Bunyck 175 Cepisa: Dinonociuni Hayku HAYKOBI 3AlMTUCKHN

Konkypentiro ¢deiieTony sik «BUKPHUBAJIBHOMY» JKaHpPy B Hall Yac MOYMHAIOTH CKJIaJaTH
pI3HOMAaHITHI TYMOPUCTHYHI IOy, y SKHX aBTOPH i aKTOpPH MOXYTh NPSIMO KPUTHKYBATH SIK
OKpEeMHX 0coOMcTOCTEH (MOMITUKIB, YMHOBHHKIB TOIIO), TaK 1 MEBHI sSBUIA i noAil. [IeBHUM YrHOM
MOMYJSIPHICTh (EHIICTOHY 3HIDKYIOTH 1 coliaibHi Mepexi. MoxHa He OCOONMBO IeperMaTHCS
XYJOXKHICTIO TEKCTY, a HampsMy HaMKCaTH SKAWCh CATHUPUYHO-KPUTHYHHHA TOCT 1 OTpUMATH
JKaJaHUH COLllaTbHUN eeKT.

Hanpukinmi 3a3Ha4nMo, 110 KaHp (QeHIeToHy JelIo 3MIHIOEThCS, TPAHC(HOPMYETHCS i HOBI
xapakrepuctuku 3MI Ta comianeHi YMOBH, aje BCE X TaKH Il Ma€ MOMITHHIA MOTEHITial.
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APXIIIOBA Ipuna. KOMYHIKATHBHI CTPATEIII ABTOPCHKOIO BLICTYIIY B AHITIOMOBHOMY
XYAO0KHbOMY TEKCTI

Cmamms npucesuena GUsGIeHHIO KOMYHIKAMUBHO-NPASMAMUYHUX XAPAKMEPUCMUK dABIMOPCbKO20 GIOCMYNY 6 AH2I0MOGHUX
Xxyoooicrix npozosux mexcmax XIX-XX cm., a came 6usgneHHI0 KOMYHIKAMUBHUX CMPAmeziil, wo peanizylomoscsi HUMU 6 XYOOICHbOMY
mekcmi. Komyuikamuena cmpameeis peanizy€mvcsi CYKVRHICIIO KOMYHIKAMUGHUX MAKMUK, SKI € NeGHUMU MOGICHHESUMU OiiMu,
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CIPAMOGAHUMU HA peanizayilo KomyHikamuenoi cmpameeii. Ha ocnogi nineeonpazmamuynozo nioxooy GU3HAYEHO KOMYHIKAMUGHI
cmpame?ii (aneasmusHy, OUPeKmueHy, Cy2ecmughy, pe2yisimusHy) peanisayii inmenyit aopecanma.

Kniouosi croea: asmopcvruil 6iocmyn, KOMyHIKamueni cmpameeii, iHmeHnyis aopecanma, KOHmMeKcn.

ARKHIPOVA Irina. COMMUNICATIVE STRATEGIES OF AUTHOR'S DIGRESSION IN THE ENGLISH PROSE

To ensure the coherence of literary text a significant role belongs to the different types of text insertions focusing the reader's
attention on the necessary information and contributing to the expressiveness, emotional and aesthetic effect. Topicality of the given work
is determined by its correspondence to the general direction of the modern linguistic studies from the theory of composition of the literary
text to establish linguistic and pragmatic properties of the composition-and-plot, composition-and-structural as well as composition-and-
semantic units of the text. The article focuses on revealing pragmatic properties of author’s digression in English literary prose. The
research has been made on the basis of English literary prose of the XIX-XX centuries. Author’s digression is determined as an
autosemantic compositional unit of literary text, which ensures semantic relationship of different elements of the text, performs emotional
and esthetic, phatic and cognitive functions, and is considered to be explicit means in defining the author’s and reader’s images.
Communicative strategies and tactics are a relatively new object of linguistic research compared with the language, text and even
discourse thus the communicative strategies are increasingly becoming the subject of linguistic research. Still, at present there are no
generally accepted definitions of the aforesaid concepts; their clear distinction and classification are lacking. In this article a
communicative strategy is implemented by a set of communicative tactics, which are specific speech actions, focused on realisation of a
communicative strategy. From the position of the linguopragmatic approach, the communicative strategies (appealing, prescriptive,
suggestive, regulatory) of the addresser's intentions are defined.

Keywords: author's digression, communicative strategies, intention of the addressee, context.

JocmipkeHHsT KOMYHIKATHBHHUX CTpaTerii y LiIOMy, a TaKoX KOMYHIKATHBHHX CTpaTeriid
ABTOPCHKUX BIACTYIIB 1 JIHTBICTUYHHMX OCOONMBOCTEH IX peanizalii 30KpeMa, BiIIOBiTa€
aKTyaJIbHUM MOTpedaM Cy4acHOT JTIIHTBICTHKH.

OO6'exToM POOOTH BUCTYNAIOTh aBTOPCHKI BIICTYNH B AHTJIOMOBHHX XYAOXKHIX MPO30BHX
tekcrax XIX-XX cromite. MartepiajJoM JOCHi/DKEHHSI CIYT'yBaJd aHTJIOMOBHI XYAOXKHI MPO30Bi
tekctn XIX-XX cromith. ABTOPCHKHMI BiJICTYI BH3HAYEHO SK aBTOCEMAHTHYHY KOMIIO3HIIIHHO-
CMHCJIOBY OJIMHUIIO XYIOKHBOTO TEKCTY, IO 3a0e3ledye CMHUCIOBY 3B’S3HICTh TEKCTY, BUKOHYE
E€MOTHBHO-ECTETHYHY, (aTU4Hy, KOTHITUBHY (YHKIi 1 y Takuil croci® BUCTYyMae eKCILTIUTHUM
3ac000M BH3HAYCHHS 00pa3y aBTOpa B TEKCTI.

