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Kanamoem 4. IlIpeuedenmmuule onumvl Apmypoeckozo OUCKypca 6 npoyeccax 6mopuitoil HOMUHAyuu.

B cmamve uznosceno onucanue npeyeoeHmMHvIX (HEHOMEHO8 aApPMYPOBCKO20 OUCKYPCA 8 DPAMKAX
AHMPONOYEHMPULECKOU NAPAOUSMbL C YYEMOM KOSHUMUBHO20 U JUHEBOKYIbINYPHO20 N00X0008. B nepgom
cyyae GHUMAHUE COCPeOOMOUUBAEMCs HA KOHYENMYaIbHOl CIMPYKIype 3mux eOuHuy u ux pazeumus. Bo
6MOPOM - HA PeUteHUU BONPOCO8, C8A3AHHBIX C ONPeOeNeHUeM MeCa npeyedeHmublx (peHoMeH08 8 cucmeme
KYAbMYPHO MAPKUPOBAHHBIX eOUHUY, KAKUe SGISIOMCSL 6eCOMBIMU 0I5l A3bIKOGOU KAPMUHLL Mupa smHoca. B
PAMKAX UCCAEO08AHUSL BbISICHAEMCS, YO KOHYenmyaibHble NPUSHAKU NPEeYeOeHMHbIX OHUMO8 eCHib
AKMyanvbHvl 8 meyeHue NAMUCOMIIEMHe20 CYUeCcmeo8anus Apmypuanvl u s61a10mMcs peregaHmHbiMu Ol
npoyecco8 GMOPUUHOU HOMUHAYUU 6 COBPEMEHHOM AHIIUUCKOA3LIYHOM Ouckypce. Auanuz npoyeccos
6MOPUUHOU HOMUHAYUU HA OCHOBE NPEYeOeHMHbIX (QEHOMEHO8 apmypo8CcKO20 OUCKYPCA NO38OIUT
CMAmMUCMuYecKy U3y4ums GMOpUUHble HOMUHAHMbL @ COBPEMEHHBIX AHSTUNICKUX PAZHOICAHPOBLIX THEKCMAX
Apmypuaner u ycmanogumv, UMO UACTHOMHOCMb UCHOIL30BAHUS NPEYEOCHMHbIX MONOHUMO8 U
XPEMAMOHUMOB KOTUHLECMBEHHO NPEGbILUAE KOHYENMYATU3AYUI0 npeyedeHmublx aHmMpOnoOHUMOG.

Knwwuesvie cnoea: apmyposckuii Ouckypc, npeyeOeHmuviti OHUM, AHMPONOHUM, MONOHUM,
XPeMAamonum, MOPULHas HOMUHAYUS.

Kalambet Yaryna. Precedent onyms of Arthurian discourse in the process of secondary
nomination.

This paper studies the precedent phenomena of Arthurian discourse within the anthropocentric
paradigm based on cognitive and linguocultural approaches. In the first case we focus on the conceptual
structure of these units and their development. Secondly,on matters relating to determining of precedent
phenomena in the system of culturally marked units, which are important for linguistic world ethos. In this
study, it turns out that the conceptual characteristics of precedent onyms remained relevant for five hundred
years of Arturiana existance and for the processes of secondary nomination in modern English speaking
discourse. Analysis of the processes of secondary nomination on the basis of precedent phenomena of
Arthurian discourse allowed to explore statistically secondary nominations in modern English texts of
different genres of Arturiana and present that the frequency of the use of precedent names and hrematonyms
guantitatively exceeds conceptualization of precedent anthroponyms.

Key words: Arthurian discourse, precedent onym, anthroponym, toponym, hrematonym, secondary nomination.
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CMUCJIOTBIPHUM MMOTEHIIIAJI
XAPAKTEPOJIOTI'TYHOI ®YHKIIII TAPATPA®EMHUX 3ACOBIB
CYYACHOTI'O AHTVIOMOBHOI'O XYJOXXHbBOTI'O TEKCTY

Ilpoananizoeano napazpagemui 3acobu AK CEMAHMUKO-NAPSMAMUYHI KOHCIMUMYEHMU CMUCTY
CYUACHO20 AH2IOMOBHO20 XYOOHICHLO2O MEKCMY 3 NO2NAOY iX KOHMEKCHUX eBOMOYIlIHUX ma aoanmayiuHux
npoyecie, AKUMU NO3HAYEHA CbO20OCHHA MOGHA cucmema i moena npaxmuka. CniegioHeceHO NOHAMMmS
napazpagemiky ma memazpagemixu. Illapazpagemni 3acobu nompaxmogaHo AK asMOPCbKUli cnocio
MBOPEHHS XYOOICHLO2O MEKCMY, OKpecleHo ix @YHKyiiny napaouemy, w0 OXONAIOE I[HMEeSPAMUGHY
yHxyito, Odenimimamusny GYHKYito, GYHKYIIO pPOKpUMMs KYIbMYPHO-eMHIYHUX Peanili ma NammepHie
nogedinku, Qyukyito axmyanizayii abo empamuyny @yuxyito, @yuxyito cyocmumyyii | xomnpecii |
xapaxmeponociyny — @yuxyito. Ilooano muymauenns cymHoOcmi  32a0QHUX  QYHKYIU,  GUCGIMIEHO
CMUCTIOMGIPHULL  NOMEHYIAN — Xapakmepono2iunoi  @Qyukyii  napaepagemuux 3acobie  y  Cy4acHomy
AH2NIOMOBHOMY ~ XYOOJICHbOMY — MEKCMmi, Wo peani3yemvcs uepe3  pPi3Hi  CIpYKMYPHO-MUNOLOIUHI
Manigecmayii napazpagemnux 3acobig y NIOWUHI XYOOHCHLO2O MEKCTY, OKPecieHo NOOdbuli GeKmopu
dociovicenns napazpagemixu ma i hyHKyi.

