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CYYACHWUWU YPOK MY3UYHOIO MUCTELITBA:
NMPOBJIEMU TA NEPCIMNEKTUBU

Mpucrok O. M.

Y cmammi 3pobrieHo cripoby ekazamu Ha desiki Mpobriemu ma 3anporoHysamu Winisxu
p0o38’5i3aHHST HalbiNbW MOWUPEHUX MOMUMIOK CydaCHUX 64umernie My3U4YHO20 MUC-
meuymea npu nid2omosyj ma rpoeedeHHi YPOKY; OKPecreHo Hallbnuxdyi nepcriekmusu
wodo 3MiH y ¢bopmi, uyinecrnpsamosaHocmi, 3Micmi ma MemoOUYHUX rputiomax
Po8eOeHHSI YPOKY My3UHHO20 MUCmeymaa.

Krito4osi criosa: ypok My3udHO20 Mucmeymea, KoMremeHmHicmb, npobrema, ypok-
obpas, My3u4Ha OisiribHiCMb, iHmMeapauyisi, XyOoxHs QifrbHICMb.

B cmambe paccmampugaromcsi Hekomopbie rnpobsiemMbl U npednazaomcesi nymu
ucripaeneHusi Haubosee pacrpocmpaHeHHbIX OUUGOK Co8peMeHHbIX yHumernel My3br
KarnbHO20 UCKyccmea rnpu rnoG2omoske u nposedeHuuU ypoka;, 0bosHaqeHu briuxadwue
nepcriekmuebl U3MeHeHUU @bopMbl, Uesiesol yCmaHO8KU, codepxaHusi u memodu-
YeCKUX npuemMos nposedeHUs1 ypoKa My3biKasibHO20 UCKyCcCmeaa.

Kritoyesble crioga: ypoK My3biKarbHO20 UCKYCCmea, KOMIemeHmHoCcmb, npobrema,
YPOK-06pa3, My3bikaribHasi desimesibHoCMb, UHmMezpayusi, XydoxecmeeHHass desimerib-
HOCMb.

In the article the author makes a try to point out some issues in training and conducting
music lessons. The lessons conducting at a modermn school attests to the fact that we
haven't succeeded fo overcome basic contradictions between an attitude to the lesson
as a form of meeting with living preventative art and forms of organization of educational
process; taking into consideration the specifics of preparation and course of musical
activities of pupils and using teaching methods in regular classes; acquirement of the
relevant phenomena, concepts and categories in music art and the lack in children
readiness to it on the basis of the actual communication with musical art. The structure
and methodology of the lessons depend on the didactic aims and tasks in learning, as
well as those means that are available for teachers.

The actual problem is formulation of the lesson objectives in the musical art classes,
which consists of the fact that the formation of musical culture of an individual, as part of
his or her spiritual culture is reduced to the "trinity", in the foreground of which is training,
and education takes only the last place. Methodological importance has an opinion on
the indissoluble unity of music training and education as an organic connection of
knowledge, abilities and skills in musical activity, on the one side, and the aesthetic
comprehension of the essence of musical art on the other side.

In teachers’ opinion, a lesson should be shaped as a way, in which verbal interpretation
is enriched by emotionally-shaped ideas about it, as well as foreseen options for its
pedagogical realization, depends on their repercussions on pupils.

Dramatic orientation of the lesson, its logical perfection and the general structure
develop as a result of deep anterior pedagogical actions. A clear plan even in the most
detailed nuances can be modified and adjusted depending on the actual circumstances.

A common problem of modern musical art lesson is the lack of interconnection between
different types of musical activities, when components of the lesson are isolated from
each other, and it is unclear why they use those or other compositions, and on what
principle they are combined in a single whole. For pupils the lesson will be complete,
similar to an artwork with a single dramaturgy, the unremitting emotional supply, if it is
based not on kinds of students’ activities, but various facets of music as a whole. A
feature of success at the lesson for a teacher is pupil’s ability to generalize and
formulate relevant conclusions of the topic independently.

