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OJIIHHHUK Oxcana. AHTPOIIOCHMBOJI “CRIMINAL” AK CKJIAJHHK KOHLEIITY “CRIME” (HA MATEPIAII
AMEPHKAHCHKOI JIIHT BOKYJIb TYPH)

B amepukancokiti 6yoenniii npagoceiooMocmi SICKpasiuly Cumgonizayilo ompumyioms cyo €Kmu 3104uHy, HIJC Cam 3104UH.
Cumeoniunuti komnounenm Kouwyenmy “crime’ penpesenmyloms 08a aHMpOROCUMBONU 310uunysi — ‘‘criminal boss” (kpuminanvnuii
asmopumem), KUl 00CA2A€ NPOGeCiiHuUX Sepuiur Y 3M0YUHHOMY pemecii, ma “human monster” (310uuHeyb-HENI00), WO YOCOONIOE
HACUTLCMB0, 3710, PYUHAYIIO, OYXOGHY HENOGHOYIHHICMb, GiOXUNeHHs 610 Hopmu. L[i anmponocumeonu 31axodsims c60io 06’ ckmusayiio
DIBHOMAHIMHUMU 8epOATLHUMU 3acobamu: mponeiunumu (nepeeasicno memagpopamu, 2inep6oramu), HOMIHAMUGHUMU NOTINEKCEMHUMU
YMEOPeHHAMU, 0e ampuOymueHUM KOMROHEHMOM € NPUKMEMHUKU-CYNEPAAMUBU 3 eMOYIUHO-OYIHHUMU KOHOMAYIAMU.

Knmiouogi cnosa: konyenm “crime”, cuM@ONiuHUL CKIAOHUK, AHMPONOCUMBO., 6epOabli 3acobu penpe3enmayii anmponocumeoy.

OLIINYK Oksana. ANTHROPOSYMBOL”CRIMINAL” AS A COMPONENT OF THE CONCEPT “CRIME” (FROM
AMERICAN LINGUACULTURE PERSPECTIVE)

Symbol as a concept integral component emerges from a perceptual image which is permeated by certain connotations
meaningful for the members of a languaculture. Sensational crime coverage in the U.S. media has led to the appearance of “performance
crimes”, “media constructed crimes”, ‘“entertaining representations of crime”, i.e. media genres aiming more at entertaining
viewers / readers than at providing accurate information about crimes. Murder as the most popular sensational media coverage of death
and violence gave birth to the neologism murdertainment (murder + entertainment). Such highlighted criminal cases become widely
known to the members of the national community and get their further symbolization, on the one hand, in legal initiatives by law-makers
designed to prevent similar incidents in future, for example, AMBER, Megan’s Law, Jessica’s Law etc., and, on the other hand, in
various movie and TV genres, such as CSI: Crime Scene Investigation, Criminal Minds, Law and Order, and many others. The American
naive legal consciousness appears to attach a brighter symbolization to the subject of the crime, than the crime itself. The symbol
component of the concept “crime” in the U.S. linguaculture is represented by the two core anthroposymbols — a “criminal boss” who
achieves a consummate mastery in his /her criminal craft, and a “human monster”, a criminal fiend embodying violation, evil,
destruction, spiritual inferiority, deviation from the norm. The attributes of these anthroposymbols are made up by certain character
traits and crime motifs (capability of extreme violence, cold-bloodedness, the desire to own other people’s material values, to take away
others’ lives), and also a criminal way of life (the power over other people gained by the criminal actions, self-concealment). At the same
time, a criminal is a symbol of negative abstract entities: violence, evil, destruction, spiritual inferiority, deviation from societal norms,
the embodiment of the devil, the enemy, the cruel ruler. The said anthroposymbols are actualized in the media discourse with a wide
range of verbal means, predominantly with such trophes as metaphors and hyperboles, polylexeme complexes with adjectives in the
superlative degree as an attributive connotation component.

Keywords: concept “crime”, symbolic component, anthroposymbol, verbal means of anthroposymbol representation.

