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AITAJIAT Tanna, MAKCHMOBA Onvza. KOMYHIKATHBHI CTPATEIII TA TAKTHKH Y HABYAHHI
JIAJIOTTYHOI' O MOBJIEHHA

Cmamms npucesiena npooiemi HaguaHHs 0IAI02IMHO20 MOGNIEHHs 6 CIMAPWIill WKOL. Y cmammi npoananizo8ano MOHOIO2IMHUL
ma Olanoeiynuil munu MOGIeHHs, POlb 6epPOAIbHO-30POSUX ONOP [ NPONOHYEMbCA 3ACMOCYEAHHA ONOPHUX CXeM GUKOPUCTAHHS
KOMYHIKAMUGHUX cmpameziii | Makmux y HAGUaHHI OIAN0CINHO20 MOGAEeHHs. Y cmammi npooeMOHCmpPO8aHo cucmemy 6npag o0
PO36UMKY HABUYOK MOBNEHH S YUHIE CIAPULOT WUKOTU.

Kuiouosi crosa: oianoe, KoMyHIKamueHa cumyayis, ayOilo8aHHs, KOMYHIKAMUSHA MAKMUKA, KOHQDIIKMHA KOMYHIKAMUGHA
cmpamezisl, KOOnepamueHa KOMyHIKamueHa cmpamezisi.

APALAT Hanna, MAKSYMOVA Olha. COMMUNICATIVE STRATEGIES AND TACTICS IN TEACHING DIALOGICAL
SPEECH

The article focuses on the problem of teaching speaking in high school. Monologue and dialogue types of speech are analysed and
the role of verbal and visual aids is evaluated. Speech exercises aimed at improving speaking skills include communicative situation,
imaginary conversation, information-gap exercises, problem solving, discussion, role games, dramatizing. The dialogue is understood as
the process of speech interaction of two or more participants of communication. Thus each participant takes turns playing the role of
either addresser or addressee. At the phase of developing and improving of dialogue speaking skills the students learn to make different
types of dialogue (interrogation, agreement, discussion, dialogue etiquette) on suggested communicative situation. The article suggests
the use of communicative strategies and tactics reference schemes in teaching speaking. The speech act of each participant represents a
set of communicative tactics (direct and indirect question, direct answer, the demonstration of addressee’s ability to conduct a
conversation, disagreement arguments, silence etc.). The communicative tactics of speakers in a dialogue correspond to their
communicative strategies — conflict and cooperative. The article demonstrates a system of exercises with communicative strategies and
tactics reference schemes aimed at development of speaking skills of high school students.

Key words: dialogue, communicative situation, listening, communicative tactics, communicative conflict strategy, communicative
cooperative strategy.

IMocranoBka npodsaemu. CroroHi B YKpaiHi BilOyBarOThCS IMHAMIUHI TIEPETBOPEHHS B YCIiX
chepax KHTTA. 3pocTae Mmorpeda CyCHUIbCTBA B JIFOASX, IO BOJIOAIFOTH IHO3EMHOIO MOBOIO SIK
3aco00M crinkyBaHHS. HeoOXimHICTh HaBYMTH MIKOJISIPIB BUKOPUCTOBYBATH iHO3EMHY MOBY SIK
IHCTPYMEHT y [ialio3i KyJIbTyp PI3HHX KpaiH CIHOHYKae HayKOBI[IB-METOJHCTIB 1 BYHTEINIB-
MPAKTUKIB MEPEOCMHUCITIOBATH I[UTI IHIIIOMOBHOI'O HABYAaHHS Ta aKIEHTYBAaTH yBary Ha IOIIyKax
JIIEBUX 3aCO0IB IX JOCITHEHHS.

OBONOMIHHS OCHOBAaMHM IHIIOMOBHOTO CIIUIKYBaHHS Tependadyae JOCSTHEHHS YYHSIMH
JOCTATHHOT'O PIBHSA KOMYHIKAaTHBHOI KOMIIETEHIIIi, SKy CKJIaJal0Th MOBJICHHEBI BMIHHS, TOOTO
BMIHHS B ay/iFOBaHHi, TOBOPiHHI, YUTaHHI, IMChMa, a TAKOK MOBHI HABHYKH (JIEKCHKO-TpaMaTHYHI
HaBHYKH MMHCHMA).