Thus, the reason for the low level of art teaching is the stereotype in thinking of modern
teachers, which leads to the alienation of art from people. Music must be mastered on
the principles and methods, which are adequate to the nature of art. The versatility of the
lessons destroys art influence on the emotional sphere of a child. Children will fathom
into the very nature of musical creativity, fulfilling the roles of a composer, a performer
and a listener.
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In the article the nearest perspectives concerning changes in the form, purposefulness,
content and teaching methods of the music art lesson are pointed out. Applying
interdisciplinary relations and an integrative approach at the lessons should be resulted
at the formation of an entire world outlook around us. Personally oriented systematic
involvement of pupils to various kinds of art in their interaction predetermines to the
formation of integrated aesthetic characteristics of the personality, polyartistic
awareness and ability to polyartistic activities, where a complex of acquired artistic and
aesthetic competencies for providing readiness for artistic and creative self-actualization
and artistic-aesthetic self-perfection.

Key words: music art lesson, competence, issue, lesson image, music activities,
integration, artistic activities.

CyyacHa npakTuka BUKNagaHHA My3WKM XapaKTepusyeTbCs CTIMKUMWU TeHAEeHUisSMN
OHOBIEHHS 3MICTY MY3M4YHOI OCBITU, SKi MOPOOXKYIOTb SIK HOBATOPCHKi iael, Tak i BedyTb A0
BTpaTW KpawMX TPaguuin My3MYHOTO BUXOBAHHS i HABYaHHS, LLIO CKNanucs y My3u4yHin
negaroriuj.

OpHieto 3 KMOYOBUX KOMMETEHTHOCTEN Y4YHIB HOBOI ykpaiHCbKOi Likonu € oBi3-
HaHICTb Ta caMOBUPaxeHHs1 y cdepi KynbTypu. Lia komneTeHTHICTb nepenbavae 3pat-
HICTb pO3yMITU TBOPUM MUCTEUTBa, HOPMyBaTU BriacHi MUCTeLbKi CMaku, CaMOCTINHO
BUpaxaTy igel, [ocBig Ta MoYyTTs 3a 4ONOMOro MUCTELTBa; rMMboKe po3yMiHHS BNacHoi
HaLliOHanbHOI IAEHTUYHOCTI K NIAIPYHTS BIAKPUTOrO CTaBMEHHS Ta noBarv 4O po3MaiTTs
KyNbTYPHOrO BUPaXeHHs iHWuX [4, c. 12].

He Buknvkae 3anepeyeHb, Lo 06i3HaHICTb Ta 3aaTHICTb camoBMpaxaTmcs y cdepi
KyrnbTypu MaloTb (OpMyBaTUCL Y MPOLEC LinecnpsMoBaHOl opraHisauii  My3u4Ho-
BUXOBHOI po6oTn. EheKTVBHICTL 0OpaHOro HanpsiMy 3yMOBIHOETLCSA BpaxyBaHHAM creuy-
diku i npobnem NiAroToBKM Ta NPOBEAEHHS CYy4aCHOro YPOKY My3U4YHOro MUCTELTBA.

AHani3 gxepen negaroriYHOro Ta MUCTELBKOro CrpsiMyBaHHSA 3acBigyye, Lo
BITYM3HAHMMU Ta 3apyObkHUMMK HaykoBusimmn E. A6aynniHum, HO. Aniesum, O. Anpakcu-
Hoto, J1. ApuaxHukoBow, B. Acadyesum, J1. Besbopoposoto, B. BpuniHum, O. lem-
6uubkoto, H. MpoaseHcbkoto, O. MymiHcbKoto, . Kabanescbkum, O. Jloboeoto, J1. Macon,
O. Onekciok, O. Otny, I. Magankoto, E. MNeyepcbkoto, T. PenseHkiHg, O. POCTOBCHKMM,
O. PygHuupkoto, T. CmupHoBoto, J1. XnebHukosoto, K. LLamaesoto, J1. Wkonsp, O. Wo-
nokosoto, . KOHMKOM Ta iHLWUMMK PiI3HO MIPOK AOCNISKEHO Ta PO3KPUTO 3MICT YPOKIB
MY3U4HOr0 MUCTELTBA, BUSIBMIEHO iXHIi OCHOBHI OCOBNMBOCTI.

