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AHIMAL[IHHOI CTPIYKH “RATATOUILLE” ICIIAHCHKOIO TA YKPAIHCbKOI MOBAMH

V' cmammi posensioaiomocs nekcuuni ocobausocmi nepeknady awimayitino2o ginemy “Ratatouille” 3 aweniiicokoi mosu
iCnaHcvLkol0 ma YKpaincokoio. Becmanosnieno ocHoeHi cmpamezii nepekiady KyMiHAPHOI NeKCUKU, SUSHAYEHO mpanchopmayii, ujo
3aAYYATUCS NPU NEPeKIaAdy 8 Anea0-yKpaiHCbKill ma aueao-icnancbKith MOSHUX NApax.

Knuiouosi crosa: ayodiogizyanbhuil nepekiao, 1iH280KyIbmMypa, Nepexkiao, 1eKCudHi mpanchopmayii.

BONDARENKO Kateryna, BALUBA Olena, MALIAR Daria. ENGLISH-SPANISH AND ENGLISH-UKRAINIAN
TRANSLATION OF “RATATOUILLE”: LEXICAL TRANSFORMATIONS

This paper presents a case study of the Ukrainian and Spanish translation of the “Ratatouille” cartoon, focusing on its lexical
peculiarities. The research focuses on translation proper to the exclusion of other relevant issues in audiovisual translation. The authors
reflect on the weight that certain cultural notions have in audiovisual translation, focusing on the key role of cultural concepts. These
concepts are portrayed as possible restrictions for the translators, and their transmission is depicted as a consequence of cultural
globalization. Focusing on “Ratatouille”, the authors explain the translation of cultural concepts that refer to local entities that most
target viewers (Spanish and Ukrainian) do not know. The researchers collected the data by selecting cooking terms in the film
“Ratatouille” and studied the translation techniques used in Ukrainian and Spanish versions of the cartoon. The research aimed to find
out the strategies employed by the translator to render the cooking terms. The major strategies applied to the text were lexical
transformations: translation by cultural substitution (33% in English-Ukrainian and 46% in English-Spanish language pairs);
translation by a loan word (41,6% in English-Ukrainian and 20% English-Spanish language pairs), translation by paraphrase using
related words (16,6% in English-Ukrainian and 20% in English-Spanish language pairs); translation by more general word (8,3% in
English-Ukrainian and 13% in English-Spanish language pairs). The authors discuss modifications of the source culture realia (French
cuisine) in the receiving culture (American) and re-modifications of the modified culture in translations into other languages.
Additionally, the translator has been described as an intercultural mediator functioning in a globalised environment. This perception is
important not only in professional activity, but also in the training of would-be translators. Lingvocultural knowledge has been portrayed
as key in dealing with this type of concepts.
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VY MOpiBHSHHI 3 IHIIUMHU BHJAMH MDKMOBHOI KOMYHIKAIIl IIepeKIaJ HaMara€TbCsi BIATBOPUTH
MOBHY CHUCTEMY CMHCIIB BHXIJIHOTO TeKcTy. [Ipu 1boMy mepekiiaj BBaXKaeThCsl BIATUM, SKIIO BiH
HE JIMIIEe 3BYYUTH, SK OPUTIHAJIBHHMN TBIp, ajie W CIpaBisge€ CXOXKe BpakeHHS (KOMYHIKATHBHO
piBHO3Ha4HUH opuriHany) [4]. OcTaHHE HAPSAMY 3aJISKHUTh BIJ aJanTaiii “iHIIOro” KyJabTYpPHOI'O
VHIBEpCYMY, aJeKBaTHOI BiJIIIOBil Ha BUKIMKHA MIXKKYJIBTYpHOI acumeTpii. [Ipobnemu nepeknany i
ajJlanTailii TpaJaMIiiHO KOPEJIOITh 3 MPOo0JieMaMH €KBIBaJICHTHOCTI 1 aJICKBATHOCTI MepeKIay.

