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development trends and the peculiarities of functioning of mediacontent in the modern world, it defines and
characterizes the concepts of " intertextuality " and " paratextuality”, it shows the main functions of the
headline as an actualizer of the pragmatic potential of the mediatext, it analyzes the means of establishing
paratextual relations in the modern mediatext on both the compositional and semantic level, it proves the
usefulness of paratextual elements in turning the mediatext into one integral whole.
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Examepuna Ilonko
(Ooecca)
YAK 811.111°37
JEKCUYECKHUE U CHHTAKCUYECKHUE OCOBEHHOCTU A®®EKTUBHOM PEUN
(HA MATEPHAJIE AHTJIOS3BIYHOI'O XYJIO)KECTBEHHOI'O JUCKYPCA)

Onucana neKCuKo-ceMaHmu4eckas U CUHMAKCUYECKAsl Peanu3ayusi IMOYUOHATbHO20 COCMOSIHUS
appexma 6 xyooocecmeeHnom ouckypce. Agpgexm onpedensemcs Kak KpAmKOBPEMEHHbLI SIMOYUOHATLHBILI
63PblB C APKO BbIPANCEHHBIMU NPOAGLEHUAMU, CONPOBONCOAEMBII NOMepell KOHMPOJIA 2060PAue20 HAO Coell
0estmenbHOCMbI0. YCmanosneno, umo 8 apoekmusHoM COCMOSHUU CHUMICAEMCSL CIOBAPHOE PA3HO0bpazue
peuu, gospacmaem KOIUYECMBO Kiuule, UHGEKMUBHOU JIeKCUKU (BHE 3ABUCUMOCU OmM 2eHOEpPHOU
NPUHAOTIEHCHOCIU  2080PSE20), CUHOHUMOS, CEeMAHMUYECKU Hepele6aHmHbIX nogmopeHuil. Jlannvle
sA6NeHUsT  NPUCYMCMEYIOM 68  KOHYEHMPUPOSAHHoM 6ude. HHEApUAHMHBIM — CPEOCMBOM  peanu3ayuu
aghpexmusHoeo cocmosiHus Ha CUHMAKCUYECKOM YPOGHEe HA36aHblL NPeONONCEHUs-APPEKMUBbl, K KOMopbim
ommueceHvl aphexmusvi-6oOKamuesl, C1068a OMpUYaAHUs (No/not) u eonpocumenvHvie C108d, BLINOIHAIOUUE
yHxyuio medscoomemuil.

Knrouesvie cnosa: smoyus, agpgpexm, ouckype, unsexkmusa, apghexmus.

IHocranoBka HayuHoii mpobjaemsbl. Kak crpaBemiiBO OTMEYaeT B CBOEM HCCIIEIOBAHUU
sKcnpeccuBHOro cuHTakcuca O.B. AnekcanipoBa, «I3bIK B CBOEH KOMMYHHKATUBHOW (DYHKIIMU CITYXKHT
YeJIOBEKY HE TOJBKO UTSI BEIPAYKEHUS MBICIIH, HO M JUISL BRIPAKEHHS €r0 CyOBEeKTUBHOTO OTHOIICHUS K
BBICKa3bIBAEMOMY — 4YYBCTBA, BOJIM, OLEHKH W T.Nl., WOO OMOIIMH, BOJIS, OLICHKH, JKEIAHHUS —
HEOTheMJIeMble (DaKTOPBI B TIO3HAHUU Y€JIOBEKOM JIEHCTBUTENBLHOCTHY [ 1, ¢. 6].

CormacHo nicuxojorudeckomy cioBapro moj penaxkiuerd B.I1. 3unuenko u b.I'. Memepskona,
MO — 3TO OCOOBIH KIJIACC TMCHXUYECKUX MPOLECCOB M COCTOSIHUHM, CBA3aHHBIX C HMHCTHHKTAMHU,
NOTPEOHOCTSIMH M MOTHBAMH M OTPAXAOIMMX B (OpPME HEMOCPEACTBEHHOTO IEepPEKUBAHUS
(ynoBneTBOpeHUS, PaJOCTH, CTpaxa WU T.[I.) 3HAYMMOCTH JCUCTBYIOIIMX Ha WHAWBHIA Pa3TUYHBIX
apneHuid u cutyauii [4, c.414]. CompoBoxigas NpaKTUYECKHU JHOObIE MPOSIBICHUS AKTHBHOCTHU
CyOBEKTa, SMOIMU CITy’)KaT OJHUM M3 TJIABHBIX MEXAaHW3MOB BHYTPEHHEW PETYJSIUU TICUXHYECKON
JIESATETLHOCTH U MTOBEJICHUS YeJIOBEKa.

