ITI. KornirvBHi Ta KOMYHIKaTHBHO-TIPATMATHYHI ACTIEKTH JIIHTBiICTHKH

19. Verdonk P. The Stylistics of Poetry: Context, Cognition, Discourse, History / P. Verdonk. — London : Bloomsbury,
2013.-198p.

Mapuna E. Koznumueno-ouckypcusnan Kamezopus napaooKcanbHocmu 6
UHMEPNap aouzmanb HOM PaKypce.
B cmamve  onpeoeneHbl MeopemuKo -mMemoooiI02u4eckue  OCHOBblL  UCCeO006AHUS

napadOKcaJanocmu 6 COBPDEMEHHOM  AHZINOA3bIYHOM  NOOMUYECKOM ducxypce. HapCZC)OKCCI]leOCI’l’lb
uzydaemcs 6 MHO20ACNEeKMHOU nepcnekmuee C nomuuﬁ KOZHUMUGHOU noomuKu, MlebmuMOanZbHOIZ
KOCHUMUBHOU noomuKu, KOCHUMUGHOU CeMUOMUKU U MOOUIBbHOU CIMUIUCINUKU. YCmaHOGJZeHO, ymo 6
pesyibmame KYJ1bM)yPHO -UCMOPUYECKO20  paA36UmMusl yenoeevecmea HAa qboue UBMEHEHUSA  BUO008
xydoofcecmeeHHoeo CO3HAHUAL U MUNOB NOIMUYUYECKO20 MblUlIeHUA napa()OKcaﬂbyocmb npose6iiaemcs Kak
KOZHMWSHO-@MCKprMGHa}l Kamezopusl. Tlocneonss exmouaem mulciumenvroie npoyeccosl u meKkcniosbvlie
npe06pa306aHuﬂ, e3aumooelicmsue KONopbIX n0360.J51€nt NOJIHO CMbIO USMEHANb CMbLCI NOMUYECKUX Lj)OpM.
Ilo npunyuny KOHCMPYUPOBAHUS PA3MBIMbIX KAMe2OPUll CMOOETUPOBAHA KAmMe2opusi NapaodoKCaibHO CMi
KaK eouHcmso @opmsl U coodepocanus. Buissneno, umo codepoicanue cmpyxmypupoeaHo psoom
KamezopuaibHblX NPU3HAKOS, a (opMa npeocmasienda NapadoKCATbHLIMU NOIMUYECKUMU  opMaMu.
HOCmpO@HCl CeMUONOIMUYECKAS MOOelb NOIMUUECKOU KOMMYHUKayuu, 6 KOI’l’lOpOlZ CEHEPUPYIOMICA
napaooxcanvhvie cmvicavl. Cneyughuxa opmuposanus napadoKCatbHOCMU 8 COBPEMEHHOM AHII0A3bIYHOM
NOMUYECKOM OUCKYPCe 0ObACHEHA UCX0 05 U3 MOOUTBHOCIUL €€ Spanuy.

Knrwoueguvie ciuosea: KOCHUMUBHO -()uCKypcu 6HAA Kamezopus, napa OOKCAanbH ocme,
cemuonoomudecka Moaeﬂb, MOOUIbHOCIL ZcpaHuy, NOCMKOCHUNUBHAS IKJIEKNMUKA, MlebmuMOaaﬂbHOCWlb.

Marina O. Cognitive and Discursive Category of Paradoxicality in Interparadigm Perspective.

In the article theoretical and methodological basis of paradoxicality research in contemporary
Anglophone poetic discourse has been determined. Paradoxicality is studied from multidimensional
perspective, embracing cognitive poetics, multimodal cognitive poetics, cognitive semiotics and mobile
stylistics. It has been revealed that paradoxicality is formed as cognitive and discursive category in the
course of cultural and historical development of humanity along with the kinds of literary mind and types of
poetic thinking change. The category includes mental processes and textual transformations, whose
interaction allows to completely modify the sense of poetic forms. The paradoxicality category as a unity of
content and form is modeled proceeding from the principle of diffused categories construing. The content of
the category under study is structured by a number of categorial features, while the form is represented by
paradoxical poetic forms. Semiopoetic model of poetic communication, within which paradoxical senses are
generated, has been built. Formation of paradoxicality in contemporary Anglophone poetic discourse is
treated from the standpoint of its boundaries’ mobility.

Key words: cognitive and discursive category, paradoxicality, semiopoetic model, mobility of
boundaries, postcognitive eclecticism, multimodality.
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CEMAHTHUKO-IPATMATUYHUMN ACIIEKT HEOJTHO3HAYHOCTI

