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Cmammio npucesieno 0coOIuBOCmAM QYHKYIOHY8AHH MEPMIHIE MOOU 8 AHSIOMOGHOMY Media Juckypci. 11i0 noeum xkymom @
cmammi 6UCBIMIIOIOMbCSL NUMAHHSL NPO (PYHKYIOHYSAHHS MEPMIHI6 MOOU 6 AH2IOMOGHOMY Media OUCKYpCL. JoCioxicenHs: BUKOHAHO HA
Mmamepiani aueniticbkoi mosu. Y cmammi po3ensoaromvcs HOGI MeHOeHyii MoOU 6 aHeIOMOSHOMY Media OUCKYPCI, ONUCYIOMbCs
CMAaHOBNeH s, PO3GUMOK I CYYACHe CMAHOBUYE AH2IOMOBHOT MEPMIHONI02IT OU3AUHA 00edci ma MoOu.

Kniouosi cnosa: mepmin, mepminonozis, mac-meoia, Macmeoitinuil OUCKYpC, aneioMoeHU Media OUCKYPC.

VDOVENKO Tatyana. FASHION TERMS IN ENGLISH MASS MEDIA

The article focuses on the peculiarities of functioning of fashion terms in English Mass Media. The present stage of linguistic
research is characterized by an increased interest towards the problem connected with the study of peculiarities of terminology. Despite
the fact that the study of the terms was investigated by many scientists, among which G.J. Bloomer, T.V. Dolgova, L.V. Orlova, E.E.
Skvortsova, M.N. Topalov and others, the peculiarities of fashion terms in English Mass Media have not been considered. The aim of our
article is to describe modern state of English fashion terminology in sociolinguistic aspect and the new tendencies in terminology. The
object of investigation is terminology, which describes fashion and cloths in English language. The total amount of terms exceeds 100
examples. The research was fulfilled on the base of programs of such TV channels as: Fashion, Fashion TV, World Fashion Channel,
Class TV Moda, and the articles from Internet (2015-2018). The article focuses on the peculiarities of women's fashion, men's fashion,
teens wear, children’s clothes, sportswear, swimwear, lingerie and outerwear. It also touches upon the problem of new fashion terms,
which appear nowadays. Fashion collections of 2016-2018 include such new words as: anorach, legins, skinny, kilots (cullotes), dirndinl
skirt; X-Ray fabric(s) — with illuminatory effect; caftan — long dress with decoration; ruffle dress; slip-on; espadrilles; birkenstock
sandals; mules and many other words. Among the new fashion terms: fedora, mullet, gingham and others. The relevance of the chosen
topic represents the description of the English fashion terminology in sociolinguistic aspect. The results of the research can serve as a
theoretical and practical basis for further study of functioning of fashion terms in English Mass Media. The prospects of investigation are
to describe the peculiarities of fashion terms in different Mass Media in other languages.

Key Words: term, terminology, Mass Media, Mass media discourse, English media discourse.

Moga cylecTBoBaa eIie o BpeMeH KaMEHHOIO BeKa, KOT/a JIFoIU Havyajik YKpalaTh OASKIY
U3 IIKYpP KOCTAMH, 3yMaMH KWBOTHBIX, Pa3JIMYHBIMU KaMHAMU. CaMI)IM TJIaBHBIM IIPU3HAKOM MO/IbI
SIBJISIETCS. €€ U3MEHYUBOCTL. VI3MeHeHus B MOJEC IMPOUCXOOAT €KETrOAHO, YTO CBA3aHO C KCIaHUEM
YCIIOBCKAa CaMOBBIPAXKATLCA, BBIACIATLCA CPCIU APYTUX. TepMI/IH «MOoJda» ITOSABUIICA 3HAYUTCIIBHO
MO3XKe.

Lenb cTaTbm — ONMCAaHWE CTAHOBJICHHUS PAa3BUTHS U COBPEMEHHOI'O COCTOSHUS aHTJIMHCKOW
TEPMUHOJIOTUN MOIBI U Z[H3al71Ha OACKAbI B COIMOIMHIBHCTHYCCKOM acCIICKTC, a TaK¥KC HOBBIX
TEHJICHIIUH B TEPMUHOJIOTHUH.

