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Cmamms npucesiuena 0OHitl 3 npoOIeM ICMOPUUHO20 PO3GUMKY AH2TIUCHKOI MOBU, 30KpeMa PO32N0AiombCs OesiKi 2PAMAMUYHI
0cobauBoCmi MOBU PAHHLOAHSINCLK020 Nepiody Ha npukiadi meopie Bimvsma I[llexcnipa. Aemop 30cepedicye ysazy Ha Maxkux
2PAMAMUYHUX (PEeHOMEHAX, SIK CRPOWEHHS NapadueMu SIOMIHIOBAHHS OIECI06A, 3MIHU Y 6IHCUBAHHI PIZHUX 6UOI6 3AUMEHHUKIS, CIYNeHi
NOPIGHAHHSA NPUKMEMHUKIE, DO3BUMOK (POPM YMOBHO20 CHOCOOy Oieciosa; nepexio clig i3 0OHIel epamamuynoi kamezopii 8 iHuLy,
nopsooK ciie.
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BELMAZ Yaroslava. SOME GRAMMATICAL FEATURES OF W. SHAKESPEARE’S LANGUAGE

The article is devoted to one of the problems of the English language historical development, in particular, some grammatical
features of the language of the Early English period are considered on the example of William Shakespeare’s works. English, like any
other language, constantly undergoes changes at all levels. Changes are natural because the linguistic system is directly related to the
cultural, social, and historical changes that take place in society. The influence of W. Shakespeare's works is mainly observed in the
lexicon of the English language. However, his work is an example of the development of English in the Early English period in such
aspects as grammatical constructions, syntax, word formation, etc. In turn, the study of the language of the Renaissance period directly
reflects the language of W. Shakespeare. Thus, there is no doubt that the study of the features of Shakespeare's language, including the
features of grammar, gives an opportunity to more deeply understanding the evolution of the English language. During the period of
William Shakespeare's work there is a noticeable development of English grammar. The history of English grammar is the history of
simplification, the rejection of grammatical forms. Although some inflections are still preserved, but in comparison with the Old English
language, the Early English language was fairly defined as the language of "lost endings,” that is, it was an analytic language rather
than synthetic one. The author focuses on such grammatical phenomena as simplification of the paradigm of the verb declension;
changes in the use of different kinds of pronouns; degrees of comparison of adjectives; the development of forms of the conditionals;
transition of words from one grammatical category to another; the word order. This article does not cover all aspects of the problem
under study. Among other grammatical features of the Shakespeare period, the use of the verb "do" as an auxiliary, the peculiarities of
the formation of negative sentences, the emergence of a new verbal - gerund, etc. can be analysed.
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3MiHM € 3BMYaiiHUM SIBHILEM I Oyab-fKOi MOBHM. AHIJIiCbKa MOBa, sIK 1 OyIb-sKa IHIIA
KMBa MOBa, MOCTIHO 3a3Ha€ 3MiH Ha BCIX ii piBHAX. 3MIHM € MPUPOAHIMH, OCKUIBKM MOBHA
cucremMa 0Oe3locepe/JHbO IOB’sA3aHa 3 KyJIbTyPHHMH, COIIQJIbHUMH, ICTOPHYHHMH 3MiHaMH, IO
BiIOyBarOThCS B cycmibeTBi. Sk 3a3nauae JI. Kpicran, yci mociimHUKH icTopii aHTmiHChKOI MOBH
MOTO/KYIOTHCS, 0 HAWOUTBIIMK BIUIMB Ha PO3BUTOK aHINIIHCHKOI MOBM 4YaciB PeHecancy manu
npari B. llekcnipa (1564-1616) ta bibnis kopons SkiBa 1611 p. [5, p. 62]. Broiaue npans
B. lllekcmipa TONIOBHMM YHWHOM CIOCTEpIraeThcs B JIEKCHMKOHI aHTIiiicbkoi MoBu. Ilpore, Horo
poOOTH € TPUKIAIOM PO3BHTKY AHIITIKHCHKOI MOBH Yy PaHHLOHOBOAHTIIIHCHKHH TEpiof y TaKux
acriekTax, sik rpaMaTH4Hi KOHCTPYKIIii, CHHTaKCHC, CJIOBOTBIpP TOIIO. Y CBOIO Yepry, JOCITIKEHHS
MoBU Tiepiogy Penecancy BinOuBatoTh Oe3mocepennbo MoBy B. Hlekcmipa. Takum uyuHOM, He
BHKJIMKA€ CYMHIBY TOM (haKT, 110 JTOCTiIKEeHHs ocobmuBocTer MoBu B. Illekcmipa, B TOMy uuci i
0COOJIMBOCTEH TpaMaTUKH, A€ MOXKIHMBICTh OLTBII TIIMOOKO 3PO3YyMITH EBOIIOIII0 aHTIIIHCHKOT
MOBH.