Cmamms npuceiueHa QYHKYIOHYBAHHIO HEOOHO3HAYHUX BUCTOGIEHb 8 AHIIOMOBHOMY OidN02IYHOMY
ouckypci Ha mamepiani xXy0oxcHix ¢hinomie ma cepianie. Haoaemvcs GU3HAYEHH S NOHAMMIO HEOOH O3H aUHOCTI 3
MOUKU 30py PI3HUX 2aly3ell HAYKU, OCKIIbKU MICOUCYUNTIHApHUL nioxio ma iHmespayia HAYK Y 6UBYEHHI
HeOOHO3HAUHOCMI  CHpUAIOmMb  8CEOIUHOMY  GUCBIMIEHHIO 0COOIUBOCIell penpe3eHmayii HeoOH 03H auHoCmi
BUCTI0BTEHb 8 OUCKYPCI. 3a3HaUen o, Wo Heo0H 03HAUHICMb BUCTIOBNEHb MOJICe OYMU 3yMOGIeH a noicemicio clie ma
am@iboniero  CUHMAKCUYHUX — KOHCMPYKYILL. Posensanymo  ocobrueocmi  cemManmuKo-npacMamuit oi
HeOOH 03HAYHOCMI BUCTOBIEHb, KA BUHUKAE K HACHIOOK CHIBICHYBAHHA OEKIIbKOX LIIOKYMUBHUX CUT 8 MENCAaX
00H020 BUCNIOBIEHHS A00 BIOCYMHOCMI OOHO3HAUHOI BIONOBIOHOCMI MidC 1020 POPMOI0 MA KOMYHIKAMUGHUM
NpUsHAadeHHAM. Poamesco8yiombcs CyMidicHI 3 HEOOHO3HAUHICMI0 NOHAMMS aAMOIBANEH MHOCMI, HeuimKoCmi,
HeBU3H aUeH 0Ci, HeBNeeHeHOoCi ma po32iaddemuvcs ix MOGHA peanizayis y 0ianociuHomMy OUCKYPCI Y NOPIGHAHHI 3
H e00H 03H AUH ICIIO.

Knrouosi cnosa: ambisarenmuicms, am@pibonia, bazamosnauHicmv, HeGU3HAYEHICMb, He6NesHeHicmby,
HeOOH 031 AUHICMb, HeuimKicmeo.
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AHani3 ocTaHHIX JIHIBICTHYHHX JOCTIAKe Hb TOKAa3ye, 0 B PyCJi AUCKYPCUBHOI Ta pajiurM i
BOXKJIMBUM BOAQYa€ThCsI BUBYSHHS OTOCEPEIKOBAHUX 3aC001B Mepeadi CMUCTY BUCIIOBIEHb [3; 4; 6; 7;
11; 13; 14; 15]. MoBellb HEpiTKO OMHMHAETHCS B CHUTYyallil, KOJU TPSIME BHCIOBJIIOBAHHI IYMKH €
HEJIOPEUYHUM, TOMY HOMY JOBOJUTHCS WIYKATH ajJbTepHATHBHI IIISXHW ii BupakeHus. [Icuxomorigni
nociimkenns [8, €. 50] mocTymOOTh, MO0 HENpPsSMi BUCIIOBJICHHS € HABITH OUIHII € (PEKTUBHUMH, HDXK
npsiMi. Bupaxkarouuck HempsMO MOBEIb YWHWUTH CHJIbHUI BIUIMB Ha CIIBPO3MOBHHKAa THM, IO B
JeNiKaTHIH (opMi HABIFOE HOMY MPUUHSATTS BUTAHHUX I ce0e pillieHb, MPU YOMY POOHTH Iie y TaKUi
croci, mo y ciyxada CKIaJaeThCs BITUYTTS CAMOCTIMHOTO MPUUHATTA pimeHHi. Came TOMY BOHHU
3aCTOCOBYIOTHCS B PEKJIAM HOM Y, TIOJIIT id HOMY, O 3HEC Ta B IOOYTOBOMY JHCKYPC1 KOM yHIKa HT iB.

3 OmnocepelKOBaHMM BHUPAXKEHHSIM JIYMKH TIIOB’S3aHI CYMDKHI MDK €000 TOHATTA
HEeOJTHO3HAYHOCT1, HEBIMIEBHEHOCTI, aMO0iBaJie HTHOCTi, HEYITKOCTi, HEBHM3HAYEHOCTI, IO MOTPedyIOTh
posmexyBaHHS. 1lumM o0OymMOBIEHa AKTyadbHIiCTh CTaTTi i MeTa mondrae y BHU3HAUEHHI
HEOJHO3HAYHOCT1, II0 BWHHUKAE HA PiBHI JiadorigHoro auckypcy. OO0’€KTOM JOCTIIXKEHHI €
HEOJHO3HAYHI BHCJIOBIIEHHS Yy Oe3mocepelHbOMY [MiaJMIHOMY CIUJIKYBaHHI, a MNpeaMeTOM —
CeMaHTHU4YHI Ta MparMaTH4HI 0COO0JIMBOCTI iX (pyHKIliIOHYBaHHsS. Marepiajom aHanizy Oyiao oOpaHO
HE OJTHO3HAY Hi BUCJIOBJICHHS B JI1aJIOT Y Hil B3a€MOJ i1, BUITyd€Hi 3 aHIJIOM OBHUX (PiIbM iB. 3BepHEHHS J10
KIHOQUIbMIB SIK Marepially JOCIIKEHHS TOSCHIOETHCS THUM, HIO HEOMHO3HAYHICTH BUCIOBJICHb
HaWO b1 BUPAa3HO MPOSIBISIETHCS B yCHOMY BapiaHTi MOBH, Ta, MEPII 3a BCE, B MOBCIKACHHIA (popmi
CIIJIKYBaHHS, IO OTPUMYE aJICKBATHE Bil 0O paXXeHHsI B 1iaJIOT T4 Hill M OB1 MePCOHAXKIB KiHO(DiMbMiB.

