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Boityexoeckaa H. Moodenu KOMMYyHUKAMUBHO20 NOBEOEHUA 6 KOHIUKMHOM OUCKYDCe.

Mooenu  KOMMYHUKGMuHO20 ~ NOGeOeHUs 6  Ouanoce  KOHQIUKMHOU — HANPAGIEeHHOCHU
NPOAHATIUSUPOBAHLL 6 CBA3U ¢ MUNOAO2UCl  A3LIKOGOU JUYHOCMU, d UMEHHO: KOONepamueHviM
(KOHCMPYKMUBHBIM), KOHMDOPMUCMCKUM, YEHMPUPOBAHHLIM U KOHDAUKMHBIM (0eCmMPYKMUBHBIM) MUNAMU.
Yemanoeneno, umo cmpameeusi compyonuuecmsea cea3ama ¢ KOONEpAmuGHOU SA3bIKOBOU NUYHOCMbIO U
nposenaemcs 6 MAaKmukax Ccoenacus, hnoooaxKuéamue, COYYECMEUs, YMeuleHus, KOMIIUMeHma u m.o.
Tunuunas Ons Kongopmucma cmpamezus u3be2anus peaiusyemcs @ ycmynke u komnpomucce. Cmpamezus
conepruuecmea A61Aemcs XapakmepHoiM NPUSHAKOM 0eCmpYKMUHO20 N0GeOeHUs 6 Ouanoe, pevesviMu
MAKMUKamu Komopozo 8blcmynarom oouoa, oosuHenue, Uponus, y2po3a, NPosoKayusl, Kiesemd, ynpex u op.

Knwouesvie cnoea: kongauxmuuiii OUCKYpC, A3bIKOGASI IUUHOCHb, MOOEIb NOGEOeHUs, CIMpamezis,
COMPYOHUYECTNBO, KOMUPOMUCC, CAMOYCIMPAHEHUe.

Voitsekhivska N. Models of Communicative Behavior in Conflict Discourse.

Models of communicative behavior in the conflict dialogue are established in a connection with the
typology of communicative identity/personality: cooperative (constructive), conformist, centered and conflict
(destructive) types. It is determined that the strategy of cooperation relates to cooperative linguistic identity
and finds its expression in tactics of consent, confirmation, compassion, consolation, compliment etc.
Strategy of avoiding (typical for a conformist) is realized in concession and compromise. Competitive
strategy is the hallmark of the destructive behavior model, speech tactics of which are abuse, accusation,
irony, threat, provocation, slander, reproach and others.

Key words: conflict discourse, linguistic identity, language/speech personality, models of
communicative behavior, strategy, cooperation, compromise, withdrawal.
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CTHUJIICTUYHI OCOBJMUBOCTI BUKOPUCTAHHS CEHCOPHOI JIEKCUKH B
POMAHI O. YAMJIBJIA «IIOPTPET JJOPIAHA T'PESI»

Y cmammi npedcmaesneno ananiz cmunicmuyHux ocooausocmert BUKOPUCMAHH CEHCOPHOT TEeKCUKU
6 pomani O. Yauinwoa «llopmpem [lopiana Ipesy. Yymmege cnputinamms € 0OHUM 3 OCHOBHUX Oxcepen
Ni3HAHHA HABKOMUWHBO2O ceimy. (C8im CHPULIMACMbCA CNOYAmMKY Op2anamu  iouymmis, a nomiu
30TUCHIOEMbCA 1020 Kame2opu3ayis 3 ONOpor HA GIACHUL 00C8I0 Ma cmepeomuni HAyiOHAIbHOT KYyIbmypu.
Cemanmuune none 6i0uymmie € OOHUM (3 Haunowupeniuux y mogi. Lle noschioemvcs mum, wo
cy6 ekmueHull 00C8i0 MOOUHU 0a3yembcsi Ha IHpopmayil ompumanitl. 3 O00NOMO20H0 N ’SSMU  OP2aHie
8IOUYMmIB: 30py, CAYXY, OOMUKY, CHPUUHAMMA Ha HIOX ma cmax. [lpunyun yinicnoco cnpuunsmms
XYOO0JUCHbO2O MBOPY He BUKIIOYAE NOompedU 38epmamu yedacy HA U020 OKpeMi CKIaoosi yacmuuu. Y
CYYACHOMY MOBO3HABCMEI NOPIGHAHO HOBUM HANPAMKOM ) BUBYEHHI XYOOICHbO2O MEKCMY € BUBNEHHS
@DYHKYIOHAILHO20 HABAHMAMNCEHHS 1020 eNeMeHmis. Busnauenws a6Hux ma HeAGHUX CMUCTIB, WO
BUHUKAIOMb Y Pe3VAbMAmi iX CeMAHmMUYHOI 63A€MO0IL 3 THUUMU eleMEeHMAaMU MeKCy, ix poni y 3Micmosii
CMpyKmypi meKkcmy, 6i003epKANIeHHs. ABMOPCbKO20 CMABIEeHHs 00 MO020, W0 NOBIOOMILEMbC, 00
A8MOPCHKOI Memu, Wo PO3KPUBAEMBCSL Y XYOOIUCHIX 00pasax. XKaupy «ecmemuyno2o» pomany npumamanme
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BUKOPUCTHANHS CEHCOPHOI JIeKCUKU, a came Oazama nanimpa KOIbOpi8, 3HAYUHA KilbKiCMb 000pAMUGHUX
0bpas3is, pisHomaimms 38yK08ux 0opasis. Ll iekcuxa GUKOHYE NeeHi CMuiCmuyHi QyHKYil.