MocranoBka npodaemMu. Cumeon K CKIAJHUK KOHIICITY BUHUKAE 3 IIEPIEITUBHOIO 00pasy,
SKOMY BJIACTHBA IIiIHHICHA HACHYEHICTh Ta ATPaKTUBHICTh JUIS HOCIiB TIEBHOI JIHTBOKYJBTYPH,
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00’ €KTHBYEThCS B 3HAKOBiIH (oOpMi ¥ akTyanidye BIANOBIMHUIA KOHIIENT Yy MEBHOMY KOHTEKCTI
[2,c.8; 4, c.30]. B amepukaHchkiii OyneHHI IPaBOCBIIOMOCTI SCKpaBilly CHMBOJI3aIlii0
OTPUMYIOTh CyO’€KTH 3JI0YMHY — criminals (3JI0YMHIN), HIX caM 3710uuH (crime). HagmipHa yBara
3MI # cycmijbeTBa O 0COOHM 3JIOYMHIS, & HE JIO CAMOTO 3JI0YMHY JI03BOJIIE TOBOPHUTH TIPO
AHTPONIOCUMBOJIBHICTh KOHIIENTY ‘“‘crime” B aMepHKAaHCHKiH HaiBHO-MOBHIN KapTHHI CBITY, sika
noterep He 0yJia 00’ €KTOM OKPEMOT'0 JOCIIIKCHHSL.

Meta craTTi monsArae B OMUCI KITIOYOBMX AHTPOIIOCUMBOJIIB aMEPUKAHCHKHX 3JIOYHMHIIIB
IUIAXOM aHalli3y MOBHHX 1 KOMYHIKATUBHUX 3ac00iB iXHBOI 00’ekTuBaiii. [Ipu mpomy o00’€KT
JOCITIDKEHHS CKJIaJ]a€ CHMBOJIIYHUHN CKJIaJHUK KOHIIENTY “‘crime” B aMEpUKAaHChKIH HalBHO-MOBHIH
KapTHHI CBITY, a MpeaMeT OXOIUTIOE HOro crenuiky, BTUIEHY B aHTPOITOCHMBOJAX 3JIOYHHIIIB.
MarepianomM JOCTiKEHHS CIyrylOTh MOHO- Ta TIONUICKCEMHI OIWHHII, BHUCIOBJICHHS, SIKI
BepOaIi3yrOTh 3JI0UMHIIIB, BiAIOpaHi 3 [Kepen LUTrocTpaTUBHOIO MaTepiany [19-23].

AHaJi3 ocranHix myoaikanii. CUMBOI € 00pa3oM, y SIKOMY aKyMYJIIOIOThCS €THOKYJIBTYPHI
3HaHHS MPO MO03Ha4yBaHUi 00’ekT [5, c. 474], cninbHe AyxoBHE 3Ha4YeHHs [3, c. 186], Ha BiaMiHY
Bix Merad)opu, YTBOPEHOI Ha OCHOBI 00pa3y, c(hOpMOBAHOIO CTOCOBHO OJHOIO KiIacy 00’€KTIB i
3aCTOCOBAHOrO JIO IHIIOro Kiacy abo 10 KOHKPETHOIrO MpeacTaBHUKA Iboro kiacy [1, ¢. 323].
OyHKIIOHATFHA OCOOJIHMBICTE CUMBOJIY TOJISATA€ B TOMY, IO BiH BUKOHYE (DYHKIIIO 3aMillleHHS
BaYXJIMBOI KyIbTYpHO-3HauyIoi iHdopmarii [2, c. 8], y Tol yac, sk kirouoBa (yHKIis Meradopu
MOJISITA€E B OMOCEPEAKOBAHOMY HAa3WBaHHI OJTHOTO 00’€KTa Yepe3 XxapaKTepHi 03HAKH 1HIIOTO.