Bukaax ocHOBHOTro Marepiany AocCaiAKeHHsA. Y JIHMBICTHII MOHATTS HEOJHO3HAYHOCT1 He
JIOCUTH YITKO PO3YMI€ThCS, ake 4acTo (pakT BIICYTHOCTi iH(oOpMAaIlii, ika yTOYHIOE XapaKTEePUCT KU
pedepenTa, MOXe OYTH JOCTATHIM JJIsI TOTO, 00 HA3BAaTH OIMKC TICBHOT'0 NapaMeTpy HEOJHO3HAY HUM.
Kpim Toro, BincyTHicTh 4iTkoi JediHilii HEOAHO3HAYHOCTI MOSCHIOETHCS 0araToacrleKTHICTIO IbOro
SBUIIA B PBHUX mapuHax Hayku: ¢imocodii [15], mcuxomorii [10, c. 220], ncuxouninrBictuku [8],
nparmaninrsictuku [2; 3; 7]. Biarak, y ¢imocodil HeOmHO3HAUHE BHUCIIOBICHHS MPUPIBHIOETHCS 10
codizmy — MIpKyBaHHs, IO 3[a€THCS BIPHUM, ajie MICTHUTh MPUXOBaHY JOriuHy nomuiky [15, c. 12]. ¥V
NICUXOJIHTBICTHUIN  TMOHATTS HEOMHO3HAYHOCTI 3aCTOCOBYETHCS B KOHTEKCT1  HEOJHO3HAYHOTO
cupuiiHiATTS (parmeHry abo winoro BucioBieHHs [8, C. 42]. YV mparMamiHrBICTHII HEOJHO3HAYHICThH
PO3TII A €THCS SIK SIBUIIIE, IKE CBITOMO 3aCTOCOBYETHCS MOBIIEM ISl peaTi3allii BJaCHUX MparMaTHd HUX
mine# y coinkysansi [ 11, ¢. 121].

CIOBHHKHM [al0Th pidHe Bm3HaueHHs I1boro moHsTrTs. Collins English Dictionary mnosicHroe
HEOJ{HO3HAYHICTh AK: 1) MOXIMBICTH IHTE€pIIpETalii BUpa3y y OUIbIN, HIX OJHMH CTOCi0; 2) HEUITKICTh
a00 HeBM3HAYCHICTh 3HaueHHs [5]. I pedepeHiliHI JKepeia BU3HAYAKOTh HEOJHO3HAYHICTh 5K 1)
HESICHICTh 3HAUYCHHI a00 HAMIPY; 2) HeBU3HAUCHE, HEU ITKE CJIOBO, BUCJIOBJICHHS [6].

Hali0inb11 BHUM THIOM HEOJHO3HAYHOCT1 € JIEKCHMYHA HEOJHO3HAUYHICTh, KA BUKJIMKAETHCS
noJriceMiero abo oMOHIM i€r0. Po3riisiHeMo HACTYyTHUE (pparMeHT qUCKypCy:

(1) Ross: | have to go to China.
Joey: The country?
Ross: (irritated) No no, this big pile of dishes in my mom's breakfront (The Friends,
episode 3, 10 min.).

3BykoBa ¢opma /B@tfar.na/ moxe o3Havatu a) ‘Kurail® abo 0) ‘mopuessima’. 11106
MEePECBIMUUTHCH Y BIPHOCTI PO3yMiHHsS BUCTOBJCHHA, kol mepenurye Poca, um ime BiH y Kwuraii
IMuranns JI>koi BUKIMKae po3apaTyBaHHi y Poca, ToMy BiH po3IpaToBaHO JAEMOHCTPYE aOCYpIHICThH
B)KMBAaHHS CJIOBA B 1HIIOMY 3HAYEHHI Y IbOMy BUIAJIKY.

PosrnsireM 0 TipuKIIa BXXUBAHHS OMOHIMIB Y TUCKYPC1:

(2) Penny: I'm sorry. Look, do you have a second.
Sheldon: A second what? Pair of underwear?
Penny: I was just wondering if I could talk to you? It’s about Leonard.
Sheldon: Why me? Why not Koothrappali or Wolowitz? (The Big Bang Theory,
episode 7, 18 min.)

[llenmon He HanmamTOBaHMI Ha cepio3Hy Oeciny 3 IleHHi i HAMaraeTbesi CIpsSM YBaTH Jiajior Yy
KOMI4HE PycJio: Bliae, HIOW HeBipHO 3po3yMiB BucyoBsieHHs [lenni. XKapru Illenmona modymoBaHi Ha
oMoHiIMax second 3i 3HaueHHIM ‘CekyHma’ Ta Second ‘apyruir’.
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I'pamaTmaHa ab0 CHHTAKCHMYHA HEOMHO3HAYHICTh MO3HAYAETHCA TEPMIHOM «aMdibd omisy.
AMDibonis — me ceMaHTHKO-TIparMaTHYHE BapiaTUBHE NPOYMUTAHHI CHHTAKCHMIHOT KOHCTPYKIII 0e3
3MIiHH CTPYKTYPHOrO po3M illie HHSI HoTo esieMeHTiB [4, C. 131]. Po3risHeMO MpHKia:

(3) Monsieur Lebec: I'm afraid your friend hasn't told you everything. He promised to
take us to a lost diamond mine, you see. What kind of diamonds are in it?
Fearless: Lost diamonds (The Road to Zanzibar, 35 min.).

