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NCTIOJIHUTEJIBCKAA IIKOJA B ®OPTEIITMAHHOM
NCKYCCTBE: KOHIEIT JIMAEPCTBA
(HA TIPUMEPE TBOPYECTBA T. b. BEPKMTHON)

CarasioBa A.B. Ucnio/THUTEIBCKAS IIKO/1A B ()OPTENMAHHOM HCKYCCTBE: MPodie-
Ma JufiepceTBa (Ha npuMepe TBopuectsa T.6. Bepkunoii). Crarbs nocssiiieHa BoI-
pocy 00 HCIOJIHUTENILCKOM 1IKoJIe B (JOPTENHAaHHOM HCKyccTBe. HecMoTps Ha
00JIBIIIOE KOJIMYECTBO JIUTEPATYpPHI 10 (POPTENHAHHOM NPOOJIeMaTHKe, ATOT BOII-
poc SBIISIETCS OHUM M3 HaMeHee M3y4eHHbIX. O000Imaercs 1 cucTeMaTH3HpY-
I0TCS TTApaMeTPhl U3ydeHHs (peHOMEeHA «(POpTEeNHaHHasi HCIIOJHUTEIbCKAs! LIIKO-
J1a», BKJIIOYAIOIAs MapaJUrMaTUKYy, CTUIEBBIE XapaKTEPUCTHKU, CHCTEMY KOMMY-
HUKAaIUH, Xy[J0)KECTBEHHbIE MOJICITH, KYJIETYpPOJIOTHYECKHUE TPOOIeMBbl (PYHKIHO-
HHUpOBaHus B cortmyMe. Ocoboe BHUMaHHUE YAENISETCs] KOHIETITY JIUIEPCTBa B hop-
TEMHaHHO-UCIONHUTEIbCKON MIKOJIE, [IE MOJIENb «yUHTENb-yUEHUK» UIMEET OCHO-
BOIOJIATAIOIIEe 3HAU€HHE. B 9TOM KOHTEKCTE JIUJEPCTBO MOHUMAETCS B ACIEKTE
«akTtyanbHOTO MHTOHNpOoBaHM:» (T. BepkuHa) Kak oTpaskeHuUsI XyI0KeCTBEHHO-TEX-
HOJIOTMYECKUX 3aJjau, pelllaeMbIX B CHCTEME LIKOMIbI HA ONMPEIEICHHOM JTale ee
¢yHKumoHNpoBaHus. OTMEUEHO, YTO ISl XapbKOBCKOH (hOpTETTMaHHOM ITKOJIBI Ha
€€ COBpEMEHHOM 3Talle B IIJIaHe JUIePCTBa MoKa3aTenbHo TBopuecTBo T. b. Bep-
KHUHOH, paccMaTpuUBaeMoe B CTaThe Kak 00pasel] JaHHOTo (heHOMeHa.

Ki1io4eBble c10Ba: NCIIOIHEHHE MY3bIKH, HCIIOJIHUTEIbCKA 1IKOJIa, popTenuaHn-
Has KyJIBTYpa, (POpTenrnaHHO-UCIIOIHUTENBCKAs IIKoIIa, TuaepcTBo, T. b. Bepkuna
KaK JINIEP XapbKOBCKOI (OPTEITHaHHOH IIIKOJIBI.

Carajosa I. B. BukoHaBchbKka K012 y (hopTeniaHHOMY MUCTENTBi: mpodJjieMa
JigepcrBa (Ha npukiaaai teopuocti T. b. Bepkinoi). CrarTio npucBs4eHo nuTas-
HIO I1PO BUKOHABCHKY KONy y (hopTenianHoMy Mucrentsi. HesBakatouu Ha 3Ha4-
HY KiJIBKICTB JIiTepaTypu 3 popTenianHoi TpoOIeMaTHKH, 11 MUTAHHS € OTHUM 3
HalMEHII BUBYCHUX. Y3araJbHIOETHCS TA CHCTEMAaTU3Y€EThCs TapaMeTpH BUBUCH-
Hs (heHOMeHY «(opTeniaHHa BUKOHABChKa IIKOJIay, 1[0 BKIIOYAE ITapaiurMaTh-
Ky, CHCTEMY KOMYHIKalisl, XyZJO>KHI MOJIEJI1, KyJIbTypOJIOTiuHi TpodiiemMu (QyHKIi0-
HyBaHH# y cotliyMu. OcoONMBY yBary npuaieHo npooieMi JiiepcTsa y goprern-
1aHHO-BUKOHABCHKIH IIIKOJII, /1€ MOJIEITb «BYUTEINh — YUEHB» M€ OCHOBOIIOIOXKHE
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3HA4YEHHS. Y IIbOMY KOHTEKCTI JIIIEPCTBO PO3YMIETHCA B aCIIEKTI aKTyaIbHOTO 1HTO-
HyBaHHs (T.b. BepkiHa) sk BiIoOpaXeHHsI XyI0)KHbO-TEX HOJIOT IYHUX 3aBlIaHb, KOTPI
BUPILIYIOTbCS y CUCTEMI LIIKOJIM Ha IIEBHOMY eTalli ii (yHKIioHyBaHHs. Binznaye-
HO, 110 JUTs XapKiBchKoi (popTeriaHHOi KoM Ha ii cydacHOMY eTarti y IiaHi Jiijep-
CTBa II0Ka30BOI0 € TBOpUicTh T. b. BepkiHOi, 1110 po3misiaaeThes, K 3pa30K JTaHOTO
(dheHOMEHY.

Ko1040Bi ci10Ba: BUKOHaHHS My3UKH, BAKOHABChKa IIKOJIa, (hOpTEIiaHHa KYIIBTY-
pa, dpopreriaHHO-BUKOHABChKa IIKOIa, JT1iaepcTBo, T.b. Bepkina sk jtijep XapKiBch-
KOT (hopTeIiaHHOT IIKOJIH.