CHMBOIYHUI KOMITOHEHT KOHIICNITY Hece B cOO1 3HAYCHHS, SAKI BUXOIATH 32 MEXKI CaMoro
KOHIICNTY, 1 B TOM e 4ac el KOMIIOHEHT 3aIl03Muy€e 3HAYCHHS IHIIWX KOHIIENTIB [2, ¢. 8], Hamp.,
SIKIIIO 3JI0YMH a00 HWOro eaeMeHTH (3JI0YMHEIb, YKEPTBa) CHMBOJI3YE / 3aMiHs€ SIKECh SIBUIIE, TO
ICHYE I110Ch, 1110 CHMBOJTI3y€ / 3aMiHs€ 37I04YHH (3JI0YHHIIS, )KEPTBY).

B aMepukaHCBKiii JIIHTBOKYJIBTYpPi 3710YHH HA0yBa€ CHMBOIIYHOTO 3HAYEHHS 3aB/SKH TEKCTaM
3ac00iB MacoBoi iH(OpMaIii, SKi NPUIUIAIOTh 0arato yBard BHCBITJIICHHIO 3JIOUMHIB, MEpenyciM
THX, AKi CKOEHO 3 OCOOJIMBOIO YKOPCTOKICTIO a00 3 OaraTthMa jkepTBaMU. Taki KpUMIHAJIBHI CIIPaBU
CTalOTh BiJIOMi YChOMY CYCIUIBCTBY, 1 B MOJIAIBIIIOMY CUMBOIII3YIOThCS.

Bukaan ocHoBHoro marepiany. Sk BHABWIIOCS, 3JIOYMH € TIOMYJISIPHOIO TEMOIO 0araTbox
aMEPUKAHCHKMX BHJaHb, HaWBinOMIII 3 skux (Hamnp., The New York Times, The Washington Post,
The USA Today Ta iH.) MatOTh pyOpHKH, 1110 BUCBITJIIOIOTH IIPABONOPYIICHHS. TeleBi3iiiHi kaHau,
Hanp., Crime and Investigation, Fox Crime, Investigation Discovery Ta iH. 1iJ101000BO
TPAHCIIOIOTh KOHTEHT, TMPHUCBSUCHUH 3II0YMHY, 1 MarTh HUIBOBY ayauTopito: “... audience
segments with focused content interests such as ... crime ” [16, c. 7]. MaTepianu npo 3JI04UHU 3
OaraTbMa >KEpTBaAMH peaji3yloTh MNPHHIMN ceHcamidHocTi (media sensationalism): “Crime
reporting is especially susceptible to sensationalism” [6; 13; 17]. Bonu po3paxoBaHi Ha
npuBepTanHs yBaru (“sensationalizing crime for attracting readers” [6]), 30UIbIICHHS THPaXKIB
BHJaHGb [16, c. 7].

[Mounnatoun 3 kiang §0-ux p.p. XX cromitrsa, y Memianpocropi CLIA BUHHK XaHp, SKHH
noenHaB (opmart nepemad HOBHH 1 po3BakalbHUX Iepenad [15, c. 443] min Ha3Bow infotainment
(yrBOpeHOi 3 information / indopmaltis 1 entertainment / po3saxkanns). Teneiziviauii edip CIIA
HacHYCHO TporpaMaMH Ha KPHMIHAJIBHY TEMaTHKY KaHpy infotainment ( A Crime to Remember;
Famous Crime Scene; FBI: Criminal Pursuit Ta iH.), ¢ TEpPeCiYHOMY CIIOKHMBady Takol Me[ia-
MPONYKIII BaKKO BiJPI3HUTH HOBUHHY IiH(GOpMAIl0 Bijg po3BaxanbHOi. CBOE XyJOXKHE
MEPEOCMHUCIICHHS 3JI0YMH 3HaXoauTh y Tenecepianax (CSI: Crime Scene Investigation; Perfect
Crimes; Law and Order Ta i1.), xynoxHuix ¢inemax (4dn American Crime (2007), Henry's Crime
(2011) Ta in.).