OMOILIMA UMEIOT OTYETIMBO BBIPAXKCHHBIM CUTYaTHUBHBIN XapakTep, T.€. BHIPAKAIOT OILIEHOYHOE
OTHOILIEHHE CYOBEKTa K CKJIAJbIBAIOLIUMCS WM BO3MOKHBIM CHUTYyalUsiM, K CBOCH JAEATEIbHOCTH U
CBOMM IPOSIBJICHUSIM B 3TUX CUTYALIUAX.

AHaIU3 MOCJeTHUX UCCIeT0BAaHNI 1 myOaukanuii. Ha mpoTsskeHny mocieIHuX AeCITHIICTHH
npobsieMa 5SMOTHUBHOCTH BXOAMT B YHUCIO Haubojee OOCYKIAaeMbIX B aHTPONOLEHTPUYECKOM
nuHreuctuke (Amnpecsa 1995; Apnonba 1981; bapanos 1993; T'ak 1981; Kynun 1986; Hymmksn 1986;
Kyxapenko 1988; XKensBuc 1990; JleontseB 1993; Temus 1984, [laxosckuii 1987; BexoOumnkas 1996;
Cuneoxosa 2003 u ap.).

JIMHTBHCTUYECKHE HCCIIEJJOBAHUSI OCOOCHHOCTEH peYd B COCTOSHHUM SMOLMOHAIBHOTO
HANPSDKEHUST CBHIIETEIBCTBYIOT O TOM, YTO COCTOsIHHE addexTa sBIIETCS CBOCOOpa3HBIM (HIBTPOM,
3HAYUTEJIILHO HUBEJIHPYIOIMIMM BapbUpyeMbIE COLHOKYIbTYpPHbIE (DAKTOpHI BIUSHHUA Ha pEYeBHIC
XapakTepUCTUKH. Mexay TeM, COOCTBEHHO COCTOSHHIO ad@deKkTa TMOCBAIICHO HE3HAYUTEIbHOE
KOJHMYECTBO JIMHTBUCTHUUECKHX HCCIeoBaHUi: ad(ekToM 3aHUMaIUCh TaKUe Yy4YeHble, Kak
H.A. JleontheB, M.M. Cycnosa, E.H. Maxap, B.A.be3pyxkos.

AKTyaJbHOCTH DPabOTHl 00ycCJOBJIEHA HEOOXOIMMOCTBIO BBISBICHUS 3aKOHOMEPHOCTEH
CTPYKTYypUpoBaHUs ap@eKTUBHON peuH, NOCKOJIbKY ONUCAHMIO M aHAIM3y CHUHTaKCHYECKHX
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ocoOeHHOCTeH ad@EeKTHBHONW pedYd TMOCBAINIEHO HE3HAYMTEJILHOE KOJUYECTBO HCCIICIOBAHMM.
O0BbeKTOM HCCIIEIOBaHUS SIBIISIETCS COBPEMEHHBIM aHTJIOS3BIYHBIN  XYJ0KECTBEHHBINM THUCKYPC.
IIpeameToM wuccienoBaHHS SBISIOTCS JIGKCHYECKHE W CHHTAaKCHUECKHE OCOOCHHOCTH PEYH
KOMMYHHKAHTOB, HAXOJIAIIUXCS B COCTOSIHUHM CHJIBHOTO SYMOIMOHAILHOTO HaNpsbKeHUst — adexra.

Heab wuccrenoBaHus — BbISBIGHHE JICKCHUYECKUX M CHHTAKCHYECKHX 0COOEHHOCTEH
appexTHBHON peuyr. B COOTBETCTBUMHM C IMOCTaBIEHHON LENbI0O MOTYT OBITh BBIJEIICHBI CJEIYIOIIHE
3agaun: (1) mathb ompeneneHue apQexTy KaKk OMOIMOHAIBHOMY COCTOSHHIO; (2) omucarthb
¢usnonornyeckue u  HeBepOanbHble mposiBieHus addekra; (3) omucaTh  JIGKCUYECKUE |
CHHTaKCHYECKHE 0COOCHHOCTH a)PEeKTUBHOMN peUHn.

Marepuanom uccieoBaHusl TOCTYKWIN 96 BbICKa3bIBaHUI, OTOOPAHHBIX METOJOM CILIOUIHON
BBIOOPKHU M3 XYJ0KECTBEHHBIX MPOU3BEICHUIN aHIIOA3BIYHBIX aBTOPOB. MccnenoBanue 6a3upyercs Ha
XYI0KECTBEHHOM JUCKYpCE, TTOCKOIbKY UMEHHO B HEM H300pa’keHHas M peajbHasl pa3roBOpHAsl peyb
MaKCUMaJIbHO COJTHMKAFOTCA.