[MonoOHOM TemMaTHKe TMOCBSIIEHBI MHOTHE PabOTHl JMHTBUCTOB, KOTOPHIE paccMaTpUBaH
JICKCUKO-CEMAHTHUYCCKHUEC ACICKThI TCPMHUHOB MOAblI MU TEMATHYCCKUC TPYIIILI. CpeIII/I YUCHBIX,
3aHUMAONIUXCs nmpoodsiemoit Moabl — birymep I'. [Ik., Jonrosa T.B., Opinosa JI.B., Ckeopuosa E.E.,
Tonanos M.H. Dnpkuna 3.b. u np.

Hpe[lMeTOM HaAmero HMCCICAOBAHUA ABJIACTCA TCPMHUHOJIOIMUA ONMCAaHHA MOABI U OACKABLI B
AHTJIMHACKOM SI3bIKE.

O0BeKTOM HCCIICTOBAHUS TOCTYKIUIH AHTJIMHCKIE TEPMUHBI HANMEHOBAHUH OJIEKIBI I MOJIBI
00béMoM Oostee 100 TepPMUHOTOTHYESCKUX STUHUIL.
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MarepuajioM HCCIEOBAaHUS TOCTY)KWIH TPOrpaMMBl TENEBHIICHUS KaHAIOB Fashion,
Fashion One, Fashion TV, World Fashion Channel, Class TV Moda, ctatbn u3 ceru Internet (c
2015 mo 2018 romer).

CymiecTByeT MHOXECTBO OINpEeNieHHI TepMUHA. B 11e1oM, JTMHTBICTBI CXOSITCS BO MHEHUH,
4TO TEPMHH «MOJa» IMPOU30MeN OT (HPAaHIy3CKOTO «mode», a TEPBOHAYAIBHO OT JIATHHCKOTO
«modusy». JI0CIOBHBIH TIepeBO/ «Mepa, MPaBHIIO, MPEINUCAHUE». 3HAYWT, HAYajo >KU3HU CIIOBA
«MOJ@» — B JIATUHCKOM SI3bIKE. DTOT S3BIK — SI3BIK JIPEBHUX PHUMIISIH. 3aTeM OTO CJIOBO
nepexodyeBano Bo Ppannuio. Cuuraercs, 4TOo OQPHUIHMATIBHBIA TEPMUH «MOJIA» TIOSBHIICS BO
Opannun B 14 Beke.

Mojga sBIsSeTCsS CIEIUAIbHON 00acThIO YCIOBEUYECKOH JCATEIBHOCTH. TEPMHH «MOJa»
WCTIONIB3YeTCSl HE TOJNBKO OTHOCHUTENBHO ONSKIBl W WMHDKA YelNOBeKa, HO M B HCKYCCTBE,
JIUTEpaType, apxXuTeKType. B HacTosiee BpeMsi TEPMHH «MOJIa» TECHO CBS3aH C OJSKIOH U
aKceccyapamu.

Onexna MeHsna W cBo¢ Ha3HadeHWE W (DYHKIMH: OT 3allUTHOH — JI0 COBPEMEHHOM,
BBITIOJTHSIONIYIO 3CTETUYECKYI0 (YHKIUIO. B cOBpeMEHHOM MHUpE ONIeKIa IOApa3/eiseTcs Ha
Takue BUJBI Kak: OeNbE, BEPXHsS OJIekK/1a, TyJIOUHO-HOCOUHBIE U3/IeNHUsl, 00YBb, TOJOBHBIE YOOPHI U
T.1. [2, ¢.3].

B anrmuiickoM si3pIke TpUMEHSCTCS TEPMHH fashion (aHri. mMoma — OT JaT. factionem),
O3HAYAIOLINI MONMYJISPHBIN MK TOCISIHUHN CTHIIL 0fexk bl CIIOBO «fashion» NMOSBUIOCH B AHIIIUU
Take B 14 Beke. C HUM Hepa3pbhIBHO CBSI3aHBI TAKUE MOHATUS KaK: CTUIIb, TPEH/, TIaMyp.

TepMuHOOOpa3oBaHNE TPATUIIMOHHO MOAPA3ZCIICTCS Ha HECKOIHKO THIIOB, KOTOPHIE JIETKO
MPOCIEKUBAIOTCA U WILTIOCTPUPYIOTCA B AHTJIMHACKOW TEPMUHOJOTHM JU3aiiHa OAEXKIbl U MOJBI.
AddukcanpHoe TEepMHUHOOOpa3oBaHHWE JEIUTCS Ha: cypdukcanbHoe, NpepUKcaTbHOe U
npedukcanbHO-cypduKcanbHOe (MM CMEIIAHHOE).