OCKiTbKM HaWOUTBII TOMYJSIPHUM 3JI0YMHOM Y XYJOXKHBOMY BTiUICHHI € BOWBCTBO, B
AHTJIIACHKIA MOBI BHHMK HEOJIOTI3M murdertainment (murder + entertainment = BOUBCTBO SIK
po3Bara), SKUH YXKHBA€TbCS Ha IIO3HAYCHHS CEHCAI[IMHOrO BHUCBITJICHHS BHIAAKIB CMEpPTI Ta
HacuibcTBa B 3MI, mokIMKaHe CKOpillle po3BaykaTH, aHDK HaJaBaTH iH(OpMaIito, sKa BiImoBimae
niicHocTi [18, c. 658]. JlocmigHMKKM HA3WMBalOTh Taki 3JI0uMHHU “‘performance crimes” (31M0YMHH-
BujoBHIa), ‘“media constructed crimes” (3mouuHH, ckoHCcTpyhomani 3MI) [12, c.29; §],
“entertaining representations of crime” (po3BakajbHi perpe3eHTaiii 31ouuny) [7, c. 3; 10].
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CyCniibHO PE30HAHCHI 3JI0YMHU 3HAXOMIATh IOAAJBINEC BHPAKEHHS, IO-TIepIle, B IHII{aIll
3aKOHOTBOPYOrO TPOLIECY, MO-Ipyre, y IEPEeOCMHCICHHI W iHTepmperanii B Meaia-AHCKypci, a
3roJIOM y XYAOKHBOMY Ta KIHOIUCKypcaX. SICKpaBMM MPHKIIaJOM CHUMBOJII3allii 370YMHIB, SKI
nepeOyBalii B LEHTPI MiJBUINEHOI yBark amepukancekux 3MI i cycminberBa, € cMepTh 9-piuHOi
Em0ep I'eiirepmen (Amber Hagerman) y mrati Texac y 1996 p., siky uepe3 AeKiIbKa JHIB MiCisA
BUKPAJICHHS 3HAWIUIM MEPTBOIO 3 TEpPEpi3aHuM TOpJOM, a OcoOy 3JIOUMHIISI HE BCTAHOBJIEHO H
noreriep. HacaimkoM 1bOro KpUMIiHAJBHOTO JiSHHS CTaJI0 CTBOPSHHS Ha 3aKOHOJABUOMY PIBHI
CHCTEMH OIOBIIICHHSI 3 METOI0 JONOMOrM mpaBooxopoHHuM opraHam CIIA ans momryky
BHKpaJICHHUX AiTel min Ha3Bowo America’s Missing Broadcast Emergency Response Alert, yacTkoBa
abpesiatypa sikoi “AMBER” — me iM’s BUKpajeHoi MiBYMHKH, SIKy 3rogoM Oyno BOuTo. IHimi
MPHUKIAJM  CHUMBONI3allii  CyCHUIbHO-PE30OHAHCHUX 3JIOYMHIB  OXOIUIIOIOTH: Megan’s Law
(HOpMATHBHO-TIPABOBHMI aKT III0J0 OOOB’SI3KOBOTO TIOBIJOMJICHHS MICIIEBOI T'pOMaand IIpo
MPOXXKMBAHHS B Hilk 0cO0H, SIKI CKOiIa CTaTeBUH 3J104MH); Jessica’s Law (HOpMaTHBHO-TIPABOBHI aKT
PO 30UIBIICHHS MOKapaHHS 3a CTATEeBl 3JOYMHH, CKOEHI IO BIJHOIICHHIO J0 HEMOBHOMITHIX 1 3
MOHITOPHHTOM MPAaBOMOPYIITHHUKA IMicHs BifOyBaHHS MTOKapaHHs) Ta iH.