Knrouoei cnosa: nexcuxa cnputinamms, 30po8e CHPULUHAMMA, YYMMESe CHPUUHAMMS, JIeKCUKd
CMAKY, 2YCMAamueHi NeKCUdHi OOUHUYI, CAPUUHAMMS HA HIOX, 000PAMUBHA JIeKCUKA, MAKMUIbHA JIeKCUKA,
CIMUTICMUYHT 0COOTUBOCTI, CHPULIHAMMIAL HA CTYX, HCAHP eCTMEeMUYHO20 POMAHY.

IMoctanoBka HaykoBoi mpod6jemu. CeHCOpHAa JIGKCHMKa € OJIHUM 3 OCHOBHHX 3aco0iB
penpe3eHTallii aBTOpChKOi MOBHOI KapTUHH CBITY. TEeKCT XyI0’KHBOTO TBOPY SBJIE€ COO0I0 OaraToMipHY
3MICTOBY €HICTb, B AKiil BIII3€PKATIOETHCS ICUXOJIOT1s] MUCBMEHHUKA, 1€ Pealli3y€eThCsl B JIITEpATypHin
dopmi imes, a TakoX BiAOOpakaeTbcsl YHIKaJIbHE SBHILE JIOACHKOI CBIIOMOCTI — MOBa, sIKa 4Yepes
CUCTEMHO-(PYHKI[IOHAIbHI, CEMaHTHYHi, CTWJIbOBI, CTWIICTHYHI W IHII oOpradi3amii po3KpuBae
HAI[IOHAJIbHY Ta 1HAMBIAYaJIbHO-JIIHIBICTUYHY KOHIENTYalbHy KapTUHY CBITY. CeHCOpHa JeKCUKa — IIe
3aJIMIICHI MUTIIEM CJIOBA BY3bKi IIMTAPUHH, KPi3b SIKI THYYKHH pO3yM 4YUTada MPOHUKAE Y BHYTPIIIHIHA
CBIT aBTOpa. TOMy BBa)kKaeMO 3a HEOOXiJHE PO3TIISIIATH el JEeKCUYHHUI TUIACT K OJHY 3 CEMaHTUYHUX
JOMiHAHT IPO30BOTO TBOPY.

JlxepenbHOIO 0a3ot0 Hamioi crarti mociyxuB poman O. Yainpaa «Iloptper Hopiana ['pes».
Hus TBopiB O. Yaiibia XapakTepHHUH IMILTIMUTHAN crioci0 Bukiaay. [llmpoko BUKOpHCTaHUH MPUiOM
NapagoKCy MOCUIIOE IMIUNLUTHICTE 3MICTY, IO POOMUTH «IHTENIEKTyalbHUI» POMaH TSKKUM JUIS
iHTepnpeTanii. HeBunaskoBo cHnocTepiratoTbCsi pi3HI AYMKH Y KPUTHKIB, YMUTA4yiB B OLIHII TBOPIB Y
L1JIOMY, OKPEMHX Te€pOiB, BU3HAYEHHI aBTOPCHKOT'O KOHIIETITY.

AHaqi3 ocTaHHIX gociizkeHb i myoOuaikaniii. @DyHKIIOHYBaHHS CEHCOPHOI JIEKCUKU B
XYA0)KHBOMY JAMCKYpCl HEOJHOPa30BO Oyl0 00’€KTOM HAyKOBUX IOWIYKIB SK BITYM3HSIHHUX, TaK 1
3apyOixanx HaykoBmiB (FO. JI. Ampecsn, M. M. bopucenko, A. BexOumpka, B. Bunorpanos,
I.B. l'aiimaenxo, 1. M. JleeBa, P. 3opiBuak, B.A. Kyxapenko, H. B. MoiceeBa, H. ®. IlencBina,
O.Ilote6ns, T. 1. IlIxBanabas).

AKTYaJIBHICTh TEMH JIOCTi/IZKeHHSI BU3HAYAE€THCS CYYaCHUMH BUMOTaMH JI0 TIepeiavi He JIHIIe
3MiCTy U iIefl XyJOXHBOTO TBOPY, @ ¥ ONTUMAJIBHOTO BIATBOPEHHS MOTO CTHIIICTUYHUX SKOCTEH,
MikpooOpa3y. AJke, SK 3a3Hadae HaykoBelb 3opiBuak P.II., mpuHIuMnm nigicHOroO CHpPUHHATTA
XYZ0)KHBOTO TBOPY HE BHKJIIOYAE MOTPeOU 3BEPTATH AK HAWIMPUCKIIUIMBILIY yBary Ha MOro OKpemi
CKJIAIOB1 YaCTHHH.

VY cyyacHOMY MOBO3HABCTBi MOPIBHSHO HOBHMM HAIPSIMKOM Yy BHBUYEHHI XYIOKHBOTO TEKCTY €
JOCTIDKEHHST CTHJIICTUYHOT BaroMOCTI TaK 3BaHUX «CTHIIICTUYHO-HEHUTPATbHUX» JEKCUYHUX OJUHUIIb,
SIKi HaOyBaIOTh JIOJIATKOBUX BIATIHKIB y 3HAYCHHI B pe3yJIbTATi B3aEMOJIi1 B CHHTarMaTUYHOMY JIAHITFO31
3 IHIIMMU JIEKCUYHUMH OJTUHHIISIMU.

