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OTmKe, TaHIFOKKK OTHOPIHUX YJICHIB PEUYCHHS K ABUILE CTUIIICTHYHOTO CHHTAKCUCY BilirparoTh y
MIKpOCTPYKTYpi TBOpiB VY. loH30Ha Heabusky ponb. BigkpuTicTe ixHBOI (OpMH CHMBOIMII3yE
HEKaTErOpUYHICTh CY/KCHb Ta JEMOHCTPY€E IpoLec “TOLIyKY NMpaBau’” 4epe3 Miadip BIydHOrO BHUpa3y
JUISL HAOYHOI Ta 0Opa3HOi XapaKTEPUCTHKH 00’ €KTy. IHIIMMHU JIIHTBOCTHUIICTHYHUMH (DYHKIISIMH IHX
CTPYKTYp € MOBHE OUYTHEHHS Ta CTBOPCHHS €eKTy TUHAMIKH, eMoliitHoCTi, eM¢aTtruHocTi. i dirypu,
3aBSIKM CBOIH CEMaHTHYHIN TTMOMHI Ta CTWIIICTHYHIM OaraTOrpaHHOCTI, JalOTh OaraTuil MaTepias s
Ta 0araToCHOSYYHUKOBOCTI BMCTYNAKOTh KapKacOM pO3JIOTMX CHUHTAKCHYHUX CTPYKTYp, PUTMIYHHH
PUCYHOK SIKMX TepeOyBae B KOHTEKCTI MapaTaKCHCHOro Jiaxy MoBH TBOpiB Y. Mou3ona. [loenHanHs
CHHTaKCHYHHMX Ta CEMaHTHYHHMX ACIEKTIB € MEPCIEKTUBHUM ITiJIXOAO0M IIPH PO3IIIAl CTUIIICTHKH MIPO3H
V. HoH30Ha.

BIBJIIOTPA®ISA

1. bonornoa H. C. KoMMyHHKaTHBHAsI CTUJIMCTHKA TeKcTa : cioBapb-Te3aypyc / H.C. bomornoBa. — M. : ®ununra :
Hayxka, 2009. — 384 c.

2. Bertsinceka T. JI. OnHOpinHI 4ieHH peyeHHs SIK CTHIIICTHYHUH 3acid B emiuHii po3noBini (Ha Marepiaini aHrifcbKOT
mosu) / T. JI. Bersincwka // Bicuuk KuiBcbkoro yHiBepcurery. Cepist inozemuoi ¢inonorii. — K. : Bun-Bo KuiBcbkoro yH-TYy,
1970.— Ne 4. - C. 9 - 14.

3. 3axapo FO. M. ITyHkTyamiiiHa CBOEpimHiCTh TekcTy poMmaHiB YBe MOH30HA AK BHSAB “MOSTHKH MPHITYIIEHD”
/ ¥O0. M. 3axapoB // I'ymanitapuuii BicHuk : Beeykp. 30. Hayk. np. Cepis “InozemHa ¢inonoris”. — Yepkacu : YATY, 2007.—
Yuemo 11, 1. 2. — C. 353 - 359.

4. Johnson U. Das dritte Buch tiber Achim / Uwe Johnson. — Frankfurt a. M : Suhrkamp, 1992. — 301 S.

5. Johnson U. Mutmassungen iiber Jakob / Uwe Johnson. — Frankfurt a. M : Suhrkamp, 1992. — 307 S.

6. Last A. Von ,,Ingrid Babendererde“ zu ,,Jahrestage. Ein stilistischer Streifzug durch Uwe Johnsons Romane / Andreas
Last // Internationales Uwe- Johnson-Forum. Beitrage zum Werkverstandnis und Materialien zur Rezeptionsgeschichte : [hrsg.
von C. Gansel, B. Neumann, N. Riedel]. — Frankfurt a. M. [u.a.] : Lang, 1996. — Bd. 4. — S. 13 - 67.

7. Popp H. Lektiirehilfen Uwe Johnson, ,,Mutmassungen tiber Jakob* / Hansjlirgen Popp. — Stuttgart : Klett, 1988. —
148 S.

8. Riesel E. Deutsche Stilistik / Elise Riesel, Eugenia Schendels. — Moskau : Verlag Hochschule, 1975. —316 S.

9. Riesel E. Theorie und Praxis der linguostilistischen Textinterpretation / E. Riesel. — Moskau : Verlag Hochschule,
1974.- 184 S.

10. Schwarz W. J. Der Erziahler Uwe Johnson / Wilhelm Johannes Schwarz. — Bern [u. a.] : Francke, 1970. — 107 S.

11. Steger H. Rebellion und Tradition in der Sprache von Uwe Johnsons ,,MutmafBungen iiber Jakob* / Hugo Steger //
Zwischen Sprache und Literatur. Drei Reden : [Hugo Steger]. — Géttingen : Sachse & Pohl, 1967. — S. 43 — 69.

