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OCOBJIMBOCTI 3ACTOCYBAHHS JAZZCHANTS SIK METOZY CYYACHUX EJATOI'TYHUX
TEXHOJIOT'TH!

AM.Kinmuyk

Y cmammi pozenamuymi noHammsa» mexuonocisgm »nedazociuna mexHoio2iny, 00CIioNceHull ma npedCcmagieHuil Memoo
cyuacHux nedazoziunux mexronoziti JazzChants ma ocobaugocmi 3acmocyéants 024cazo8ux Puciéox y npoyeci GUEYeHHS
iHO3eMHOT MOBU, 0OCTIONCEHA IX CmpyKmypa ma 3micm, NPOAHANI308aHO nepedasu ma eqeKmusHicmy 080I00IHHL OAHOIO
nedazoziyHo MexXHO02IEI0. 3anponoHo8aHo WAXU ma CROCOOU GUKOPUCMAHHS OXHCA306UX PUMIBOK, WO CHPUSMUMYMD
onmuMizayii HagUAILHO2O NPOYECY MA OOCASHEHHIO GUCOKUX PE3VIbIMAMIE N0 4aC HABUAHHSI.

Kniouoei cnosa: mexnonozis, nedazo2iuna mexHono2is, mexnono2izayis, 0xcazosi pumisku, memoo JazzChants, pumm.

OCOBEHHOCTHU NPUMEHEHUSA JAZZCHANTS KAK METOJA COBPEMEHHBIX
NEJATOTHYECKHAX TEXHOJIOT U

AM.Kianmuyk

B crarbe mpeacTaBiIeHb! HOHSTHS KTEXHOIOTHSY, CIICAarorudeckas TEXHOJIOTHsI», pa3pabOTaHHbIH U IPEACTABICHHBIH
METOZ COBPEMEHHBIX MEAarorHuecKux TexHojoruii JazzChants u ocoOeHHOCTH MPHMEHEHHs JUKa30BBIX PH(PMOBOK B
HPOLIECCe U3yUIEHHUST MHOCTPAHHOTO SI3bIKA, MCCIC0BAHA UX CTPYKTYpa U COACPIKaHHe, IPOAHATN3UPOBAHBI IPESUMYIIECTBA U
9(GheKTHBHOCTD OBIAACHHMST NAHHOH IEAarorHuecKoi TexHomoruei. I[IpeasoxeHsl MyTH M CHOCOOBI HCIIOIB30BAHHS
IDKA30BBIX PH(MOBOK, CIIOCOOCTBYIOIINE ONTUMH3AINH yIeOHOTO IIPOLECcca M JOCTHIKESHHUSI BBICOKHX PE3YIIbTAaTOB.

KioueBble C10Ba: TEXHOJOTHS, IIEAArOTHYCCKAs TEXHOJIOTHS, DKA30BBIC PH(QMOBKH, TEXHOJOTU3ALMS, METOX
JazzChants, putm.

PECULARITIES OF JAZZ CHANTS METHOD USAGE AS A CONTEMPORARY PEDAGOGICAL
TECHNOLOGY

AM.Klymchuk

This article deals with the concepts of technology and pedagogical technology, its history and scientific value in the
context of contemporary education. The peculiarities of Jazz Chants Method and the usage of Jazz Chants in the process of
English teaching learning were elaborated. The content and the structure of the following method, its advantages and efficacy
were investigated and analyzed in the course of this article. Different ways and means of Jazz Chants usage including the
process of creating appropriate chants were suggested to put into practice of foreign language learning in order to optimize
the studying process and to achieve high results.

Key words: technology, pedagogical technology, Jazz chants, Jazz chants method, rhythm.

CrorosHi po3BUTOK HayKd Ta OCBITH BHMAara€ BiJ IeJarora OBOJOMAIHHS iHHOBAIlIMHMMH IEAArOTi9HHUMHU
TEXHOJIOTSIMH, IO TIOB’SA3aHi 3 BiIIMOBOIO BiJl TPATUIIIMHMX METOJIB HABUAHHS Ta CIPSIMOBAHI Ha TOCSITHEHHS
MaKCHMaJIbHOTO Pe3yIbTaTy. BUHUKae HEOOXIMHICTh YIOCKOHAICHHS CHCTEMH OCBITH Ta TONIYK 1HHOBAIIHHUX
METO/IIB MeAAroriYHuX TEXHOJIOTHA.

