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MNETP COKAJBCKU — NEPBBIN YKPAMHCKUM
NMPO®ECCUOHAJBHBIN OMEPHBIN KOMITIO3UTOP

KasnaueeBa T. A. IleTp CokajbCckmii — nepBblid yKPaHHCKHIA MPodeccHOHATb-
HbIii OTIePHBI KOMIIO3UTOP.

Crarbs mocBsIeHa MpodjieMaM CTaHOBICHHS YKPAHHCKOTO OTIEPHOTO FICKYCCTBA.
PaccMoTpeHBI OCHOBHBIE CTHIIMCTUYECKHE OCOOCHHOCTH OIIEPHOTO TBOPUYECTBA
I1. Coxanbckoro. [IpoaHanmm3npoBaHO MPOSBICHNE CIENN(UICCKIX TPU3HAKOB
TaHIIEBaJbHBIX )KaHPOB €BPOIEUCKON U YKPAUHCKON TaHILIEBaJIbHOUM KYIBTYpPHI B
onepe «Ocazna JIyoHO», 0COOCHHOCTH WX BOIUIOIICHHS U BIIMSHHE HA THITOJIOT -
YecKue CBOHCTBA ApaMaTyprHH.
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Kasznaueena T.A. [lerpo CokabcbKui — NMepinii ykpaiHchKuii npodeciii nuii
onepHuii komMno3utop. CTarTsi MpucBsIeHa MpoOiieMaM CTaHOBJIEHHS YKPaiHChKO-
TO ONIEPHOTO MUCTENTBA. PO3IISHYTO OCHOBHI CTHITICTUYHI 0COOIMBOCTI OMEPHOT
tBopuocTi [1. Cokanbcpkoro. [IpoaHarizoBaHO MPOSB crieM(iTHAX 03HAK TAHITI0-
BaJIbHUX KAHPIB €BPOTIEHCHKOT Ta YKPATHCHKOI TaHIIOBATBLHOI KYJIBTYPH B OTIepi
«O6mora JlyoHa», 0cOOJMBOCTI iX BTiJICHHS 1 BIUTHB Ha THITOJIOTIYHI BIACTHBOCTI
JpaMatyprii.

KurouoBi ciioBa: orepa, TaHITIOBATLHIHN JKaHD, )KaHPOBE y3araJlbHeHHS, JICHTIKaHD,
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Kaznacheieva T. Peter Sokalskiy — first Ukrainian professional opera composer.
The article deals with the problems of formation of Ukrainian opera. The main
stylistic features of the opera art by P. Sokalskiy have been covered. We analyzed
the expression of the specific characteristics of dance genres of European and
Ukrainian dance culture in «The Siege of Dubno» opera, especially their
implementation and impact on the typological characteristics of drama.

In the modern period of a rapid revival of the national Ukrainian culture the
questions of formation of national musical and opera theater art in Ukraine are
particularly important.
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The development of the opera genre in the XIX century is characterized by the
appearance of a significant amount of original works of the Ukrainian composers.
The opera «The Siege of Dubno» has a special place in the history of the Ukrainian
opera. P. Sokalskiy was the first Ukrainian composer who appealed to the plot of
the story by N. Gogol «Taras Bulbay. The libretto, written by the composer himself,
contains significant changes and additions (compared to the literary original
source). The large-scale opera work consists of a prologue and four acts. The
opera was started in 1876, and it was published — in 1884. In Kharkov, in the
house of the brother of the composer — Ivan Sokalskiy — at one of the amateur
musical evenings by local and touring in the city of musicians and artists, the
opera «The Siege of Dubno» was performed.

In the orchestral introduction (Nel) of the prologue of the opera (before the curtain)
the composer has already prepared rhythmic saturation and tonal scope of the
subsequent dance scene.

The whole dance fragment Allegro moderato alla Polacca takes place in the
background: from the room Panna Ursula, the daughter of Kiev voivodes the hall
with the colonnade is seen where guests pass in Polonaise. Polonaise in opera by
P. Sokalskiy is filled with triumphant C major. We should note that different
rhythmformulas of Polonaise persist throughout the prologue (Ne2, 4, 5). The
internal structure of Polonaise is quite non-traditional, composer offers original,
distinctive interpretation of the genre.