MpakTuka NpoBedeHHs YpOKiB My3U4HOrO MUCTELTBA Y Cy4vacHin LUKOSi CBIigYUTb,
IO HaM He BOanocst nogonartyv 6a3oBi NPOTMPIYYSE MiDK: CTaBMEHHAM OO0 YPOKy siK OO
dopmMun 3ycTpivi i3 xuBMM 0OpasHUM MUCTELTBOM Ta (DOPMM OpraHisauii HaB4arnbHOro
npouecy; HeoOXigHICTIO BpaxyBaHHsi crneumdpikv niarotoBkM Ta nepebiry My3nyHOi
JiSANbHOCTI YYHIB Ta 3aCTOCYBaHHAM METOAUYHMX MPUIAOMIB 3BUYAHOIO YPOKY; NOTpeboto
3aCBOEHHS BiAMNOBIAHMX SIBULLL, MOHATL i KaTeropii My3M4yHOro MMCTeLTBa Ta BiACYTHICTIO
CchOpPMOBaHOCTI B AiTeN FOTOBHOCTI 40 LIbOro Ha I'pyHTi QINCHOro CrifnkyBaHHS 3 My3UYHUM
mMucteutBoMm. OTKe, BUXIAHMM NYHKTOM HALIOro aHanisy € ornsag geskux npobrnem Ta
NepcnekTUB PO3BUTKY YPOKY MY3UYHOrO MUCTELITBA.

CyyacHa negaroriyHa npakTuka KepyeTbCs MOSOXEHHSAM, L0 YPOK NPOBOAUTLCS 3
MOCTIMHMM CKNafoM YYHIB, Y MeXax TOYHO BCTAHOBIIEHOrO Yacy, 3a CTanium po3KagoM i
YiTKO BM3HAYeHMM 3MicTOM HayaHHA [1, c. 340]. CTpykTypa i MeTogMka MpoBeOEeHHSA
YPOKIB 3anexaTb Bid OWOAKTUYHUX Uinen i 3aBAaHb, WO BUPILLYHOTBCA B MNpouec
HaBYaHHS, a TaKoX Bi TUX 3acobiB, Lo € y po3nopsimKeHHi BunTens. BioTak nepeBaxae
OyMKa, WO YPOK MYy3VKM B 3aranbHOOCBITHIN LIKOMI, "SK | KOXeH iHwul HagyarbHUl
npedmem, € B3ipLUeM 3acTOCyBaHHA BYMTENEM 3HaHb 3 MeJarorikv, ncuxornorii Ta
METOAMKM BUKMNagaHHS HaBYanbHOI AMCUMNAIHM Y HaBYanbHO-BUXOBHOMY npoueci” [2,
c.4]. Take CTaBneHHA € Hacnigkom GaraTbox XMOHWX MO3ULiA, a came: HEepPO3yMiHHS
3aKOHIB | (OYHKLN My3MYHOTO MUCTELTBA; MEXaHIYHOIO NepeHeceHHs MeToAIB 3ararnbHoil
OVOAKTUKA Ha XYOOXHIN I'pYHT; nepeBaxkaHHs MOHOMOri3aMy, iHpopmMauinHoro nepesaH-
TaXEHHs; OPIEHTYBaHHS Ha PenpodyKTMBHY, @ HEe Ha MOLUYKOBO-TBOPYY LiSNbHICTD;
aBToOpUTapHOCTI Ta popManisauii negaroriyHol B3aeMogji 3 y4HSAMMU Y nNpoueci My3nyHoI
DisiNbHOCTI.
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AKTyanbHOI 3anuiaeTbecs npobnema OopMyroBaHHA METU YPOKIB My3U4HOrO
MUCTELTBA, sika nonsrae B TOMY, WO hOpMyBaHHSA OCHOB MY3UYHOI KyNbTypy OCOBUCTOCTI
AK YaCTUHM 1T OYXOBHOI KynbTypu 3BOAMUTHCA A0 "TpUedHOCT", Ha nepLioMy nnaHi sKoi
3HaxoOWUTbCA HaeyaHHsl, a 8UX0B8aHHSI MOCIOAE mnWLe OCTaHHK CXOAuHKY. Ha ocHoBi
aHanizy GaraTbox nigxodiB 3asHa4MMo, WO nepeBaxHa OinbluicTe MeToaucTiB Ta
negaroriB-npakTukiB - Po3yMmitloTb  YPOK MY3WYHOrO MUCTELTBa $IK OCHOBHY bopmy
LLKINBHOMO MY3MYHOIO HagYaHHs | BUXOBaHHS, LLO 3aBeplLueHa y 3MiCTOBOMY, YacoBOMY Ta
opraHisauiiHOMy BifHOLUEHHi; NeBHWUN "emarn my3u4Hoi pobomu 3 OimbMU 8 UITiCHOMY
HaesyarnsHomy rpoueci” [6, c. 125].