BIZOMOCTI ITIPO ABTOPA
IOpiii 3axapoB — kaHauaat (UIOIOrIYHUX HAYK, aCUCTEHT Kadeapu HimelpKoi ¢inosorii JIbBIBCBKOTO HAI[iOHAJIBHOTO
yHiBepcuTeTy imMeHi IBana dpanka.
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CEMAHTUKA NCUXOHAPATUBY B KOHTEKCTI CHOXXETOTBOPEHHA
(HA MATEPIA/II POMAHIB AK. M. KYT3EE)

Hamans I3OTOBA (Kuis, YKpaiHa)

V' cmammi onucyiomvcs cnocobu ma gopmu  6minenHs NCUXOHAPAMUBY 6 POMAHAX —GIOOMO20
niedennoappurancokoeo nucvmennuxa Jc. M. Kymsee. Icuxonapamue posensoacmscs 6 pobomi 3 080X
nosuyiil: K HApamuena MexHika, CnpsaMOeanda Ha 300padcents GHYMPIWHbO20 CEIny NepcoHadcd, Uuo2o
NCUXON0TUHO20 MA eMOYIlIHO20 CIAaHY, i 51K epOabHe npedcmasients cumyayit ma nooii, wo po3Kpuearoms
GHYMPIWHIT CBIM 2ePOsi POMANY.

Kniwowuosi cnosa: ioiocmunnb, idiodicanp, NCUXOHapamug, NCUXONO2I3M, CIOJCem, MOYKa 30py, JUCH,
WOOeHHUK.

The article focuses on the ways and forms of psychonarrative in J. M. Coetzee's fiction. Psychonarrative is
viewed from two perspectives: as a narrative technique aimed at the depiction of the personage’s inner world,
his/her psychological and emotional state,; and as a verbal representation of situations and events which reveal
the personage's inner world.

Key words: idiostyle, idiogenre, psychonarrative, psychologism, plot, point of view, letter, diary.

Po3ymiHHS HapaTHBY sIK 3ac00y opraHizamii, OCMHUCIICHHS Ta YHOPSAKYBaHHS OCOOMCTOTO AOCBiTy,
SKUi HiOM "ymakoByro" [7: 208] >KUTT€BUIl IIISIX JIOMUHU B TIEBHOMY COLIIOKYJIBTYPHOMY KOHTEKCTI,
JI03BOJISIE HE JIMIIE IPOCTEKUTH IPOLIECH OCSATHEHHS Ta IHTEepHpeTarii JIIOAMHOI MiHCHOCTI Kpi3b
MpU3My KOHKPETHHMX COIIOKYJIBTYPHUX KOJIB, ane N 3a3HpHYTH y CBIT i BHYTPIIIHIX NEpeXHUBaHb,
eMomiii, movyTTiB. I TyT HapaTWB 3’SBISIEThCS y SIKOCTI IHTepHpeTamiiiHol pamku [9: 26-27], mo
HAaKJIaJa€TbCA JIOANHOKO Ha OCMHCIIIOBAJIbHY HEIO peaJ'ILHiCTL.
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XynoxXHIf HapaTHB ICTOTHO BHPI3HSEThCA 3-IIOMDK IHIIMX THIIIB HApaTHUBIB, aJUKE IOCTAE SIK
cnenn¢iyHuil crmocid AuHamMivHOrO BHOYNOBYBaHHA '"CBITYy icTopii", peTelbHO MPOAYMaHOi aBTOPOM i
00’€KTHBOBAaHOI B TEKCTOBUX CTpyKTypax [11]. BomHouac XymoXXHS OIOBigb BiII3epKaioe i
aBTOPCHKUH 1MiOCTHIB, aXe, 3aCTOCOBAHI ABTOPOM OIOBiIHI TEXHIKM Ta MpUHOMH, BH3HAYaIOTh
HapaTHBHUI mpodine Toro abo iHmoro asTopa. 3 iHmOro OoKy, Ha cnenu¢iky (QyHKIIOHYBaHHS
HapaTHBY BIIJIMBAE 1 )KaHPOBA CBOEPIIHICTH TEKCTY, B SIKOMY BiH NpEICTaBICHHUH.

