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IHTEPITPETALIIA OPUTTHAJIBHOI'O BAHZYPHOI'O
TBOPY TA IEJIATOTTYHUU TIPOLIEC

Cumonosa O. InTepnperanis opuriHajJbHOro 6aHIypHOro TBOPY Ta Mearoriv-
HUI mpoec. Y CTaTTi pO3MISHYTO AEsIKi TpoOJIeMH iHTepIIpeTallii OpUTIiHAILHOTO
0aH/ypHOTO periepTyapy Ha OCHOBI y3arajibHEHHS BIIaCHOTO J0CBiaY,31iICHEHO
Crpo0y BUSBUTH NPUHLIUIIN,SIKI HEOOXITHO BpaXxOBYBATH JIIsi BUXOBAHHS B MOJIO-
JIMX BUKOHABIIIX OCOOMCTOCTEH, 3aTHIX MPECTaBUTH XYJ0XKHBO IOCKOHAITY IHTEp-
IpeTalilo BUKOHYBaHOTO TBOPY. ABTOPOM JOBECHO, III0 BMIHHS IHTEpIPETyBaTH
KOPIHUTBCS Y 3HAaHHSX 13 3araJIbHOT 1CTOPIi JIIO/ICTBA,XyN0KHBOI KYJIBTYPH, My3H4-
HO-CTHJIbOBOI XapaKTEPHCTUKH Ti€l UM 1HIIIOT €0X, TROPYOCTI KOMIIO3UTOPIB,icTOPIT,
Teopii Ta NPaKTUKK OaHAYPHOTO BUKOHABCTBA, a TAKOX Y HABHUKax aHawi3y (3
yciMa HOro CKJIaJOBUMHM IIONO JIaJ0-MEJIOANYHUX, TAPMOHIYHHX, (PaKTypHHX,
CTPYKTYPHHX TOLIO 0COOJIIMBOCTEH) My3W4HOTO TBOPY. [IpakTHuHI MeTO MY HI 110-
panu HajaloThes Ha Matepiani TBopy «HiuHa panTacmaropis» €. Minkn.

KrouoBi ci1oBa: iHTEepIIpeTaltist, MOJICPHI3AIList, MUCIICHHS, TO3UIIIS, TIePeOLTBIIICHHS

Cumonosa E. UnTepnperanus 0puriHAJILHOr0 GaHAYPHOr 0 NPOM3BeACHNU U 11e-
Jaroruveckuii mpomecc. B crarbe paccMOTpeHBI HEKOTOPBIE TIPOOIEMBI HHTEP-
HpeTalnuy OPUrHHAIBHOTO OaHIlypHOTO perepTyapa Ha OCHOBE 00001IeHNs CO0-
CTBEHHOT'O OIIBbITA, OCYLIECTBIICHA MTONBITKA OOHAPYKUTDH OIPEICIICHHbIEC IPUH-
IUIIBI, KOTOPBIE HEOOXOIMMO YUUTHIBATD JJIsl BOCITUTAHHS B MOJIOZIBIX HCIIOIHHUTE-
JISIX JINYHOCTEH, CIIOCOOHBIX IIPEJICTaBUTh XYJ0)KECTBEHHO COBEPILICHHYIO HHTEP-
MpPEeTaIHIo0 UCIOTHIEMOro IPOU3BeACHU. ABTOPOM J10Ka3aHO, YTO YMEHHE UH-
TEpIpPETHPOBATh KPOETCS B 3HAHUSX U3 00IIEH HCTOPHH YEIIOBEUECTBA, XyI0XKe-
CTBEHHOM KYIBTYpBbI, My3bIKaJIbHO-CTHJIEBOM XapaKTEpUCTUKHU TOM W HHOU 310~
XH, TBOPYECTBA KOMIIO3UTOPOB, HCTOPUH, TEOPUH W MPAKTUKKA OaHIyPHOTO HC-
TIOJTHUTENBCTBA, A TAK)KE B HABBIKAX aHaJIM3a (CO BCEMH €0 COCTABIISIOIINMH OT-
HOCHTEJILHO JIa10-MeJIOIMYECKNX, TAPMOHNYECKHUX, PaKTypHBIX, CTPYKTYPHBIX U
MPOYHMX 0OCOOEHHOCTEH) My3BIKILHOTO Npou3BeneHus. [IpakTnueckue MeTo-
JUUYECKUE COBETHI MPEOCTABISIOTCA Ha MaTepuale npousseaeHus «Hou-
Hasg panTacmaropus» E. Munku.