IIpoGeMor0 TEXHOIOri3aMii MpoLecy HABYaHHA 3aiiMamuch Taki BumaTHi Bueni sk JK.-)K.Pycco, .-
I'.Iecranomui, P.Ireitnep, ®."ancoepr, E.Jlinne, I'.1llappensman, JI.I1Inerep Ta iHIn HayKOBII.

HesBaxaroun Ha 3HAUHY KUIBKICTh HAYKOBUX Ipallb, MPHUCBIUYCHUX TEXHOJOTI3allil HABYAJIBHOIO IMPOLECY
npoOjeMa TMOMIYKYy Haie(EeKTUBHIMINX MeAaroriyHuX TEXHOJIOTIH y Tpoleci BUBYEHHS I1HO3EMHHX MOB
3aJIMIIAETHCSI HEBUPINIEHOK. TOMY METOI0 CTAaTTi € PO3MISTHYTH OCOOJHMBOCTI METOJy Cy4acHHX TeJaroridHuX
texHoJjoriit JazzChants, mio 3HaiIIOB CBOE MIMPOKE 3aCTOCYBAHHS y MPAKTUI[l HABYaHHS 1HO3EMHHUX MOB.
BignoBinHo 1o Metu Oyno copMyTBOBAaHO TaKi 3aBAAHHSA: PO3KPUTH IMOHSTTS KTEXHOJIOTII» Ta «IeNaroriyHoi
TEXHOJIOTI1», BUSIBUTH OCOOIMBOCTI Ta 3/IHCHATH IETANbHUIA aHaITi3 3acToCyBaHHs MeToay JazzChants.

3BEpHEMOCH JI0 ETUMOJIOTIT TOHSTTS «TEXHOJOTis». JlaHe TOHATTS BUHUKIO Y 3B 53Ky 3 TEXHIYHHM
MpOrpecoM, B MEpeKiadi 3 TPeUbKOi «TeXHOJIOTIs» MEepeKIagaeTbcsl SIK «HayKa MPO MaHCTEpHICTH», MPOTe
HAYKOBO-TEXHIYHUI MPOIeC 3yMOBHUB TEXHOJIOTI3ALI0 HE JIMIIEC MaTepiaIbHOr0 BUPOOHMIITBA, a W IHTEHCHBHO
NPOHHK Y chepy KyJIbTypH, F'yMaHiTApHOTO 3HaHHS [3].

TepMiH «reaaroridyHa TeXHOJIOTIs» Oyno Brepine Bxuro y 1886 poni anrmiiinem Ixeiimcom Cari, ofHak
3a7I0Bro 10 LIOT'0 i7Iet0 TEXHOJIOT13allil HaBYaJIbHOTO TPOLIECY BUCIOBUB BUAATHUIN YECHKUH MUCIUTENb-TYMaHICT
Ta negaror SIH-AMoc KoMeHCBKMIA, SIKHI CTBEp/XKYBaB, 1110 HIKOJIA € MAHCTEPHICTIO, <KUBOIO THIIOTpadieto», ska
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«pykye» moaei [1, ¢.59].

Ha cygacHoMy erami memaroriuyHa TEXHOJIOTiS BifoOpa)ka€ MEBHY CHUCTEMY IMeNaroriyHuX IOTJISIIB,
CIIPSIMOBaHy Ha JIOCSATHEHHS KOHKPETHOI OCBITHBHOT METH; Ja€ MOKIIMBICTH IIEarory B IPOIIECi peastizallii MeTH
CTBOPIOBATH 3a 3pPa3KOM HOBI1 YTBOPEHHS IPH ONTHMAIBHOCTI PECYPCIB 1 3yCHIIb YCIX YYAaCHHUKIB IeIaroriaHoi
B3A€EMOJIII.