MartepiaioM 1i€i po3BiKH CIYryHOTh POMaHHU BiJJOMOT0 MiBJIEHHOA()PUKAHCHKOTO MHUCHMEHHUKA
Ix. M. KyT3ee, 1110 HajexaTh 10 TOCTKOJIOHIANBHOL JTiTepatypu. Taki TBOpu BepOabHO BiTBOPIOIOTH
MIPUPONY B3AEMOJIT PI3HOKYJIBTYPHUX (ETHIUHMX, pETifHHUX, HAIIOHATHHUX) (DaKTODIB, 110 BUHUKIN B
Pe3yNIbTaTi iCHYBaHHS 1 PO3IAAY CBITOBUX KOJOHIANbHUX peskuMiB [12: 12]. V cMucioBoMy acmekTi, e
TEpMiH BiAI3EPKAIIOE B JIITEPATYPl MPOTUCTOIHHSA MK CxomoM 1 3axomoM, abo mupIie — B3a€MOBILIUB
KOJIOHI30BaHOI KVIBTYDH Ta KVJIBTYPH. IO KojoHi3ve [10: 13]. BinmoBinHO. MOCTKOJIOHIANBHI TBODU
3BEPTAIOThCA 10 NPOOIEMaTHKM JIOJWHHU, ii JKUTTEBOIO MOCBIAY B KOHKPETHOMY iCTOPHYHOMY,
COLIIAJIFHOMY Ta KYJIBTYPHOMY KOHTekcTaxX. OnHi€0 3 BiIMIHHMX pHC HOCTKOJOHIaJBbHUX POMAaHiB
BH3HAEThCS necuxomnoriam [13: 7; 15: 6; 17: 21], axuif B Xy0XKHiH diTepaTypi nependadae " nociimpKeHHs
JYIIEBHOT'O KUTTS JIIOAWHU B HOro MPOTHPIUYAX Ta rmubunax" [2: 28].

XyIooXXHS OMNOBiAb, IO (POKyCyeThbCd Ha 300pakKeHHI EMONIMHOrO Ta IICHUXOJOTiYHOrO CTaHIB
JITepaTypHOro MepCcoHaXxa, Ha0yBae CTaTyCcy ICUXOHAPATUBY, SIKUH MU PO3IIILIA€MO 3 IBOX MO3UIIH. Y
BY)KYOMY PO3YMiHHI, IICHXOHApaTHB IIOCTAa€ SIK HAapaTHBHA TEXHiKa, CIPSIMOBAHA HA 300pa’keHHS
BHYTPIIIHBOI'O CBITYy IEPCOHAXKA, HOT0 ICHXOJOTIYHOIO Ta EMOIIIHOTO CTaHiB, BiII3EPKATIOIOUU Y
TakWii cIoci0 iHAWBIyalbHO-aBTOPCHKY OLIHKY AidcHOCTi [mop.: 6: 174]. B mmpimomy 3HaueHH,
IICUXOHApaTHB — II¢ BepOanbHE BTUICHHA CHUTyallid Ta MOAIH, IO PO3KPUBAIOTh BHYTPIMIHIM CBiT
MepCOHaKa, TOOTO HOro pi3HOMaHITHI MCUXOJOTiYHI CTaHM, Aii, XapaKTEPHUCTUKH, L0 BiAOyBaIOTHCS B
MIEBHUX IPOCTOPOBO-UYACOBUX MEXax. BTiM, Teopis NCHXOHApaTHBY Hapasi 3aJHILAETHCS HE 0 KiHILI
BHCBITJICHOIO. AKTYaAJBHUMM BUJAIOTHCS MUTAHHS MIOJ0 BHOKPEMIICHHS Ta OMKCY CIIOCO0IB Ta GopM
BTINICHHS TICHXOHAPAaTUBY, BCTAHOBJICHHS YMHHUKIB, 110 BIUIMBAIOTh HA PEIIPE3ECHTALIII0 IICHXOOMOBI/I B
PI3SHOKaHPOBUX XYAOKHIX TEKCTaX.

TakuM 4YpHOM, MeTa Ili€i CTaTTi MOJArae y BU3HAUCHHI CEMAHTHUKH INCHXOHAPATUBY B ACHEKTI
CIO)KETOTBOPEHHS. JIng JOCATHEHHS TIOCTABICHOI METH HEOOXiJHO BUPIMIUTH Taki 3aBJAHHA:
1) oxapakTepu3yBaTH MCUXOJIOTi3M SIK JIiTepaTypHE SBHUINA; 2) BCTAHOBHUTU OCHOBHI (DOPMH BTUICHHS
MICUXOJIOTI3MY B XYJOXXHBOMY TBOpi; 3) 3°sCyBaTH CBOEPIIHICTh CIOCOOIB  pempe3eHTallil
ncuxoHapatuBy B poMaHax J[x. M. KyT3ee B KOHTEKCTI CIOKETOTBOPEHHS; 4) PO3KPUTH CEMaHTHUKY
IICUXOHApaTHBY B aHamizoBaHumX TBopax J[x. M. Kytsee; 5) okpecautu (yHKITIOHATBHMN acHeKT
perpe3eHTalii MCUXOJIOTiYHOI OMOBi/Ii B pOMaHax IbOT'0 aBTOPA.