CaMbIM pacHpoCTpaHEHHBIM THIIOM TEPMHHOOOpa3oBaHWsl cuuTaercs cyddukcanpHoe. B
COBPEMEHHOM AaHTJIMHUCKOW TEPMUHOJIOTMA HAUMEHOBAHUW ONEXKIbl U TEPMHUHOB MOJBI COCTaB
ynotpebnseMbix cydhdukrcoB odeHb pasHooOpaseH. HaumOonee npomykTuBHbIMEH Ccyddurcamu
CYIIECTBUTEIBHBIX SIBISAIOTCA: -ing, -er, -ness. Ilo mamnpiM Jlonmroeoit T.B., uz 340 TepmMuHoB
oOHapyxeHo 42 TepMuHa ¢ cyhHUKCOM -ing; 35 TepMUHOB, 00pa30BaHHBIX MPH MOMOIIHU Ccyddukca
—ing, 35 TepMHHOB C cyphuKcoM -er, U 3 TepMuHA ¢ CyHPHUKCOM -ness.

I[lo ee maHHBIM Ha COBPEMEHHOM OJTale€ B TEPMHUHOJIOTMH Ju3aiiHa OJCKIBI W MOJIBI
(duKcupyercs TOSBICHUE TEPMHUHOB, OOpa30BaHHBIX MPH MOMOIH CY(P(UKCOB CO 3HAUYCHHEM
YMEHBIIUTEIBHOCTHU: -ie - hoodie — mpeaMer oaexIbl (4acTo Oe3pyKaBKa) ¢ KaIIOIIOHOM; -lef
- singlet — xopoTKas Maiika 06e3 pyKaBoOB.

Bosnblioli MpoIEeHT TePMHHOB-TIpUJIaraTelibHbIX 00pa3oBaH Cy((dUKCaIbHBIM criocoooM. 17
TEPMUHOB 00pa30BaHO MPH IOMOINM JaHHOTrO cyddukca -y: strefchy — pacTATUBAIOLIUICS
ANACTHYHBIN Matepuan, baggy — MemkoBaTbiil. [IpomykTuBHBIME Ccypdukcamu oOpa3oBaHUS
TEPMUHOB-TIPUIIATaTeAbHBIX TaKXke SABJISIOTCS: -able, -al, -ish (fashionable — momublid, artificial —
WCKYCCTBEHHBIH, stylish — CTUIBbHBIN).

I'nmaronbubie cyddukcel, mo MHeHuto Jonrosoit T.B., He sBIAIOTCA MHPOAYKTUBHBIMH B
TEPMUHOJIOTUH MOABI (harmonize — TapMOHUPOBATh, COUCTATLCS, lengthen — yITUHATS).

Uccnenosarens Jonrosa T. B. cuuTaer, 4To B TEpMUHOIOTMU MOJBI B CBSI3H C IIOPOXKACHUEM
HOBBIX TMPEIMETOB M IMOHATUH HW3-3a Pa3BUTHSA Cepbl au3aiiHa OMCKABI M MOABI HPOMCXOIAT
JICKCUKO-CEMaHTHYECKHUE TMPOIECCHl: TONHCEMHUS, OMOHHMMHS, CHHOHMMHS W aHTOHHUMHSL.
W3HavanbHO TepMUH «fashiony ynotpeOisics B 3HaueHuH dacoH, By, oopa3. B XVII Beke B cBsI3u
¢ ObIcTpoOli cMeHOH (hacOHOB OACXKIbI TEPMHUH MPHOOPEN emié 0JHO 3HaUeHHE Moia, CTWIIb [ 1, ¢.70].

PaccMoTpyM OCHOBHBIC TOHATHS MOIbI. K HUM OTHOCATCS: chic — MK, BBICOKMH CTHIIb U
3JIETAaHTHOCTD; classic — KJIacCU4ecKui, aKTyaJbHBIN; Vintage — BUHTaXHbBIH cTuib (Moga 1920-
1975); must-have — T0, 4T0 BaM HEOOXOIUMO; OJSKIA U JIETAJIU, KOTOPbIe 00sA3aHBI OKa3aThCS B
BallieM rapepooe.

