, aKTpuca, 23 roaa
roga
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B mpouecce ayauTopckoro aHamu3a OBUIM HMCCIEAOBAaHbl MHTOHAIIMOHHBIC INKAJIBI B PEUU
MpeACTaBUTENICH OPUTAHCKOM ION KyJIbTYPBI.

Pe3ynpraThl aHanmM3a IMOKa3aJid, YTO B MYKCKOH TIpyIIE CTapIiero M CpeJHEro Bo3pacTta
npeobianaroT cieayronme TUMb mkai (cM. Tab. 2 u Tao. 3).

Taoauna 2
My:xckas crapmas rpynna (Ctuar, ®un Komnuns)

1 Crynenuaras 41%

2 Ckonp3sast 15%

3 Bocxonsmas 12%

4 CKoJIB3411I€E -BOCXOIALLAs 5%

5 BonHooOpasHas 11%

6 Beicokas poBHast 0%

7 CpenHss poBHas 10%

8 Huskast poBHast 6%

9 JlomaHast 0%

Tao0auna 3
My:xckas cpennsist rpynna ([xopmk Maiikn, Po66u Yunesamc)

1 Crynenuaras 48 %
2 Cxonp3smas 5%
3 Bocxomsmas 12 %
4 CKoOmb3s1Ie - BOCXOIIIas 5%
5 BonHoobpa3zuas 8 %
6 Bricokas poBHas 1%
7 CpenHsas poBHas 4%
8 Huskas poBHas 13 %
9 Jlomanas 4%

VHTOHAIIMOHHBIE IIKANBI CTapIIei U cpeqHel MYKCKOH Ipynibl HH()OPMATOPOB OYECHb CXOXKH U HE
XapaKTepU3yeTCs 3HAUUTENBHBIM pa3HOOOpa3ueM MeIOJHUECKOro penepryapa. [Ipennourenue otaaeTcs
cryneHdatod mkane (41% B crapmeir u 48% B cpemHed TIpyme), dYamle BCEro 3aBeplIaroliencs
HUCXOJSIIIIM TePMHUHAIBHBIM TOHOM. TOHOM. BBICKa3bIBaHUS 3BYYaT YETKO, pa3MEPEHHO:

wveah, | I'mean, that was faken when I was about-thirteen probably, ||buf-«,-1tk
point I had-been-\playing \drums- for eight years || \five: lfive fi... ah eight.years, yec
||So-I-wa.?a£ready-cif‘-‘proﬁssfomi;@mmmer| -ingmy | -my\head, you know, | butyes
I lremember- lots: of things- from: my- childhood, |- I had: a very \happy, childhood- a.
my teenages were | were were fantastic, Fwent to- a drummer school, | -at this-pot,
| Brobably Ive just left grammar school| ‘and |- \ust started,drummer school . -[P.
Collins ]y

IleBen paccka3blBaeT O CBOMX HOHOLIECKHX I'OJAaX U O MECTE€ MY3BIKM B JTOT IEPHUOJ €r0 >KU3HH.
CoyeTaHue CTyNEHYATON LIKAJIBl W HUCXOJIICTO TOHA TOBOPUT 00 YBEPEHHOCTH M CTaOMIBHOCTH €To
TIOJIOJKECHUSL.

Menoandeckne 0cOOCHHOCTH MJaaIieil MyXCKOHM T'pyIIIbl IPEeICTABISIIOT CYIICCTBEHHbBIE OTINYUS
OT MPEBIIYIINX BO3PACTHBIX TPYII U U3JIOKEHBI B Tabmuiie 4.
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Taoauua 4
My:xckas maaamas rpynna (91 lupan, Com Cmur)
| Crynenuaras 27 %
2 Cxounb3smas 8%
3 Bocxomsmas 16 %
4 CKomnp3sle -BoCXoas1as 8%
5 BonHooOpasHas 23 %
6 Beicokas poBHast 0%
7 Cpenusist poHas 4%
8 Huskast poBHast 3%
9 Jlomanas IT%

IIpu uccnenoBanuym pedn MiIaAIIei My>KCKOM I'PYHIIBI My3bIKaHTOB OBLIO OTMEUYEHO pa3HooOpasue
WCIOJB3yeMBIX MK JIOMUHHUPYIOIUMHI OKa3aluch crymneH4aras (27%) u BomHooOpasHas (23%).
Taxke CTOUT OTMETHUTH JOBOJILHO YacToe HCIojb3oBaHue Bocxomsmiei (16%) u somannoi (11%)mkait.
ITono6HBIH TOAOOP CIOKHBIX HIKaJ YKa3bIBaeT HAa COMBYMBOCTh PEYH U HIMOIIMOHAIIBHBIA OKpac peyu:

\I'yant people, | I'want when \people come see me{augh, TI'warnt them fo see |\‘me

|.,§haf day |for either a bad day tq seg fhaf,| Ftnink ||fhe‘ honesty is f'*s'mpormnf,| I

don ¥ understand \some some “people |\in| in his, |in thenusic industry| are
nice ‘all thegime |land | yeah it s \alsq exhausting, it s not a, human, you kmow, | I

have days when I get reallyasad | faile) | and the \days when I'm really Vhappy, | i

don ¥ get meyrong, |you \could be folite, | yeah don t be that Jiva, but it s also
impaortant jor me tosbe |.f§yseg?f I'm itwenty-two, things are up and down at the

Vimoient. [Sam Smith]

JlaHHBIN OTPE30K MOBECTBYET O >KEJIAHHMM MY3bIKAHTA OCTaBaThCS UECTHBIM M HCKPEHHUM Iepesn
CBOMMH TOKJIOHHHKaMH. [leBen 5MOITMOHANBHO MOAYCPKUBACT KIIIOUEBBIC CIIOBA W BBICKA3bIBAHUS,
UCTIONIB3YS JTIOMAHYIO LIKAIy.

Menoauueckuii penepryap crapiieil M cpelHEeW KEHCKUX BO3PACTHBIX TPYII MpPEACTaBleH B
Tabmune 5 u Tabmume 6. Ee 0ocoOEHHOCTH 3aKNIOYAIOTCS B TOM, 4TO, KaK U B MYKCKOH TpyIIIe,
JOMHMHHPYIOT CTyIIEHYaThIe, BOJIHOOOpA3HBIC M CKOJIB3SIIUE TOHA.

Taoauua 5
Kenckas crapmas rpynna (Ouau JlenHokc, J[>koan ApMaTpeidIiuHr)
| Crynenuaras 24 %
2 Cxomnp3sast 14 %
3 Bocxonmsmas 8%
4 CKombp3s11le -BOCXOIA1Iast 13%
5 BonHooOpasHas I5%
6 Bricokast poBHast 2%
7 CpenHss poBHas 5%
8 Huskast poBHast &%
9 Jlomanas 1%
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Taoauua 6
Kenckas cpeansisi rpynna (Bukropus bexxam, [laiino)
| Crynenuaras 20 %
2 Cxomnp3sias 21 %
3 Bocxopnsmast 9%
4 CKomb3s11le -BOCXOIA1Iast 10 %
5 BonHooOpasHas 20 %
6 Beicokas poBHast 6%
7 Cpennsist poBHas 5%
8 Huskast poBHast 3%
9 Jlomanast 6%

[IpuBenem npuMep U3 HHTEPBBIO OPUTAHCKOM IO MeBULb! aiino:

WYeak, Imean, Ithink it \changed the wayJ sound, but I'idon ¥_know m” how
much to.gnyone, else but to Vime it [felt different singing and erm || it s0 f2it Vdeeper
and Vricher and IJoved Nhaw’ng| “Sfanﬁey rkz'ckmg | my stomach when I was

singing, | he just started facking | and“mow’ng"ammd, Ive been in a Vstudio and we
could \see the wholebump |move. [Dido]

OmnuceiBas eproz, Korjaa neBulla COBMEIANa CBOK MY3bIKaJIbHYIO AEATEIEHOCTh U OEPEeMEHHOCTD,
OHA HCIOJB3yeT MPEUMYIIECTBEHHO CTYMEHYATYIO U CKOJB3SIIYI0 IIKaly. Peus miaBHas, CliOKOHHAas, HO
MIPU 5TOM SMOILMOHAIIFHO OKpAIlleHa W OTPAYKAeT MO3UTHBHBIC OUIYIICHHUs, BbI3bIBAEMbIC Y TOBOPSIICH
BOCIIOMUHAHHUSIMU O IaHHOM TIEPUOJIC KU3HHU.