CnoBocmnionydyenns lost diamond mine e HeoaHO3HAYHUM, OCKIIBKHM MOYE PEIPE3CHTYBATH J1Ba
pBHI cmuciau, a came: a) [lost diamond] mine, ne lost € o3Hauennam diamond, sike € spom
CIOBOCTIONydeHHI. TakuM YHWHOM CJIOBOCTIONydeHHI HaOyBae 3HAUYCHHA ‘IIaXTa 3ary0JieHOTO
niamanry’; Ta 0) lost [diamond mine], ne lost € o3Hauennsm atpudyruBHOi rpymu diamond mine. Toxi
1Ie BUCJIOBJIEHHS PO3YMI€ThCA K “3aryOJsieHa JiaMaHTOBa I1axTa’.

CeMaHTUKO-TIpaTMaTHYHA HEOJHO3HAYHICTh TPAKTYEThCS IIIHIBICTAMHU SIK CIHIBICHYBAaHHS Y
BUCJIOBJICHHI — MOBJICHHEBOMY aKTi — JEKUIbKOX UUIOKYTHBHUX CHJ, SIKi € KOHTEKCTYyaJbHO-
00yMOBIIEHUMHM 3Ha4YeHHIMH [2] abo X SK pO30DKHICTS MK BiacHMM (Oe3mocepeHb0O MOBHUM
3HAYEHHSIM, LI0 CKJaJaeThCsd 31 3HaY€Hb CJIIB Y BUCJIOBJEHHI) Ta MNparMaTHdHUM (HETIPSIM M)
3HAYCHHIM BUCJIOBJICHHS, IO BimoOpakaerbcsi y (YHKIIOHAJILHIM CTPSIMOBAHOCTI BUCJIOBICHHS [3,
C. 412]. CemaHTHKO-TIparMaTU4Hy HEOJHO3HAYHICTh BUCIIOBJICHb TAKOX TPAKTYIOTh SIK IXHIO 3IaTHICTh
CIBBIAHOCUTHUCH 13 JEKUTbKOMa MO3aMOBHUMU curyallisMu. OTXe, MOXXHA 3POOWTH BUCHOBOK, IO
HE OJTHO3HAY HE BHCJIOBJICHHS Ma€ B CBOiil OCHOBI JICKiJbKa CEMaHT MU HUX iHBapiaHTiB [2, C. 40].

ABcTpiiicekuit norik ta ¢itocod JI. Birrenmreiin [ 16, c. 45] BcTaHOBHMB MPUHIIMIIOBO BaKIIMBY
0COOJIMBICTH SIBHINA HEOIHO3HAYHOCTI — HEMOXIIMBICTH peali3oBYBaTH JEKilbKa 3HAYEHb OJHOYACHO.
L{to BIacTUBIiCTh BiH JJOBIB 32 IOMIOM OTOI0 00pa3y «KauKH-KPOJIUKa»:

OO0pa3 KauKM Ta KPOJIHMKA HE MOXKE «4UTATHCh» OJHOYACHO. 3BiICH, BJIACTMBICTH MOBHOT'O 3HaKa
OyTH IHTEPIpPETOBAHMM JIAIIE B OJXHOMY 3HaY€HHI B MEBHOMY KOHTEKCT1 OTpUMalia Ha3By «&(QeKTy
KauKH-KpONuKa». Takuil THI HEOMHO3HAYHOCTI, 32 SKOr'0 J[Ba 3HAYCHHS HE MOXXYTh MAaTHCh Ha yBas3i
onHouacHo, A.A. 3ani3usk [14, €. 144] HazuBa€ Au3’ FOHKT MBHOIO. I3 MHOKHMHU 3HAYEHb HEOJHO3HAY HOT
MOBHOI OJTMHMIII aJipecaT 00Upae JUIIE OIHE, TAKe, O PeIeBaHTHE KOHTEKCTY, a PEINTY BiH BIIKHIAE
B3araii abo po3risigae AK MOTEHIHHO MOXIIHBi, TOOTO Taki, IO MOXYTh Peali3OBYBaTUCh B IHIIMX
KOM yHIKaT MBHUX CUTYyaIliiX. 3 TAaHOTO TBEPI KCHHSI BUTIKA€E, 1[0 HE OJIHO3HAYHICTh CTIPUNMAaETHCS JIHIIES
Ha piBHI mapagurMaTHUdHUX BITHONICHb: (haKT HAABHOCTI Y OJMHHUIN OUIbINE OXHOro 3Ha4YeHHs. Lls
00CTaBMHA Ja€ HAM 3MOTY TMPOTHWCTABUTHU TMOHATTS HEOMHO3HAYHOCT1 Ta 0araTO3HAYHOCT1, OCKiIbKH
0araTo3HauyHICTh MOXE OYTH 1 CHHTarMaTndHOM: «baraTo3HaYHICTIO HA3WBA€THCS 37aTHICTH MOBHHUX
OJIMHUIH Pealli3oByBaTH JICKUIbKa 3HAYCHh OJHOYACHO, a II¢ O3HAYAa€, IO Ii 3HAUYCHHS NepeOyBaloTh y
CHHTarMaTHM4HOMY 3B’ s3Ky» [11].

