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ouano2uyecku Od)OpMJZeHHaﬂ MOJIOOEIHCHASA pedsb Haxooum ceoe 0m06pa9fceHue HE MOJbKO npu
Henocpe()cmeeHHOM 06u;eHuu Meofcdy HOCUMENAMU MOJLOOEAHCHO20 coyuajilekma, HO U 6 pedu KuHocepoee
xyéoofcecmeeHHHblx d)u]leO@. Bbl}lGﬂeHO, ymo xydoofcecmseHHblﬁ ouanoz sA6Isemcs Mooeiblo CAMbIX APKUX
XapaKxmepucmux paszeco080pHOU peuu. YCmuas MOLOOENCHASI pedb, NPeOCMABIeHHHAS 6 X)YO0HCeCMBEHHbIX
qbwzbmax docmoeepﬂo omo6pa9fcaem «Acusyro» pedvb U Aeislemcs  penesaHmHobiM  UCMOYHUKOM
AUHSBUCTNUYECKUX UCCAEO08AHU.

Knroueenie cnosa: coyuajlibHaA ()ugbqbepeﬂuuauuﬂ A3bIKA, KOMNJIEKCHAA cucmema, coyuoaekm, apeo,
HCAPSOH, CllEeHe, KUHOOUANO02.

Alexandrova O. Youth Sociolect as a Source for Linguistic Research and its Stylization in Feature
Film Dialogue.

The article is dedicated to the sociolect apparatus criticus study and systematization in the studies of
Ukrainian and foreign linguists. The concepts “sociolect”, “slang”, “ jargon”, “argot” are analysed and
differentiated. The analysis of the linguistic definitions allowed to conclude that the term “sociolect” is used
to denote a complex system that consists of definite subsystems and sets of hierarchically linked units of
different linguistic levels. Slang, jargon and argot are defined as certain types of sociolects’ colloquial
lexical subsystems. The article stresses that the youth dialogical speech is revealed not only in the process of
communication between the youth sociolect informants, but it is also presented in the characters’ speech in
feature films. It is pointed out that artistic dialogue is considered to be a model of the most distinctive
features of spoken language. Being presented in feature films, youth spoken language represents real speech
situations and proves to be a relevant source for linguistic research.

Key words: social differentiation of language, complex system, sociolect, argot, jargon, slang,
feature film dialogue.
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CYB’EKTHA NEPCIHEKTUBA TA KOMYHIKATUBHO-PEI'ICTPOBA
XAPAKTEPUCTUKA HEBJIACHE-IIPSIMOTI'O MOBJIEHHS TEPCOHAXIB
XYAOXKHBOI'O TBOPY

Cmamms npucesauena po3ensioy 83aeM00ii OUCKYPCHOI 30HU HAPAMOpA Ma NEPCOHANCA 8 MeHCax
HeBIACHe-NPIMO20 NEPCOHANCHO20 MOGAeHHA. Y 00CniOdicenHi KOMYHIKAMUGHOI CMpPYKMypu HeeidacHe-
NPSIMO20 MOGIEHHS SUKOPUCMAHO NIOIXIO, WO CKAAOAEMbC 3 080X G3AEMONOG S3AHUX 10ell. MUnonozii
KOMYHIKamuerux pezicmpie i cy0’€éKmHOI nepcnekmusu meKkcmy onogioysamus. Posenanymo nouwamms
cy0 €eKmHOI nepcnekmueu K CyKyNHOCMI 8CIX NPOsiGi6 MOUKU 30pPY YYACHUKIE aKmMYy KOMYHIKAYil, a makoic
NOOAHO KOMYHIKAMUBHO-PESICIPOBY XapaKmepucmuKy HeiacHe-npsamo2o moserens. llpononosanutl nioxio
MA€E MPUBUMIPHULL XAPAKMeED. HeBlACHe-NpaMe NEPCOHAN CHE MOBIEHHS PO32AA0AEMbCS 8 NIIAHT BUPAJICEHHS,
3micmy i QYYHKYIOHATLHUX ROZUYTTL.

Knrouoei cnosa: nepconadicnuii OUCKypc, nepcnekmued, cyo’ eKmua nepcnekmuéd, KOMYyHIKamueHul
pezicmp, HelaACHe-NpAMe MOBIEHHS.