3apyOixkHi Ta BiTum3HsAHI HaykoBii (M. Macrone, S. Malless, J. Mc Quain, R. O. Blechman,
D. Crystal, Wayne F. Hill, Bb. A. Insitn, B. [I. Apakin, B. M. SpueBa, A.l. CMUpHHUIIBKUIA,
T. A. PactopryeBa, M. M. Mopo3zoe, O. M. Kapriora) mnpuaiisiioTh BEIUKY yBary poOoram
BuBUYeHHIO poOiT B. llekcmipa, 30cepe/Kyrounch Ha Pi3HUX acleKTaX, MOYHHAIoYH Bif Oiorpadii
Binbsma [lekcmipa i 3aKiHIyFOUH aHAII30M HOTo crenu(ivHOro JeKCHKOHY.

Mera craTTi — IpoaHai3yBaTH IrpaMaTH4HI OCOOIMBOCTI MOBH PaHHBOAHTIIMCHKOTO TEpioay
Ha npuknaaax tBopis B. lekcmipa.

PanHbOHOBOAHTIIICEKHI TIepioa — IIe TIepio]] CTAaHOBJIEHHS JiTepaTypHoi HOpMH. [0 KiHIIs
PaHHLOHOBOAHTJIICHKOrO MepioAy Oyia cTBOpeHa oHa 3 (GOpM HaIliOHATIBHOI JIITepPaTypHOI MOBU —
ii muceMoBmit cranpapt. [lpore mucemoBuit crangapt X VII ct. 0yB 3Ha4HO MeHII cTabLII30BaHUM 1
HopMalti3oBaHui. BiH IeMOHCTpYE MHUPOKUH Jiana30H MIHJIMBOCTI Ha BCIX MOBHHX PiBHSX.
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VY mnepion TtBOpyocti Bimbsma Illekcrmipa crocrepira€TbCsi MOMITHHH PO3BUTOK T'paMaTHKU
aHrJINAChKOT MOBH. IcTOpisS aHIUIHCBKOI TpaMaTHKH — II€ ICTOPIs CHpOIICHHS, BIIMOBM Bif
rpamatiyanX QopM. Xoua Jgeski ¢uekcii Bce mie 30epermucs, aine B TOPIBHAHHI 3
JABHBOAHTJIIHCHKOK MOBOIO, PAHHLOHOBOAHTJIIChKAa MOBa OyJia CIIpaBeJIMBO BU3HAYCHA SIK MOBa
«BTpaueHux (iekciiiy, TOOTO aHAIITUYHA, @ HE CHHTCTUYHA.

Tax, kateropis 4yncia Apyroi ocobu B el mepio]] 3HAXOAUTHCS Ha eTarli 3HUKHEHHS, aje Bce
e CIIOCTEPIraeThCsl BUPAKEHHS PI3HMII MK OJHHUHOIO Ta MHOYKHHOI JIPYroi 0CcOoOM Ji€CiIOBa.
dopma apyroi ocodbr OMHUHM 13 3aKiIHUEHHIM «-St», MOB’s13aHa 3 0OCOOMCTUM 3aliMEHHHKOM thou, y
niepion XVII cTOMITTS MOCTYIIOBO BUTICHSETHCS 13 3BUUAHHOI JIITEpaTypHOi MOBH.