In the opera by P. Sokalskiy the Polonaise begins the formation of a «Polish
image» (like in the opera «Ivan Susanin» by M. Glinka), bright and quite diverse
embodied in the work. We should note that during further development of the
musical dramaturgy of the opera the Polonaise becomes the value of a leithgenre.
The characteristic dance rthythms (rhythmformulas Polonaise, Mazurka) repeatedly
appear in the orchestra party throughout the opera (especially in the prologue
and two scenes of the third act), and acquire the value of leithrhythmes and
leithmotives. The dance elements appear even against the musical characteristics
of the heroic epic image of Taras Bulba, as the anticipation of a conflict
confrontation.

In addition to the use of specific features of the Polonaise and Mazurka genres
which perfectly embody the national dance trends to create a «Polish image» the
composer also uses the Waltz genre. The temp and rhythm of Waltz in the Arioso
(No. 4) of Panna Ursula accurately convey her internal state. A variety of thythmic
sequences create a light, dancing image.

However, the central image of the drama incarnated in the opera by P. Sokalskiy
becomes the image of the Ukrainian people. Its musical feature is based on song
and dance of the Ukrainian and Russian folklore. The composer uses dance genres
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Gopak, Kazachok and also creates scenes in which the dance is synthesized with
the choir. Melodies of Gopak and Kazachok appear in the first (No. 11 dance with
the choir) and the second act of the opera (No. 20 dance with the song in the
scene of the revelries of the Cossacks).

In No. 11 — a dance with chorus (Allegro assai, B—dur) — different types of
quotations used of typical folk song intonations in combination with the orchestra
party and dance characteristic constituents create a vivid genre picture of Ukrainian
life.

In general, dance numbers of the opera «The Siege of Dubno» by P. Sokalskiy
produce a great dance form (the term has been introduced by us) — a set of
individual dance scenes scattered throughout the opera, more or less completed,
but held together by a single principle of dramatic development. Dance genres
included in the great dance form of this opera, play an important role in the
dramaturgy of the work: the genre of Polonaise, Mazurka and Waltz, which are the
embodiment of the Polish camp, the composer contrasts the dance genres that
proclaim the Ukrainian mentality (Gopak, Kazachok). We should note that this
sample of a great dance form has a polygenre base. In addition to a constantly
introduced leithgenre of Polonaise, starting with the entry, permeating the whole
opera, an important role is also played by the genre of Mazurka, Waltz and of the
Ukrainian folk dance.

We should also note the original approach of P. Sokalskiy to the drama of the main
actors, the appearance of developed mass folk scenes in the operas, the
introduction to the dramatic structure of the works of the folk-song melodies,
reinterpreted in accordance with the author's intention, a new interpretation of
the musical recitatives.

These features of the opera creativity of P. Sokalskiy allow us to call him the first
Ukrainian professional opera composer. Especially acute is the question of the
revival, preservation of his operas, and finding a full-fledged stage of life by
them.

Keywords: opera, dance genre, genre generalization, leithgenre, Polonaise, plyaska
with a chorus, great dance form.

IMocTanoBka npodJeMbl. bBypHOe BO3pokIeHIE HAIIMOHAIBHON YK-
PpauHCKON KyNbTYphl HOJHUMAET BOIIPOCHI CTAHOBJIEHUS HAIIMOHAIBHOTO
MY3BIKAIBHOTO U ONIEPHO-TeaTpajJIbHOTO HCKyccTBa B YkpanHe. OcoOeH-
HOE MECTO B pa3BUTUHU UCTOPUH YKPAMHCKOU KYJIBTYpPBI U HCKYCCTBA BTO-
poti nonoBuHbl XIX B. 3anuMaet ¢urypa [lerpa Cokanbckoro. Cienyer
BOCCTAaHOBUTbH HUCTOPUYECKYIO CIPABEIMBOCTb U OTAATH JOJIKHOE 3TO-
MY YOUBUTEIBHO Pa3HOCTOPOHHE OaPEHHOMY YYEHOMY, KOMIIO3UTODY,
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(ONTBKIOPUCTY, My3bIKaIbHOMY KpUTUKY. Ero mybnunucruyeckas, My3bl-
KaJIbHO-OOIIECTBEHHAsI JIEATENbHOCTh U KOMIIO3UTOPCKOE TBOPYECTBO
SIBUJICH CBOCOOPA3HBIM MPOBO3MMIALIEHUEM YKPAUHCKOM MEHTaIbHOCTH
Y BOTUIOLICHHEM XapaKTePHBIX ee ocobeHHocTei. CBoeilt MHOTOTpaH-
HOU My3BbIKaJbHO-TIpOocBeTUTENBCKOU Muccuei I1. Cokanbckuii OTKpbI-
BaJl I0pOry yKpanHCKo# My3bike Ha lOre YkpauHsl, ABISSCh OCHOBOIIO-
JIO’KHUKOM MHOTHX aHPOB B YKPauHCKOH MPo¢eCCUOHATILHOM MYy3BIKE.