CamMe peakiliss aMEpHUKaHCBKOTO CYCIUJIbCTBA HAa OKpPEME 3JI0YMHHE JiSHHSA, MHOXHHHICTBH
¢dopM HoOro mepeocMHCICHHS Ta IXHE KUIBKICHE BUPaKEHHS HAJa€ [bOMY B3JIOYHHY CTaTyCy
CHMBOITy. 37IOYHMHHU, SIKIi B TOJANBIIOMY CTalOTh JJISl HOCIiB aMEpUKAHCHKOI JIiHTBOKYJIBTYPH
CUMBOJIYHHUMH, Y CBOId OLIBIIOCTI TependavyaroTh 3aCTOCYBaHHS 3J0YMHIIEM HAJIMIPHOTO
HACHJILCTBA ¥ HAsIBHICTH KEPTBU. Y Mac-MEIIMHOMY BHCBITJIICHHI OCOOJNHBA yBara MpUALISETHCS
came 0co0i 3JIOYMHI, sSIKa PO3TIISAAETHCS B PI3HUX AacleKTax: XapakTep, MOTHBH 3JIOYHHY,
ciM’st / orodeHHs1, Oiorpadisi, icTOpisi CKOEHHS MMOMEPEIHIX 3J04MHIB Ta iH.; IPU [[LOMY IMEBHI PUCH
XapakTepy TinepOoIi3yIOThCs, Y PE3y/IbTaTi YOro BiOYBAa€ThCA OeMowuizayis 00pa3y 3JI0OYMHIIA,
0COOJIMBO SIKIIO BiH MaHigk abo cepiiiauil youBis. Hatomicte oOpa3 »xepTBH O IEBHOI Mipu
i0eanizyemwpcst;, HETaTUBHI pUcH XapakTtepy / paktu 6iorpadii MOXKyTh B3araji He BUCBITIIOBATHCA.

Cepen 3HaKOBHX IMOCTaTe aMEPHKAHCHKOTO 3JIOYMHHOTO CBITY BHOKPEMITIOEMO JIBa THITH
CUMBOJILHUX 00pa3iB: “gangster boss / crime boss” (KpUMIHAJIBHUN aBTOPUTET) 1 “human monster”
(MOHCTp y IIOACHKIH MOA001 / KpUMIHAJIBHUN TaJlaHT/3JI0UuMHEIb-HEM0A). 1o Tmeprioro Tuiy
BIIHOCUMO THX BIJIOMMX 3JIOUHHIIIB, SKi XO4a ¥ BEJIM MPOTHU3aKOHHUU CIIOCIO KHUTTSA, MPOTE
JOCSTIIM MaWCTepPHOCTI Yy CBOid KpUMIHAJbHIA JISUTBHOCTI 1 SKWHCH Yac YCHINIHO YHUKAIH
nepeciijyBaHas 3 00Ky NMpaBOOXOpOHHUX opraHiB. CycHiIbCTBO 3aCy/DKye iXHI Hii, TTOB’s3aHi 3
HACHJILCTBOM TI0 BiTHOIIEHHIO JIO0 iHIIUX, MPOTE JO MEBHOI MIPH 3aXOILTIOETHCS HEMEpecidHUMH
PO3YMOBUMH U OpraHi3aTOpChKMMHU 3I0HOCTSMH MOPYIIHHUKIB 3akoHy. Tak, ranrcrep i3 Uukaro
Anpb Kanone (Al Capone) craB aHTPOIIOCHMBOJIOM HEOOMEXKEHOI BllaJy, BIUIMBY i TpOIIEH,
3M00yTHX HE3aKOHHMM ILIsIXoM, Hamp.. He had “in his pocket” aldermen, state’s attorneys,
mayors, governors and even congressmen. The politicians he put in power were expected to act the
way the Big Fellow desired (EAC, c. 138); Ask any local who ran things back then and you'll hear
one name repeated: Al Capone. The Chicago gangster seems to have left his mark on everything ...
(WP, Jan. 15, 2004). HominatuBHa mnapajurMa Ha3B IbOI'O 3JIOUMHIIS OXOIUTIOE MOJIIEKCEMHI
YTBOPEHHS, ¢ aTPUOYTUBHUM KOMIIOHEHTOM € MPUKMETHUKU-CYIIEPIATUBU 3 eMOLIHHO-OLIIHHUMHU
KoHoTaliaMu: the Big Fellow, the underworld’s overlord, a huge folk hero, Chicago's biggest crime
boss, the most powerful crime boss of his day Toro.