ExBiBaNeHTHICTP — 1€ BIATBOPEHHS TEKCTY OpUTIHATYy, CMHCIOBOi, CEMaHTHYHOI,
cTUiicTHYHOI Ta (DYyHKIIOHAJTbHO-KOMYHIKaTHBHOI iH(opmarlii. AJeKBaTHICTh — 1€ BiITBOPEHHS
peakiii, OIliHKa SIKOi — B CHOpUHATTI peuunmnieHta [4]. dopmanbHO €KBIBaJCHTHI CTHIIICTHYHI,
JIEKCHYHI, TpaMaTH4YHI MOBHI 3acO0HM Jajeko He 3aBXKId CIPOMOXHI CIPaBUTH TOTOXHIN
KOMYHIKaTHBHUH e(eKT Ha TIsi1aviB, SKUM Opakye (POHOBHX 3HAHB IPO 00 €KT.

Imroctpariiero Moke, HaIpUKIa, OYTH BIITBOPEHHS JICKCHYHOI ONUHUII chef de partie, ska 'y
MOBI-IOHOpi ((paHIly3bKii) y 3HA4YEHHI ‘Kyxap-cneyianicm’ — TIEPOHIM IO JIEKCEM 3 OUTBII
crenu(iuHUM 3HAYCHHSM: pPOISSOnnier ‘Kyxap, wo CReyianizyemvcsi HA NPueomyeanHi puOHux
cmpag’; reptisseur ‘Kyxap, wo CcneyianizyemvCsi HA NPUSOMYSAHHI M SICHUX cmpas’, saucier
‘cneyianicm 3 npueomyeanHs coycia’; petissier ‘cneyianicm-xkonoumep’. He3pakarouu Ha O4CBUIAHY
CKJIaJHICTh KOHIENTY chef de partie B 000X BapiaHTaxX IEpPeKNIamy AOCHTIHKYBAaHOTO HaMH
MyJIbTQUIBMY, JIEKCeMa aJanTyeThcsi MIHIMaNbHO: B ICIAHCHKIM Bepcii CyOTUTpYeThCS B
OpHTIHAIFHOMY TIPAaBONKCI 3 JIOJaBaHHAM apTUKIIO el chef de partie; B yKpaiHCBKIH —
TPaHCIITEPYEThCST B  wep-Oe-napmi. OYEBUAHO, MO JJIs IOBHOI EKBIBAJICHTHOCTI TaKUX
TpaHchopMallii HeOCTaTHBO, aje ajanTailis JeKceMH (TopsA] i3 Bi3yallbHHUM PSAJOM) JO3BOJISE
JOCSTTH OYIKYBaHOTO KOMYHIKATHBHOTO e(eKTy 1 KOHCTaTyBaTH BJANICTh (aJCKBATHICTb)
nepexIiay.
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OO’ekT  JOCHi/PKEHHST —  JIHTBOKYJIBTYpPHa  aJamnTailis  ayAioBi3yaJbHOTO  TEKCTY
MyJIBTHILTIKAIIHHOT cTpiukk “Ratatouille” icmaHchkor Ta yKpaiHCbKOWO MoBamH. [Ipenmer —
MepeKIIaanbKi cTpaTerii, BAKOPUCTaHI JUTS aJanTallii ay/1ioBi3yaibHOr0 MPOIYKTY YKPAiHCHKOIO Ta
ICIaHChKOIO MOBaMH. MarepiajioM JOCHI/DKEHHS € BHXIIHMM Ta TEPEKIIaJicHI TEKCTH
ayJioBI3yallbHOTO MPOAYKTY, 30KpeMa, JIGKCHYHI OJJMHUII, 0 MOXKYTh CTAHOBUTH MPOOJIEMY TPU
MepeKIIaji iCaHChbKO Ta YKpaiHChKOIO MOBAaMHM Yepe3 JIHTBOKYJIBTYpHY crenudiky. KinbkicTb
MpOaHaT30BaHUX PEIUIIK B BUXIJIHOMY (aHIIIHCHKOMY) TEKCTI CTAHOBUTH 143,