KomyHikaTHBHI cTpaterii, siKk CYKYITHOCTI HUJIECIIPSIMOBAHMX [ y MOJENi IMOPOMKEHHS 1
PO3YMIHHSI MOBJICHHS, MOKYTh OyTH PI3HMMH 3a cBoe€ro mpupomoro: T. A. Ban [lelik [5] Buninse
MPOTO3UIIiHI CTpaTerii, cTpaTerii JIOKaJbHOI KOrepeHIil (3B'A3HICTH), MPOAYKIIHHI CTpaTerii,
MaKpOCTpaTerii, IHIMMH JOCTIIHUKAMH  PO3TJBINAIOTBCS CXEMAaTH4Hi, CIEHapHI CTpaTerii,
CTHJIICTHYHI 1 pO3MOBHI cTparerii [6; 10].

VYenin 3a 1. H. BoprcoBoio min KOMyHIKaTHBHOIO CTpATETiEr0 po3ymieMo "crmocib opraHizaiii
MOBJICHHEBOI TOBENIHKH BIANOBIAHO J0 3aJyMy, IHTEHIIH KOMYHIKaHTa. Y HIMPOKOMY CEHCI
KOMYHIKaTHBHA CTpaTerisi € HaJ 3aBJaHHSIM MOBIICHHS, IO JUKTYETbCS MPAKTUYHUMH MOBIIS"
[2, c. 110]. KomyHikaTHBHA CTpaTerisi peali3yeThCcsl CYKYITHICTIO KOMYHIKATUBHHX TAKTHK, SIKI €
MEBHIUMHY MOBJICHHEBHMHU JIiSIMH, CIIPSIMOBAHUMH Ha pPeai3aililo KOMyHIKATUBHOI CTpaTerii.

[IpoanamnizyBaBIIH aBTOPCHKi BICTYIH, MU BHIUIAIA HACTYITHI KOMYHIKATHBHI CTpaTerii, mo
peai3yloThCsl HUIMH B XYI0)KHBOMY TEKCTIi: PETYJIATUBHY, TUPEKTHUBHY, allelsITHBHY, CyT€CTHBHY.

PerynstuBHa cTpaTerii TEKCTY € OJHIEI0 3 BHJIB MOBHOI CTparterii, ska BHU3HAYAETHCA SIK
"KOMITJIEKC MOBJICHHEBHX [, CIPSIMOBAaHUX Ha JIOCSATHEHHS KOMYHIKaTHBHOI MeTh". CBOEPITHICTh
PEryJIATUBHOI CTpaTerii Mmoyisra€ y TOMy, IO BOHA BioOpaka€e MOETAlHHUM MPOLEC PEryIOBaHHS
Mi3HABAJIBHOI JSUTBHOCTI ajpecara 3aco0amMHM TEKCTY 3 METOI e(EeKTHBHOIO CITUJIKYBaHHS 3
aapecaroMm. Sk BimzHauae H.C. BonoTHOBa, pery/sTHBHA CTpaTeris TEKCTY TICHO IOB'S3aHa 3 HOro
KOMYHIKaTHBHOIO CTpaTeriero, Oyayuu ii CKIaJ0BOIO, 3aCO00M, IO Ja€ KJIHY IO YCBIIOMIICHHS
aBTOPCHKOTO 3aJlyMy, Horo 1ineit i MotusiB [1, c. 164]. Uepe3 perynsTHBHY CTPATEril0 TEKCTY 1
BiZIOyBa€eTHCs 3alTydeHHs aJipecara JIo CBITOTIISIY aBTopa.

JIUpeKTUBHA CTpaTeTisl aKTyalli3yeThCsl Y MOBIICHHEBHUX aKTaX TUIY TUPEKTHBA (3aKIUK IO
azipecaTa 3pOOHTH IIOCH / HE pOOUTH HOTOCH).

[Tixg cyrecriero TEKCTY PO3YyMIEMO TaKy SIKICTh TEKCTY, 3a HAsBHOCTI SIKOT TEKCT MOYKE YNHUTH
BILIMB Ha PELUIIIEHTA, TOOTO BIUIMBATH HA 00'€KT.

OcHoBHa MeTa ajpecaHTa MpH peatizallil anelsITHBHOI cTpaTerii — BUPa3HTH CBOI MOYYTTH,
eMOILii, OI[IHKH, KOMYHIKaTHBHI IHTEHIII1, IepeBark, HaCTPOi BIIHOCHO MOBHHUX IPOSIBIB ajpecara i
KOMYHIKaTHBHOI CUTYaIlil B IILJIOMY.

Tak, nHampuknaza, y HaBeneHoMmy ¢parmenti 3 pomany C.Moema "Bictps Oputu"
MiJIKPECTICHUH TEKCT € KOHBEPreHTHHM aBTOPCHKHM BIJICTYIOM, BHUCTyNmae (iLIocoPCbKUM
MIpKYBaHHSM 3 TeMH 0aThKH — JIITH:
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"I used to listen to the monks repeating the Lord's Prayer; I wondered how they could continue
to pray without misgiving to their heavenly father to give them their daily bread.) Do children
beseech their earthly father to give them sustenance? They expect him to do it, they neither fell nor
need to feel gratitude to him for doing it, and we have only blame for a man who brings children
into a world that he can not or won't provide for..." [9, c. 257].

