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FEDORCHENCO A. STYLISH TENDENCIES OF DEVELOPMENT OF
A JAZZ. In article the historical review of formation of jazz styles is presented,
beginning from period before jazz and up to the newest directions of last time.
Key words: jazz, swing, style, improvisation, the scat, the vocal jazz.

VJIK 784.66 : 7.012.185 (430)
Anna lHlexmman
MOMYJISIPHASI BOKAJIBHASI MY3BIKA
B COBPEMEHHOI HEMEIIKO MACCOBOM KYJIBTYPE

AKTYyaJIbHOCTb TeMbl. My3bIKaJIbHOE UCKYCCTBO COBPEMEHHOCTH ITPE/I-
CTaBJIsieT COOOW CIIOXKHBIN, MHOTOOOPA3HBIN MPOIIECC, MPOTSKAFOIIUI 11O
BJIMSTHUEM COLIMAJIbHO-3KOHOMUYECKOTO MPOrpecca U U3MEHEHUI B TyXOB-
HO JKU3HU 00IECTBa. DCTPaHOE BOKAIBHO-UCIIOIHUTEIBCKOE HCKYCCTBO
SIBJISIETCSL OJIHOM M3 crielupuuecKux GopM My3bIKAIbHOU KYJIBTYPbI, HHTE-
TPUPYIOIIEH B CBOEM COJIEPKAHNH BCIO CUCTEMY OOIIIECTBEHHOTO CO3HAHUSL.
DTa MHTErpaIys Ha COBPEMEHHOM 3Tare COMMOKYIBTYPHOTO PA3BUTHS TIpe-
OJI0JIEBACT HAIIMOHAJIBHBIE Oapbephl, I00ATH3UPYS] MEPOBOE ICTPaIHO-BO-
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KaJIbHOE WCIONHUTEIHCKOE MBIIUIeHHe. HecoMHeHHO, Tporiecc ro0aim-
3allM CTUPAET, MUHUMAIM3UPYET, 00e3IMUMBACT HHTOHAIIMOHHO-PEYEBYIO
HCIIOJHUTEBCKYI0 ayTEHTHYHOCTb. KpHU3HCHBIE SIBJICHMSI, BBITEKAIOLIME
13 TIpolecca Modatn3aluu, SBISIOTCS o0Leld npodIeMoil COBPEMEHHOTO
3CTPaIHO-BOKAJIBHOTO MCIOIHUTEILCKOTO HCKYCCTBA BO BCEM MHUpE, B TOM
gucie — B [ epmannu (ObiBieit I[P u o0benuaénHON OPL).

AHanmu3 0COOEHHOCTEH WCIONHUTEIBCKUX CTHIICH BBIAAIOLIMXCS
ACTPagHBIX TIEBIIOB | epMaHUM HE TOIBKO PETPOCIIEKTHBHO 00O3HA4aeT
OCHOBHBIE 3Talbl 3BOJIOLUHN 3CTPAJHOIO BOKAIbHO-HCIOIHUTEIBCKOIO
uckyccta EBponbl B XX Beke, HO U BbICBEUHMBAET COLIMATIbHO-3KOHOMHU-
yeckue (paKTophl, OKa3aBIlve BIUSHIE HA OCHOBHBIC TCHICHIINH Pa3BUTHUS
ACTPaJHOTO BOKaJia B MUPOBOM MaciiTale, a TakkKe MO3BOJISIET 0CO3HATh
NPUYUHBI U HAMETUTh IYTU IPEOAOICHUS KPUZUCHBIX SBJICHUI.

Ecnu umena «3Be3n» 3CTpagHO-BOKAJIBHOTO UCTIONHUTENBCTBA TaKUX
eBporeickux crpaH, kak Opanmus (D. [Inad, 1. AznaByp, Jx. Jaccew,
Hamuna), Uramust (P. o, T. Kyryneo, Ane bano u Pammna Ilayasp,
A. Yenenrano), Ucnanus (X. Mrecnac) u3BECTHBI OTEYECTBEHHOMY CITy-
maresnto, To [epMaHus B 3TOM pakypce pacCMOTPEHHUS O CUX MOpP OCTa-
eTcst «OeJBIM MISTHOM» U AJISl TF0OUTENel 3CTPaaHON MY3bIKH, W ISl My-
3BIKOBEZIOB.

Heas cratbu — BbIBUTH crequduky dTamnoB pasputus U-Musik
I'epmanny ¥ 04EPTUTH B 3TOM KOHTEKCTE PETPOCIIEKTUBY €BPOMEHCKOTO
3CTPaJHO-BOKAIBHOTO UCIOJHUTENBCKOTO UCKyCcCTBa XX BEKa.