H3i10:keHne OCHOBHOIO MaTepHuajia HccjeAoBaHHA. AQQPEeKT — 3TO KpaTKOBPEMEHHBIH,
SMOLMOHANIBHBINA B3PBIB C SPKO BBIPAKCHHBIMU HPOSIBICHUSIMU, COIIPOBOXKAAEMBIN MOTEPEl KOHTPOJIS
HaJl CBOEH JAeqATenbHOCThIO. AQQeKT pa3BHUBaeTCs B OKCTPEMAaJbHBIX YCIOBHSAX, B CBS3H C
OTIPEJECIICHHBIM DPAa3IpaKUTEJIeM M TMOITOMY BCEr/a HAlpaBlIeH Ha KOHKPETHBI 00BeKT. Addekr
OOBIYHO BBI3BIBACTCS HEOIATONPUATHBIM ISl YeNIOBEKa COOBITHEM, C KOTOPHIM OH HEOXHIAHHO
crankuBaercsi. Addext o0nagaer CBONCTBAMU JOMHHAHTBI, TOPMO3UT BC€ JpyrHe ICUXHUYECKHUE
MPOLECCHI U JUKTYET ONpeAeTICHHBIN, 3aKPEIUBIINICS B SBOIIOIMH CIIOCO0 «aBapUITHOTO» pa3pelIeHus
CUTYyalluH, KOTOPbII ONpaBabIBaeT ceOs JIMIIb B TUIIMYHBIX OMOJIOTMYECKUX CUTyalusx [2, ¢. 169].

ITo muenuto /I.A. JleonTseBa, ropopsuii npuderaer k ahdexry B KpUTUYECKUX YCIOBUSX, IPU
HECIIOCOOHOCTH CYObEKTa HAaWTH aJCKBAaTHBIM BBIXOJ M3 OIACHBIX, TPAaBMHUPYIOIIUX, Yalle BCETO
HEOXHJAHHO CIIOXUBIIMXCS cutyauuit [3, c. 18]. B coctosnum addekra cyxaercs 00beM CO3HAHUS:
OHO HANPaBJICHO HA OTPAHMYCHHBIH KPYT BOCHIPUHUMAEMBIX IIPEIMETOB U MPECTABICHUMN, CBI3aHHBIX C
nepexxuBanueM. PU3NOIOrHYeckoil 0cOOEHHOCThIO addekTa SBIAETCS OCBOOOXKICHHE MOJKOPKOBBIX
LEHTPOB OT CIECPKUBAIOLIETO U PETYIHUPYIOMIETO BIHMSHUS KOPBI, YTO MPUBOJUT K SIPKOCTH BHEIITHETO
nmposiBiieHUsT mepexuBaemMoro addexra. Haxomsmuiics B JaHHOM COCTOSHHHM YEJIOBEK HE MOXKET
CIEPKHUBATHCS, HE yMAaeT O pe3yJabTaTax CBOEHW pPEaKIMH, OKAa3bIBACTCS HACTOJIBKO IOTJIOUICHHBIM
CBOHMIM COCTOSTHHUEM, YTO TUIOXO OLIEHWBAET XapaKkTep M 3HAUCHHE CBOMUX JICHCTBUI.

K neBepOanbpHbIM curHamam a@exTUBHONW pedH CIEeIyeT OTHECTH MUMHKY, TEJIOJBIKEHUS U
KECTBI TOBOPSIIETO, KOTOPhIE B XYJO’KECTBEHHOM JHMCKYpPCE HOMHHHUPYIOTCS KOMMEHTapHUEM aBTOpA.
Hanpumep, B mpuBeneHHOM HiKe smm3one Hwukonb, Haxomsch B cocTossHMM addekra, CTOUT Ha
KOJICHSIX ¥ pAaCKauMBAETCS B CTOPOHBI, YTO OTPAXKAET €€ AYIIEBHOE HEpaBHOBECHE:

Nicole knelt beside the tub swaying sidewise and sidewise. “It’s you!” she cried, “— it’s you
come to intrude on the only privacy I have in the world — with your spread with red blood on it. I’ll
wear it for you — I’'m not ashamed, though it was such a pity. On All Fools Day we had a party on
the Zurichsee, and all the fools were there, and I wanted to come dressed in a spread but they
wouldn’t let me —" “Control yourself, Nicole!” [9, 202].