Mera HayKOBOi PO3BIJKM — BHSBIICHHS JIEKCHYHUX OCOOJMBOCTEH MepeKnany MyabTiabmy
“Ratatouille” icmaHchko0 Ta yKpalHCbkowo MoBamu. “‘Ratatouille” — amepukaHChbKHI
MMOBHOMETPAXKHUM aHiMaliiiHuit ¢imeM crymii Pixar, BuXim skoro OyB CXBaJIbHO OIIIHEHUH
KiIHOKpUTHKAMH: OJIHI OrJisijiadi BHCOKO OIIHWJIM TyMOp, iHINI — Oe3l0raHHy aHIMAIlilo i TOHKO
BUBIipeHi jgetani: “Maiictep-miedn B Pixar cpoMoriucs BIaio moegHaTd HEOOXiqHI IHTPETi€HTH:
CIIOBECHY 1 Bi3yallbHY JIOTEIHICTh, TeHIALHUI XPOHOMETPaXK, HATIK Ha (DPaHIly3bKy BHIIYKAHICTh
Ta eKCTpaBaraHTHicTh’; ‘PaTtaTyil” CXOXHil Ha cOyc, Ha MaJMHOBUH copOeT, 3HA4HO
HEOYIKYBaHIIINH, aHDK TpaJuliidHI KyniHapHi Meradopu [7]. YkpaiHChKOO (kM JTyOIHOBaHO
kommaHiero «HeBadinem Ykpainay Ha 3amoBiienHs «Disney Character Voices International» y 2007
polli, a ICIaHChKOI MOBOI AyOJsik OyB BHKOHAHUIM Ha 3aMOBJICHHS kommaHii “Buena Vista
Intenational Spain S.A.”.

JlocATHEHHST METH Iependadaso aHaji3 cTpaTerii mepeKamy Ta aaanTailii JeKCHUYHUX 3ac00iB
YKpaiHCBHKOIO Ta iCIAHCHKOIO MOBaMH. MaTepiajioM cTajla MOBHA CKJIaioBa (PEIIiKK) BHXiJHOTO
TEKCTY JOBXHHOIO | ToamHy 51 XBHIMHY Ta TNepeKiaj] yKpaiHCBKOI Ta iCMAHCHKOIO MOBaMH.
Cepen mpoaHai30BaHMX PEIUIIK  OKPEeMO BHIIJIGHO Ti, SKI MOXHAa TpPaKTyBaTH SK
HEMOBHOEKBIBaNeHTHI [6]. IcHyBaHHS HEBININOBIMHOCTEH CIPUYMHEHO JIIHTBOKYJIbTYPHUMH
OCOONIMBOCTSAMH 1 MOXK€ CTAHOBUTH TIepeKiajanbpky mpobiemy. HeBpaxyBaHHS — Takux
OCOOJIMBOCTEH CIpaBiisi€ HEraTUBHHH BIUIMB Ha e(eKTHUBHICTh MDKMOBHOI KOMYHIKaIlii, sKa
OIOCEPEIKOBAHO 3IIICHIOETHCS i Yac TEePEriisiay CTPIuKy.

[HKOMH, HABITH 32 HASIBHOCTI CXOXKHX 00 €KTIB, IXHE CIIPUIHATTS COLliyMaMH JIOCUTH BiJIMIHHE,
IO € I[IJIKOM 3aKOHOMIPHHUM, 3BayKalOUM Ha PI3HUH CIOCIO KUTTS, CBITOOAUEHHS, 3BUYKH, TPAIMIIIi,
HECKIHYCHHI 1 pPi3HOMaHITHI YMOBHOCTI, SIKi BU3HAYAIOTh HAIIOHANBHY KyIbTypy. [lokazoBumu y
IIbOMY KOHTEKCTI € BIANOBIAHMKH BHXIAHIA JiekceMi plates Ta soup bowls B ykpaiHChbKOMY Ta
ICIaHCBKOMY BapiaHTaxX TMepekiaany. Sk BHIAHO, B aHIJIMCHKIM JIHTBOKYJIBTYPI BIAMOBIAHI
HOMIHaIIli JU(EepeHITIIOI0THCA 3HAYHO YITKIIIe, aHDK B ICAHCBKIN (platos Ta platos de sopa) Ta B
YKpalHChKi#l (mapinka Ta enuboka mapinka). Jlyxke MOKa30BOIO BIIMIHHICTIO, Ha HAII MOTJIS, € i
BHYTpIIIHS (opMa, ajpKe, ICMaHIl, BOYCBHIb, BPaXOBYIOTh MPHU3HAYCHHS TapuiKu (01 cyny),
HATOMICTB YKpaiHIli —ii popMy abo MiCTKiCTh (erubumny).