Taoauua 7
Kenckas miuanmas rpymna (Ixeccu [Ix., Puta Opa)

| Crynenuaras IT%
2 Cxomnp3sast 14 %
3 Bocxomsmas 20 %
4 CKoIb3s11le -BOCX OIS ast 14 %
5 BonHooOpasHas 16 %
6 Beicokas poBHast 5%

7 Cpennsist poBHas 3%

8 Huskast poBHast 5%

9 Jlomanas 12%

Peur mnpencraBuTENBbHUI] MIANUIEH JKEHCKOM TIpyINIBl OTIMYAeTCs OT crapliedl u cpenHen
3HAYMUTENIFHBIM TIpeodsiaganueM Bocxoasamiel mkainsl (20%). IIpu nCronb30BaHUN JAHHOH MKl pedb
3BYUHUT KpailHe HEyBEpEHHO M HE3aBEpIICHHO. BBICOKHMI 3MOIMOHANBHBIN OABEM TAKXKE CIIOCOOCTBYET
JaCTOTHOMY HCIOIb30BaHUIO MIMEHHO 3TOT0 BU/Ia LIKAJIBI:

Forgme, | The \UK \estival geene is the \best music | gxperience that I ithink

thereis, | Ifeeljike ||its | a*momentwhere || people that nevergnet come fogether at
one \place to Veelebrate | music that they Jove, |and they may ot have the lsame
Ataste,| but Tusic for fe is the \only globalJanguage, #0| I el like | there is
lsomething about it being open air fo', it’s jike ||that the Gods are listening and the

Jtars ave watching. [Tessie J)
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OmuceiBasi CBOE MONOKUTEIBHOE OTHOMICHHE K OpPUTAHCKUM MY3BIKAJIBHBIM (DECTHBAJISIM, IEBHIA
HE CIIepKMBAeT 3MOLUH U Onarofaps 4aCTOTHOMY HCIIOJIB30BAHUIO BOCXOJSIIEH IIKATbI HHTOHAIIMOHHO
MTOJTYEPKUBACT CBOIO BOOIYIIECBICHHOCTh JAHHOTO POJIa COOBITHSIM.

IIpoananu3upoBaB MOJIydeHHBIE JAaHHBIE, MOMKHO CJelaThb BBIBOJ O TOM, 4YTO B peuu
IIpeACTaBUTENICl OPUTAHCKOI MOM KyJIBTYphl OTMEYAETCS] UCIOIB30BAHUE TAKUX 3M(ATHUECKUX IIKA
KaK: CTyIeHYaTasi, CKONb3AIIast, BOTHOOOPa3HAast ¥ BOCXOSIIAS IIKAJIBI.

IIpencraBuTeny My»KCKOW TPYIIIbl OTAAIOT IPEANIOYTEHUE UCIIONb30BAHUIO CTYINIEHYATOH IIKaJbI,
OJTHAKO MPEICTaBUTENN MJIAIICH IPYHIBl TAKKe YacTO YHOTPEOISIOT B PeUd BOIHOOOPA3HYIO LIKAITY.
Uro e KacaeTcsi XCHCKOW TpyHIbI, TO 37eCh IOMHMO CTYIEHYaTONH HAONI0OIAeTCs YacTOTHOE
UCTIOJIB30BAHNE CKOMNB3AIIEHl M BOMHOOOpa3HOW mIKamel. Peub miaamiel >KeHCKOHW TpyNIbl B CBOIO
oyepenb HACHIIIEHA TaKoKe Bocxopsmiell mkanoil. CpaBHUBAs TPYMIIEI 10 TEHAEPHOMY IPU3HAKY, CTOUT
OTMETHUTb, YTO MEJTOJUUECKUH penepTyap MpeiCcTaBUTEIBHUIL TPEX KEHCKHUX Py 6ojiee pasHooOpa3eH
U HACBHIIICH IIMPOKUM [HAla30HOM HWHTOHAIMOHHBIX IIKal B OTJIHYMM OT MYXCKOH, Oomee B
WHTOHALMOHHOM IJIaHe OeHOM, ¢ mpeolnagaHueM CTYIICHYaTON KAk

B xonme uccrnemoBaHMs TEMIOPAJIbHBIX XapaKTCPUCTHK peUYd IpeAcTaBUTEIeH OpHUTAaHCKOH MOI
KyJIBTYpbI OBUIH IPOaHATU3UPOBAHBI CICIYIONINE OCOOCHHOCTH: Tay3aIlisl ¥ TEMII PEeUH.

Hccnenys TeMmopanbHbIE XapaKTEPUCTHKHM pPEdd, HEOOXOAWMO OCTAaHOBHUTHCS Ha IOKAa3aTeJsiX
matenbHocTy nays (Tabmuua 8).