1le oxnieto popmoro, sika 30epiraacs y moei Lllekcmipa, Oyia ¢popma TpeTboi 0COOM OTHUHHU.
Alle y [bOMY BUTIQJIKy € JesKi 3MiHHM, TOB’s3aHi 3 TuM, mo y XV-XVI cromitrsax, mopsa i3
3aKkiHYeHHSIM «-(e)th», B TpeTiii 0cobi TemepimHBOro wYacy JIiHiCHOTO CHoco0y 3’SIBISETHCS
3aKiHYEHHS «-(€)s», fKE B CEPEAHBbOAHTIIINACHKUN Iepiog OyJIo XapaKTEepHOI OCOOJHUBICTIO
niBHiyHOro jmianekty. Moro mosBa ocuTh cripHa. MOXIIMBO, BOHO MPOHHUKIO B (OPMY TPeTHOi
oco0u 3 (hopMu IPyroi 0CoOM OJHUHH, SKE B MIBHIYHOMY JIaJICKT] 3aKiHYYBaJIOCh Ha «-$» (a He Ha
«-st»). O4eBHIHO, TaKOX, IIO B HOro PO3MOBCIOMKEHHI Ha TPETI0 0co0y Maja BIUIMB (opma
TPEThOT 0CO0H «is» Bif jieciioBa «to be». Y XV ctomiTTi popMa TpeThoi 0co0H 13 3aKIHUCHHIM «-S»
CTaJla MPOHUKATH 1 B LIEHTPAJIbHI JiaJICKTH HAIlIOHAJILHOI MOBHU. AJie, B IEIKUU yac oOuBi GpopMu
13 3akiHYeHHIM «-(e)th» Ta «-(€)s» — QYHKIIOHYIOTh HapajieabHO 1 MOXKYTh 3yCTPIYaTHCh MOPYY B
OJTHOMY ¥ TOMY % caMOMy TeKcTi [2].

[Hme ckopoueHHst (iekciii BiIOYBa€eTbCs y BUMOBI JieciiB 3 Qiekcieto -ed. Y paHHbOHOBIH
AHTJIIACHKIA MOBI HEHAroJIOIICHUH CTa0KU TOJIOCHUN HE BUMOBIISBCS, 32 BUHATKOM, 3BHYAIHO, Y
cioBax momiOHuX mended, rooted. TlpoTe, y BUCOKMX CTHIIAX, -ed MOBHICTIO 3ByYaB IICNISA BCIX
MPUTOJIOCHUX, OKPIM BHIAJIKIB, KOJH Yy M0e3ii JuIst 30epexeHHsT pUTMY HEOOX1THO OYyJI0 BHITYCTHTH
roJIOCHUH 3BYK, Hanpukiaj, y lllekcripa: «Hugg 'd and embraced by the strumpet wind».

[MocTynoBo po3MOBHa HOpMa IoyYasiia MPOHUKATA 1 B JITEpaTypHy MOBY, Xo4a JesiKi
Jitepatopu Toro 4acy (Hamp., Jlxxo3ed AicOH) BHCTYIIANN IPOTH BTPATH CKIIAY.

[IpoTsroM HOBOAHTIIMCHKOTO TMeEpioLy Apyra ocoda oJHUHM jaieciioBa (Hamp., lovest, lovedst,
wilt love) MOCTYymoOBO 3HUKAE 3 TMOBCAKIEGHHOTO BXKHUTKY. Lle sBHINEe crocTepiraerbes pazoMm 3
MPOIIECOM BUXOMY 3 YXKHUTKY thou.

V 1eKcmipiBChbKy €noxy 3aiMEeHHHK you TiovaB BUTICHATH thou. 1. T1. IBanosa Ta JI. I1. Yaxostn
CTBEP/DKYIOTh, 110 Ha MOYaTKy PaHHbOHOBOAHIJIIMCHKOIO MEPioay BXKHUBAHHS 3alMEHHUKIB you i
thou Oyno cxoke 3 iX BHKOPHCTAHHSAM B IHIIUX €BPOIEHCHKAX MOBaxX, TOOTO you
BUKOPUCTOBYBAJIOCh MO BIIHOIIEHHIO JO CTapuioro ado coIialbHO BHINE MOCTAaBICHOMY, a thou
BINIOBIIHO B 3BEPHEHHI J0 MOJOALION0 a0o COILiaJibHO HIKYE mocTaBieHoMy [1, c¢. 142].
MHOXHHa cTalla BUKOPUCTOBYBATUCH SIK YBIWJIMBE 3BEpPTaHHS, B TOM 4ac SK OJHHWHA B)KUBAJIACH
MepeBaKHO B POJJMHHOMY JTUCKYpCi (3BepTaHHs OaThKIB JI0 JITeH, Xa3siHa 10 ciayrd Tommo). Thou, y
pe3yJbTaTi, CTal0 yCTapiBIIMM, X04a Bce Ie 3anuinaethes B moesii. J[x. Xoyn (Jonathan Hope)
BBaXKa€ BIZIMOBY BiJl BXKUBaHHS thou y TEBHOMY CEHCI BTPATOIO ISl aHTIIHCHKOI MOBH, OCKUTBKH
MIPH 3BEPTaHHI 3HUKIIA MOXIIUBICTD PO3PI3HATH CTWIIb (odiniiHUA-Heodiniitaui) [6, c. 16].