Criennrka NONMyJISPHONM BOKAJIILHOW MY3BIKH B COBPEMEHHOM HEMeIl-
KOl MacCOBOM KyJIBTYpE€ HEpa3pbIBHO CBs3aHa C TEHACHLMEW BHEIPEHUS
KoMMepIH B cepy MomymnsapHoil My3biku [epmanun emé Ha dTane eé
dhopmupoBanus. K Hagary XX Beka MY3BIKAIBHO-ICTCTHUCCKUE BKYCHI
TepMaHCKOM MyOMMKH OBbUIM TOJIIPHO pasneneHbl. [lomyssipHas Mys3bika
(Populdr Musik) ['epmManuy, BOSHUKHOBEHHE Cepbl KOTOPOH OTHOCHUTCS
k koHity X VIII Beka, cBouM pa3BuTHEM 00s3aHA PA3BUTHIO MY3bIKAJILHOTO
PBIHKA. YK€ Ha POTSKEHUU NEPBbIX AecsaTrwiieTuil XIX Bexka HaMeTHI0Ch
OTTOPXKEHHUE TOMYJISIPHOW MY3bIKM OT TPAJAUIIMOHHOM aKaJeMUYeCKOM.
C npuTtokoM B OOJbLIME TOpoJa MPOBHHLUUAIBHBIX MEIKOOYP>KYya3HBIX
CJI0EB HacelleHUsl B cpepe MCKYCCTBA BO3HUKIIM MPOTHBOPEUHsI, BbI3BaH-
HbIE Pa3INYUsSIMHU B TIOHUMAHHUH COIMANFHBIX (YHKIUH UCKyccTBa (0CO-
OeHHO My3bIKH). Menkast OypiKya3us ¥ IpoJieTapraT MPeACTaBIsLIA COOO0H
MacCOBYIO MyONHKY, U WX MYy3bIKQJbHbBIE MPEINOYTCHUS OTIUYAIUCH OT
BKYCOB IOCIIO/ICTBYIOIINX KJIacCOB.
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PesynbpraTom »THX IpoIeccoB cTaja BUaoBas AudQepeHInanus My3bl-
KaJbHOW KyNbTyphl B [ epMaHuy, rie pe3ko pasaencHsl Tpu cdepsl: E-Mu-
sik (Ernstmusik — cepré3nas, knaccuaeckas my3bika); U-Musik (Unterhal-
tungsmusik — nérkas, pa3siaexkaresibHas My3bIKa, TO e, YTO M HOMYJIsIpHas
MY3bIKa); MTO3KE, C Pa3BUTHEM 3BYKOBOTO KHHEMaTorpada mosBUiIoch mo-
uatue F-Musik (Filmmusik — My3bika KiHO).

[locTreneHHO pa3BHIICS U aHTATOHU3M MEXKIY KOMIIO3UTOPAMH, MPe-
CTaBIIABIIUMH BETBH «CEPHEIHOTO» M «JIETKOTO» JKAaHPOB B MY3bIKAlb-
HOM HcKyccTBe. T. ATOpHO yTBep)KIaeT B 3ToW CBs3U: «BIuloTh 10 KOH-
na XIX B. nérkas My3blka emé Obljla BO3SMOXKHA U C COOJIIOCHUEM TIpH-
muani. A ¢daza e€ ICTeTHYECKOTO ymaJlka COBIAJAaeT C OKOHYATEIbHBIM
1 0eCIOBOPOTHBIM 0TKa30M 00eux cdep apyr ot apyra» [1, ¢. 27]. Hanee
BBITAIONTUICS HEMEIIKUH COITHOJIOT eIé 0oiiee pe30K B OIECHKE <«JIETKOM»
MY3bIKH: «OTHOIIEHHE CEPhE3HON MY3BIKH K €€ MCTOPUUECKUM (popMam
muanekTnaHo. OHM 32)KHUTAI0T UCKPY TBOPYECTBA, HO MY3bIKa MEpeIlIaB-
JSIET UX, YHUUTOXKACT UX, YTOOBI BOSPOAUTH BHOBb. A JErKas Mojb3yeT-
csi cBoeH (opMoii, Kak MycToi OaHKOH, B KOTOPYIO 3allUXWBAIOT COIEp-
JKUMOE, — HET B3aUMOCBSI3eH MEXKIY Colep)KUMbIM U popmoii. Utak, 6e3
cBsi3u ¢ (OpPMOIl comepikaHne TMOHET, HO OHO M PacKpbIBaeT JIOKHOCTb
(hopmpl, KOTOpass HIUETO Ha 1eine He opranm3yet™ [1, c. 31]. Takum 006-
pas3om, MBI paccMarpuBaeM MOMYJSPHYIO BOKaJIbHYIO MY3bIKy |epmanun
B ipoctpancTBe U-Musik.