3acobu BepOaizallii aHTPOIIOCUMBONY “‘gangster boss /| crime boss”, po3TJISHYTI Ha MPUKJIAI
nyOuikaliii y mpeci mpo 3I0YMHHOTO aproputera Anb Kamone, oxormomTthk: 1) nepudpasu: a
generous benefactor and local celebrity, big boss, powerful hood; a huge folk hero in Chicago;
2) rinepbonu: Chicago's biggest crime boss and public enemy number one, Back in that
era, Capone owned everybody (CST, Aug. 17, 2003); ... by the age of 26 he had become the most
powerful crime boss of his day and could boast that he “owned” Chicago ...(EAC, c. 158);
3) obpasui eniteru: infamous Al Capone, mindless, brutal and obscure Brooklyn hood; 4
MeTadOopuYHi HAa3BU W BHUCIOBU: czar, the underworld's overlord, stigma of Al Capone, Capone's
reign of terror, left an imprint on America and the rest of the world, 5) y3arajibHeHi OIUHHI
CYJDKEHHS PO KPUMIHAIBHUN TAJAHT 310uuHLs: As both a businessman and criminal, he was a
genius (Hubpages); Al Capone was cheered when he went to the ball park. Herbert Hoover was not
(EAC, c. 159); 6) uuratu ¥ amwo3ii: Federal agents and prosecutors call it the “Al Capone”
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strategy, a nod to the Chicago organized- crime boss who was imprisoned in 1931 for tax evasion,
rather than the more serious mob-connected crimes ...(DP, Jul. 27, 2005).

AHTPOMOCUMBOI “human monsters” yoCOOIIOIOTh 3JTOYMHII-HEIIOIU Ta cepiiiHi BOuBLI. OauH
3 Ha#Bigomimmx cepiiiaux youBis CIIA Texn banmi (Ted Bundy) BBaXkaeTbcs CHMBOJIOM 3714 B
JIIOJCHKIN 101001, HaaAMIPHOI KOPCTOKOCTI i O€3IyNIHOCTI, BaJ JIIOAChKOI mpupoan. Xoda banmi
Oyio ctpadeHo B 1989 p., inTepec 110 Li€l CKMBOIIYHOI MOCTATI HE 3raca€ i y Halll Jac.

Ha mMoBHOMY piBHI IIelf aHTPOIIOCHMBOJI PENPE3EHTYIOTh: 1) MeTadopuyHi Ha3BU i BUCIIOBU:
the charming human monster; the very definition of heartless evil; had a Ph.D. in serial killing;
moved on like a wraith in the night; his private demons drove him to extremes of violence;
2) y3arajibHeHi OLiHHI cyiukeHHs: He's definitely a premier serial killer. He is probably the model,
Ted did not have any guilt. He did not have any remorse. He did not have a conscience. He was
100% abnormal (Wikiquote); 3) uurtatu: I'm the most cold-hearted son of a bitch you'll ever meet,
You feel the last bit of breath leaving their body. A person in that situation is God! (EAC, c¢. 137).

Ha wMatepiayi BHIle HaBEICHHUX MPHUKIAIIB MOXXKHA 3pOOMTH y3arajlbHEHHs IIOJO
CHMBOJIIYHOTO KOMIIOHEHTY KOHIENTy ‘“‘crime”. 3 omHOro OOKY, aHTPOIOCHMBONY 3JIOYHHIIS
BJIACTHBI Taki aTpuOyTH: PUCH XapaKTepy Ta MOTHMB 3JI0YMHY, HAIlp., CXUJIBHICTh O HaJIMIPHOTO
HacuibCTBa — capable of extreme violence, X0m0OTHOKPOBHICTL — cold-blooded; Ge3xalbHICTh —
ruthless; the most cold-hearted son of a bitch; GaxxaHHs 3aBOJIOJIITH MaTePiaIbHUMHU IIIHHOCTSMH,
SIKI HaJeKaTh 1HIIUM, 30KpeMa i kuttsaM — a cold-blooded killer, He liked to kill, 3mounnuuii
CIOCIO JKUTTS, HAIp., YTPUMYBaHHS IiJ CBOEIO BIIAJOK0 IHIIMX JIIOJCH IIIAXOM TEpopy abo Mix
3arpo3oro no3basieHHs kUTTI — Capone's reign of terror; Capone owned everybody, he “owned”
Chicago; Capone personally murdered dozens of people; ynukHeHHs TyOIig4HOCTI 200 HaMaraHHs
MPUXOBATH CBOE CIPaBKHE o0nMuudst — a powerful hood,; obscure Brooklyn hood; moved on like a
wraith in the night.