B. Illekcmip y cBOIX TBOpax BCE Ile BUKOPUCTOBYE /01, MPOTE BOHO YaCTO Ma€ CIeruidHmi
BIATIHOK 1 Hajmae ¢pa3i 0cOOIMBUI KOJIOPUT, Mpo mo 3a3Hadae A. EOGor [3, c. 47], HaBoasuu
npukiagy 3 «['ammuery»

Tak, thou MoXe BHpakaTH JPYXKHIO MPUXHIBHICTb. Hampuknan, xoponb, Oaxkaroun
npuiIecTUThCs 110 JlaepTy, IepexoquTh 3 you Ha thou.

King: ... You told us of some suit; what is’t, Laertes? You

cannot speak of reason to the Dane, and lose your voice: what

would’st thou beg, Laertes, that shall not be my offer, not thy

asking?

Thou iHOmi BWpaxae mouyTTa. Hampuknan, B uerBeprTid cueHi Tperboi aii [eprpyna
3BepTaeThest 1o ['amiera To Ha thou, TO Ha you 1 11i IEpeXOn HE BUTIAJKOBI:

Queen: Hamlet, thou hast thy father much offended.

Hamlet: Mother, you have my father much offended.

Queen: Come, come, you answer with an idle tongue.
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[Tononiii 3BepTaerbes g0 Odenii Ha you, a 10 JlaepTh Ha thou; SBHO, 10 CHH HOMY OJIFIKYE,
YMM JIOHBKA.

«Thou» Moxe OyTH 3HaAKOM 00ypEeHHs, HEHABUCTI:

«Here, thou incestuous, murderous, damned Dane.»

Tax roBopuTh ["amiier KOpoIIro, 3MYIIyIOYH HOTO BUITUTH OTPYEHUH KYOOK, 1 B IIbOMY BHITAIKY
thou BinoOpaxkae cka)keHy HEHABHUCTb.

IHOA1 thou Ta you MiIKPECIIOITH COLIabHY HEPIBHICTh. ['aMiieT 3BepTaeThCs 10 rpodaps Ha
thou, TOW BIAIOBIaE HOMY Ha you:

Hamlet: I think it be thine, indeed, for thou liest in't.

First Clo.: You lie out on'’t, sir...

Te x came BinOyBaeThcs y po3MoBi ["opartiio Ta MaTpoca:

First Sailor: God bless you, sir.

Horatio: Let him bless thee, too.

I'pamaTnuni (GopMu 3aliMEHHHUKIB TaKOX 3a3HAIM 3MiH, (QJIeKCii Byke He OyJlIM TaKMMHU
CTaluMHM, SIK paHinre, y TBopax lllekcmipa YacTo HOMIHATHBHHUI BiJIMIHOK Y)KHWBaBCS 3aMiCTh
HENPSMOTO:

And he (=him) my husband best of all affects.

Yes, you may have seen Cassio and she together.

Making night hideous, and we fools of nature

So horridly to shake our disposition.

Pray you, who does the wolf love? [4].

YacTuM € OmyIIeHHS BIAHOCHOrO 3aliMEHHHMKA rhaf, HaBITh Y BUIAJKAaX, KOJIM BIH Mae€
BUCTYIATH Y POJIi MijMeTa:

I have a brother is condemn’d to die.

VY Toif ke 4Yac that MOXKe BXKHMBAaTHCS 3aMiCTh TaKHX CIIONYYHHKIB Ta CIIONYYHUKOBHX
MIPUCIIBHUKIB, 5K SO that, in that, why, when:

The hum of either army stilly sounds,

That (=so that) the fix'd sentinels almost receive

The secret whispers of each other’s watch.

Albeit I will confess thy father’s wealth

Was the first motive that (=why) I woo d thee, Anne.

Is not this the day

That (=when) Hermia should give answer of her choice?

[Mpuceiiinuii 3aliMEHHUK its Ty»Ke 4acTo 3aMiHIOBaBCs Ha his abo if:

How far that little candle throws his beams!

Since nature cannot choose his origin.

The innocent milk in it most innocent mouth.