KirodeBble c10Ba: MHTEpIpeTaLys, MOJEPHU3ALMS, MBILIUICHHUE, TO3ULIUS, TIpe-
yBEJIUYEHUE.
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Symonova O. Laureate of international competition Interpretation of the original
bandura work and pedagogical process. In a modern academic-professional art
bandura carrying out is one of the oldest, as his root arrives at the Kobza-player-
lute culture of renaissance period. At the same time industry of bandura music
can be counted as the youngest in instrumental family, because original works for
a bandura began massively to appear only in 50-60th years of XX century (though
bases of the academic carrying out are mortgaged at the beginning of century the
XX due to the inspired labour and concerto practice of G. Khotkevych). This
explaines the circumstance that a question of interpretation of original repertoire
for a bandura is still at the beginning of scientific development so, needs an all-
round and deep analysis. The adopted factors determine and stipulate the actuality
of the offered theme of the article.

The original works of the end of XX — beginning of XXI century are characterized
by synthetic and appeal to different styles and genres. Thus it follows absolutely
natural to admit the brave technical and expression necessities of present
performers, that aim to carry out the works written with a modern language. The
purpose of the article consists of the illumination methodically of expedient
approaches in relation to mastering and interpretation of original work for bandura
by young musicians in the process of studying to form their capacity for
independent and sure determination of own carrying out conception of select
work.

The object of the work are pedagogical strategy and tactics of work with students
and students at their preparation for teaching and carrying out activity.

The article of the research is original work of E.Milka "Night phantasmagoria"
Raising of problem consists of the necessity of forming for the young performer
the capacity for independent and sure determination of own carrying out
conception, creative opening of artistic maintenance of selected work, id est his
interpretations.

Thus, in this process it is major determined, that a beginning performer must
realize that ability to interpret is covered in knowledge from general history of
humanity, artistic culture, musically-stylish description of epochs, work of
composers, history, theory and practice of the bandura carrying out, and also in
skills of analysis (with all his constituents in relation to tune-melodically, harmonic,
texture, structural and others) of piece of music. The special value for the
performers of new works is acquired by the auditory impressions from perception
of modern compositions, orientation in modern composer's technicians, in the
features of the musical thinking and, accordingly, musically-language expression
of modern authors.

Moreover, the ultimate goal of pedagogical process is education for the performers
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creatively independent looks. Actually that is the greatest sense the pedagogical
mastery of teacher consists of, in fact, carrying out complex must be formed on
the basis of the conscious use of all facilities of artistic expressiveness, including
a dynamics, agogyks, articulation, fingering, phrasing, rate. To achive this is
possible only attaching rationally-intellectual work.

Modern original music for a bandura gives wide opportunities for education in
the young performers the personalities, able to present bright and artistically
perfect interpretation of executable work at discretion of listeners . For example,
for the better understanding of the idea and maintenance of "Night
phantasmagoria" of E.Milka’s, it is desirable to offer the student to see other
works of author, find out the stylistic features of composer's thinking, paying
attention to rich vividness and most colorful melodic, certain intellectualism
music’s, that require from a performer the professional possessing an instrument,
masterly technique. Moreover, a prosecution E.Milka’s play is a wonderful school,
possibility to teach a student to feel artistic originality of modern harmony and
find adequate technical decisions for performance of corresponding interpretation.
The analysis of prosecution of work allows to do next conclusions:

— the bandura repertoire of modern performers is filled with today interesting,
highly artistic works, id est actually by original bandura music;

— including to the on-line tutorials of original bandura works in modern stylistic
has a large educator and educational value for future performers and teachers;
— executing modern original bandura music, students extend the artistically-
intellectual potential, develop a carrying out technique, master the row of specific
receptions;

As a result it is possible with persuasiveness to say, that the article can serve a
substantial methodological help for the teachers of middle and higher educational
establishments, to the performers on a bandura.