IcuxomnorisMm y XynoKHOMY TBOPI MOXKE pO3IVISAATHCS SIK POIOBA O3HAKa MHCTENTBA CIIOBA, pHca
XYIOKHOCTI; pe3ynbTaT XyAOXKHBOI TBOPYOCTI (BimOOpaXKCHHS IICHXOJIOTil aBTOpa, IEepCOHaxa,
CYCHLIBCTBA) Ta SIK €CTCTUYHUH MPUHITHIL, 110 JISKUTH B OCHOBI XyI0XKHBOI TBOpUOCTI [5]. 3apoguBIINCH
e B CMOXY aHTUYHOCTI i CepeAHBOBIUYS, MCHXOJNOTI3M fK JITEpaTypHE SBHUINE MPOUIIOB AEKiTbKa
eramiB cBoro po3BuTKy. Hampukinni XX — mogatky XXI CTOMITTS ICHXOJIOTi3M 3HAYHO 3MIiHIOE CBOE
o0JIMYYs 3a PAaXyHOK DO3LIMPEHHS CHEKTPY YHHHHUKIB, IO CHPHUSIOTH ICHXOJOTi3allii XyI0XHBOTO
TBOpYy. Hapasi mcuxomorism ciyrye He JuIIe 3ac000M XYAOKHBOTO PO3KPUTTSI BHYTPILIHBOTO CBITY
MepCOHa)Ka PI3HOMAHITHUMH MOBHHMH 3ac00aMu, ajie il MOTYXHIM CIOKETOTBIpHHM Ta CTHUJIETBIPHUM
¢axropamu [4: 39; 8].

Omnuc ncuxXoHapaTUBY B XyIOKHBOMY TBOPI YMOKIIMBIIOETHCA 32 TaKUMM KpUTepismu: 1) crmocid
BTIJICHHSI TICMXOOMOBimi (mpsiMuii/Henpsimuid) [mop.: 2: 297; 3]; 2) Touka 30py, oOpaHa s
IIPEACTABICHHS IICUXOHAPATURY.

3oBHimHIN abo HenpsAMui crocid nependavae BepOasbHE 300pa’keHHS 30BHILIHIX BHSBIB THX a00
IHIIMX EeMOIIMHUX Ta TICUXOJOTIYHUX CTaHIB TepcoHaka (MIMiKW, »JKeCTiB, BYMHKIB, pPYXiB,
ocobnrBocTeil MoBIIeHHS Tomo). Hanpukmnan: With what slow steps did I enter this empty house, from
which every echo has faded, where the very tread of footsole on board is flat and dull! How I longed
for you to be here, to hold me, comfort me! I begin to understand the true meaning of the embrace. We
embrace to be embraced [18: 5].

IIcuxomnoriunuit cTaH caMOTHOCTI Ta 06€3MOpaIHOCTI TOJIOBHOI TePOiHi MEepeAaHuil y IbOMY YPUBKY
IMIUTIIUTHO, Yepe3 OMHC iHTep epy il 3aHen0aHOro, caMOTHBOTO (this empty house, from which every
echo has faded), noxmyporo OynuHky (where the very tread of footsole on board is flat and dull).

BryTpimmHiii abo mpsMui croci® BTUICHHS ICHXOOMOBIJi HAaIllIEHHH Ha 300pa)XCHHS eMOLii Ta
MepekUBaHb MEPCOHAXKIB Yepe3 CaMOPO3KPUTTSI, TOOTO caM Tepoil po3MoBijgae Mpo CBil eMOIliitHMIA Ta
MICUXOJIOTIYHMI cTaHu. TekcroBoro (opMoro peamizallii TaKoro MCUXOHAPATUBY MOXYTh CIYT'yBaTH
BHYTpIIIIHIA MOHOJIOT, COH, CTIOBiJIb, ITOJICHHUK TOJIOBHOT'O T'€POsL.

Tak, y pomani "In the Heart of the Country" ("B cepui kpainu') ncuxoHapaTUB MpeACTaBICHUN
IIOICHHUKOBOIO (opmoro. TyT, 3 omHOro 00Ky, BUKOPHUCTAHO >KAaHPOBUI IOTEHIlial LIOACHHHKA, a 3
IHIIOTO — 3aCTOCOBAaHO TMEBHI CTUJICTHYHI Momudikamii, o0 BiAI3EPKaTO0Th crenudiky
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1HAMBITyaJIbHO-aBTOPCHKUX TpaHchopMmaniii mporo skaHpy. KoMmosuIiiiHo TBip CKJIaaeThcs 3 HU3KU
KOPOTKUX IIOJAECHHUKOBUX 3aITUCIB (3arajbHOIO KUIBKICTIO 266), 110 HaraaytooThk ¢oTtorpadii, abo 3HIMKH
peanpHOCTI, BiIOMTI B rojoBi Marau, caMOTHBOI, He3aMiKHBOI KIHKH, SIKa MEIIKA€ Pa3oM 31 CBOIM
0aThKOM Ta IPHUCIYTOI0 Ha BifnaneHii ¢pepmi y Kapy.