1t hath it original from much grief.

[Mpukmernukn B TBOpax lllekcmipa TakoX 3aciyroBylOTh Ha yBary — BOHH HE 3aBXIU
O3HaYalTh Te, M0 3Ma€ThbCS Ha TMEpIIMHA TOTJsIN, AaKTWBHI Ta TacuBHI (opMmH iHOAI €
B3a€EMO3aMIHHHMHU:

- Wherever in your sightless (= invisible) substences.

- There’s something in'’t, that is deceivable (= deceptive).

- Opposed with two weak (= weakening) evils.

CryneHi MOpiBHSAHHS MPUKMETHUKIB MOTIIH YTBOPIOBATHUCS SIK CHHTETUYHHUM ((IIeKcii —er Ta —
est) Tak 1 aHATITUYHUM (BUKOPUCTaHHS CIIiB more Ta most) crocodamu, nmpuiomy [llekcmip y cBoix
TBOpaxX BUKOPHCTOBYE iX HE3aJIEKHO BiJ] KUTBKOCTI CKJIAJiB:

- «lIn the most high and palmy state of Rome...»

- «Murder most foul, as in the best it is, but this most foul, strange and unnaturale.»

- «... they have a plentiful lack of wit, together with most weak hams. »

- «And, with them, words of so sweet breath composed as made the things more rich.»

- «We would not understand what was most fit. »

- «Conscience and grace, to the profoundest pit!»
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VY paHHBOHOBOAHTIIMCHKHI TIEPiOj] BHUKOPUCTAHHS more 1 most ANsl YTBOPEHHS CTYIICHIB
MOPIBHSHHS MPUKMETHHUKIB OTPUMAJIO TOCIA0JICHHS CBOTO JICKCHYHOI'O 3HAYEHHS Ta IMiANaio ITij
mporec TpamaTukanmizamii. OpHak, JesKl JIHIBICTH BBaXKAlOTh 33 HEOOXIIHICTh PO3PI3HATH
BXKMBAaHHS CHHTETUYHUX Ta aHAIITHYHUX (OPM, PO3IIISJAIOYN JICKCUYHY IOCTaOIeHICTh emo
BiJTHOCHOIO.

Takox y TBopax B. Illekcmipa Mo)kHa 3yCTpIiTH MO/BIHE YTBOPEHHS CTYIEHIB MOPIBHSHHS,
TOOTO OJJHOYACHE BXKMBAHHS SIK CHHTETHYHOI, TaK i aHATITUYHOI (OpM:

And his more braver daughter could control thee.

With the most boldest and best hearts of Rome.

Takox y BHIIAAKy, KOJIM JBa OJHOPIAHI O3HAYEHHS Maju O BXXKMBATHUCA y BHUIIOMY a0o
HAMBUILOMY CTYIICHI, JIUIIIE OIMH 3 HUX OTPHUMYBAB BiIOBIIHY rpaMaTHYHy POPMY:

And she will speak most bitterly and strange.

The generous and gravest citizens [7].

Y HOBOAHTJIIHCHKUIN TIEPIO CIIOCTEPIraaucs pO3BUTOK aHATITHYHUX (POPM YMOBHOIO CITOCOOY
JIECTIOBA, IO CIPHUSAIO BHPAKECHHIO MOJAJbHUX BIATIHKIB. BUHUKHEHHS aHAIITUHYHUX (OpPM
YMOBHOT'O CIIOCOOY IOB’SI3aHO 3 BTPATOIO JICKCHYHOTO 3HAYCHHS JCIKUX MOJANBHUX JIECTIB pa3oM
3 iH(inituBoM. Ilix nmporec Mopdonorizanii (abo rpamMartrkaizaiiii), TOOTO Mepexia B aHAIITHYHI
(¢hopMHU YMOBHOT'O CIIOCO0Y, Y PaHHBLOHOBOAHTJIIHCHKOMY IEPIOJi Mianaiu CHOdy4deHHs «might +
infinitive», «should + infinitive», «would + infinitive» i yacTkoBo «may + infinitive». B. Illekcmip y
CBOiX TBOpaxX 4acTo y)KHBaB YMOBHHUH croci0 y ¢hopmi iHQIHITHBY 1l BUpaKEHHS TPUITYIICHHS,
yMOBH a00 OakaHHS. Y TakOMy BHWIIaJKy Ha YMOBHHH croci® yka3yBaB IHIIE KOHTEKCT.
Haituacrimme ymoBHI ¢opMu fiecioBa, BUpakeHi 1HQIHITHBOM, BXKHBAINCS Y TAKUX IpPaMaTHYHUX
MOJIETISIX:

- Henpsma moa:

1 think he be transformed into a beast (As You Like It);

- O3HauyBaJbHE HEO3HAYCHE PEUCHHS:

A prone and speechless dialect such as move men (Measure for Measure);

- [ligpsiaHe pedeHHs MOCTYIKHU:

No marvel though thou scorn thy noble peers, when I, thy brother, am rejected thus (Edward
1) [7 c. 17].