AHanu3 nocneIHuX UCCIIeA0BaHuM 1 myOnukauuii. Bnepssie k uccie-
JIOBaHUIO TBOPUYECTBA M apXMBHBIX MaTepuUajioB KOMIIO3UTOpa o0partu-
nacs T. Kapeimesa [4]. ApXUBHBIE HCTOYHHUKH, UMEIOLINE OTHOLIEHUE K
cynsbe I1. Cokanbckoro, pacCMOTPEHBI B UCCIIEAOBAHUSIX O HCTOPHU
yKpauHckoi My3biku JI. Apxumosny, I. Tromenesoi, C. MuponHu4€eHKo,
P. Kynuk. My3bIkaipHO€E Haclieque KOMIIO3UTOpa IpOoaHaIu3upOBaHO
T. bynat, A. Oneinuk, JI. Kopauii.

Tpyn II. Cokanbckoro «Pycckas HaponHas My3blka. Benukopyc-
CKas U MaJopycckas B €€ CTPOCHUH MEJIOJUYECKOM U PUTMUUYECKOM
U OTJIMYHME €€ OT OCHOB COBPEMEHHON rapMOHHUUYECKON MY3BIKU», U3-
naHHbli B 1888 1. B XapbKkoBe (aBTOP BCTYNUTEILHOM CTaTb — Opar
xommozutopa M. Cokanbckuil), SBUICA 3HAYMMBIM 3TAllOM B Pa3BH-
TUU YKPaUHCKOW My3bIKadbHOH (onpkiopuctuku [7]. Hexoropsle ac-
MEKThl JaHHOTO HccienoBaHus paccMaTpuBaroT A. [IpaBarok, M. 3araii-
keBu4, O. 'HaTbIIINH.

OmnHako npobiema ocBerieHus1 onepaoro Hacnenus [1. Cokanbckoro, a
TaK)X€ BOIIPOC O €r0 MOJHOLEHHON CLHEHUYECKOHN KHU3HU CTOST B JOCTa-
TOYHOW CTENEHM OCTPO. AKTyaJbHOCTh JAaHHOM CTaTbM 3aKJIIOYAETCs B
packpsITUU 3Ha4eHus onepHoro Hacienus [1. CokaabChbKoro Juist pa3BH-
THUS YKPAMHCKOM KYyJBTYpbl BTOpOH 1os1oBUHBI XIX B.

[etp [etpoBuu poauics 14 centsadps 1832 rona B r. XapbkoBe, ymep
30 mapra 1887 roxa B . Onecce. bbut BHykoM po¢heCcCHOHAIEHOTO MY-
3BIKAHTA U JUPHKEPa, CBIHOM Ipodeccopa XapbKOBCKOTO YHUBEPCHTETA.
C 1847 mo 1852 rr. mosryuyan o6pa3zoBaHue B XapbKOBCKOM YHHBEPCUTETE
(ecTecTBeHHOHAYUYHBIH (aKyJIbTET), B KOTOPOM K cepenune XIX B. yxe
CIIOKHWJINCh ONPEJEIICHHbIE TPAAUIMK B Pa3BUTUM YKPAaUHUCTHUKH. Peub
UAET O HAYYHBIX TPyAax M0 YKPAaMHCKOMY SI3bIKY, TUCHbMEHHOCTH U UC-
TOpHH, HAJTUYUH COOPHUKOB MaMSITHUKOB YKPauHCKON HaApOAHOH cllo-
BeCcHOCTH [2].



24| Npobnemn B3agMOoAii MUCTELTBA, Neaaroriki Ta Teopil i NpakTuku Bunyck Ned6

I1. Cokanbckuii OBIT pEIKMM Ha TO BPEMS aKTHBHBIM ITPUBEPKEHIIEM
YKPanHCKOH («MajopOCCHUCKOI) KYIBTYphl. AHAIIN3 €0 HACIEIHUS T10-
3BOJISIET CENIaTh BBIBOJ O BBHICOKOM TBOPYECKOW aKTHBHOCTH, O HEyEeM-
HOM CTPEMJICHHHU CTaTh HAIIMOHAIBHBIM KoMIo3utopoM. Kommosuropc-
kyto kBanudukaruio [1. Cokanbckuii mproOpeTan myTeM IMOCTOSTHHOTO
camooOpazoBanus. O0yuancs B IletepOypre (1861-1862) Ha xypcax
CIIEITMAIIBEHOM TeoprH y iemarora-mpodeccronana H. 3apemOb1, ObLT BOJIb-
HOCITyIIIaTeIeM B KOHCEPBATOPHUH.