MeTtor0 HAamOi CTATTI € BUBYEHHS CTWJIICTUYHHMX OCOOJMBOCTEW BHUKOPHCTAHHS CEHCOPHOI
JIEKCUKU B XYJA0XKHBOMY JIUCKYpci 30kpema B pomani O. Yaiineaa «Iloptper Hopiana ['pes».

Bukiiax ocHOBHOro Martepiajay il 00IpyHTYBaHHSI OTPMMAHMX Pe3YJbTATIB JOCITiKEHHS.
OnHuM 3 HOBUX HampsMIB JOCTI[DKEHHS B O0JIaCcTi Teopil XyIOXKHBOTO TEKCTY € BHSBICHHS
(YHKIIIOHAIBHOTO HABAaHTa)KEHHS HOro €JEMEHTIB, BU3HAUEHHS SBHUX Ta HESBHUX CMMCIIB, IO
BUHUKAIOTh SIK PE3YJIbTAT iX CEMAHTUYHOI B3a€EMO/IIT 3 IHIIMMU €JIEMEHTaMH TEKCTY, iX POl y 3MICTOBIH
CTPYKTYpl TEKCTYy, BIAJ3€pKaJeHHS AaBTOPCHKOTO CTaBJIEHHS 0 TOrO. IO MOBIIOMISIETHCA, 0
aBTOPCBKOT METH, W0 PO3KPUBAETHCA B XyHOXkHIX oOpazax. IIpenmerHo-uyTTeBa (Qopma, 110
MpEeJICTaBICHA Y BIAUYTTAX, JIEKUTh B OCHOBI XyJ0KHBOr0 00pa3zy O. Yaiuipaa (1854 — 1900) — onuH 13
JiAepiB iMeHHOT Tedii ecTeTH3My.

VY BiIMOBITHOCTI 10 CBOTO €CTETHYHOTO KPEIO — BHOCUTH KPacy y IIOJCHHE KUTTS, JIITEPaTypy,
MHCTELTBO, BIH CTBOPUB OCOOJIMBHUI «JIEKOPATHBHUI» CTWJIb PO3MOBIAil. Y CBITI 6ararcTBa peTenbHO
OIUCYIOTHCS 1HTEP €PH, OJIAT, JOPOTOIIHHOCTI Ta MPUKPACH, AepeBa 1 KBITH B MPEKPACHUX Ca/Iax: CTHIIh
OIIHCY BIAPI3HIETHCS CBOEIO PO3KIMIHICTIO. Tam, J1e ToKa3yeThes CBIT O1THUX, 3HUKAE JCKOPATHUBHICTD —
3HHMKA€ JOPOTOIIHHE KaMiHHs, OJJarOpOHI METalH, KBITH, aje 1 B OIKCI LIbOTO CBITY 30epiraeThcs Kpaca
CTHITIO — KMBOITUCHICTH PO3MOBIJI1, IAKOHIUHICTh, TOUHICTh Ta i7ICATbHICTH (POPMHU.

CeHcopHa JIeKCMKAa Ma€ BEJMKI EKCIPECHUBHI MOXJIMBOCTI 1 HaOyBae pi3HOMaHITHUX
KOHTEKCTYaJbHUX JOTMOBHEHb CMUCIY 3aBISKH YOMY 301JIBbIIYETHCS POJIb CEHCOPU3MIB Y (popMyBaHH1
3MICTOBO-KOHLENTYaIbHOI Ta MIATEKCTOBOI iH(pOpMaIllii, 110 poOUTH IX BaKJIMBUM 3aCO00M TBOPEHHS
XYI0XKHBO1 0OPa3HOCTI.
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BignoBigHo A0 M’SATHOX BUIIB YYTTEBOTO CHPHUHATTS IMOJE MUJIMTHCS HA I'SITh MIKPOIOJIB
SIKICHOCTI, IO CIPUAMAETBCS 30pOM, CIYXOM, JOTHKOM, HIOXOM Ta CMAaKOM, KOHTUTYCHTAMH SIKHX
BIJIMOBIZTHO € CBITJIO/KOJILOPOTIO3HAYEHHS, 3BYKOINO3HAUCHHS, TAKTWJIbHA JIGKCHKA, OJIOPU3MH,
CMaKOIIO3HAYeHHHS. BinmpaBHUM IMyHKTOM aHami3y BTUIGHHS aBTOPOM CBOTO  YYTTEBOTO
CBITOCHPUIHATTS y MEXaxX XyJOXKHBOTO TEKCTY MOXKHA BBA)KaTH BUKOPHCTAHHS KOJHOPOBOI JICKCHKH.
HaiicwiibHime moaceke BiA4yTTss — OadeHHs HaBKOJMIIHBOTO CBITY B KoJbopi. KombopoBi oOpasu
pOOISTH TIOMITHUM Te, IO HEMOXJIMBO BUPA3UTH 3a JOMOMOTOI0 CIIiB: HACTPIH, BIAUYTTS, HEBUPA3HI,
PO3MUTI TyMKH Ta iH.

Amnaniz pomany O. VYainnsaa «lloptper Hopiana I'pes» mokaszaB, IO HACHYEHICTH TEKCTY
CEHCOPHOIO JIGKCHKOIO B MLUJIOMY BHCOKa — 160 omuuuip y 852 BHUKOpPHCTAaHHSX, IO ckiagae 4
BHKOPHUCTAaHHS Ha 1 CTOPIHKY.