AJIpecaHT 3aCTOCOBYE Pi3HI KOMYHIKAaTHBHI CTpaTerii: y MeplIoMy peueHHI — anelsTHBHY, B
JIpyroMy — CyrecTuBHY. Tak, y MepIioMy BHCIOBIIIOBaHHI aBTOPCHKOTO BIJICTYNY BiH aremitoe J0
ajzipecaTa 3 MHUTAIBHUM PEUCHHSM B OYIKyBaHHI OoTpuMartd "Tak / Hi" BiJNOBiAb, a y JAPYyromMy —
3aCTOCOBYE CYIeCTUBHY CTpaTerir0 eMOMIHHOro BIUIMBY Ha 4YHTa4a, SKa pealli3yeThCs
CKJIAJITHOCYPSITHUM PEYCHHSIM, YCKIaJHEHUM TMapajelbHUMH CHHTAKCUYHUMHU KOHCTPYKIISIMH 13
CKJIAJIHOIO  IH(IHITUBHOIO CTPYKTYpOIO. AJpECaHT HECHOAIBAaHO 3'SBISETHCA  CBLIOMOIO,
JIOCBIYEH OO, TJIMOOKO MTEPEKOHAHOI0 B TOMY, MPO 1110 HJe MOBa, 0COOUCTICTIO. IHTEHIliEr0 aBTOpa
BUCTYyNa€e Oa)kaHHs IaTH aJpecaToBi 3HAHHS PO CBIT, IepeiaTH HOMY CBiil JKUTTEBUIT TOCBII.

Teopiss KOMyHIKATHBHHX CTPATEriil BIUCYETHCS y 3arajibHy TEOPil0 XYJO0KHBOI KOMYHIKaIlii,
OCKUTBKHM CIHPAEThCS HA TAaKWM aKTyalbHUH HAmNpsAM Cy4acHOi JIIHTBICTHUKH, SIK TEOpis MOBHOI
ocobucrocTi. BUBYEHHS KOHKPETHHX KOMYHIKATHBHHX CTpaTerii y XyJOKHBOMY TEKCT1
HeMHCIUME 03 3BEpPHCHHS JIO0 MOBHOI OCOOMCTOCTI aBTOpa, IO iX BHUKOPHCTOBYE. AHAaI3
KOMYHIKQTHBHUX CTpaTeriil JIa€ MOXJIMBICTh BUSIBUTH CIIEIH(IKY B3aEMO3AJIEKHOCTI aKTy IXHBOTO
BHOOPY 1 IIpoIlecy peasi3allii BiJ iIHAWBIIyaJbHUX 0COOJIMBOCTEH MOBHOI OCOOMCTOCTI aBTOpa, SIKUH
€ MPECTaBHUKOM TIEBHOTO JIITEPATYPHOTO HATIPSAMY.

Crhim po3pi3HSATH Taki MOHATTS, SK "aBTOp-TBOpenb” 1 "aBTOp-ocobucticts". "ABTOp-
0COOMCTICTE" — 16 KOHKpETHa peaibHa oco0a 31 cBoe€l Oiorpadiero, BIACHHM XapaKTEpOM,
crmaboctsimu 1 goctoincTBaMu. OOpa3 "aBTopa-TBOpUA" BXOIUTH HAapiBHI 3 00pa3aMu MepCcoHaXiB y
XYIOXKHIO CTPYKTYpy TBOpY. [Ipo 00pa3 "aBTOpa-TBOpUS" NOBOIUTHCS TOBOPUTH HE JIMIIE TOJI,
KOITU OMOBIiJb BeJIeThCs "Bijl aBTopa', HE JIMIIE TOJ1, KOJIM 00pa3 aBTOpa BUCTYIIA€ B PI3HOMAHITHUX
KOMOiHaIisgx 3 o0pa3oM OIOBigada i MEepCOHaXKaMH, ajie 1 TOMi, KOJIM aBTOp IIparHe CXOBAaTHCA,
3HMKHYTH, TOOTO KOJIX OIOBIb BEAEThCS Bij mepiioi ocodu [4, ¢. 70].

ABTOpCHKMH BiICTYNT TOCTIHHO (ikcye mOApOOUIll CBITOTNIALY, TPIOPUTETH aBTOpa,
MepioAMYHO BKA3YIOUH Ha MEpeBajkaroui Ha 116 MOMEHT BEKTOPHU HOro po3BUTKy. BiH BimoOpaxkae
lepapxit0 peaibHOI 3HAYYIIOCTI: HAWOLIBII peajbHEe, BaKJIMBE Ha IIeH MOMEHT 1 (IKCYEThCS B
aBTOpCchKOMY BijcTymi. Jlo pedepeHTiB aBTOPCHKOTO BIICTYIY MOXHA BiTHECTH: ITOYYTTS, TPOIII,
Kap'epy, oaAr, OyJMHOK, TOJIITHYHY 1JIC0JIOTiI0 1 PeNiriiHi epeKoHaHHs, KepiBHY Mocaly, ClaBy,
npyx0y, reorpadiude monaoxenHs. Li mpiopuTeTH MaroTh CBOIO i€papXit0. 3po3yMiJo, 110 aBTOP HE
MOXE CTAaBUTHCS 3 BXKIIUBICTIO TUIBKH JI0 OJHOT'O acleKTy, BiH Oy/Aye iepapXito CBOiX MPIOPUTETIB,
HATpPUKIA], U1 aBTOpa JKIHOYOI cTaTi 1€, B OCHOBHOMY, KOXaHHs, CIM's, TOYYTTS i T. ., JUIS
aBTOpa YOJIOBIHOI CTaTi — Kap'epa, poOOTa, Tpoli, KOXaHHS, CiM's.