Sagalova A.V. Performing school in piano art: the concept of leadership (on the
example of works of T.B. Verkina). The article is devoted to the topic of the
performing school in piano art. Despite the large amount of literature on piano
issues, this question is one of the least studied. The parameters of studying the
phenomenon of "piano performing school" are generalized and systematized
including paradigmatics, style characteristics, communication system, art models,
cultural problems of its functioning in society. Special attention is paid to the
problem of leadership in the piano performing school, where the "teacher-student"
model is of fundamental importance. In this context, leadership is understood in
terms of "actual intonation" (T. Verkina) as a reflection of artistic and technological
tasks, which are solved in the school system at the certain stage of its functioning.
It is noted that performing music is a creative process and is classified as a
separate kind of musical art. [t means that the categories of the art history level
are fully applicable to the characteristics of performing art, among which style is
the main and defining one. The global nature of this phenomenon extends to the
hierarchical system of its varieties, where the performing style is the style of
creative individuals. Another level of manifestation of the performing style of
music is the style of the performing school, the parameters of which can be
studied in various aspects, among which the systemic paradigm is the main one
(J. Dedusenko).

It also includes other particular characteristics, arising from the specific
characteristics of a particular performing school. We are talking about the historical
and style conditions for its emergence and functioning, as well as about the type
of performance that it cultivates (vocal or instrumental with their respective internal
divisions for certain varieties).

The most important condition for the functioning of the performing school is its
communicative aspect, expressed both within the school, in the system of relations
of its representatives, and in external communication - relatedness with other
schools and social context. External and internal communications (Y. Lotman)
characterize the collective character of the performing school as a community of
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like-minded people. The horizontal aspect of the school (members of the school
collective) is combined with the vertical one (the "teacher-student" system), which
is the most important criterion for the functioning and public recognition of a
school "paradigm".

The article specifically considers the features of the piano performing school,
which differs from other similar schools primarily in its "mono-instrumental” status.
A piano is an instrument, in which one performer recreates a sound picture of a
universal type and in this connection, the "piano image" (L. Gakkel) refers to one
of the highest priorities in the system of instrumental music. The word "mono-
instrumentality" of the piano school determines the special importance of the type
ofthe performing model (J.D. Dedusenko), acting as a paradigmatic "axis", on which
the interpretative concepts offered by the representatives of this school seem to
be threaded. The performing school, in particular, the piano performing school,
acts as a sociocultural phenomenon of a stable mobile type. It means, on the one
hand, the certain stability of "school paradigms" that change slowly enough, and
the susceptibility of these paradigms to changes determined by the principles of
actual intonation (T. Verkina), consonant with this or that public "demand", on
the other hand. The piano performing school functions within the framework of
diverse subjects and working conditions of pianists singled out by the general
concept of "piano culture" (V. Syryatsky). In the modern piano culture (the 20th
— the beginning of the 21st century), the piano performing schools are variously
differentiated and divided according to the "piano images" (academic piano, jazz,
etc.), the period and places of "dislocation". Among the varieties of piano
performing schools, there are regional, metropolitan ones, connected with the
leading musical centers and traditions of piano performance. One of the leading
problems in the study of such schools is the problem of leadership, acting as the
basis for revealing the correlation of traditions and innovation, universalism and
specificity in a particular piano-school system. The leader of the modern piano
school is a figure of cultural and social significance that combines professionalism
in such manifestations as performing skills, scientific, methodological and
pedagogical background, organizational talent, the ability to establish
"interscholastic and interpersonal" connections of the school headed by him and
other advanced schools of the same profile. All these qualities are inherent in the
leader of the Kharkov piano school — T.B. Verkina, the People's Artist of Ukraine,
Professor. In her works, the features of topical leadership that go beyond the
limits of her own performing school are fixed, which are based on her creative
principles that, as noted in the conclusions of this article, form the essence of the
phenomenon being studied.

Key words: music performance, performing school, piano culture, piano-performing
school, leadership, T. Verkina as the leader of the Kharkov piano school.
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IocTanoBka nmpo0iaemsbl. V3yueHne TBOPUECKON AEATEIBHOCTH
BBIAAIONIUXCSI TUAHUCTOB U MEAAroroB Kak MpoILUIOro, TaK U HACTOSIIETO
— OJTHA U3 aKTYaJILHBIX MMPOOJIEM COBPEMEHHOTO HCIIOTHUTEIBCKOTO MY-
3bIKO3HaHUSL. OCBOCHHUE OMBITA BHIIAIOIIUXCS MY3bIKAHTOB SIBJISCTCS BaX-
HBIM MaTEPHUAaJIOM JUIsl OCMBICIICHUS (PEHOMEHa UCIIOIHHUTEIBCKOTO UC-
KYCCTBa U MY3BIKQJIHHOTO MBIIIUICHHUS] Ha BCEX 3Talax ero pa3BUTUS —
OT UCTOKOB JI0 COBPEMEHHOCTH.

Haponnas aptucTka YKpauHbl, KaHIUIAT UCKYCCTBOBEICHMS, Tpodhec-
cop T.b.Bepkuna BXOAUT B IUIEALy sIpYAIINX MPEACTaBUTENEH COBpe-
MEHHOT'O MUAaHUCTUYECKOTO UCKYCCTBA. YHHUKAIbHOE COUYCTAHUE apTHUC-
TUYHOCTU U MMAHUCTUYCCKOTO MACTEPCTBA, [TyOMHA UCTIOTHUTEIBCKUX
KOHIICTIUH, cBOeoOpa3ue MeAarornieckux MmoaxonoB, Macmrad obie-
CTBEHHOM, KYJIbTYPHO-IPOCBETUTEIHLCKON 1 OPraHU3aTOPCKOM AeSITeNbHO-
CTH — BCE ATO MO3BOJISIET TOBOPUTH O €€ HENPEB30HACHHOM aBTOPUTETE
Y OYEBHUIHOM BIUSHUU HA COBPEMEHHOE MY3bIKalIbHOE UCKYCCTBO.