Hepinko momarts ©HeomHo3HadsocTi (ambiguity) [2; 3, c¢.399] OTOTOXHIOETBCS 3
ambiBane HTHicTIO (@mMbivalence) [9, c. 3] Ta HeBneBHe HicTIO (UNcertainty) [13, c. 62]. AM0iBaie HTHICTIO
Ha3MBAETHCSI CYMIIICHHS [BOX MPOTWIEXHUX 3HaUY€Hb y MOBHIH omuuumi [2, c. 15]. Llei tepmin
BYXUH 32 HEONHO3HAYHICTh, sIKAa TIepe/ae 3AaTHICTh MOBHOI OMMHUII 00’ €IHYBaTH B c001 JIeKiJbKa
3HAYECHb, SIKIi He OOOB’SI3KOBO € TPOTWICKHWUMHU OfHE ofHOoMYy. Ilum TepmiH “amOiBaneHTHICTH”
BIIpBHSIETHCS Big HOro 3aCTOCYBaHHS B IHIIMX LAPWHAX 3HAHHSA, 30KpeMa B TICHXOJOTIi, ¢ MO3HAYa€
HEOMHO3HAYHE BIIHOMIEHHA 10 TEBHOTO 00’€KTa UM SBUIIA 00 €KTUBHOI pealhbHOCTI, OCOOJIHMBO —
JIBOICTICTh TIEpPEeKUBAHb, IO BHUPAXKAIOTHCA Y HASBHOCTI JEKUILKOX MPOTHICKHUX BITUYTTIB Y
cBimoMocTi MoBIIA [9, C. 62]. [lin «HEeBMEBHEHICTIO» PO3YMIEThCSI HEKATETOPUYHICTH CY/PKEHb MOBII,
0 TOB’S3aHl 3 BIACYTHICTIO JOCTOBIpHOCTI iH(popMalii, i NMpHONIBHICTIO Ta HETOYHICTIO abo X
HEMOJKJIMBICTIO BU3HA4YMTU cBO1 Biguyrtsa [12, c. 61]. ToOro Tepminm ‘“amOiBaneHTHICTH” Ta
“HeBM3HAYECHICTh MO3HAYAOTh CTAHU CBIAOMOCT1, @ HEOJHO3HAUHICTh BUCJIOBIEHb — L€ MOBJIC HHEBE
BUPaXCHHS WX CTaHIB.
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[HIIUM TOHATTSM, IIO Tpa€ 3HAYHY POJIb y JIHIBICTUIHOMY BimoOpaXeHHI CBITY, € HEUITKICTh.
MoBHa onuHHIS KBadipikyerbes sk Hedirka (vague) [7, c. 173] y Bumagkax, Koy 00’ €M TIOHATTSA €
HEYITKO 3aJJaHuM, TOOTO BOHO HE CIIBBiIHECEHE 3 KOHKpeTHUMU pedepeHramu. Taki 00’€KTH MaroTh
CyMepeusIuBUN 3B’SI30K 3 TMOHATTSIM, OCKUIbKM 3HAXOMSTHCS B 30HAX MOro TPaHWYHUX 3HAYCHb
(borderline cases) [Tam camo]. BigMiHHICTh MiX HEOMHO3HAYHICTIO Ta HEUITKICTIO MOJIITAE Y TOMY, IO
HE OTHO3HAY HI MOBHI OJJUHUII MICTATH B C001 1Ba a00 OUThIIIe BiIMIHHUX a00 HECYMICHHUX 3HAYCHHS, B
TOW Yac K HEYiTKi MOBHI OIMHUII MICTSTh OJHOPIAHI 3HAUEHHS, 00JIACT1 3aCTOCYBaHHA SKUX CKJIAJHO
po3mMesxyBaTH. Uepe3 IiCHyBaHHI HEBM3HAUEHHMX MOBHMX OJMHMIL IIOCTAa€ TaK 3BaHUM IapajioKC
HarpoMapkeHHs (sorites paradox) [Tam camo], CyTh SIKOTO TONSTa€ y CKIAJHOCTI PO3MEKyBaHHS
TIe HT PaJib HOrO Ta Nie pudepiHOT 0 3HaUeHb MOHATTA. [IpHUKIaI0M HEUITKOCTI MOXKE OYTH:

(4) Howard: Right. So, listen, what are you doing tomorrow afternoon? Let’s meet
up.
Sheldon: Be more specific.
Howard: Four thirty (The Big Bang Theory, episode 7, 16 min.).

Mesxi 3HaueHHs Jlekcemu afternoon ’vac Big o0iny a0 Beyopa’ € HEUITKO OKPECIE HUMH, TOMY
aZipecaT He 3Ha€, KOJHU caMe MOBEIp MPOIOHYE 3yCTPITUCH 1 YTOYHIOE 1€ 32 JOMOMOT 00 BHCJIIOBJIC HH
Be more specific.