Ecnu B mepBoM gecsatunetnnn XX Beka B Poccum yxke Oblmu cBOM
«3BE3IBI» ACTPATHO-BOKATLHOTO HcmonHuTenbcTBa (B. 3opuna, B. Ila-
HHUHA, A. BsielieBa), To Ha 3CTpaaHOM TOPH30HTE | epMaHWHM HCIIOJ-
HUTEIU MOJO0OHOr0 MacmTada MOSBHIINCH JIMIIbL BO BTOPOM JeCsTHIIC-
tin XX Beka. OmHako GopMBI, HAIIPABIEHUA, KOTOPbIE MOXKHO HA3BaTh
MIpeabICTOPUEH KaHpa, YKe CYLIECTBOBAIM U ObUIM AOCTATOUYHO Pa3HO-
00pa3HbBIMU.

OCHOBHBIMH T€HETHYECKIMH UCTOKAMHU HEMEIKOH BOKAJIhHOH dCTpa-
JIbl CTaJIM HEMeLIKoe Kabape 1 oreperTa.

Hemerkoe kabape pemnpe3eHTHpyeT CaTHPHUYECKYI0 BETBb HEMEIIKOH
9CTpajibl, OCHOBAaHHYIO Ha CHHTE3€ aKTEPCKOTO MAaCTEpPCTBa, CLICHUYECKO-
TO IBMKEHHS, TI033MH U NieHus. [IpernMyiiecTBeHHO KabapeTrcTaMu ObuH
camoJiesiTeTTbHbIE MOATHI. X OCHOBHBIMU HCITOTHUTEIHLCKUMU TTPHEMaMU
OBUIM JKCKITIO3MBHASI MaHEepa MCIIONHEHNSI U MHIUBHyaIbHAs aKTepCcKast
urpa. Tum 3ByKou3BieueHus kKabape-1eBIIoB MpeACTaBIsuT co00i Menmoe-
KJIaMaIHIo ¢ IPUOPUTETOM PEYeBOro Havyana. MIHTepecHo, YTO KOpHH ITO-
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TO SIBJIICHUS CKPBITHI B HAUaIbHOM Tiepronie TBopuecTBa A. lllenbepra, ms
KOTOpPOTO Kabape CTajo TBOpYECKOi Jaboparopueii B pa3paboTke MeToaa
Sprechstimme.

Haubonee mnpocnaBnenusiMu kabape-neBuamMu  Obimn - O. Poiitep
u K. Banpnodd. s ucnonuutensckoro obnuka O. Poiitepa xapakrep-
HbI MY3BIKQIBHO-TIOATHYECKANA CHHKPETH3M M aKTepCKas 1ojiada TEeKCTa.
TeopuectBo K. Bambaodhd nemoncrpupyer HoByro (mo A. IllenGepry)
TPAKTOBKY BOTUTOMIEHHS IKCIPECCUBHBIX COCTOSTHUN WHTOHAIMOHHBIMH
cpeacTBaMu (BCKPHUKH, TPEPHIBUCTOEC JbIXaHUE, PE3KHE aKIICHTHI).

VYTBeprkJeHrEe BOKaJIBHOTO U aKTEPCKOTO MpOoQeccCHoHann3Ma Ha ClieHe
HEMEIIKOTO MECEHHOT0 Kabape CBI3bIBAIOT B [ epMaHNU C TIOSBIICHUEM ITep-
BbIX Kabape-peto (JIleo dast, Ockapa llTpayca) u ¢ umenem ®. Macca-
¥ — CO3/IaTeTTFHUIIBI HEMEIIKOTO CBETCKOTO IIaHCOHA.

CornuaabHbIN 3aMpoC Ha )KaHP CBETCKOTO IIAHCOHA OBLI BHI3BaH JBY-
M BCTPEYHBIMH TEHIEHIIUSAMU: TOCIIOJICTBOM «JIBOWHON MOpaim» B ce-
MeWHOM ykJaze I'epmaHuu nocie nepBoi MUPOBON BOMHBI — M MOLTHBIM
JBIKeHUEM (eMuHu3Ma. B3anMonelcTBHE 3THUX TCHACHIIMHA B HCKYC-
CTBE OTPa3WJIOCH B TIOSBIICHUU Ha CIIEHE IUIeSbl Startyp — «3BE3THBIX
JKEHIIUHY», OULETBOPAIONINX HEMEIIKOE ICTPATHO-BOKAIBLHOE UCTIOTHU-
TEIBCTBO.