Ilenaroruka T.b.BepkuHoii npeacTaBisieT Ha CErOAHSIIIHUMN IEHb 11e-
JIBIA KYNBTYPHBIH IJIACT, OCHOBAHHBINA HA TPATUIUAX BEIUKUX MY3bIKaH-
TOB IMPOIUIOTO U COBPEMEHHOCTH, YTO CBUJICTEILCTBYET O (hOPMHUPOBa-
HUW UHAUBUAYATBHOM MUAHUCTUYECKOM IIKOJIBI. Mexay TeM, TBopUec-
kui Biiag T. b. BepkuHoll B HallMOHAIbHYIO MY3bIKAIBHYIO KYIBTYPY
py6esxa Il —III TeicsgeneTHii 1o CHX MOpP HE MOIYYrII IOJDKHOTO OCBEllle-
HUSl B OTEYECTBEHHOM MY3bIKOBe/IcHHH. He 0000IIeHbI TakKe TPaHU e
UCIIOJIHUTENHCKOMN JESITENIbHOCTH U POJIb B Pa3BUTUU COBPEMEHHOMU MHa-
HHUCTUYECKOM LIKOJIbI YKPAauHBI.

AHaJIU3 NMOCHAeIHUX HccaedoBaHU U myOaukanuid. HecmoTps
Ha HAJIMYKE Psia HAyYHBIX myOnukanui (cM. o0 atoMm [3; 4; 6; 9; 10; 11;
13]), TBopueckas gestenbHOcTh T.b.Bepkunoit 3aciayxkuBaeT ObITH
00BEKTOM CUCTEMHOTO UCCIICOBAHUS O] YITIOM 3pSHHS 0003HAYEHHOM
MIPOOJIEMBI POJTU JTHJIEPa B (HOPMUPOBAHUY UCTIOTHUTEIHCKOM IIKOJIBI KaK
COCTaBIISIOIIECH MY3bIKAIbHON KYJIbTYphl YKpauHbl. OYHKIIUU UCTIOTHU-
TEIBCKOT0 TBOPUYECTBA OCYIIECTBIIAIOTCS KaK MHIUBUIYAIbHO, TaK U KOJI-
JeKTUBHO. B mocnenHeM ciyyae BO3HUKAET «MCIOTHUTENbCKAS IITKOJIAY,
uccieayemMas B kauectse perHomena B nuccepranuu K. [leaycenko [5].
OTO NOHATHE, UCTIOIB3YEMOE B UCTIOTHUTEIBCKOM MY3BbIKO3HAHUH, B 11€-
JIOM OTpakaeT OOIIeHAYYHBIC TPEICTABICHHS O IIKOJIE KaK O KAaTeTOPUH
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HayKOJIOTHH, OTPaXKArOIIEeH «... CIIOCOOBI CYIIeCTBOBAaHUI HayYHBIX 3Ha-
HUW W WX TpaHCIALHUU...» [5, c. 5]. ABTOp oTMeUaeT: «...mKojaa <...>
0COOBIH TUIT KOMMYHHUKALIUH, KOTOPBIA OCYIIECTBIISIETCS B CHKPE3HCE JIBY-
€AMHOTO TIpoIecca CO3JaHuA U 00y4YeHHs TBOPUECKOW NESTEILHOCTHY
[Tam xe].

B kauecTBe arpruOyTHBHBIX TPU3HAKOB LIKOJIbI BBIACIISIIOT OCOOBIE THUITBI
MEKIMYHOCTHBIX CBsI3eil, «crienuduueckre (GopMbl KOJUIEKTUBHOCTHY, B
CcBsi3U ¢ ueM, o Mbiciu JK. JlenyceHko, BO3HHKAaeT HEOOXOIUMOCTh aj1arl-
TALUU TOHATHUS «KOJUIEKTUBHOCTH» B KOHTEKCTE HCIIOJHUTENbCTBA [TaM
xe]. B pesynbrare aBrop npeniaraet CleAyoOMyo 1e(hUHUINIO KOJIEK-
THBAa B UCIIOJIHUTENIBCTBE, 3aKPEMUBILYIOCS B COBPEMEHHON MY3BIKOJIO-
THH: «... PeajJbHO WIHM BUPTYaJbHO CYIIECTBYIOIIAs OOIIHOCTD CyOBeK-
TOB, 00BEIMHEHHBIX CUCTEMOM HOPMATHBOB, KOTOPBIE OPraHU3YIOT UX
JIEITENIBHOCTD B ONPEAEIIEHHBIX HCTOPUYECKUX YCIIOBHSIX, a TAKKE MEXK-
JMYHOCTHBIM OOIIEHNEM B YCTHOM U MUCHbMEHHOH, BepOabHOM U HEBep-
OanpHOHN Popmax» [Tam xe]. Kak BuanM, K012 B UCTIONHUTENLCTBE SIB-
JSETCS MPOTYKTOM KOJJIEKTUBHOM J€STENBHOCTH, YTO OTHOCUTCS K KOH-
KpPETHBIM LIKOJaM KakK K BHJaM JESTEeIbHOCTH MCIIOIHHUTENEH ompene-
JICHHOM crienuanu3anuy. B 3Tom acniekTe MOKHO BBIIENUTH (opTenraH-
HYIO HIKOJTY, JUISI KOTOPOH XapaKTEpHBI, KaK 00I1e 3aKOHOMEPHOCTH HC-
MOJIHUTENBCKO-TIEArOTHYE€CKOr0 KOJIJIEKTUBA B BUJIE €IUHCTBA «TEXHO-
JIOTHI) U «TBOPYECTBA», TAK M OCOOBIH cI10c0O HHCTPYMEHTAJIBHOTO BOII-
JIOIIEHUSI — OJIMH M TOT K€ HHCTPYMEHT, YTO OTINYAeT POpTENHaHHYIO
HIKOJTY (Hampumep, OT 1yXoBoi ). MOHOMHCTpyMeHTalbHast mprpoaa (op-
TEMUaHHOTO UCTIOIHUTEIBCTBA OTpaXkaeTcs, o mbiciu XK. JlenyceHko, B
«...HaJIMYUU €JMHOTO MHCTPYMEHTA MIO3HAHNS, €MHOMN MPOrpaMMBI, O
KOTOPBIMU NIOHUMAETCsl HapaOOTaHHAsl CUCTEMa HOPMaTHBOB, CO/EpKa-
miasi B ce0e, Kak MepBUYHbIE KOMIIOHEHTHI TUAHUCTHYE CKOH JesITeIbHOC-
TH (TOCTAaHOBKA PYKH, IPHEMBI IBUKEHUH, TOCaKa 32 HHCTPYMEHTOM),
TaK U XyI0>KECTBEHHBIC 3a]1a4M (OpraHu3anus padoThl HaJ MPOU3BEICHHU-
€M U KOHIIEPTHOE BBICKa3bIBAHHUE) [TaM ke, C. 6].