3IaTHICTB /IO CIIUTKYBaHHS IHO3EMHOIO MOBOIO Tiepedadae GOpMyBaHHS B YUHIB SIKOCTEH, 110
pOOIATH TPOIEC OBOJIOMIHHS MOBOIO SIK 3aCO00M MIKKYIBTYPHOI KOMyHiKanii epexktuBHUM. [0
IUX SIKOCTEH HANEKUTH THTEpPEC 1 MO3UTHBHE CTABJICHHS JI0 MOBH, IO BUBYAETHCA, O KYIbTYPH
Hapojy, IO PO3MOBIISE I[IEF0 MOBOK, 3arajbHOJIIOACHKA CBIIOMICTh, CaAMOCTIHHICTh y IEBHHX
BUJAX MisUIBHOCTI, PO3YMIHHS Ba)KJIMBOCTI BUBYCHHS 1HO3EMHOI MOBH. B IMX yMoOBax BaxKIIMBE
3HAUCHHS HAJAa€ThCA KOMYHIKATHBHOMY HaBYaHHIO, TOOTO MiArOTOBII Y4YHS 10 IHIIIOMOBHOI'O
CIIJIKYBaHHS B yYMOBax iHIIOMOBHOTO CIIUIKYBaHHs, CTBOpeHOro B kiaci. CaMe TOMY BaKJIMBE
MICIIE Cepe/l MOBHMX KOMIICTEHI[IM YUHS 3aiiMar0Th HABUYKH TOBOPIHHSL.

Axmyansuicms poOIIeMH TIONATAE B HEOOXITHOCTI JOCATTH BHCOKOT'O PIBHS KOMYHIKATHBHOT
KOMIICTEHIIII B aHIIIMCHKIH MOBI, HE 3HAXOIAYMCh ceper il HociiB. ToMy BaKIMBOIO 3aJaucio
BUHMTENS € CTBOPEHHS Ha YpOIl iHO3eMHOI MOBH pealbHUX 1 YSABHHX CHTYallill CITUIKYBaHHS,
BHUKOPUCTOBYIOUH JIJISl IIHOTO Pi3HI MPUAOMH POOOTH.

['oBOpiHHS, BUKIIMKA€E TPYIHOIII B YUHS K Y PiIHIN, Tak 1 B iHO3eMHii MOBi. BoHO moB’s13aHe
3 BUOOPOM TOI'0, 1110 CKa3aTH 1 AK cka3aTH. baykaHHs B34TH y4acTh y Oecijii a00 po3MOBiCTH PO I10-
HeOyIb TIOB’SI3YETHCS 3 TEMATUKOIO YCHOT'O MOBJICHHS. YUHI TOBOPSTH 3 BEIMKHM 1HTEPECOM TIPO
Te, MO iM IIKaBO, YUM BOHH 3aXOILTIOIOTHCS. OTKEe BUMTENNb NOBUHEH BUKOPUCTOBYBATH TaKi MOBHI
CHTYyallii, TpeHyBaJbHI BIPaBU Ta BepOaJIbHO-30pPOBI OMOPH, SKi CTBOPIOIOTH CHUTYAIl0 YCIHIXY,
Jaf0Th MOMIIMBICTh YYHSM MMOOQ4UTH iXHIH po3BUTOK 1 #tm nmam. Came TOMY 3ae0anHAM
00cnidcenns € aHali3 pi3HUX BHIIB MOBJEHHS (MOHOJIOTIYHOTO Ta JAJIOTIYHOTO), POIb
BepOabHO-30POBUX OIOp, & TAKOXK BHKOPUCTAHHS ONMOPHUX CXEM 3aCTOCYBaHHS KOMYHIKATUBHUX
cTparteriii i TAKTUK y HaBYaHHI J1aJIOrTYHOTO MOBJICHHS.

789



Bunyck 175 Cepisa: Dinonociuni Hayku HAYKOBI 3AlMTUCKHN

MarepianomM JIOCHiIKeHHSI CIyryBaJd BIpPaBM Ha PO3BHTOK JIiajOriYHOTO MOBJICHHS
nigpyunuka Enterprise 4.

Orasa ocTaHHIX JocaimkeHb i myoJikamiii. Po3poOkoro mpobieMy HaBYaHHS MOBJIECHHIO
3afiManucs 1 MPOJOBXKYIOTH 3aliMaTHCS 0araro HAyKOBI[iB. SIK IOKa3aB JOCBiJ BYWTENIB Ta
meroauctis, Takux sk H.K.Cxisapenxo [8], T.1.Omiiinuk Ta O.B.bop3osa [1], miagoriaae MOBICHHS
€ OIHUM 3 Hale(eKTHUBHIIINX 3aC00IB CTBOPCHHS MOTHBY JUISl BUBUCHHS aHTJIIHACHKOI MOBH, IS
IHIIIOMOBHOT'O CIIUIKYBaHHS YYHIB IIOYaTKOBOT IIIKOJIH.