OnHuM i3 HOBUX SBHII HOBOAHIIIIHCHKOTO IEPioy € TMepexij clioBa i3 OHi€l rpaMaTHYHOL
kareropii B iHmry. Lle mpu3Beno a0 Toro, mo B aHIMIIMCHKIH MOBI OJHE CJIOBO MOIJIO OyTH SIK
IMEHHUKOM, MPUKMETHUKOM, TaK 1 JiecioBoM. [Ipukmamy 3amMiHM OJHI€T YaCTHHH MOBH I1HIIOIO
MOXHa CIIOCTEpiraTH y HACTYIHUX pedeHHsX i3 TBopiB B. [llekcmipa:

- In the backward and abysm of time.

- That may repeat and history his loss.

- This day shall gentle his condition.

- Grace me no grace, nor uncle me no uncle.

- My death’s sad tale may yet undeaf his ear [7].

[Iupoko movanmy BXKUBATHCA TakK 3BaHI «aTpruOyTHMBHI IMEHHHMKH» 3aMiCTh aTPUOYTHBHUX
bpa3: birthday congratulations, Canada balsam tomo. Sx ®BKe OyJI0 3a3Ha4YeHO, Y
PaHHLOHOBOAHTJIIACHKUH TEpioj] OMHIEI 3 TEHACHIIH OyJI0 BKMBaHHS OMHOrO 1 TOrO X CJIOBa Y
(GYHKIIT pi3HUX YaCTUH MOBH, III0 MOYKHA TIOSICHUTH BUTIQ/IaHHIM 3aKiHUCHb y MapajurMax pizHuX
yacTHH MOBH. Lle, B CBOIO Uepry mpu3Beo mi3Hilie 10 (iKCOBaHOIO MOPSAKY CIIIB Y PEUCHHI.

VY paHHBOHOBOAHTIIIIICEKOMY TIEPiO/Il 3pOCTaE 3HAYYIICTh CHHTAKCUYHOTO MOPSIIIKY CIiB. AJle,
X04a, MPSIMAN TOPSIOK CIIiB B PO3MOBIAHOMY PEYCHHI € HOPMOIO Ul PAaHHBOHOBOAHTIIMCHKOTO,
BIIXWJICHHS BiJi HOpMHU JOocHTh 3HauHi. Lli BimxwieHHS MOXyTh OyTH ABOX TUIiB: 1) iHBepcis
TOJIOBHHX WICHIB pEUCHHS; 2) 3BOPOTHIH MOPSIOK TOJOBHUX 1 3AJIKHUX YICHIB CIIOBOCIIONYYCHHS.

[HBepcis roOBHUX YIICHIB pEUCHHS B pAHHHOHOBOAHTIIIMCHKUHN TIEPiof] 3yCTPIYaeThCs Y TAKKX
MOJIETISIX:

a) MepIry MO3HIIiI0 y PeYeHHI IMOCiIa€ MPUCITIBHUK Miciist 200 Jacy:

Now could I drink hot blood.

There with fantastic garlands did she come.

0) micist MpsIMOTO 0/IATKY, BUPaXXEHOT'O BKA3IBHUMH 3aiMEHHUKaMH that, this:
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That do I long to hear.

All this can I truly deliver.

B) MICJIsI CIOTYYHUKOBUX MPHUCITIBHUKIB:

So have I heard and do in part believe it.

T) Ticist 0OMEXYBIBHUX 1 3aIIePEYHUX MIPUCITIBHUKIB 1 CITOTYYEHb:

And never did the Cyclops’ hammers fall on Mars’s armour.