O MoATMHHOM WHTEpece K NCTOPHYECKOMY MPOIIIJIOMY YKPAaHHCKOTO Ha-
pona ceumetenbeTByeT BEIOOP I1. COKALCKMM TEMBI JJIST CBOCH TTEPBOMA
orrepel — «Mazerma» («Mapusp»). OCHOBY THOPETTO, CO3IAHHOTO CAMIM KOM-
TO3UTOPOM, cocTaBmina modMa A. [Tymkuna «[Tomrasay. Onepa Obia Hava-
Ta Bo Bpems oe3aku I1. Cokanbeckoro B Amepuky (1856—1858), 3akoHueHa
— B Onecce (B xontie 1858 ). KimaBup omnepsr xpanurcs B HarmonasHO#
oubnmoreke Ykpanmasl uM. B. Bepraackoro (oTmen pykonucei, apxus
I1. Cokanbckoro, Ne 1— 38833).

Omnepa «Mazena» He OblIIa OPKECTPOBaHA U HE UMeJa CIIEHUYECKOTO
BoIUTOIIEHUS. OTMETHM HCITOJIb30BaHHE KOMITO3UTOPOM HapOIHO-TIECEH-
HBIX MEJIOJIUH, BBEJICHHBIX B IpaMaTypPrUYeCKy0 TKaHb POU3BEACHUS U
MIEPEOCMBICTICHHBIX B COOTBETCTBHH C aBTOPCKHUM 3ambIcioM. MHTOHA-
IIUU MY3BIKATLHBIX PEUUTATUBOB OJIM3KH K €CTECTBEHHBIM HHTOHAIIHSIM
YeN0BEYECKON peur. XOpOoBbIe 3MU30bl UMEIOT CYIIECTBEHHOE ApamMa-
Typrudeckoe 3HaueHHe, MPeACTaBISIOT co00il mpoobpa3 pa3BUTHIX Mac-
COBBIX HapOIHBIX CLIEH, KOTOpPbIE MOSABITCA B OoJiee MO3AHUX OMEPHBIX
NPOU3BEICHUSIX KOMIIO3UTOPA.

Jludperro cnenyromeit onepsr [1. Cokanbckoro — «borman Xmemnb-
HuLkuin» («bopbba Ha Ykpanney), Hauatoil B 1862 1., 1OIKHO OBLIO OBITH
OCHOBaHO Ha OTPBIBKAaX M3 OTACIBHBIX CTUXOTBOpeHwMid u modM T. [1les-
yenko («[aiinamaxm», «Karepuna», «Halimuukay). B opurunane pyko-
MUCH BCE TEKCTHl MPEICTABICHbI B PYCCKOM IEPEBOJE, B COUCTAHUU C
HAPOJHBIMU YKPAUHCKUMH TECHSAMU. 3HAKOMCTBO C NPOU3BEICHUSIMH
IlleBueHKo, BcTpeya C JIFOJHMH, KOTOPBIC OBLIM OJIM3KH K HAPOJAHOMY I10-
3TY, AaJK KOMIIO3UTOPY «KAH0Y K Peulenuto npoonemvl YKpauHcKol one-
bl Y CTAJIA MOTYYHUM TOJTYKOM K HOBBIM UCKaHUSIMY [4, ¢. 138, BrIIEICHO
Hamu. — T. K.]. K Gonbmomy coxanenuto, paboTta Hal omnepoit He Obuia
3aBepIleHa.
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B monckax HOBBIX CIOXKETOB JI5 OTIEPHBIX THOPETTO, CBSI3AHHBIX C YKpa-
unoi, [1. Cokansckmii oOparaercs K nmpousseaeHusM H. [oros.

B miceMe xaprkoBckoMy npyTy OparbeB Cokanbekux . Jlann-eBckomy
KOMITO3UTOp ITUIIET: «3HAeTe JIM, 9TO 3TO TaKas TPyJHas BEIb — COTBO-
PHUTB JTHOPETTO JIJISI MATIOPOCCHICKOM OIIEpHI. .. — HeBooOpaszumo. Ha dric-
TOM MaJIOPOCCHICKOM SI3bIKE — HEIB35; HEKOMY OylleT Urparb; Ha YUCTOM
PYCCKOM TOXKE€ HEJB3sT; sl OCTAaHOBUJICA Ha ciiore [oroms (pycckast pedb, HO
MaJIOPOCCHHCKHE 00OPOTHI, KOHCTPYKIIMH ¥ 3arax. .. )» [IUT. 1o 5, ¢. 30].