MoOTHBAIIHHOIO OCHOBOIO aBTOPCHKOTO  BIICTYNy BHCTYNAIOTh HACTYIIHI YWHHHKH:
1) meradiznunuii acnekT, IKuil 3aiiMae BAIMIA PiBEHb 3HAYYIIOCTI JUIS JIFOJUHHM; 2) TICHXOIOT YHUN
aCIeKT — IO CTOCYEThCS CTECPEOTHINIB, SIKI BKIIIOYAIOTh BCE T€, IO BIAHOCHUTHCS IO IHTCICKTY;
3) GiloNoOriyHui aclekT, cTaH 30POB's, TLIECHA YUCTOTA; 4) MO3MIIMHUN acleKT, TOOTO O0coOHCTa
MTO3MIIIS B COI[IaJIBHOMY KOHTEKCTI.

Jlnst mpaBUIIBHOI iIHTEpIIpeTallii aBTOPCHKOro  BIJICTYIy Tpeba B3ATH JI0 yBard Toi (akr, 1o
KO)KCH aBTOPCHKHMM BIACTYI € CaMOCTIMHHUM CIOXKETOM, HaBITh SKIIO IHTEHI[IOHAJIBHICTh PI3HHX
HOro BIICTYIIB 3aJTMIIA€THCS HE3MIHHOIO.

Tema aBTOPCHKOTO BiJICTYIy MOXKE MEPEXOJUTH 3 KOHTEKCTY B KOHTEKCT, MOXKE MiHSTHCA.
3MiHa, TPOIEC, CTAHOBJEHHS — II€ JIOCBiJ peajbHOro JUIs aBTopa. Yce Te, IO 3'SBISIETHCS Y
BIJICTYIIi, —CHMBOJIM HOT0 1HAMBITyalli3allii — MOKaKYUKH PEasbHOrO 1 yCiX HOro 3MiH.

ToBopstum mpo Taki TOHATTA, siIK  "oOpa3 aBropa", "Touka 30py" 1 "iHTeHIis aBTopa", MU
MPHUXOAUMO JI0 BUCHOBKY, 1110 MXK HUMH BCTAHOBJIIOIOTHCS 1€papXidHi CTOCYHKHU: POpMyBaHHS ijiei
MEBHOTO TBOPY 3yMOBIIEHE TOYKOIO 30Dy, LIO MpecTaBisie o0pa3 aBTopa. Todka 30py aBTOpa, SKa
MIHSETBCS y 3B'S3KY 3 KUTTEBUMH OOCTaBMHAMH, BILUTMBAaE Ha o0pa3 aBTopa i WOro iHTEHIIIO,
MPU3BOIUTE JI0 MOTO €BOJIIOIII, 110 00OB'SI3KOBO BiOOPaXKaeThCs y KOMITO3UIIHHO-MOBHIM MaTepii
TBOpY. O/lHA TOYKA 30pY I[LOTO aBTOpa Moxe chopMyBaTH i HOPMYE psii KOHIIENTIB, KOXKEH 3 STKUX
JIOKAJTI3YETHCS B OKPEMOMY, CBOEMY, TEKCTI.
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[MoTik MOBHOT CBiZIOMOCTI, BifOMBaHMIA y TEKCTi XyI0KHBOTO TBOPY, Ma€ MEBHY 1/ICONOTTYHY
cripsiMoBaHicTh. Lle Te, 1110 TypOye aBTOpa, 110 BiH X04€ CKa3aTH 1 K BiH 11¢ pOOUTH, a OTXKE, 1 Te, K
BiH CaM MPOSBIISIETHCS Y CBOIM TBOPUOCTI. XYJ0XKHIN TEKCT — Bi/I3epKalIeHHS OCOOUCTOCTI caMoro
aBTOpa, WOro CBITOMIISALY, TBOPYOTO METOMy i MOBH. [IpaBMIILHO 3po3yMiTH crenudiky i CyTh
MMOTOKY CBIJOMOCTI aBTOpa — O3Ha4yae MiAiOpaTd MOTpiOHI "Kmrodi" 10 aHaiily HOro TBOPY,
chokycyBaTH B TOJIOBHOMY YCi ckiIazoBi 1 piBHI Tekcry. OO'ekT 1 CyO0'eKT 300pa)keHHS B
XY/ZIO’)KHBOMY TBOP1 TICHO TOB'si3aHi.

OcoOyiMBHiA 1HTEpEC MPEACTaBIsIE T€, IO aBTOPCHKI BIACTYNH JO3BOJISIOTH BCTAHOBHTH
ABTOPCHKY IHTEHI[II0 B OINKMCYBAaHUX IIOMIAX, IMPEICTABUTH aBTOPCbKE OadeHHS MIMCHOCTI 1
MPOYUTATH aBTOPCHKY 1HJMBIIyalbHICTh. ABTOPCHKI BIICTYNH mepenaroTh (POHOBI 3HAHHS aBTOpa
PO THUIIOBI JUIA I[LOI'O BHIAAKY MOIENTI IOBEIIHKM, PO THUIIOBI peakilii, eMorii. ABTOPCHKI
BIJICTYIIH — II€ TOJIOC aBTOpa B TBOPIi, TOOTO BiICTYIIaM BJIACTHBA 3/IaTHICTH IEpeaBaTh aJpecaToBi
aBTOPCHKY MO3HIII0, HOro KOMYHIKaTHBHHN HaMip, HOTro 1HTEHIIII.