3 iHmoro 0OKy, caM 3JIOYMHEIb € CHMMBOJIOM HaJIMIPHOIO HACWIbCTBA (extreme violence);
OesnyiHoro 3na (the very definition of heartless evil); pyitHieHoro BruBy (Capone's reign of
terror, left an imprint on America and the rest of the world;, a scar on the American psyche);
MEBHOTO CTAaHY JIFOJICBKOT AYII, SIKii HE3HaWOMi TOYYTTs MPOBHHU (guilf) Ta JOKOPIB CyMIIiHHS
(remorse); aconianbHOT noBeniHku (human monster; 100% abnormal); yocobneHHs nusiBona (the
devil), Bopora cycniaberBa (public enemy), KOPCTOKOTO NpPaBUTENIS / OBENUTENs (czar, the
underworld's overlord).

BucHOBKH Ta mepcneKTMBH NOJANBIIUX JOCHiIKeHb., OTxe, SK 3acCBIIYMB MaTepian
JOCII/DKEHHS, CHUMBOJNIYHHNA KOMIIOHEHT KOHLENTY ‘“‘crime” 3HaXOIUTh YBUPAa3HEHHS B
aMepHKaHChbKid HaiBHO-MOBHIN KapTHHI CBITY, BUSIBJISIIOYM aHTPOIIOCHMBOJBHUH XapakTep, KON
CHUMBOJII3AIlII0 OTPUMYE HE CaM 3JI0UMH, a TaKUK HOro eIeMEHT, SIK Cy0’€KT 3JI0UMHHOIO JISTHHS —
3nmo4nHenb. KIOYOBUMH aHTPOIIOCHMBOJAMH 3JIOYHMHIIIB B aMEPUKAHCHKIH JIHTBOKYIBTYpl €
criminal boss (KpUMIHANBHUI aBTOPUTET) 1 human monster (3NOYNHEb-HEMO]). ATpUOYTaMU X
AQHTPOTNIOCUMBOJIIB € IEBHI PHUCH XapakTepy W MOTHBH 3J0YMHY (CXHIIBHICTH 1O HaIMIpHOTO
HAaCHJIbCTBA, XOJIOAHOKPOBHICTh, O€3)KAJIICHICTh, Oa)kaHHS 3aBOJIOJITH MaTEPiaIbHUMHU IIIHHOCTSIMH
IHIIMX / T030aBUTH JKUATTS JFOAMHU K BHUINOI I[IHHOCTI) Ta 3J0YMHHMN CIIOCiO KUTTS (BJaga Haz
THIIUMH JTIOJIbMH, 3700yTa KpUMIHATBHAM IIUIIXOM; IPUXOBYBAaHHS CBOTO CIIPaBXXHBOTO €CTBA). Y
TOM JK€ Yac 3J0YMHEIh € CHMBOJIOM HEraTHMBHHMX aOCTPaKTHHMX CYTHOCTEW: HaCHUJILCTBA, 3114,
py#Halii, JyXOoBHOI yIIEpOHOCTI, BIAXWJIEHHS BiJi HOPMH; YyOCOOJEHHSM JHSBOJIa, BOpora i
YKOPCTOKOT'O MPABUTENS / TTOBEIUTEIIS.