IMocTtanoBka mnpoOjemMu. VY CydyacHOMY MOBO3HABCTBI aKTyaJlbHUM €  JIOCIHIKEHHS
KOMYHIKaTUBHMX aKTiB 3 TOIVIAAY MparMajiHrBICTUKHM, a TaKOX 13 3aJIy4EHHSM 1HCTPYMEHTApiio
KOTHITUBHOI JIIHIBICTHKH. [{ikaBUM 00’€KTOM JOCIIHPKCHHS BBRXKAEMO HE TiIBKU BIIACHE 30BHIIIHE, a
MepPCOHaKHE MOBJICHHSI XYJOKHBOTO TeKcTa. [lepcoHakHe MOBJICHHS, SIK 00 €KT MOBO3HABYMX CTYIii,
3a3BHyail OyJo MOB’s3aHE 3 TPaMaTHYHMMHU KaTeropisMu i ¢opmamu, 3a3Ha€ 3MiH BOPOJIOBXK XX CT.,
10 cTano Ha no4atky XXI cTomiTTs MOBOPOTOM 10 PO3YMiHHS HOr0 KOMYHIKaTUBHOI CyTHOCTI.

VY nocnimkeHHI KOMYHIKAaTHBHOI CTPYKTYpH HEBJIACHE-TIPSMOTO MOBJICHHS TEPCIICKTUBHUM €
MiJIX1J, [0 CKIAJA€ThCSA 3 JIBOX B3AEMOIOB’SI3aHUX 1/1€M: TUIOJOTrIi KOMYHIKaTUBHUX PETICTPIB 1
Ccy0’€KTHO1 mepcneKkTuBU TeKCTy IIponoHoBaHMit MiaXil Ma€e TPUBUMIPHUN XapakTep: HEBJIACHE-TIpsIMe
MEPCOHAKHE MOBJICHHS PO3IJIAJAETHCS B IJIaHI BUPAXKEHHS, 3MICTY 1 (PYHKIIOHAJIbHUX MMO3UILIH.

AHaJi3 ocTaHHIX AocaiTxkeHb i myOaikanii. TeopeTuuHi MUTaHHS TUIIOJIOT1] KOMYHIKaTUBHUX
pericTpiB Tekcty Oynu po3msiHyTi y mpargsx [.A.3omotoBoi [3]. BucBiTiIeHHSIM NMUTaHb CyO’€KTHOI
nepcrekTuBu TekcTy 3aimanack H.K. Onunenko [3]. IlpoGnemaTwii HeBIaCHE-IPSIMOTO MOBIICHHS

185



IV. Jlinrictuka tekcty. CTUIICTHYHI Ta KOHTEKCTYyalbHl BUSBU JIEKCUYHUX 1 TPaMaTUYHHUX OJIMHUILIb

MNpUIISUIach yBara y aucepTauiiHux poborax octanHboro aecatwnitra [.A. bextu, 1.0. be3kpoBHoi,
M.T. I'ap6oBoi,  FO.M. Cepreeoi, @ M.M. ®enopuyk, [I.I. pmonenko, Jge  po3MIsIIaBbCS
IHTPaKOMYHIKQTUBHUHA TPOIEC Y MOBHIN Ta 1IeHHIA CTPYKTypax XyIOXKHBOTO TeKcTy. [Ipore mana
KaTeropiss HEIOCTaTHBO JOCTIDKEHAa 3 TOYKH 30pYy pO3IIAAY CYO’€KTHOI TIEpCICKTHUBU Ta
KOMYHIKQTHBHHX pPETICTPIB HEBJIACHE MPSIMOTO MOBJICHHS TEPCOHAXIB OIOBITyBaHHA. Y CBOIX
MOTICPEIHIX  JTOCHI/DKEHHSX MU  PO3TJISAAd  OCOONHMBOCTI  pempe3eHTallii  HEeBJIACHE-TIPSMOTO
NEPCOHAXHOTO MOBJICHHS Y XYIOXXHbOMY TBOpPi, MpOT€ HOro Ccy0’€KTHa MEpCHEKTHBA Ta
KOMYHIKaTHBHO-PETICTPOBA XapaKTEPUCTUKA OyJIN 0XapaKTEPU30BaHO TIJIbKU YaCTKOBO.

Mera crarTti. MeTo0 CTaTTi € BUCBITJIUTU Cy4YacHi MOTJISAU JOCHIIHUKIB HA KOMYHIKaTUBHO-
PETiCTPOBY XapaKTEPUCTHKY HEBJIACHE-TIPSIMOTO MOBJICHHA. 3aBJaHHS CTaTTi: a) JaTH BHU3HAYEHHS
MOHSATTIO TIEPCIEKTHBA; 0) OXapaKTepu3yBaTH MOHATTS Cy0’€KTHOI MEPCHEKTUBU XYJOKHBOTO TEKCTY;
B) OINKCATH KOMYHIKaTHUBHO-PETiCTPOBY XapaKTEPUCTUKY HEBIIACHE-TIPSIMOTO MOBJICHHS.