H.IT.I'pauoBa ta ®.C.IcxakoBa [3] po3poOmin pekoMeHJallii IIOJ0 MMOETAITHOCTI HaBYaHHS
JIaIOriYHOr0 MOBJICHHS YYHIB ITOYATKOBOI IIKOJIM HA 3aHATTAX 3 aHIIIIHCHKOI MOBH.

[MuTaHHSAME CUTYaTUBHOCTI MOBJICHHS i CTBOPEHHSIM HaBYaJbHUX KOMYHIKATUBHHX CHUTYyallil
3aiimanocs Garato BueHmx, 3okpema €.ILIIy6in, 1.M.Bepman, B.A.Byx6imaep, I'.B. Boiikosa,
B.JI.Ckanxkin [8], I'.A.Pyoinmreiin, €.1.11accoB [5]. Buau # MoBHI 3aco0M JiajOriYHHUX TEKCTIB
nocimkysanu [LA.3umns [2], A.JI.MipomHideHnko [4].

Bukaan ocHoBHoro marepiany. HapuanHs ycHOro MoBJICHHS (TOBOPIHHS) — II€ CKJIAJHHH
nporec, SKAH TICHO TOB’s3aHUi 3 (HOPMyBaHHSIM Ta BJIOCKOHAJICHHSM JIEKCHKO-TPAaMaTHYHUX
HABUYOK, YMIHHSIM BHKOPHCTOBYBATH IX JJISI PO3BUTKY HEMIATOTOBICHOTO MOBIICHHS. YMiHHS
CIIIKYBaHHS IHO3EMHOIO MOBOIO HAJICKHUThH JI0 KIIFOUOBUX KOMITIETEHTHOCTEH.

VY cydacHiil niteparypi 3 METOIMKH HaBYaHHS aHIJIMCHKOI MOBU JIO MOBJICHHEBHMX BIIPaB,
TOOTO THX, 1110 3a0e3MeUy0Th Ha0YTTS MOBJICHHEBUX HABUYOK 1 BMiHb, HCOOXIAHMX JUIS HABYAHHS
TOBOPIHHS, Ha3WBAIOTHCS TaKi: CHUTYyallis; yMOBHa Oeciiia; ofepkaHHs 1 3’SICYyBaHHS BiJICyTHBOI
iHpopmanii mami — “information gap exercises” — Tak Ha3WBa€ I[EH BUJ BIpaB aHMIIHCHKHI
meromauct Y. JlitnByn [11, c¢. 86]; peCriOHCHMBHI BIIpaBH; PO3B’s3aHHS MPOOJIEMH, IOCSITHEHHS
KOHCEHCYCY, JMCKYCisl; IepeKka3 Ha OCHOBI IPOYHMTAHOrO0 a00 IMOYYTOro; pO3IOBiIb Ha OCHOBI
MPOYUTAHOTO 200 MOYYTOr0, PO3MOBIIH 32 TEMOIO a00 ClIEHapieEM; OITUC 32 BIIACHUM BHOOPOM, OIHC
mo mam’sTi abo 3a ysSBIGHHSM, ONKC 332 HAOYHICTIO; KOMEHTYBAaHHS; Tpa; poJikoBa Tpa abo ii
PI3HOBHJI — CUMYJIALLIS; ApaMaTH3aIlisl.

BrpaBu gnst GopMyBaHHST MOBJICHHEBMX HABHYOK 1 BMIiHBb BKIIOYAIOTh TPU OOOB’S3KOBI
KOMITOHCHTH: 3A80AHH, 6UKOHAHHS 3A60AHH, KOHMPOJb 6UKOHAH020 3aédanna [11, c. 3].

JliamoriyHe MOBJIGHHS — I NPOIIEC MOBJICHHEBOI B3a€MOJIi JBOX a00 OUIbIIC yJaCHHUKIB
CIIIIKYyBaHHS. TOMy B MeXKax MOBJICHHEBOTO aKTy KOXKEH 3 YYaCHUKIB 1O Yep3i BUCTYIIAE SIK CITyXad
i sik Moenib [ 10, c. 146]. OCHOBHMMHM THIIaMH Jiajory JJIsl HABYAHHS Y CEpeNHiil MIKOMi BH3HAYCH]
Taki — JiaJior €TUKETHOTO XapakTepy, Aialor-po3MHUTYBaHHs, JIIaJor-oOMiH JyMKaMy Ta Jiayior-
JIOMOBJICHICTb.