BigTBOpeHHsT 1 CTIHKICTh IENAroriyHoi TEXHOJIOTIl B IHIIMX IEJaroriuHuX CHCTEMax 3a0e3neuyeThes
3BEPHEHHAM Iearora 10 (pyHIaMEHTAIbHUX HOPM [ISUTbHOCTI II0J0 MPOEKTYBAHHS 1 peatizallii meaaroriaHol
TEXHOJIOT1]; SIKICTh BiATBOPEHHs IEAAroridHOi TEXHOJOTil 3aJIeKWTh BiJ PIBHS NEJaroriyHoi MaiCTepHOCTI
nefiarora: TyMaHiCTUYHA CYTHICTb M€IaroriqHOi TEXHOJIOTI] BU3HAYAETHCS 11 CIIPSIMOBAHICTIO HA 3aJI0BOJICHHS SIK
norped, IHTEpECiB 1 MOXKIMBOCTEH 10 HABYaHHS Y4YHS, TaK 1 BHMOI CYCIUILCTBAa MIOAO COLiaIi3allii,
0co0HCTICHOTO 1 MpoeciHHOro PO3BUTKY 1 CAMOPO3BUTKY JIOAUHU [7; 2].

AmHami3yloun BHILIE 3rajlaHe PO3IJITHEMO MOHSTTS «IeJaroriyHa TEXHOJOTisA» K MaWCTEepHICTh Iegarora
3aCTOCOBYBaTM TaKi METO/AW, NPUHOMH Ta 3aco0M HaBYaHHS, IO CIPUATHMYThH ONTHMI3allii HaBYaJIBHOTO
npolriecy.

OpHUM i3 cydacHHX METOJIIB MEAaroriYHIX TEXHOJOT1H BUBUEHHS 1HO3EMHOI MOBH, 30KpeMa aHTJINCHKOI, €
meton JazzChants, pospobmennii amepukancbkuM memarorom Kepomin I'pexem. CyTHICTh JaHOI METOIMKH
NOJIATaE Y BHUKOPUCTAHHI JDKA30BHMX PHUMIBOK 3 METOIO BHBYCHHS HOBOTO JICKCHYHOTO Ta TPaMaTUYHOTO
Marepiaiy, MpaBUIbHI BUMOBI, TTOOY/I0BI Ta HArOJIOMIEHHS peYeHb Y MOBJICHHEBOMY MOTOIII [4].

Po3sristHeMo OHATTS PKa30BUX PUMIBOK:

«J>ka30Be PUMYBaHHS — II€ PUTMIUHE BiITBOPEHHS MPUPOJHHOTO MOBJICHHSI, 10 MOENHYE Y 001 PO3MOBHY
AHIJTIMCHKY Ta PUTMU TPAIUIIIMHOTO JKa3y.

Jlxa3oBa puMiBKa — 11e (PparMeHT aBTEHTUYHOI MOBH, y SIKOMY BEJIHMKY YBary NPHIUISIOTH il IPHPOIHBOMY
purmy»[6; 43].

BukopucTaHHs J)Ka30BUX pUMIBOK Ma€ psiji CYTTEBHX IEpeBar:

PUMIBKH OepyTh 32 OCHOBY YacCTO BJKHBaHI BUPA3H 3 TIOBCSAKICHHOTO CITUTKYyBaHHS;

BiJICYTHICTh HEOOXITHOCTI y Oyb-sIKOMY OOJIaTHaHHI;

MOXJIMBICTh 3aCTOCYBaHHS MeToxy JazzChants 3 pi3HMMM BIKOBUMH KaTeropisiMH B Kiaci 3 OyIb-SKOIO
KUTBKICTIO YYHIB;

Ha MPOTUBATY MICHSIM PHUMIiBKH HE CITIOTBOPIOIOTH PO3MOBHY MOBY ISl TOCSTHEHHS TIOETHYHOTO €EeKTY.

ABTOp METOJIMIKH HAroJoIly€e Ha TOMY, IO AJIS 3aCTOCYBaHHS pUMIBOK Ha YpOKax iHO36MHOI MOBH BUUTEINIO
HEOOO0B’s13k0BO OyTH My3MKaHTOM, MaTH BiZIMiHHI BOKaJIbHi IaHl YM BMITH TpaTH HA My3UYHOMY iHCTpyMEHTI. Sk
crBepkye I'pexem: «Bce, 1o nmotpioHo — 11e Bu cami Ta putm» [4, C.1].

Crhin 3a3HaYMTH, MO0 PUTM — M€ NOTY)KHHM IHCTPYMEHT Ui 3amaM SITOBYBaHHS. Y4HI Kparie
3amam’ITOBYIOTh TO# MaTepia, 1o NpeICTaBICHHH 3a IOMOMOTO0 puTMY [5].

