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BII PEJAKTOPA

MenoreorpadiuHuii HaNPSMOK B OCTaHHE 10-pivusi akTMBHO Po-
3BMBAETLCA | BXXE MOXe NPeTEHAYBaTU Ha CBOE AOCUTL 3HaUMMe Mi-
cue y chepi AlaAeKTOAOTIUHMX AUCLUIMNAIH 3 BEAVKMM Baraxem Aocst-
rHeHb — AiHrBoreorpadii, ETHOAIHIBICTUKK, eTHOAOTI. 3 2000-ro poky
B YKpaiHi 3axuLleHo 4 AvcepTaLinHi poboTH Lsoro Hanpsimky, y bi-
Aopyci - 3, y Pocii woHalmeHLe 4, no opHi poboti y Cepbii Ta Ma-
KEeAOHii — TOBTO 3aranOM Ha CAOB’SIHCHKOMY MPOCTOPI HaAUyeTbCst
Malxe nisTopa AECATKU AUCEPTaLLIMHMX AOCAIAKEHDb 3 Menoapeano-
ril. YncaeHHi HaykoBi nybaikaliji, 060B’A3KOBUM aTPUOYTOM FKMX €
reorpadiyHi KapTM 3 NPOKPECAEHUMU Ha HUX apeanamu AOCAIAKY-
BaHMX SIBMLLL, 3HAXOAMMO Y GaxOBMX 30IPHUKAX ETHOMY3UKOAOTIUHKX
npaub, WO BUXOAATb Yy KueBi, AbBOBI, MiHCbKY, MockBi, CaHKT-
MeTtepbypsi, NOOAMHOKI MybAIKaLLi 3ycTpiuatoTbCs Y MOALCBKIN AiTepa-
Typi. Ta EAMHUM CheujaAi3oBaHUM BUMAAHHAM LIbOMO HanpsMKy 3a-
AMLLGETLCA LLOPIYHUK cepii  «CAOB'HCbKa Menoreorpadis» (pani —
CM), LinKOM NPHUCBSAYEHWI NPOBAEMATUL NPOCTOPOBOI AUCTPUOYLIT
eTHOMY3MYHKX ABuLL. Cepia BUxoanTb 4 poku nocrinb (3 2010 po-
Ky), LLOPa3y HaMOBHIOYUCL BEAVKMMK obcsiramMy MaTtepianiB i
kapt. KaptorpadiuHniti poopobok ataacie cepii - 174 kapt (3a BU-
nyckamu: 73+23+31+47).

Cnupatouncs Ha rpymy MOCTIMHMX AOMMCyBadiB cepii (lprHa
KanmeHko, /\apica benrorypoBa, Bacunb KoBanb, Mapraputa Cka-
XeHukK, OneHa [oHYapeHKo, KateprHa IAbiHa), pepaktop 3anyyae
HoBWX aBTOpiB 3 YkpaiHun (TetaHa 3aumkesid), binopyci (TauusHa
KaHcTtaHuiHaBa), Monblli (I3abera Qininsik-CokonoBcka, SHyw Co-
KOAOBCKi), @ TaKOX MPOAOBXYE HapaBat TPUOYHY MOAOAUM
AOCAIAHMKAM — LBOro pasy 3 MenoreorpadiuHMMmU CTyAisMr Ae6to-
TYIOTb KMAHKW IprHa AaHureriko, Map’sHa Mapxenb, [aHHa [MeniHa
Ta BUXOBaHKa AbBIBCbKOI LLUKOAM XpuCTrHa [Tonosuy.

4 BUNYCK MPOAOBXYE PO3BMBATU KiAbKa AiHIM, iHILIMOBaHWX y
NoMNepeAHix KH1rax cepii. 3 cymu BXe OnybAiKoBaHMUX i HUHI Mpono-
HOBaHMX CTyAi BUMAaAbOBYETLCA MNEBHa  MPIOPUTETHA  AAA
MeAoreorpadiuHNX AOCAIAKEHb TEPUTOPIA, SAPOM SIKOT € YKPAIHChKi
Ta 6inopycbki HAPOAHOMY3WUHI TPaAULIl — Y iX ICTOPUUHMX MOBHO-
€THIUHUX, @ HE CyYaCHUX MiKAEPXKABHO-aAMIHICTPATUBHMX 0BCsrax.
BusaBAeHO cucTeMy napameTpiB, WO 06’eAHYOTL Liel reorpadidHmii
NPOCTip Y MEAOMACHB 3i CNIAbHUMU MPUHLUMNAMU My3UYHOIO MUC-
AEHHS1, NPOTUCTaBHUI CYCIAHIM perioHam (AMB. CTaTTi I. KAMMeHKo y
1-3 Bunyckax CM, Ae 3anpornoHOBaHe 03HaYeHHs Loro obLumpy
AK  YKpalHCbKO-6iAOPYCbKOro  PaHHBOTPAAMULIMHOIO MeAOMacHUBy —
YBPM). YBaroto aBTOpiB Cepii TakoX OXOMAEHO TEePEeHW CXiAHOI
MoAbLLi (NpubAM3HO A0 BicAM) Ta npuAerai 3i cxopy Teputopii
POCICbKMX TPaANLLIN.