Y KOHTEKCTi HaLLIOro aHani3y akTyarnbHO 3anuvwaeTbes gymka . Maganky, wo Ha
KOXKHOMY YpOLli MaloTb peani3oByBaTUCb BUXO0BHI, HaBYasibHI i pO3BUBarnbHI 3aBAaHHs [7,
c. 222]. Cnie3By4Ha HaBefeHin i nosuuia E. MNeyepcbkoi, ska BBaxae, WO "... roNoBHUM
OPIEHTUPOM ANt BUNTENS MatoTb OyTW He CTinbKM BnacHi NPodeciviHi iHTepeck i Haxunu,
CKiTbKW YCBIZOMITEHHS 3aBAaHb 8UX0B8aHHS, HaBYaHHS i po3BUTKY LuKonapis" [9, c. 56].

MeTogonoriyHoro 3HaveHHs HabyBae AyMKa LOAO HEepPO3PUBHOI €OHOCTI My3nd-
HOTO HaBYaHHSA-BMXOBAHHS K OPraHiyHOro 3B’A3Ky 3HaHb, YMiHb i HaBWYOK MY3UYHOI
AiSnbHOCTI, 3 ogHOro OOKy, Ta OCArHEHHs eCTETUYHOI CyTi My3MYHOro MKCTeuTBa — 3
iHWoro. MisHaHHs, sike BiAOyBaETbCS y NPOLIEC My3UYHOTO HaBYaHHS!, HE MOXe 3BOAUTUCH
nuwe A0 LOisNbHOCTI OYMKW, @ HEOAMIHHO Ma€ CTaHOBWUTU €OHICTb eMOL i po3ymy,
ceigomocTi i novyTTa [12, c. 11].

Ha Hawy gymky, HapiXHMM KameHeM Yy pO3B’si3aHHi BKa3aHoi npobnemu € TBep-
[PKEHHS, WO HaBYanbHO-BMXOBHA MeTa € TUM 3azallbHUM OpIEHMUPOM, O BU3HAYae
HanpsaM JisnbHOCTI BUUTENS, a He nepenik 3HaHb, YMiHb i HaBUYOK, KUMKW Ma€e OBOSOAITH
yYeHb... abo BCTAHOBMEHWIN piBEHb PO3BUTKY, SKOrO BiH Mae OCAITU Ha NeBHOMY eTani
HaBYaHHS. ApKe KOXKHa OuTuHa noTpebye iHaMBIayanbHMX nigxogis BUxoBaHHs [11, c. 6].

