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BOHKO KOnia. BIJTBOPEHHA JIEKCHKO-ITPAMATHYHHUX T'EHJEPHHX MAPKEPIB ITPH ITEPEKJIAJI HA
YKPAIHCBKY MOBY

YV cmammi posensoaiomucs 0cobausoCcmi KOHCMPYIO8AHHS 2eHOEPHUX CMEPEOMUNie y 6UXIOHOMY MeKCIi ma 8paxXy8aHHs Yux
ocobausocmetl npu nepeknadi Ha iHuLy Mogy. AHANIZYEMbCSL NTeKCUKO-2PAMAMUYHULL DI6eHb 2eHOepHOT KOMNOHeHmU y po3pi3i Kamezopil
Kame2opiti MACKYMHHOCMI Ma (eMiniHoCmi.

Kniouosi cnosa: ecendep, eendepnuil cmepeomun; 2eHOepHUll KOMROHEHM, 2eHOepHUll Mapkep, Kamezopii mMacKyiinHocmi ma
emininnocmi.

BOYKO Julia. REPRODUCTION OF LEXICAL AND GRAMATICAL GENDER MARKERS IN TRANSITION INTO
UKRAINIAN LANGUAGE

Gender is a key dimension of personal life, social relations and culture. It is an arena in which we face difficult practical issues about
Justice, identity and even survival. Gender is also a topic which there is a great deal of prejudice, myth and misunderstanding. Many people
believe that men are more intelligent than women, that men are naturally violent and so on. Thus there are many stereotypes about men and
women physical behavior as well as psychological one. The aim of this article is: to cast the widest net around issues of gender in translation;
and, through gender, to move translation studies closer to a cultural studies framework. It means, principally, that the terms “culture,”
“stereotype” and ‘“‘gender” are not taken for granted but are themselves the object of inquiry. They are no longer self-explanatory notions
which can be used unquestioningly. “Culture,” for instance, has often been used in translation studies as if it referred to an obvious and
unproblematic reality. In fact, “culture” is one of the most embattled and ambiguous notions in contemporary thought, the site of much
stimulating debate. Translation studies have much to gain from these debates, just as they can bring an important linguistic dimension to
them. This article deals with the peculiarities of constructing gender stereotypes in the source text and motivates taking into account them
when translating into another language, when differences of gender are involved, and when the translation work involves contact
between the two writers. One of the challenges for feminist translators is to move beyond questions of the sex of the author and
translator. Working within the conventional hierarchies the female translator of a female author’s text and the male translator of a male
author’s text will be bound by the same power relations: what must be subverted is the process by which translation complies with
gender constructs. Just to start solving the problem lexical and grammatical peculiarities of male author’s original text are highlighted
in the article as well as peculiarities of rendering this text into Ukrainian by a male author translator and by a female author translator.

Key words: gender, gender stereotype; gender component; gender marker; categories of masculinity and femininity.

I'eHaepHi KOCTIKEHHSI — HOBHI HAyKOBUH HANPsSMOK, 1[0 3HAXOJIUThCS Ha MEPETHUHI 0araThox
HayK. Y LEHTpI Horo yBaru — cOIiajibHi, KyJbTYPHI, MOBHI Ta IHII YMHHUKH, 110 BH3HAYAIOTh
MOBJICHHEBY TOBE/IHKY YOJNOBIKIB 1 JKIHOK 3aJIe)KHO BiJ| IXHIX YSBICHb HE TUIBKH TPO CBOIO
Oiomoriuny crath (sex), a W mpo reHaep (gender), TOOTO cTaTh COLIOKYJIbTYpHY. I[IOHATTS
«TeHJIEpHI CTYAID» 3 ABISIE€ThCS y NpyTiid momoBuHI XX CTONITTS ¥ MO3HAYa€ BUBUCHHS TeHIEPY Y
KOHTEKCTI PI3HOMaHITHUX Tally3edl HayKH, 30Kpema 1 y JiHrBicTuii Ta mnepeknani. [lepemymoBoro
JUIS JIOCHI/DKCHHS KaTeropii reHaepy B XYyHOXKHBOMY IEpeKiIali € 3MiHa MepeKago3HaByol
MapajurMi — 3MIIIEHHS aKIEHTY 3 OKPEMHUX CJiB, pE€4YeHb, BHUCJIOBIIOBAHb JO IUIMX TEKCTIB Ta
KYJBTYp, IO YMOXKJIMBITIOE ICHYBaHHSI MHOKUHHOCTI TTepeKIIaIallbKUX iHTepIIpeTallii.

JlocmimKeHHsT TeHIepHOi POOIeMaTHKU Y JIHTBiCTHI, po3rodare O.€cnepceHoM, MPOBOISTH Y
Mekax kiaacuunoi (W. Labov, L. Milroy) Ta deminictehkoi comioninrsictuku (M. Baumann, 1. Crouch,
G. Gallahorn, G. Garcia, S. Frosch, H. Gilley, J. Johnson, S. Kalcik, B. Thomas), ncuxomiHIBiCTUKA
(P. Smith), xonBepcamiitnoro anamizy (D.Cameron, P. Fishman, H. Henley, J. Holmes, Ch. Kramer,
H. Sacks, E. Schegloff, B.Thorne, C.West, D.Zimmerman), MDKKYJIbTYpHOI KOMYHIKaIIil
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(M. Goodwin, D. Maltz, R.Borker, A.Sheldon, D.Tannen), Ta, HapemTi, JUCKypC-aHAJI3y
(D. Cameron, J. Coates, P. Eckert, K. Hall, S. McConnell-Ginet, R. Wodak).