B1OKPEMAEHHS KPYMHUX PETIOHIB Ha MOTEHLiMHIM Mani cAOB™-
AHCbKMX  HapOAHOMY3UUHUX  AIAAEKTIB, 30KpPEMA, YKPaiHCbKO-
GINOPYCBKOTO MEAOMACHBY, BMCBITMOE HU3KA MaKpOMaCLUTABHMX
AOCAIAKEHDb. X MOMIlLAEMO Yy cneujaAbHOMY MaKkpoapeaAbHO-
METOAMUHOMY PO3AIAI 36ipHUKa (Po3ain 1). Y 3-1 kHM3i cepii 3
KOHLIEMLIEID TAOBAABHOMO MOAIAY CXIAHOCAOB'SIHCBKOrO €THOMY3MY-
HOro AaHALIAdTY Ha Tpu reorpadiuHi 30HM — 3axiaHy (6iNOPYCbKO-
YKPaiHCbKy), NiBHiYHY («pycckuii CeBep») Ta MIBAEHHO-CXIAHY («HOX-
HOpPYCCKME  TpaauLMW»)  BUCTYMMAQ  MOCKOBCbKA  AOCAIAHMUSA
/. BenorypoBa. [pOAOBXYHOUM BMBUYEHHSI LIbOTO  KapAMHAABHOIO
MOAIAY Y AQHOMY BWMYCKY, BOH@ @HaAi3ye NiBHIYHO-CXiAHWIA KOPAOH
6inOPYCBKO-YKPAIHCHKOrO  MEAOMAacuBy, PO3TASIAGHOMM  MOro  3a
martepiaraMM  BECIAbHUX  MENOAIN. AiHi0O  «MaKpPOAOCAIAKEHB»
NPOAOBXYE CTatTsl I. KAMMEHKO, A€ Ha NiACTaBi OAHOTO TUMY KOASIAOK
(3 BipwemM 5+5+3), NOWMPEHOTO y TPUMOBHOMY (MOABCHKO-
YKPaiHCbKO-6iA0pyCbKOMY) NMPOCTOPi, GOPMYAOETLCA AaATOPUTM BUB-
YeHHs1 MaKpoMacLUTabHUX SBULL, CAOB'SIHCbKOI HapOAHOMY3UUHOI
KyABTYPU. MetoanuHa CNPSIMOBAHICTb uiel nybAikauii
NEPEKAMKAETbCA 3  METOAUYHO-aHAaAITUYHUMU  BUCHOBKaMM, fKi
MOXH@ NMOYEPNHYTU 3 AOKAABHOTO AOCAIAKEHHS NPUIPaHUYHOI MOAL-
CbKO-BiAOPYCBKOT TpaAMLLT CyBaAbLLMHU MOABCBKMMMW ETHOMY3MKOAO-
ramu - NoApyXoksM  CokonoBecbkMx. |I 6a3or0  ctaan  3anucu
MiCLLEBMX MEAOAIN 3 XPOHOAOMYHMM Aiana3oHoOM y Maixe nisTopa
CcTOAITTS. MopiBHIOOUM HoTauji O. Koabbepra cep. 19 CToAiTTs 3 ay-
piodikcauiammn KiHua 20 CTOAITTH, AOCAIAHWKM KOHCTaTytOTb AOCTaT-
HbO MaAi 3MiHM, L0 CTAAMCS 3 MENOAISMM N BNAMBOM Yacy, npote
HaroAOLLYe Ha 3HaYHWX 3MiHaX Y PO3YMiHHI aHaAITMKaMu NPUPOAU
HOPMOTBOPEHHS LIMX MENOAIN. LIel aHani3 Aae Ham A0BPUIA IHCTPY-
MEHT AO PEKOHCTPYKLIT KOoALOEProBKX 3amMUCIB 3 YKPAIHCHKMX i CXiA-
HOMOALCBKMX TEPEHIB: y HOTaLifAX BMAGTHOIO 36Kpaya NPOSIBUAO Ce-
6€e Tak 3BaHe «Ma3ypKoBE» MUCAEHHS, BAACTUBE MOALCbKI TpaauLi,
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Melogeographic direction has been actively developing In previous
decade, thus it can lay a claim to occupy its fairly significant place in the
field of dialectological subjects with a great luggage of achievements —
dialect geography, ethnolinguistics, ethnology. Since 2000 four theses
of this direction were upheld in Ukraine, three ones — in Byelorussia, not
less than four — in Russia, one — in Serbia and one — in Macedonia, that
is about ten and a halp dissertational investigations in meloareology
were presented altogether around the Slavic area. Numerous scientific
public works, indispensible attribute of which are geographic maps with
outlined areas of investigated phenomena on them, can be found in
professional collections of ethnomusicologic works (most of all - in the
editions by Russian Gnesiny Academy of Music of 1999 — 2013, a bit
less — by Sanct-Petersburg and Minsk Conservatoires, some separate
publiched works can be met in Polish special literature). But the exlusive
specialized edition of this direction still remains a serial yearbook “Slavic
melogeography” (hereinafter — SM), entirely devoted to the problems of
spatial distribution of ethnomusicologic phenomena. This series has
been published four years in succession (beginning from 2010), each
time being filled with great volumes of materials and maps. Cartograph-
ic creation of the series constitutes of 174 atlases and maps (73 + 23 +
31+47).