Hemae yctaneHoi AymMKku LWLoao cuUTyaLii CTOCOBHO MOBIAOMIEHHST YYHAM TEMU Ha
novaTtky ypoky. 3 oaHoro 60Ky, icHye Touka 30py, Lo MeTa i 3aBOaHHs YPOKY NMOBWHHI ByTK
TakoX Oobpe yceigomneHi ydHamu. "Lle gae 3mory [OCArTU Y3rofkKeHoCTi Ain Mixk
yyutenem i y4HsMK, ONTUMI3ye BWOIp LUNSAXIB OOCAMHEHHS METM YPOKY, BUPILLEHHS
noctaeneHnx 3aBgaHb” [7, ¢. 220]. 3 iHworo GoKy, BUCMOBMETLCA MipKyBaHHS: "AKLLO
MOparbHO-€CTETUYHY ifet0 YPOKy chopmyrnoBaTu AekinbKkoMa CrioBaMu i Tak NoBigoMUTK
Ti y4HAM, TO iCHyBaHHA igel Ha uboMmy 3aseplumntbes” [8, ¢. 7]. BapTto norogutuch i3
OYMKOIO, LLIO TeMa YPOKy "... ICHYE NepeBaxxHO Y CBIOOMOCTI BUMTENS, a He Y4HIB (iM Tema
YpOKy He nosigomMnsietbcs)" [14, c. 147].

HeposyMiHHS Toro, Lo 3MICTOM MYy3WKWU € AianekTuka >KUTTS, WO BTIMETbCH Y
YYTTEBOMY CNpUAMaHHI Xya0XHIX 06pasiB, Npr3BoAUTL 40 PO3YMIHHSA CYTHOCTI My3MYHOrO
MUCMEHHSA AK CTPYKTYpHO-aHaniTu4Horo [15, ¢. 29], a nepeBaxaHHs1 CIOBECHO-MNOSACHIO-
BanbHUX METOAIB OCTATOMHO NEPETBOPIOTL 06pa3 ypoky My3MYHOro MUCTeLTBa Ha
3BMYaWHy LUKifbHY hopMy opraHisauii HaBY4aHHS.

Y cBiOMOCTI BYMTENS YPOK Mae hopMyBaTUChb He NULLE i He CTiMNbKU SK cxema, ane
Ak obpas, y skomy BepbanbHe ocMucreHHs1 36aradeHe eMoLiMHO-00pas3HUMKN YABMEH-
HAMMW NPO HbOTO, a TaKOX NepeadadyBaHMMM BapiaHTaMU AOro NegaroriYHoro BTIMEHHS,
SIKe 3anexuTb Big TOro, SKMN BiAryK BiH 3Hanae B y4HiB [8, c. 3]. [NepexuTta Ta ocMucneHa
LiniCHICTb YpOKy-00pa3y 3Hange BUsIB Y CaMOCTIMHUX Yy3araribHEHHAX Ta BignoBigHMX
BMCHOBKaX YYHIB LLIOAO TEMW, OTXKE, CTaHEe iXHIM JyXOBHUM BiOKPUTTAM.

CyyacHun ypoK My3M4YHOTO MUCTELTBa PO3ropTaeTbCs 3a MPUHLUMIOM eMOLIHO-
CMUCIOBOI ApamMaTyprii XyAoXHiX obpasiB, KOHTPAcTy Ta CXOXOCTi XyAOXHbO-Mneaaro-
riYyHuX cutyauin. OpamaTtypridHa BMOYQOBaHICTb YPOKY, WOro roriyHa [OBEpLUEHICTb i
3aranbHUin "MOHTaX" CKNagatoTbCs B pesynbTaTi rMboKoi nonepeHboi NpogyMaHOCTi
nepgaroriyHnx ain [7, c. 233]. Baxnuee 3Ha4yeHHs1 y Npaktuli My3u4HO-BUXOBHOI poboTU
Mae Oymka, WO "BinbHe Big cxemu, TBOpYe KOMOiIHyBaHHS CKNagoBMX YacTWH YPOKY B
€0VHE My3UYHE 3aHATTS JAa€ MOXIIMBICTb BHOCMTU B YPOK Oyab-AKi KOHTPaCTW, HEOOXiaHi
ANns NiaTpMMyBaHHS yBarn y4HiB, atmocdepy TBopdyoi 3auikasneHocTi" [3, ¢. 21]. BapTa
yBaru Todka 3opy I. MNMaganku npo Te, WO NpoAyMaHui MiaH HaBiTb Y HakgeTanbHILLnX
MOro HaHcax MoXe BMOO03MiHIOBATUCh, KOPUIyBaTUCh 3anexHo Big peanbHux obcTaBuH
[7, c. 233].