B cocrosiHuM 3MOITMOHATEHOW HAMPSKEHHOCTH 3aTPYIHEHHSI, KOTOPHIE HCIIBITHIBAET YEIOBEK B
(hOopMUPOBAHNU MBICIECH W BBIOOpPE CIIOB, MPOSIBISIOTCS B YBEJIWYCHHH KOJMYECTBA TAy3 XE3WUTAIIHH,
MTOWCKOBBIX CJIOB, CEMAaHTHYECKH HEPEICBAHTHBIX IMMOBTOPEHHM, 3aNOJHEHHBIX Tay3, TMOWUCKOBBIX H
OIHCHIBAIOIIMX KECTOB, CONPOBOKIAIOIINX PEYb.

Jlexcuka si3pIKa pacrosiaraeT OrpOMHBIMH BO3MOXHOCTSIMHU JJIsl Tiepefaud MHpopMmaluu B eé
TOHYAHIIMX CMBICIOBBIX M CTHJIMCTHYECKUX OTTeHKaX. CTHIMCTHYECKOe OOrarcTBO JIEKCHUKO-
CEMaHTUYECKOTO0 YPOBHS OOYCJIOBJIEHO HE TOJBKO KOJOCCAJIbHBIM YUCIOM BXOSIIUX B HErO €IUHMUII,
HO W pa3HOOOpa3veM HMX KauyecTBa, a TAKXKE CJIO0XHOW, MHOTOSIPYCHOM CHCTEMOM MX CTUIMCTUYECKOU
OpraHU3aIHy.

Jlexcudeckuii ypoBeHb 0TOOpakeHUsT aQ(EKTUBHOTO COCTOSHUS TPEICTABJICH, MPEXKIE BCETO,
WHBEKTHUBHOMH Jiekcukoii, Hanipumep: “The God damned coward!” he whimpered. “He didn’t even stop
his car.” [10, c. 87]; "What the fuck? How could you lose her like that? How?" [13, c. 229]; "Get
back, you fucks!" Carter snarls. "Back, you sons of bitches! No looting! Get back!" [11, c. 276].

¢
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HaOnromenust Hajg BBIOOPKOWM IMOKA3bIBAKOT, YTO WHBEKTHBHAS JIGKCHKA XapaKTepHa st
KOMMYHHKAHTOB BHE 3aBHCHUMOCTH OT WX T'EHJICPHOW MPHHAIJIC)KHOCTU: B COCTOSIHUU addekTa u
KEHIIMHBI ¥ MYXXYHHBI, 00pa30oBaHHbIE U MeHee 00pa30BaHHbIE KOMMYHHMKAHTBI, CTapble M MOJOIbIE
324acTyl0 HCIOJb3YIOT HEHOPMATHUBHYIO JIEKCHKY, 4YTO TII03BOJIIET TOBOPHTH O HHBEIMPOBAHUH
COLMANIBHBIX (DAKTOPOB FOBOPSIIIETO B COCTOSHIM KPAHETO SMOLIMOHAIBHOTO BO30YKICHHS.

g adbdexTruBHON peun XapakTepHBI 3aTPYTHEHHS B JOPMUPOBAHUH MBICJICH U B TIOJ00pPE CIIOB
JUISL MX aZIeKBAaTHOTO BbIpaskeHUs. CHIDKaeTcs CIoBapHOE pa3HOOOpa3ue peuyr, BO3pacTaeT KOJIMYECTBO
ximmie: the hell/ for God’s sake/ for Christ’s sake. IlpumepoM MOXET CITY)KHTh CUTYallUs, B KOTOPOU
JICBYIIIKA, YKYIICHHAas 3Meeil B COOCTBEHHOH TMOCTENH, OT CTpaxa, OTYasHbS U yKaca, HE MOXKET
OOBSICHUTH, UYTO C HEH CIIyUYWJIOCh M JaXK€ HE MOXET BCIIOMHUTH CJIIOBO «3Mes», Ha3BaB €€ «IeCTPOi
neHToun: At first I thought that she had not recognized me, but as I bent over her she suddenly shrieked
out in a voice which I shall never forget, 'Oh, my God! Helen! It was the band! The speckled band!’ [8, c. 109].