Basing on the group of the series permanent correspondents (/rina
Klymenko, Larisa Bielogurova, Vasyl’ Koval, Margarita Skazhenyck,
Olena Goncharenko, Katheryna llyina), the editor attracts new authors
from Ukraine (Tetiana Zachickevich), Byelorussia (Tatctciana Kanstan-
tinava), Poland (/sabella Filipiack-Sockolovska), and continues to let the
floor to young researchers. This time young Kyivan women make their
debute in the book with melogeographic studies — Iryna Danyieyko, Ma-
ryana Markhel’, Hanna Pelina, and a postgraduate of Lviv school Khrys-
tyna Popovich.

The fourth issue continues to develop several directions of work, in-
itiated in the previous books of the series. From the sum of studies that
had been already published and now being offered in the new book, a
certain territory of primary importance for melogeo-graphic studies
is becoming visible in the outline, the core of which are Ukrainian
and Byelorussian folk music traditions in their linguistic-ethnic, but
not modem intergovernmental-administrative scopes. It was detected
the system of parameters uniting this geographic space into the melo-
set with common principles of musical mode of thinking, opposite to the
adjacent regions (see I. Klymenko’s articles in the 1-3 SM issues, where
she offers to designate this expanse as Ukrainian-Byelorussian early
traditional musical massif — UBETM). The authors have also taken
into their consideration the eastern Poland territories (roughly by the
Visla river), and the territories of Russian traditions, adjacent from the
east.

Severance of large regions on the potential map of Slavic folk mu-
sic dialects, particularly, Ukrainian — Byelorussian meloset, has induced
a lot of special large-scale investigations. We place them in special
large-areal methodical chapter of the collection (Chapter 1). In the third
book of the series the Moscow researcher L. Bielogurova presented a
concept of global division of Eastern Slavic ethno-music landscape into
three geographic areas — western (Byelorussian-Ukrainian), northern
(“‘Russian North”), and south-eastern (“south Russian traditions”). Carry-
ing on her research of this fundamental division ih this issue, she ana-
lyses south-eastern boundary of the Byelorussian-Ukrainian set, review-
ing its wedding tunes. The ‘macro-researches” line is continued in
I. Klymenko's article, where she defines the algorithm of research of
large-scale phenomena of Slavic folk music culture on the basis of one
koliadky type (with the verse 5+5+3), widespread over the three-
language area (Polish — Byelorussian — Ukrainian). The methodical di-
rection of this published work has a lot in common with methodical-
analytic conclusions, which can be drawn from the local research of the
border Polish-Byelorussian tradition of Suval’shchyna, accomplished
by Polish ethnomusicologists E. Philipyak-Sockolovska, J. Sockolovsky.
She used the records of local tunes within a chronological scope of
about a century and a half as the basis of her work. Comparing the
notes of Colberg and the audiorecords of the late 20-th century, the
scientist states rather small changes in the melodies caused by the
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ane 30BCIM YyXKe «BIAbHOMETPUUYHUM» MICHAM «KPECIB» — YKPATHCbKO-
MOABCbKO-HIAOPYCHKOro NOrpaHMyus.