Never alone did the king sigh.

ono mopymieHHs (BIKCOBAHOTO MOPSAKY APYTOPSIHUX YJICHIB PEUEHHS, TO 3yCTPIUaroThCs
TaKi MaTepHHU:

1) «o3HayeHHS ~+ O3HAYyBAJbHE CJIOBO». TPUCBIHHUN 3alMEHHUK 3HAXOAMTHCS IIICIA
MPUKMETHHKA:

A truant disposition, good my lord.

But, good my brother, do not... show me the steep and thorny way to heaven.

2) «IIpHUCYIOK + TOAATOK»: &) AONATOK 3HAXOAUTHCS MK MIIMETOM 1 IPUCYAKOM:

... and that it us befitted to bear our hearts in grief...

0) 101aTOK 3HAXOAMTHCS MIC/IS MPUAMEHHUKA:

...in the dark groped I to find out them.

3) «apucynok  +  obcraBuHa».  [IpHCHIBHHK  HEBH3HAYEHOro0  4Yacy  yXKe B
PaHHLOHOBOAHTJIINCHKUH TIEpioNl MOCITAE, MEPEBaXKHO, IMO3MUII0 MDK YaCTHHAMHM aHAJITHYHOI
niecimiBHOT (hopMH (SIK 1 B CydacHi aHTIIMCHKIA MOBI), OJJHAK, MOXJINBI BUITAJIKU BIIXUJICHHS Bill
I[OT'O TIOPSIIKY:

... or ever I had seen that day, Haratio!

... and who still hath cried...[1].

JlaHa crTaTTs HE BHYEpIYE BCIX acleKTiB JJOCHiKyBaHOI TpoOieMu. 3-MOMDK IHIINX
rpaMaTUYHAX OCOOJIMBOCTEH MIEKCMIPIBCHKOTO Mepiogy MOKHA Ha3BaTH BUKOPUCTAHHS Ji€cioBa do
B SKOCTI JOIMOMDKHOTO, OCOOJNIMBOCTI YTBOPEHHS 3allepeuyHUX pedeHb, MosiBa HOBOI 0e30c000BOi
(dhopMu JieciiOBa — FepYH/IIS TOIIIO.

Takum unHOM, B. Hlekcmip mucaB y 4ac, KOJIW BiOyBaiMCs 3MiHM Y TpaMaTHUHIA cuCTeMi
aHTJIIMCPKOI MOBHM, KOJIM ICHYBallM pi3HI TpamatuuHi Bapiamii. [IMCbMEHHUK IyXe BMLIO
JIEMOHCTPYBaB CBOIO MaiCTEpHICTh y BXKMBaHHI SIK HOBUX I'paMaTUYHUX BapiaHTiB, Tak iHOMI ¥ Y
JNOTPUMAaHHI CTAPHUX MPABHIL.
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ETHOJITHI' BICTUYHUHA ACIIEKT ®OPMYBAHHS
BE30OCOBOBUX ®OPM AIE€CJIIB KAY30BAHOI'O PYXY (HA
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JKYHKOBA Mapzapuma. ETHOJIIHTBICTHYHHH ACIHEKT ®OPMYBAHHA BE30COBOBHX ®OPM JIEC/IIB
KAY30BAHOI'O PYXY(HA MATEPIAJII CXITHOC/IOB’THCbKHX MOB)

YV cmammi posensoaiomucs Oesiki diecnosa CXIOHOCIOBAHCLKUX MOG 3 CEMAHMUKOIO KAY308aHO20 PYXY, Ol AKUX XapaxmepHe
6e30cob06e edcusanns (Hece, HOCumbv, 3aHecio, npunecno, npowecio mowjo). Iloxazano, wo yi diccrosa eenemuyHo nog’s3ami 3
ACEHMUGHUMU KOHCMPYKYIAMU, 8 AKUX Y POIL CyO €Kma 8UCMYNAe HOMIHAYISL HAONPUPOOHOI icmomu. Busieneno npupody ne2amusHol
OYIHKU MAKUX eUPA3sie ma ix 36 'a30K 3 HAPOOHUMU GIPYEAHHAMU.

Knuiouosi cnosa: 6e30c0606i diecriosa, azeHmueHi KOHCMPYKYIl, He2AMUBHA OYIHKA, KAY306aHe nepemMiljeHHsl, HapoOHAa Kylbmypd,
eMHOIH2BICMUKA.

ZHUIKOVA Marharyta. ETNOLINGUISTIC ASPECT OF FORMATION OF THE IMPERSONAL FORMS OF THE
VERBS OF CAUSATIVE MOVEMENT (BASED ON THE MATERIAL OF EASTSLAVIC LANGUAGES)

Linguistics has long faced the problem of identifying the mechanisms that led to the advent of impersonal verbal forms.