[lepcriekTHBH NOJAIBIIMX JOCHIPKEHb y0aduaeMo B 3ICTABHOMY BHBUCHHI CHMBOJIi3allil
3JI0YHHY SIK B aHTJIOMOBHHX, TaK 1 B iHIINX JIIHTBOKYJIBTYpPaXx.
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CK/IAPEHKO Oneca. OCOBJIMBOCTI ®YHKIIOHYBAHHA KOHLEINTY «MACHT» Y HIMEIIbKOMOBHIH
JITHIBOKYJIbTYPI

Cmamms posensioae ocoonusocmi ynkyionysanns kouyenmy « MACHTy y nimeybKoMOSHIU NiH280KYAbMYpI. 30ilicHeHo ananiz
nexcuxoepagiunoi 06’ ’ckmugayii nazeu konyenmy aexcemu «Machty, axa exazye na psao 0cobauUBOCmEl KOHYENMYAIbHO20 OCMUCTEHHS
Q0CNIONCYBAHO2O  MEHMAILHO20 YMEOPEHHS. 6 HIMEYbKOMOBHIU NiHe60KyIbmypi. Haeedeni y cmammi gaxmu 00360.1510mb
CMEepodICYB8amu, Wo MOOelb YMEOPEHH KOMNO3UmMI6 i3 0epusayiinum eiemenmom — macht € npooykmueHolo 015 HIMeYbKOMOBGHO20
NIH26ANILHO20 NPOCMOPY MA 6KA3YE HA CEMANMUYHY AKMYATbHICIb MA 6UCOKY PEKYPEHMHICMb 6I0N0GI0H020 MEHMAILHO20 YMBOPEHHS Y
KOHYenmyanbHitl KapmuHi cimy.

Kniouogi cnosa: nexcema, cemManmuxa, KOHYenm, 61a0d, HIMEYbKOMOGHA NIHeGOKYIbMYPA, ampuOymueni ma npeouxamugHi
36 A3KU.

SKLIARENKO Olesia. FUNCTIONING PECULIARITIES OF CONCEPT “MACHT” IN GERMAN SPEAKING
LINGUISTIC CULTURE

The article reveals some peculiarities of concept « MACHT» functioning in German speaking linguistic culture. The analyses of
lexicographic objectification of the name of the concept « MACHT», which points to some peculiarities chain in conceptual way of
thinking of the studied mental unit in German cultural studies has been done. The given facts let us suggest, that the model of composites
forming with derivative element— macht are productive for German lingual environment and point to their semantic actuality and high
recurrence of the given mental unit in conceptual world picture. Lexical and semantic connections of concept verbalizator « MACHT» of
the lexem «Machty, which were analyzed in the proposed article point to the polisemantic structure of the actual word. Collocational
analyses has shown, that semantic peculiarities of function of concept «tMACHT» are actually in the word, which is its name — «Machty
and are mostly used in connection with attributes and predicates. The collocation quantity with the lexemes proves that there are some
actual language collocations, where the analyzed lexeme is used in communicative area. It was established, that among the main
verbalizators of the concept « MACHT» phraseological units are rather wide spread. These phraseological units objectivize all maim
concept slots, such as «Actiony, «Object of Powery and «Subject of Powery. Besides we have come to conclusion, that the phraseological
corpus on concept « MACHT» verbalizators are framed into one separate cognitive area, which closely correlates with sub frame «Power
in state and political sphere», because along the borders of this cognitive frame slots «To get the Powery, «Act Powery, « There is no
Need to Use Powery, «Subject of Powery are keep current. As a conclusion we may say, that he proposed study establishes, that through
semantic, paradigmatic, syntagmatic and phraseological collocations of the concept lexeme «Machty athe whole chain of cognitive
characteristics of the mental unit may be actualized. They point to the fact, that these mental units are relevant in German world picture
and in the same way of the complete German nation.

Key words: lexeme, semantic, concept, power, German cultural study, attributive and predicative connections.

Beryn. YV 3B’A3Ky 3 JIOMiHYBaHHSIM  KOTHITUBHO-IUCKYPCHBHOI MapajurMd  MOBa
POBIIISAAETHCS K BYKIMBUN MEXaHi3M BiJITBOPEHHS 00’ €KTHBHUX pealiii HABKOIUIIHBOI JIHCHOCTI
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