AN MOMOBHEHHA (OHAY AOKAAbHMX AOCAIAKEHD PEAAKTOP
36ipHuKa pobrpae MaTepiann 3peBiAbLLOTO 3a XaHPOBWM MPUHLK-
MoM, LLOPIYHO MyOAiKytoum NiABIPKK CTaTEN MPO NEBHI FPYNK MNiCEHb.
CninbHOIO  MO3MLIEIO PI3HUX aBTOPIB € XaHPOBE OBMEXEHHS
MaTtepiany, 30CEPEAKEHHS Ha HaMBIAbLL TAMOOKKX LApax HapOAHOT
TBOPYOCTI CAOB'SIH — 0OPsSA0BKUX Menopisix. O6'EKTOM BWUBUYEHHSI
CTatOTb MIiCHI KAFOUOBWX FOCTIOAGPCBKO-KUTTEBUX ChEpP — TBOPH, LLO
06CAYroByHOTb TPYAOBI ¥ PUTyaAbHi MOAIT 3eMAePOBCHKOro POKy, Ta
TBOPW, MPUB’A3AHI AO FTOAOBHMX MOAiN OCOBUCTOrO XUTTA — HaPOA-
XEHHS i LLIALOOY.

Y upomy 36ipHMKY NPOAOBXEHO po3noyaty y 3-My BUNYCKY AiHito
AOCNIAKEHDb MENOAIN, MOB'A3aHMX 3 BiA3HAYEHHAM HOBOAITTA —
Y3BUYAEHOIO 38 OCTaHHE TUCAYOAITTH 3UMOBOIO Ta PENIKTOBOIO BEC-
HAHOrO UMKAB  (Po3pin2). Llkoro pasy «3vMMOBI  CTatTi»
CKOHLEHTPOBAHI HABKOAO OAHIEI GOPMM - KOAFAOK 3 6a30B1M
Bipwem 5+5+3. Ix npeACTaBAEHO Y ABOX NMPOTUAEXHUX pakypcax: y
MaKpOOIAsIAI LAOrO MIDKETHIYHOIO apeaAy (BXe 3rapyBaHa crarrsi
I. KAMMEHKO) Ta Y KPOMITKMX AOKaAbHUX Omrcax 3 KapnaTcbkoi 30HM
(ctatti B. KoBansi Ta I [MeniHoi). B. KoBaab MPOAOBXYE AbBIBCbKY
TPAAMLIO BUBYEHHSI HAMNPOBAEMHILLMX 30H YKPAIHCHKOrO ETHIUHOIO
NPOCTOPY — PI3HOMO POAY FETEPOrEHHUX (GOABKAOPHMX TPaAMLn
(MiaropraHHs), noaaroUM TAMGOKMI aHani3 TUNOBKX | TPAaHCPOPMO-
BaHWX MICEHHWUX GOPM, BIALLLOK MiPOHD — PUTMIYHMIA, LLLO BAACTMBO
AbBIBCbKil LLKOAI, MEHLLIOKO — MeAiYHUIA. [, [leaiHa BNWCYeE CBIl KOM-
NakTHUM  OrASiA  MapPaMOPOCBLKMX  KOAAAOK — (3-TOMIK — HUKX —
OPUrHAaAbHMX MICLEBMX HOBOPIYHMX IHUOBGHB) Y KOHTEKCT MPUPOA-
HOTO AaHALIAPTY AOCAIAKYBAHOTO AOKYCYy, CMOCTEpIrarouM PisHULL
penepTyapy Yy ripcbKil i AOAVMHHIM MOro YacTUHaX.

MenoTvnoAoriyHa cuctemMaTm3alia Ta apeanoriyHa AUCTpU-
Oyuisi 6IAOPYCbKUX MiCEHb KOAMLIHBOrO BECHSIHOTO HOBOAITTS —
eanauoonux 00xo0die - MiHCbKOI aBTOpPKU T. KaHcTaHLUiHaBak
KOOPAMHYETLCA 3 NyOAIKaLiSMU KapT YKPaiHCbKUX PaHLiBOK Y
KHM3i CM-3.