3a3Buyaii, HallOUTbIIIE BUKOPUCTOBYIOTHCS TaKi CBITIO Mo3HaueHHA dark, light, bright, pale,
shadow, gleam, glitter, dim. Y 3B’3Ky 3 TUM, III0 B TEKCTi pOMaHy Iija «CUMQPOHIsI KOJIBOPY», TOIIEHO
TNPHUIIIATH 1A JIEKCUYHIN Tpymi ocoOnuBy yBary. HaiiOinbine BxkuBaroThes (Bim 49 10 5 BKHUBaHb):
white (49), red (36), black (26), green (24), blue (23), yellow (20), scarlet (19), golden (22), purple (13),
pink (9), grey (7), brown (6), crimson (5).

3BYKOITO3HAYCHHSI 3HAYHO BIIPI3HAIOTHCS PI3HOMAHITHICTIO i ceMaHTHYHOI CTpyKTypu. TyT
JIIOJICHKI TOJIOCH, TOJIOCH TIpHpoau (NITaxiB, TBAPUH Ta 1HII 3BYKU): whisper, murmur, sigh, cry, laugh,
hiss, sob, weep, group, scream, yell, moan, shriek, whisper, whine, whistle, warble, buzz, chirrup, sing,
crash, tick, rattle, creak, roar, etc.

VYV pomani 40 BXuBaHb MO3HA4Y€Hb BIJCYTHOCTI 3BYKY, THIII cioBamu still, stillness, silent,
silence. Y pomaHi Hag3BH4YaitHO 6araTo TakTHiIbHOI Jekcuku. Lle 12 ogunuup — cold, cool, hot, warm,
wet, damp, icy, chill, dank, shimmy, heat, coldness B 48 BUKOpUCTaHHSX. bararo Takox i 0JIOpuU3MiB:
perfume, scent, aroma, fume, aromatic, odorous, CNONy4eHb 3 IMCHHHKaMH odor Ta smell, 110
nepeaarTh 3HaUeHHsI 3anaxy yepes iHoro Hocis. CMakono3HaveHs — 2: bitter Ta sweet.

Konboporno3HnaueHHs: HE MarOTh IHIEPEHTHOI OIIHHOI XapaKTEePUCTHKH, allé BOHHU JIETKO
HaOyBarOTh ii B KOHTEKCTi. 3a3BWyai, K OyIb-iKHil mUCbMeHHHMK, Ockap Yailiba omupaeThcst Ha
TPaaULiiHy CUMBOJIKY KOJIbOPY IiJl 4ac ONUCY TepOiB.

HaiiGinpma xonpopoBa mnamiTpa y rojoBHoro repost Jlopiana I'pes. Y ommcanHi #oro
30BHIIIHOCTI 6araTOKpaTHO 1 y PI3HOMAaHITHUX BapiaHTax BXKUBAETHCS KOJIIP BOJIOCCS, Oueil, 1 1 I'yo:
gold hair, golden hair, gold on the hair, golden head, gilded threads, blue eyes, red lips, scarlet lips, the
scarlet of his lips, scarlet mouth, ivory, a richer rose of his face, lilies and roses, etc. Ilpuiiom
0araTopazoBOro MOBTOPY CTBOPIOE CHMBOJI FOHAIBKOI Kpacu. Y TOMY > KOHTEKCTI IOCTIHHO
BUKOPHCTOBYIOTHCSI HE KOJILOPOBI OIliHHI emiteTu: charming, beautiful, exquisite, wonderful, lovely,
marvelous, fascinating.

JlopiaH 11ikaBUBCS KpaCUBUMU peYaMU, BiH BUBYAE, KOJEKIIOHY€E TOPOTOLiHHE KaMiHHA. TyT M1
3HaxXoIuMO OaraTy mnajiTpy KoubopiB 1 kpacok. Jlopa I'enpi — XonoaHuii, po3yMHHUH LMHIK, Mij
BILUIMBOM sikoro [lopian I'peii ctae Ha TpariuHmii nuiix caMmo3HHIIEHHsA. KoibopoBa mamiTpa mboro
OTOYCHHS sICKpaBa: purple, silver, cream-coloured, gilt, apricot-colored. 1le KomBOPW PO3KINIHOTO
iHTEep epy. B ommci #oro 30BHIMIHOCTI MU 3HaXOIUMO: brown agate eyes, pointed brown heart, olive-
colored, white hands, yellow face, yellow gloves.

I'perpke iM’st JlopiaH 03HAYAE «TOPUIHHNY, «EIUTIHCHKHIY. 3a ciioBamu ¢inocoda H. bepasesa
JUIS €JUTIHCBKOI CB1IOMOCTI CIIPUMHATTS CBITY XapakTepHUM Oys10 OaueHHs rapMOHIHHOIO CTaHy B Horo
HE3MiHHOCTI [2, c. 22 — 23].

KonwopoBa manmitpa Cubinu Belin — white, blue, green, scarlet (lips), rose, violet (eyes), gold,
ivory — CUMBOJI3y€ YUCTOTY, YECHICTb, MOJOJICTb, HEJAOCBITUEHICTh, JOBIPIUBICTb, CBIXKICTh, Kpacy.
BinpIicTh 3BYKONMO3HaU€Hb — 1€ 3BYKH JIFOJCHKOTO TOJIOCY, Mall0 3BYKIB NPHPOJH, IHIIUX 3BYKIB.
[TepeBakaroTh 3BYKH BiTHOCHO HETOJIOCHI: murmur, whisper, sigh.