BitunmsHsna ® pocilicbka TeHJepHa JIHTBICTHKA pENpPE3eHTOBaHA KYyJIbTYpOJIOTTYHUMH
PO3BIZIKAMH TEHJIEPHOTO KOHIIENTYaJbHOrO 3MICTY Ha MaTepiami JIGKCMKH Ta TIpaMaTHKH
(O.JI. BecconoBa, A.Il. Maprtuniok, O.C. bommapenko, O.B. [dymomamosa, I'.I. EmypcyiHnona,
M.C. KonecnikoBa, M.A. fuenko), ¢paseonorii (I.B. 3ukoBa, JI.Y. ManimeBcbka), mnapemii
(FO.B. Abpamora, A.B. Kupunina), comioninrsictuuaumu (€.M. bakymesa, H.®. Bepxonaniiera,
LT. Onbmancekuii, O.[1. [lerpenko), 1 muckypcuBHumu (K.B. ITimikoBa) IOCTiIKEHHAMU
MOBJICHHEBOI TOBEIIHKMA cTaTed, aHaJli30M TEHJIEPHOTO AacleKTy XYIOXKHBOTO JHCKYpCY
(H.A. bopucenko, O.J. Kozaunmuua) Ta ncuxomiHrBictnyaumu —npaismu (0.1 [oporko,
C.K. TabypoBa, A.M. Xoinon).

VY 3apyObKHHUX CTYAISX FeHACPHI aCleKTH CTalM OIHIEIO 13 KIIOYOBMX IPOOJIEM TaKOXK TEOpii
Ta TPAKTHKH TepeKiaay, B Tepuly 4epry XyIdoKHboro. CTOCOBHO BiJOOpaskeHHS TeHICPHHX
MapKepiB y epeKiIafanbKii MIoOMKHI XyI0KHBOTO TEKCTY B YKPaiHCBKOMY TEPEKIIaI03HABCTBI, TO
TaKi JOCITIKEHHS JIUIIIE PO3MIOYNHAIOTHCS, CAME IIMM 1 3YMOBJICHA aKTYAJbHICTh CTATTI.

Metor0 cTaTTi € aHami3 TeHJEPHOro KOMITOHEHTa aHTJIOMOBHOTO XYAOXKHBOIO TBOPY B
OpWTiHalli Ta BCTAHOBICHHS  JICKCHYKO-TPAMATUYHUX OCOONMBOCTEW WOro BINTBOPEHHS B
yKpalHCbKOMY Iepekiiani. AHamizyBaBcs TBip I. Mak’ioeHa y ABOX Iepekiajgax: 4YOJIOBIYOMY,
BUKOHaHOMY B. JIMuTpyKOM naiti — Ta xiHouoMy, BUKOHaHOMY O. CMONBHHUIIBKOIO.

JocnmiypkeHHsST CIUPAETbcss Ha MOJOKEHHS Tpo Te, IO JIEKCHYHE  Ta TIpaMaTH4He
MPECTaBICHHS. MOBHHMX OJHMHHUIL HA TIO3HAYEHHS TeHJIEPHO MApKOBAHHMX €JIEMEHTIB, J]a€ 3MOTY
BUSIBUTH Y JIOCHIJDKYBaHHX (pparMeHTax TEKCTy CHUIbHE Ta BiIMIHHE Y JIEKCHKO-TPaMaTHYHiH
cucremi MoBU. Lle, B CBOIO Uepry, 03BONISE 3’ ICYBaTH, SIKI XapaKTEPUCTUKU € OLTBII BIaCTUBUMHU
JUISL MOBJICHHSI 0CI0 YOJOBIYO1 1 )KiHOYOI CTaTi B YKpaiHCHKIA Ta aHTIMIKHCHKI MOBHHX KYJBTYypax i
4K 30epiraroThCs Taki OCOOIMBOCTI MPH MEPEKIAII.

[lepmioueproBy poib B akTyamizamil TEHICPHUX CTEPCOTHUIIB BIAIrparOTh HOMIHATHBHI
T'CHJIEPHO MapKOBaHI OIUHUIN, K KJIACH4YHI (CJI0OBa — OJMHUII JIEKCHYHOIO CKIIATy MOBH —, TakK 1
HEKJIACHYH1 (CIIONy4YeHHsI CIIB — OAWHUIN (Pa3eoNOriyHOro CKIagy MOBH), sKi TEMaTH3YIOTh
OCHOBHMX aKTaHTIB TEHICPHO pPEICBAHTHOI INpeaMeTHO-pedepeHTHOI CcHTyallii, pedepeHTiB
qosioBiKa 1 kiHKy. KpiM HOMIHATHBHUX OIUHHIIb, y JIOCTIPKYBAaHOMY JHMCKYpPCi (YHKIIOHYIOTBH
rpaMaTH4HI T€HIACPHO MapKOBaHI OAMHUII, TOOTO OCOOOBI, MPHCBIMHI i 3BOPOTHI 3alMEHHUKU
TPeThoi 0cOOM OJHHHH, IO MPOTOTUIIOBO CITiBBiIHECEHI 3 pedepeHTOM 4YonoBiuoi abo KiHOUOl
crari [1, c. 13].