Keywords: Interpretation, modernization, thinking, position, overstatement

AKTyaJbHICTHL TeMH. Y CydacHOMY akaJeMidHO-podeciiHoMy
MUCTEUTBI OaHAypHE BUKOHABCTBO € YM HE HAlIaBHIIIMM, OCKLIBKH HOTO
KOPiHHS cArae K003apChKO-TIOTHEBOI KYABTYPH peHEeCaHCHOI 1o0u. B Toii
JKe yac rany3b OaHIypHOI MY3MKH MOXHA BBaXaTH 1 HAHMOJIOAMIOIO B
IHCTpYMEHTaJIbHIH pOauHi, 00 OpUriHAIBHI TBOPH U1 OaHIYPH MOYaIH
MacoBO 3’ABJIATUCS TIIBKH Y 1950—60-Ti pp. (X04 OCHOBH aKageMiuHOTO
BUKOHABCTBA 3aKJIaJaI0ThCs 1€ Ha TO4aTKy XX CT. 3aBISKH HATXHEHHIH
npaui i KoHuepTHil npaktuui . XoTkeBuya).

LuM mosicHIOEThCS TOH (PaKT, 1110 MUTaHHS IHTEpIpETAaLii OPUTiHATBHO-
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ro penepryapy Ui OaHIypH nepedyBae IOKH Ha MOYaTKy HayKOBOI po3-
poOKwu, oTke, moTpedye BceOIYHOro 1 mMOOKoTo aHaizy. Ha3BaHi umHHUKH
BU3HAYAIOTH 1 00YMOBIIOIOT AKTyaJIbHICTD 3aIPOTIOHOBAHOT TEMH CTaTTi.

AOCONIOTHO IPUPOTHUMH CJTiJl BU3HATH CMIIMBI TEXHIYHI 1 BUpa30Bi
NparHeHHs! HUHILIHIX BUKOHABIIIB, SIKi € IPEICTABHUKAMU TETEPiIHBOTO
MY3UYHOTO IPOCTOPY, MAIOTh BiAMIOBIAHI My3U4HE MUCIICHHS 1 €CTETHY-
HY MO3UIIiI0, ParHyTh BUKOHYBaTH MOJIEPHI TBOPH, HAITMCAHi Cy4acHOIO
MOBOI0, 13 32CTOCYBaHH;IM HAHHOBIIINX KOMIIO3UTOPCHKUX TEXHIK.

Merta cTaTTi OJIATAE Y BUCBITICHHI METOAMYHO JOIUTHHUX ITiTXO/IiB
10710 OCBOEHHSI TA iIHTEPIPETaLlii OPUTiHAIEHOTO TBOPY AT OaHAypH MO-
JIOAMMU MY3UKaHTaMH B TIpolieci HaB4aHHs (POpMyBaHHsI X 30aTHOCTI 10
CaMOCTIHHOTO i BIEBHEHOTO BU3HAYEHHSI BIACHOI BUKOHABCHKOT KOHIIETIIIi{
o0OpaHoro TBOpy, TOOTO Horo inTepnperanii. [[peaMeTom 10CiHKeHHS €
opuriHaneHuii TBip €. Minku «Hiuna pantacmaropis» (3-s 4yacTuHa), o
JI03BOJISIE TPOIEMOHCTPYBATH 3aCTOCYBAHHS CYy4acHHUX IPUHOMIB OaHIyp-
HOT'O BUKOHABCTBA y CIIPSIMOBAHOCTI Ha BTIJICHHS aBTOPCHKOTO XyT0KHb-
OTO 3a/IyMy.

HayxoBa HOBHM3HA CTaTTi NOJSrae B TOMY,LIO BIEpIIe HAyKOBO-Me-
TOIUYHOMY aHaJi3y miuiarae opuriHanbHuil TBip €. Minku «Hiuna ¢an-
TacMaropisi», MpOMOHY€THCS TIEBHA CTPATETisl ONpalLiOBaHH: TBOPY, Ha/1a-
I0THCSI KOHKPETHI METOIMYHI TOPAIH 100 BUKOHAHHS HAWO1IBII CKITAT-
HHUX Y TEXHIYHUX Ta BUPA30BUX BITHOLICHHSX €Mi301iB.