Baromo y BCix BMMycKax cepil npeacTaBAeHa BECIAbHA TemMaTth-
Ka. Y Uil KHK3i BIAMOBIAHI MaTepiaA HanoBHIOKTL Po3ain 3 (Takox
AMB. CTaTTi ABOX NepLumnx aBTopiB Posainy 1). T. 3aumkeBiu cuctema-
TM3yBaAa PUTMOTUMOAOrUHY M apeanbHy kapTuHy Beciaa loAtas-
WMHA. Bei iHWi cTaTTi BECIAbHOrO PO3AIAY MPUCBAYEHO OAHOMY
BECIAbHOMY TUMY — TPUPSIAKOBIM LUECTUAONLHINA dopmi (J 63), AKa
3alvae BeAruesHuit npocTip YBPM - npaktMyHO Becb apean 3a
BMHATKOM MOrO 3aXiAHOI YaCTUHK. |. KAMMEHKO Mopana MaKPOKOH-
TEKCTOBUI OMAAA LIET GOPMM Yy MeXax TUMOAOTYHOTO ciMeicTBa 6-
CKAAAOBMX BECIAbHMX MEAOTUMIB: BM3HAYMAA KAKOUOBI KOMMO3MLIi,
OKPECAMAA iX apeand, BUOKPEMMAA TaK 3BaHUM «MaKkpoapean 6-
AOABHOIO MWUCAEHHS», MO3HAUMAA AESIKi «rapsadi» AiHii NOAIAIB, WO
notpebytoTb  MOrAMOAEHOTO  BMBYEHHS — MICUA  MPOXOAKEHHS
«TEKTOHIYHUX PO3AOMIB» Yy reorpadiyHMx MenomacuBax G-
CKAGAHMKIB. |HLII aBTOpPY PO3rASIHYAWM AOKaAbHIi Bepcii dopmu,
AHaNI3YHOUM He TIAbKM iX PUTMiUHI 0COBAMBOCTI, aAe 1 3BYKOBUCOTHI
(MeniuHi). Cneundiky nowmpeHHs putMotuny Ha llpun’arcekomy
Monicci, pAe NPOXOAATb KiAbKa TEKTOHIUHMX AiHI 6-AOABHOTO Macu-
By, npeacTaBreHO B pobotax M. CkaxeHuk, M. Mapxens.
NiBOBGEpPEXHI 3pa3kn 30HW HUXKHBOTO [TOAECEHHS, AE TaKOX Me-
XYHOTb  KPYNHi  apeaa MEeAYHUX Pi3HOBUAIB 463 BuBUAE
I. AaHuneriko. Ocepepok cneupdiyHnx TpaHchopmaui Tiny B
Mepeakapnarti ciyaitoe X. [lonosmy. OCKiAbKM L0 Tpyny $opMm
AOCAiAKYBaAa TakoX /. beaorypoBa Ha MaTtepianax CMOAEHLLMHU,
B ATAaci PO3MiLLeEMO ii KapTH, YKAAAEHI A0 paHille onybaikoBaHOT
HEo CTaTTi (TEKCT CTaTTi MOXHa 3HaMTU Ha popaHomy DVD_CM-4).
MoOAREMO TaKOX EAEKTPOHHY nNybAikaLito AMMNAOMHOI  PO6OTH
0. KoTeabHikoBOI, 06’eKTOM AKOI ByAM B-AOABHI BECIABHI MicHi [To-
cenm’s.

Y UbOMY BUMYCKy 3aMpOBa/AKEHO PO3AIA EAEKTPOHHMX MybAika-
Ui (Po3pin 4), KyAW YBIWLLAK LLOMHOHa3BaHI poboTH 3 BECIALHOI Te-
MaTUKK, a TakoX ABI CTaTTi I. KAMMEHKO, NPUCBAYEHI MEAOAISIM BEC-
HAHOIO (B T.u. i TPOILLKOro) ce3oHy Ha Mexi CepeaHboro 1 3axiAHoro
Monices1. ManepoBa yacTMHa 36ipHUKA BKAKOYAE PEe3toMe LMX PoBIT
Ta HOTHI NPUKAAAM, OCHOBHWMIM TEKCT yMilleHo Ha DVD. Buxia umx
cTaTten y pisHMX 36ipHMKAX CYNPOBOAKEHO UYOPHO-BIAIMU KapTaMu,
TOX TYT BUKOPUCTAHO HaroAy MPOIAKOCTPYBATU L TEKCTU KOALOPOBU-
MW BEPCIAMU KapT.

course of time, but lays the stress on the considerable changes in the
analysts’ understanding of these melodies form-creation nature. This
analysis provides us with a good instrument for reconstruction Colberg’s
records from Ukrainian and East-Polish territories: the outstanding col-
lector's notes and his sources show the dependence on the so called
“‘mazurka” thinking, inherent to the Polish tradition, but absolutely extra-
neous to the “free metre” songs of “cresses” — of the Ukrainian-Polish-
Byelorussian borderline.