OmnuM i3 TPHUKIAAIB  IHIUBIAYyaJbHO-aBTOPCHKOI'O  MOJENIOBAHHS  CIOXKETHOTO IIPOCTOPY
aHAJII30BAaHOT'O TBOPY € 3ajydeHHs TeXHikd MoHTaxy [l4: 38]: TBip HIOM "3mmuTHii" 3 OKpeMHuX
(hparMeHTiB, €mi3oliB, MOJIii, sIKi TO TMOBTOPIOIOTHCS, TO MPOTUCTABISIFOTHCA, TO B3a€EMOBHKIIOYAIOTH
omuH onHoro. Lle cTBoproe edekT HEeOTHO3HAYHOCTI CIPUHHATTA Ta iHTeprpeTamii Mol pomany,
JI03BOJIsIE YMTAYEBI MAaTH pi3Hi/anbTepHATUBHI Bepcii ofHiel i Tiel sk camoi mofil, a TaKOXK IMOKa3ye
MICUXOJIOTIYHY IIyTAHUHY B JyMKax TOJOBHOI TepoiHi. [IpHKIagoM Takoro MpHHOMY MOXKE CIyryBaTH
oIMcaHi B poMaHi JIBi pi3Hi Bepcii cMepTi Oatbka Marmu: My father lies on his back, naked, the fingers
of his right hand twined in the fingers of her left, the jaw slack, the dark eyes closed on all their fire and
lighting, a liquid rattle coming from the throat, the tired blind fish, cause of all my woe, lolling in his
groin (would that it had been dragged out long ago with all its roots and bulbs!). The axe sweeps up
over my shoulder. All kinds of people have done it before me, wives, sons, lovers, heirs, rivals. [ am not
alone [19: 12].

The door of my father’s room is locked against me but the window is open, as ever. I have had
enough, tonight, of listening of the sounds that other people make. Therefore it is necessary to act
swiftly, without thinking, and, since I cannot plug my ears, to hum softly to myself. I slide the barrel of
the rifle between the curtains. Resting the stock on the windowsill I elevate the gun until it points very
definitely toward the far ceiling of the room and, closing my eyes, pull the trigger [19: 66].

TekcroBe Hampy>KEHHsI, TICHXOJIOTI3M JOCSTA€ThCSl B 3a3HAUEHOMY POMAaHi 3aBASKM HENiHIHHOCTI
ncuxoomnoBifgi. CBiIOMICTh TONOBHOI TepoiHi CHpsIMOBaHA OJHOYACHO B TPbOX YACOBUX BHMipax —
TenepiniHe, MuHyine Maitoytne. Hanpuknan: I grew up with the servants’ children. I spoke like one of
them before I learned to speak like this. I played their stick and stone games before I knew I could have a
dolls’ house with Father and Mother and Peter and Jane asleep in their own beds and clean clothes
ready in the chest whose drawers slid in and out whole Nan the dog and Felix the cat snoozed before the
kitchen coals. [...] How am I to endure the ache whatever it is that is lost without a dream of a pristine
age, tinged perhaps with violet of melancholy, and a myth of expulsion to interpret my ache to me? [...]
My lost world is a world of men, of cold nights, woodfire, gleaming eyes, and a long tale of dead heroes
in a language I have not unlearned [19: 7].

Ilcuxomnoriunuit cran Margu 300pakeHHi y IbOMY (parMeHTi Kpi3b NPHU3MY MHUHYJOTO.
PosmipkoByrouM Mpo CBOE TEMEpIIIHE >KUTTSI, BOHA BiguyBae Ounb (the ache), po3rybieHICTh Ta
crycTomeHicTs (my lost world), HOCTaJIBri0 32 AUTSYUMH EMOIISIMU Ta BiTdyTTAMHU. ToMy y 60poTh0i i3
caMOTHICTIO Mara BUMyIlleHa IIyKaTH Apy3iB cepell poOiTHHKIB Ha (epmi.

KommnozuniiiHoro GpopMoro BTUIEHHS McuXoHapaTuBy B poMaHi "Age of Iron" ("3amisne cromitTs'")
CIIVTYE JIUCT. XapaKTEpPHOIO DPHCOI0 JIUCTA € Te, L0 KOHCTPYIOBAHHS CIOXKETY BiIOYBA€THCS CAMUMHU
MePCOHAKaMH, KOTPi1 BIIOMPArOTh Ti MOMii, MPO SKi XOYYTh PO3MOBICTH Y JIUCTi, Ta 3aMOBYVIOTh IIPO
MOIiT HEBAXKIIMBI TSl HUX HA MOMEHT HANMCAHHA JUCTA. TVT JUCT TOJIOBHOI TeDOiHi € HIOM eMOIiHUM
3BEDHEHHSIM MaTepi 10 CBOET JIOHBKH, SIKa BXKE JaBHO MEIIKAE B iHIIIN KpaiHi: My dearest child, I am in
a fog of error. The hour is late and I do not know how to save myself. As far as I can confess, to vou 1
confess. What is my error, vou ask? If I could put it in a bottle, like a spider, and send it to you to
examine, I would do so. But it is like a fog. evervwhere and nowhere. I cannot touch it, trap it. put a
name to it. [...] That is mv first word, my first confession. I do not want to die in the state I am in, in a
state of ugliness. I want to be saved. How shall I be saved? By doing what I do not want to do. That is
the first day: that I know [18: 136].