Ha nexcuueckoM YpoBHE B KauyeCTBE THUIHMYHBIX NPU3HAKOB peud B COCTOSHUU addexra
BBIICJIAIOTCS.  TAaKKE€  MEXAOMETHS (CM. Tpenplayluid OpuMep), YCHIHMTENbHbIE YacTHUIIbI,
OTpHULIATENIFHBIE U HEONpeAEJICHHbIE MECTOMMEHHsI, TIpUiIaraTelbHble U HapeyHs B CPAaBHUTEIHHON U
MIPEBOCXOTHON CTETNIEHU CPAaBHEHUS, JIGKCHYECKHE CHUHOHUMBI. J[aHHBIE SBICHUS OTHOCSTCA K OOLIMM
NPU3HAKaM SMOIMOHAJIBHOCTH PEYH, OJHAKO, TOJbKO B adekTuBHOW peun, OHM NPUCYTCTBYIOT B
«KOHIICHTPUPOBAHHOM» BHUJC — KOTJa JBa, TPU WK OoJiee NMPU3HAKOB COUECTAIOTCS B OJHON (pase,
YCHJIMBAsI €€ SMOTUBHYIO Harpy3Ky.

PaccmoTpuMm cutyanuo, B KOTOPOH TOBOPSIIMA HAXOAUTCS B COCTOSTHUU addeKTa, MOCKOJIbKY
OH OKa3aJiCsi Ha HEONpECNICHHBI B TIOPbME B UY)KOH CTpaHe, Il ero MOpPAT TrOJO0J0M, W30MBAIOT,
MBITAIOT, @ TENIEPh HA HETO TOTOBBI HANIACTh COKAMEPHUKH:

They stood in a semi-circle around me, startled and confused, with their sticks raised in the air.
"Come on!" I shouted, in Hindi. "What can you do to me? Can you do worse than this?"

I punched my own face, hard, and punched it again, drawing blood from my lip. I swiped my
right hand through the blood on my wounded arm and smeared it on my forehead. "Can you do worse
than this?"" [ shouted, switching to Marathi. ""Do you think I'm afraid of this? Come on! I want this! 1
want you to get me out of this corner! You'll get me, you'll get me, but one of you, standing there, will
lose an eye. One of you. I'll rip someone's eye out with my fingers, and eat it! So come on! Let's get
on with it! And hurry up, because God knows, I'm fuckin' hungry!" [12, c. 386].

B npuBenenHoM oTpbeIBKE ecTh uanomatnueckue ke (God knows), nekcndeckue CHHOHUMBI
(lose an eye, rip someone's eye out), HeleH3ypHas JIEKCHUKa (fuckin), Hapedre B CPaBHUTEIBHON CTETICHH
cpaBHeHUs (worse than this), HeonpeeIeHHOE MECTOMMEHNE (someone).

B xynoxectBeHHOM jauckypce ad@eKT Takke IepegaeTcsi CIIOBaMHU aBTOpa IOCPEICTBOM
KOCBEHHOTO YKa3aHWsi Ha OMOLMIO, T. €. OINHCAaHHS OSMOILMOHAIBHOTO COCTOSHHS U €ro
(M3HOIOrUUECKOTO MPOSIBICHHS (TTOBBIICHHS TOJIOCA, TEIOBIKESHHI, U3MEHEHHI KO)KHOTO TIOKPOBA U JIp).

Cpenu ciydaeB JIEKCHYECKOTO 0003HaueHHs a@ekTa B aBTOPCKOM KOMMEHTApUH MOXKHO
BBIJICIUTh CYOCTAHTUBHYIO M aIbeKTHBHYIO HOMHHaIMIO addexra. PaccMOTpuUM 3TH pa3HOBHIHOCTH
HOMMHAIIMU COCTOSsTHUA ad(pexTa B aBTOPCKOM KOMMEHTapHUH 0oJiee TIOApoOHO Ha MaTepuase BHIOOPKH.

B cnywyae cyOcTaHTHBHONW HOMHHAIIMHM KJIIOYEBBIM CIIOBOM, HAeHTH(uImpyomum adgexT B
XYIOKECTBEHHOM JHCKYpCE, SBISIETCS CYIIECTBUTEIbHOE. B OONBIIMHCTBE CllydaeB KIIFOUEBOE CIIOBO-
CYIIECTBUTEIBHOE COUYETACTCS C IMPUIAraTeIbHBIMU-3MUTETaMH, KOTOPBIC HWHTEPIPETUPYIOT WM
XapaKTepU3ylOT HSMOLHUOHAIBHOE COCTOSHHE TOBOPSIIErO C TOYKH 3PEHUS HHIUBHIYaIbHOTO
BOCTIPHSITHS:

At first I feel humiliation. But it changes into something else. It’s as if a switch flicks on. The
cowering goes. The fear goes. I just feel rage. Possessive, boiling rage. I find my voice. “Get your hand
off my husband’s arm”.