JunamiuHi crepeotuny, 3a tBepkeHHsIM O.C. KyOpsikoBoi, CKianucs B MO3KY JIIOJUHHU Y
Mipy TOTO, SIK BiH OIIaHYBaB MOBY, TYT BiZIrpaloTh CBOIO BU3HAYAIBHY polib. Lle i poOUTh MOBIIEHHS
JIIOJVHM JIy)Ke OJU3bKMM JI0 aBTOMATHYHOI'O VY IIUIIH HU3MI BiTHOIICHb. 30€piraloThCs Taki
CTEpPEOTUIN B MaM'SITi JIOMUHH, Y 1 BHYTPIIIHBOMY JIEKCHKOHI. Y BHYTPINIHEOMY JIEKCHKOHI
30epiraloThCsi HE JIMIIE CJIOBAa, ajie¢ 1 BH3HAYCHI, BUPOOJICHI 3a Yac iCHYBaHHs IIi€i MOBH
CHHTAKCHYHI CXE€MH, TOOTO aOCTpaKTHI 3pa3kM MOro B TEKCTI 1 B MEBHHMX pedyeHHsX [3, c¢. 31].
[HmMMu crioBamu, Iie i€papxidHO BIOPSIKOBaHI perpe3eHTalii MEeBHUX CTaHAAPTHUX CUTYaIlii
JIMCHOCTI. BBaka€eTbes, 10 B JOBIOCTPOKOBIH MaM'siTi JIFOAMHU 30€pira€ThCs BENMKHI HaOip
pi3HOMaHITHUX (peiMiB, SKi aKTyaTi3yIOThCS i/l YaC BAHUKHEHHS HOBHX CIICH.

Tax, 3ayBakeHHS i aBTOPCBKi BIJICTYIIM aBTOpa-yoJIOBiKa B OAHIH 1 Till ke cuTyarii abo B
OJTHOMY 1 TOMY * KOHTEKCTi HIKOJIM HEe OyIyTh iICHTHYHI aBTOPCHKUM BIJICTYIIaM aBTOPa-*KiHKH,
aBTOp 3pLIOr0 BIKYy BKMBA€ IHIII BIJCTYIH, 3aCHOBaHI Ha Or0 XUTTEBOMY JOCBIiJli, HA BIIMIHY Bij
IOHOTO aBTOpAa; BIJICTYNH BIPYIOUOr0o aBTOPa, BIANOBIAHO BiAPI3HSAIOTECA BiJ BIIACTYIIIB
HEBIpYIOYOTro 1 TaK Jali.

ABTOpPCBHKI BIICTYNIM MOXYTh TiepenaBaTH (OHOBI 3HAHHS aBTOpa MPO TUIIOBI ISl TIEBHOTO
BHITQJIKy MOJICII MTOBEIIHKH, PO TUIIOBI PEaKIlii, eMOILIii.

Y ¢parmenti 3 pomany P. Kimninra "CeiTio 3racio" MU BUAUIMIA aBTOPCHKUH BIACTYIT
y3araapHIO  BaJIbHOTO-yTOYHIOBAGHOIO —XapakTepy. MOro BKIIOYEHHS Yy TEKCT —CIpHUse
MEpEMHUKAHHIO yBarW ajpecara 3 KOHKPETHOI'O, MPO IO HAETbCsS B OMOBIMI, y SKY BKIIOYA€EThHCS
aBTOPCHKUH BIJICTYTI, HA aOCTPaKTHE, TaKe, IO BITHOCHTHCS JI0 HEBU3HAUEHOTO 00'€KTa a woman:

"Now, thanks to a vicious little housemaid's folly, there was nothing to look for — not even the
hope that he might some day take an abiding interest in the housemaid. Worst of all, he had been
made to appear ridiculous in Maisie's eyes. A woman will forgive the man who has ruined her life's
work so long as he gives her love: a man may forgive those who ruin the love of his life, but he will
never forgive the destruction of his work..

"Tck--tck—-tck’, said Dick between his teeth, and then laughed softly.'It's an omen, Bessie, and-
-a good many things considered, it serves me right for doing what I have done..." [8, c. 220].