[To BiHOMIEHHIO 1O EMOIHOI O3HAKW «IPHUEMHUN/HENIPUEMHUI» MOKHA BIIMITHUTH, IO
MO3UTHBHOIO OIIIHKOIO XapaKTepHU3YIOThCS HeOaraTo 3BYKiB: 1€ sing, chirrup, O1TbIe 3ByKOITO3HAYCHb 3
HETaTHBHOIO 1HTEPEHTHOIO KOHOTAIIEI sob, weep, groan, scream, shriek, yell, brawl, moan, whine,
roar, etc. Y TEKCTi 3BYKOTIO3HAUEHHS HEPIJIKO BTPAYalOTh CBOIO IHTEPEHTHY O3HAKY, OTPUMYIOYH 1HIITY.
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Tak, HampuWKIaJ, 4YacTO BXKHMBaHE Cry, IO BBOJAUTH MNpPSIMY MOBY, BTpada€ 3HAYEHHS T'YYHOCTI,
OTPUMYIOUH 3HAYCHHS «CTYpOOBAHOCTI» TOIIO.

Xapakrepno st ctumo O. Yaiiiabpa BUKOPUCTOBYBATH ISl BUPAXKEHHS CTaHy reposi, a 4acTo
IUIsL 3arajbHOI XapaKTEePUCTHKH JIHMLS, pOOMTH aKLUEHT Ha crenudiuHux pucax ioro romocy. Taxk,
HamnpUKIIa, y «dapomis» jopaa I'enpi: There was something in his low, laughing voice that was
absolutely fascinating (8, p. 26]; his low, musical voice [8, p. 23]; slow, melodious voice [8, p. 79]; y
neni bpeunon — curiously shrill voice;, y Cubinu — low with deep mellow notes.

CyTo HeraTHBHY OIIIHKY 4acTO HaOyBalOTh CIOBa murmur, whisper Ta iH., IO XapaKTepU3yIOTh
CTHJIb MOBHU TPEJICTaBHUKIB BHILOTO CBITY, O SKUX aBTOP CTaBUTbCA ipoHiuHO: [ remember ...and
hissing into my ear, in a tragic whisper which must have been perfectly audible to everybody in the
room [8, p. 13].

TakuM YMHOM, 3BYKH JIFOJICBKOTO TOJIOCY, IO BUPAKEHI SIK CAMOCTIHHUMHU 3BYKOIIO3HAYCHHSIMH,
TaK 1 CEMAaHTHUYHOIO JOMIHAHTOIO 3BYKY IIIOJCBKOTO TOJIOCY Voice TIO€IHAHHI 31 CIOBaMH, SKi
SKCIUTIIUPYIOTh KOMYHIKaTHBHO-3HAYMMI T'OJIOCOBI MOMAYJIAMIi (Ty4HOCTI, TEeMOpY, BHCOTH TOHY,
0COOJIMBOCTI apTUKYJIALIT) MOXYTh CIyTryBaTH (Bi3MYHUMH, €MOIIHHO-TICUXOJIOTIYHUMH, 1HO1, HABITh
COLIIATbHUMH MapKepaMHu 0COOMCTOCTI.

Hacuuenicts TekcTy TakTHIIbHOW Jekcukoro B «lloprperi Hopiana ['pes» 3nauna. IlozutuBHy
KOHOTAaIlil0 HeCYyTb cool Ta warm, nanpuknan: Lord Henry went out to the garden, and found Dorian
Gray burying his face in the great cool lilac-blossoms [8, p. 25]; His kiss burned again upon her mouth.
Her eyelids were warm with his breath [8, p. 63]; It was a lovely mouth, so warm... [8, p. 21].

Dry 3anuniaeTscsi HEUTPaATbHO-OIIIHOYHUM B TIO€AHAHHI dry brushes as soon as you are dry [8,
p. 32], ane HaOyBae HEraTUBHY eMOLIIWHY OIIHKY B her dry lips twitched with a spasm of pain [8, p. 64].
Cold mae HeraTUBHY OIIIHKY Yy BCiX 13 BkuBaHHAX, Hanpukian: A cold rain begun to fall, and the
blurred streetlamps looked ghastly in the dripping mist [8, p. 180].

HeratuBHO-O1IIHHI Y TEKCTI cioBa chill, hot, damp, wet, icy, slimy. Y chill, chilly, slime, slimy
HEraTHBHA KOHIICHTpAIlis TPUCYTHS y CIOBHHKOBOMY 3HAYCHHI, 1HIIN OJAWHMIN HAOYIH i1 Y KOHTEKCTI.
3arajoM MOXKHa BiJIMIHUTH, 110 TaKTUJIbHA JICKCMKA BHKOPHUCTOBYETHCS y TOBHIM BiIIMOBIIHOCTI 3 iX
TPaAULIIHHUM «CHUIIOBUM TIOJIEMY.

[upoko mpencraBineno B pomani O. Yainpna mikpomiie 3amaxy. [lepm 3a Bce 1e mpuemHi
3amaxy KBiTiB, KyCTapHHUKIB, apOMaTHYHUX pe4yoBUH. CTyMiHb HACHYCHOCT] 3amaxy BHPaKa€TbCs
cioBamu faint, rich, heavy. Tyt mu 3HaxXomumo: a faint odor of frangipani, rich, odor of roses, heavy
scent of the lilac, heavily scented oils, odorous guns, etc.