VY cydacHi METOIMII BBaXKA€ThCs HEOOXITHMM 3aCTOCYBAaHHS IIUTICHOI CHCTEMH BIIpaB IS
PO3BHUTKY MOBJICHHEBHX HAaBUYOK i BMiHb. CHCTEMa BIIpaB JJisi HABYAHHS MOBJICHHS CKIIAIAETHCS 3
KUTBKOX TPYII, SIKi HE ICHYIOTh BiIOKPEMIICHO 1 HE 3aCTOCOBYIOTHCS MOCHIIOBHO. BripaBu 1iux rpym
3aCTOCOBYIOTHCS TIPY BUKOHAHHI KOYKHOTO KOHKPETHOTO 3aBAaHHS JUISl HABYAHHS MOBJICHHSI.

Ha erami ¢opMyBaHHS 1 BIOCKOHAJICHHSI HABMYOK 1 PO3BUTKY BMIiHb JiaJIOrTY4HOI0 MOBJICHHS
YUHI BYATBCS BECTH JallOTH PI3HUX THIIB (JiaJIor-po3NUTYBaHHS, J1ajJor-I0MOBICHICTb, JiaJior-
OOMIH JAyMKamMH Ta JiaJlor €THKETHOTO XapaKTepy) Ha OCHOBI 3allpONOHOBaHOi IM HaBYaIbHO-
KOMYHIKaTHBHOI CUTYaIIii.

Leit eram mnepembauae, MO Y4YHSIM HaIaeThes cBoboma BUOOpPY poii, TapTHEpa IO
CIIJIKYBaHHIO, CIIOCOOIB B3a€MOJIil, 1€ CIPHUs€ BUHUKHEHHIO MIEBHUX MIKOCOOMCTICHHX CTOCYHKIB
MK KOMYHIKaHTaMH, BIJIMBa€ Ha TOHAIBHICTH CIIUIKYBAaHHS, IMEpeBakKaHHS IPOXaHb, BHUMOT,
Haka3iB Tomo. TakuM YuHOM (OPMYEThCS MUJTiCHA CHUCTeMa oOIepamid, M0 BH3HAYae
IHAMBITYyalbHUN CTHJIb JiSUTBHOCTI 1 JTO3BOJISIE BUMTENICBI HAJaBaTH JOMOMOTY THM YYHSM, SKI
3a3HAIOTh TPYAHOLIIB y MpOIlECi CIUIKYBaHHS, KOPUTYBaTH aBTOPUTAPHHUH CTHJIb CITUIKYBaHHS,
MOKPAIIUTH CTAHOBHIIE YUHIB, SIKi TIOTPAIIMIIN JIO YHCHA “i3071bOBAHUX .

VY ncuxonorivHOMY IUIaHi AiajoridvHe MOBJICHHS 3aBXK/M Ma€ HACTYITHI XapaKTEePUCTUKH:

e JiaJIoriyHe MOBJIEHHS 3aB)KIH MOTHBOBAHE

e JliaJOTiYHE MOBJICHHS 3aBXIW TPH3HAYAETHCA JUISI KOHKPETHOrO ciyXada, aJpecoBaHe
ayauropii

® JiaJIOTIYHE MOBJICHHS 3aBXKIM €MOLIHHO 3a0apBiieHE, OCKLIBKH MOBEIb BHCIIOBIIIOE CBOI
JIYMKH, TTOYYTTS, CTABIICHHS JI0 TOT'0, 1110 BiH TOBOPHUTH
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® JliaJIOTiYHE MOBJICHHS 3aBXKAHM CUTYaTHBHO OOYMOBIICHE, TaK SIK BOHA TPOTIKA€ B IEBHi
cutyai [7, ¢. 138-140].

[cHyIOTB pi3HI MiAXOAM J0 HABYAHHS JIaJIOTIYHOTO MOBJICHHS, 3 SIKHX MO)XKHA BHJAUIMTH JIBa
ocHOBHUX. [lepmmii — «3ropu IOHW3Y» — HaBYAHHS J1aJOriYHOTO MOBJIEHHS PO3MOYHHAETHCS 31
CIlyXaHHS Jianory-3paska 3 HOro moJaiblIMM BapilOBaHHIM, a 3rOJOM 1 CTBOPEHHSM BIACHUX
JiajioriB B aHAJOTIYHUX CUTYAI[isIX CITUIKYBaHHS.