AHaJi3 ocTaHHIX AocaizkeHb 1 myOJaikamii. Ik HaykoBO-MeTO-
JOJIOT14HE MIATPYHTS CTATTi 3aCTOCOBYIOThHCS (DyHIAMEHTaNbHI Mpali 3
aHanizy My3u4Hux TBopiB b. Acad’eBa, M. Poiitepiureiina, B. Llykkep-
Mmana, B. MeaymieBcrkoro, a Takok poOOTH 3 TpobiieM 0aHAypPHOTO MU-
creutBa O. Hikonenko, 1. ITanacroka.

Buknan ocHoBHOro marepiaiy. SIkuMm sxe YUHOM (HOPMYIOTHCS Ha-
BUYKH IHTEpIIpETalii y MOJIOIUX My3UKaHTIB Y IPOLIECi OCBOEHHS 1 BUKO-
HaHHS HOBHMX OPHTiHAIBHUX TBOPIB Ui OaHaypu? 3p03yMisio,Io BMiHHS
IHTEpIPETYBAaTH BUXOBY€ETHCS IIOCTYIIOBO.

Ha erani HaB4aHHS CTYICHTY AONOMAarae BUKJIagad. 3a3BUuail y BUK-
Jasiaya € 4iTka 1 BeBHEHA MMO3ULIis CTOCOBHO TOTO, SIK Tpe0a BUKOHYBATH
TBip, HAa OCHOBI YOT'0 3PELITOIO 1 OL[IHIOEThCs rpa yuHs. [loaiOnuii mexaro-
TiYHUI aBTOpUTApU3M Beze 10 GOpMyBaHHS B MalOyTHHOIO BUKOHABIIS
MACHBHOI MMO3MLII, SIKa IPOABISETHCS Y HE3IATHOCTI CKIIACTH BiacHe Oa-
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YEeHHSI My3UYHOTO TBODY.

BukoHaBCHKOIO aKCIOMOIO € Te, IO 3BEPTAIOYUCH J0 HOBOTO TBOPY,
MY3HUKaHT IOBUHEH HE TiJIbKU BUBYMTHU TEKCT 1 JOCSITTH TEXHIYHOI 1OCKO-
HAJIOCTI, a i IEPEKOHIMBO PO3KPHUTHU XyIOKHIO KOHIETLi0 TBOpY. LIboMy
crpusie HacaMmmepe]l NTUOOKHI aHajli3 aBTOPCHKOTO 331yMy 1 HOTO BTiJIeH-
HS B 0COOJIMBOCTSIX MEJIOJUKH, TAPMOHIi, PUTMIKH, Y AMHAMIYHOMY IIJIaHi
TOLIO. YCIIIIHICTE TaKoi poOoTH Oe3MocepeIHbO 3aIEKUTD Bifl PiBHS KyJlb-
TypH Ta epynullii My3uKaHTa, GOpMyBaHHSI SIKUX B1I0OyBa€THCS HPOTATOM
yCiX POKiB HaB4YaHHs MiJ OE3yMOBHUM BILUTMBOM BHKIajada. Briacue B
ILOMY i MOJIATa€ HAUBUIIIMI CEHC MEIaroriuHOT MaliCTEPHOCTI BUNUTEIIS.
Bukinasad moBuHEH IOHECTH J0 CTYCHTA AYMKY, 110 BUKOHABCHKHI KOM-
TUIeKC (DOPMYETHCS Ha OCHOBI CBiZJOMOTO BUKOPUCTAHHS BCiX 3aC00iB Xy-
JOXHBOT BUPA3HOCTI, BKIIIOYAIOUHU AUHAMIKY, arOTiKY, apTHKYJISILIO, aTlTi-
KaTypy, Gpa3yBaHHS, TEMIIL.