3aranbHOBU3HaAHMM CTaro MOMOXEHHS, L0 KPUTEPIEM YCMILLHOCTI HaBYaHHS CTae
Te, HaCKINbKN YYHi BIOYYNK i 3po3yMinu ocHoBHY Temy [3, c. 19] y xoai ypoky. BogHouac,
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03HaKOH YCMILUHOCTI NPOBEAEHHS YPOKY BYMTENEM Oyae 34aTHICTb YYHIB 4O CaMOCTIMHMX
y3aranbHeHb Ta hOpMyOBaHHS BIAMOBIOHMX BUCHOBKIB LWoAo Temu. Came "depes pisHi
My3WU4Hi 06pasn i B Pi3HOMaHITHIN My3WYHIN AiSNbHOCTI 3aCBOKHOTLCS Y MPOLEC YPOKY
MY3U4Hi 3HaHHS Ta OMOpHI BMiHHS" [8, . 8].

He mMoxHa norogutuch i3 yMKOH, LLO "ypoOK MY3UKU — Lie KOMIIEKC Pi3HWUX BUAIB
MY3WUYHOI AiSNbHOCTI AiTen (CniBu, CryxaHHA MY3UKWU, MY3UYHO-PUTMIYHUIA PYX, MY3UYHO —
OCBITHS! OIANBHICTb, rPa Ha MY3UYHKX IHCTPYMEHTaX, TBOPHICTL). Ix MoXHa nogasaTtv B
pi3HMX KOMOGiHaLisx, ane Hisikoro "TpadapeTy" y npoBefdeHHi ypokiB OyTM He MOXe: ue
CBOEPiAHMIA "neparoriyHni TBip" [6, ¢. 126]. Taky nosuuito negarora-mysvkaHTa MOXHa
MOAICHUTU HEOOCTaTHLOK YCBIAOMITEHICTIO METU YPOKy. BapTo Haragat, Wo pisHOMaHIT-
HICTb ¢popM poBOTU NEepeTBOPOE YPOK Ha "kKanergockon BUAIB AisnbHOCTI', WO
Npu3BOANTb 0 CTOMAEHOCTI Aaiten [12, c. 84], a WTy4YHMIN NOAIN Ha BMOW OisSNbHOCTI €
HacnigkoM HEBMIHHS BUAIMNTM rOMNOBHE Y 3MiCTi YPOKY.

MogonaHHs O3Ha4YeHUx npobnem 3yMOBMKETLCA 06'€QHaHHAM BUAIB MY3UYHOI
AiAnNbHOCTI YYHIB "CMiNbHOK TEMOIO, AKi 61 NignopsaKoByBanuch okpeMi enemeHTn” [12,
c. 81]. Bigrak gnsa y4HiB ypok mMae OyTw LinicHAM, nogibHUM OO XYAOXHBbOrO TBOPY 3
€0VHOI ApamMarTyprieto, HeocrnabH1M eMoLiiHUM 3apsaom. OTxe, METOLOMOMYHO BaXu-
BOH 3anuLiaeTbest Aymka [1. KabaneBcbKoro, WO "... 8 0CHO8I UiflicHOCMi ypoKy rnoknadeHi
He sudu disiribHOCMI yH4Hi8, a PisHi 2paHi My3UKU siKk euHo20 uinoezo..." [3, c. 19].