Jdpyruii — «3HU3y JOropm» — mependavae MUISX Bifl 3aCBOEHHS CIOYATKY CJIEMEHTIB JiaJiory
(perutik JiaJIOrivyHOi €IHOCTI) O CaMOCTIMHOI MOOYJOBM Jiajory Ha OCHOBI 3alpOIOHOBaHOI
HaBYaJIbHOI KOMYHIKATHBHOI CHCTEMH, 10 HE MICTHTh IPOCIYXOBYBaHHS JiaioriB-3paskis [9, c. 4].

O6uaBa migxoou € MOXIMBHMH. Bike y mporeci (opMyBaHHS MOBJIEHHEBHX HaBHYOK
(rpaMaTUYHKX, JICKCHYHHMX) Y4HI CTApIIOl IIKOJIHM BUXOIATh Ha PiBEHb MOHAA(Pa30BOi €IHOCTI, B
TOMY YHCJII TiaJoriyHuX eqHocTel. [IpoTe yBara y4Hs B 1[bOMY BHIIQJIKy 30CEPEKCHA Ha BKMBAHHI
HOBOI rpaMaTU4HOI CTPYKTYPH ab0 JeKCHYHOI OAuHUIl. Buxomsun Ha piBeHb OOMIHY peEILTiKaMU,
BOHM BHMKOPHCTOBYIOTh B)K€ 3Haiiomi iM miajoriuni emHocti. ITix yac HaBYaHHS PEILTIKyBaHHIO
B)KJIMBO IIOCTYIIOBO 30UTBIITYBAaTH OOCAT PEILIIKK YYHIB — BiJl OJHIET 10 ABOX-TPHOX (pa3.

B naHiit cTaTTi IPOMOHYETHCS 3aCTOCYBAHHS OIMIOPHUX CXEM BUKOPUCTAaHHS KOMYHIKaTHBHHX
cTpaterii i TaKTHK y HaBYaHHI JiaJIOTIYHOTO MOBJICHHS. MOBIICHHEBHUI XiJi KO)KHOT'O yYacHHKa
KOMYHIKaIlil € BTUICHHSIM Ha0Opy MOBJICHHEBMX TAKTUK (TaKTHKA MPSIMOTO Ta HEMPSIMOTO 3aIllUTy
iHhopMallil, TakTUKa HPSIMOI BIINOBINI Ha 3alMTaHHS, TAaKTHKAa JEMOHCTpAIil BJIACHOI 3aTHOCTI
BECTH pO3MOBY, TaKTHKa TIOSICHEHHS HE3TOJH,TOIO0.), SKi B CBOK 4Yepry MpeACTaBIsIOTh
KoH(]ITIKTHY, a00 KOOTepaTuBHY KOMYHIKaTHBHY cTpaTterito [10].

VY crapmiii mKoxi 3a3BHYail BUKOPHCTOBYIOTHCS MiJPYYHUKH BpUTAaHCHKMX BUIABHUITB —
Longman, Oxford University Press, Cambridge University Press Tomo. HainmonymsipHimmMu €
Enterprise, New Opportunities, Wishes, Click On, Choices, Speak out, Focus. Yci 1i NiApy4HUKH
HAI[lJICH1 Ha PO3BUTOK YMiHb IHIIOMOBHOTO MOBJICHHS B YCiX HOro BHJaX — YCHOMY Ta ITUCEMHOMY
MOBJICHHI.

Korxen miipy4HuK Mae KiJIbKa PiBHIB, KOXKEH YPOK MICTUTh 3aBJaHHSI JUIsI PO3BUTKY BCiX BHIIIB
MOBJICHHEBOI JisutbHOCTi. (OcoOnMBa yBara NPHIUSETHCS HaBYaHHIO roBopiHHS. KoxHa
MOBJICHHEBA BITPaBa Ma€ KOHKPETHI 3aBIAaHHS-IHCTPYKIIil, [0 MOTUBYIOTh BHCJIOBIIIOBAHHS Y4HS,
CIIOHYKAIOTh MOT'0 JI0 Y4acTi B MOBJICHHEBIH 1HIIOMOBHIH IiSIBHOCTI.

PosrisiHeMo KillbKa MPUKIIAAIB BIPAB A PO3BUTKY BMiHb i HABUYOK JiaJIOTTYHOTO MOBJICHHS
B cTapiiiil mkoii Ha 0a3i bputancebkoro minpydynuka Enterprise 4.