[{ikaBuM y acrekTi OcoOTMBOCTEH HAIIOHAIBHOTO CBITOCHIPUUHATTA € MPHUKIAJ] HOMIHAILI
3acMakeHHX Ha Tpwii pedepenb. Tak y BUXITHOMY TEKCTi cTpaBa Mae Ha3By rack of lamb, sixa
MICTUTh BIJICHIIKY JIO Kapkacy, pamku Tomo. Ha3Ba 1i€i xx cTpaBu icmaHChKO MOBOIO costilla de
cordero 'y BHYTpIlIHIA (QoOpMi MICTUTh YITKY BKa3iBKy Ha 4YacTHHY Tiia (pebeprs) srHATH. B
YKpaiHCBKOMY  BapiaHTi TNepeKNaay BHUKOPHCTAHO Kape seHsAmu, 10 Mae JeKUIbKa Bepciit
noxokeHHs. [lo omuiii 3 HUX B JlaBHbOMY PuMi xape 03Ha4ano ‘wukysauwHs GicbK V hopmi
keéadpamy’. Tlin 4Yac MIMKyBaHHS BOIHM CTBOPIOBAJIM IIEPEHTH, a CIHUCH TPUMAIH MiTHATUMH
noropu. LlikaBo, 1m0 y (paHIy3bKid KyXHI, 3BIJKA 3all03U4YE€HO OLIBLIICTh CTPaB, 3rajaHUX B
MyIbTQUIBMI, TSI CTpaBa Ha3uBaeThes carre d'agneau, TOOTO, YKpalHCBKMH BapiaHT
OIocepeIKOBaHO 30epirae BHyTPIIIHIO (JOPMOFO BHX1IHOT HOMIHAIIIT.

3a B.B. bamaGinum, crpateris mepekiiaay Ioisirae B Tiepenadi BCiX aceKTiB 3HAYeHHS Ha
MiZICTaBl BUKOPUCTaHHS PECYpCiB  IUIBOBOI MOBHM, YpaxyBaHHS I103aMOBHMX UYHWHHHKIB,
He#Tpanizanii po30iKHOCTEH Y (DOHOBUX 3HAHHIX KOMYHIKAHTIB Ta 3alpPOIIOHYBaHHI ONTUMAaIBHOTO
nepekiaaanbkoro Bignosiauuka [1]. Ctpareris nepekiiay BU3Ha4a€e CriocoOM 1 METOIU MepeKiIaay,
SK1 B HAIIIOMY BHIIQJIKY Peali3yloThCs 31e0UThIIOro B TpaHC(OPMAIIiSX BUXIJTHOTO TEKCTY.

Cnia BiI3HAYUTH, MO MEPeBakHA OUIBIIICTh BIAMOBIIHUKIB SK B aHIJIO-YKpPAiHCBHKIH, Tak 1
aHTJI0-iCNIaHChKili MOBHUX Tapax He rmependadalia 3HaYHUX BIIMIHHOCTEH SIK HA rpaMaTHYHOMY, TaK
1 Ha JekcuyHoMy piBHsX. Hanpuknan, pemniky: “Tonight, I'd like to present the foie gras”
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icmaHchbko Oyna mepekianeHo “‘Esta noche quisiera ofrecerles el foie gras”, ykpaiHCBbKOHO —
“Cvoeooni 6seuepi xomie 6u 3anpononysamu cKyuimyeamu gya-zpa’.