Buokpemiennii GpparMeHT omMcye CTaH TPUBOTM Ta Big4al0 TOJOBHOI TEPOiHi, SKa, PO3YMIIOYU
HEMHMHVYICTh CMEPTi, HAMAraeThCsl BUMPABUTH 3pOOJICHI MPOTATOM JKUTTS IOMIJIKM 1 Y Takui croci6d
BpaTyBaTu cebe. Micic KeppeH ycBimomiitoe, 10 jHie 3yCHJUIsL Haja coOOr, pyHHYBaHHS BIIACHHX
CTEPEOTHIIIB JIOMIOMOXKE 1 3aCMOKOITS i mepea cMepTio. I11est 3aHEeMOKOEHHS Ta XBHIIIOBaHHS BTUIFOETHCS
B IIbOMY KOHTEKCTi, O-TIepIlie, 32 AOMOMOTO0 MTOBTODEHHSI IMEHHUKA confession; TO-Ipyre, XyI0KHIM
NOPIBHAHHAM (But it is like a fog, everywhere and nowhere).. O-TpeTe, HU3KOIO MUTANBHUX PEUCHB,
3BepHEHHX JI0 caMoi cebe (What is my error, you ask?, How shall I be saved?).

BaxxnuBuM YMHHMKOM MOJIENIOBAHHS CIOKETHOrO mpoctopy B pomanax [[x. M. Kyt3ee, € Touka
30py, KOHIIeNTyallbHA TMO3UIlis, a00 pakypc 300pakeHHS, OOpaHWW aBTOpPOM Ui pempe3eHTallii
IICHXOJIOTIYHOT0 CTAaHy TOJIOBHOTO repos. Tak, JOCTYN 10 eMOIliifHOI ctepH TOIOBHOTO Ieposl YuTayd
OTpUMYE, TO-TIepIIe, 3 MPAMHUX aBTOPCHKUX KOMEHTapiB Ta po3ayMiB. Cepen mepeBar Takol TOUYKH 30PY
MOXHA 3a3HAYUTH TJHOHHY, MOBHOTY 300pa)KCHHS BHYTPIIIHBOI'O CBITY NEPCOHAXka, 00’ €KTHBHICTS.
Hanpuknan: His son is inside him, a dead baby in an iron box in the frozen earth. He does not know how
to resurrect the baby or — what comes to the same thing — lacks the will to do so. He is paralysed. Even
while he is walking down the street, he thinks of himself as paralysed. Every gesture of his hands is made
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with the slowness of a frozen man. He has no will; or rather, his will has turned into a solid block, a
stone that exerts all its dumb weight to draw him down into stillness and silence.

He knows what grief is. This is not grief. This is death, death coming before its time, come not to
overwhelm him and devour him but simply to be with him._It is like a dog that has taken up residence
with him, a big grey dog, blind and deaf and stupid and immovable. When he sleeps, the dog sleeps;
when he wakes, the dog wakes; when he leaves the house, the dog shambles behind him [MP: 48].

Emonifinuii ctan 6e3nopagHocTi Ta 6071 rojgoBHOro repost pomany /x. M. Kytsee "The Master of
Petersburg" ("Ocinp y IlerepOyp3i") micias cMepTi cuHa BepOalbHO MPEACTaBJICHMIA, MO-TIepIle, 3a
JIOTIOMOT 010 JieKceM paralysed 13 cemaHTuKO0 'Oesnopadnocmi’ (‘helplessness”) [16: 1027] ta grief i3
CEMaHTHUKOI 'cmpadicoanns’, '6ins' (‘suffer’, 'hurt) [Tam camo: 874]; mo-gpyre, oOpasHUMH 3acobaMu:
Metadopamu (the slowness of a frozen man, his will has turned into a solid block; a stone that exerts all
its dumb weight to draw him down into stillness and silence); nepconidikatiero (death coming before its
time, come not to overwhelm him and devour him); XynoxHim nopiBHsSHHAM (I is like a dog that has
taken up residence with him); napanensHumu oopazamu (When he sleeps, the dog sleeps; when he wakes,
the dog wakes;, when he leaves the house, the dog shambles behind him). Ha cuHTakcCMYHOMY piBHIi
TEKCTOBE HAIPYKEHHS CTBOPIOIOTHCS 32 JIOIOMOI'OF0 CHHTAKCUYHOT'O HapajiesizMy.