VY migpy4dHUKY MOAAaHO KOMILIEKC BIIPAaB 3a TEMOIO Entertainment HalpaBICHUX HA PO3BUTOK
nianoriyHoro MoeneHHs. Bmpasu 1, 2 ta 3 [Enterprise 4, c¢. 135-136] — «acrekTHO-TpeHyBalbHi
(miaroroBui)» BOpaBH — 1€ MOBHI BIpaBH, MPAKTUYHOK LULIIO SKUX € PO3BUTOK JIEKCHYHUX
HABUYOK YCHOT'O MOBJICHHSI.

VY BmpaBi 1 mogaHo imoctpanii Ta cioBa, MOTPIOHO BU3HAYUTH IO SKOTO THITY pO3Bar Ti
BITHOCSTBCS Ta 3rpynyBaTd ix. JlekcmuHa BIpaBa HalliJleHAa HA PO3BUTOK JICKCHYHHUX HABHYOK
YCHOT'O MOBJICHHS.

VY BmpaBi 2 nmomaHHi pedeHHs B sIKi MOTPIOHO BCTABUTH MPABHUIIBHE CIIOBO 13 TYXKOK.

TaxkuM unmHOM, BOpaBu 1, 2 Ta 3 — 1¢ MiATOTOBYI MOBHI BIIpaBH, CHPSIMOBaHI Ha PO3BUTOK
JIEKCUKO-TPaMaTHYHUX HABUYOK.

BrpaBa 4 wmicTuTh 3aBAaHHS Ha ay/AilOBaHHS 1 TEX CIPSMOBAaHA Ha PO3BUTOK JIEKCHKO-
rpaMaTHYHUX HABHYOK. Y BIpaBi 4 y4HI CIlyXarOoTh aBTEHTUYHUH ayJlio 3aIluc — Jiajior, e XJIOoNelb
Ta JIBYMHA BHPIIIYIOTh, JIe BOHH MPOBEAYTh CBili Bewip. YUHI NMOBWHHI MPOCIyXaTH IiaJIor Ta
MiJICTABUTH NPOIYIIEHI CIIOBA.

4. Peter and Ann are trying to decide how to spend an evening out. Listen to their
conversation and fill in the missing words.

Peter: Would you like to go out this evening?

Ann: Yes. Why not? What do you have in mind?

Peter: 1) ... ... ... going to a concert? The Ragford Symphony Orchestra’s playing at the
Sindican Centre tonight at 7.30.

Ann: Oh no! I’'m not in the mood for that kind of thing. 2) ... ... going to the theatre?

Peter: 3) ... ... . Oh, maybe not. There’s a pantomime on, but it starts at 6.30, and it’s 6.15 now.
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Ann: Oh, I see. Well, 4) ... ... ... go to the cinema? Rob Roy is on at the Odeon.
Peter: That sounds nice. 5) ... ... have a quick snack before we buy our tickets.
Ann: That’s a lovely idea. 6) ... ... go to Pierre’s.

(Suggested answer)

1) Do you fancy, 2) What about; 3) We could; 4) Why don’t we; 5) We could; 6) Let'’s.

I[i xoMyHIKaTHBHI 3pa3Kd JO3BOJSIOTH MOBIJIO 3pPOOHMTH MPOMO3UINI0 (MPSIMUAN 3aruT
iHopmauii: Do you fancy, What about,; nenpsmuii 3anut indopmarii: We could, Why don’t we).

BrpaBa 5 minpyunuka Enterprise 4 crupsiMoBaHa Ha PO3BUTOK JIaJIOTIYHOTO MOBIICHHS.
[ToTpiOHO cKilacTH [miajor MOAIOHMI 10 JiaJiory y BUIIE3raJaHiii BIpaBi Ha ayailOBaHHS,
BHUKOPHUCTOBYIOUH MOBJICHHEBI KJTIIIIE.

5. Look at the following advertisements, then in pairs act out a dialogue similar to that in
Exercise 4.

Making suggestions: Let’s, ... Shall we ...?, Why don’t we ...? What/How about ...? We could
..., etc.

Responding to suggestions:

Positively: That sounds fine ..., That’s a good idea ..., That sounds like a good idea to me ...,
elc.

Negatively: I don’t think that’s a good idea ..., I'm not in the mood for ... etc.