The blood is still pumping. I feel fire beneath my skin. I cannot pretend any more. I cannot do
the act any more. I don’t feel like a good wife. I feel like a_bad, pissed off, cheated on wife. “I saw you
arm in arm at the Wolseley! I saw the dedication in the book! And what is it I’m not meant to know,
eh?” [14,c.293].
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[TonoOHBIE SOUTETHI B  XYJOXECTBEHHBIX MNPOM3BEACHUSX SBIISIOTCS OPUTMHAIBHBIMU,
WHIMBUIYaJIbHO-aBTOPCKMMHU; B WX OCHOBE JIeKAT HEOXKUIAHHBIC CMBICIOBBIC ACCOIMALUU, M HUX
ynoTpebIeHre HOCUT OKKAa3UOHAJIBHBIHN XapaKkTep.

[lpunaratenbHbIE-3NUTETHl HE  BCerJa KOMOMHHPYIOTCS € KIIOYEBBIMH  CIIOBaMH-
CYIIECTBUTEIbHBIMH. AIBEKTHBHAs HOMHUHALUS, T.€. YNMOTpPeOJCHHE MNPHIAraTeIbHOTO B KauecTBE
KIIIOYEBOTO CJIOBA, YKA3bIBAIOIErO HAa SMOIMOHAIBHOE COCTOSIHME MHIWBHIA, BO3SMOXHA M B CiIydae,
KOTJa IpUJIaraTesibHOe, Ha3bIBAIOIIEee HIMOIIHIO, BXOJHUT YacThIO B COCTABHOE CKa3yeMOe C IJIarojaMu o
be, to grow, to feel, u T.11.: "You killed him! I know it was you!" Grace was hysterical 13, 320].

YpoBeHb CHHTAaKCHCa XapaKTepu3yeTcs emle Oojiee SPKUMH SKCIPECCHUBHBIMU CpPEICTBAMHU
o06o3HaueHus a(@PEKTUBHOTO COCTOSHHS TOBOPSAIIETo. Takne W3BECTHBIE B JIMHIBUCTUKE CHUTHAIBI
SMOLIMOHAJILHOM peuM, KaK DJUIMIICUC, BOCKJIMLATENbHbIE TNPEAIOKEHUS, PUTOPUUYECKHE BOIPOCHI,
MOBTOPBI, NMapaljIebHbIe KOHCTPYKIIUU, 000c00IeHe, HHBepCHs, - B ap(EeKTUBHOM peyu MpeiCTaloT B
KOHIICHTPUPOBAaHHOM BHJE W XapaKTepU3ylOTCs HapacTaHHeM. l[IpuBeneM KOHTEKCT, B KOTOPOM
CHHTAaKCUYECKUMH CpEeACTBAMH BbIpaKeHHA addekra SBIAIOTCS BOCKIMLATEIBHBIC MPEIIOKEHHS,
noBTOp (He's gone), anmmmuncuc u obocodnenue (That good man -- out of this hard world).

She turned upon Betty, and forgot all rules and training.

"Oh, miss!" she cried. "He's gone--he's gone! That good man -- out of this hard world. Oh,
miss, excuse me -- do!" And as she burst into wild tears, she ran out of the room [6, c. 476].

OTnenbHO  ciefyeT  OCTAHOBUTHCS — HAa  NMPEUIOKEHUSIX-aQPEeKTHBAX,  BBICTYMAIOLIUX
WHBAapHAHTHBIM CPEICTBOM peanu3anui ad(EeKTUBHOTO COCTOSIHUS B XYHAOXKECTBEHHOM JHMCKYpCE.
OcHoBHOH (yHKIMEN NpeiokeHuil-ahHeKTUBOB ABIAETCS (PYHKLUS BBIPAXKEHUS NCUXOJIOTHYECKOTO
coctosiHus ToBopstiero. [Ipeanoxkenus-ad(HheKTUBbI MOKHO MOAPA3IEIUTh HA CISAYIOIINE TOATPYIIIIBI:
1) u30mMpoBaHHO peanu3yeMble oOpamieHus — agQEeKTHUBBI-BOKATUBBI, IPEIOKEHUSI-00paleHus,
CITyKallie He JJIs TMPUBJICUEHUs BHUMAHWMSI, a JUIsl BRIpaKEHUsT dMOIK roBopsimero [5]: "You bitch!"
He ran at her like a maddened bull, throwing himself back into the car, hands clawing her face,
fingernails gouging deep, bloody grooves in the skin [13, c. 354]; 2) cnoBa yTBep:KIeHUs/ OTPHLIAHHS
(yes/no); cI0BO no 4alie CBSI3aHO C OTPHUIATEILHBIM 3HAKOM AMOIMH, C OTKA30M IOBEPUTH B COOBITHS,
BBI3BIBAIOIINME y TOBOPSIIErO CHIbHBIE OTpUlaTenabHbie smouun: 'No!' she screamed. 'No, I can make
him stop!' [11, c. 187]; 3) BompocurenbHbIE CIIOBA, BhICTyNaomue B GyHkun mexaomeruii: ""What?
He's dyin', I'm tellin' ye!" [7, c. 118]; 4) HeKOTOpbIE KIMIIMPOBAHHBIE BBICKA3bIBAHUS: CTEPEOTHITHBIE
BoickasbiBanus: "Fer the love av Heaven get him!" cried Tommy. "The man is dyin'. Here, min, let's git
him in" Connor Ralph [Tam xe].