Kniouosi cnosa: napacpagemni 3acobu, memacpagemni 3acodu, HegepbanvHi enemenmu,
Xapaxkmeponoziuna (yHKyis napazspagemuux 3acoois.
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IMocTanoBka npodaemu. 30UIbIICHHS KUIBKOCTI Ta 1IHCTPYMEHTapil0 HeBepOaJbHUX 3ac00iB y
JPYKOBaHUX TEKCTaX 1 pO3IMIMPEHHs iX QyHKUIA B opraxizamii iHGOpMaLiiHOTO KOHTUHYYMY TEKCTY
OoOyMOBJICHO HE JIMIIE TBOPYMMH aBTOPCHKMMH TIOIMIyKAaMH HOBUX 3acO0iB Ui BHPIIICHHS
KOMYHIKaTHBHHMX Ta MparMaTHYHUX 3aBllaHb, aje W BHYTPIIIHIMU C€BOJIOMIHHUME Ta aJanTarliiHUMU
MpoliecamMu, 1o Bi0OYBalOThCA B MOBHIHM cHCTEMi 1 MOBHIN TIPAKTHIIL.

JlocnmigHUKM ~ HEeBepOaJbHUX  E€JIEMEHTIB  JPYKOBAHOTO TEKCTy ONEPYIOTh IMOHATTSIMH
naparpadeMHux Ta MeTarpageMHuX 3aco0iB (3HAKIB).

AHaJi3 ocTtaHHiX gocaimkens i myOJikamiii. [lutanns iHBeHTapu3alii maparpadeMHUX
3ac00iB CTWIICTUKM Ta OKpECIEHHS CHeKTpy ix (yHKmidHMX Manidectauii y CeMiOTHYHO
HErOMOTE€HHOMY TeKCTi omuHuioca y (okyci pocmimkenb O. M. bapanosa, II. b. Ilapmmuna, H. JI.
[Iy6inoi, b. O. IlnoTtHikosa, T. Poiic, E. Bentonu, M. KansTenbaxepa.

Mertoro cratTi € okpecneHHs (yHKIIM maparpadgeMHUX 3ac00iB y Cy4acHOMY XYI0KHbOMY
AHTJIOMOBHOMY TEKCTI Ta JACTATLHUM aHaJi3 XapaKTepoJoridHoi GyHKIii maparpadgemiku. 3aBaaHHAMHA
crarti €: (1) BU3HAYUTH Ta CHiBBiAHECTH maparpadeMHi Ta Metarpad)eMHi 3acCO0M CTHIIICTHKH;
(2) BucBiTiiuTH  QyHKIii maparpa@eMHHX 3acO0iB  CTHJIICTHKH Y CY4YacCHOMY  XYIAOXXHBOMY
aHIJIIOMOBHOMY TeKCTi; (3) mpoaHamizyBaTH XapakTepoJoriuny (QyHKIi0 maparpa@eMHuX 3aco0iB
CTHJIICTHKH.

Bukiaax ocHoBHOro marepiany aociigxenns. [lin maparpadgeMHuUME 3HaKaMH PO3YyMIIOTHCS
yci HeBepOaibHi 3aCO0H, 110 BUKOPUCTOBYIOTHCS B MHUCHbMOBOMY (IPYKOBAaHOMY) TEKCTi Ui mepeaadi
indopmarii ta i mpencraBieHHs B Tekcti [3, c. 28]. Merarpademui 3Haku 6a4athCsi K COMIATBLHO
BiJIMIpanboBaHi HeBepOasibHI 3HAKU — cuUHTpademMu Ta cymparpademu — Ta Tomorpadiuni 3acodu, 1o
pa3om 3 BepOanbHUMHU 3ac00aMu OepyTh y4acTh B OpTaHi3ailii TeKCTY SIK I[UIICHOT CEeMIOTUYHOT CUCTEMHU.
BnacHe, #ineTbes mpo BXKUBaHHS MeTarpadeM, periaMeHTOBaHEe TEKCTOM K CEMIOTHUYHOIO CHCTEMOIO Ta
crcreMamH rpadiuHoi Ta TekcToBO1 HOpM [1, c. 48].

[TucbMOBHIT TEKCT Mij BILIMBOM YCHOTO CTa€ OJUHULECIO HETIHIHHOTO CIPUUHATTS 1 pO3YyMiHHS
iHpopMmariii. bararo aBTOpIB BHUKOPHCTOBYIOTH pI3HOTO pOAY TEXHIYHI 3aco0W I TBOPCHHS
OPHTIHAILHOTO aBTOPCHKOTO TEKCTY, 110 3HAYHOIO MIPOIO BILTMBAE HA MPOIEC MOPOHKEHHS TEKCTY SIK
Ha 30BHINIHBOMY, TaK 1 Ha BHYTPIIIHHOMY PIBHAX. 3MiHA I[IHHICHUX, KOTHITUBHUX 1 TEXHIYHUX (PaKTOPIB
pajuKalbHO BIUIMBAIOTh HA MOBHI Ta MEHTAJIbHI IPOLIECH, a TAKOXK Ha COIIaJbHY 1 MOBHY IOBEJIHKY
HociiB moBu [13, C. 144]. Anani3 pi3HOMaHITHHX maparpadeMHHUX 3ac00iB, 110 BUKOPHUCTOBYIOTHCS B
NUCbMOBUX (JIPyKOBaHUX) XYI0KHIX TEKCTaX 3aCBiAYMB ITOMITHI 3MiHHU Yy cdepi nepeaadi Ta oprasizarii
indopmariii: (1) 30imbIICHHS KOMYHIKATUBHOI 3HAYyHIOCTI HEBEpOAIbHHX CIOCO0IB  KOIyBaHHSI
iHpopmarii; (2) posmmpenHs Habopy HeBepOaIbHUX 3HAKIB 1 3aC00iB, BAKOPHCTOBYBAHHX B TEKCTaX;
(3) po3urupeHHs KOMYHIKATHBHO-TIparMaTuuHUX (yHKIIi HeBepOalbHHX 3ac00iB Yy IPYKOBaHHX
TekcTax; (4) akTMBHE BHKOPUCTaHHsS mnaparpademMikd B SKOCTI CaMOCTIHHOrO KaHaly mepeaadi
iHpopmarii [4, ¢. 102].