[Ipu BHBYEeHHI TPOOIEMATHKM HEYITKMX MOBHUX OJIMHUIL JOCITIIHUKHU [7, c.173]
CTBEPIXKYIOTh, IO B XONIi JIHUCKYpCy TakKi OAMHUII HaOyBalTh OimbIIOro iH(OpMaTHUBHOTO
HAaBaHTAXXECHHS MOPIBHIHO 3 TAKUM U, 1110 MAaIOTh TOUHE 3HaUYeHHA. HaBeeMo HaCcTymHHIA MPUKIAL;

(5) Sheldon: How many trains have you been on?
Man: Tons (The Big Bang Theory, episode 8, 21 min.).

B nuranHi 10 CIIBPO3MOBHHKA 3aMUTYETHCS HA CKIJIBKOX T0i3/1ax BiH BAMB Y CBOEMY XKUTTI, aJie
¢dakTmaHO 1Ie MeTaopUUHE MUTAHHI TPO TE, K 0araTo BiH MOAOPOXKYBaB. Y BiAMOBINb YOJIOBIK HE
HA3MBa€ KOHKPETHY KUIbKIiCTh, & HAMAraeTbcs MEepenaTd ii 3a IomoMoroi meradopudHoi rimepoosn
tons — ‘myxe 6arato’, mo € iHpopMaTUBHUM Tepel UIb e HHSIM B 1[bOMY BHIAJKY.

OnHak MOBIII MOXYTh HAaBMHCHO 3aCTOCOBYBaTHM HEYITKI BHpa3W il TNPUXOBYBaHHS
00’exTuBHOT iH(MOpMaIli B pa3i, SKIO He OaXKalOTh ONPHWIIOMHIOBATH ii. PO3risiHeMO HACTYITHUH
MPUKIIAN :

(6) Amy: How about you, Penny? Do you go on many dates?
Penny: Uh, yeah, I wouldn’t say many. A few.
Sheldon: Haha.
Penny: What’s “haha’?
Sheldon: Your characterization of 171 different men as a few (The Big Bang Theory,
episode 1, 20 min.).

[MuraHHs CTOCOBHO TOrO, YW 3 OararbMma 4YoioBikamu, 3ycTpidaerbcs [leHHi, cTtaBurh ii y
He3py4yHe CTAHOBUINE, TOMY BOHA HAMaraerbCsi TPUXOBATH TMPaBIy, HABMHUCHO TPUMEHIIYIOYHU
KUIbKiCTh mobadens (a few), mo € mpukIagoM 3acTOCYBaHHI MEHWO3HMCY — BHPakaJIbHOTO 3aco0y,
MPOTHUIIC KHOTO 2inepOoii, KUl NIOKpecaoe He3Hadyuicms noodii, o ONUCYEMbCSL.

HacTymHuM MOHATTAM, sIKE YaCTO OTOTOXHIOETHCS 3 HEOIHO3HAYHICTIO, ajie (hJaKT udHO MO3HAYA€
iHIIIe sIBUILE, € HeBU3HAYeHicTh (indeterminacy, under-specification) [3, c. 392]. I1in HeBU3HAYEHICTIO
MAa€ThCS HAa YBa31 HEUITKICTh 3HAYEHHS JIGKCHMYHOI OJMHMII, 10 TIOB’s3aHe 3 HOro Hecrnenugid HICTIO.
Tak, 3HaueHHI MOXe OYTH IJIKOM 3pO3yMilMM, ajie HaJATO 3arallbHUM, 00 OyTH OJHO3HAYHO
IHTEpIIPETOBAaHUM B KOHKpeTHOMY KoHTekcTi [4, €. 399]. Haiuacrinie HeBH3HAYEHICTh BHHUKAE SIK
pe3yibTaT OMyNIeHHS KOHOTATMBHOIO KOMIIOHCHTY 3HAYE€HHS MOBHOI OAMHUII (IparMaTHdHOTO THITY
3HAYCHH!), SIKUH 3YMOBJICHUH BIIHOIICHHIM MOBIIS JI0O NMO3HAYYBAHOTO MOBHHMM 3HAKOM 00’ €KkTa abo
curyamii. [Hakie, e cy0’ €KTUBHO-OIIIHHI Ta MOJIallbHI KOMIIOHEHTU. BilbUIiCTh MOBHUX OJWHUIL HE
MOB’s13aHi 3 BUPAXCHHAM E€MOIIHHO-OI[IHOYHUX BITHOIIEHL, & OTXKE, € MparMaTUIHO HEHWTpabHUMH,
a00 HeBM3HAUEeHUMU. Tak, cIOBO SQUAre € HEBU3HAUYEHWM, OCKLIbKM B HOro CEMaHTHYHINA CTPYKTYpi
3HAYCHHS OKPIM 3HAYCHHs ‘IIIOma’ BiACYTHs 1HPOPMAIlI MO0 PO3MipY, KOJLOPY, MICIII 3 HAXOJ1KE HHSI
Ta HIIUX KOOPAMHAT. Ba)ImMBO 3ayBa’KWUTH, 1II0 HEBU3HAYEHICTh OUIBIIOI0 MipOIO0 BJacTHBAa MOBaM, B
SKHX KaTeropis poay He € MapKOBaHOK, TOOTO i1 (opMasibHI MOKA3UWKHW BiNcyTHIL Tak, JIEKC W HHUN
MOTE HITiaJT aHITHChKOi MOBH Tiepe10adae HAsIBHICTD JACSKHUX Nap IMEHHUKIB, IO MPOTHUCTABIAIOTHCS 110
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pOIOBOMY HpHHIHMIY: man — woman, monk — nun, lion — lioness. IllonpaBna, KiTbKiCTh TaKUX map €
HEY MCJIC HHOIO; OCHOBHA YacTHHA IMEHHHMKIB Ma€ HEBU3HAYCHUH POMOBUH CTATYC, a OTXKE caMo To co01i
3p0O3yMiJIO, 1110 BOHU € HEBM3HAYECHUM U 3a IIMM mapametrpoM [3, ¢. 392]. [TosiBa B JHCKYpCi BUCIIOBJIC Hb,
K1 MICTSITh HEBM3HAYEHI MOBHI OJI MIHHII, MOYKE TPHU3BECTU A0 HETIOPO3YMIHHA KOM YHIKAHTAaMU OJIUH
OJIHOTO, II0 TPUBHOCUTH HISIKOBICTH Y MPOIIEC CHUIKYBaHHS, IK y MPUKJIA/II:
(7) Ross: So, uh, we're just waiting for...?
Susan: Dr. Oberman.
Ross: Dr. Oberman. Okay. And is he .
Susan: She.
Ross: (confused) she, of course, she...uh...familiar with our...special situation? (The