JIumre y 27 Bunankax (18% Bin 3arajibHOi KUIBKOCTI) B aHIJIO-ICIIAHCHKIA Ta B 34 BUMagKax
(23,7 % Big 3ara’mbHOi KUIBKOCTI) B aHIJIO-YKpPAalHCHKIH MOBHUX Mapax Oyino 3aydeHo
nepexananbki Tpancdopmaiii. Taki MOKa3HUKH, BOYCBUIb, 3YMOBJIEHI, CIIENU(IKOI0 MaTepiany
JOCIIDKCHHS, 30KpeMa, HMOro IUJIbOBOIO ayAWUTOPIEI Ta TJI00ANi30BaHUM CBITOM, IS SKOTO 1
MPHU3HAYCHO IIel ayAioBi3yalbHHX MpOAYKT [2]. BpaxoByrouw, mo minboBa ayauTopis — IiTH,
rpaMaTU4Ha CTPYKTYypa 1 JIEKCHYHI 3ac00M MaKCUMaIIbHO TpocTi. bepyun 1o yBaru Te, 1o mpoaykr
MPHU3HAYEHO JJIsl IEMOHCTpAIlil B pi3HUX KpaiHax CBITy, HeHTpamizamis “mMerad)OopruyHOCTI” B MOBI
OpHTiHally  31eOUIbIIOr0  KOMIICGHCYEThCS — Bi3yalbHHM  psaoMm. [lepeBakHa  OLIBIIICTh
TpaHchopmalliid, 3aiKCOBaHUX K B aHTJIO-ICIIAHCBHKIN, TaK 1 B aHIJIO-YKPaTHChKI MOBHHMX Mapax —
1€ TpaMaTHYHI Ta JIEKCUYHI IepETBOPEHHS.

B anrmo-iciancekiii mapi rpamatudHi TpaHcopmanii 3adikcoBano B 12 Bumankax (44%),
JieKcu4HI — B 15 Bumaakax (56% Bim 3aranbHOI KiIBKOCTI B JaHiM MOBHIH mapi). B anrio-
YKpaiHChKil mapi rpaMaTiyHi Tpanchopmailii 3adikcoBano B 10 unaakax (29%), nekcuuni — B 24
(71%). I'pamaTudHi IEpEeTBOPEHHS MO)KyTI) OyTH HasBHI B OJHIH mapi, aje BiACYTHI B iHIIII: aHTJI.
“It was not a customer. It was a critic”; icn. “No era una clienta. Era una crutica’’; ykp. “lle Oys
He npocmo kuienm. Lle 6ys Kpumuk”. Y aHIIo-iCIaHChKIH mapi TpaHcdopmarii BiacyTHI, a B
aHTJI0-YKpATHCHKIil HassBHE J0/1aBaHHs (TpaHChOpMAILlisl) Y TIEPIIOMY PEUCHHI, SIKE TIIYMAYUTHCS SIK
rpaMaTi4Ha TpaHchopmMallis 3a kiaacudikaiiero T. P. JleBunpkoi [5]. BimcyTHicTh apTuKis B
YKpaiHChKiil MOB1 0YJI0 9aCTKOBO KOMIIEHCOBAHO J0JIATKOBOIO OJMHUIICIO POCHIO.

VY HaBeseHHOMY HW)KUE MIPUKJII/Il B aHIIIO-ICIIAHCHKIN Tapi iKCYyeThCs BUITYIIICHHS MiIMeETa, B
[JIOMY XapaKTepHOro JUIs iCHaHChKOI MOBH, Ta IIEPECTAHOBKM B aHTIIO-YKpaiHCBKiH mapi,
3YMOBJICHOI CHHTETHYHUM, & HEe aHAITHYHUM KIIACOM MOBH: aHrl. “You aren't the only one who is
trapped’’; icn. “No eres la vnica que esto atrapada”; ykp. “He minoku mu nompanue y nacmky”.