OcHOBHMMHU (YHKIISIMHE TaparpadeMiky Cliifi BU3HATH ii y4acTh y KOMYHIKaTHBHO-IWHAMIYHIH
oprasizanii ApyKOBaHOTO TEKCTYy, B ONTHUMAaJIbHOMY PO3Io1ii iH(opMmarlii Ta GopMyBaHHI «IIIOMIHUHHOT
CUHTAarMaTHKH TEKCTY», B «MOJICIIIOBaHHI» YCHOTO MOBJICHHS Yy c(epi muceMHoi KoMyHikarii [2, c. 74-
75]. IMaparpademui exeMeHTH OEpyTh YIaCTh y CTBOPEHHI KOMIIPECii TEKCTY, 110 PO3YMIETHCS SIK TIPOSIB
Ji1 TPUHIMITY MOBHOI €KOHOMIl, IO MPHU3BOJAMTH 10 BUHUKHEHHS CTHCIMX MOBHHMX OJIWHHIb Ta
3MeHIIeHHs 00csTy Tekery [9, ¢. 82].

[IpoananizyBaBmin QyHKii naparpageMHUX 3ac00IB CTHJIICTUKH y CYYaCHOMY XYAOXKHBOMY
AHITIOMOBHOMY TEKCTI, MU 3TPYIyBaliH iX y HacTynHi kareropii: (1) iHTerpatuBHa GyHKIIis, 1110 MOJISrae
y 00’eqHanHi iHpopManiiHUX (OKYCIB TEKCTYy B CEMaHTHYHI JaHLIOTH; (2) menimiTatuBHA (QYHKIIS,
KOTpa 3abe3rnedye Bi3yallbHY 1 CMUCIIOBY KOHTPACTHICTh TekcTy; (3) hyHKiis akTyanizamii/emdarnana
ObyHKIs, Mo mnepeadavae BUCYHEHHsSI CIEMEHTIB 3 TEKCTOBOro MNOTOKY; (4) QyHKIS PO3KPUTTS
KyJIbTYPHO-€THIYHUX pEajlii Ta MaTTepHIB MOBEMIHKH, IO 3a0e3nedye IMILTIUTHY a00 eKCIUTIUTHY
aKTyaJi3alio iJIOCHHKPAaTUYHHX OCOONMBOCTEH KYJIBTYpHHX Ta ETHIYHHX CIJIBHOT; (5) QpyHKIis
cyoctuTyii/kommpecii/xapakreposoriyaa (pyHKIis HOISIra€ y aBTOPCHKUX NMpedepeHiisx Ha KOPUCTh
BUKOPUCTAHHS NaparpageMHUX 3aco0iB JUIs Tepenadi CMHUCIY 3a PaxyHOK IX BHIIOTO CTYHEHS
€KOHOMHOCTI Ta 3/JaTHOCTI JI0 aKyMYJIIOBaHHS CMHUCITY B TIOPIBHSHHI 3 BepOaJbHIMHU 3aCO0aMH.
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JletanpHille 3yIMHUMOCS Ha XapaKTepoJIOT1uHil GyHKIi maparpageMHux 3aco0iB y CydacCHOMY
XYJIOXKHBOMY aHTJIOMOBHOMY TEKCTi, OCKUIbKM, Ha Hally JyMKy, peamizamis came wi€ei (QyHKIii
PO3KpHUBAE CEMaHTUKO-TTAPTMATUIHNHN TIOTEHITia) TaparappeMHnx 3aco0iB.

[Taparpademui 3acobu CIpHSIOTH TBOPSHHIO XapaKTEPUCTHKU TIEPCOHAXY Ta 3a0€3MEUyIOTh
KOMIUIEKCHE PO3YMIiHHS MEPCOHAXY YUTadeM dYepe3 peaizallilo TEeKCTOBOI KaTeropii MOJaabHOCTI Ha
piBHI aBTOpa Ta HapaTtopa. Ha miaTBepkeHHS IIi€l Te3W HaBEAEMO €IMi30J,, IO JIEMOHCTpPYE
MIepeToBIaHHs Mpe3eHTallli cebe MMChbMEHHHIICIO B IHTEPB 0, IO HA TOTJISIT HapaTopa, KOTPUM € CHH
JKIHKH, JCII0 HE BIAIIOBIAA€E MIMCHOCTI:

Her strategy with interviewers is to take control of the exchange, presenting them with blocks of
dialogue that have been rehearsed so often he wonders they have not solidified in her mind and become
some kind of truth. A long paragraph on childhood in the suburbs of Melbourne (cockatoos screeching
at the bottom of the garden) with a sub-paragraph on the danger to the imagination of middle-class
security. A paragraph on the death of her father of enteric fever in Malaya, with her mother somewhere
in the background playing Chopin waltzes on the piano, followed by a sequence of what sound like
impromptu ruminations on the influence of music on her own prose. A paragraph about her adolescent
reading (voracious, unselective), then a jump to Virginia Woolf, whom she first read as a student, and
the impact Woolf had on her. A passage on her spell at art school, another on her year and a half at
post-war Cambridge ("What 7 mainly remember is the struggle to keep warm'), another on her years in
London ('l could have made a living as a translator, | suppose, but my best language was German, and
German wasn't popular in those days, as you can imagine'). Her first novel, which she modestly
disparages, though as a first novel it stood head and shoulders above the competition, then her years in
France (‘heady times'), with an oblique glance at her first marriage. Then her return to Australia with
her young son. Him (J. M. Coetzee, c. 9-10).

AHAJIOTIYHUM CITOCOOOM BiIOYyBA€TbCA XapaKTEPUCTHKA IOMIA 3 JKUTTS THCBMCHHHUIN W Y

HACTYITHOMY (parMeHTi: 3a GOpMYTFOBaHHSAM TOIi y Ty)KKaxX CIIiIy€e IpsiMa MOBa BepOajIbHO 03BYyUEHOL
ix XAPAKTCPUCTUKH IMHMCbMCHHUIICTHO. TakuM ymHOM CTBOPIOETHCA C(i)eKT ,I[BOHJ'IaHOBOCTi PO3ropTaHHA
CIOXETY: OJIMH CIOKCTHHH IIJIaH MPOIIOHYE OIOBIL TOIH Yepe3 mpu3My (okaizallii Haparopa, KOTpUM
€ CHH IMChbMEHHHIII, a 1HIIUH — IPSIMY MOBY, a, OTXKe, 1 0a4eHHS MO/1i TMChbMEHHUIICIO:
All the quaintnesses she refused to deliver last night are allowed to come out: pungent turns of speech,
stories of childhood in the Australian outback ('You have to realize how vast Australia is. We are only
fleas on Australia's backside, we late settlers"), stories about the film world, about actors and actresses
she has crossed paths with, about the adaptations of her books and what she thinks of them ('Film is a
simplifying medium. That is its nature; you may as well learn to accept it. It works in broad strokes’).
Followed by a glance at the contemporary world (It does my heart good to see so many strong young
women around who know what they want'). Even bird-watching gets a mention (J. M. Coetzee, c. 29).

XapakTepuCcTUKa TOIH Ta EPCOHAXKIB MOXKE BiOYBATHCS 32 paXyHOK BBEJICHHS B TEKCT 3HAKIB
PI3HHUX CEMIOTHYHUX CHCTEM.

PosrissHeMo Bumajgkyu BTOPUHHOT HOMiHAIIT 3 BUKOPUCTAHHSAM JIITEP aHTJIIACHKOTO andasiTy, 110
HOCSITh €BPEMiICTHUHHI XapaKTep.

[3 Meroro mnpuxoBaTH BiJ YHTa4a IM’sT OCOOM, 3 SKOI 3yCTpiuaBCsl IEPCOHAX, aBTOP
MOCITYTOBYETHCS JITEPOIO X, YBOASIYM HOTO B CIOXKET:

AT A DINNER party she meets X, whom she has not seen in years.... X is as good as his word (J. M.
Coetzee, c. 35).

Jlitepu aHTIIHACHKOroO andasiTy BUKOPUCTOBYIOTHCS aBTOPOM Yy HACTYIHOMY €Mi30[1 JJI OMUCY
CTPYKTYPH TPaAULIHHOTO pOMaHYy:

The novel, the traditional novel, she goes on to say, is an attempt to understand human fate one
case at a time, to understand how it comes about that some fellow being, having started at point A and
having undergone experiences B and C and D, ends up at point Z. Like history, the novel is thus an
exercise in making the past coherent. Like history, it explores the respective contributions of character
and circumstance to forming the present. By doing so, the novel suggests how we may explore the power
of the present to produce the future. That is why we have this thing, this institution, this medium called
the novel (J. M. Coetzee, c. 38-39).
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HactynHuit KoHTeKCcTONOTIYHMA (hparMeHT MICTUTh 3HAUHY KUJIBKICTh PI3HHUX MaparpapeMHHUX Ta
rpadiko-hoHeTUYHHUX 3ac00iB, 110 YKYIi y BepOaTbHUMH 3ac00aMU TBOPATh CEMAHTHUKY Ta MParMaTHKy
(dbparMeHTy Ta Ial0Th BUYEPITHY XapaKTePUCTUKY TIEPCOHAXKIB, 3aIiTHUX Y HHOMY.

Curyalis, onucada y (parMeHTi, € HACTYIMHOIO: uepe3 OypeBiil ciM’s, IO MEIIKAE y IepeaMicTi
Jlonmona Ta ckiagaeThcs i3 OaThbka Ha iM’a Camaj, IO € E€THIYHHM 1HIYCOM, MpOTe (paHATUIHO
CIIOBIAYE icaM, YHE€ JUTHHCTBO Ta MOJOMICTh MPOMILIM B IHail, Horo ApyXKMHH AJICaHH, IO TEXK €
€THIYHOIO 1HIYCKOIO, Ta iX CHHA-TimIiTka Minara, OJHOTO 3 JBOX OJM3HIOKIB POAWHH, 110 HAPOJIUBCS
Ta pic Bke B JIOHIIOHI, 3MyllIeHa MOKHHYTH CBiii OyauHOK. OCKUIBKM CUTYyallisi HeOe3rneuHa, 0aTbKo
MPOTIOHYE PY>KUHI Ta CHHOBI B3SITH JIMIIIE HAWHEOOX1THIIIE.