VY iHnuBiAyansHid iHTEpIIpeTalii TBOpY HAHCYTTEBIlLY POJb Biirpae
TaKui 3aci0 Xyl0’KHBOI BUPA3HOCTI SIK arorika. 3arajJbHUM €JIEMEHTOM,
00’€JHYIOYMM YCi BUIM aroriky, € 3aKOH KOMIIEHCallii Jacy, IKuii BUSIB-
JSIETHCS] Y TOMY, IO 332 CTUCHEHHSIM 000B’SI3KOBO HJe po3mupeHHs. | Ha-
BIIaKH, 1100 TeMI BUKOHYBAHOTO TBOPY HE 3MiHHMBCS, CIiJi BpaXOBYBaTH
NEBHY HEPIBHOMIPHICTh Y MY3HYHIH Teuii: iepesl CHIIbHUM 4acoM BapTo
B3STH AMXaHHS, PyX Jajli 10 JETKOTro Yacy Mae CyIpoBOMKYBaTUCS TIPHU-
CKOPEHHSM.

OpnHuM 3 HaliBUpa3HiKX 3ac00iB y Oyab-IKOMY BUKOHABCTBI, B TOMY
yucIi i 6aHaypHOMY, € ITpuXu. [Ipu HpoMY HiAKpECITUMO, 110 BAKOHAHHS
HaBaXKJIMBIIIMX caMe JJisi OaHAypH IITPUXIB JIEraTo, HOH JIEraTo, CTaK-
KaTo Ma€ CBOi 0COOIMBOCTI 1 00yMOBIIEHO TaKOIO crienn(ikoro 11 3ByKa sIK
«KpankoBicTh». 15l HO0NIaHHS OCTAHHBOI Y IITPHUXAX JIEraTo i HOH Jiera-
TO Mae OyTH BUKOpHCTaHa TaK 3BaHa MO3MIiiiHA arutikatypa. [lo3utieto
HAa3UBAEMO TaKe MMOJIOKCHHS PYKH, 3aBASKH SKOMY 3a/1aHa IOCIiI0OBHICTh
3BYKiB BUKOHYETHCSI 0€3 HOTo 3MiHH, BHACIIAOK YOTO PYKa 3aJINIIAETHCS
MPAKTUYHO HAa OJJHOMY MicCIli BiqHOCHO AekH. [ITpux cTakkaTo B GaHIyp-
HOMY BUKOHABCTBI 0€3M0CEPEHBO OB’ A3aHUH 3 TEMIIOM BUKOHYBaHOTO
TBOpY. B oBijbHOMY TeMIIi e BiIOyBa€ThCS IUIIXOM PanTOBOTO yIIiH-
HS CTPYH, Y LIBUIKOMY — 3aBJSIKH TOCTPOMY LIUIIKY.

[IpogeMoHCTpYEMO METOIMKY TOIIYKiB HallaleKBaTHIIIO! iHTepHpe-
Tallii OpUTiHATBEHOTO OaHAYPHOTO TBOPY Ha MPUKIIaAi KoMIo3uLii €. Minku
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«Hiuyna ¢anracmaropis» (3-1 yactuHa).

Tpuuactunnuii TBip «Hiuna panTacmaropis» Oys Hanucanuit 1997 p.
3MiCTOBHOIO OCHOBOIO HOT0 cTasna Jipuko-(inocodchka KOHIETILsI, OB’ sI-
3aHa 3 0e3MEXHUM KOCMIYHHM MPOCTOPOM, Kpi3b SKY MPOITISIIAE TyXKe
cy0’eKkTUBHA, OCOOMCTICHA MO3HLIA aBTOpa. My3HKa sICKpaBo MpeicTaB-
JIsI€ CTUUTICTUYHI PHCH MUCIICHHSI KOMIIO3UTOPa, OCOOIKBO Bpajkae 3arajbHa
MPO30PicTh Kojoputy. HallOoimbI 1ikaBoo 3 TOYKH 30py BUKOPUCTAHHS
¢doniyHNX OapB iHCTpyYMEHTa CTalla came 3-s1 YaCTHHA TBOPY.