Ilens cratbn — Ha NpuUMepe TBOPUECKOU AestenbHOCTH T.b.Bepku-
HOW 000CHOBATH POJIb IUACPA B Pa3BUTHHU (POPTETUAHHON UCTIOTHATENbC-
KO IIIKOJIBL.

W3noxxeHne 0CHOBHOTO MarepHaina rccienoBanus. B ocHoBe Hay4HO-
r'O TIpeACTaBICHUS 00 UCTIOIHUTEIBCKOM LIKOJIE JIeKaT JBe rI00aIbHbIe



136/ Mpobremu B3aeMogii MUCTELTBA, Neaaroriki Ta Teopil i NpakTuku Bunyck Ned6

OMIO3ULHKH: 1) COOTHOIIEHNE TEKCTa MY3bIKaJIbHOTO MPOU3BEICHHUS, CO-
30aHHOTO M HOTHO 3a()MIKCUPOBAHHOTO KOMITO3UTOPOM, H €TI0 UCTIOTHUTENb-
CKOTO IIPOUYTEHUSA-UHTEPIIPETALINMY; 2) PeaTn3alyis HOPMaTHBOB—YCTaHO-
BOK HCIIOJTHUTEIBCKOTO TBOPUYECTBA B CHUCTEME «IIEAAror-ydeHUuK». ba-
30H 17151 GOPMHUPOBAHUSI 00EUX OITO3ULHIA SBIISIETCS IOHATHE «UCTIOIHU-
TeNbCKasi MOZIEbY, KOTOPAst BOSHUKAET B MPOIIECCE CTAHOBIICHUS UCIIOJI-
HUTEJIBCKOM LIKOJBI M CBS3aHA C YCTaHOBKAMU-TIApaJUTMaMH €€ JIHJe-
POB — BeIyIIUX MeAaroroB-ucnoiaurenae. C yueToM Toro, 4To UCIoI-
HUTEJbCKAs IIKOJA NOJDKHA SIBIATHCS KOJJIEKTHMBOM €IMHOMBIIIICHHU-
KOB, U, ONHOBPEMEHHO, MHANBUIyAIbHO-TBOPYECKUM BBIPAKEHUEM KaXK-
JIOTO U3 €€ MpeACTaBUTENEH, IEHTPaJIbHBIM 3BEHOM BCEM CUCTEMBI MYy-
3BIKAJILHOT'O MCIIOJTHUTENBCTBA BRICTYNIaeT HMHTOHUPOBaHue. B ero ocHo-
B€ JIEKUT MPUHIUI 3CTETUYECKONH KOMMYHHKAIUH, Pa3eIsieMON Ha 1BE
Kateropuu, onpezaessiemsle 10. JIoTMaHOM Kak «BHEIIHSS) U «BHYTPEH-
HsisD» [7]. OCHOBBIBasICh Ha MOJIeIH, TpeyIokeHHoM P. Alko6conoM (koH-
TEKCT, coobuenune, Anpecant, Aapecat, Konrekcer, Konrakr), aBrop ot-
MEYaeT, YTO CYIIECTBYIOT «...JBa BO3MOXHBIX HalpaBieHHs Ieperadu
coobuenus. Hanbonee TumoBoii cinyvaii — 370 Hanpasienue “5 — OH”,
B KOTOpOM “S” ecTh cyObeKT mepenaud, oOnagaTens WHPOpMALHH, a
“OH” — o0bexT, agpecaT. B aTom ciywae mpenmonaraercs, 4yTo A0
Hayajla akTa KOMMYHUKAIIMA HEKOTOPOE COOOIICHUE U3BECTHO “‘MHE” U
HE U3BECTHO “emy”™» [7].

Bropoe HanpaBieHne MeHee U3y4eHO M 3aKJII0YaeTCsl OHO, IO MBICIIH
10O. JlotmMaHa B TOM, YTO «... MOYKHO CXEMaTHUYECKH OXapaKTepU30BaTh
kak HampasieHue “S — 7. Ciyuail, korna cyObeKT mepenaeTr cooduie-
HHE caMoMy ce0e, TO eCTh TOMY, KOMy OHO YK€ U TaK U3BECTHO, Mpe.-
CTaBIseTCA MapagokcanbHbIM. OJTHAKO Ha CaMOM JieJIe OH HE TaK YX
penoK u B o01Iel cucTeMe KyJIbTYphl UTPaeT HEMaIyIo POJIb» [TaM e, C.
159]. U nanee: «Koraa Mbl roBOpUM 0 Tiepeiaue COOOIICHHS MO0 CUCTEME
“s1 — 517, To uMeeM B BULy B IIEPBYIO OUepeb HE T€ CIy4yau, KOrna TEKCT
BBIMOJTHSET MHEMOHHYECKYIO (PYHKIHUIO. 3/1eCh BOCIIPHHUMAIOIIEE BTO-
poe “S“ QpyHKIMOHATBEHO MPUPABHUBAETCS K TpeTheMy Nully. Pazmuuue
CBOIOUTCA K TOMY, 4TO B cucteme “S — OH” nundopmarms nepemeriaercs B
MPOCTPAHCTBE, a B cucteMe S-S — Bo Bpemenu» [7].