[ManiTpa 3amaxiB pO3MIMPIOETHCS 32 PAXyHOK HAa3B PEUOBHMH POCIHH, IO MAIOTh crierudiyHuii
3armax. BUBYeHHs BIUIMBY 3amaxiB Ha HACTpil, CTaH JIOJAMHU — OJHE 3 yMOONeHHX 3aHATh JlopiaHa i
HAMOJIOBUHY CTOPIHKH TPEICTABICHUH «TpaKTaT» NpO BIUIMB 3alaxiB PEYOBHH Ta POCIHH Ha CTaH
JIOAMHU. SIKICTh TYT mepenaeTbest 0e3MmocepeIHbo Yepe3 HoCis 03HaKK: musk, francincence, ambergris,
violets, champak, spikenard, hovenia, aloes, etc.

I3 23-x BXKHMBaHb OJIOPU3MIB JIMIIE B TPHOX BHUIAJKAX 1HFEPEHTHO HEUTPAIBHO OILIHHI smell Ta
odor OTpUMYIOTh HETaTUBHY KOHIICHTpAIIil0 HepueMHOTO: There was a horrible smell of nitric acid in
the room [8, p. 171]; There was a damp odor of mildew [8, p. 152]; The smell of the singeing clothes
was horrible [8, p. 178].

HeratuBHi 3amaxu 1moB’si3aHi 3 KIMHATOIO, B SIKiii CKOEHO BOMBCTBO XYHOXHHKA, 31 CIIpo0OOrO
JlopiaHa 3HMIIUTH CIIAM 37104MHY. BUKOPUCTaHHS JTEKCUKU PI3HOMAHITHUX CEMaHTHMYHUX MIKpPOMOJIB,
I0 YYTTEBO CIPUIMAIOTECS B paMKaX KOPOTKMX YPHUBKIB TEKCTYy — OJIHA 13 XapaKTePHCTHK
ocobnuBocTel ctuio Ockapa Yannna.

[lepmnii ab3am Ha JYMKY CTUJIICTIB BIANOBIZA€ 3a 3arajbHy TOHAJIbHICTh XYI0KHBOTO TBOPY
[4, c. 123]. Jlorika «I€KOPAaTHUBHOTO» CTUJII0O BUMAara€ BHECEHHS «TapHOT0». ABTOpP 3 CaMOr0 MOYaTKy
BBOJMTh YWTA4a Yy CBIT JI0 YYTTEBOTO CIPHUHATTSA — KOJBOPY, 3amaxy, 3ByKy Ta iH. [IpocTi i 9yTTeBi
o0Opa3u, OTPUMYIOYH B KOHTEKCTI €MOIIHHO-EKCTIPECUBHI MPHUPOCTI CMUCIY, TPAlOTh 3HAYHY POIb Y
CTBOpEHHI MTPEeKpacHOro o0pa3y MpUPOIH, B KOHKPETHIHN cUTyallii — mpekpacHoro cany: The studio was
filled with the rich odor of roses...and there came through the open the heavy scent of the lilac, or the
more delicate perfume of the pink-flowering thorn...the gleam of the honey — sweet and honey-
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colored blossoms of a laburnum... The sullen murmur of the bees...seemed to make the stillness more
oppressive. The dim roar of London was like the bourdon not of a distant organ [8, p. 7].

VY XymoKHROMY TBOPi HaBiTh MeH3ax, HE JUBJISTYUCH HA HOTO JCSIKY CAaMOCTIHHICTh, HE BUTbHUI
MIPUCYTHOCTI JItoMuHU. BiH, K mpaBuiio, Bupaxkae Hactpiit moauan. s ['eHpi YoTTOHA 119 CrIOKiiHA
Kpaca CyMHa, THILIA BUSBISETHCS KIIOHYPOIOY.

[HOZI MMpHI KapTHHH TPHPOIM — IMMOYATOK JWHAMIYHMX, HACHUEHHUX MoMid. MoXHa, Ha Haml
NOTJISAT], PO3TIIAAATH TaK 1 THXY KapTHHY cady. Y THIIY W HEpyXOMICTh MeW3aXy NOYHHAE ITOCTYIIOBO
BXOJMTH PYX, 3 SBJISAIOTHCS HOBI UyTTeBI 00pasu: The sunlight slipped over the polished leaves. In the
grass white daisies were tremulous [8, p. 11]; The wind shook blossoms from the trees, and the heavy
lilac-blossoms, with their clustering stars moved to and from in the languid air. A grasshopper began to
chirrup by the wall, and like a blue thread a long thin dragon-fly floated past on its brown gauze wings. Lord
Henry felt as if he could hear Basil Hallward’s heart beating, and wondered what was coming [8, p. 12].

Hatsx Ha mependyTTs 4Ooroch CTPALIHOTO MOXHA MPOTJSHYTH Y SICKpPAaBO-4YEPBOHOMY KOJIbOPI
OyKB, SIKHMH HAIMUCAHO M’ XYJOXHHKA 1 YU KPOB OCh-OCh MPOJUIETECA. A OCh CEHCOpHI 00pas3u B
camiii cuieHi yousctBa: There was a stifled groan, and the horrible sound of someone choking with
blood...he could hear nothing, but the drip, drip on the threadbare carpet: black seething well of
darkness, the clotted black pool (of blood). The crimson spot...gleamed, a women began to sing in a
hoarse voice; how horrible white the long hands looked. There had been a madness of murder in the
air. Some red star had come too close to the earth [8, p. 156-157].