Tabmnuua 8

Bospacrnas Caepx- JlinrenbHas Cpennss Kpatkas Caepx-
rpymnmna JUTUTEbHAS naysa naysa naysa KpaTkas

naysa naysa
My:KYHMHBI
Crapumasn 4% 16 % 23 % 27 % 30 %
Cpennsist 8% 27% 20% 20% 25%
Muagmast 2% 7% 23% 28% 40%
Kenmmuei
Crapmas 2% 7% 11% 32% 48%
Cpennsist 1% 6% 20% 32% 41%
Muaaagmasi 13% 11% 8% 29% 39%

Kak BumnHo m3 Tabmumsl 8 B peud IpeAcTaBUTENEH COBPEMEHHOH OpPHTAHCKON ION KyNbTYpHI
mpeobsIaaloT CpeIHUE, KPAaTKUe W CBepxKpaTkue may3bl. OJHAKO, CTOMT OTMETHTh, YTO B PEYH
MIpPEJCTaBUTENICH CpeHe M cTapuield MY>KCKUX TPYII OTMEYaeTcs IOCTATOYHO OOINBIIOH MpOLEHT
JUTUTENBHBIX Tay3. [lo MHEHHI0 Mpo(eCcCHOHAJIBHBIX ayIUTOPOB, UMEHHO 3TH TOBOPSIIHE O0JIaNaroT
OoJiee BBICOKAM YPOBHEM KYyJIbTYpPhI PEUH IO CPABHEHHUIO C APYTUMH MPEACTABUTEIAMHE IO KYJIbTYPBI,
YTO MPOSIBIISIETCS B O0Jiee MEUIEHHOM TeMIIe peyH U OOJIbIIeH JUTUTEIbHOCTH May3.

[IpuBenem npuMep U3 UHTEPBBIO OPUTAHCKOIO TON UCTONHUTENS [kopmka Maiikia:

Critics | || and charts || | hm.. and || ||sales | really || | have stopped motivating me a long time ago,
I'm lucky in that respect, erm.. || |and my fans constantly ||amaze me with their endurance, || || you
know, || and || so I think I'm |I m more| | motivated probably than I was || |since ['ve been, || ||
actually I think this year I'm probably more motivated than [’ve been since the beginning of one.
[George Michael]

IeBen, paccyxaas O MOTHBAallMM CBOCH TBOPUYECKOW JEATEIBHOCTH, WCIIOJB3YeT B OCHOBHOM
CpelHUE W JJUTENbHBIC TMay3bl, TEMII €r0 PeYd MEUICHHBIH BpeMEHaMHU MEPEXOMSAIINNA B CPEIHUN H
3BYYHT YBEPEHHO U PacCyHUTEIbHO.

CTOUT OTMETUTH Yy MpEACTaBUTEICH OPUTAHCKOW MOM KYJIbTYpPhl HAIW4YKME OONBIIOr0 KOJIMYECTBA
KpPaTKUX M CBEPXKPATKUX May3. B yacTHOCTH 3TO KacaeTcs Miaiaiiell MyXCKOH TPYIIIbl HHPOPMATOPOB
U BCEX TPeX KEHCKUX BO3PACTHBIX TPYIIIL.

1 guess n0t| , I guess not, | but I think | but 1 think| having" having" this responsibility || | in this
in in this industry || both| financially | and ||personally ||you have to |y0u have to || think a lot | about
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|how you |spend ||your time and your money” 1 think... || || just cause you meet so many people
throwing it all away, || like, ||a lot of money, || | a lot, | 1 met producer the other day that would | he
| went through a hundred thousand dollars a week" for a while, || yeah, hundred, | he bought yachts
and stuff Zike| and yeah he lost everything, || everything. [Ed Sheeran]

Paccyxnas o (uHAHCOBOH OTBETCTBEHHOCTH, II€BEIl HCIOJB3YeT B CBOCH peYd MHOXECTBO
CBEpPXKpaTKUX TIay3, TOBOPAIIMH HEYeTKO (OPMYJIMPYET CBOM MBICIH, HE BIIAJICCT HaBbIKAMH
MyOJIMYHBIX BBICTYIUICHUH, peyb HEBHATHA U JIOTMYECKH HeopraHu3oBaHHa. CliieyeT Takke OTMETHTD Y
UCCIIEyeMbIX Mpe/ICTaBUTEIIeH OpUTAHCKOW MO KYJIBTYPbI TEHICHIHIO K HCIIOIb30BAHUIO IIMTEIBHBIX
nay3 Xe3uTaluu:

They | love the record, || | they love the record || because they love me, || || that’s the thing that the
person that [ was about || |Zoves me || || just not in the way that I want [ want them to || but I don’t, it’s
amazing actually I never, | 1 didn’t think it was possible, | even if you asked me || | two months ago, || || 1
would have said I can’t be friends with the person, || ||but 1 really don'’t feel anything anymore...
[Sam Smith]

Paccyxnas o Hepa3aeneHHON JIOOBH B CBOEH JKU3HHM M €€ OTPAKCHHWU Ha TBOPUYECTBE IEBIA, OH
3aMeJUIsieT TeMI PeYd M HACBIIIAET Pedb JUTUTENIFHBIMU May3aMHu Xe3uTanuu. Hannuue HezarmoaHeHHBIX
nay3 Xe3WTalluH, KaK IMPEe/ICTABICHO B JaHHOM OTPBIBKE, OTpa)kaeT CIElH(UKY peueMBICIUTEIBHOTO
nporiecca. ['oBopsiemMy TpeOyeTcsi 3SHaUnTeNbHOE BpeMs 11 ToA00pa ClIoB U (hOpMUPOBAHUS MBICITH.

Takum 00pa3oM, MOJy4eHHbIE Pe3yIbTaThl UCCIIEOBAHHS MTOKAa3bIBAIOT, YTO PeYb MPEACTaBUTENCH
OpUTAHCKOH MOI KyNbTYPhI OTJINYAETCs BBICOKO May3abHOM HACBIIIEHHOCTHIO. IIpHCYTCTBYIOT pe3kue
nepenajasl JUIMTEIBHOCTH Tlay3 B MpeneliaX OJHOrO BBICKa3bIBaHMs, YTO HE BCErJa MOTHBHPOBAHO
conepkaHueM cooOmeHus. OOUMPHBIM MENTOIUYECKHH perepTyap T'OBOPHUT 00 3SMOIMOHAIHHOM
COCTOSSHUM WH(OPMATOpOB, HO B TO JKE€ BPEMsl yKa3blBaeT Ha TOT (DaKT, 4TO Yy IION My3BIKAaHTOB
OTCYTCTBYIOT HAaBBIKH ITyOJIMYHOTO TOBOPEHHSI M UM CBOMCTBEHHa HEMOATOTOBICHHOCTh CIHIOHTaHHOCTb
peun.
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BIZJOMOCTI ITPO ABTOPA
Ouiena YHTijI0Ba — BuKiIagay kadenpu anrimiicekoi MoBu Ne2 Oneckkoi HaionansHoi Mopcbkoi Akaemii.
Haykosi inmepecu: TeopeTW4YHa Ta NpPUKIAAHA (OHETHKA, BIUIMB (OHETHKM Ha pealizalild MEAIHHOro JUCKYpCY,
OpHUTaHCHKa TI0M KYJIbTYypa.

V]IK 811.112.2 °342 (045)
MEI'IO,CI,IVIHE OPOPMJIEHHA KOPOTKUX XYAOXHIX TEKCTIB

Jliodmuna LLUBAB (Kuie, YkpaiHa)

Cmamms npucesuena 6usueHHio MeoOIHUX XAPaKMePUCMuK 036y4eHUx KOPOMKUX XYOOJCHIX MEKCMIG.
Bemanosneno, wjo 3naune po3awupents moHaibHo2o 0ianasony neeHoi pummoooutuyi, sike CynpogooiCcycmvCs
PIi3kuM nepenadom yacmom ma 3pocmanmuam weuokocmi sminu YOT, npusepmac ysacy ciyxauie came 00
(pazmenmy nosioomuenns, 036yueno2o 3 Oinow wupoxkum oianazonom 4YOT. [Josedeno, wjo Mixc 0CHOBHUMU
YACMOMHUMU NAPAMempamu meKkcmis, a came makumu, sK jaokanizayis maxcumymie i minimymie HOT,
monaneHutl dianaszon i weuokicme 3minu 4YOT, ma cemanmuxoio i npazmamuxolo mekcmy. iCHye micHuil
36'30K.

Knwuosi cnosa: gonocmunicmura, npocoouka, Menoouxa, 4acmoma OCHOSHO20 MOMHY, CUHMA2MA,
PUMMOSPYNA, XYOOUCHIT MeKC.

The article is devoted to the study of melodic characteristics of sounded short literary texts. It was
established that a significant expansion of the tonal range of a rhythmic unit, accompanied by a sharp drop in
the frequency and increase of the rate of change of the basic frequency, attracts listeners is to fragment the
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