BoiBoabl ucciaenoBanus. Takum oOpa3zoM, B coctosiHuM addexra 3arpyaHeHus, KOTOpbIC
WCTIBITHIBACT YEJIOBEK B (DOPMHUPOBAHUU MBICIECH M BHIOOPE CIIOB MPUBOJAT K YBEIMUYCHHUIO KOJTMYECTBA
nay3 Xe3WTalllH, MOMCKOBBIX CJIOB, CEMAHTUYECKH HEPEJCBAHTHBIX MOBTOPEHMH, 3alOJHEHHBIX Iay3,
MOMCKOBBIX M OMHMCHIBAIOLINX KECTOB, COMPOBOXKAAIOIIUX peub. CHMXKAETCS CIIOBapHOE pa3zHOOOpasue
peudun, BO3pacTaeT KOJUYECTBO KIIWINE, WHBEKTUBHOW JIEKCHKH (BHE 3aBHCUMOCTH OT TEHAECPHOMN
MIPUHAJUIC)KHOCTA TOBOPSIIIET0), YCHIIMTEIbHBIX YaCTHI], CHHOHMUMOB. JlaHHBIE SBICHHUS OTHOCATCS K
OOIIMM TIpU3HAKAM SMOIMOHAIBHOCTH PEUYH, OJTHAKO TOJBKO B a(EKTUBHOW peYd OHH MPHUCYTCTBYIOT
B «KOHIICHTPUPOBAHHOM) BHJIE — JIBA, TPH WK OOJiee MPU3HAKA COYETAIOTCS B OJTHOU (pase, yCHIInBas
€e OYMOTHBHYIO Harpy3ky. B XymoxkecTBeHHOM muckypce addexT Takxke mepemaeTcsi CIIOBaMU aBTOpa
MOCPEACTBOM OIMCAHUS SMOIMOHAIBHOTO COCTOSIHHSI W €ro (PU3UOJIOTHYECKOTo TMposiBIeHUs. B
aBTOPCKOM KOMMEHTAPHH BBIJIENACTCS CYOCTaHTUBHAsT M aJbEKTUBHAS JICKCHYECKash HOMMHAIIHS
apdexra. Ha ypoBHe cuHTakcuca ap@eKkT peanu3yrT SJUTUIICUC, BOCKIHMIATEIbHBIC MPEIIOKEHHS,
PUTOPUYECKHE BOIPOCHI, OBTOPHI, MapauleibHbIe KOHCTPYKIMH, 000COOJICEHUE, MHBEPCHS: JaHHBIC
CpeCTBa MPEJACTAIOT B KOHIIEHTPUPOBAHHOM BHUJEC U XapaKTEPHU3YIOTCs HapacTaHueMm. VIHBapuaHTHBIM
CpeACTBOM peanu3aiuu apPEeKTHBHOTO COCTOSIHHUS HAa CHHTAKCHYECKOM YPOBHE BBICTYMAIOT TaKXKe
npenoxeHus-ahPeKTUBEI, TIpeICTaBICHHbIC aQ(EeKTHBAMU-BOKATHBAMH, CJIOBAMU OTPHUIIAHUS (Ho/not)
U  BONPOCUTEIBHBIMH  CJIOBAaMH, BBIIONHAIOMMMU  (yHKOHIO MexaoMmetuil. IlepcneKTHBBI
JaJbHEHIINX HAYYHBIX M3bICKaHUM. lIepcriekTMBOM  JaHHOTO  MCCIENOBAaHUSA  SABISIETCS

KJIAaCCU(UKAITUS CPEJCTB HHTOHAIINN, MAPKUPYIOIINX COCTOSTHUE addeKTa.
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Ilonko Kamepuna. Jlekcuuni ma cunmaxkcuuni ocodnueocmi aghexmuenozo moenenusa (na
Mamepiani aH210M08HO20 XYO0HCHLO20 OUCKYPCY).