Advertisements

The Odeon Cinema presents Snow White and the 7 Dwarfs at

Rob Roy

Evening screening — 7.30 p.m.
Late night screening — 11 p.m.
— comfortable seats,

Dolby sound, snack bar

Tel: 0171-3720064

Sir Brian St John conducts

the Ragford Symphony Orchestra
at The Sindican Centre

Steven Illefass - cello

Mary McMillan - piano
Beethoven’s 5th Symphony

Tickets J6 - J30

7.30 p.m.

Tel: 0171-3752365

The Theatre Royal:
“The audience adored it, and
so did I”
Bill Bailey, The Times
Tickets — J4 adults
—J2.50 children under 16
Matinee — 2.30 p.m.
Evening Performance — 6.30 p.m.
Tel: 0171-3730075
THE SPHINX
Tonight only!
Guest DJs - MC Ginger
and Spinner Rapids
playing a wide variety
of music ranging from Rock
to Hip Hop
Entrance J2.50
Snack bar
Open 10.30 p.m. till late
Tel: 0171-3725565

YYHSIM TPOMOHYETHCS PO3IUIMTHCS Ha Tapy, CKJIACTH [iayior, MOMIOHHMHA J0 IOJaHOro B
MOTIEpE/IHIN BIpaBi, BUKOPUCTOBYIOUH iH(OPMAIIiI0 3 PEKIAMHHX OrOJIONICHh T4 KOMYHIKATHBHI
3pa3Kku MOBJICHHS, SIKi BOHM BCTaBJISUTH B IPOITYCKH ITICJISI IPOCITYXOBYBAHHS JIiaJiory.

B sKocTi oOnMOpHM BHKOPHCTOBYETHCS Jiallor-3pa30K 3 TIOMEPEeNHbOi BOpPaBU. YUHAM
PEKOMEHIYIOTb, IS BIAMOBIII, IPUTPUMYBATHCS KOHGDAIKMHOL | HEeKOHPDAIKMHOI KOMYHIKATUBHUX
CTpaTerii, a caMe MaKmuKyu NPsSmMo2o [ HenpsmMo20 3anumy iHgopmayii, TAKTUKY npsamoi 6ionosioi
Ha 3anumaHHs, 8i0nosidi, wo eunepeddicac 3anumarnis, TAaKTUKY TOSICHEHHS HE3TOAU Ta TaKTHUKY
demoncmpayii 81aCHOI 30amMHOCMI 8eCU PO3MOBY.

BucnoBnmoBaHHS, M0 OYIiKYETHCS — Aiajor, B IKOMY MOBellb (SA) Mae 3p0OWTH MPOMO3HUILII0
II0/I0 pO3Bar Ha BeYip 1 HABECTH apryMEHTH Ha KOPUCTh CBOTO BHOOPY (TaKTHKa NPSIMOro i
HenpsiMoro 3anuty iHdopmauii). Moro Taktnka Moxe GyTH NpeJCTaBIeHA y BHIIALI CXEMH
(cxema 1).

SA: S1<Al
Cxema 1. MoBneHHEBHI X111 MOBIS (SA)
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S1 — nepia nporo3wuiist

Al — apryMeHT Ha il KOPUCTb

CriBpo3MoBHUK (SB) Ma€e BIIXHIUTH MPOMO3UIIIIO, TTOSICHUTH BiIMOBY (TAKTHKA MOSICHEHHS
HE3roAM, TAKTHKA BiINOBixi, 0 BHUIepexKae 3amUTaHHSA) 1 3pOOMTH CBOKO IMPOIMO3HUIIII0 3
apryMeHTaMH Ha KOPUCTh CBOEI TOUKU 30py (TAKTHKA JEeMOHCTpaMii BJIACHOI 31aTHOCTi BeCTH
po3moBy). Moro kondtikTHa cTpaTeris Moxe GyTH MPOLTIOCTPOBAHA CXEMOIO (cxema 2).

SB: R1<—Al, S2—A2
Cxema 2. MoBneHHeBui xin MoBIs (SB)

R1 — BimMoBa

S2 — npyra npomno3uiis

Al A2 — aprymenTH

Mogens (SA) B CBOI0O uepry Ma€ BiIXWJIHTH MPOMO3UIII0, TMOSCHUTH HE3Troly i 3poOHTH
3YCTPIYHY NPOMO3uIito. Taka TakTHKa IMOJAra€ B OOMIiHI POJIIMH MDK KOMYHIKAHTaMH Ta MOXE
OyTH Tipe/icTaBlIeHa Yy BUTIISL cXxeMHu (cxema 3).