ABTOpKa O(QOPMIIIOE TEpelliK HAHHEOOXITHIMMUX peued Ha MOTJs] CHMHA Ta MaTepl y BUIUIAIL
CIHCKY 3 JBOMa KoyioHKamu. Came Take MpEICTaBICHHS MEPEeNiKy BJAAJ0 peayi3ye KOHTPAcT Mixk
MOKOJIIHHSAMHU OaThKIB 1 JITeH Ta MiX BIAMIHHAUMH KyJbTYPHHMH TPAAMIISIMUA Ta 3MIHOK IIHHICHUX
opienTariid. Tpetio xkuTTEBY (hisTocodiro BUKIanEHO y (hiHATBHIN peMapili OaThKa.

‘All right, woman. Are you coming now?’

'Maybe, Samad Miah, maybe.’

‘Dammit! I’'m not in the mood for a referendum. We’re going to Archibald’s. Maybe they still have
light. And there is safety in numbers. Both of you - get dressed, grab the essentials, the life or death
things, and get in the car!’

Holding the car boot open against a wind determined to bring it down, Samad was first amused and
then depressed by the items his wife and son determined essential, life or death things:

Millat Alsana

Born to Run (album) — Sewing machine
Springsteen Three pots of tiger balm

Poster of De Niro in “You tal- Leg of lamb (frozen)
kin’ to me’ scene from Taxi Foot bath

Driver Linda Goodman’s Starsigns
Betamax copy of Purple Rain (book)

(rock movie) Huge box of beedi cigarettes
Shrink-to-fit Levis 501 (red tab) Divargiit Singh in Moonshine
Pair of black converse baseball over Kerala (musical video)

shoes

A Clockwork Orange (book)

Samad slammed the boot down.

‘No pen knife, no edibles, no light sources. Bloody great. No prizes for guessing which one of the
Igbals is the war veteran. Nobody even thinks to pick up the Qur’an. Key item in emergency situation:
spiritual support. I am going back in there. Sit in the car and don’t move a muscle.” (Z Smith, c. 221-
222).

XapaKkTepuCTHKA MICTa MOJAETbCS Yy HACTYIMHOMY TMPHKIAAI 3 BHKOPHUCTAHHSM KYpPCHUBY,
KamiTamizalii, almrepaiii, THpe Ta rpadoHy 0THOYACHO:

The guy stood a moment on the other side of my glass door. He ran his eye over its inscription —
‘Reality Rules — cos the city ain't pretty’ — before knocking and entering (D. Adebayo, c. 6).

Benuka xoHueHTtpauis naparpadgeMHUX 3aco0iB 3/aTHA, pEaTi3yloud NpUHOM 3YEIUICHHS,
KOHCTPYIOBAaTH CEMaHTHKY Ta MparMatuky ¢parmeHnty. Ha miarBep/ukeHHs 1€l Te3u HaBeAeMO
¢dparment 3 pomany B.C. Haiinona “Enigma of the arrival”. Onucyroun Henisro 1ist emirpanra 3 [aii B
AHIIIIi, aBTOpP MOCIIYTOBY€ETHCS HACTYIHOIO apXITEKTOHIYHOIO TEKCTOBOIO (opmyioro: ! 2 22227 . 1.
Taka HampykeHa TNparMaThdHa CTPYKTypa (QparMeHTy CHpUsS€ TPaHCIAIIi BEepOATBLHOTO CMHCIY,
3aJIy4alouyl BEJIUKOK KUIBKICTIO MHUTAIBHUX PEUCHb YMTa4ya 10 TBOPEHHS CEMAHTHUKU YPHBKY IUITXOM
CTIOHYKaHHS HOTO 10 eMMarii, OCKIJIbKA YUTad aBTOMATUYHO MMOYMHAE JaBaTh cOoO1 BIAMOBIII Ha HUX.
[TouaTok 1 KymbpMiHaIiS QparMEeHTy CKJIANAlOTHCSA 3 €MOIIHHUX PeYeHb, MAPKOBAHUX 3HAKOM OKJIHKY,
¢bopMyI0UH, TAKMM YMHOM paMKy gparMeHTy. LlikaBuM € BUOip MyHKTyanifHOrO 0(hOpMIICHHS peUeHHs,
SIKe MIiCUTh PO3B’sI3Ky (hparMeHry, ajpke 3a KOMYHIKaTHUBHHM CHPSIMYBAaHHSIM BOHO € PO3IOBIIHUM, a,
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OTXe, 3aKIHYY€eThCS Kpankoro. Takuil aBTOpChbKUi BUOIp BUIAETHCS ACLIO TUBHUM, POTE HA TI1 PELLITH
€MOLIIHOTO Ta €KCIPECUBHOrO (parMEHTY 3 BUKOPUCTAHHSAM 3HAKy MUTAHHS Ta 3HAKYy OKIUKY came
Kparka 1ocTae MapKOBaHUM YWICHOM CTHIIICTHYHOI OTIO3HIIIi:

Sunday! But why had he chosen to turn off at the grassy droveway? Why hadn’t he driven the half a
mile or so further up to the more usual way in, easier for his car, the paved (though broken) lane that
led straight up the hill to the new barn and then directly down to the cottage? Was it drunkenness? Was
it his wish to bang about the droveway? Or was it his fear of the narrow road winding on a ledge above
the sharp drop down to the river, with two or three blind corners? It was probably in his own mind his
Sunday drive, the climax of the extended pub hour. The pleasures of beer on a Sunday! They were like
the pleasures of work in his garden as a free man (V. S. Naipaul, c. 33-34).