Y 1pOMy BIACTYI IHTCHIIIEI0 aBTOpPAa € IMOKa3aTH BIIMIHHOCTI y CTaBJICHHI J0 KOXaHHS
YoJIOBiKa 1 KiHKKA. TyT aBTOp y3araJlbHEHO BHCJIOBIIOE CBOIO JIyMKY TPO MOpaJIbHY IMOBEIIHKY
MpeACTaBHUKIB pi3HOi craTi (@ woman, a man). KOHBEPreHTHICTh CTBOPIOIOTH MapalielbHi
KOHCTPYKIII1 3 MIPATHUMH O3HAYaJIbHUMHU pedeHHsIMH (Who has ruined her life's work, who ruin
the love of his life). Buctynaiouu disocopoM-MHCIUTENIEM Y Iiii CHTYallil, apecaHT po3paxoBye Ha
Te, 10 HOro JlyMKa He3arepeyHa B [IbOMY IUTAaHHI, 1 I1eé BUPAKAEThCsl MAaHOYTHIM MTPOCTUM 4acoM
(A woman will forgive the man, he will never forgive the destruction of his work). CkymnueHiCTh
napajelibHUX KOHCTPYKIIIH CIpusie KOHIIGHTpallil MUCIIEHHS ajpecaTa Ha onHiil Temi. KoHcTaTusu,
SKI CKJIaJal0Th 1€ aBTOPCHKHMH BIACTYI, BIUIMBalOTh Ha (DOpMyBaHHS TOYKH 30py ajpecara,
PO3LIMPEHHST WOTO CBITOMISANY. TakMM YWHOM peai3yeThCs PEryisTHBHA CTPATETIsl BKIFOYCHHS
ABTOPCHKOTO BIZICTYITy B XYJOXKHIH TEKCT.

VY BUSIBICHUX HAMH B XOJIi JOCHI/PKEHHsI aBTOPCHKUX BIJICTYIIAaX peani3yloThCs pi3Hi cTpaTerii
azipecaHTa (pEryJsiTHBHA, CYreCTUBHA, JAWPCKTUBHA, allelIATHBHA) 3aJIeKHO BiJ HOro iHTEHIIII:
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BIUIMHYTH Ha (DOpMyBaHHS CBITOIVIALY, 3aKIMKATH A0 3IIHCHEHHS SKOI-HeOyIb il a00 CHUTBHHX
Tiid, aKTHBI3yBaTH PO3yMOBY JIIsUIBHICTH ajpecara 1 Tak Jaii

Taxk, Hanpuknaa, B ypuBky 3 pomany E. Xeminryes "[lo komy 0"e n3BiH" MU MiAKPECIUIN
TEKCT aBTOPCHKOIO BIJCTYIy, Y SIKOMY aBTOp MparHe akTHBI3yBaTH ajpecara J0 TOro, mod BiH
rmocrapancsi COpMyBaTH CBOI HOTJISAIN HA IHTAHHS, IKE PO3KPHUBAETHCS B KOHTEKCTI:

« hated the shooting of the guard and it made me an emotion but that is passed now. How
could the Ingles say that the shooting of a man is like the shooting of an animal? In all hunting 1
have had an elation and no feeling of wrong. But to shoot a man gives a feeling as though one had
struck one's own brother when you are grown men. And to shoot him various times to kill him. Nay,
do not think of that. That gave them too much emotion ..." [7, c. 472].

Leii aBTOpCHKUI BIACTYN BKIIOYAETHCS Y TEKCT OCHOBHOI OTMOBII PO3IITOBHM CITONYYHHKOM
but, O CTBOpPIOE JEsIKy JIOTIUHY Tay3y B OINOBilI 1 NMPUMYNIye ajapecaTa 3aMHCIHTHCS PO
onucyBaHi mofil. BiacTyn He BIUIMBae Ha 3arajbHHUN Xil PO3BUTKY CHOXKETY, ajie¢ IOB'I3aHHH 3
OCHOBHHUM TEKCTOM TeMaTH4HO. Y 1boMy (GinocopchbkoMy MIpKyBaHHI aJpecaHT aOCTPaKTHO
TOBOPHUTH PO T€, 0 BIIUYBAE JIIOIMHA, sIKa TPUMAE B pyKax 30poto (to shoot a man gives a feeling
as though). TeHepalli3oBaHICTh IIOI'O BIACTYIY CTBOPIOIOTH I'paMaTH4YHI MapKepH: HEO3HAUYCHUU
apTUKIb 3 IMCHHUKOM B OJHHHI, II€CIOBO-TIPHCYAOK Y (OpMi TEMepillHbOro MPOCTOr0 Hacy.
CyrectuBHa cTpaTerisi BKIIIOYEHHS IIbOT0 aBTOPCHKOTO BIJCTYNY B TEKCT MOJSTAE B €MOMIWHIN it
Ha MOYYTTS ajpecara, TOMY aJpPECaHT 3BEPTAEThCS JI0 ajpecaTa, BKMBAIOUU 3aiMEHHHUK you, THM
CaMHUM BKa3ylO4H Ha Te, 110 aBIPECaHT JyKe J00pe po30HpaEThCs B MOYYTTAX 1 AYMKax ajapecara.

[TpuunHO BKIFOYEHHS BIACTYIY € 3aBIaHHS MMPOJCMOHCTPYBATH CBOE BJIACHE 3HAHHS TEMH,
3IATHICTh PO3YMITH TICHXOJIOTIIO JIIOJUHU B YMOBax BIMCBKOBUX Miit: But to shoot a man gives a
feeling as though one had struck one's own brother when you are grown men.

3Bakarouy Ha BUCOKY Mipy Cy0'€KTUBHOCTI aBTOPCHKOTO BiICTYITy, IHTEHIIiSl aBTOpa MOJISTAE B
nepeaadi iHAUBIIyaIbHO-00pa3HOl XapaKTePUCTUKHU 1IbOTO sABHIIA (f0 shoot a man gives a feeling as
though one had struck one's own brother), ne BUSBISETbCS OCOOMCTE, aBTOPCHKE CTABJICHHS JI0
TOr0, 10 BiAOyBa€ThCs. IHTEHIlIS aBTOpA MOJIATAE 1 B TOMY, 1100 BUPA3UTH CBOIO MO3MIIIIO JI0 MO,
SK1 BiIOYBAIOThCA Ha BiliHi. AJJpecaHT MOPiBHIOE BOMBCTBO HA BiliHi 31 BOMBCTBOM pijHOro Opara, i
THM CaMHM JIa€ BITYYyTH aJIpecaToBl, 110 BiH, aipECaHT, SK BiH CTABUTHLCS JI0 BIMHH.