JlexcuuHi TpaHchopmMallii 3HauHO pi3HOMaHITHIIII. Ha oco0nuBy yBary 3aciayroBye mepekian
TaK 3BaHUX CTIMKMX BHUpa3iB, SK-OT Yy HACTymHiHd pemnini: anrn “You're a rat, for Pete's
sake”;icn. “Eres una rata, por el amor de Dios’;ykp. “Tu nayiok, 3apadu écbozo ceéamozo”. B
AHTJIACHKIN MOBI CTIMKUI BUpa3 ‘for Pete's sake’ BXXUBa€ThCS Ha O3HAUEHHS OJaraHHs MPo MIOCH 1
€ BapianTtoM ‘for the sake of sb’. B cmnomydenni 3 imeHem cesroro (Ilerpa) mMoke BHpakaTH
PO3JIOYEHICTh JIIOJMHU Ha MIOCh a00 KOrochk. Y TepeKialli iCIIaHChKOIO 1el BHCIIB 3BYYHUTH SIK pOF
el amor de Dios. SIKIIIO CKOPUCTATHCS 3BOPOTHIM MEPEKIAIOM, TO MOXKHA MOMITHTH, IO MEPEKIIa
AHTIIHCHKOI0 3BYUUTH sIK for God’s sake. Slk Gaummo, iM’sl CBATOTO 3HHKAE, aje 3 SBISETHCS
y3arasibHeHHs Dios. Ilpu mepekimaml  yKpailHCBKOIO TaKoX BiIOYBaeThCs T'eHEpaslisallis,
OTOTOXHEHHS cBsiToro [lerpa 3 ycim conmom cesamux.

Bumanky KOHKpeTH3allil, 3yMOBJICHI, OYEBHJHO, OUIbII aOCTPaKTHHM XapaKTepoM
AHTITIHCHKUX Ji€ctiB [3] Ha MPOTHBATry iICHAHCHKUM Ta aHTIIHCHKUM (DIKCYEMO B HACTYITHIN PEILTiIi
Ta 1 nmepeknani: auri. “She believed in heaven, so she's covered”;icn. “Ella crena en el parauso,
asH que estar6 bien”; ykp. “‘Bona sipuna 6 paiu, momy 3 Helo eéce 000pe”’. AHrIICbKE fo be
recovered ToniceMidHe, MICTUTD KaTErOPiiHYy ceMy ‘noxpawyents’, MO Peati3yeTbesi y TOMY YHCIHI,
B 3HAYCHHSX. GI08OUOBYEAMU, 3pOCmamu, ompumyeamu 3uck Tomo [8]. BukopuctanHs B sIKOCTI
CKBIBAJICHTY iCIIAHCHKOTO CTIHKOTO BUpa3y estar bien € BUNIPaBIaHUM, TaK CaMo, sIK i B YKpalHChKil
Bepcii 3 Hero 6ce 006pe [Mpuknagamu KOHKpeTH3allil, TpaHcpopMallii, 3aIydeHoi B 000X HIHBOBHX
MOBaX, € HacTymHi: aHri. “We could file this and if something suitable opens up...”; icI.
“Archivaremos esto, y si surge alguna vacante”’; ykp “Mu nputivemo ye, i sKujo 3’A6Umsca
micye”; aurn. “Find out how much of this is real”; icn. “Veremos cubnto hay de verdad”;yxp.
“3’acyemo 6 womy mym piu” TOIIO.

B Bapianrtax nepeknany perutiku “He is never impressed” B yKpaiHCBKOMY BiAIOBiTHUKY
(bikCyIOThCS K IpaMaTHuHi, TaK i JekcuuHi Tpanchopmarii: “Hozo niuum ne 30usyew”. Jlekcema
30ugyew’ KOHKpPETHU3YE 3HA4YeHHS aHTIIMCHKOTO impress, a BiIMIHHA TrpaMaTH4YHa CTPYKTypa
PEUYCHHS CBIUUTH PO MOBHY BHOIpKOBICTh B 0OpaHHi 3aco0iB 1isi BUpakeHHs TyMku [3]. Taky xk
cTparterifoo, ajie B iCaHCHKOMY BapiaHTi, 00paHO sl TIepeKiIaay HACTYIHOI peIuTiku: aHrit “I’m
sorry”; ici. “Lo lamento”; ykp. “Cnisuysaro”
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B anamizoBanoMy Matepiaii Oy HasBHI aBTOPCbKI HOBOTBOPH, SKi CTAHOBUJIM OCOOJIHUBI
CKJIQJIHOIII JUIA TepeKIajadiB iCaHChKOK Ta YKPaiHChKOW MoBaMH. Tak, OIHIEI 31 3rajaHuX
ctpaB Oynmu Gusteau's Corn Puppies — pipMOBi KOBOACHI 3 JI0aBaHHIM KYKypPyI3U BUPOOH Tepos
Ha iMa Gusteau y GopMi TONoBH IyleHsITH. Te, mo #nerbes mpo KoBOAcHW BUPIO, 3p03yminio
JIUIIIE 3 BiICOPsy, a/pKe B Ha3Bl CTpaBU HasBHE JIUILE CJI0BO Puppies (OykBaabHO — yyyensma). B
iCITaHCBhKOMY BapiaHTi Ha3By CTpaBH OYJI0 KOHKPETH30BaHO JOJAaBaHHSM IieKceMu salchichitas
(Salchichitas con pan de manz de Gusteau), B yKpaiHCbKiId Bepcii B mepekiaa OyJo J0IaHO
HOBOTBIp xosbacsma (I'ycmy-koebacsama), HATOMICTh KOMITIOHEHT ‘KYKypyO3a’ OyJio BUITYIICHO.