Mona nenurtcs Ha: women's fashion, men's fashion, teens wear, children’s clothes, sportswear,
swimwear, lingeria (6enbe), outerwear (BepXHss OISKa) U T. 1.

PaccMoTpuM TepMUHBI MOZIBI M CTHIIS, TIOSIBUBILIHECS B COBPEMEHHOM aHTJIUHCKOM S3BIKE.
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B coBpemeHHOM MuUpe BHEIIHWH BUJI UMeeT 0ojblnoe 3HaueHue. B «Oxcgpopockuii crosapvy
MPOJIOJDKAIOT BKIIFOYATh HOBBIE TOHATHA — [ookism (JyKu3M, OIlEHKa YelOBEKa IO BHEIIHOCTH),
sizeist (4EIIOBEK, OTBEPTAIONINN TeX, KTO HE COOTBETCTBYET OOLICTPUHSATOMY «pa3Mepy»)  JIp.

ITo Mepe TOro kak Moja CTaHOBUTCS Ooiiee Pa3HOOOPA3HOW, MOSBISIFOTCS M HOBBIC CIIOBA.
Hamnpumep, double denim (HoleHre 0JHOBPEMEHHO IBYX JKMHCOBBIX BEIIEH: IPDKMHCOBOW KYPTKH
1 100KM WM PyOallKu ¢ JHPKUHCAMH) SBJISCTCS MOJHOW TEHICHIIMEH M BBI30BOM OOILCHPUHSTOMY
BKycy. B COBpEMEHHOM aHIJIMHCKOM SI3BIKE JOKHMHCOBBIC IIOPTHI IMPHOOPENTH COKpAIIEHHOE
Ha3BaHue jorts (jeans + shorts).

Bcem u3BecTHO BbIpaxxeHue total look (KOMIIEKT OfeXIpl OT OAHOrO OpeHza). Beipakenue
last season (TIPOIUTBIA CE30H, HEMOJHAS BEIllb) U3 y3KOCIEHNNAIbHOIO CIEeHra JU3aiHepOB CTaJlo
HCIIOJIb30BaThCS B TOBCETHEBHOW KU3HHU.

B xomnekmuu 2016-2018 r1r. BOILIM TakWe HOBBIE HOBBIC CiioBa — anorach (KypTka C
KaIIOIIOHOM); Optoku — legins, skinny, kilots (cullotes) — KWIIOTHI, )KeHCKUE Oproku; dirndinl —
TUPHIWIL skirt, X-Ray fabric(s) — with illuminatory effect; caftan — long dress with decoration;
ruffle dress — kpyxxeBHasi o0opka (rodypupoBaHHoe); slip-on (CIUNOHBI) — 00yBbh 0€3 IIHYPKOB Ha
TOJICTOW PE3MHOBOM TOJONIBE; espadrilles (dcmanpuibu) — MSTKAE, YHOOHBIE TAlOYKHA Ha
BepeBOYHON mojomBe; birkenstock sandals (OMPKEHTINTOKM) — JieTHAS OOyBb (IIUICHAHIIBI) C
MacCCHUBHBIMU PEMHSMH U MPSHKKAMIE; mules (MIOTH) — IUIEHaHIBL.

Cpenu HOBBIX TEPMHHOB MOJIbI — fedora (Luisina ¢ mojisimu), mullet (r0Oka, KOpoTKas o OoKam
U CIIepeaH, a c3a1u — JUIMHHAs), herringbone (pucyHoK "B €104ky"), chambray (1amoOpe, Myxckas
pyOainka, pyoamieunas TKaHb), gingham (THHEM) — KIIeTYaTast XJIOIMKOBask TKaHb U JIp.

B c¢BsI31 ¢ nepecerieHneM MHOXKECTBa OSKEHIICB 1 MEUTPAHTOB B EBpoIly Bech MUP y3Ha TaKHe
cioBa Kak: burkini (Oypka, OypKMHH) — KyHaJIbHbIH KOCTIOM JUIsi MYCYJIbMaHOK (OCTaBIISET
OTKPBITBIM TOJIBKO JIMIIO, KUCTH W CTYIIHHU) U nigab (HMKa0) — HAKMOKa JUIsI MYCYJbMaHOK Ha
TOJIOBY C MIPOPE3BIO AT TIas.