HesBaxkaloum Ha OOCTaTHIO LOCHIMAXKEHICTE METOAMKM MIAroTOBKWA i NPOBEAEHHS,
ocobnmBocTen i cneundiki ypoky My3M4HOro MUCTELTBA, BUMaratoTb aHanisy He nuile
npobriemn, ane W NEepCnekTMBM Cy4acHOro YPOKY, WO 3YMOBMEHI KapAuHanbHUMK
3MiHaMK B CMCTEMIi 3aranbHOI MUCTELBKOI OCBITU HALLOi AepXaBu. Y My3udHii negaroriy;
HacTaB MOMEHT, KOMW LUMPOKE 3acCTOCYBaHHS Ha YpoKax MiKHayKOBUX 3B'A3KIB W
iHTerpaTMBHOrO nigxody MOBMHHO MPUBECTU A0 (POPMYBAHHS LiMiCHOI KapTUHU CBITY
XYLOOXHbO OKPECIEHOro Ta eCTETUYHO HanoBHeHoro. OCoBUCTICHO 30pieHTOBaHE NiaHo-
MipHe 3any4eHHs y4YHiB 4O Pi3HWX BUAIB MUCTELTBa B IX B3aemogii 3yMOBMOE "dhopmy-
BaHHS! iHTErpanbHMX eCTETUYHMX BracTUBOCTEN OCOBMCTOCTI, NOMiXy40XKHBOI CBIOOMOCTI
Ta 30aTHOCTI A0 NONIXYAOXHBOI AiSNbHOCTI, B AKil BUABMNSETHCA KOMMNEKC HabyTux Mumc-
TELKUX | eCTETUYHMX KOMMETEHTHOCTEW, WO 3abe3neyyloTb FOTOBHICTE A0 XYOOXHBO-
TBOPYOI camopeanisauil i XyA0KHbO-eCTETUYHOIO caMoBL,OCKOHanNeHHs" [5, ¢. 12].

OaHUM i3 HaMNEePCNEKTUBHILLMX HaMNPSMKIB Cy4aCHUX AUAAKTUYHUX i METOAUYHUX
JocnigpkeHb B YkpaiHi CTano onpautoBaHHS HOBUX OCBITHIX TEXHOMOTiA, METOI SKMX Mae
CTaT! He HarpoMamPKeHHs1 3HaHb | BMiHb, @ NOCTiMHe 30araveHHs1 y4HiB JOCBIAOM TBOp-
YocTi (bopMyBaHHS MexaHi3aMy HaB4arlbHOI camoopraHisauii KoXHoi ocobuctocti. Ons
BUATENSA MY3UYHOIO MUCTELTBA HaA3BUYANHO BaXKNMBO BMITK BYTM BMPaA3HMM Y BCiX CBOIX
nposiax, YMIiTU 3HaXOAMTW adeKkBaTHY 3O0BHILLHIO )OPMY BUPEKEHHS NEPEXUTUX HUM
no4yyTTiB, emMouin. Tomy Ana peanisauii MUCTELbKMX TEXHOSOr Ha YpOKax MY3WU4HOro
MUCTELTBa 3aranbHOOCBITHIX HaBYanbHUX 3aknagiB y KOHTEKCTi OCOBUCTICHO OpieHTO-
BaHOrO MNiaxody BYMATENb Mae i cam TBOPYO pO3BMBATMCS (HM3Ka YMHHMKIB i yMOB, HeobXia-
HUX ANs HapoLlyBaHHs TBOPYOro noTeHujany). BigTak 3acTocyBaHHSA iHTEPaKTUBHUX
TEXHOMOrIN Y My3U4HOMY MUCTELTBI CNpUsiE 3MiHi TUNy B3aeMogii "yuntenb — yyeHb", e
"BUMTEND NEPEXOAUTHL OO ChiBnpaLi, OPIEHTYIUMCb Ha aHani3 He CTifbkKW pesynbTaris,
CKiNbKM MYy3U4HOT AisnNbHOCTI AiTel, a y4eHb cTae aktueHo Teopuum” [10, c. 126].