Bisyaneaum (¢Gokycom HactymHoro emizomy 3 pomany C. Pymai “Midnight children” e,
6esymoBHo, (parment ‘“paralysed - yes! - by love.”, mo 3abesmeuyerbcs ioro rpadidHUM
oopmieHHsAM. B mopanbioMy po3ropTaHHi €mi3oy aHali3yeThes clioBo “love” ta iHTOHAIIis, 3 STKOO
BOHO BHMOBIISIETECS HA aJpecy IHEPCOHAKY:

‘Condemned by a perforated sheet to a life of fragments,” I wrote and read aloud, 'l have
nevertheless done better than my grandfather, because while Aadam Aziz remained the sheet’s victim, [
have become its master — and Padma is the one who is now under its spell. Sitting in my enchanted
shadows, | vouchsafe daily glimpses of myself - while she, my squatting glimpser, is captivated, helpless
as a mongoose frozen into immobility by the swaying, blinkless eyes of a hooded snake, paralysed - yes!
- by love.’

That was the word: love. Written-and-spoken, it raised her voice to an unusually shrill pitch;
it unleashed from her lips a violence which would have wounded me, were | still vulnerable to
words. ‘Love you?’, our Padma piped scornfully, ‘What for, my God?’ (S. Rushdie, c. 121).

Buuepnny xapakTepuCTHKY IHAii ouMMa eMICpaHTiB, IO IIOBEPHYJIHCS Ha OAaTbKIBIIHHY,
npomnonye emizon 3 pomany A. Poit “The god of small things” uepe3 maparpademiky rpacdiky Ta
CHUHTaKCcHC (hparMeHTy: ILIOIIMHHO-IIPOCTOPOBA OpraHizaiis ¢GparMeHTy, HOMIHATHBHI PEYCHHS,
OaraTokparika, KypcuB, 3HaKH OKJIMKY, 3HAaK MMUTaHHS, IHBEPCis. ABTOpPKA BAAJIO NEpeIae JIUIEMiPCTBO
Ta OJIIO3HIPCTBO JIIOJICH, 10, MOBEPHYBIIUCH HA OATHKIBIIUHY Ta MPOXKUBIIN BIJIHOCHO HEJOBTHI Yac B
AHTIIT, MPEeTeHIyITh HAa 3BEPXHICTh Ta BHIIICTh HAJ| CBOIMH CIIBBITYM3HHKAMH Ta TIY3YIOTh i
3aCY/IKYIOTh CIIOCIO KUTTS, KOTPUM BCE KUTTS KU BOHHU CaMmi:

Then the Bombay-Cochin people came out. From the cool air into the hot air. Crumpled people
uncrumpled on their way to the Arrivals Lounge.

And there they were, the Foreign Returnees, in wash’'n’wear suits and rainbow sunglasses. With an
end to grinding poverty in their Aristocrat suitcases. With cement roofs for their thatched houses, and
geysers for their parents’ bathrooms. With sewage systems and septic tanks. Maxis and high heels. Puff
sleeves and lipstick. Mixy-grinders and automatic flashes for their cameras. With keys to count, and
cupboards to lock. With a hunger for kappa and meen vevichathu that they hadn’t eaten for so long.
With love and a lick of shame that their families who had come to meet them were so ... so . .. gawkish.
Look at the way they dressed! Surely they had more suitable airport wear! Why did Malayalees have such awful
teeth?

And the airport itself! More like the local bus depot! The birdshit on the building! Oh the spitstains
on the kangeroos!

Oho! Going to the dogs India is (A. Roy, c. 139-140).

IMHJ’IiL{I/ITHa qu TO CKCHJ'IiLII/ITHa XapaKTCpUCTUKA € TUIIOBOIO IJIA TEKCTIB MOCTKOJOHIAJBHUX
aBTopiB. Ilpy YoMy MOCTKOJOHIaJAbHI aBTOPHM 3 OJHAKOBUM E€HTY31a3MOM TOCIYTOBYIOTHCS 1
BepOaNLHUMM, 1 HEBepOATbHUMHU 3aC00aMHU.

JUia mpukiiagy HaBeAeMmoO emi3on, Ae AdpHka XapakTepus3yeThCcsl BepOalbHO Ta 3a JOMOMOIOIO
pisHuX maparpadgemMHux 3aco0iB. Taka kKoMOiHOBaHAa METOAMKA OMKCY JIa€ aBTOPOBI 3MOTY IEpenaTH
CMHUCJIOBE HAIIOBHCHHSA YPUBKY Ta 3aKOCHTYBAaTH YBary 4dWuTada Ha KOMYHiKaTI/IBHO-J'IOFi‘{HI/IX Ta
eMOIIHO-TIparMaTuyHuX (hokycax ypuBky. OOpa3Huil IeKCHYHHI oka3ioHamizM “Africanness” BurixgHo
CKOMITPECOBYE 11l XapaKTEPUCTUKU:

'A second remark: reading is not a typically African recreation. Music, yes; dancing, yes; eating, yes;
talking, yes — lots of talking. But reading, no, and particularly not reading fat novels. Reading has
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always struck us Africans as a strangely solitary business. It makes us uneasy. When we Africans visit
great European cities like Paris and London, we notice how people on trains take books out of their
bags or their pockets and retreat into solitary worlds. Each time the book comes out it is like a sign held
up. Leave me alone, | am reading, says the sign. What | am reading is more interesting than you
could possibly be.