For the replenishment of local researches fund the collection editor
gathers materials mainly by the genre principles, publishing annual se-
lections of articles about certain groups of songs. One of the common
positions of different authors still remains the genre limitation of mate-
rials, concentration on the deepest layers of the Slavs folklore — ritual
tunes. The songs, devoted to major economic-life spheres, serving la-
bor and ritual events of agricultural year, and connected to the major
events of private life — birth and marriage.

In this collection it is being continued the started in the third issue
research line of tunes, connected with the celebration of the “Beginning
of the Indiction” — the winter and relic spring cycles (Chapter 2), which
have been set up during the current millennium. This time “winter ar-
ticles” are concentrated around one form - koliadky with the basic
verse 5+5+3.They are presented in two opposite perspectives: in the
macroreview of the whole interethnic area (having been already men-
tioned in the I. Klymenko’s article), and in laborious local descriptions
from Carpathian zone (V. Koval's and H. Pelina’s articles). V. Koval is
continuing a Lviv tradition of study of the most problematic areas of
Ukrainian ethnic expanse — various heterogeneous folklore traditions
(Pidgorgannia), presenting a deep analysis of typical and “problematic”
song forms, to a greater extent — mensural, Inherent to the Lviv schooal,
less — melodious. H. Pelina inserts her compact survey of Maramorous
koliadky (among which — original local New Year felicitations) into the
context of natural landscape of the locus being investigated, observing
the differences between repertoires of mountain and valley parts of the
locus.

Meloareal review of Byelorussian former spring indiction songs —
“valachoba rounds” - by the Minsk author T. Kanstantsinava is coordi-
nated with the published maps of Ukrainian rantsivkyin the SM-3 book.

In all issues of the series the wedding subjects are weighty pre-
sented. In this book the relevant materials fill in Chapter 3 (see as well
the articles by two first authors of Chapter 1). T. Zachickevich has sys-
tematized rhythmotypologic areal wedding picture in Poltava region. All
other articles of the wedding chapter are devoted to one wedding type —
three-line sixth-metre form (<J 6%), which takes up a great space in
UBETM - in fact the whole area except its western part. I. Klymenko
has presented a macrocontextual review of this form within typologic
family of the 6-metre wedding melotypes: defined the key compositions,
circumscribed their areas, emphasized so called “macroarea of the 6-
metre thinking”, designated certain “hot lines” which require the deeper
research — places of “tectonic fractures” in the 6-metre melosets. Oth-
er authors have examined local versions of the form, analyzing not just
their rhythmic special features, but their sound-pitch (melodious) pecu-
liarities as well. Specific character of this rhythmotype expansion in the
Prypiat Polissia, where there are several tectonic lines of the 6-metre
set, is presented in the works by M. Skazhenyck and M. Markhel. The
left-bank samples of the Low-Desna region, where also border large
areas of various melodious types 6% are investigated by /. Danileyko.
H. Popovych is researching the center of specific transformations of the
type in Precarpathian region. As this group was also studied by
L. Bielogurova on the Smolensk region materials, her maps, which
had been drawn before her article was published (the article text can be
found in the DVD_SM-4), are placed in the Atlas. We also present the
electronic published degree work by O. Kotel'nikova. focused on the 6-
metre wedding songs from the river Seim rigeon.