ITo-mpyre, ncuxoHapaTHB MOKe OyTH IpeACTAaBICHUI 3 MO3ULIT TOIOBHOI'O Teposi, 1 TOA1 BiH MOCTae
SK aBTONCHXOHapaTuB. OCHOBHHMH pHCaMH TaKOTO pakypcy 300paXeHHS € CyO’€KTHUBHICTS,
JIOCTOBIpHICTh, "edekT BumpaBAaHHA", CIOBiJi, IO BHUILIUBAE 13 CyO €KTUBHOIO TOMIALY Ha MOMIil
(300paxkeHHid CBIT OOMEKYEThCS CBIOMICTIO Ta CBITOCHPUHHATTSM omoinaya) [1: 345]. Hanpuknaz: 1
am a black widow in mourning for the uses I was never put to. All my life I have been left lying about,
forgotten, dusty, like an old shoe, or when I have been used, used as a tool, to bring the house to
order, to regiment the servants. But I have quite another sense of myself, glimmering tentatively
somewhere in my inner darkness: myself as a sheath, as a matrix, as protectrix of a vacant inner space.
I move through the world not as a knife blade cutting the wind, or as a tower with eyes, like my father,
but as a hole, a hole with a body draped around it, the two spindly legs hanging loose at the bottom
and the two bony arms flapping at the sides and the big head lolling on top [19: 44].

[Tcuxonoriyamii cTaH Biyaro Ta po3uapyBaHHs TOJIOBHOI TepoiHi BepOaibHO MPEACTABICHHUNA TYT 3a
nonomororo meradopu (I am a black widow in mourning); HU3KH XyHOXHIX TopiBHAHB (like an old
shoe; as a tool, to bring the house to order, to regiment the servants;), B TOMY YUACHI THUX, 10 0a3yIOTHCS
Ha MPOTHUCTaBJICHHI (not as a knife blade cutting the wind, but as a hole, a hole with a body draped
around it,); MeToHIMIi (the two spindly legs hanging loose at the bottom and the two bony arms flapping
at the sides and the big head lolling on top).

TakuM YMHOM, MCHXOHAPATHB, OTPHMYIOUH B XYAOKHHOMY TEKCTI MpsSME Ta HEMpsMe BTLICHHS,
CIIyTye€ TMOTY>KHIM 3aC000M MOZAENIOBAHHS CIO’KETHOT'O IIPOCTOPY JiTepaTypHOro TBopy. Ciifl 3a3Ha4MTH,
II0 BU3HAuUEHi crmocoOn Ta (opMM penpe3eHTalii ICHXOOMOBiAI MOXKYTh BXKHMBATHUCS OJHOYACHO i
B33a€MOJIIATH OIUH 3 OMHUM B KOMIIO3UIINHIN Ta HAPATUBHIH CTPYKTYpi XyAOKHHOTO TBOPY.

[lepcriekTHBH MOJANBIINX PO3BIIOK Yy LBOMY HampsAMKy BOauaeMo B po3poOli KOMIUIEKCHOI
METOIUKH TOCIIDKESHHS ICHXOHAPATHUBY, IPEICTABICHOTO B XyI0KHbOMY TEKCTI.
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OCOBJ/INBOCTI 3BYKOBOI TA METPUKO-PUTMIYHOI OPTAHI3ALLIT
AUTAYOI NOE3IT (HA MATEPIAJI NMOE3IT NURSERY RHYMES)

TemsaHa KIBAJ/IbHIKOBA (Kipoeozpao, YkpaiHa)

Y emammi posensioaromocs ocnoeni ocobausocmi 36yk060i ma mempuKo-pummivnoi opeamizayii oumsaqoi
noesii Nursery Rhymes 3 noszuyii meopii ixoniunocmi. Josedeno, wo Gonemuuni 3acobu Habysaromo
000amMKO6020 CEMAHMUYHO20 HABAHMANCEHHA 6 OUmAYill noesii i € 20106HUMU 3acobamu 6nausy Ha
nouymmesy cgepy oumunu.

Knrwouoei crosa: oumsiua noesis, ikoniunicmo, 36YK0GULL HOBMOP, 36YKONUC, MEMPUKO-PUMMIYHA CXeMA.

The article considers basic peculiarities of sound, meter and rhythm patterns in the Nursery Rhymes
poetry for children in the aspect of the theory of iconicity. It has been proved that phonetic means become
semantically significant in the poems for children and are the main means of influencing the child’s feelings.

Key words: poetry for children, iconicity, sound repetition, onomatopoeia, metrical-rhythmic pattern.