‘Well, we are not like that in Africa. We do not like to cut ourselves off from other people and retreat
into private worlds. Nor are we used to our neighbours retreating into private worlds. Africa is a
continent where people share. Reading a book by yourself is not sharing. It is like eating alone or
talking alone. It is not our way. We find it a bit crazy.'

We, we, we, she thinks. We Africans. It is not our way. She has never liked we in its exclusive form.
Emmanuel may have grown older, he may have acquired the blessing of American papers, but lie has
not changed. Africanness: a special identity, a special fate (J. M. Coetzee, c. 40-41).

CunrpademMHi 3aco0M HACTYITHOTO YPHBKY BHYEPITHO XapaKTEpPH3YyIOTh IEpCOHaka Ha piBHI
Haparopa, OI[iHHa eMOIlilfHa peMapKa KOTPOTo yMillleHa B JYXKKH Ta MiJCHICHa 3HAKOM OKJIHMKY. Takum
YHHOM, BapTO TOBOPUTH TPO maraprpademiky sk mpo MOTYKHHUI 3aci0 TBOPSHHS TEKCTOBOI KaTeropii
MOJAJIbHOCTI:

He had brought the wine, three expensive bottles of Tignanello Antinori (three! Evidence of a
seducer’s excessiveness there), while she had roasted a lamb shank for him and also served, to
accompany the cumin-scented meat, a salad of fresh flowers (S. Rushdie, c. 7).

BucHoBku )]OCJ'Ii)DKe}[Hﬂ Ta MNEPCHEKTHBH MOAAJBIIHX HAYKOBHX PO3BUTOK. OT)KC,
CTHJIICTUYHI maparpadeMHi 3acodu € OJHOYacHO e(PEKTUBHUM Ta E€KOHOMHHM 3aco00M MpSAMOi Ta
HENpsSIMOi XapaTKPEHCTUKU TIEPCOHAXKIB, CIO’KETHUX MOJIIH, XyI0)KHBOTO Yacy Ta MiCLisl, AEMOHCTPYIOUU
BHCOKY CTYIIIHb 00pa3HoCTi. [lepCrekTHBY MOoaNbIINX HAYKOBHX PO3BHUTOK BOAYalOTHC y ACTai3alii
¢dyHKIH maparpageMHuX 3aco0iB Cy4acHOTO XYAO0XHBOT'O aHTJIOMOBHOTO TEKCTY Ta iX KOpeJsii i3

CTPYKTYPHO-THUIOJIOTIYHUMH MaHi()ecTaIlisiIMi B TEKCTI.
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Kosaneeckan 1. Cmvicnoodpasyowuili. nomenHuyuan  Xapakmeponocuieckou  QyHKyuu
napazpagemnpix cpeocme co8pPEeMEeRH020 aH210A3bIUHO20 XYO00IHCECMEEHHO20 MEKCMA.

Cmamws Kacaemcsi aHanusa napazpapemHux cpeocms @ Kauecmee CemanmuKo-napeMamuideckux
KOHCMUMYEHMO8 CMbICAA COBPEMEHHO20 AHINIOAZLIYHO20 XYOOJCECMBEHHO20 MEKCMA 6 KOHMeKCHe
960JIVYUOHHBIX U aaanmaL;MOHHbzx npoyeccos, Komopovimu obosznauena CeZO()H}ZWHﬂ}l A3bIKOBAA cucmema u
peuesas npaKmuKa, cOOmHeceHbl NOHAMUsL napazpapemuxu u memazpagpemuxu,; napazpagpemuuvie cpedcmaa
UCMONIKOBAHbI KAK ABMOPCKULL CNOCOO CO30aHUS XYOOIUCECMEEHHO20 MEKCMA, OUepyend UxX (yHKYUOHATbHAS
napaouema, 0Xeamvlearowas UHMESPAMmueHyio  (QYHKYUIo, OeIUMUMATIUEHYIO  (QYHKYUIO,  QYHKYUIO
PACKpulmus  KyJIbMypHO-9MHUYECKUX peaiuti U NammepHo8 No8eoeHus, QYHKYU aKxmyauiu3ayuu uiu
omepamuveckylo  QYHKYuro, QYHKYuio  cyocmumyyuu/KoMnpeccuu  /XapakxmepoiocutecKkyio  QyHKyuio;
NpeoCcmasieno MoaKO8aHue CYyWHOCMU YNOMAHYMbIX QYHKYUll, NOOPOOHO OC8eweH CMUCI000pa3VIowul
NOMEHYUAN XAPAKMEPOIo2UecKol QyHKYuu napazpagemusvix cpeocms 6 COBPEMEHHOM AH2N0A3bIYHOM
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XY00JHCeCm@eHHOM — MeKCcme, — pednusylowulicss — uepe3  pasiuuuvie  CIpPYKIMYPHO-MUNoL02uyecKue
Manugecmayuy napazpapemMHux Ccpeocms 6 HNIOCKOCU XYOO0HCECMBEHHO20 MeKCMA, NpediodiceHbl
OoanvHeliuue 6eKmopuvl UCCIe008aHUA NAPACPAPDEeMUKbL U ee YHKYUL.

Knrouesvle cnosa: napacpagemuvie cpedcmea, memazpagemuvie Ccpeocmsa, HegepOalbHble
I/IeMEeHMbL, XAPAKMEPOIOSULECKas PYHKYUsL napazpapemMHbix cpeocms.