Tperiii vactuni TBOpY — Con moto, poco rubato — npuTaMaHHa SIKach
NPUMAapHICTh, IEBHA CTPUMAaHICTh MOYYTTiB, KPi3b SKi Yac Big 4acy mpo-
PHUBAIOTHCS SICKpaBi CIUIeCKH eMoLiiHOCTi. Takuii xapakTep JoCATaeThCs
KOMIUIEKCOM 3ac00iB. BoHM BKJIFOYAIOTH J1aI0BY HEBU3HAYEHICTh, MiHIIHU-
BY PUTMIiKY, 3aCHOBaHY Ha CHHKOITyBaHHI, TOJTi()OHI30BaHy (hakTypy, ACKpa-
BY IHCTpYMEHTaIbHY MEJIOANKY Ha OCHOBI IIMPOKHX, IEPEBAKHO OKTaB-
HUX, ISIUMOBHX 1 mupie xoaiB. OcoOIMBe 3HAYCHHS Ma€ TUHAMIKA, KA
o0MexyeThcs piBHeM mf, BHACIIOK YOT0, CHJIA KyJIbMIHAIII] TOCATAETh-
Cs1 EMOI[iTHO-TICUXOJIOT1YHOO HAIIPYTOIO.

BpaxoByroun meBHy MpOTrpaMHiCTh TBOPY, MOXKHA TTOJIETTIUTH YYHIO
MOUTYK TPAKTOBKU My3WYHUX 00pa3iB, MOCIAaBIIUCH, HAIPUKJIIal, Ha IIPO-
MO3HMIIiI0 aBTOpa (BHCIIOBJIEHY B MPHUBATHil Oecini) moB’a3atu ix 3 6e3-
MEKHUM KOCMIYHUM MPOCTOpOM. Bike BiJ movaTKy Ba)KJIMBO HACTPOITH
OaHIypHCTa HAa OCMHUCIEHY po0OOTY 31 ITPUXaMHU JIeTaTo i Mapkaro, ¢ppa-
3yBaHHSIM, BUPa3HICTIO MEJIOAMYHUX JIiHIH Ta PaKTypHHUX IIapiB, sKa MO-
BUHHA BECTHUCS NapajiebHO i3 BUBYCHHSM HOTHOTO TEKCTY M HaJaHHSAM
HioMy 00pa3HO-eMOITIiHOT XapakTepHOCTi. [|1s 11 BTiNieHHS TOTPiOHO BiAHAN-
TH BiINOBiIHY MaHepy JOTHKY JI0 CTPYH, sika O MoIa 3a0€3MeUNTH «KPULII-
TaJIeBO YUCTE», Po30pe 3ByUanHs. [ Monoanx 6aHAypHUCTIB, IKi BUXO-
BYIOTBCS TIEPEBAYKHO HA TAPMOHIYHO MPOCTHX i MPO30pux 00poOKax Ha-
POIHOI MY3UKH, YA HE HAHOIIbIIy CKIAAHICTh CTAHOBUTH CydacHa rap-
MOHisl TBOpY, 00yMOBJIEHa CKJIaJIcHUM (Ha OCHOBI OEAHAHHS h TOpiiCh-
KOT0 1 A 10HIHCBKOT0) J1aJOBUM YTBOPESHHSIM 1 BiITIOBIAHUMU AJIS [IUX YMOB
aKopJlaMH HETEpLOBOi CTPYKTYpH (YTBOPIOIOTHCS 3aBISKH BUKOPHCTaH-
HIO B OTHOMY aKOPJOBOMY KOMILIEKCI 3BYKiB, K1 € OTHO(YHKI[IOHATbHU-
MU TOHaMH 0Jpa3y ABOX Ha3BaHUX TOHAJIBLHOCTEN). Y Takiil cuTyarii BUK-
Jazad MOBUHEH HE TINBKH JOTOMOITH 3 TOHAJIBHO-TAPMOHIYHUM aHaJIi-
30M, ajie ¥ MijKa3aTu CTYACHTY, SIK MTOI0JIATH TEXHIUHI CKJIaTHOIi — BHU-
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KOHAHHS aKOp[iB, BUKJIaJCHUX B ITUPOKOMY po3TalllyBaHHi. BapTo nosic-
HUTH HEOOX1HICTh 3aCTOCYBaHHSI XapKiBCHKOTO CIIOCOOY I'PH, 3aIPOTIOHY-
BaTW HECTaHIAPTHI alUTiKaTypHi pillieHHs], 30KpeMa, allliKaTypy «IIHPOKOi
pyku». Bukonytoun TBip, OaHIypHCT HOBUHEH BiAYyBaTH iIHTOHALIHHY U
PUTMIiYHY XapaKTEpHICTb MEIOANKH, OCOOIUBOCTI LIE3ypPyBaHH:.