VYci BUKOpHCTaHI B JaHOMY KOHTEKCTI OAMHUIIL CEHCOPHOI JIEKCMKM HECYTh €MOIIiiHO-
eKCIPECHBHY OILIIHKY KOHOTAIlil, TaK sIK ITOB’s3aHi 3 KIIOYOBUM CIIOBOM blood — KpoB yOUTOT JIHOAMHHU.
3BYKOBI 00pa3u — IIIyXUH CTOH, XPUITIHHS JIFOAWHY, 110 3aXJIMHAETHCA KPOB'10, 3BYK MaJiHHS Kpareib
KpOBI, TUIIMa KpPOBI y TEeMpsiBi, YOpHA, sSCKpaBa paHa — IMPOCTI CEHCOPHI 00pa3u HaOyJIu CMHUCIIOBY
3HAYMMICTh, TEMa BOMBCTBA OTPUMAJIa SICKPAaBE XY/I0’KHE BTiJICHHSI.

BHCHOBKH JOCTI/UKEHHSI Ta TMePCHEeKTHBH MOAAJIbIIMX HAYKOBHX po3Binok. Kanp
«ECTETUYHOT0» POMaHy HAKJIaB CBii BIIOMTOK HA BUKOPUCTAHHS CEHCOPHOI JIEKCUKH, 110 BUPAKAETHCS
B TIEpIIy Yepry, y Ha/J3BUYAMHO Oaratiii majiTpi KOJbOPIiB, Y 3HAYHIM KIJTbKOCTI OJIOPaTUBHUX 00pas3iB,
PI3HOMAHITTI 3BYKOBUX 00pa3iB, 10 BUKOHYIOTh IEBHI CTHJIICTHYHI (YHKLI{ y TEKCTI XyZ0KHBOTO
TBOpPY. 3HaHHS CHMBOJIKHM KOJIbOPY, YMIHHS UYHUTATH XYyJIOXKHIH TEKCT, BPaxOBYIOUM CTHIIICTHUYHI
0COOJIMBOCTI BHKOPUCTAHHS CEHCOPHOI JIEKCUKH JUISI PO3KPUTTS aBTOPCHKOI METH — HEOOXITHHMA
€JIEMEHT BUCOKOI KyJIbTYpH YHTAHHS XYI0KHBOTO TEKCTY.
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Bonowuna O. Cmunucmuueckue ocobeHnocmeil UCHOIb308AHUA CEHCOPHOIL IEKCUKU 8 POMAHe
0. Yaiinvoa «llopmpem /lopuana I'pesr.

B cmamve npeocmasnen awnanuz cmunucmuyeckux 0coOeHHOCmel UCHONb308AHUS CEHCOPHOU
nexcuxu 6 pomare O. YVaiinvoa «llopmpem Jlopuana I pesy. Qyscmeennoe ocnpuamue A67151emcs 0OHUM U3
OCHOBHBIX UCMOYHUKO8 NOSHAHUA OKpYJcaouje2o mupa. Mup eocnpunumaemcsa cHauaia opeanamu 4yecms,
a 3amem OCYWECMEIACMCa e20 KAme20pu3ayusi ¢ Onopoll Ha COOCMEEHHLI ONblM U CMepeomunsl
Hayuonanvhol Kyavmypul. Cemanmuueckoe noie 4y6cme - 00OHO U3 CAMbIX PACHPOCMPAHEHHBIX 8 SI3bIKe.
Omo obvacHAemca mem, Ymo CYObeKMUBHbLUL ONbIM Yel08eKd OCHOBbIBAEMC A HA UHGOpMayuy noiy4eHHol
npu NOMOWU NAMU OP2AHO8 4YECME. 3PeHUs, CIyXd, 0CA3aHuUs, 000HAHUA U eKyca. llpunyun yerocmuoco
BOCHPUAMUSL XYOO0IHCECTNBEHHO20 NPOU3BEOCHUs He UCKTIOUaem He0DX00UMOCTHY 00pamums 6HUMAHUE HA €20
omoenbHble COCmaAgHble HYacmu. B cOo8peMeHHOM A3bIKO3SHAHUU CPABHUMENbHO HOBbIM HANpAGIeHUueM 6
U3YYEHUU XyO00HCEeCMBEHHO20 MeKCma A8IAemcs onpeoeieHue GYHKYUOHAIbHOU HASPY3KU €20 IeMEHMO8.
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Onpedenenue A6HLIX U HEABHBIX CMBICIO8, KOMOPbIE BO3HUKAIOM 8 pe3Vibmame Ux CeMaHmuieckKo2o
83aUMOO0eiCEUss ¢ OpyeumMu d1eMeHmamu mexKcma, ux poau 8 COO0epIHCAmenbHol CMpYKmype meKcmad,
ompaviceHue agmopcKo20 OMHOUWEHUS K MOMY, 4MO coobuaemcs, K yeiu asmopd, Komopds pacKkpuleaemcs
8 Xy00dicecmeenblx 0bpasax. JKaupy «3cmemuyecko20» poMaHa C8OUCMEEHHO UCTIONb308AHUE CEHCOPHOIL
JIeKCUKU, a UMEHHO 002amas nawumpa Yeemos, 3HAYUMENbHOe KOAUYeCmEo O000PAMUSHLIX 00pazos,
PAa3Ho00pasue 36YK08blx 00paz06. Ima 1eKCUKA BbINOIHAeM onpedeiieHHble CIMULUCIUYecKue QYHKYUU.