Bukiag ocHoBHOro Marepiany jociaigeHHsi. [IpoGiemartuka sBUIIA aBTOPCHKOTO Ta
MEPCOHAKHOTO MOBJICHHS Ma€ JIaBHIO iCTOPItO, 1 HOTO PO3B’ 30K, MiJ PI3HUMHU KyTaMH 30Dy, 3HAXOAMMO
B MEPIO/IN MaHIBHUX MOBO3HABYMX MapaaurM ax aoHuHI [bammu 2001; baxtun 1972, 1986; benBenuct
2002; bexrta, 2004, 2013; T'amboa 1986; I'onuapoBa 1984; KoxeBnukoBa 1977; Jlotman 2000;
Maxcumora 2005; UymakoB 1977; Banfield 1982; Fludernik 1993; Short 1996; Tannen 1983]. Ha
noyatky XXI CT. JIHTBICTHKA PO3IIKMPUIIA CBOT MEXKI 11010 BUBUEHHS XyJ0KHBOI'O TEKCTY, 1110 € PHUCOI0
Cy4aCHOI MOBO3HAB4YO0l HAyKHU.

VY cydacHii JIHTBICTHIII TEKCT PO3TIISIAETHCS SK «IPOSB BIACTUBOCTEH MOBHOI OCOOMCTOCTI»
[2, c.9]. B upomy 3B’si3Ky aHaji3 HEBJIACHE-NPSMOrO MOBJICHHS 3 MO3HUIIH Cy0’€KTHOI opraHizarii
CHIBBIIHOCUTBCSI 3 KOHLEMIII€I0 0araTOMIpHOCTI OCOOMCTOCTI JIIOAMHU 1 BpPAaXOBY€ «MHOXXHHHICTb
IICHTUYHOCTI» caMOoCBigomMocTi cy0’ekra [4, ¢.132].

[lomo nmedinimii caMoro TepMiHy “TIepCreKTHBA” B CIOBHUKAX, TO B aHIVIOMOBHOMY JKEpei
3HaXOJMMO TaKe 3HAYEHHS LbOrO MOHATTS: perspective — a particular attitude towards sth; a way of
thinking about sth — meBHe cTaBieHHsS 10 YOroch, CrHOCIO MHCJICHHSA Mpo moch [6, c¢. 983]. B
eHuukioneaAnyHomMy cioBauky I b, IlltepH, maeMo Take TiayMaueHHs: TIEPCIEKTUBA MOBII,
nepcreKkTuBa roBopsiiero, speaker’s viewpoint, die Sprecherperspektive — mo3uitist MOBIS y MOBHii
B3a€MOJIl IIOAO ciyXaya Ta mepediry mHofii, mpo ski HaeTbcss y HOro MOBHOMY IOBIJIOMJICHHI;
KaTeropist Teopii Aiasmory Ta Teopii MOBHOI KoMyHikaii [5, ¢.247]. Y 1BOMOBHOMY JIEKCUKOTpadivHOMY
mKkepeni: perspective — mepenektusa [1, ¢. 716]. Ha nqymky I. don Binbnepra, nmepcnekrusa — 1e, B
JiTeparypi, 0cOOJIMBO B €IIilli, YACTKOBO B JIIPHIIl, TOUKA 30pY 3 SKOI CIPUIIMAETHCS Ta PO3MOBIIAETHCS
MOJIis; CTABJICHHS ONOBiJgaya, KM HE MOBUHEH iAEHTHU(IKYBAaTUCh i3 aBTOPOM, SK MOCEPETHHKA, /IO
TOro, IO BiIOYyBaeTbcs B TBOpi; omoBigHa crpareris. 3a cimoBamu O. Illtannens, mepcrnekTuBa
HarnpaBJIsg€e yBary 4YuTaya Ha IUISX CIPUHHATTS BUTaAaHOI peasIbHOCTI Ta KIaCH(iKyeThCsl HA 30BHILITHIO
Ta BHyTpimHIo [8, c. 49].

Cy0’eKT pOo3yMieMO SIK «IIPEIULIUPYEMUN KOMIOHEHT», Cy0’ekTHa cepa — sk «chepa OyrTs
roro (cy0’exTa) pedepeHray, o 3HaX0UMO Yepe3 KOHKpeTHUH npeaukar» [3, c.231]. CniBBigHEeCeHHS
cy0’ekTa, 110 MOBIIOMIsIE (GakT 1 cy0’e€KTa IOBIAOMIIEHHS M03BOJIAIOTH BHUOYIYBaTH CyO €KTHY
MIEPCTIEKTHBY BUCIIOBIIOBAaHHSA. Mojens cy0’ €KTHOT MEpCIeKTUBU SBJsIE COO0I0 «IMOTEHIIHHUN HaOIp
cy0’ekTHHX cdep, pe3yinbTaToM B3aeMomii sSkux € Teket» [3, c¢.91]. 3 Toukm 30py CyO’€KTHOI
nepcriektrBr ['.A.3010TOBa BUIUISE HACTYMHI THUIH Cy0’€KTiB: cy0’e€KT 0a30BOi MOJeni, Kay3arop,
cy0’eKT-aBTOpU3aTOP, Cy0’ KT MOBJICHHS, aapecaT-cayxau [3, ¢.365].