SA: R2+—A2, S3+—A3
Cxema 3. MoBneHHeBuit xin MoBIs (SB)
CxeMa KOMYHIKaTHBHHX cTpaTeriii 000X MOBIIIB MOXKe OyTH Mpe/CTaBlieHa y BUTIISIL CXeMH 4.
SA: S1—Al
SB: R1<—Al, S2—A2
SA: R2+A2, S3+—A3
Cxema 4. KoMmyHiKaTHBHI cTpaTterii 000X MOBIIIB B A1ajio31

CxemMa KOMYHIKaTMBHHX CTpaTerii MOBI[IB B Jiajio31 MOke OyTH 300pa’keHa Ha JOMII (IUB.
cxema 4). YuHi MOXKYTh OTpUMATH IHCTpYKIitO: “You are to act out a dialogue similar to that in
Exercise 4. The first speaker is to suggest going out to a place described in an advertisement. You
are to give an argument to support your idea.

The second speaker is to reject an offer and explain your point of view. In your turn you are to
make your own offer and support it with your arguments”. The first speaker is to reject it, give
arguments and make a new offer. Finally, the second speaker is to accept an offer.

(Suggested answer)

SA: What are we going to do tonight? Shall we go to a nightclub? They’ve got guest DJs at the
Sphinx tonight.

SB: Oh no, not a nightclub. I’ve got to be up early tomorrow. We could go to a concert. Sir
Brian St John is conducting at the Sindican Centre tonight.

SA: I can’t stand classical music though. How about a film? They’re Showing Rob Roy at the
Odeon at 7.30.

SB: That sounds great. Let’s go there then.

Taxuii BU]I BIIpaB MOEJHYE BUKOHAHHS MOBHHX, YMOBHO-MOBJICHHEBHX 1 MOBJICHHEBUX BIIPAB,
1110 J1a€ MOYKJIMBICTh PO3BMBATH HABUYKH 1 BMIHHS JiaJIOTIYHOTO MOBJICHHSI.

Hapeneni mpukiagy AEMOHCTPYIOTH Y 3arallbHOMY IUIaHI CHCTEMY BIPaB ISl PO3BUTKY
MOBJICHHEBUX HAaBHYOK B Y4YHIB cTapiroi mkoiu. OCHOBHA IJIb CHCTEMU BIPaB — PO3BUBATH
MOBJICHHEBI HABUYKH YCHOTO MOBJICHHSI.

OTmxe, nianmoriuHe MOBJICHHS BiJirpa€ MpPOBIMHY POJIb MPH BHBYCHHI aHTIIMCHKOI MOBH SIK
iHo3eMHOI. Jliajior cnpuse MmosiBi BepOaabHOrO CTUMYJY, IO MPU3BOAMTH JI0 aKTHBHOTO MPOLECY
HABYaHHS 1 3aCBOEHHA YYHSMH CTapUIMX KIACiB JIGKCHYHOTO Ta TPaMAaTUYHOrO Matepiaiy.
P03BUTOK MianorivHOr0 MOBIICHHS HE MOYKE OyTH BiJIOKPEMIICHHM BiJl CHCTEMH BIIPaB HAIIPABICHUX
Ha (OpMyBaHHS JIEKCHYHHUX Ta TPAMATHYHUX HABUYOK.

OOi3HaHICTh Y MOXIHUBOCTSIX 3aCTOCYBAaHHS KOMYHIKATHBHHX CTpaTerid 1 TakTUK Yy
JiaJloriyHOMY MOBJICHHI CIIpHSI€ PO3BUTKY MOBJICHHS Ha YpoKax aHTJiichkoi MoBU. [leranbHa
IHCTPYKI[iSl BHKIaJgada IMO0J0 KOMYHIKATHBHOI CHTYyallli Ta ONOpPHI CXEeMH BHKOPHUCTaHHS
KOMYHIKaTHBHUX CTpATErii 1 TAKTUK MOBIIIB JO3BOJISIIOTh YYHSIM YCIIIIIHO PO3BHBATH MOBJICHHEBI
HABUYKH YCHOT'O MOBJICHHSI.

IepcnekTHBY MNOJAABLINUX JOCTIIKEHb — BHKOPHCTAaHHS BepOalbHO-30POBUX  OIOP
(Bimeomatepiasin) JUIsl IIOKpaIEHHs B3a€EMO/IIT YUHIB Ha YpOKax aHTIIHCHKOT MOBH.
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