B tBOpuecTBe @. Maccapu 00beIMHWINCH AaBAHTAPIHBIC JJOCTUKCHHUS
KOMIIO3UTOPOB HOBOBEHCKOM IITKOJIBI (TEXHUKA «PEUCBOTO TICHISI), ICTe-
TUYECKUE YCTAHOBKH BEHCKOH ONEpPEeTTHI, MPo(hecCrnOHaNbHbIC TPAIUIIHN
HEMEIIKOM KJIACCHYCCKOM BOKATHHOM IIKOJBI (TTEHUE B BHICOKOW MO3HIIHH
HEOa, Ppa3upoBKa, M AKIEHTHI, COOTBETCTBYIOIINE (POHETHUESCKUM HOP-
MaM HEMEIIKOTO si3bIKa). OCHOBHBIM CTHJIEBBIM aTPHOYTOM HMCHIOTHHUTEIb-
ctBa @. Maccapu siBigeTcs yCTaHOBKA Ha PACKPBITHE XYT0KECTBEHHOTO
o0pa3sa, Mpex/Ie BCero, MOCPEACTBOM JKECTa M MeJofieKiaManuu. B cBoeit
cueHndeckon nesrenbHocT @. Maccapyu NpUMEHsIET KOMILIEKC BBIPA3U-
TEJNBHBIX CPECTB Pa3HOIIIAHOBOTO KOMMYHHUKAaTHBHOTO BO3/IEHCTBHS (KaK
CIIYXOBBIX, TaK U BU3YaJbHO-TNITACTUYECKUX ).

Camoli mpuMedaTeTbHOM 4epToi COIMOKYIBTYPHOM CUTyaIuu B [ epma-
Huu 30—40-X ToI0B CTAHOBUTCS KPUCTAIM3ALMS UACH KYJIbTa, B ACTPAI-
HOM HCKYCCTBE MPOSIBUBIIASICS B «KYJIBTE 3BE3IbI», 32 KOTOPOH «ITOHIYT
MUJUTMOHBI. B 3cTpalHOM HCKYCCTBE OMPEIeISTIoNUM (haKTOPOM CIICHH-
YECKOT0 ycIieXa CTaHOBHUTCA MOIIHOE JIMYHOCTHOE HA4ajio; MHBIMH CIIO-
BaMH — KYJIBT HETIOBTOPUMOTO TeMOpa W HEMOBTOPHUMOTO OOJIMKa, IIapMa,
MOBEACHUS U T. 1.
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B Hemenkoii actpane Tperbero peiixa BbIIYKIIO IPEICTaBIEHA TEHACH-
Hsl TpeHeOPEKESHUST STHYSCKUM HadalloM B UCKYCCTBE, CBUACTEIHLCTBOM
9ero SABJAETCS HeoObIdaitHas MOMyIISIpHOCTE x)aHpa Dirnenlieder («mecHu
MyOMUYHBIX XKEHIIKH). C APYroi CTOPOHBI, CUMIIATHUH CIyIIaTeIeH 3aBo-
€BBIBAET KaHP «IECHHU-Pa3MBIIICHHUS», B KOTOPOM «3BE3/bI» HEMEIKOH
ACTpajIbl 00pAIAOTCA K BEYHBIM OOIIEUEI0BEYECKIM IICHHOCTSIM — TeMaM
JOOBH, PA3JIyKU U T. 1.

B aToT meprox ocobeHHO ycuimMBaeTcsl BIUSHIE HA 3CTpary KHHEMa-
Torpada, 4To BBIPAXKAETCS B MPOrPECCUPYIOLICH TEHACHIUH TPAKTOBKU
MEHUsT KaK aKTePCKOTO TEepPEeXHBAHUSA, OHOTO M3 DJIEMEHTOB XyHOXKec-
TBEHHOW BBIPA3UTENBHOCTU. NI 3CTpagHBIX TEBUI] MPOIOJIKAET OBITH
aKTyaJIbHON MHUKCTOBAsi MaHEPa BOKAJIbHOTO 3BYKOM3BJIEUCHHMSI, TPUCY IS
ACTPaTHOMY UCTIONHUTENBCTBY. Y M. JIUTpuX («IOrOMIe akTprUChl») MO-
JIeTb 3BYKOM3BJICUCHUS TpaHC(HOPMHUPYETCsI COIACHO IpaMaTypru4ecKuM
IIOBOPOTaM OT BHENIHETO K BHYTPEHHEMY JEHCTBHIO («IIEHHE B POIN»
u «1meHue ot ceds»). Y L. Jleanaep («urparoineii MeBHIIb») MHUKCTOBAS
MOJIeNIb 3BYKOM3BIIEUEHUSI HECET B cebe Jpyrue akieHTH: 0COOEHHOCTH
HEMEIIKO# (hOHAIINY B COYETAHUU C OUYEHB OTUETIUBON apTHKYISALNEH 00y-
CJIOBJIMBAIOT aKaJIeMU3M B IPUMapHOI TECCUTYPE, YXOA OT Hero — B Kpam-
HUX PErucTpax, a TaKkkKe — JUCKPETHOCTh U B TO JK€ BPeMs IIIaCTHYHOCTh
BOKaJIbHBIX (hpa3.