OcraHHIME POKaMH aHIIICBKHH XUTSMA (OIBKIOP, HacaMmiiepes autsda noesis Nursery Rhymes,
yce JacTille CTalTh MPEMETOM CyJaCHHX JHIBICTHYHHX J0CikeHb. Hapasi IHTCHCHBHO BUBYA€ThCS
MUTAHHS MOBHOI KAaPTUHH CBITY B TEKCTaxX TUTSAUOI moe3ii [1], po3risaaroThes IXHi JTIHIBOMEHTANbHI Ta
JIHTBOKYJIBTYPHI XapakTepucTuku [6]. IIpobnemu oHeTnyHOI opraHizamii AUTsIYOi moe3ii MOCiTarTh
OfHE 3 MPOBIIHUX MiCHIb 3-NOMDK aKTyaJIbHHX IHUTaHb (DOHOCTHIICTUKH Ta (poHOcemMaHTHKH. Tak,
I".A. €ropoBa [2] Ta A.P. CybaeBa [7] BHUBYAIOTh 3BYKO300pakajibHI OCOOMUBOCTI AMTAYOI MOE3ii,
M.A. CMych 3IiliCHIOE eKCIepUMEHTAIbHO-(DOHETUYHE IOCTiKEHHS pOoiii (OHETHYHOI CTPYKTYpH
IUTA901 Toe3ii 3 puTMiuHUM pyxoM [5]. Ilonpu Bcio pi3HOMaHITHICTE OCHIIKEHb (POHETUIHOI OyIO0BU
JTUTSYMX BIpIIiB, 3aJIHIIAIOTHCS HEBUBYEHUMH OCOOJIMBOCTI 3BYKOBOI Ta METPUKO-PUTMIYHOI OpraHizartii
IUTA490i Toe3ii B acmekTi Teopii iKOHIYHOCTI, IO H OOYMOBIIOE AKTyaJbHiCTh HAIIOi HAyKOBOI
PO3BiAKH.

Meroio oCTiKeHHS € 3°CyBaHHS MEXaHI3My il IPUHIAITY IKOHIYHOCTI HA (OHETHYHOMY piBHI
OpraHisarlii MOCTHYHOr0 TEKCTy. I'0I0BHI 3aBAaHHs CTATTI NIOISraloTh y TOMY, 1100 BHSBUTH OCHOBHI
3BYKOBI Ta METPHKO-PUTMIi4HI 0coOIMBOCTI muTsyoi moesii Nursery Rhymes Ta Bu3HaunTH ix ponsb y
CTBOpPEHHI 00pa3HOCTI BipIa.

B ocHoBy 1i€i HaykoBOi pO3BiKM TOKIAJ€Ha CEMIOTHYHA TeOpis MpO 3HAKU, po3pobieHa
Y.C. Iipcom i U.B. MoppicoM, KOTpi TPakTyIOTb MOBHUH 3HaK SIK €HICTh O3HAYHHWKA i O3HAUYBaHOTO
Ta KIacu(iKylOTh 3HAKH 3a CTYIIEHEM IKOHIYHOCTi. Y 3HaKax-iKOHaX BiJHOIICHHS M)XK O3HAYHHUKOM 1

O3Ha4yBaHUM 0a3yeTbCst Ha IXHiM MOAIOHOCTL. POPMANTBHUM ACIEKTOM MOOYIOBH MOSTHIHOIO TEKCTY €
#oro 3ByKkoBa Ta METPHKO-PHTMi4HA cXema. OTke, yMomiOHeHHs 3HAKIB BIIOYBA€THCSA MEPEBAXHO 32
3BYYaHHSM 1 METPHKO-DUTMIYHHM MATOHKOM. 3 IBOTO BHILIMBAE, IO 3BYKH Td METPHKO-PHTMIYHI
CcXeMH B Toesii cTaioTh iH(pOpMAaTHBHUMH, HAOyBaIOTh OAATKOBOTO 3HAYEHHS, BIIrpalOTh OCOOIUBY
POJb Y CTBOPEHHI 00Pa3HOCTI BipIia.

daxT, OI0 MPUHIMI iKOHIYHOCTI Ha ()OHETHYHOMY piBHI Oprasizamlii TUTAYMX BipuIiiB HaOyBae
0co0JIMBOI 3HAUYIIOCTI, MOXKHA IOSICHUTH 3aKOHAMM OHTOT€HE3y MOBJIEHHS. Y TIpOLEci PO3BUTKY
JUTSYOTO MOBJICHHS IIEPIIOUEPIOBUMH CTAIOTh APTUKYJIAIiIHI Ta pyXOBi IHCTUHKTH. 3ByKH B MOBJIECHHI
JTUTHUHH CTalOTh 3HAKaMH IEBHOI cUTYyallii — peakiiii abo BpakeHHS AUTHHHU. Y CBOIM HayKoBii mpami
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