Jlekcuko-rpaMaTH4HI 3aCO0M € JIOCHUTh EKCIUTIUTHUMH TCHACPHUMH MapKepaMd W akTHBHO
BUKOPUCTOBYIOTBCS JIIsl TBOPEHHsI TreHjaepHoi mapaaurmMu TBopy. TBip «CrokyTray HamucaHUit
YOJIOBIKOM-aBTOPOM 1 Ma€ YiTKO BHpPaKEHY TECHACHIIIO JI0 €KCIUTIKaIlii BIacHE YOJOBIYOTO CTHITIO
MOBJICHHS. PO3riIsiHEMO OKpeMi pedeHHs i3 1bOT0 TBOPY Y IEpeKiagaxX ABOX aBTOPIB (YOJIOBiKa Ta
XKIHKH) 3 METOI0 BCTAHOBJICHHS PIBHSI aJICKBATHOCTI IepeKiaay MepuiopKepena y KOHTEKCTI
TeHICPHOI MapaJurMi TBOpPY.

Tax, po3riIstHEMO JI0 MPHUKIATy PO3MIPKOBYBAaHHS OJHOTO i3 repoiB TBopy Po66i mono #oro
crany 3akoxaHocti: (1) How had it crept up on him, this advanced stage of fetishizing the love
object? [83]. I nBa mepekyiagu 1bOT0 peueHHsA: 4YoioBiunid nepeknas (Y) — Hx 6in niokpascs 0o
Hb02O, Yell 20cmpuil cmyninb pemumuzauii 1106061020 06°ckma?|[81] Ta xkinounit (OK) — Ak 6in
doxomuscst 00 makozo — 00 yiei npocynymoi cmadii ioeanizayii 06’ckma koxanna? | 82, c. 95].
Yonoriunii nepeknan ¢pasu advanced stage of fetishizing the love object 9k eocmputli cmynino
Gpemuwuzayii 1106061020 00 ckma? OUEBUIHO € OIMKYNUM J0 OpuTiHANy. [ ocmpuil cmyninb TYT
TPaKTYEThCS SAK TICBHA CTajis XBOPOOH, ajKe K BIOMO, 3aKOXaHICTh 11€ HIIO 1HIIE SK XBOpoOa, 1
K Oymb-sika XBopoOa BOHA MPOXOMUTH cBOi cTamii. JXKiHouwil mepeknan IbOro PEYCHHs, K 1€
BHJIHO 13 MPOAEMOHCTPOBAHOIO MPHKIAY, JNCII0 «M’SKIIHii», BIaCHE, K TO 1 BJIACTHUBO JKIHOYIMH
MPHUPOAL — MONABATH TOCTPI KYTH Y JEm0 3TIaKCHOMY BUTIISIIL Apocynymoi cmadii ideanizayii
00’ €Kkma KOXanus?.

PosrnsHemo mnepeknanu HacrymHoro peueHHs: (2) The disgrace of it horrified her. It was
further confirmation of his guilt, and the beginning of his punishment. It had the look of eternal
damnation [83]. (Y) Taxa zanvba scaxuyna ii. Ile 6y6 we 00un 0okas 1020 6UHU Ul NOYAMOK U020
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nokapauna. Buensoano ye, six giyne npoknammsa [81]. OK) Lla zanvba excaxuyna ii. Ilobauene
0y10 uje 0OHUM OOKA30M 1020 RPOGUHU [ NOYAMKOM KAPU, KA 6nade Ha 1020 20108Y. AK ye 6y10
cxooice Ha eiune npokasamms! [82 c. 205]. YonmoBiumii nepekiai, K e BUIHO, Maike MOBHICTIO
BI/IIOBiIa€ OpHTiHANY, MPOTE Yy XIHOYOMY CIIOCTEpIraeMo TEBHI  BIAXWICHHS Ha JIEKCHKO-
rpaMaTUYHOMY PiBHi, SIKi HE 3MIHIOIOTh CEMAHTHUKHU [[LOTO PEUEHHSI, TPOTE CTHIIb HOTO Mmoiadi Jeto
MOM’SIKIIEHUH: nobauene 0OY10 wje OOHUM OOKA30M U020 Nposunu. Y IKIHOUOMY TIepeKiiaii
CIIOCTEpIraeMo TICBHE HIBEIIOBAHHS MACKYJIIHHHX OCOOJIMBOCTEH MepIIokepena  IUIIXOM
BHUKOPHUCTaHHS TPAMaTHYHOT MOAYIISIIT Y BUTIISIL JIOJaBaHHS TIEBHUX EIEMEHTIB, 30KpeMa JIEKCEeMHU
nobauere Ta YTOYHIOIOUHMX EIIEMEHTIB Kapu, sKa 6nade Ha 1o2o 207108y, a TaKOXK 3MiHA
KOMYHIKaTHBHOI HaPaBJIEHHOCT1 peueHHs: 3 po3noBifHOro It had the look of eternal damnation na
oKIMuHe K ye Oya0 cxooce Ha iune npoxasmmsa! OKIMYHI PEYCHHS CIYKATh JJIsI BUPAKEHHS
eMOIliii a00 TTOYYTTIB, IO € XapaKTEPHUM JUIS JKIHOYOTI'O CTHIIIO MOBJICHHS.