Bo Bropoii nonoBrHe XX Beka B Pa3sBUTUU HEMELKOW MOIYJISIPHOU
BOKQJIBHOM MY3BIKH (M MY3bIKH Ha HEMEIIKOM SI3bIKE B IIEJIOM) HACTYIIH-
mu «témuble BpemeHa» (Die Dunklen Zeiten). OcHOBHO# TpeAnoCcbUTKON
ynanka OblT MPEUMYIIIECTBEHHO BOCHHO-TTOMUTHYECKANA UMUK (PaIIucT-
ckoil ['epmanny B OKKyNnMpOBaHHOHM EBpone BO BTOpONl MUPOBOI BOMHE.
Hewmerkos3pranas My3bIka, €CTECTBEHHO, HE MOTJIa OBITh KEJTAHHOW H CITy-
maemoi. T. AmopHO 3aMeTHI1 B 3ToM CBsi3n: «Ocobasi MOIUTUKO-UIEO0IIO0-
ruyeckas cyp0a MOXKET TakK IMOJIaBUTh MY3BIKaJIbHBIE CHJIBI HAI[UH, YTO
OHH BEIyT CaMO€ JKAJIKOE CyIIIEeCTBOBAHHUE U CBOMIATCS Ha HET. TBOpueckas
MY3BIKQJIbHOCTB, OyAy4d IyXOBHOH CIIOCOOHOCTBIO, MPHOOPETEHHON Ha
TTO3/THEM dTare Pa3BUTHA YEIOBEYECTBA, YPE3BBIYANHO OCTPO PEarupyroT
Ha CcOIMalibHOE YrHeTeHue. TpyHo npeackas3ark, BO 4YTO — U Ha CKOJIb J0J1-
roe BpeMs MpeBpaTHiia HEMEUKYI0 MY3bIKaIbHOCTh THTIEPOBCKAs JUKTa-
Typa, BBIISATUBIIAS HAPYKY CaMYIO 3aTXIIyI0 peTPOrpaaHOCTh. Bo BeskoM
ciryuae, mocie 1945 1. HemIibl ke He 00J1aJafoT TeM MPEUMYIIeCTBEHHBIM
ToJIoKeHneM, 0 kotopoM myman LI€nbepr, koraa rapaHTHPOBAJ €ro HeM-
HaMm Ha CTO JeT, c(OPMYJIMPOBAB TPUHIMIBI ABEHAAUATUTOHOBOW TeX-

178



Huku. Kak ryOoko BCEOOLIHOCTb M TYMAaHHOCTb MY3bIKH IE€pENIeTEeHbI
C HallMOHATBHBIM MOMEHTOM B HeEH, KOTOPBIH OpocaeT Ha HUX CBOH OT-
omeck...» [1, c. 141].