Ecnu skcTpanonupoBaTh TEOPHI0O KOMMYHHMKALMU Ha MY3bIKaJIbHOE
UCKYCCTBO, TO NEPBOH K€ MY3bIKaJIbHO-KOMMYHHUKAIIMOHHON MOZEIBIO
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cTana acabeBcKas TpUaga «KOMIO3UTOP-UCIOIHUTENb-CIYIIATEbY.
«KpaeyronbHbIM KaMHEM» 3TOH CHCTEMBI B CBA3HM C TOHUMAaHUEM MY3bI-
K{ KaK «MCKycCTBa HHTOHHpYyeMoro cMbicnay (b. AcadneB) BrICTymaer
MOHSATHE «MHTOHHpOBaHue». Kak oTmeueHo B nuccepranun T. Bepkunoi,
«MHTOHHPOBAHHNE — HEOTHEMJIEMBIN KOMIIOHEHT YCTHOTO TUCKypcax [1],
K KOTOPOMY OTHOCHUTCSI My3bIKaJIbHOE UCTIOTHUTENHCTBO. OHO BKIIIOUAET
B ce0s1 4YeThIpe OCHOBHBIX IPU3HAKa PEQIIEKCHH: HHTOHUPOBAHHE KHUCXO-
JUT U3 OTIPEAETIEHHOT 0 IEHHOCTHOTO TOPU30HTA, CTABUT LIEJH, OPTaHU3Y-
€T CpelICTBa U MPEABUIUT MOCIHEACTBUA» [TaM ke, ¢. 5]. UHToHMpOBa-
HHUE TpeAcTaeT, TakuM 00pa3oM, Kak mpoiecc 0codoro poga KOMMYHH-
KaTUBHBIX OTHOIICHUI M 0000IaeTcs yepe3 psAl NOHSATHH U KaTeropuii
CTHJIEBOTO YPOBHS, CBSI3aHHBIX C UCIIOJIHUTEIHCTBOM.

TBopueckast AeITENTbHOCTh My3bIKaHTa BCETAA ONpenaesseTcs napa-
MeTpaMH €r0 OCHOBHOM CHEIMANN3alli1: UCIIOJIHUTEh OPUEHTUPYETCS Ha
TEOPHIO U MPAKTHKY 3TOTO pojia My3bIKaIbHOU MPOQeCcCHr; KOMIIO3UTOP
— Ha COOTBETCTBYIOLIME NPUHLIUIIEI 1 HOPMATUBBI MY3bIKaJIbHOTO COUYH-
HUTENbCcTBA. OHAKO B paMKax 3TUX PONOBBIX [0 YPOBHIO 0000LICHHS
crelaau3aluil BO3HUKaeT MHOXKECTBO CBOETO POJIa CTHIIEBBIX HIOAHCOB.
OHUM U3 BaKHEHIINX CPEAU HUX SBISICTCS HAJIUYUE UCIIONHUTEIBCKON
HIKOJIBI, pukcupyeMblid B Aeunuiym XK. JlenyceHko: «... HCTIOMTHUTENbC-
Kasi popTeNuaHHas UIKOJIa — 3TO TUM IUa-CHHXPOHHYECKOTO KOJJIEKTH-
Ba, pEaJbHO MJIM BUPTYaJIbHO CYIIECTBYIOLIEH OOIHOCTH CyOBEKTOB,
YJIeHbl KOTOPOH 00BbeAMHEHBI M0 IBYM MpU3HaKaM: 1) 0OIIHOCTBIO HC-
MOJTHUTEIILCKOW MOZICITH; 2) POJICBBIMU (DYHKIUSAMHU YIUTEISI U YICHUKA)
[5, c. 6]. [TapameTp UCTIOTHUTEITHLCKOW MOJIEIIH 03HAYACT OOIIYIO CTHIIC-
BYIO YCTAHOBKY LIKOJIBI B €€ JIOTUKO-IIapaIMrMAJIbHOM BBIPAKEHUH. YK-
pauHCKasi, B YaCTHOCTH, XapbKOBCKasl MMAaHUCTHUYECKAs LIKOJIa B IPOLEC-
Ce CBOET0 CTAaHOBJICHHUS (B IMaXpPOHHH) TIPOLILIA Pa3HbIE ATAIIbI, HO COXpa-
HUJIA €IMHYI0 YCTaHOBKY Ha «Ioo1Iee GOPTENHaHO0», CBSI3aHHOE B CBOMX
MCTOKaX C BOKJIbHBIM HHTOHUPOBAaHHUEM, CIEI(PHKOI «cON0B’THOT MOBWY,
PacmeBHOCTb U CBSI3HOCTh YKPAMHCKOTO SI3bIKa/peyn.