B moomuHOKHMX BUNaaKax, SAKi HE BIUIMBAlOTh HA 3arajbHE BPajXKCHHs Bij Iepekiaay, 1o,
CyIsluM 3 BIATYKIB TJIAJadiB, CIHPaBHB OYIKYBAaHWUI KOMYHIKATHBHHU e(peKT Ha ayauTopio,
nepekiiaaadi MPUIyCcKaaucs CepHO3HUX MOMIIIOK. Tak, Ipu mepeKiaal CI0BOCIONYUYeHHs geoduck
egg YKpaiHChKOIO MOBOKO IIepekyiajay 3alpoIlOHyBaB BapiaHT KawuHi siys, SKUH CYTTEBO
BIIPI3HAETBCA Bil TEKCTOBOI CKIAIOBOI  ayIiOBI3yaJlbHOTO IPOAYKTY 1 BOYEBHIb HE
CITIBBITHOCUTBCS 3 BI3yaJIbHUM psiioM. BHyTpimHs ¢opma JekCH4HOi OAMHUI geoduck, BOYECBUIb
yBEJIa B OMaHy IepeKiazada KOMIIOHEHTOM duck (OyKBalbHO — Kauka), a y CIOJNy4YEHHI 3 egg
MOPOJWJIO BapiaHT Kawuni suys. HaToMicTh ICAHCHKMI TiepeKianad, OUTbII 3HAWOMHE 3
MOpENPOAYKTaMH, 3allPOIIOHYBaB KOPEKTHHM BIAMOBIAHMK huevo de almeja marina, B SIKOMY
almeja 03Ha4ae ICTIBHI MOPEIPOAYKTH, 30KpEMa MOPCbK020 nigHuxa abo anbmexy.

OTxe, aHAJII3 BUXITHOTO Ta IEPEKIAJCHOr0 YKPaiHChKOK Ta ICIIAHCHKOI MOBAMH TEKCTY
MyJIbTHILTIKaIIHHOrO piibMy “ Ratatouille” 103BOJIMB BHSIBUTH OCHOBHI MEpeKJIagalibKi CTpaTerii,
0 peali30BaHO B IepeKiIafalbkuxX TpaHchopMmallissx pisHoro tumy. I[lepeBaykHa OLIBIIICTD
BUSIBIICHUX TpaHchoOpMallili — 1e HEeCyTTEBl TMEpPeTBOPEHHS B TIpaMaTHYHIA CTPYKTYpi
BHCJIOBIIIOBaHb. He3HauHa KiTbKICTh TPaMaTHYHUX MEPETBOPEHD 3yMOBJICHA CIIEU(IKO0 aaarnTaiii
ayIioBi3yaJIbHOTO IPOAYKTY, B TOMY YHCII, YaCOBUMH OOMEKCHHSIMH IIOAO JOBXKHHHU PEILIIK.
Jlekcnui TpaHcdopMaltii, 31e0LIBIIOr0 peari3oBaHo 3a paXyHOK JiekciuuHoi 3aminu (33% B aHrI0-
yKpalHChKiii Ta 46% B aHIJIO-ICIAHCBKI MOBHMX mapax), koHkperu3amii (41,6% ta 20%),
nonaBanHs (16,6% ta 20%) Ta renepamizamii (8,3% Ta 13%) JEKCMYHUX OIWHHUIIL BHXITHOIO
TEKCTY Y TEKCTI IIepeKIaay YKpaiHChbKOIO Ta aHIJIIHChKOK MOBaMHU.
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BOHJAPEHKO Onexcanop. META®OPHYHI TEPMIHH C®EPH IH®OPMALIHHHUX TEXHOJIOITH: J10 THTAHHA
HEPEKJIAJTY YKPAIHChKOIO MOBOIO