CrpykTypa mkazoBux puMiBoK. KoxkHa puMiBKa MOBHHHA MICTUTH PUTM B YOTHPH TakTH : 1, 2, 3, 4. Crix
3ayBaKHUTH, [0 IHKOJM HE HA KOXKEH TaKT, NPHIAJA€ MEBHE CIIOBO, TOMY 3aMiCTh HHOTO MOXKHA IUIECHYTH B
JOJIOHI, TYNMHYTH HOTrOI0 a0o 3poOuTH mMay3y (TakTH 3a3HAueHi M HAaroJOIICHWMH CJIOBaMH, BUALICHHUMHU
XUpHUM pupTOM) [6].

Hanpuxnan;
Do you LIKE it? (clap)YES, IDO.
1 2 3 4

[epmum TakTOM € Tepliie HarojoIlleHe CIIOBO, IO HE 3aBKAW BUCTYIAE IMEPIIMM CIOBOM Y PSAKY. Y
HaBeJEHOMY BHIIE TIpUKIIaai epmmM TakToM € like, a me do abo you.

CTBOpEHHA IKa30BUX puMiBOK. [Iparroroun 3 TiTbMH, BUNTENh MAE BPAXOBYBATH BIKOBI OCOOJIMBOCTI yUHIB,
o0upaTy Taky TEMaTHKy, fKa 3HaliomMa miTAM (TBapHHHM, DKa, IIKUIbHE Mpuiaans, Tomio). s cTBOpeHHS
nexcuaHoi puciBku Keposin ['pexeM mporoHye HACTYITHAHN anropuT™ [5]:

Kpox 1: OGepith Temy.

Kpox 2: 3anumiite 10 JeKCUYHUX OJTUHHMIIB, IO TIOB’s3aHi 3 00paHO0 TEMOIO.

Kpok 3: [ToxiniTe cioBa Ha 3BYKH BiIITOBIAHO O KUTBKOCTI CKJIAIIB.

Kpox 4: OGepiTh Tpu cioBa 3 Pi3HOIO KUTBKICTIO CKJIaIiB.

HaBeneni Hwxkue clioBa Ta PUTMH € TPUKJIAIOM HAWIPOCTINIOl JIEKCMYHOI puMiBKH. Ha3BiTh cioBa Ta
MOpaxynTe CKIIau:

Rul-er (2 cknaam)

E-ra-ser (3 cknaan)

Chair (1 ckmam)

{06 cTBOpUTH PUMIBKY 3 TPHOX CIiB (Y JAHOMY BUIAJKy Ha3BH MPEAMETIB MIKUTLHOTO TIPHUIIA JIs) CIOYATKY
po3Talyiite cioBa B HACTYITHOMY TOPSIIKY: TEpIlIe CIOBO MaTHUME J[Ba CKJIAIH, IPyre — TPH, & TPETE — JIHIIE
OJTUH CKJIaJl. 3ayBaXKTe, 110 Y TPETHOMY PSIIKY YETBEPTUH TAKT — IIIe OHA JIEKCUYHA OJIMHHUIIA, 2 HE OTLIECK.
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RULer, eRAser, CHAIR (clap)

1 2 3 4
RULer, eRAser, CHAIR (clap)

1 2 3 4
RULer, eRAser, CHAIR, eRAser

1 2 3 4
RULer, eRAser, CHAIR (clap)

1 2 3 4

Haiinpocrii JIekCH4HI pUMIBKH MOKYTh OYTH JIOTTIOBHEHI Ta YCKJIaJHEHI IHIIMMU JIEKCHUHUMH OTUHHIIIMH,
HANPHUKIIA] JIIECTIOBaAMHU Ha TIO3HAYEHHS JIii a00 SIKICHUMH MPUKMETHUKAMH, 1110 IMO3Ha4ar0Th Kobopu. K. ['pexem
TaKOX MPOIIOHYE YPIZHOMaHITHUTH PUMiBKH, IPOMOBIISIOUH iX, JIOJIAFOYHM HOBI pyxu [4].

VY puMiBKaxX BUKOPUCTOBYETHLCS KHMBa MOBA, YACTO 3MICT IX CKJIQIAIOTh ()pa3u 3 MOBCSIKACHHOTO BXKUTKY TaKi
ak: «Hi, how are you?», «Have a nice weekend», «\Where are you going?» i t.x.