The reference part of the book consists of geographic guide to the
Academic editions of wedding tunes of 1970-s - 1980-s (IMFE se-
ries): its short paper vesion serves as a presentation of the electronic
database, made on DVD_SM-4, locating of the data is shown on the
map, disposed on the back cover of the Atlas.
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AOBIAHUKOBY YaCTUHY KHUMM — Po3ain 5 - cknapae reorpadiyHmin
MOKAXYMK A0 aKaAEMIYHUX BUABHD BECIAbHMX Menoait 1970-1980-
X pokiB (cepisi IMDE): ioro kopoTka nanepoBa BePCisi CAYrye npese-
HTALIEIO AN eAEKTPOHHOT 6a3un pAaHKX, nopaHoi Ha DVD_CM-4, micus
AOKaAi3aLji AaHUX NMOKa3aHi Ha KapTi, BMILLEHiM Ha 3aaHI 0bknaan-
HUi ATAacy. TakoX MOAAEMO 3BiA GOABKAOPUCTUUHMX MOAIM (KOHbe-
peHLii, decTMBaniB, NybAiKaLM Ta iH.), A0 AKX NPUYETHI CniBPOOBIT-
HUKK NEK.

AoAaHUIA A0 KHUTU KOMMAKT-AUCK MICTUTb 3BYKOBI Matepianu
AO cTaTen, 6asun AaHUX, eKcrnepnLinHi ¢oTo i Biaeomatepianu, ¢poTo
N BIAGOXPOHIKY KOHOepeHLUji «ChoB'siHCbKa Menoreorpadis»-3
(2013).

Buxia e opHIer KHUrM B cepii 3 47 KapTaMu Aa€ HaAito CMoAi-
BaTUCH, LLO «BiAl NASIMKM» HA Mani TPAAULLIMHOT My3UUHOT KyAbTYpU
yKpaiHUiB OyAyTb 3amnoBHEHi i B HepaneKOMy ManbyTHLOMY
3'ABUTLCA MOXAMBICTb AOAYUYUTU HaLLi MaTepiann, KapTu, KOHLEnLii
MO 3aranbHKUX HapbaHb HayKK NPO iICTOPUUHE MUHYAE CAOB'SIH.

Y nAaHax peaaKLii 3aAMLIAETbCA 3anpoLLEHH:A A0 cniBnpaLi Ao-
CAIAHMKIB MapriHaAbHUX YKpPaiHCbKUX TEpUTOpIM — bepectenumHu,
NeMKiBLLMHK, KybaHi, BIAropoALLIMHKY, BOPOHIXXUMHM Ta BUEHMX, K
NPaLorTb Y NOPYBIXXHUX perioHax.

Ipura KnumeHko

The main content of the Book 4 is supplemented with electronic pub-
lications of several articles: their paper versions in different sources are
accompanied with the black-and-white maps, so herein the opportunity is
used to illustrate these texts with colour versions of the maps. Besides
L. Bielogurova's work, mentioned above, the electronic library contains
two articles by I. Klymenko, devoted to the tunes of spring (including
Trinity) season on the border of Middle and Western Polissia. The
CD, added to the book, contains acoustic materials to the articles, data-
bases, expedition photo and video materials, photo and video equipment
of the conference “Slavic melogeography™- 3 (2013).

Issue of one more book of the series with 47 maps gives us the
hope to expect that “white spots” on the map of traditional musical cul-
ture of Ukrainians will be filled in, and the nearest future will bring us the
opportunity to attach our concepts to the general achievements of the
science about Slavs’ historical past.

In the editors’ plans still remains the invitation for cooperation of the
scientists working in the territories boundary to the Ukrainian-
Byelorussian area, belonging to Russia (Smolensk, Pskov, Briansk,
Kursk, Belgorod regions), Poland (right bank of the Visla), as well as re-
searchers of marginal Ukrainian territories — Beresteya, Lemky, Kuban’,
Voronizh regions.

Translated by Helen Migunova

CKOPOYEHHA
SAKNAON N YCTAHOBU. APXIBU MY3UYHOTO ®OJIbKNOPY

BOAM birtopyceka nep>xaBHa akazmeMist My3uku (MiHCBK)
IM®E IHCTUTYT MUCTEIITBOSHABCTBA, (POITBKIIOPUCTVIKY Ta €THOJIOTIT

im. M. Puwiscbkoro HarionansHoi Akanemit Hayk Ykpatam
KHTKOK  Kabiner napomsoi TBopuocti KIK (mo 1991)
KAK KwuiBcbka mepyxaBHa KoHcepBatopis iMm. 1.1, Harikoscpkoro (mo 1995)
KHYKiM Kwuiscekmit Harrionanmeanit YaiBepeuret KyseTypu i Mucrerits (3 1999)
KceMIa KwuiBcbka cepenHs criertiasibHa My3uyHa 1mikosia iMm. M. B. JIncenka
JIHMA JIeBiBcbKa Hartionanpaa My3uuHa Akamemist im. M. JIucerka (3 2007)
JIEK JIaGopaTopis erHoMys3ukostorii Kuiscbka =