Pi3Hi Tunu cy0’ekTiB BUAUIAIOTBCA Takoxk y poOortax O.B.IlagydeBoi ta [.P.YBaposoi, ne
HAyKOBIIl BUOKPEMIIIOIOTh HACTYIHI BUAM CYO’€KTIB MOBIIS: CyO €KT MOBJIEHHS, CYO €KT CBIJOMOCTI,
cy0’exT crpuitHaTTA, cy0 ekt nebikcuca [2, c. 11]. Iliaxin H.K.Onunenko [3, c. 125] Ham 3maerbes
OB MEPCIEKTUBHUM B CHIIy TOTO, IO cepejl cy0 eKTHUX chep MOBISL BUOKpPEMIIEHO Ie i cdepy
cinyxada. CyO’eKTHa TmepcrieKTHBa BHUPAXOBYe Bcl Cy0’ekTHI cdepH, 3aaisHi npu (GopMyBaHHI
BHCJIOBJICHHS 1 Ti, SIKi B3a€MOJIIOTH y BHCIIOBJICHHI; CXEMAaTHYHO BOHA 300pa)Ka€ThCs SK BICh, KA
Mo€ETHYE Cy0’€KTHI 30HH, 1110 BIAMOBITAIOTH PI3HUM POJIsiM cy0’ekTa. OTKe, Cy0’ €KTHOIO MEPCIIEKTUBOIO
a00 Cy0’€KTHHM IUIAHOM HAa3MBAa€EMO CKOIYC YCiX BHSIBIB TOYKM 30pY YYacHHKa aKTy XYyJIO>KHBOTO
KOMYHIKYBaHHS KOHKPETHOTO JIITEpaTypPHO-XYI0KHBOT'O TBOPY.
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KoMyHikaTUBHI pericTpu MOBJEHHS — 1€ OJHOPIAHI CTPYKTYpHO-KOMITO3ULINHI (popMU
MOBJICHHSI, 00’€JHaH1 BCEpPEAMHI 1 MPOTHUIIOCTABIIEHI OJHE OJHOMY 3a CHOCOOOM CHIPUHHATTA YU
Mi3HAHHS CBITY, 3a KaTErOpifHUM XapaKTepOM SIBUII, SKi CIPUAMAIOTHCSA Ta 32 KOMYHIKATUBHHUMH
IHTeHIisMHu MoBLA [ 1, ¢. 29].

SKIm0 KOMYHIKaTHBHHMKA pETICTp OOYMOBJICHHW CTYyNEHEM JHUCTAHI[IFOBAHHS MOBIS Bif
300pa)kyBaHOT HUM JIMCHOCTI 1 KOMYHIKAaTHMBHOIO 1HTCHIII€I0O MOBIIS, IO BigoOpa)keHa B MOJYCHIM
pamIli (zie po3pi3HSIOTh CYy0’€KT CIIPUHHATTS, Cy0’€KT 3HAHHS, Cy0’€KT ITYMKH, CyO €KT BOJI 1 Cy0’€KT
MOBJICHHEBOI peakilii), TO cXeMa Cy0 €KTHOI NMEpPCHEeKTUBHU IMOEIHYE KOHKPETHY 3HAYUMY OJIMHUIIO
MOBH 3 TIEBHOIO TOUKOIO 30PY, TOOTO BUSIBIISIE MOXKIIUBICTD JACKIIBKOX CY0’€KTIB CIIPUMHSTTS, 3HAHHS YU
BOJI, IeKiIbKOX MOBIIB [3, c. 115].

KomyHikaTHBHO-PETICTpOBa XapaKTePUCTHUKA HEBJIACHE-TIPSIMOTO MOBJICHHS MOJISITae B TOMY, L0
B Li{ KOHCTPYKII MPOTUCTABISIOTHCS OJIHE OJHOMY 3a IIIJIOK0 HU3KOIO O3HAaK, MOBJIEHHS HapaTopa Ta
MOBJICHHS TIEPCOHAXIB, OJIHIEIO 13 (HOPM SKOTO, € caMe HEeBJIACHE-TIPSIME MOBJICHHSI.