VY OaraThOX NpUKIAJaX aBTOp >KIHOYOTO TMEpeKiIaay BIAETHCS JO 3AIyYEHHS TaKHX
CTEPEOTUITHUX PUC JKIHOYOTO MOBJICHHS SIK BUKOPUCTAHHSI IPUKMETHUKIB, iHTEHCU(DIKATOPIB (50),
MOBTOPIB JUIA TIepeiadi eMOLIHHOCTI Ha MPOTHBATY YOJIOBIYOMY CTHIIIO, SIKHI € OUTBII CTPIMAaHUM B
eMoIliiHOMY TuTaHi. PO3rIsHEMO mpuKiaj nepeaaui ayMok repoini: (3) Watching him during the
first several minutes of his delivery, Cecilia felt a pleasant sinking sensation in her stomach as she
contemplated how deliciously self-destructive it would be, almost erotic, to be married to a man so
nearly handsome, so hugely rich, so unfathomably stupid [83]. (4) Cnocmepicarouu 3a Hum
npomsicomM nepuiux Kinbkox xeunuwn yici dexnamayii, Cecunis 8iouyeana 0eco y HCUBOMI NPUEMHY
Maicmb Gi0 OYMKU, AKUM COTLOOKUM, MAUIHCE EPOMUYHUM CAMOZYOCEOM 0Y8 ou winod i3 maxum
KPACYHUUKOM, MAaKuM Kazkoeo dazamum i maxum Hecyceimunum oyprem [81]. (4) Kinoxa xeunun
nocayxasuiy tozo, Cecunisi 6i04y1a NPUEMHY MAICMb Y HCUBOMI, 3AMUCTUBUUCL, K Ye OY10 O
CAMO2YOHO-NPUEMHO, Mailyce ePOMUYHO — GUIIMU 3AMIMNC 34 40108IKA MAKO20 KPACUB020,
b6azamozo 1 mynozo [82, c. 57]. O06unBa aHai30BaHi NepekIagn AyXe OJIM3bKI 10 OPUTIHAIY.
[Ipore y domoBiuoMy mepekiaji CIOCTEPIraroTbesi OKPEMi MOMEHTH CIIPOIICHHS BHXIIHUX (pa3
how deliciously self-destructive it would be to be married 1 nepeknan: 4oAOBIUNN SKUM COTOOKUM
matice epomudHuUM camoaybcmeom 0yé Ou winiod, KIHOUMHA K ye Oyao 6 camocyOHO-NPUEMHO,
Maiidice epomuyHO SUUMU 3AMINC. ..

upoko mpencTaBiieHa y cydacHii mpo3i i taOyiioBaHa nekcuka. Tak, O.YepemHudeHKo
3a3Havyae, 10 BHACIIJIOK JIEMOKpATH3allii )KHBOTO MOBIICHHS aproTU3MH 1 MPOCTOPIYYsl aKTUBHO
MPOHHUKAIOTH CIOYATKy Y PO3MOBHE CIIUJIKYBaHHS, a IMOTIM Ha CTOPIHKH XYyIOXKHBOI JIITEpaTypH
[2, c. 94-95]. Bona crae CBOEpPIIHUM TCHACPHHM MapKepOM HYOJIOBIYOTO0 MOBJICHHs. Po3rimsHbMO
HacTynHuil npuknan: (4) It’s the map. He’s having his fucking doubts again [83]. (Y) — Ta ui, ye
kapma. Y nvoco 3no8y sxico cpani cymuisu [81]. (OK) — Le uepes omy xapmy. 3nosy yi tioco knami
cymuieu [82, c. 265]. Ilpum mnepemaui pedeHHs (4) y 4YOJOBIUOMY Iepekiaal 30epexeHO
MepIIOKEPENbHI 0COOIMBOCTI: BXKUBAHHS TMEHOPATHUBHOI JIGKCUKU CPaHi CYMHIGU Ta CTUCIHICTb
BUCJIOBIIIOBaHHS. 3TiIHO 13 BCTAHOBJICHUMH CTEPEOTHITHUMH  XapaKTEPUCTHKAMH IKIHKaM
MpUTAaMaHWil HEBYJIbrapHUH CTHJIb MOBJICHHS, BXKMBaHHS pajiie eB(eMi3MiB, HEUTpaJbHOI aHiK
HEHOPMATHBHOI JIEKCUKH, CAME TOMY Y JKIHOUOMY TIepeKIIajli BYKUTO HEUTPAIBbHY JIGKCEMY KM