CylleCTBY€ET CJICHT TEPMHHOB MO/IBI, @ TaKXKe a00peBHalIy, 0003HAYAIOIINE H3ACITHSI OICHK bl
u o0y ("'SS16 — Becna-nero 2016 rona", "AW17 — ocenb-3uma 2017 roma").

3akoHOIATEIeM MOBI U MOJHBIX TCHICHIIMM B MUPE B HacTosllee BpeMs octaercs Dpanius.
U3zBecTHbIE (paHIly3cKHE KyTEphEe CUMTAIOT, YTO MOJIa — 9TO OOHOBJICHHUE.

Moga MeHsieTcs B 3aBHCHMOCTH OT HW3MCHEHMS KJIMMaTa, IO BO3JCHCTBHEM JKCIaHHS
YeJI0BeKa BBITOJHO MOAYEPKHYTh CBOM JIOCTOMHCTBA, BBIACIATHCS CPEAM IPYIMX, a TaKXKe OT
M3MEHEHHS MOJIbI B APYIUX peruoHax raHerbl. OcCoOeHHO aKTyalbHO 3TO cTayio B EBporne B cBs3M
¢ neMorpaduueCKUMHU U3MEHEHUSIMHU U IIPUBHOCOM JPYTHX KYJIBTYP.

Taxkum oOpa3om, 3Bomonus BokaOymspa «Moma» B XXI Beke mpereprieBacT M3MEHCHUS:
HaONIoIaeTcsl Tmepexo]] OT JOMHHHPYIOIIErO B TPOLUIOM BeKe (paHIy3cKOro si3plka K
aHMicKkoMy. @paHIy3CKue OU3alHEPHl, NOJOKUBIINE HAYAJI0 BBICOKONH MOJbI, CO34AI0T HOBBIE
MPEIMEThl OSKJbl M JAIOT UM Ha3BaHHWs, KOTOPhIC B OOJBIIMHCTBE CIIy4acB MPOUCXOIAT W3
AHTJIMHACKOTO SI3bIKA.

AHTJIOA3bIYHAS JISKCHMKA aKTHMBHO INPOHMKAET BO BCE S3BIKM MHpa: Kak IOKa3al aHaJu3
JIEKCHYECKOTO Martepuaia, JaHHas TEeHACHIUS OOBICHSETCS JaHbl0 MoJle, Tiio0aIu3anmei
AHTJIMICKOrO SI3bIKa M CTPEMIJICHHEM K 3KOHOMHH S3BIKOBBIX CPEICTB, TaK KaK aHTJIUHCKHUI S3BIK
KaK S3bIK aHAJTUTHYCSCKHUIA MPEICTABIISICTCS 00JIee JTJAKOHUYHBIM.

HHTepecHBIM NpPEACTaBISCTCS COIOCTABICHUE OMMCAHUS TEPMHHOB MOJBI B Pa3HBIX CTPaHaX,
C LIENBIO BBISIBIICHUSI OCOOCHHOCTEH, PUCYIINX KaXKIO0H CTpaHe.
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34B50JIOTHA Temsana. TEPMIHOJIOTTYHI CKOPOYEHHA B AHIJTIOMOBHHUX ME/[THYHHX TEKCTA

Y ecmammi pozenanymo nekcuuni ckopouenHa MeOudHUx mepminie. Aemop 00600umv, wjo CKOpOUeHHI CRPAMOBAHE HA CMEOPEHHS
KOPOMWUX NOPIGHAHO 3 GUXIOHUMYU CIPYKMYPAMU CUHOHIMIYHUX IM HOMIHayil. Ceped MeOUUHUX MePMIHI6 HAUNOWUP eHIUUMU € PopMu
CKOPOUEHHS TIeKCUYHUX 00unuyb — abpesiayis. Aemop esadcae 3a HeoOXiOHe, W00 AHINIUCHKI CKOPOUeHHs OVIU 6HECeHi 6 Cneyianbhi
006I0HUKU ma CA08HUKU. [HwuMu croeamu, HeobXiOnuil npoyec KoOugikayii, mo6mo CmMeopeHHs AH2N0-YKPAIHCOKUX CAOBHUKIE
CKOPOUeHb, NOCIOHUKI | NPAKMUYHUX PEKOMEHOAYIU 3 NepeKiady CKOPOUeHb 8 MeOUYHOMY OUCKYPCI 3 QH2NILICbKOT MOBU HA YKPAIHCHKY |
HABNAKU.