HeBnacHe-mipsiMeé MOBJIGHHS € OOJIACTIO TICPEKIIOYCHHS KOMYHIKATHBHHX PpETICTpIiB, IO
JI03BOJISIE BBAXKATH TEKCTOBI ()ParMEeHTH 3 HEBJIACHE-TIPSIMUM MOBIICHHSIM KOMIO3UTHUBAMH XYyJOXHBOTO
tekcry (tepmin I.A. 3omoroBoi). I'.A.3010TOBa BH3HAYa€ KOMIIO3HIIIIO SIK IIiJIe, IIO CTBOPIOETHCS
CHIBBITHOIIECHHSAM YaCcTWUH, TOOTO MOBJIEHHEBUX OJMHHUIb, IO CTBOPIOIOTH TEKCT.[3, cC.284].
Komnosumist TekcTy sBisie coO0K0 OpraHi3oBaHE MOBLEM YEpryBaHHS 1 B3a€MOJIII0 KOMYHIKaTHMBHUX
pericTpiB. SIK mpaBWiO, B HEBJIACHE-TIPSIMOMY MOBJIEHHI 1 BiAOYBa€Tbcs 3MiHa KOMYHIKaTUBHHMX
pETicTpiB: PENpOAYKTUBHHMIA PETICTp, IO € BIACTUBUN OINOBiAaYy 3MIHIOETHCS 1H(HOPMATUBHUM,
TeHEPETUBHUM, BOJIIOHTUBHMM, PEAKTUBHUM UM KOHTaMiHalli€ro pericTpiB. OTxke, HeBIacHe-IpsMe
MOBJICHHs Oe3nocepeHbO IpuiiMae ydacTb B (POpMyBaHHI KOMIIO3MIII XYHZOXXHBOTO TBOpY, a
KOHCTPYKIIii 3 HEBJIACHE-TIPSIMUM MOBIICHHSIM MOXYTh OyTH KBaJli(hiKOBaHi, K «MOBIJICHHEBI OJIUHHIII,
10 BUCTYIAIOTH K YaCTHHA IIJIOT0 B KOMIIO3HMIIIT TeKCcTy» [3, ¢.285]

VY Mexax Hamoro JOCHTIHKEHHS aKTYaJIbHOIO € O3HaKa PeriCTPOBOI MPUHAIEKHOCTI, OCKUIBKU
BUKPUBAIOTh CIIOCIO CHPUUAHATTS 1 BIIOOpa)Xe€HHS IIHCHOCTI, JKepeno iHdopMarlii, po3pi3HIOKTH
«CBOE» 1 «UyXe» CIIOBO, BU3HAYAIOTh NMPHHAJEKHICTh BUCIIOBIIOBAHHS TOMY YW IHIIOMY ajpecary.
I'.A.3om0T0OBa BUAUIAE IT’SITh KOMYHIKQTMBHUX pericTpiB. [ludepeHuiorounMu 03HaKaMH CIyTyHOTb!
KOMYHIKaTHBHI I1HTEHIIIi MOBI, CMOCI0O CHOPUHHATTA CBITY (TUI MEHTAJIBLHOTO TPOIIECY),
KaTeropiaJlbHU{ XapakTep SBUI, 10 CIPHUAMAIOTHCS, a TaKOX 3ac00M, B SKMX BUPAXKAIOTHCS IIi
BIIMIHHOCTI (BHI0YacoBl (OPMH, CHHTAaKCH4YHI MoJelni, pe(epeHTHHH cTaTyc IMeH, MOJalbHi,
JCHKTUYHI Ta 1HII TTOKa3HUKH).

VYHamriit 6a3i € KOHTEKCTH, JIe CiryXad CHpI/II/IMaC BIITBOPEHE CIIyXOBE Y 30POBE MOBiIOMIICHHS,
a TIOSICHEHHS HOMY J1a€e TMEPCOHAK, 110 3HAE 1 po3ymie Te, mo BigOyBaeTbCcs. MIiX BIATBOPEHHSM i
MOSICHEHHSM POXOJIUTH PETICTPOBA MEXA.

(1) And the old woman as soon as Connie had gone rushed to the bit of mirror in the scullery
and looked at her face. Seeing it she stammed her foot with impatience. “Of course, she had to catch me
in my coarse arpon and a dirty face! Nice idea she’d get of me!” (Lawrence, 61).