JloBoyi 4acTo BiOYBAa€ThCSA 3aly4eHHS JEKUIBKOX TI'eHICPHUX MapKepiB, IO JOMOMArae
VBUPA3HUTH Ta EKCIUIIKYBaTH TEHJEpHY CKIAJO0BYy TeKCTy. Tak, y HacTylTHOMY TWpUKIaJi
CIIOCTEPIraEMO BXKHMBaHHS CIICHTY, PO3MOBHOI Ta HEHOPMATHBHOI Jiekcuku: (5) When they tramped
the roads or cut across the fields and he was silent for too long, Mace would say, «Guv’nor, are
you thinking about crumpet again?» And Nettle would chant, «He fucking is, he fucking is» [83].
(1) Koau sonu amau 0opocoio yu nojiem HagnpowKy i 8in Ha0mo 00820 mos4as, Melic wacmerHvbKo
sanumyeag: «lllo, nauanvHuk, 3108y npo 6ady oymacw?» A Hemn mym owce nioxonnoeas:
«/lymae, onaxa-myxa, we u ax oymae» [81]. OK) Koau sonu éOnykanu manisusamu abo iwiiu
Haenpocmeyb yepe3 nojs i 8in 3aHaomo 00820 moeuas, Meiic neoominno numas: «Lljo, 6oc, 3HOBY
Jdieka-namnyuika yeaxom y 2onoei 3acina?’y A Hemn nosmopiosas: «Ta 3acina, xaii iiomy uopm,
ma oc 3acina, xonepa sacua» [82, c. 212]. Y mnepmomy mnepeknani (Y) cmocrepiraemo
BUKOPUCTAHHSI JICKCHYHOI MOJYJALII: BXKMUBAaHHA HEHUTPANBHOTO CIIOBA «HNUIM» TpH Tepenadi
JIEKCEMHU CTWIIICTHYHO 3a0apBiIeHOT JieKceMH tramped. Y npyroMmy Tiepekiaai 0Oadmmo
BUKOPHUCTaHHS CTHIIICTHYHO 320apBIICHOT JTIEKCEMHU OIYKAIU MAHIGYAMY — TIE TE, IO € XapaKTePHUM

669



Bunyck 175 Cepisa: Dinonociuni Hayku HAYKOBI 3AlMTUCKHN

JUTSL XKIHOYOTrO CTHIIIO MOBJIeHHS. [lpu mepeknani «guv’nory — (informal) a man in a position of
authority such as one's employer or father (often used as a term of address)» B 000X BapiaHTax
MepeKay CIOCTEePIraeMo BiITBOPEHHS IEPIIOKEPENbHOI JIEKCEMH IIUIIXOM BHKOPHCTAHHS
BIJIIOBIIHUKIB «HAYaJbHHUK» Ta «00CY», y MEPIIOMY BUIAIAKY — HEHTpaJIbHA JIEKCeMa, a y APYroMy
cienr. HacTymHa jekcema «crumpety», O O3HAYAE «a person (or, collectively, persons), usually
female, considered sexually desirable», nepenaHo y 4OJOBIUOMY IEpeKJIaai CIEHrOM 6Oaba, a
KIHOYMM TIepeKIaa i€l JIGKCEeMHU NENI0 «M’SIKIIHW» — digka-namnyuka. JJo TOro x y *KIiHOYOMY
nepeKyIail mpy nepeaadi CIIOBOCIONYUCHHS you thinking about 3’sBASETbCs (Pa3eoaori3M YEaxoM
V 2071061 3acina, ajpKe KIHOUOMY MOBJICHHIO BIIACTHBO HaJlaBaTH TEKCTY eMOiHOI 3a0apBIIeHOCTI,
TOJI SIK Y YOJIOBIUOMY Iepekiiaii 30epiraeTbes HeWTpanbHuid KoHTeKeT Oymacut?. 1llono nmepeknamxy
HEHOPMATHBHOI JICKCUKH, TO JJIS TIepeadi aHTIIHChKOTO ficking, y 9OIOBIYOMY TIEpEKIIal BXHUTO
eBeMicTHUHE O/s1xa-myxa, a 'y )KiHodomy nepeknani (D) BUKoprcTaHi 3aMIHHUKH Xai HOMY YOpH
Ta X01epa sAcHdA.

Po3rnsHbMO HacTymHME HpUKIad, ¢ BIATBOPEHY MOBY Maiopa, B SKOro Biyduia Kyis. (6)
ME 109. Must have been his machine gun. The cannon would have blown my ruddy hand off.
Twenty millimeter, you know [83]. M) — Ile «meccepumimm-109». Mabymo, enyuuno 3 Kyremema.
T'apmama sidipsana 6u k 6icy Mmoo Kknsamy pyKy. Jlsaoysmuminimempisku, éu sic snacme [81]. (@) —
«Meccepumim-109». Lle mouno iiozo kynemem. Iapmamu Gidipsanu 6 MmeHi PYKYy 3 M’ACOM.
Jleaoysms minimempis, au ouc 3nacme [82, c. 247].

Y meprio/pkepesnti i PeYeHHsS THUIIOBO YOJIOBIYI — CTHCIHI, JaKOHIYHI, MICTATh BIiHCHKOBY
TEPMIHOJIOTIIO, IO ¥ mepenaHo y 000X mepekianax. YomoBiumil mepekiaj Iyxe BAajo Iepeiae
OpHTiHANIBHI XapaKTEPUCTHKH, IMiJCUIIOI0YN iX NDISIXOM BHKOPHCTAHHS TPaMaTHYHOI MOIYJIALIL:
TpaHcdopmMalii JoaaBaHHAM K Oicy. Y )KIHOUYOMY IEpeKIIai criocTepiraeMo eBdimizaitito ruddy, Ta
3aMiHy JaHOro CJ0Ba PO3MOBHOW ()pa3ow eidipeamu 3 M’sicom. Y HaBEICHOMY IpHUKIaIl
CIIOCTEPIraEMO MIATBEPKEHHS CEHTCHINI MO0 B)XMBAaHHSA >KIHKAMH BHCJIOBIB IEPEBaXKHO
eB(EMICTHYHOTO XapaKTepy.