Kniouosi croea: meduunuil ouckypc, MeOuyHutl mepmin, MOSHA eKOHOMIs, abpesiamypa, cKOpO4eHHsL.

ZABOLOTNA Tetyana. TERMINOLOGICAL SHORTENING IN THE ENGLISH MEDICAL TEXTS

The article deals with the lexical shortening of medical terms as the most productive ones for the lexical completion in general..
The author argues that the shortening is aimed at creating shorter synonymous nominations than the original structures. Among the
medical terms, the most common forms are the shortening of lexical units is abbreviation. The modern level of medical science demands
to convey a great bulk of information as quickly as possible, saving space and time. The most popular methods of shortening from the
advertising structural and pragmatical points of view are taken into consideration. Shortening of words means the formation of new ones
by substituting a part of the word for a whole, affecting both separate words and word-groups. All shortened words function in the
language as other ordinary words do, thus taking on specific grammatical inflections. The medical terms has a trend to shorten long and
difficult words especially for reading comprehension. Medical discourse is intended for medical stuff. Besides, all the new shortenings
have to be familiar to an average people in order to be competent about their health. Having their own peculiarities in style, they demand
some special skills from advertisers, while being written. In general, shortening remains one of the most productive ways of writing new
qualitative medical texts because of their economy of written space and time. The author considers it necessary that English
abbreviations be made into special reference books and dictionaries. In other words, the process of codification is needed, that is, the
creation of the English-Ukrainian dictionaries of shortening, manuals and practical recommendations for the translation of shortening in
particular and branch texts in general from English into Ukrainian and vice versa.

Keywords: medical discourse, medical term, language saving, abbreviation, shortening.

[HTEpEec 10 MEAMYHOTO TUCKYPCY MOB’A3YETHCS 3 PO3TISAOM (DYHKIIIOHYBAaHHS MOBH Yy 3B’SI3KY
3 3a0e3rneueHHAM e(pEeKTHBHOCTI IHTEPAKTHBHUX TMPOIECIB y MequuHiil cdepi, onTumizaiiero
CTPYKTYPHO-CEMaHTUYHHMX CIIOCOOIB OpraHisaiii MeIMYHUX TEKCTiB. CHMITOMH XBOpPOOH,
JIarHOCTYBaHHsI, CXEMH JIIKYBaHHS 1 peaOuriTamiiHi 3aX0qu, CYNpOBiIHI JOKYMEHTH Ha JIKU Ta
MeIMYHe OONaJHaHHS CKIaJaloTh 00JacTh, Ji¢ HENPHIYCTHMa MNPHOIM3HICTh (OPMYITIOBAHb,
HeTouHicTh TepMiHiB. Lle MoBa ycraneHux ¢opm, xmimie i 6e3ymoBHOI TouHOCT. DyHKIIIOHATBHI
0cO0JIMBOCTI (paXxOBOTO MEAWYHOTO MOBIICHHSI BU3HAYAIOTHCSI HACAMITEPE/ B3aEMOIEI0 HAYKOBOTO
Ta JUJIOBOTO CTHUJIIB MOBH, BXXMBaHHAM MOBHHX 3ac00iB (()aXxOBHX TEpPMiHIB) BUCOKOTO CTYICHS
CTaHJapTH3allii Ta TOYHICTIO (opMyiioBaHb. TOMy IITKOM TPUPOAHO, IO HAYKOBI TEPMiHU
nepe0yBarTh y IIEHTPI YBaru, KOJIW HACThCS PO MEAUYHE (paXOBE MOBJICHHSI.

MenuuHuii TepMiH 3a CBOEIO (OPMAJBHOIO CTPYKTYpPOIO HE BIAPI3HSAETHCS Bijl IHIIMX CIIB
(JIeKCHYHHMX OJIMHUII), aJie BOAHOYAC — L€ CKJIAJHA JIGKCHYHA OJUHHIIS Ti€l YM 1HIIOT MOBH IS
creniaabHuX Iiied. JIekcuka MeauuHOI TeMaTHUKU BimoOpakae 00’€KTHBHI MPOIECH HAYKOBOTO-

130