Buokpemnmo XapakTepHi O3HAKM HEBJIACHE-TIPSIMOTO MOBJIEHHS 3 TMO3WIIN Cy0’eKTHOL
NEPCHEeKTHBH 1 KOMYHIKaTHBHHX PETiCTpax Ha MPHUKIaJax HAaBEICHUX HIXK4Ye (parMeHTiB TBOpiB B.
Bymed, . Jlomxa, .A.Mepmok. Ile mo3BONMTH, HaM BHU3HAYUTH OCOOJIUBOCTI KOMYHIKATHBHOT
CTPYKTYPH HEBIIACHE-TIPSMOTO MOBJICHHSI, BUSICHUTH HOTO (DyHKITIOHAThHE HaBaHTa)KCHHSI.

(2)"He had escaped! Was utterly free — as happens in the downfall of habit when the mind, like
an unguarded flame, bows and bends and seems about to blow from its holding. | haven 't felt so young
for years! thought Peter, escaping (only of course for an hour or so) from being precisely what he was,
and feeling like a child who runs out of doors, and sees, as he runs, his old nurse waving at the wrong
window (Lodge D, 59).

(3) "Connie’s father, when he paid a flying visit to Wragby, said in private to his daughter: As
for Clifford’s writing, it’s smart, but there’s nothing in it. It won't last! ... Connie looked at the burly
Scottish knight who had done himself well all his life, and her eyes, her big, still-wondering blue eyes
became vague. Nothing in it! What did he mean by nothing in it? If the critics praised it, and Clifford’s
name was almost famous, and it even brought in money ... what did her father mean by saying there was
nothing in Clifford’s writing? What else could there be?" (Woolf V, 18).
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(4) [It was beginning to rain when George arrived. Several people were standing looking down
at the car...

The car was upright. Its white roof just breaking the surface. It must have settled in the mud
since last night...

...As on similar accasions in the past, he felt a cleavage between himself and the George who
did things. Yet he was that person and felt easy with him, chiding him gently.] What a damn stupid thing
to do, he thought now... (Murdoch, 47).

Amnani3z Qparmenty (2) 3acBiguye iCHyBaHHS CHHKpPETHU3MYy MK (OpMaMu BHYTPILIHBOTO Ta
30BHIIIHBOTO MPSIMOTO 1 HEBJIACHE-TIPSAMOIO MOBJIEHHS. 3BiZICM MO)XHa 3pOOMTH BHCHOBOK, IO
MEPCOHAXX Ma€ BIACHY CTPYKTYPY — CYKYIHICTh TEKCTOBHX €JIEMEHTIB Pi3HUX PIBHIB, CIiBBIIHECEHUX
MIDXK CO0OI0 1 MIAMOPSIAKOBAHUX MPOBIIHINA CTPYKTYPI, 110 MO3HAYAE IEPCOHAK.

HagBenenwmii Hikue pparmeHT (3) Mae BCi O3HAKU 1HTEPIIEPCOHAIBHOI B3a€EMOJIii: MOBJICHHEBI
aKTH PI3HOTO IHTCHIIIOHAIBHOTO CIPSIMYBaHHSI TOYEPrOBO CTBOPIOIOTHCS MOBIIEM Ta HOTO BHYTPINIHIM
MApPTHEPOM IIiJ] 9ac CIUTKYBaHHS:

Y mnpuknami (4) mpo HasBHICTH BIJIOKPEMIJICHOCTI azapecara Bij 1micHoro "S" cy0’ekra
CHTHaJIi3ye mosiBa ciioBa cleavage i mpsma HomiHalis aktantiB IMA — he and the George, that person
and he. IcHyBaHHS MPOTHUCTABICHHS HETaTHBHOTO 1 MO3UTHBHOTO Y CBIJIOMOCTI Tepos IiJKpecieHa
HEraTHBHOIO KOHTEKCTHOIO KOHOTAIli€lo, sikoi HaOyBae JiekcuyHa oAMHUI things y cmomydenHi the
George who did things, Ta cemantuka niecioBa to chide, mo meperBoproe aapecata (yocoOmeHHs
HETaTHUBHOT'0) B 00 €KT ocyly 3 00Ky MOBI (YOCOOJEHHS O3UTUBHOTIO).

ITpu Binokpemienocti azapecata IMA B cucremi "S—51" cy0 ekT MOBIIEHHS BeJle pO3MOBY HiOH 3
BUIUIGHUM 13 cebe '"mapTHepoMm'", aHANOTiyHy Tiid, sKa BIAOYBA€TbCS TMPH  PEATLHOMY
MDDKOCOOHMCTICHOMY KOHTAaKTI 1 Harajye 3BHYHI coIiaJibHi (GopMH BepOATBHOTO KOHTAKTy MiX
1HIMBITAMH.