3araioM, y poMaHi 4acTo CIIOCTEPIraeMo B)KWBaHHS HEHOPMATHBHOI JIEKCHKH, aKTyasi3aTopiB
(damn, hell, the devil, bloody) sik 3aci0 CBOEPITHOIO BUPaKEHHS IOYYTIB (SK HEraTUBHUX TakK i
MO3UTHBHUX €MOIliii), a00 MOCHUJICHHS 1€ 3 BUKOPHCTAaHHAM IeiiopaTuBHUX enemeHTIB: (7) He'’s
got a first-rate mind, so I don’t know what the hell he’s doing, messing about in the flower beds
[83]. (4) — V uwvoco nepuioxnacna 2onosa, i A He PO3YMilo, AKO20 4OpmMA 8iH OAOPAEMbCA 8 YUX
xkymbax [81]. (K) — V nvoeo mizku — nepuiuii knac, He emoponaro, Hawio 6iH y dica babpacmuvcs 8
mux xeimuuxax [82]. ®paza [ don’t know what the hell he’s BIITBOPIOETBCS Yy YOIOBIUOMY
nepexiaai OyYKBaJIbHO: [ 51 He po3yMilo, sIK020 Yopma, a 'y KIHOYOMY TMEpeKNIalli: He 6Moponaio,
Hawo 6iH y Oica — i3 BUKOPHUCTAHHSM BiIMOBIMHUKIB. XapakTepHUM € Te, M0 y >KIHOYOMY
nepekyial CrocTepiraeMo BUIIYUYEHHS IiMeTa, a/pKe SIIINTHYHI KOHCTPYKIIII € TeX TUIIOBUMH IS
JKIHOYO1 MOBH.

HactynHe peuyeHHS € 1€ OXHUM MIATBEP/PKCHHSAM HABEIACHOI BHIIE CEHTEHINT 1070
BHUKOPHUCTaHHS Y YOJOBIYOMY TEeKCTi HeHopMaTuBHOI nekcuku: (8) In sudden petulance, Corporal
Nettle sat down in the road, took off his boots and flung them into a field. He said he hated them, he
fucking hated them more than all the fucking Germans put together. And his blisters were so bad
he was better off with fuck all [83]. (4) ¥ panmosomy nanadi snocmi xanpan Hemn 6ciecsi nocepeo
dopoau, CmsACHY8 YepesUuKU U 3aunypHy8 ix Kyoucv y noie. Bin ckazas, wo nenasuoumo ix —
HeHasuoums ix, Kypea mama, Oinvuie, HidC yCix Omux CPAHUX HIMUIB, V3AMUX PA3OM, WO RYXUPI HA
HO2ax mMaxk neuymo, wo kKpawje nociamu eéce ye 0o cpaku u wge oani [81]. OK) V nanaoi
panmosoeo pozopamysannsn xanpair Hemn cieé na oopoey, cmsenyg wobomu i xcoOypHys ix y noie.
Bin cxaszas, wo nenaguoumo ix, nenasuoums we Oinvule, auise yux yopoeux Himuie. I nyxupi 6
Hb020 MAaKi CMpAuHIoyi, Wo xati yce ye Komumsca 00 0iovkoeoi mamepi [82, c. 274]. Sk 11e BUAHO
13 TIOMaHWX BapiaHTIB YOJOBIYMIA IEpeKiaj] € TOYHIIIMM Ta YiTKO Tepelae craH repos, Horo
po3apaTyBaHHS, IO BUTJSNAE JIOCUTh OpPTaHIYHUM I TOCHJIIOE MACKYJTIHHUH KOMITOHEHT
BHCJIOBIIIOBAaHHS, 3Ba)Kal0UM Ha XapakTep 300pakeHoi curyailii. He3Baxkaroun Ha Te, 10 YOJIOBIUEe
MOBJICHHSI XapaKTEPU3YEThCS BUKOPHCTAHHSM KOPOTKHUX PEUYCHb, Y JaHOMY BHITQJIKy BBa)KAEMO
BUKOpPUCTaHHSI TPaMaTHYHOI TpaHcopMallii 00’ €IHAHHS I[UJIKOM BUIPaBIaHUM. Y JKIHOYOMY XK
MepeKIaji CIoCTepiraeMo, TMEBHOI MIpOI0, HIBENIOBAHHS MACKYIIHHUX XapaKTEPUCTHK, IEsKi
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HEIICH3YPHI €JIEeMEHTH BWIYYAIOThCA fucking hated, iHIN X TEPENAIOTHCS OUIBII «M’SKHMH
YKpaiHCHKHMH BiJIlIOBITHUKAMHU.