[epedpazupys T. AnopHO, MBI MOXKEM YTBEPKIaTh, YTO BCE MOCIIENY-
folee Pa3BUTHE 3CTPaJHO-BOKAIHHOTO MCIOIHUTEIHCTBA, UMEBIIETO TI0-
HCTUHE HETIOBTOPUMBIA OOJIMK U OCOOCHHBIN paciBeT B cepeanHe XX Be-
Ka, IOTPY3UJIOCh B KPU3UC, KOTOPBII MPOJI0KaeTes, MoKalyi, 10 HaIlIuX
nueit. [lomutnaeckn pasneneHnas Ha qsa rocyaapcrsa Harus (1P u ©PT)
HE UCIBIThIBAJIa B3aMMHOTO HHTEPECa 1 MOYTH HE MO AEPKUBAJIa BHYTPEH-
HEro TBOPYECKOTo COTpyAHn4YeCcTBa. BocTounorepmanckas akrpuca Penare
brome ¢ ropeusto 3ameuaeT: «B «CTapbIxX 3eMIIIX» Te€133POBCKHUX aKTEPOB
MIPAKTUYECKU HE 3HAIU. Y Hac MPaKTHUECKH OTCYTCTBOBAIHU CBS3U Cpeln
3aMagHbIX IPONIOCEPOB, a T€, B CBOIO OUepeb, U 10 nageHus CTEeHBI HAMA
ocobo He mHTepecoBaiuch» [9]. Dctpaga I'JIP yrparuma mpeemcTBeH-
Hyt0 HUTH nokojieHuid. Tonbko B DPI' cocrosimack TBOpueckas Haclen-
HUIIA HEMEIKUX 3CTPaJHBIX BOKAJIBbHBIX TPAAMLNHN, MOCIEA0BaTEIbHHIA
tBopuectBa K. Banmpmod, M. durpux, L. Jleanaep, ocraBuBmas spkuii
JUYHOCTHBIN CBET B PAa3BUTHH 3CTPAJHO-BOKAIBHOIO HCHOIHHUTEILCTBA
l'epmanun, — Xunpaerapa Kued (Hildegard Knef — 1925-2002). Imenno
OHa — KMHOAKTPHCA W MHUCATEIBHULA — MPOJOIDKHIIA CBOEH TBOPYECKON
JIESITEILHOCTBIO BO BTOpOH mosioBuHe XX BeKa TPaUIMH dCTPaTHO-BO-
KaJIbHOTO MCTIOTHUTENFCTBA HAa HEMEIIKOM sI3bIKe. B ee TBopuecTBe MOXKHO
00HapYXUTh NMPEEMCTBEHHBIC HUTH C TPaIULMIMHU 3CTPAJHOTO pacuBeTa
B ['epmanum (OepnuHCKast Tpaaulus aHCOHA, pencTapiennas K. Baib-
modd u M. [utpux).

U ceituac otnmuuuTenbHOM 11t ['epMannn 0COOEHHOCTHIO BOKAJIBHOTO
3BYKOM3BIICUEHUS IO-TIPEKHEMY OCTAECTCsl yCHJIEHHOEC BHUMAaHHE K pede-
BOMY Hauasly, MeJoAeKIamMalnuu (4acto B ymep0O Bokany). CrnenctsueM
3TUX MPOIECCOB SIBISETCS IKCIPECCUBHOCTH HCIOIHHUTEIHCKON TOAa4n
B pycite acretuku A. [llen6epra. CiioBO, TEKCT, SA3bIK YpE3BbIUAIHO Bak-
HbI, COOCTBEHHO, JIJISl CAMOTO MOHSTHSI IOMYJISIPHOCTHY (OT JIaT. 00IIe10-
CTYIHOCTb W3JIO’KCHMS; IINPOKAst N3BECTHOCTD).