[Tparroroun Haa MOTIPOHIYHUMH €I1i30/1aMH, BAXKKUMH JIJIS CITyXOBOTO
CHPHUHHATTS, AOLIJILHO 3aCTOCOBYBATH TaK 3BaHUH PUHOM «11epeOiIbILeH-
HS» (TEPMiH «I1epeOiNIbIICHHS) IUPOKO BUKOPUCTOBYETHCS B METOIMKAX
BUKOHABCTBA Ha Pi3HUX MY3UUHHX IHCTPYMEHTAX ), TOOTO BUKOHAHHS (par-
MEHTIB B YIIOBIJIBHEHOMY TEMIIi, 30CepeKYIOUH YBary Ha OKpeMHUX Mo-
tuBax. «llepebinblIeHHs» MOXKE CTOCYBAaTUCS AMHAMIKH, apTUKYJISLII,
PUTMIKH, aroriky, nesypysanHs. CaMe 10 TaKUX IPUHOMIB 4acTo B/IaBa-
JIUCS BUJIATHI Tiearory. Takoxk 1eit MeTouyHmi 3a¢i0 Jonomarae Biamnpa-
[ILOBYBAaTH HABUKH CAMOCTIHHOCTI i HE3aJIEKHOCTI PYK 1 AJIBIIIB.

Ha xiHueBomy erami poOOTH HaJ TBOPOM BUKOHABELb IOBUHEH BUOY-
JyBaTH 3arajibHUi AWHAMiuHUM rutaH. KoxeH BUKOHaBelb, 0€3yMOBHO,
MOBUHEH OPIEHTYBaTHCh Ha CBOI ySIBICHHS, CIYXOBHH AOCBiA, My3H-
KaJIbHICTh, a0 BiT4yTH MOXJIMBICTh BBEJICHHS JIMHAMIYHUX HIOAHCIB, SKi
OyayThb a€KBaTHUMH JJIsl 3MICTY TBODY.

Bucnosku. [To-niepie, OanaypHUii penepTyap CydyaCHUX BUKOHABIIIB
HAIOBHIOETHCSI CHOTOJHI LIKaBUMH, BUCOKOXYIOKHIMH TBOpaMH, TOOTO
BJIACHE OPUTIHAILHOIO OaHIyPHOIO MY3HKOO.

[o-apyre, BKIIOYEHHS 10 HABYAJIBHHUX MPOTpaM OpHUriHAIBHUX OaH-
JOYPHUX TBOPIB 3 Cy4acCHOIO CTHJIICTHKOIO MA€ BEJIMKE BUXOBHE 1 OCBITHE
3HAYCHHS JIUIS MaiiOyTHIX BUKOHABIIIB 1 IE1arOTiB.

[o-TpeTe, BUKOHYI0UM OpUTIHANBHY OaHIypHY MY3HKY, CTYIEHTH PO3-
HIMPIOIOTH CBil XyA0XKHBO-IHTENEKTyaJIbHUI OTEHI1aJl, PO3BUBAIOTh BU-
KOHABCHKY T€XHiKY, OCBOIOIOTh HU3KY CHIeUN(pIIHUX TPUHOMIB.

I ocranHe, cyyacHa opuriHalbHA My3WKa AJs1 OaHAYpU Ja€ MIMPOKi
MOKJTUBOCTI /17151 BAXOBAHHS B MOJIOJMX BUKOHABIIAX OCOOMCTOCTEH, 31aT-
HUX TPEACTABUTH Ha PO3CYA CIIyXadiB SICKPaBY 1 XyJOXHBO TOCKOHAITY
IHTepIpeTaLi0 BAKOHYBAaHOTO TBOPY.
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