Cmammio npucesueHo BUSHAYEHHIO CROCO0I68 NOXOONCEHHS MEPMIHIG cepu IHOOPMAYIUHUX MEXHON02I 6 AHRNIUCHKI ma
YKpaincokitl mMosax. Ycmanoenieno wiiaxu YmeopeHHusi 8iOHOCHUX MEPMIHI8 YKpaiHcbKoi ma aueniticbkoi mepminocucmem. Busenreno
cmpame?zii nepeknady mepminie chepu iHGopMayitinux mexHoI02il 3 AH2IICbKOI MOBU YKPATHCHKOIO.

Kuiouosi crosa: inghopmayiiini mexnonozii, mepmin, memagopa, nepexiao.

BONDARENKO Oleksandr METAHORS IN IT TERMINOLOGY: TRANSLATION INTO UKRAINIAN

In this article the most frequent ways of term formation of IT industry in English and Ukrainian languages are discussed with a
special focus on occurrence of metaphor in the terminology. The paper examines metaphorical terms that are used in IT terminology in
English and their translation into Ukrainian. The research begins by identifying the principal conceptual and structural characteristics
of IT metaphorical terms in English. Next, various strategies used to render these terms into Ukrainian are analised. Furtheron, a variety
of semantic and structural factors that complicate this rendering are studied. Thropes of all types are often thought of as difficult to
translate, and they cause special problems in specialized languages. At the same time metaphors are extremely productive in specialized
domains due to user-friendliness of the software. Sofiware producers exploit the anthropocentric effect of metaphors, as proved by the
numerous metaphorical terms found in IT vocabulary. The analysis of translation strategies taken from a range of IT texts shows
consistency in rendering IT metaphors from English onto Ukrainian language. The analysis reveals some translation techniques: to
translate IT metaphoric terms into Ukrainian: metaphor into same metaphor, metaphor into another metaphor with the shift of the
metaphor’s source domain, metaphor into non-metaphor to assure more informative rendering of the message. The study analyses the
decision-making prosess translators go through in the course of translation. In short, the author argues that the use of strategy for
translating English IT metaphors into Ukrainian can be attributed to extralinguistic, not only linguistic factors: the task specification, the
client’s request etc. The author claims that translation studies and translation didactics can benefit from the study of professional factors
since they influence the translators’ choices in the translation process.

Keywords: information technology (IT), term, metaphor, translation.

[lepeknaa TepMiHIB MOB CIIEIIABHOTO MPU3HAYEHHS — OJHA 3 HANCKJIATHIIINX MPOOIeM SIK
JUIsL TIPAaKTHKIB, poOOTa SKHX Mae IMOYMHATHCS 3 aHaNi3y CIelialbHOi TepMIiHONOrii, HaJaHoi
KIIEHTOM, TaK 1 JJI1 Cy4acHOrO IIepeKiIajo3HaBCTBA. B  igeaJbHOMY CBiTI  HaJaHUN
TEPMIHONOTIYHHH TIIOCapii Mae CIyIyBaTH CBOEPIMTHUM  JOPOTOBKA30M, SIKHH CIPOIIYE IUIAX
nepekiiazada 10 PO3B’s3aHHS IepeKiagalbkux npodsieM. Hacnpapai *k, 3rimHO 3 AOCHIHKCHHIMU
2005, 2007, 2008 pokiB, BIACYTHICTh y TIEpeKiIaJiladyiB HAaBHYOK YCBIIOMIIEHOI poOOTH 3
TEpMIHONOTI€I0, 3JIaTHOCTI BHKOPHCTOBYBaTH TporpamMHe 3abesredyeHHs 3 00poOku Ta
MEHEDKMEHTY TEPMIHOJIOIIYHUX JaHUX TOIIO0 € 4YM HE HAWKPUTHYHIIIMMH JUIS IHAYCTpii
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