UpesBbluaiiHO TOKa3aTeNlbHBIM siBisieTcst snurpad Paiinxapma Mos
k Das grof3e Lexikon der Unterhaltungsmusik (bosbmomy ciioBapto morry-
JsIpHOI My3bIKN): «Co BpeMEH BTOPOM MUPOBOI BOMHBI OOJbIIE HE CyIIIe-
CTBYET HEMELKOW JIErKOM My3bIKM. MBIl IpOUrpav mepes BOMHON 4acTb
cBoer uneHTH(uKanuu ¢ Kactoepom m TyXombCKUM B TIOR3y IUISATEpa
U HEBBIPA3UMON HapogHOU My3bIKM» [7]. Ilog «HeBBIpazuMoil HapoAHOMH
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MY3BbIKOI», B KOHTEKCTE MOMYJIIPHOW BOKAJIBHON MY3bIKA B COBPEMEHHOMN
HEMEIIKOW MacCOBOM KyJIbType, Mbl OJpa3yMeBaeM MHOKECTBO ICTPAJHBIX
BOKaJIbHBIX MCIIOJIHUTEJIEH, IOIIIMX Ha HEMELIKOM s3blke. OHAKO UX II0-
MyJSPHOCTh, KaK MPAaBUIIO, OTPAHUYMBACTCS BHYTPEHHUM HEMELKHUM MY-
3bIKabHBIM pbiHKOM (Kats D61eitn, Yo Jlunnenoepr, [lerep Maddait).
Ceronsst nomyssipHasi BOKaJIbHasi HEMELKasi My3blka BCE emé npuobl-
BaeT B Kpu3Hce. DTO MPOSBISETCS B JTOMUHHPOBAHUU HA MY3BIKAJILHOM
pbiHKe [epMaHuM HE TOJNIBKO HOMYJISPHBIX BOKAJIbHBIX IPOU3BEACHUI Ha
AQHIINHCKOM fA3BIKE, UCIIOIHIEMbBIX HEMELIKUMHU HCIIOTHUTESAMU, HO U TJIa-
BEHCTBYIOLIAsl POJIb B MAacCOBOM KyibType IepMaHuM «3BE3MHBIX» NpPEa-
craBuTenell amepukaHckoro moy-OuzHeca (Jlemm ['ara, Kertu Ileppm,
Maiinu Caiipec, Kpuctuna Arunepa, bputau Crimpe). Otcrona MmoxeM ro-
BOPUTH 0 (OPMUPOBAHNHU B MACCOBOH KyabType I epMaHuu Takoro HHTEp-
HAI[MOHAJIBHOTO CerMeHTa, kak Mononéxnas kyiasrypa (Jugendkultur).
Hemenkos3bIuHbIE HCIIOJIHUTEIH IPEACTaBIIAIOT MEHBIIMHCTBO, U, 110-
BTOPSISICh, MOTYEPKHEM, UTO MOMYNISApPHBbIE BOKAJIBHBIE MPOU3BEACHUS HA
HEMEIIKOM fA3bIKE B COBPEMEHHOMW MacCcOBOM KynbType I'epmanuum mpe-
UMYIIECTBCHHO HE BBIXOAST 3a Ipelesibl BHYTPEHHETO MY3bIKaJbHOIO
peiaka I'epmanun: Unheilig, Ich und Ich, Tokio Hotel, Silbermond, Eis-
blume. Taxxe HeoOXOMUMO TTOMUEPKHYTHh TOT (aKT, YTO K BEHIIICYKa3aH-
HBIM HMCIIOJHUTEIISIM MOHSATHE «BOKAJIBHBIN» Mbl IPUMEHSEM JOCTATOYHO
YCIIOBHO. DTO 00CTOSTEIHCTBO OOBSACHSIETCS TOCTATOYHO CHEU(UIECKUM
CIOCcO0OM COBPEMEHHOW HEMEIKOM MONON&KH 3aHUMAThCsl MY3BIKOH,
B TOM 4ucIe ¥ BokajgoM. CyTb ero CBOJUTCS HE K ypOKaM IEeHHUs, KaK K Ha-
paboTke 0a30BBIX MPOGECCHOHATHHBIX HABBIKOB BOKAIHM3AIIHH, a K pas-
BJICUCHUIO MyTEM 3aHATUI NMEHUEM, TaK Ha3zpiBaeMoMy «Zum Spal» («mist
YIOBOJLCTBHUSD» )
SpuaiiliuM MpUMEPOM BBILICU3TIOKEHHOTO Te3Hca SBISETCS modena
Ha EBpoBunennn B Ocno (2010) Geprnunckoii mkonbHUIB! Jlensr Maid-
ep-JlanapyT, MCIIOIHMBIIEH HA AaHIVIMICKOM SI3bIKE HE3aTCHIMBYIO IIECEH-
Ky «Satellitey» mpu MOMOIIHN CTOJb Ke He3aTSHINBBIX TPUEMOB TICHHUSI.
OxapakrepusyeM OOLIyI0 TEHICHLUI MCIOJIHUTEIbCKOM MaHephl
COBPEMEHHBIX IOMYJSAPHBIX BOKAJIbHBIX HCHONHUTENEH lepmanuu, uc-
NOJB3YsI IOHSITHE JTIOMUHAHTBI poHarmu. [Tog JoMHHAHTOM (OHAIMH MBI
1opa3yMeBaeM IMMaHECHTHYIO, €CTECTBEHHYIO CIIOCOOHOCTB TOJI0OCOBOTO
anmapara K TOH WJIM WHOW MaHepe 3BYKOM3BIICUEHUS (MCIIOTHUTEIhCKON
manepe). Kimaccudumupys tunsl oHanmii, BEIIETNM B Ka9Y€CTBE OCHOB-
HBIX aKaJIEMUYECKYI0, HAPOAHYIO U PEUeBYIO (POHAIIHU.