TIpoGiemna HaykoBo-mocrigHa JTabopartopist erHomysukostoriit HMAY im. IT.I. YarkoBcbKoro
JIEK-86-01  Konm excriepyiivt B Ayaiodormi JIEK (pik i mopsinkoBmit HoMep BUI3IY IIPOTSTOM POKY)
JIETT JIaGopaTopis eTHOMYy3MKoJIOTiI JTBBiBCEKA =

TIpoGiemna HaykoBo-mociifgHa JTaboparopist MysvaHoi etHostoril JTHMA
MHC IcTopuko-KysbTypHa ekcrenuiliss Midicrepcrsa YkpalHi 3 IMTaHb Ha3BUYAIHMX CUTYallivt
HMAY Harrionansra Mysuuna Akanemist Ykpaiam iM. I1I. Harikosebkoro (3 1995)
OA3 Ocobuctiit apxis 30mpava
T1PI1 Ayniodonp «[Ipnr srepke [Mortices» (ot excnenmivi KIIK, HMAY)
PAM Pociriceka Axamemist Mmysuku im. I'iecitmx (Mocksa)
PAOTY PiBHeHcbKMII HeprkaBHNMI F'yMaHIiTapHMII yHIBEpCUTeT
OEY DoHOTEeKa eTHOMY3VKM YKPAIHITiB — eJIeKTPOHHa (POHOTeKa ayAioIyOriKariin yKpaiHchKol eTHiuHOI My3uk (JTIEK)
A-2000-01 ITocmnanns na Tpeknt @EY srimno basm panmx ETA_UkrEthnoDiscography-2010 (Excel) Ha DVD-CM4_55

CEPIMHI HAYKOBI BUAAHHS JIEK
IIpo6sremn erHoMy3ukostorii. Cepist 36ipHuKiB Hayk. mparis JIEK (HMAY). Bumycxn 1-7

TIE-1 Bum. 1 / [ymopsin. O. Mypsuna]. - Kuis, 1998. - 240 c.: HOT.
T1E-2 By 2 / [pen.-ymopsn. O. Mypsuna). - Kuis, 2004. - 364 c.: i1, HOT.
T1E-3 By 3 / 1. Kimvenko, O. Mypsuna. - Kuis, 2008. - 153 c.: i, kaprta + DVD
T1E-4 By 4 / [ymopsn. O. Mypsuna). - Kuis, 2009. - 337 c.: i1, HOT.
TTE-5=CM1  Bum. 5. CioB’strcbKa Mestoreorpadisi. K. 1 / [per.-ymopsim. 1. Kivivenko]. - Kuis, 2010. - 252 c.: i1, HoT.+ATrac + DVD
TTE-6=CM2  Bum. 6. Ci10B’stHcbKa Mestoreorpadisi. K. 2 / [per.-ymopsin. . Kivvenko]. - Kis, 2011. - 120 c.: i1, HOT.+ATrac + DVD
TIE-7=CM3

B, 7. CioB’ strckka Mentoreorpadist. Ka. 3 / [per.-ymopsin. I. Kiviverko]. - Kis, 2012. - 126 c.: i1, HOT.+ATy1ac + DVD

MOKJIMKAHHA HA HOTHI I 3BYKOBI NMPUKAAAWN, TABJINLUI, BA3N OAHUX

ITonrasa: IInparun: Kpsukiska

CKOpOUeHe IT03HaueHHs aJIMiHiCTpaTUBHOTO IINIOPIKYBaHHS MicIleBOCTel B apxiBi Ta 1y 0-
nikarrisix JIEK 3a cxemoro <«obsacTe: pavioH: ceso>.

K5a,6, B IMocranma Ha KapTt ATJIacy: CTOpiHKa i HoMep KapTu
DVD-CM_13_ZYM... TlocuiaHHS Ha eJ1eKTPOHHI TabMII qaHMX y BilNoBinHiv narmy Ha DVD
A-2002-06_18

MocunaHHA Ha ay4ionpuKAaau y BiANOBIAHMX CTATTAM Nankax Ha DVD aatoTbea y TeKCTi 6e3 3acTocyBaHHsA

Jy*KOK — GOpMynamu, L0 NOYMHAKOTLECA Ha A-..., 3 CiPOIO 3a/IMBKOIO