lenepanbHast ycTaHOBKA «Ha MEHHE» CPeACTBAMU (OPTENHAHHOTO
MHTOHMPOBAHUS HE O3HAYaeT OTCYTCTBHE APYTMX «o0pas3oB ¢opTrenua-
HO» (TepmuH JI. 'akkens) [2]. OTu «oOpa3b» GOPMUPYIOTCS B CUCTEME
0oJiee MMPOKOTo YPOBHS, ONpPENeNsieMoro Kak «(oprenuanHasi KynbTy-
pa», 4TO UMEET NMPsIMOE OTHOLIEHHWE K BOMPOCY O MPUPOAE MCIIOIHU-
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TEJIBCKOTO UCKyccTBa. JleuHULINA U COCTABISAIONIUE 3TOTO MOHATUS
npenyoxkeHsl B MoHoTpaduu B. Cupstckoro: «...¢opTenuaHHas Kyib-
Typa — 3T0 hopTenMaHHasi My3bIKa BMECTE C € OMmKalINM CTrielHaIb-
HBIM KOHTEKCTOM, COBOKYITHOCTBIO OOIIECTBEHHBIX (HOpPM MY3HIIHPOBA-
HUS, OTIPEIETIEHHBIM KOHKPETHO-UCTOPUYECKHIM YPOBHEM PA3BUTHS KOM-
MO3UTOPCKOTO U UCIIOJIHUTENHCKOTO MBIIIUIEHUS B cpepe GpopTenranHon
MY3BIKH, a TAK)KE MPECTaBICHUAMH U HeallaMd OTHOCUTENIBHO UCIIOIb-
30BaHMsI BBIPa3UTEIbHBIX BO3MOXKHOCTEH QopTenuano (peansHo Oesme-
JansHoe GopTenraHo, HUTI030pHO-TIeJabHOe GOopTennano, GopTenruano
cUMQOHNYECKOE, KOJIOPHCTUUECKOE, TMHEAPHOE), TPEOOBAHUSIMH OTHOCH-
TEJIEHO €r0 KOHCTPYKLUMH ((OPTENHaHO sl TOMAIIHETO My3HLIMPOBAHNS,
JUTSL caJioHa, 7sl OOJBIION KOHIEPTHOM SCTpabl, Ui AxKasa), GopTenu-
aHHBIM 00pa3oBaHMEM U BocmuTaHueM» [§, c. 5]. B aTom onpenenennn
3a(MKCUPOBaHBI JETEPMUHAHTHI U BYKHEHILIE KOMIIOHEHTHI JOpTENHaH-
HOU KYJIBTYpBI, KOTOpbIe HEOOXOMMO YUUTHIBATh B TI0OOM KOHTEKCTE €€
M3Y4YEHUS — KOMIIO3UTOPCKOM, HCIIONTHUTENLCKOM, YIeOHO-TIe1aroruyec-
KOM. DTO 03Ha4aeT, uTo «(OPTEMUAaHHO-KYIBTYPHBII» (POH JOKEH yuu-
TBIBAaThCS NIPU CTHIIEBBIX 000OLICHHUAX, OTHOCALIUXCS KO BCEH CHCTEME
CTHJIEBOH HMepapXuy — OT MHAVBHUAYAIBHOTO JI0 ATOXAIBHOTO CTUIEH.
JanHblid QakT OTMEYaeT M aBTOpP NMPHUBEIECHHOIO BBINIE ONpPEACICHHUS:
«TepmuH “opTenuanHast KyJIbTypa‘ ynoTpeOnseTcs A XapaKTepHCTH-
KU OTIpeIeIEHHBIX CTHIIEBBIX 310X B HCTOPHH (POPTEITHMaHHOTO HCKYCCTBa
(6apokko, KIacCUIM3M, POMAaHTH3M, HEOKJIACCHLIM3M H T.JI.)» [TaM XKe, C.
5]. BceoxBaTHOCTD NOHATHS «(hopTennaHHas KyJabTypay, BKIIOUAIOIIETO
B ce0s 1 Takue SBJICHUS, KaK «(QOpTENHaHHbIA CTHIIBY) U «POpTEeHHaHHbIC
JKaHPbI», TO3BOJISIET CBSI3aTh 3TO [TOHATHE C IPOLECCAMH, TPOUCXOAIIN-
MU B KyIBTYPHOM couuyme. B a3ToM mane ¢opTenuaHHas KyasTypa siB-
JsieTcsl OMHOM U3 KIIFOYEBBIX COCTABISIOMIMX OOIIETO MOHSITUS «MY3bl-
KaJIbHas KyJIbTypay, IPUMEHIEMOTr0 JUIsl peLIeHUs 3ajja4d KyJIbTYpHO-IIPO-
CBETUTEJIHCKOTO XapakTepa.

CrnenyeT OTMETUTh TaK)Ke€, YTO B IMOHATHH «KYIBTYpa» COIEPKUTCA
JIBa Ha4aja, KOTOPbIe MOYKHO ONPEAETUTH YCIOBHO KaK «IIMBUIN3AI[UOH-
HOE» U «XyHOXeCTBEHHOe». My3bIKajabHas KylIbTypa U €€ BaKHEHUIINH
KOMIOHEHT — (pOpTENHaHHas KyJAbTypa — HaXOIATCs B TECHOM B3aHMO-
JIEHCTBUM C APYTUMH COCTABJIAIOINMHU IIpoLecca KYJIBTYPHOTO Pa3BUTHS
YEJIOBEYECTBA, 1€ BBIAEIAIOTCS, HApAAy C YHUBEPCAIbHBIMU, U CIELH-
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(udeckre 4epThl KAKAOT0 KYIBTYPHOTO SIBICHUS. DTO KauecTBO (opre-
NUaHHOM KyNETYpHI 3adukcupoBano JI. [akkeneM: «...¢oprennannas Kyiib-
Typa SIBJISIETCS] OHUM U3 BUJIOB Xy/I0KECTBEHHOU KyIBTYPbI 00LIECTBa U
MOAYUHSIETCS €€ OOIIUM 3aKOHOMEPHOCTSIM, HO IIPH 3TOM, 0€3yCIOBHO,
UMeEeT OMpeiesieHHYIo crienuuky» [2, c. 3]. B cucreme dhoprennansoii
KYJABTYpPBI U €€ CIEeLUAIbHBIX «IIOACHCTEM», KaK YK€ OTMEYaJIOCh, BbI-
JiessieTcs UCTIOHUTENbCKAs COCTAaBIISIIONIAs, BBICTYIIAIONMAs KaK UCTOY-
HHUK BCeX APYIHX MpeoOpa3oBaHUi, KOTOPbIE ObUTH XapaKTepHBIMHU IS
MY3BIKH, HAlIMCAHHOM 1 MCIIOJIHAEMOM Ha 3TOM MHCTpyMeHTe. McnonHu-
TEJILCTBO Ha (DOPTENIMAHO €CTh «LEHTP CUCTEMBI», PacIpOCTpaHssICh Ha
CTHJIEBBIE YPOBHHU «ILIKOJIBD U IIKOJBLHOW NMEJarOrMKH, Ha BECh KOMITJIEKC
OpraHU3alMOHHOTO O0ecieueHus GYHKIMOHUPOBAHUS MY3BIKU IS Hop-
TEMHUaHO B OIPEJIEICHHBIX HICTOPUUYECKUX YCIOBHUSAX.