Ha HoBoMy LLiabni OCHOBHOK METOK OCBITHLOI ramnysi "MucteuTtBo" 3anuviiaeTbcst
CnpuMaHHs, iHTepnpeTawis Ta OuiHIBaHHSA TBOPIB MUCTELTBA Ta OpraHisauisi IpakTu4Hol
AiAnbHOCTI, cnpsMoBaHa Ha (hopMyBaHHS B YYHIB CUCTEMM KIMOYOBUX (MeTanpeamMeTHUX),
€CTETUYHUX (MiXXNPeaMETHUX) i MUCTeUbKMX (NPEeAMETHUX) KOMMETEHTHOCTEN SK iHTe-
rpanbHOl OCHOBW CBITOMMAAY, 34aTHICTb OO0 XyOOXHbLO-TBOPYOI camopearnisadii Ta
KyNbTYPHOro CaMOBUPaXXeHHsi. BTiM MporonoLleHi OpieHTUpM MOKW WO He oTpumManm
HaneXHoro BTIMEHHS Y My3W4HO-BMXOBHOMY Mpoueci. 3 ogHoro OoKy, crnocTepiraeTbes
CTEPEOTUMNHICTb MUCINEHHS Neaaroris, siki 3BUKNW NpautoBaTy TpaauLiiHo. 3 iHLWoro Boky,
Opakye HaneXXHUM YMHOM PO3POBEHOr0 HaYKOBO-METOAMYHOIO 3abe3neyeHHs npoLecy
dopMyBaHHA 00iI3HAHOCTI Ta CTBOPEHHS HANEXHUX YMOB OJ151 CAMOBUPAXKEHHST YYHIB Y
cohepi kynbTypH [4, €. 12].

Y3aranoHow4uM NpoBedeHnin aHanis, 3a3Ha4yMmo, Lo MPUHMHOK HWU3BbKOTO PIBHSA
BMKNadaHHA MUCTELTBa € CTepeoTUn MUCIIEHHS CydacHWUX neaaroris, SKUi 3yMOBIIOE
BiAYy>XeHHS1 MUCTeLTBa Big noauHKu. Y Byab-skin doopMi 3anyyeHHs aiter 4o MucTeuTsa
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MOBMHHA BIOCTOIOBATUCS CaMOLHHICTE My3WYHOro MUCTELTBA Ha MpoTUBary Mysuui K
"3acoby BuxoBaHHA". My3uka nNOBMHHA OCBOKOBATUCA Ha MpuvHUMMNAxX i MeTopax,
ageksaTHUX Npupodi MUCTeLTBa. TEeXHOMOMYHICTb YPOKIB 3HWLLYE BMNUB MUCTELTBA Ha
eMOLiNHy cdpepy ANTUHW.

XyOoXHS AiSnbHICTb, WO 3A4INCHI0ETLCA Ha ypoui, HabyBaTnMe npouecyanbHOCTI i
pe3ynbTaTMBHOCTI 3a YMOB: BiATBOPEHHS LUKONsSipaMy BriacHe MpoLecy HapomKeHHS
MY3UKW, OCArHEHHS XyA0XHBOro 3MiCTy TBOPIB SK BMACHOr0, 34iNCHEHHS TBOPYOro Biabopy
3acobiB, fki, Ha X AYMKy, HalbIinbLL NOBHO i TOYHO PO3KPMBAKOTL XYAOXHIN 3agym. [itn
MPOHUKATUMYTb Y CaMy NPUPOAY MY3MYHOI TBOPYOCTI, BUKOHYKOUM POMi KOMMNO3uUTOopa,
BMKOHaBLH, Cnyxaya.
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