Kntouesvle cnosa: nexcuxa 6ocnpuamus, 3pumeibHOe B0CHpUsAmMUe, YY8CMBEHHOE BOCHpusmue,
JIeKCUKa 6Kyca, 2yCmamueHble JieKcudeckue eOuHuybl, GOCNpusmus Ha O0OOHAHUE, 000pAMUGHA NeKCUKA,
MAKMUTbHASL NEeKCUKA, CIMUTUCIMUYeCKUe 0CODEHHOCMU, CIYX080e GOCHpUsimuUe, JCAHp «ICMEmu4ecKozoy
poMmaxa.

Voloshyna O. The Stylistic Peculiarities of Sensory Lexicon Usage in the Novel "The Picture of
Dorian Gray" by Oscar Wilde.

The article deals with the analysis of stylistic peculiarities of sensory lexicon usage in the novel "The
Picture of Dorian Gray" by Oscar Wilde. Sense perception is one of the main means of cognition of the
world. The world is first perceived by the senses (visual, auditory, tactile, smell and taste), and then by
categorization based not only on their own experiences, but on stereotypes of national culture. Sense
perception has its denotation in language. Semantic field of senses is the widest in language. It is explained
by the fact that subjective experience of a person is based on the information gained with the help of five
organs of sense: sight, hearing, smell, taste and touch. The principle of sense integrity of work of art does
not exclude the necessity to pay attention on its separate component parts. In modern linguistics
comparatively new direction in learning of fiction text is the identification of functional load of its elements.
The definition of evident and non-evident senses, which appear as a result of their semantic interaction with
other text elements, their role in the semantic structure of the text, reflection of author’s attitude to the things
informed, to author's goal which is revealed in images. Usage of sensory lexicon is peculiar to genre of
«aestheticy novel, namely rich range of expression of light and colour, significant quantity of odourative
images, diversity of sound images. This lexicon fulfills some certain stylistic function.

Key words: vocabulary of perception, visual perception, sensory perception, the lexis of taste
gustatory lexical units, tactile lexis, odourative vocabulary, smell perception, stylistic peculiarities, sound
perception, genre of «aesthetic» novel.

Ipuna I'onoecovka
(Binnuys)
YK 81°42

3ACTOCYBAHHS TEOPII IHTEPTEKCTYAJIBHOCTI B AHAJIIBI XYJIOKHIX TEKCTIB

Y cmammi nooano ananiz miymauenv mepminie «inmepmexcmy ma «iHMepmeKCcmyaibHicmo» Kpizb
ApU3MY CY4aCHOI NIH2EICMUKY, 4 MAKOJIC GUSHAYEHO CMAamyC meopii IHMmepmexkCmyaibHOCmi 6 cucmemi
JH2BICMUYHUX OUCYUNTIH. Y KOPOMKOMY MeopemuuHoMmy 021501 Npe0CmasieHi 00CAIONCeHHs BIIMYUSHIHUX
ma 3apyOidicHux yueHux, npucesueHi yii npoonemi. Ocodaugy yeazy 36epHeHO HA OKPECACHHs NepCHneKmus
3aCMOCY8aHHsT Meopii IHMEPMeKCmyanbHOCMi 8 aHANI3T XYOOJCHIX MeKCMI8 3 aKYEeHMOM HA pPO3PI3HEeHHI
NOHAMbL  ABMOPCbKA  MA  YUMAaybKa  IHMEPMeKCmYanbHicmy.  30KpemMa  3a3Ha4yeHo, wo  OOMiH
iHmepnpemayismu Midic 4umadam i asmopamu € HeoOXiOHOI0 YMOBOI0 NPOHUKHEHHS 6 2IUOUHY 3Micmy
Xy0o0drcuvo2o meopy. Taxoxc y cmammi noOaHO NOPIGHANLHUL AHANI3 0COONUBOCIEN MOBHO20 BUPAIICCHHS
MIJCMEKCMOB0i 63A€MO0Ii XYOOJCHIX MeKCmi6 i3 3ac00aMu 8UPAICEHHST 83AEMOOII MEKCMI6 HAYKOB8020
CIUTIO 3 YPAXY8AHHAM KOMYHIKAMUGHO-NPASMAMUYHOT cneyuiku HayKo8oi MOBU ma MOGU XYOOICHIX MEOPIS.

Knrouoei cnosa: inmepmexcm, inmepmekcmyaibHiCb, XYOOJCHIU MEKCM, IHMepnpemayisi meKcmy,
XYOO02ICHS KOMYHIKAYIs, HAYKOBA KOMYHIKAYIS.

IMocTanoBka HaykoBoi mpoOJiemu. Ha cydacHOMy eTami pO3BHTKY JIHTBICTUKH KaTeropii
«IHTEPTEKCT» Ta «IHTEPTEKCTYaldbHICTh» IIMPOKO 3aCTOCOBYIOTHCS JUISI PO3YMIHHS CEMAaHTHKH,
CHUMBOJIIKK Ta CMHCIIOBOTO TIOJNS TEKCTY. AHaNi3 OCTaHHIX HAYKOBHX JIOCIiKEHb, MPUCBIYCHUX
npoOjeMi aHami3y TEKCTy, Ja€ MOXKJIHMBICTb CTBEP/KYBAaTH, IO B KOKHOMY XYIOKHBOMY TEKCTI
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