[HOmiI reHmepHAa MapKOBAaHICTh TEKCTYy, CKCIUTKYIOUHCh Ha JIEKCHKO-TpaMaTHYHOMY piBHI,
MPOEKTYETHCS HA KOMYHIKATUBHHMH aCTMeKT BUSBY TEHJIEPHOI 1IEHTUYHOCTI, KUK HEoOXiIHO
«PO3KOYBaTH» TIPU TepeKaai 3ayisi 30epekeHHs] MparMaTHKH BHXIJIHOTO TEKCTy. SIckpaBo 1ie
MPOJIEMOHCTPOBAHO Y MIEPEKIIai HACTYITHOTO YPUBKY:

(9) Her idea was to lean over the parapet and hold the flowers in the vase while she lowered it
on its side into the water, but it was at this point that Robbie, wanting to make amends, tried to be
helpful.

“Let me take that,” he said, stretching out a hand. “I’ll fill it for you, and you take the
flowers.”

“I can manage, thanks.” She was already holding the vase over the basin.

But he said, “Look, I've got it.” And he had, tightly between forefinger and thumb. “Your
cigarette will get wet. Take the flowers.”

This was a command on which he tried to confer urgent masculine authority [83].

B opurinani aBTOp BIATBOPIOE aBTOPUTCTHUH Ta BJIAJHWHA CTHJIb YOJIOBIYOT KOMYHIKATHBHOI
MOBE/IIHKH (HAKA30BHH CIIOCIO, apryMeHTallis), 10 BJIACHE ECIUIIKYEThCSI aBTOPOM Y OCTaHHBOMY
peueHHi ppasoro urgent masculine authority. Yonopiuuii nepekiia 1boro GparMeHTy € TaKUM:

(4) Bona xomina nepexunumucs uepes napanem i, He GUILMAlouu K8imie i3 6asu, 3anypumu ii
boxom y 600y, ane came 6 yeti momenm Pobi, npachyuu 3aenadumu c6010 GUHY, GUPIUIUG
donomozmu.

— lasait meni 6asy, — ckazas 6in, npocmszyiouu pyky. — A nabepy 6oou, a mu nompumaii
KGimu.

— /[aKy1o, s cama, — 80HA 6dice MPUMATA 843V HAO (POHMAHHOIO YauLero.

Ane 6in nanonazae.

— Ta nodusuce, sa éxce mpumato ii. — Bin i cnpasdi miyno cxonue ii eenuxum i 6Ka3ieHUM
nanvysmu. — Teos yueapxa namoxne. Bumsznu xeimu.

A ye 8orce 6y1a KOMAHOA, KO0 GiH HAMA2ABCSA YMBEPOUMU HEOOMIHHY Uon06iuy énady [81].

VY 4onoBiuoMy Iepeksaji BAIO MepeaHo reHaepHi MapKepu OpHTiHAITY: 30epeKeHO «KOMaH THUH
Ta aBTOPUTETHUID TOH 3a JOMOMOrOI0 BUITyYEHHS 3aiMEHHHKA lef me i3 BBIWIHMBOI (h)pasu, Ha JECTIOBO
y Haka30Bii (hopMi daeail; BUKOPUCTAHO TPaHC(HOPMAITIIO JOAaBaHHS aKTyali3aTOPIiB («Tay, «BIKE)), sKi
CTEpPEOTUITHO BBAKAIOTHCS MPOSBOM ()EMMIHUX PUC, OJJHAK Y JaHHIH CHUTYaIIil IOBOMI B0 CIYTYIOTh
IHTEHCU(IKAPOMH caMe MaCKyTIHHHUX xapakTepuctuk. [lepexknan dpasu 1l fill it for you... six A nabepy
600U. .. aKTyaJli3ye TaKi T'eHAEPHO MapPKOBaHI XapaKTEPUCTHUKH YOJIOBIYOr0 MOBJICHHSI K JIAKOHIUHICTb,
JMPEKTUBHICTh Ta BIAJHUNA 1 aBTOPUTETHUH XapakTep KOMYHIKalii y TIeperiaali HUIsIXOM
BUKOPHCTAHHS JICKCHYHOI Ta TpaMaTHYHOIT MOIYJSAIL. Y TOH ke 4ac, KIHOYMH «TOCTYIUTMBHI Ta
BBIWIMBHI XapakTep CIIUIKYBaHHS ITiJIKPECIIOETHCS 32 JOMOMOror TpaHchopMarlii epecTaHOBKU Ta
3aminu ([axyro, s cama). I'pamMatndHa MOIyJsiis Ta, SIK HACIINOK, 3aMiHa JECIOBa fo confer y
MepeKIajii eKBIBAJIGHTOM 13 OUTBIIIMM EKCIIPECHBHHUM 3a0apBIICHHSIM YmEepOumy TIOCUITIOE aBTOPCHKY
IHTEHIII0 Ta MAaCKYJIHHI XapaKTEepHCTHUKHM, BUKOPHUCTABIIM MPH Tepekiami (ppasy npo HeoOMinHy
40110814y 81A0Y.

Po3rissHbMO JKIHOYMI MepeKIa;

(PK) Cecunis xomina Haxuaumucs Ha0 NApanemom i, NPUMPUMYIOUY KEimu y 6asi, sanypumu it
boxom y 800y, ane came yboco momenmy Pob66i, baaiouu 3azcnadumu c60i0 NPoGUHY, BUPILUG
cmamu y npu2ooi.