180



B kxaxxqoM M3 MHOTOYHICIIEHHBIX JCTPaTHO-BOKAIBHBIX CTHIIEH U Ma-
HEp, NPEACTaBICHHBIX B XX B., MOXXHO BBIJCIUTH CIEKTP, COCTOSLIUI
13 JTOMHHAHTHI €CTECTBEHHOHN ()OHAIMM — M KOMITJIEKCa HapaOOTaHHBIX,
«BIETHIX» AIIEMEHTOB HHBIX BOKaJbHBIX MaHep. Takoil «MHTOHAIMOHHBII
CUHTE3 YpEe3BBIYaHO MOKa3aTeNIeH /Il COBPEMEHHOTO MepHo/ia Iodanu-
3ali¥ B MUPOBOH KYJBTYPE M ACTPaTHOTO BOKAIBHOTO UCIIOTHUTEIHCTBA,
B YAaCTHOCTH (Harpumep, AJIs OTE€UECTBEHHOM Tpa UMy IPUMEPOM «Hapa-
OOTaHHBIX» DIIEMEHTOBY ABISETCS TEXHHKA IEHUS «coym»). Bo3Bpamasics
K XapaKTEePUCTUKE OO0INEH TeHJCHIIMH UCIIOJIHUTEIBCKON MaHEPhl COBpE-
MEHHBIX TIOMYJISIPHBIX BOKAJIBHBIX UCIIONHATENEH [ epMaHni, B KOHTEKCTE
MacCOBOH KyJIBTYPBI, MBI OTMEYaeM IpeodalaHue peueBOi JTOMHHAHTHI
(onanuu, omnuparoiieiicss Ha Mmenojekiaamanuo. OIHUM W3 SIpUYANIIHX
MIPUMEPOM CITY>KUT TBOPUECTBO MOMYJIAPHOM HeMenkoi rpynnsl «Ramm-
steiny», HCHONHSIONIEH MPOU3BEICHHS HA HEMELIKOM SI3bIKe. SpKas pemnpe-
3€HTaIMs TEBTOHCKOTO JTyXa BOCTIPHHIMAETCS KaK ayTeHTUIHBIA JIEMEHT.
VcnonHuTenbcKuid CTHITB TPYIIIBI IPEACTABISAET COO0H peueBoil Tul ¢o-
HAI[MK, OMUPAIOIIUICS OOJIbIIE Ha KECTKO aKIEHTUPOBaHHBIN Sprechge-
sang, 4eM Ha MeJIO/IeKIIaMaIlHIo.

BBIBO/IbI. CoBpemenHast momyisipHas HeMellkasi BOKaJIbHas My3bIKa
B KOHTEKCTE MaCcCOBOH KYJIBTYPHI | epMaHUH MO-TIpE)KHEMY TTEPEKUBAET I10-
CJICBOCHHBIN KPU3UC HEMELKOSI3bIYHON MY3bIKU. [I[pUuuHbI 3TOTO KpH3uca
MOYKHO OOHApyXHUTh B Pa3HbIX aCMHeKTax: B noaumuieckoym (HEraTUBHBINA
UMUK (AIIUCTCKOW MICONIOTHH), B smuueckom (KaHpoBas crernuduxa
HeMelKoi acTpajsl — Dirnenlieder), B ascmemuueckom (OprueHTaLUS HA pe-
YeBOe, a He Ha BOKAJIBHOE HAYallo, 9TO TYOUTEIbHO /ISl Pa3BUTHS TIECEH-
HOM 3cTpajibl KaKk pa3HOBUIHOCTU MY3bIKANIbHO20 UCKyccTBa). Ha nanHoM
JTare TOT KPU3HC yCyTyOIsieTcss BCEMUPHBIM MPOILIECCOM TII00aTN3aIlii.
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HIEXTMAH A. M. IOIIYJIAPHAA BOKA/IBHAA MY3bIKA B COBPE-
MEHHOH HEMEIIKOH MACCOBOH KYJIBTYPE. Cmamvs noceswena
AHATU3Y COYUOKYTLIMYPHOU OUHAMUKU HemeyKol scmpadbl 8 XX—XXI cm. 6 pycie
BbIAGNIEHUS NPULUH €€ COBPEMEHHO20 KPUSUCHO20 COCTMOAHUSL.

Knioueswie cnosa: nonynsapnas my3vlka, OKAIbHAS MEXHUKA, ICMPaoad, My3bl-
KAbHbIUL PLIHOK.

IIEXTMAH A. M. ITOITYJIAPHA BOKAJTbHA MY3HKA B CYYACHIH
HIMEIIBKIH MACOBIH KYJIBTYPIL. Cmamms npucésuena ananizy coyio-
KYIomypHoi ounamixu nimeyvkoi ecmpaou y XX—XXI cm. y pycni eusenenus npu-
yun ii menepiunb020 KpU306020 CMAH).

Knrwouoei cnosa: nonyusapna mysuxa, 60KaIbHA MEXHIKA, ecmpaod, My3uyHul
DUHOK.

SHEHTMAN A. M. POPULAR VOCAL MUSIC IN THE MODERN GER-
MAN MASS CULTURE. The article is devoted to the analysis of sociocultural
dynamics of the German stage in XX—XXI centures for the exposure of reasons of
her modern crisis state.

Keywords: popular music, vocal technique, stage, music market.
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