JI>xa30Bi pUMIBKM TaKO)X BHUKOPHCTOBYIOTH JMJIi BHUBYCHHS TpaMaTHUYHUX AacleKTiB MOBHU (BXXKUBaHHS
apTUKIIO0, YaciB, (OpMH OIHMHM Ta MHOXHHH). 3BHUYAHHE PEUCHHs JIETKO TPaHC(POPMYETHCS y MOACIb
3arajibHOrO IHMTaHHS, IO MMOCIYT'YE TPEHYBAHHSIM SIK CaMOTO 3allUTaHHs, TaK 1 KOPOTKUX BIATMOBiIEH Ha HBHOTO.
Buurenro npomnoHyeThes pO3MUTATH KJlac Ha JIBI MATPYIH, OJHA 3 SKUX 3a/1a€ 3alMTaHHS, a iHIa BiAMIOBiAE Ha
HBOTO [5].

Hampuxuian:

(T'pymna 1) Do you LIKE it?(clap)

1 2

(l'pyma 2) YES, 1DO.

3 4

(Tpyma 1) I do TOO.

1 2

(I'pyna 1) 1doTOO.

3 4

JIxa30Bi pUMIBKM € 0arato)yHKIIOHaJbHUMH, TOMY NPOSBHUBIIM TPOXH MaWCTEPHOCTI BUHMTENL MOXKE
CTBOPHTH JICKCHYHY PUCIBKY JIJISl TPEHYBaHHS SIK (POHETUYHUX, TaK 1 rpaMaTHYHUX HABUYOK.

Hampuxunan:

«Hungry Boy Chant»

He wants:

ONE EGG TWOba NANas,
1 2 3 4

THREE HOT dogs, FOUR HAMburgers,
1 2 3 4

FIVE COOKies, SIX SANDwiches,
1 2 3 4

(clap) He’s HUNgry  BOY/(clap)
1 2 3 4

Lls puMiBKa MOCITYTY€E BIPABOKO JJIsi YTBOPEHHS YYHSMHU MHOXXWHHM IMCHHUKIB, 8 TaKOX JJIS TPESHYBaHHS
BHUMOBH 3aKiHUEHb -S, -€S, 1110 BUMOBIIAIOTRCS 5K [S], [2], [ez], [iyz].

Iocein 3acrocyBamHs Metomy JazzChants neMoHCTpye, IO BHKOPHUCTAHHS PHMIBOK HEOOMEKEHMIA
BUBUCHHSM TIE€BHOTO JIEKCHYHOTO, (YOHETUYHOTO UM rpaMaTHYHOro MaTepiany. Lle qae BunTenro iHO3eMHOI MOBU
MIEBHY CBOOO/1y Ta MOIIYK TBOPYMX BHPIIIEHb 3aB/IaHb, 1110 MIOCTABJICHI IIepe]l IIeIaroroM, y MiroToBIl 0 YPOKiB
[6].

Otxe, gk 6aunMoO, Iepe YUUTESIMU 1HO3EMHUX MOB IIOCTA€ HENPOCTE 3aBJaHHs MOLIYKY Ta 3aCTOCYBaHHS
HA MPaKTHII IHHOBAI[IMHUX TEaroriYHUX TEXHOJIOT1M, 10 CIIPHUSIOTH ONTUMI3allii MPOIlecy BUBUECHHS 1HO3EMHUX
MOB. BUKOpHCTaHHS CydacHUX METOJIB Ta MPHUIOMIB iHHOBAIIHHUX TEJArOTiYHAX TEXHOJIOTIH, 30KpeMa METOy
JazzChants, mae psin mepeBar, 110 J0MOMOXKYTh YYUTEIIO iHO3EMHUX MOB YPI3HOMAHITHUTH 3aHSTTS, MMiJABHILUTH
e(eKTUBHICTh 3aCBOEHHS HAaBYAJIHHOTO MaTepially, BHBUAIOYHM 3 YYHSIMH aBTCHTHYHY MOBY CIIUIKYBaHHS Ha
NPOTHUBArY 3aaHT2)KOBAHOCTI HABYAIILHOTO MPOILIECY, IO MPOSBISETHCS Y MOHOTOHHOMY 3aydyBaHHS (pa3, sIKi He
BXOJISITH JI0O aKTHBHOTO BXKUTKY Yy CITIJIKYBaHHI B KpaiHi, MOBa SIKOT BUBUAETHCA.
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