[Ipobnema numepcTBa OXBAaTHIBAET BECh KOMIUIEKC CHCTEMbI (PyHK-
IUOHUPOBAHUS MY3bIKH KaK ()OPMBI 00111eCTBEHHO-COUAIBHOTO U 0011Ie-
CTBEHHO-3CTETHUECKOTO CO3HaHMs/co3uanus. [loHsaTHe «imaepcTBo» B
MICHXOJIOTUH TIOHUMAETCS KaK «. .. TIPOLECC COLIMAIBHOTO BIUSHNUS, O6aro-
Jlapst KOTOPOMY JIMJIEP MOTYYaeT HOAJIEPHKKY CO CTOPOHBI IPYTHX YWICHOB
coobmiecTBa 11l AOCTHXKEeHHs 1enu [7]. JInuHocTs My3bIKaHTa-ITHaHUC-
Ta, HECMOTPS Ha UMEIOIUECS PUOPUTETHI OTAEIBHBIX BUJIOB JESATENb-
HOCTH, BCerna npejacTaér kak (heHoMeH OoJiee IIMPOKOH METaCHUCTEMBI,
KyZAa BXOAAT: 1) KyJAbTYpHBIH U COLMAIBHBIN (OH; 2) CTHIIEBBIE YCTaHOB-
KU, CBSI3aHHBIE ¢ OPTENMaHHbIM 00pa30BaHUEM U BOCIHTAaHUEM; 3) Ta-
PaAUTMBbl «IIKOJIBHOMY» CUCTEMBI; 4) CBSI3aHHBIE C HUMHU HCIIOJIHUTENbC-
KM€ MOJIENH; 5) XapakTep MHANBUIYaTbHOW TPAKTOBKU KOMILIEKCa «Ile-
Jaror — ydeHHK» (poprenuaHHas MeToAMKa); 6) oOuiecTBeHHas nes-
TEJIHHOCTh MMAHKUCTA B PA3HBIX €€ MPOSBICHUAX (aIMHUHHCTPATHBHAS
JesITeTbHOCTh, KOHKYPCHI, pecTuBain, myonukanuu 8 CMU).

Spxoii mimocTpanuel TBOPYECKOH AESITENBHOCTH COBPEMEHHOTO MYy-
3BIKAHTA MOKET CITY>KUTh Ku3HeTBop4yecTBO T. b. Bepkunoii — Onecrs-
el MMaHNUCTKH, HAPOTHON apTUCTKU YKpanuHbl, podeccopa, KaHauaaTa
MCKYCCTBOBEICHHS, 3aBeAyIOIeH Kadeapsl crielaIbHOro GopTenuaHo
u pexropa XHYM umenn N.I1.Kotnsapesckoro. Takoro poga JM4HOCTH
BBICTYNAIOT KaK JHUIEPbl B METACUCTEME MY3bIKaJIbHOW KYyIBTYpHI CTpa-
HBI, PACIPOCTPaHs «(IIOUIBD» CBOETO BIMSIHUS HA MY3BIKAIBHO-UCTO-
pHUUecKuil poliece B I100anbHOM MaciuTade.
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Hestensaocts T.b. Bepkunoii o0ycnoBnena GpyHaaMeHTaIbHBIM Ka-
YEeCTBOM JIHJIepa BO BceX (hopMax TBOPUECKOTO MPOSIBICHUS, KOTOPEIE, B
CBOIO OYEPEIb, 3aKIIOUAIOTCS HE TONBKO B €€ TUYHBIX JOCTHKEHUSIX, HO
¥ B TOM OOIIECTBEHHOM NPU3HAHHUH, KOTOPOE 3Ta JESITEIHHOCTh B HUX
oOperaeT. B KOHTEeKcTE pa3BUTHS COBPEMEHHOW (hOpTENHaHHON KyIbTY-
pol T. b. Bepkuna KyasTUBHPYET U MponaraHaAupyeT B XapbKoBE MPOU-
HYIO CBAA3b C KJIJACCUYECKUMHU TPAJAULUAMHU MY3bIKAIbHON KYJIBTYpHI ITPO-
IIJIOT0, BO-TIEPBBIX; BO-BTOPBIX, — AKTyaJbHOCTh MTOJHOLIEHHOH KOMMY-
HUKaMK GOPTEHAHHOW MY3BIKHM cO ciiymareieM. Hecobmronenue sTux
COCTABJIAIOIIUX KOHLEINTA IHAEP» pa3pyllaeT CUCTEMY «HUCIIOJHUTEIND
— PELUIIHEHT», a B 00J1aCTH UCIIOJTHUTENILCKO HHTEpIpEeTauy 00pasy-
€T pa3pbIB MEX Ay KOMITIO3UTOPCKHM 3aMBICIIOM €ro peTBopeHrneM. Kax-
JI0€ BBICOKOXYZI0’)KECTBEHHOE MPOU3BEJCHUE «3aIPOrpaMMHUPOBAHO HA
BEYHOCTBY», HO TpeOyeT, B CBA3M C STUM NPOIYMaHHOTO BOCTIPOU3BEICHHS C
Y4ETOM JJaHHOM KOHKPETHOM MHTOHALIIOHHO-KOMMYHHUKATUBHON CUTYALH.