Friends, episode 2,12 min.).

Crpykrypa 3HaueHHs1 cjoBa doctor (Dr). He MICTHTh ceMy CTaTi, @ OT)e MOXE IMMO3HAYaTH SIK
YOJIOBiKa, TaK 1 KIHKY.

Opni # Ti X cami MOBHI OIMHUIII MOXYTh 3aCTOCOBYBAaTHCS sl HOMIiHALIl Pi3HMX MOBHHX
CUTyalliif, a X 3HAYEHHS 1€ HTU(IKy€eThCS KOHTEKCTOM. 3alleKHICTh Bil KOHTEKCTY (Context sensitivity)
[3, c. 395] — ne curyaTuBHA 3MiHa 3MICTYy BUCJIOBJICHHS MPU TOMY, L0 3HAYEHHS JIe KCHY HUX Ol MHUIIb
30epirarorbest. HalOinmbmn CXMIBHOIO O BIUIMBY KOHTEKCTY € Tpymla CIiB, SKa BKJIOYa€ BKa3iBHI
3aliMe HHUKH Ta iHIEKCasbHi IEKCEM |, TaKi sk, HanpuKJjaz, |, here, now, amke B pi3HUX KOHTEKCTaX TakKi
JIEKCEMH TI03HAYAI0Th HEOJIHAKOBUX yJaCHUKIB JTUCKYpCY, CTYMiHb BiNJaleHOCTi 00’ €KTa BUCIIOBIIC HHSI
a00 4yacoBy Ta MPOCTOPOBY HEOAHO3HAYHICTH [3, C. 415]. UyTnuBIiCTh 10 KOHTEKCTY MOXYTh MaTH M
1HIIII KOHCTHT ye HT M TIPOTIO3 UIIOHA JIb HOI'0 3HAYE HHS, HATIP. |

(8) Lucy: Oh, I don’tknow. 1 guess | thought our divorce would be easier.

Penny: Yeah, I get that. I'll go get you your water. When you say easier,  Yyou
mean easier for you, right? Cause it certainly didn’t make it easier for him (The Big Bang
Theory, episode 7, 16 min.).

Jlroci ninuThCS CBOIMU TIEPe)KMBAHHIMHU 3 TIOAPYrOI0 — BOHA CIIOJIBaJaCh, II0 PO3TYyYSHHS 3
YOJIIOBIKOM mpoine sierko. [IeHHI mepenuTye, AMsl KOro came g CHTyallis Majia OyTH JITKOK — JUIs
camoi JIroci 4u il 4oNOBiKa, OCKUILKU Yy BUCIOBJICHHI JIFOCi HE YTOYHEHO, 1O KOTO CaMe BiHOCHUTHCS
o3HaKa easier.

BucHOBKH JOCTIIKEHHS Ta MEePCHNEKTHBH NOJAIBLIIMX HAYKOBHX Ppo3Binok. OTxe,
CEMaHTUKO-TIparMaT MY Ha HeOlHO3HAY HICTh BUCJIOBJICHHS € HASBHICTH Y BUCJIOBIICHHS O UThIIT HK O Hi€T
ULIOKYTUBHOT CWIIM 200 ) PO30DKHICTh MDK BJACHWM Ta MparMaTHdHUM 3HAYCHHSMU BUCIIOBJIC HHS.
TepMmiHU «TIOTICEM iS» Ta «OMOHIM is1» TIOB’SI3YIOTHCS 3 JICKC MYOI0 HE O HO3HAUHICTIO, a «aMQidomiss» — 3
CHHTAaKC I HOI0. «AMOIBaJICHTHICTE» Ta «HEBIIEBHEHICTHY» BXXUBAIOTHCS JUJIS Tlepeaadi ABOICTHUX CTaHIB
CBIIOMOCTi, $Ki peanByIOTbCS Yy HEOMHO3HAYHMX BUCIOBJICHHAX MoBIA. «Heuirkicth» Ta
«HEBU3HAUYCHICTH» 03HAYAIOTH SIBUINA, KI MOXXYTh BUKIMKATH HEOJHO3HAYHE PO3YMIiHHS BHCIIOBJICHb
ciayxadeMm, aje Ii TOHATTS He € TOTOXHMMH 3 HEOJHO3HAUHICTIO. Ha mepcmeKkTUBY OCIIIKE HHSI
MOXKHa BIIHECTH BUWBYEHHSI OCOOJIMBOCTEH TAaKTHK 1 CTpaTeridi 3acTOCyBaHHA HEOIHO3HAYHUX
BHCJIOBJIC Hb.
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Hazopnasn E. CemanmukonpazmamuuecKuii acneKm 08yCcMulC/1eHHOCHU.