UYepes cBiif 3amyM, SKUH poO3rallye€Thcss Ha PiBHI BH3HAUCHHS IHTEHIIIi ajpecaHTa, ajpecar
pO3yMi€ CyTh XYAOKHBOT'O TBOPY, MOTO iJIeiHYy, KOMIIO3UIIHHO-CTPYKTYPHY 1 MOBHY (CTHIJILOBY)
€HICTb. ABTOpPChKA IHTEHIIISA, SK IMILIIIMTHO-CKCIUIIIMTHA KAaTeropis, 3aKoJOBaHAa B TEKCTI
aJIpecaHToOM 1 JIEKOJJ0BaHa B XOJli IEBHUX PO3YMOBHUX ONEpalliil aJipecaToM, € 0COOIUBICTIO 3MICTY
TEKCTY.

VY xoni Hamoi podOTH MU AIWNIIM BHUCHOBKY, IO B aBTOPCHKUX BIJCTyNax HaJI3BUYalHO
rTMOOKO 3aKiIaJieHi TEeBHI IHTEHIl, CIpsAMOBaHI Ha CTBOPEHHS NEPIIOKYTHBHOTO e(eKTy, KU
cipusic atMocdepi KOMyHIKaIii Jiald aBTOp-uuTad. ABTOPCHKHH BIIICTYI CTBOPIOE JOAATKOBY
KapTHHY Ha Ty TEMY, sIKa PO3KPUBAEThCA B OCHOBHIM omoBifi. B aBTOpchkOMy BifcTyIi
BiIOOPa)KA€ThCS TIO3MINS aBTOpPa BITHOCHO TIOAIM, IO PO3BHBAIOTHCS, 1 1€ BiAI3EepKaJICHHS
OXOILIIOE Ti MOTOYHI MOMEHTH, SIKI IIOBUHHI CIIPABUTH IIOBHE BPa)kKCHHS Ha TOUKY 30py ajpecarta.

BIBJIIOTPA®ISA

1. BonorroBa H. C. KoMmmyHuKaTnBHas cTiMCTHKA TeKeTa: cioBapb-Te3aypyc / H. C. Bonornosa. — Tomck : U3n-
Bo TI'TIV, 2008. —384 c.

2. Bopucosa U.H. Kareropus, nenu u acnektsl TekcroBoro ananmsa / M.H. Bopucosa // XKanpsr peun: ¢0. Hayd. cT.
— Capartos. : Komenx, 1999. — C. 8§1-101.

3. KyopsixoBa E. C. YenoBeueckuii paktop B s3bike. S3bIk 1 mopoxkaenue peun / E. C. Kyopsikoa. — M. : Hayka,
1991. — 234c.

4. OpnuunoB B. B. Crunmcruka texcra / B. B. Oqunnos. — M. : Hayka, 1980. —263c.

5. Dijk T. A. van Macrostructures: an Interdisciplinary Study of Global Structures in Discourse, Interaction, and
Cognition Text/ T. A. van Dijk. — Hillsdale, N.Y. : Erlbaum, 1980. — 317p.

6. Gumperz J. J. Discourse Strategies / J. J. Gumperz. Cambridge : Cambridge University Press, 1982. — 225 p.

7. Hemingway E. For Whom the Bell Tolls / E. Hemingway. — Moscow : Progress Publishers, 1981. — 560 p.

8. Kipling R. The Light That Failed / R. Kipling. — Moscow : Progress Publishers, 1975. — 286 p.

9. Maugham W. S. The Razor’s edge. / W. S. Maugham . — M. : “Menemxep”, 2004. — 320 p.

10. Tannen, D. Talking voices: repetition, dialogue, and imagery in conversational discourse Tekcr. / D. Tannen. —
Cambridge : Cambridge University Press. — 2nd edition, 2007. — 273 p.

440



HAYKOBI 3ATTUCKU Cepisa: Dinonociuni Hayku Bunyck 175

REFERENCES

1. Bolotnova, N.S. (2008). Kommunikativnaya stilistika teksta: slovar-tezaurus. [Communicative stylistics of text:
thesaurus]. Tomsk.

2. Borisova, LN. (1999). Kategorija celi i aspekty tekstovogo analiza// Zhanry rechi. [Category of aim and aspects
of text analysis // Speech genres]. Saratov.

3. Kubryakova, E. S. (1991). Chelovecheskiy faktor v yazyike. Yazyik i porozhdenie rechi. [Human factor in
language. Language and speech production]. Moscow.

4. Odintsov, V. V. (1980). Stilistika teksta. [The stylistics of the text]. Moscow.

5. Dijk, T. A. van (1980). Macrostructures: an Interdisciplinary Study of Global Structures in Discourse,
Interaction, and Cognition Text. Hillsdale, N.Y. : Erlbaum.

6. Gumperz, J. J. (1982). Discourse Strategies. Cambridge: Cambridge University Press.

7. Hemingway, E. (1981). For Whom the Bell Tolls. Moscow: Progress Publishers.

8. Kipling, R. (1975). The Light That Failed. Moscow: Progress Publishers.

9. Maugham, W. S. (2004). The Razor’s edge. Moscow: Manager.

10. Tannen, D. (2007). Talking voices: repetition, dialogue, and imagery in conversational discourse. Cambridge:
Cambridge University Press.