W3 ucnonnurensckoro «siapay aedarensHoctu T. b. BepkuHol kak nu-
Jepa (GopTenrMaHHOW LIKOJIBI M MY3bIKaJIbHO-00IIECTBEHHOTO JesITels,
3TaJOHHOTO JJIs HAaIllero BPEMEHH, BBIpacTaloT U ee Hay4Hble ujeu. OHu
HaIpaBJe€Hb! Ha MIO3HAHUE CYIIIHOCTH MCIIOIHUTENBCKOIO UCKYCCTBA Kak
TBOPYECTBA, CMBIC]I KOTOPOT'O peanu3yeTcsl Yepe3 «akTyaJbHOE HHTOHH-
poBanue» (tepmuH T.b.BepkuHoii).

Kputepun akryanbHOCTH (LIeJ1€eCO00pa3HOCTH, TPUMEHIEMON K KOHK-
PETHBIM YCIIOBHSIM) OTIpeiesieT Coco0bl U (hopMBbl 00IIECTBEHHO-ITY0-
JULIHACTUYECKOMN 1 aAMMHUCTpaTUBHOM iesTenbHOCTH T. b. Bepkunoii. Ona
BCET/Ia HAXOIUTCS «Ha OCTPHUE» MPOOJeM, BO3HUKAIOIIUX Nepes My3bl-
KaJbHBIM COOOIIECTBOM M PYKOBOJMMBIM €10 YUEOHBIM 3aBEJCHHEM B
CBA3M C 33JjauaMH HacyIIHOTro nopsaka. Hanpumep, B Bompoce o crenu-
(uKe MPUCBOCHUS YUEHBIX 3BaHUN M HAyYHBIX CTENEHEH IeJaroram mMy-
3BIKAJIbHBIX BY30B.

BeiBoawbl. JlunepctBo — ¢dyHIaMeHTalbHAS XapaKTEPUCTUKA JIHY-
HocTH T. b. BepkuHoit, KoTOpoe MpH N3y4eHUH MHOTOCTOPOHHOCTH U CO-
JeprKaTeIbHOCTH TPOSIBIICHUH €€ TBOpUecKoro «S» oOHapyKHBaeT yCToi-
YMBBIN U CHCTEMHBIN XapakTep. «Snpo» npodeccrnonanbHON A TeNbHOCTH
T. b. Bepkunoii cocraBiseT GpopTenraHHOE UCKYCCTBO, HA OCHOBE YET0
BO3HUKAIOT UHBIE Xy[0’KECTBEHHO-3CTETUUECKIE MHTEHLIUU JIMYHOCTH. B
cdepe 3CTETUKH U KOMMYHHMKALIMHU 3aKII0U€H U ATUYECKUH aclekT Jes-
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TETBbHOCTU MY3BIKAJIbHOTO JIUJEPa, KOTOPHIM B XapbKOBCKON MUAHUCTH-
yecko mkone spiuserca T. b. Bepkuna. DTudeckas HanpaBIeHHOCTh
XapaKTepu3yeT Bce (hOPMBI €€ CAaMOBBIPAXKCHHSI — OT MPETOAaBaTeIIbC-
KO, UCTIOTHUTENIbCKOM 10 HAyYHO! U aAMUHUCTPATUBHON. IMEHHO BBICO-
KHE HPaBCTBEHHBIE HOPMBI, BOILTONIACMBIE JINICPOM, CIIOCOOHBI IPUBJICYb
K HEMY JIIOJICH, B PE3yJIBTaTe Yero B CUCTEMY JIUACPCTBA BXOAUT B 00s-
3aTeIBLHOM MOPSAKE TaAHAEM IIPO(HECCUOHATN3M — HDABCTBEHHOCTb.
Eme A. lIBeitnep no noBoay ouenku teopuecta . C. baxa mucain, uro
JUISL HETO «3TUKA U CTETHKA — POJHbIE cecTpbl» [12]. C 3TUM MHEHUEM
MIPEKPACHO KOPPECIIOHIUPYET eBU3 pecTuBais «XapbKOBCKHE accaMO-
nen» — «lIpoTuBneHuE 31y HCKYCCTBOMY!

IlepcnekTnBY naJjibHelimeil pa3pa0doTKH TeMBbI COCTaBIISIET pac-
CMOTpEHME APYTUX acleKTOoB ku3HeTBopuecTBa T. b. Bepkunoii B ac-
MEKTE TBOPYECKOM KPEATUBHOCTH U MPO(ECCHOHATHLHOTO JHICPCTBA.
Hanpumep, opranuzanus KyTbTypHOTO IPOEKTa — MEXAYHAPOIHOTO
(hectuBans «XapbKOBCKHE acCaMOIen IO MPOoIaraHjae KiacCuyecKo-
o UCKyCCTBa B XapbKOBE MPENNOJIaraeT OTACIbHbIA HAyYHBIN HHTE-
pec. B HacTosmuii MOMEHT aKTyaJbHOCThH LIETOCTHOTO HCCIEIOBAHUS
xu3HeTBopuectBa T. b. Bepkunoit obpena oueBuanslii xapakrep. laH-
Hasl CTaThsl ABJISICTCS CBOEOOpa3HO nMpeaMOyiIon K CO3JaHHI0 KOMILICK-
CHOTO Tpy/Ja O JUYHOCTH BBIJAIOIIETOCS MY3bIKaHTA HAIITUX JTHEH.
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