These verbs are very diverse in terms of semantics. There is a group of predicates among them that have semantics of causative
movements (nece, HOCUMb, 600UMb, 3aHeClO, Msche, nputecio, etc.) in the East Slavic languages. These verbs denote not controlled,
purposeful movement of the person, but the causative movement, caused by interference by some other will. In addition, these verbs have
a pragmatic load: they belong to the colloquial register and convey a negative assessment of the situation given by the speaker. The
presence of the first characteristic in impersonal verbs is deduced from the semantics of initial binomial structures, in which the
supernatural being (God, evil spirits, destiny, etc.) is conceived as the subject of action. Contexts with such a subject can actualize the
idea of uncontrollability of human movement in space, sometimes it is brought to full dependence on non-human forces (for example,
yopm 3a6i6, X0 HOCUMb, IUXA 200UHA npunecia, 0o 3akunyna). Negative assessment of the situation is motivated by the fact that the
agent of action is an evil spirit. The basis of such expressions is archaic belief in the fact that a person is deprived of his own will and
can not act at his own discretion, whereas all of his actions are due to the influence of non-human (higher) forces. Such beliefs remained
among the eastern Slavs for quite a long time coexisting with the Christian dogma of freedom of choice and responsibility for the
committed deeds. Gradual easing of mythological consciousness has led to the fact that binomal structures with subjects with
supernatural beings lost the semantics of uncontrollability of action and increasingly played the role of set expressions, clichii speech
formulas. The impersonal verb nponecio (nponece), which transmits an exclusively positive, emotionally colored assessment of the
situation, stands out against the background of impersonal predicates, which acquired a distinctly negative evaluation. This word has
developed a meaningful component of the expectation of adverse events or phenomena. If such expectations do not come to light from an
unknown source, the subject is relieved. This verb indicates just that difficult situation. It was separated from the Russian paroemia
IIponecém (nponéc) boe eposy, I posuyio myuy Boe nponecém, which eventually lost both of its nominal components and turned into an
impersonal verb. Thus, impersonal verbs and binomial structures with semantics of causative motion are completely identical both in
meaning and in function. This allows us to assert that this group of impersonal verbs was formed on the basis of curtailment of two-
member personal sentences.

Keywords: impersonal verbal forms, agentive constructions, negative assessment, causative movements, national culture, ethno-
linguistics.

IMocTranoBka mpo6Jemu. BractuBocTi Ta moxomkeHHst 0e30c000BHX JiecimiBHEX (GopM y
CJIOB’SIHCBKMX MOBaX BiJJlaBHA IIPUBEPTAIOTH JI0 ce0Oe yBary JOCIITHUKIB. SK BIIOMO, TaKi Ti€CITiBHI
(dhopMH 1MO3HAYAIOTH CUTYAIlil, B SIKMX BIZICYTHE aKTHBHE HAYaJIo — Kay3aTop Jil 4d CTaHy, OCKUTbKH
BOHHM "O3HA4alOTh [il0 YM CTaH, 10 HE NependadaroTh 0cOOM — BHUKOHABIA il YM HOCIS craHy"
[7, c. 44]. HeMOXHBICT MOCTAHOBKH MifiMeTa TpU 0e30c000BHX IIECIIOBaX KOPENIOE 3 IXHIMH
CEMAaHTHYHUMM OCOOJMBOCTSMHU: iX CEMaHTHKa "HECYMiCHA 3 YSBJICHHSM IIPO aKTHBHOrO jisva
[2, c. 363]. [luTaHHAM MIOAO TPaAMATUYHUX OCOOIMBOCTEH, JEKCUYHOI CEMaHTHKH, THIIONOTiI
MOXO/KEHHIO 0€30C000BHX JIIECIIB, @ TAKOXK 0€30C000BHX peueHb, sIKi YTBOPIOIOTHCS Ha X OCHOBI,
MPHUCBSYCHO 0araTo MOBO3HABYMX Tparb. OJHUM 3 MEpIIMX Ha Marepiani epKOBHOCIOB'STHCHKOT

MoOBH iX omucaB Merneriii CMOTpHIBKHIA y cBoeMy TBoOpi "I'paMaTikél CIaBEHCKHs MPAaBHIHOC
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