Y cmammi onucana nexcuxo-cemanmuuna ma CUHMAKCUYHA peanizayisi eMoyiiHo2o CMany agexmy
8 XY00AUCHbOMY OUCKYPCL. Aghexm GusHaueHull K KOPOMKOYACHUN eMOYIHUL 6UOYX 3 SPKO SUPAICEHUMU
npoA6aAMU, AKUL CYNPOBOOANCYEMBC BMPAMOI0 KOHMPOIO MO8YA HAO C8OcIo dismenvhicmio. Bcmanosneno,
Wo 6 apeKmueHoOMy CMAHi 3HUNICYEMbCS CIOGHUKOGE PO3MAIMMA MOGIEHHA, 3POCMAC KiNbKicmb Kiuuie,
ineekmueHoi Jnexcuku (be3 0210y HA 2eHOEPHY NPUHANEHCHICMb MOBYS), CUHOHIMIB, CeMAHMUYHO
Hepeneeanmuux nosmopens. Jani aeuwa npucymHi 8 KOHYeHmpoganomy euenaodi. Ineapianmnum 3acobom
peanizayii ahekmusHo20 cmany HA CUHMAKCUYHOMY DI6HI HA38AHI peyeHHA-agheKmusu, 00 AKUX GIOHeCeHi
aghexmugu-eokamusu, c106a 3anepeyenns (n0/not) ma numManbHi 1064, AKi GUKOHYIOMb (DYHKYIIO USYKIE.

Knrouoei cnosa: emoyisn, agpexm, ouckypc, ingexmuea, aghekmus.

Popko Catherine. Lexical and Syntactic Peculiarities of Affective Speech (on the samples from
English artistic discourse).

The article reports on the lexico-semantic and syntactic realization of affect emotional state in
artistic discourse. Affect is defined as short-time emotional plosion, characterised by vivid manifestation,
accompanied by action conrol failure of the speaker. It has been established that in affect state the
vocabulary variety is lowered, the number of cliché is rising, as is the number of invective language
(regardless of the speaker’s gender), synomyms, semantically irrelevant repetitions. These phenomena are
widely observed. On the syntactic level the invariant means realizing affect state has turned out to be
sentences-affectives, subdivided into affectives-vocatives, negative words (no/not) and question words,
serving the function of interjections.

Key words: emotion, affect, discourse, invective, affective.

Anna Cmonana
(Kuis)
YK 659.131.1
PEKJIAMHO-IHO®OPMALIIMHUN KOJIAK SIK 5KAHP

Y ecmammi poszensinymo pexnamno-ingopmayitini 610Ku Ha cynepoOKIAOUHKAX AH2NOMOSHUX SUOAHb
ma 0OIPYHMOBAHO NPUHANEHCHICMb MEKCMY CYNepoOKIAOUHOK pa30M 3 He8epOalIbHUMU CKAADOSUMU OO
Jcampy  pexaammo-ingopmayiinozo  konaxcy. Ilpoananizoeano  xapakmepui  pucu, KOMNO3UYIUHI
ocobausocmi ma komynikamuena mema PIK, a maxooic 3’sacosano, wo y cknadi PIK éepbanvhi kKomMnonenmu
NpeoCcmaseni PisHUMU JICAHpaMU, MAaKumMu AK peyeusis, awmomayis, Oiocpagis asmopa, yumama.
Posenanymo xomynixamusny cmpyxkmypy PIK, wo exmouac adpecanma ma adpecama, npocmip mekcmy,
AKUL NPedCcmasieHull 00pazom KOMYHIKAMUBHO20 MUHYI020 Ma MAlOymubo2o. Jocniodiceno pisHi cnocobu
anenayii 0o aopecama y PIK. Konmexcm «Mumyno2o KHu2u» cmeoprOEmuvCs 3a paxXyHOK peyensii uumadis
ma 3MI, 32adyeannsa y mexcmi iHWuUx KHue ybo2o asmopa abo expawnizayii pexiamoganoi knueu. Ilpoexyis
Ha MauOymMHE KHULU BUABIAEMbCA )Y BPAICEHHAX, AKI OMPUMAE YUmay, ma yCcnixosi, AKull mamume KHU2q.
Busnaueno, wo yinicnicme cnputinamms PIK oocseaemvcs eepbanvrumu ma  6i3yanvHo-epagivHumu
3acobamu, a 36'a30K MEKCMIi8 8 peKIaMHO-IHpOpMayitiHux 610KaX 3a0e3neuyembCs 3a2aNbHOI0 pehepeHyicio,
KOMYHIKAMUBHOI0 CNPAMOBAHICIIO MA NPACHEHHAM a0pecanma peaizyeamu npazmamuyHuLl 3a0yMm.
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