AHaii3 TEKCTOBHX (parMeHTiB 3 HEBJIIACHE-TIPSIMUM MOBJICHHSAM 3 TMO3UIH Cy0’ €KTHOI
MEPCIICKTHBY 1 KOMYHIKaTUBHO-PETICTPOBOI MPHUHAJICKHOCTI MMOKA3ye, MO CIIBIAIIHHSA 30H CYO’ €KTa
0a30B0i MoJ1eIi, aBTOpU3aTOpa 1 Cy0’€KTa MOBJICHHSI MOYKHA BBaYKaTH XapaKTEPHOIO O3HAKOKO HEBJIACHE-
MPsIMOTO MOBIIEHHS. bBinmbIn ckiagHo Moaudikaiielo € CIHiBMaIiHHSA 30H Cy0’ekTa 0a30BOi Mojeni,
aBTOpU3aTOpa, Cy0’€KTa MOBJIEHHS 1 ajpecara-cilyxaya, Jie HeBJIacHe-TpsiMe MOBJICHHsS HaOyBae O3HaK
SCKpaBO BHpaXeHOI aapecaTHOCTI. TakuM YMHOM, Cy0’€KTHI 30HM MEPCOHAXIB B XyJ0KHHOMY TBOPI
CTalOTh BIJIKPUTUMH JJIs1 NPOHUKHEHHS B HHUX OIOBiZauya — BiAOyBaeTbCs CyMIllEHHS CYO €KTHO-
MOJIAJIbHUX C(pep OIoBijiayua i mepcoHaxa.

BHCHOBKH 10CTiIKeHHS Ta MEePCNEKTHBH MOJANBIINX HAYKOBUX PO3BiIOK Y BU3HAYEHOMY
HanpsaMi. BaxnuBUM BHCHOBKOM BUKOPHCTaHHS MPOILEAYpPH BU3HAYEHHS Cy0’€KTHOI MEPCHEKTHBU €
MOJKJIMBICTh JIBOPIBHEBOI Oprasizaiii NepCcOHa)XKHOTO MOBJICHHS: HEBJIACHE-TIPSIME MOBIICHHS JPYTOTO
piBHS (YHKIIIOHYe B paMKax YK€ BHOKPEMJICHOrO (pparMeHTa 3 HEBJIACHE-PSIMUM MOBJICHHIM. B
bOMY BHIIAJKy BifOyBaeThbcsi 3MiHa Cy0’€KTa MOBJICHHS, a 3HAUUTh, CYO0’€KTHA MEPCIEKTHBA
OyONMIOETbCS HA  HOBOMY pIBHI  HEBJIACHE-TIPSIMOTO  MoBJeHHA. KoMyHIKaTHBHO-pericrpoa
XapaKTEepUCTHKA HEBJIACHE-TIPSIMOTO MOBJICHHS BHM3HAYAE€THCS HU3KOIO O3HAK, HASBHICTH KOTPHX
0o0yMOBIIEHa JUHAMIYHOIO B3A€EMOJIEI0 MPOTUIIOCTABIEHUX MOBJICHHEBUX ¢opMm. IlepcnexkTuBHUM €
JOCIIDKCHHS HEBJIACHE-TIPSIME MOBJICHHS SIK CTPYKTYPHO-KOMITO3UIIIHHOT Ta KOMYHIKATHBHOI OJMHUIII
TEKCTY XYA0XKHBOTO TBOPY, SIKa BOJOI€ HU3KOIO O3HAK, HASBHICTh KOTPUX OOYMOBIIEHA JTWHAMIYHOIO
B3a€MOJIIEI0 TMPOTHUIIOCTABICHUX MOBJICHHEBUX (DOpM, IO ¥ BU3HAYAE KOMYHIKaTUBHO-PETICTPOBY
XapaKTEePUCTUKY HEBJIACHE-TIPSMOTO MOBJIEHHA a00 Horo 0e3rmocepenHio JOKallilo Yy AUCKYPCHiN 30HI
MepCOHaXKa Xy10’KHbOTO TBOPY.
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Anumenko . Cyﬁ’bEKmHa}l nepcneéKkmuea U KOMYHUKAMUBHO-pe2UCMPOoeas Xapakmepucmuxka
HecoOCmEeHHO-NPAMOIL peuu NePCOHANCEB XYOO0HCECHBEHHOZ0 NPOU3BEOCHUA.