— /lo3eonv meni, — ckazae 6in, npocmsiearouu pyky. — A mobi it nanoeHio, a mu 6izbmu Keimu.

— Vnopaiocw i cama, osxyio.

Bona esice mpumana 8asy nao wawiero. Ane 6in 3anepequs:

— A eoice mpumaro, — i 6in cnpasoi CMUCHYE 68A3Y BKAZIGHUM | eIUKUM navysmu. — Y mebe
yueapra npomoxue. Bizemu xeimu.

Lle 36yuano sax xKomanoa 00 He2atHo20 BUKOHAHHA, KU GIH NPAcHY8 Hadamu 40108i4020
asmopumemy [82, c. 3].

CrioctepiraeMo 30€peKEHHS BBIWIMBOIO IIPOXAHHS (00360/b Mehi), TIPOTE OUIBII «PI3Ky»
BINIOBIb I'epOiHi, CTBOPEHY [OAAaBaHHAIM akKTyaji3aropa i, a TakoK cama. OmHak, TpH TepeKIaai
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OCTAHHBOT'O PEUEHHSI CIIOCTEPIraeEMo JesKe HIBEIIOBAHHS MACKYJTIHHAX XapaKTEPHCTHK, CKCILTIKOBAHUX
aBTopoM. Tak, 3a JOIOMOT'Or0 3aJTy4eHHS JISKCHYHOT MOYJISIIIT y BUTTISII  TpaHchopMallil 1oJaBaHHs:
This was a command — Lle 36yuano sk KoManoa 00 He2aliH020 6UKOHAHHSA, a CIIOBOCIIONYYCHHS urgent
masculine authority TIEpeKNaIeHO NULIXOM BHJIyYCHHsI NPUKMETHUKA urgent 1 mepenaHo (pasoro
40I06I4020 asmopumemy 13 OUIbII HEUTPAIHLHUM 3HAYCHHSIM.

TakuM YMHOM, BAXKJIMBHM acCHEKTOM XYJIOXKHBOTO TBOPY BHUCTYIIA€ SBHUIIE TEHIEPHOI
CTWJI3amii, sSIKe MOXXKHA TPaKTyBaTH sIK IHTEHI[IHE HACIiTyBaHHS KOMYHIKATHBHOI MOBENIHKH
YOJIOBiKa 200 XKIHKH. Y KOHTEKCTi JaHOTO MPHUHOMY BiIOYBA€ThCs akTyamizalis aAudepeHIiiHuX
XapaKTePUCTUK JKIHOYOTO Ta YOJOBIYOrO MOBJICHHS, TOOTO TEHICPHHX MapKepiB. 3HAYCHHS
TeHICPHO MapKOBaHOI OJIMHUIII MOBHU — i€ CTPYKTYpOBaHe iH(epeHIiiiHe 3HaHHSI, 10 € OJTHOYACHO
Cy0’€KTUBHHMM, TOMY IO MCUXIYHO ICHYE B IHAMBIAyalbHIA CBIJOMOCTI, 1 00’€KTHBHUM, TOMY IO
MPOXOANUTh KpPi3h OCOOMCTHUH JOCBiA 1 EMOI[IMHO-OIlIHHE TNEPSKUBAHHI Cy0’€KTa JTUCKYpCY.
l'ennepHo MapkoBaHa OJMHHWIT MOBH, YKa3zyloun Ha pedepeHTa-dolioBiKa 4u pedepeHTa-KiHKY,
“BOYNOBYETBbCS” Yy CTPYKTYpH COLIOKYJIBTYPHHX 3HaHb: TEHJEPHI €TaJIOHH 1 CTEPEOTHUIH, IO
CTaHOBIISITh TEBHUH Mpecyno3uLidHui (GoHJ cy0’eKTa 1 CTUMYIIOIOTH 1H(EpeHIiiHI mpoiecH B
MeEKaX OpPIEHTUPIB NMEBHOI JTIHTBOKYJIBTYPH.

[Nepexnano3naunii HampsAM JOCIIKEHHS TEHIEPY 30CEPEMKECHHI HA JBOX OCHOBHHMX AacIEKTax
aHaJT3y MepeKsiay — Ha OCOOJHMBOCTI Iepe/iadi reHIepHOro KOMIIOHEHTY B TIEpeKiIajli XyJO0XKHiX TBOPIB i
Ha 0COOJIMBOCTSIX TIepeKIIa Ty XyJIOXKHIX TBOPIB 3 ypaXyBaHHIM T'€HJICPHOI MPHHATICKHOCTI ITepeKIIaiaqiB.

[epcniekTHBOI TONANBIIMX JOCHIKEHh B OOpaHOMY HAIPSIMKY MOXe OYyTH BHSBIICHHS
B3a€MO3B’SI3KYy MDK CIEU(IKOI Tpolecy KOHCTPYIOBaHHS T€HJCPHOI 1MEHTHYHOCTI Ta
30epeKEeHHIM X OCOOIMBOCTEH MPH MIEPEKIIal y PI3HUX THIIAX AUCKYPCY PI3HUX JIHTBOKYIBTYP.
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