BIZOMOCTI ITPO ABTOPA
Ipuna ApxinmoBa — kangupar QuronoriyHMX Hayk, IOLEHT Kadenpu repmaHcbkoi ¢inosnorii ['opiiBcbkoro
iHcTUTYTY iHO3eMHMX MOB JIBH3 «JlonOackkuil nepxaBHuil nenaroriuauil ynisepeure» (M. baxmyr).
Haykosi inmepecu: THIBICTUKA aHIJIOMOBHOI'O TEKCTY, IIParMaTHKa, KOTHITHBICTHKA.

INFORMATION ABOUT THE AUTHOR
Irina Arkhipova — Candidate of Philology, Associate Professor of German Philology Department, Horlivka
Institute for Foreign Languages HSEE “Donbass State Pedagogical University” (Bakhmut).
Scientific interests: text linguistics, pragmatics, cognitive linguistics.

YK 821.111

JI’KA30BI PUTMM 1 3BYKH BIMHU Y 3BIPIII ONIOBIJIAHD
P. TIAJIA “IIEPEXOJI’)KY HA TIPUMOM”

Jioia BIVIOHO/KKO (Kuis, Ykpaina)

e-mail: bilonozhkolv@ukr.net

BIUIOHOJKKO Jliois. JIJKA3OBI PUTMH I 3BYKH BIHHH Y 3KIPLII OIIOBLIAHb PJIAJIA “IIEPEXOJIKY HA
ITPHHOM”

Cmamms npucesuena posensidy 30IpKu OROSIOAHb aHIACbKO20 nucbmennuxka P. JJana. Axyenwmyemwcs 36’130k meopie 3
021Ca3068UM MUCmMeymeom. 3a3navacmvcs, wo 36epHeHHsI 00 MEOPUO20 eKCNEePUMEHNTY NPOOUKNOBAHO HASGHICINIO KPU3U C6PONEUCLKOT
yusinizayii. Busieieno, wo Hcanpoeutl 3micm 011030800 KOMRO3UYIi peanizyemvcsi 5K 3aciO KOHCMPYIOBAHHS 00pa3zy GillCbKOBO20
JbOMYUKA, PESMAUM CY2YE Memapopoio MidCHAYioOHANbHO20 Jlanocy ma c60600u.

Kniouosi crosa: oxcas, nepekodysannsi, inmepmeoianibHicms, JPUHULL 2epoll, i0e0102is

BILONOZHKO Lidia. JAZZ RHYTHMS AND SOUNDS OF WAR IN R. DAHL'S SHORT STORIES COLLECTION “OVER
T0 YOU”

The article deals with the collection of short stories by R. Dahl “Over to You”. It has been stated that this very collection hasn’t
been researched enough as most publications on Dahl’s fiction have been mostly focused on Children’s literature. The stories’ plots and
ideas are oriented to universal things showing more generalized than specific characters and events. Special attention has been paid to
the plot structure of “African Story”, since it demonstrates the principle of syncopated rhythm, which is one of the most significant
features of jazz music. Besides, the story allegorically summarizes the fascism ideology. In “Yesterday was beautiful” reference to
O. Spengler’ s“Decline of the West” has been traced regarding author’s interest to implication of jazz techniques in his artistic
language. Mythological background has been analyzed and interpreted in this novel in it’s relation to the author’s views on modern
European culture. In “A Piece of Cake” story the codes of blues, ring-shouts and ragtime have been identified as key Ironic and
romantic features exposed at the end of the novel have been considered as introduction to the next “Madam Rosette” story. Footsteps
sound mentioned by narrator as a part of characters’ features has been regarded as key code of ragtime in several short stories of this
collection. In “Madam Rosette” telling about pilots’ day off and being out in Cairo the author skillfully creates an aesthetic picture
showing transfer of music genre into the literary piece. It has been admitted that this picture comprises heterogeneous elements including
the plot itself, the place, characters’ appearance details, their conversations and behavior. The conclusion of ragtime’s intercultural
interaction actualizing has been made. “Death of an Old Old Men” story has been identified as the most significant in the aspect of jazz
re-coding, showing two points of view through narration and implementing in turn the technique of choir and soloist interaction. The
story told from the first person, full of feelings and emotions, introduces the main character point of view while the third person narration
sounds like documentary evidence. In“Beware of the Dog” short story actualizing of ragtime code through visualizing black and white
colors has been suggested.

Key words: jazz, re-coding, intermediality, lyrical hero, ideology.

Bimomuii B ychOMy CBITI aHIJIiChKUII nmucbMeHHMK P. [lam 3100yB CBOIO MOMYJISPHICTH
nepenyciM sik aBTop AMTSAYO1 sitepatypu. [lepenyciM HaiOLIBIIOT CIaBH MPHHECTH aBTOPY HOTO
tBopH “UYapni mokonanHa ¢adpuka”, “/xeiimc i riraHTChKui nepcuk”’, “DaHTaCTHYHUN MicTep
JIuc”, “Bigpmu”, “Martunbpaa”. BiacHe came MM TBOpaM MPHUCBSAYEHA HAaWOLIbIIA KITBKICTH
myOuikaiiii B ykpaiHChbKHX (UIONOTTYHUX CTYIisX.
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