Cmambsi nocesuyeHa QyHKYUOHUPOBAHUIO OBYCMBICICHHBIX —GbICKA3LIGAHULL 6 AHNO0S3bIYHOM
OUANO2UHECKOM OUCKYpCe HA Mamepuane XyO0odceCmEeHHbIX (Quibmos u cepuanos. Jlano onpedenenue
HOHAMUIO 08YCMBICIEHHOCHIU C MOYKU 3PEHUSI PA3HBIX OMPACLell HAYKU, NOCKONbKY MENCOUCYUNTUHAP HbILL
no0X00 U uHmMezpayusi HAyK 8 U3YYeHUU OBYCMBICIEHHOCHU CHOCODCMBYIOM 6CeCMOPOHHEMY OCBeU|eHUI0
ocobeHHOCHel  penpeseHmayuu  08YCMbICIEHHOCIU — 8bICKA3bI8aHUll 8 Ouckypce. OmmeueHo, umo
08YCMbBICIEHHOCTb ~ BLICKA3LIBAHULL MOJicem  bamb  00yCcloieHa noaucemuell ciog u amgpuboauerl
CUHMAKCUYeCKUX KOHCIPYKYUIL. Paccmompenwoi 0cobenHocmu CEMAaHMUKO -NPazsMamuieckol
O0BYCMbBICIEHHOCIU BbICKA3ZbIBAHUL, KOMOPAsl 603HUKAEM KAK Ce0CmEUe COCYu,eCmeoBaHusl HeCKONIbKUX
UJVIOKYMUBHBIX CUL 8 DPAMKAX OOHO20 GbICKA3bIBAHUS Wi OMCYMCMEUsL OOHO3HAYHO20 COOMEEemCmBEUsL
Mmedncdy eco  (popmou U KOMMYHUKAmMUEHbIM — npeonasHavenuem. Pazepanuuenvi  cmedcnvie ¢
08YCMbICIEHHOCIbIO NOHANMUS AMOUBAIEHMHOCTU, HEYemKOCHU, HeONnpeoeleHHOCMU, Hey8epeHHOCHIU U
paccmampueaemes  UX  S3bIKOBASL  peanu3ayus 8  OUAIOSUHeCKOM  OUCKYpce 68  CDAGHEHUU ¢
08YCMBICTIEHHO CIIbIO.

Knioueevie cnosa: ambusanenmmocmv, am@uodoaus, O08YCMbICIEHHOCHb, MHO203HAUHOCHD,
HeonpeOeieHHO Clib, HEYBEPEHHO Clb, HEYemKO Cib.

Nahorna 0. Semantic and Pragmatic Aspect of Ambiguity.

The article deals with functioning of ambiguous utterances in modern dialogical discourse on the
material of fiction films and series. The notion of ambiguity is defined from the perspective of different
scienific spheres, as far as the interdisciplinary approach to the study of ambiguity contributes to the
comprehensive coverage of representation of ambiguous utterances in discourse. Ambiguity of utterances
can be caused by polysemy of words and amphiboly of syntactic constructions. The article studies semantico -
pragmatic specificities of ambiguity of utterances that stems from the result of co-existence of several
illocutionary forces within one utterance or a lack of clear correspondence between its form and
communicative aim. The notion of ambiguity is juxtaposed to ambivalence, indeterminacy, uncertainty and
vagueness. Peculiarities of their linguistic representation in dialogical discourse in comparison with
ambiguity are discussed.

Key words: ambiguity, ambivalence, amphiboly, indeterminacy, polysemy, uncertainty, vagueness.

CTaTTIO pEKOMEHJIOBAHO 10 IPYKY

KaH U 1aToM (iJI0J0TiYHNX HAYK, JOIICHTOM
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KuiBchKOTO HalliOHAILHOTO JIHTBICTUYHOTO YHIBEPCUTETY

T.J. Uxeriani

Ipuna Caceuu
(Kuis)
YIK 81'1:141

AHTPOITIOLHEHTPU3M Y MOBI I MOBO3HABCTBI

Y cmammi npocmediceno emanu po3eumxy aHmpoOnoyeHmpuuHo20 nioxo0y 00 BUBUEHHS MOGHUX
A6uUW Ma 3 ACOBAHO 0CODIUBOCTI AHMPONOYEHMPUYHOT CymI MOBU, Hacamnepeo, y npoyeci (hopmyeantsi
MOBHOT KapmuHu c8imy. 3poOneno akyenm Ha momy, Wo 3acadu OOMIHAHMHUX OISl CYYACHOT MOBO3HABHOT
napaouemu npoodiem 6UUeHHs MOGHOI ocobucmocmi Oymu cgopmosani y inocoii mosu B. ¢hon
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