B cmamve paccmampusaemcsa e3aumoolelicmsue OUCKYPCHOU 30HbI HApAmMopa U NepCoHANXCad 8
PAMKAX HecOOCMBEHHO-NPAMOU NepCcoHaXCHOU peyu. llpu uccrnedosanuu KOMYHUKAMUBHOU CMPYKMYpPbl
HecoOCMBEHHO-NPAMOU pedu UCNOAb308AH NOOX00, KOMOPbBIL COCHOUM U3 08YX 63AUMOCEA3AHBIX UOelL:
munojocuu KOMMYHUKAMUBHBIX pecUucmpos u Cy5’b€KWZHOIZ nepcnekmuevl nmexkcma. PaCCMompeHo noHAmMue
Cy6‘beKInH012 nepcnekmuevl KAk COB0KynHocmu e6cex npOﬂGﬂeHuﬁ mo4YKu 3perusl Y4acCHUKoe akma
KOMMYHUKayuu, a makoatce npedcmaejzena KOMYHUKAMUBHO-pecucmposasl xapakmepucmuxka HecobCmeenHo
npamou peuu. Ilpeonazaemviti noxo0 umeem mMpPUypoOBHESbIll Xapaxkmep. HeCOOCMBEHHO-NPAMAsL pedb
paccmampueaemcs 6 nidHne 6blpasxCerusl, Cmoulcia U (])yHKI/;Z/lOHa]leblx no3m4ml.

Kniouesvle cnosa: nepcoHadxcHulll  OUCKYpC, NepCneKmuéd, CyOveKmHas  NnepcneKmusd,
KOMYHUKAMUBHBLU Pe2UCmp, HeCOOCMBEEHHO-NPIMASL Pelb.

Anischenko 1. Subjective Perspective and Communicative Registers’ Characteristic of Characters’
Indirect Speech in Bells Lettres.

The article is dedicated to the examination of narrator’s discourse and characters’ discourse
interaction. While investigating the communicative structure of indirect speech, theauthor uses the approach
consisted of two interconnected ideas: the idea of the typology of communicative registers and the idea of a
subjective perspective of the text. The phenomenon of subjective perspective as a complex of all points of
view of the participants of communicative act in narration is analysed as well as communicative and register
characteristics of indirect speech. The approach has three-level nature: indirect speech is considered from
the point of view of its expression, the content, and functions.

Key words: narrator’s discourse, characters’ discourse, perspective, subjective perspective,

communicative register, indirect speech.
CratTTioO PEKOMEHI0BAHO JI0 APYKY
KaHAUAATOM (iOJOTIYHIX HAYK, TOIEHTOM,
3aBigyBaueM KadeapH iHO3eMHHX MOB
XMeNpHALIBKOT TyMaHITapHO-TIEJaroriqHoi aKaaeMii
P.M. Menbauk

HOnin Apmemenko
(Kpemenuyx)
YIK: 811.111°37
JJACKYPCOTBIPHUI IMOTEHIIIAJI CTPATEI'TI IEPEKOHYBAHHS
(HA MATEPIAJII AHIJIIMCBKOI MOBH)

Ilpononosana cmammsa npuceéaueHa auanizy OUCKYPCOMGIPHO20 nomenyiany cmpamezii
NEPEeKOHYBAHHA 8 AHSIOMOBHOMY OIAN02IYHOMY OUCKYPCI. 3anpOnoOHOBAHO il BUHAYEHHS, HABEOEHO APCEHAN
nIONOPAOKOBAHUX [l MAKMUK § NPpUtioMie, SUSGICHUX 6 eMRIPUYHOMY KOpPnYci 00cCnioxceHHs. Auaniz
Gaxmuunozo mamepiany 00600umbs, WO CIMPAMezisi NEPEKOHYBAHHS € eqHeKMUBHUM THCIPYMEHMOM KOPeKYii
MoOeni cgimy napmuepa no KOMyHikayii. Bcmanosneno, wo 60HA € NOKAIbHOK NO GIOHOWEHHIO 00 000X
27100AIbHUX ONOUYIUHUX OUCKYPCUBHUX CIPAME2iti KOHCEHCYCY | NOAeMIKU, U 30AmHA CAPUSAMU YMEOPEHHIO
5K KOHCMPYKMUBHO20, MAK | 0eCMpPYKMUeH020 Munié OUCKYpCy, Xoud U pi3HOl0 Mipoio — 3000ymi Oawi
3aceiouyoms, W0 NEePeKoHYB8AHHA 34 CBOEL NPUpooolo, y nepuily uyepey, € noiemiunor cmpameziew. Y
cmammi MmaKod#C HABEOeHO BUHAYEHHS OCHOGHUX OOMUYHUX NOHSAMb, PO3 SCHEHO HPUHYUn nobdyoosu
B1ACHOI MUNONO2IL OUCKYPCUBHUX 3A0YMI8 MOBYSA [ OOIPYHMOBAHO OOYINIbHICIDb IX 8UOIPKOBO2O AHANI3Y, WO
YiIKoM 3anedxncums 60 3a60aHb OOCAIOHUKA, 0OUHUYb 11020 HAYKOB020 iHmepecy ma Memoooao2ii aHaisy.
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