Kovalevskaya T. Semantic Potential of the Characterological Function of the Paragraphemic
Means in the Modern English Fictional Text.

The article deals with the analysis of paragraphemic means as semantic constituents of pragmatic
sense in modern English fictional text in the context of evolution and adaptation processes, which mark
contemporary language system and speech practice; the concepts and paragraphemics and metagraphemics
are correlated; paragraphemic means are viewed as the author-specific ways of creating fictional text,
emphasizing their functional paradigm encompassing integrative function, delimitative function, function of
introducing cultural and ethnic realities and patterns of behavior, emphatic function, function of
substitution/ compression/characterological function; interpretation of the mentioned functions is suggested;
the semantic potential of characterological function of paragraphemic means of modern English fictional
text has been outlined, which is realized through various structural and typological manifestations of
paragraphemic means in the plane of the fictional text; further research directions in the fields of
paragraphemics and its functions have been suggested.

Key words: paragraphemic means, metagraphemic means, nonverbal elements, characterological
function of paragraphemic means.
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NPO®ECIAHUI JUCKYPC «PAJAIOOBMIH IIMBLILHOT ABIALITI»:
®YHKIIOHAJILHUM 1 JITHTBICTUYHWI ACIEKTH

Y cmammi npoananizoeano ¢hynxyionanoni ma ninegicmuuni acnekmu npogeciinozo OUcKypcy
«Padioobmin yusinonoi asiayiiy (PL{A). 3’acosano, wo 6HympiuHboCOYiyMHA NpO@eCiiHO-MOBIeHHERA
KOMYHIKAYisi asiayitinux onepamopis, sika 30IUCHIOEMbCS N0 4AC GUKOHAHHSL NOGIMPSAHUM CYOHOM NOAbOMY |
peanizyemoca y ¢opmi PLIA, € nposionum KOMHOHEHMOM Y CMPYKMYpi npo@ecilino2o MOo8ieHHs Niiomie i
asiaoucnemuepie. Ycmanogneno, wo y Qyuxyionarvromy naaui ouckype PLA — ye iepapxiuno opeanizosani
MOGIEHHEST akmu, 00 €OHaHI Y GUCLOBTIO8ANHHS OlaNo2iuno20 muny. JIiHegicmuuHuMu acnekmamu OUCKypcy
«NOBIMPST — 3eMAY €. AAKOHIYHICMb, WO PeaizyeEMbCs 8 KOMAPECii MOGHUX 3AC00i8 HA BCIX PIBHAX MOBHOT
cucmemu; OOHO3HAUMICMb, YiMKICMb, MUN0BA «PPA3EoNo2iay, WO CHPAMOBAHA HA MAKCUMATbHE
BUKOPUCTHANHS CIMAHOAPMHUX CAI8 | (paz, yimKy i 3po3yMiLy 6UMOBY, CYBOpe MeMAmuyHe CNpPIMyEaHHs.
3micmy.

Knrouoei cnoea: npocghecitino-mognieHHeE8a KOMYHIKayis asiayitiHux onepamopis, npogecitua
cyomoea, ouckypc, padiooOmin yusinvbhoi asiayii, PyHKYIOHANLHI | TTHeGICIMUYHT XAPAKMEPUCTUKUL.

INocTanoBka mnpo0JjeMu. Po3BUTOK Cy4acHOI HayKM, TEXHIKH, TEXHOJIOTIH HPU3BOAMUTH A0
BUHHUKHEHHS CIIEIiali30BaHUX c(ep JF0ACHKOI MisSUIBHOCTI, 10, Y CBOIO YEpry, 3yMOBIIIO€ BUHUKHEHHS
crenianizoBaHux cep crminkyBanHsa. OcTaHHI BUMararoTh (GOpMyBaHHS CHEIIaTbHUX MOB IIUX Taiy3ei
couianeHoro *uTTs. Ha dyHKIIOHANBHE PO3IIapyBaHHS MOBH 3BEpTalIM yBary Iie y4acHUKH [Ipa3pkoro
JHTBICTHYHOTO TYPTKa, SKI BUOKPEMITIOBAIM PO3MOBHUI, HAYKOBHM, MIJIOBUH 1 MOETUYHUH MPOIIAPKH
moBu. Tepmian LSP (language for special purposes), mo 3'sBuBcsi Ha mouatky 70-x pokiB, MmoyaB
Y)KUBAaTUCS JJI TO3HAUEHHS PI3HOBUIIB HAIlOHAJIbHUX MOB, SIKI OOCIYrOBYIOTH CHEIlialibHI cdepu
KHUTTA CYCHUIbCTBA, 3-MOMDK HUX 1 mnpodeciiinux. Came nNpakTUYHA HEOOXITHICTH € OCHOBHOIO
PYLIIHHOIO CHJIO0 BUHUKHEHHS THUX CIELiaJlbHUX MOB, IO OOCIYTrOBYIOThH CIELiani30BaHi, 4acTo
BY3bKOCIIEI1a/1130BaH1, Taly31 JHOACHKOI MisbHOCTI. CTBOPEHHS 1 pPO3BUTOK LIUX CYOMOB 3aJIEKUTh BiJl
notped Ti€i ranmy3l HAayKd, TEXHIKM, TEXHOJIOTIl UM YINpaBliHHA, Ky BOHHM OOCIYroBYIOTh, a iX
(byHKITIOHYBaHHS BiIOYBaEThCS B MEKaX IMEBHOTO MOBHOTO KOJIEKTUBY. OCOOJIMBI BUMOTH BUCYBAIOThHCS

307