Hcnonw3ys ocHOBY ciokera mosectd H. Toroms, B 1862 romy I1. Co-
KaJbCKHUH HauWHAeT paboTy Hax omepoit «Marickas HOUbY. XapaKTep-
HBIH HAIlMOHATILHBIA KOJIOPUAT TEKCTY THOPETTO MPHUIAIOT TAK)KE UCTIONb-
30BaHHBIE KOMITO3UTOpOoM TekcThl T. llleBuenko u JI. [e6oBa. Omnepy
I1. Cokannckmuii 3aBepmuT B 1876 1. B Onecce. OTaenpHBIC OTPHIBKA U3
«Maiickoi Houm» ucronHsuHch B [lerepOypre (1867), Ha KoHIIEpTaX B
Onecce. OmHako MOTHOCTRIO OTIepa He OblIa mocTaBieHa. HecomuenHo,
Ha cybp0y 3TOTO CaMOOBITHOTO TIPOM3BEACHUS TTOBIUSLT UpKyIsip 11. Ba-
nyeBa (1863). Onepa ObuTa TIepeTana Ha pacCCMOTPEHHE KalelIbMencTe-
py Mapuunnckoro teatpa K. JIsgoBy, HO HE cMoIvIa IPOMTH Yepe3 ero
«IIEH3YPY», & TAKXKE MPEOJI0JICTh 00Iy 0 aTMOC(epy YHIKEHUS YKpanuH-
CKOTO (MaJIOPOCCUICKOTO) SI3bIKA.

Heobxogumo cornacurecst ¢ MuHerneM T. Kapeiesoii, C. MupomrHiieH-
KO 0 ToM, uTO «Matickas Houb» [1. CokanbCKOro JOKHA OBITH OIICHEHA
KaK MepBasi HAllMOHAJIbHAS JIMPUKO-KOMUYECKasi ObITOBas orepa.

OCHOBHBIE CTHJIMCTUYECKHE 0COOCHHOCTH «MaiCKol HOUYM» CBUIC-
TEIBCTBYIOT O IPOOJKCHUH Pa3BUTHUS XapaKTEPHBIX TCHACHIUH, HAMe-
TUBIIUXCS B IPE/IIICCTBYIOIIMX OMEPHBIX MPOU3BEACHUIX KOMIIO3UTOPA.
Menoauyeckyo OCHOBY MY3BIKJILHOTO Marepuaia COCTABISIOT HAPOJI-
HBIC MTECEHHBIC U TAHIICBAIILHBIE 00OPOTHI, UCIIOIB3YIOTCS MOJIMHHBIC
YKpauHCKHE HApOIHbIC TeCHU. B omepe MOXXHO OTMETUTh HAJTUYHE JOC-
TATOYHO Pa3BUTBIX MACCOBBIX CIICH, CYIIECTBEHHYIO POJb B J[paMaryp-
TUH POU3BEIACHHS UTPAOT PAa3BEPHYTHIC TAHIICBAJILHBIC CIICHBI ((DUHAT
MIEPBOTO JACHCTBHS, CIIeHa ¢ XOpoM «l oI, ror, rornaka» U3 BTOPOro Jek-
cTBUs). BrIpa3suTenbHbIe, MO-HOBOMY WHTEPIIPETUPOBAHHBIC KOMUYHEIC
PEUHMTATUBBI CBUACTEILCTBYIOT O CAMOOBITHOM IOJIX0/IC K XapaKTepHc-
THUKE OCHOBHBIX JICUCTBYIOIIUX JIUI. CTPYKTYpa COJIbHBIX HOMEPOB OJIN3-
Ka K ObITOBOMY poMaHCy. B aHcamMOleBBIX CLieHaX OIIyTHMa CBS3b C
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OBITOBOH YKPAaMHCKOM MY3BIKATHHON KOMETHEH.

Hawnbonee 3pemas onepa I1. Cokanbckoro «Ocana JlyOoHo» 3aHMMAaeT
0COOEHHOE MECTO B UCTOPHH YKPAWHCKOW MY3bIKaThHOU KYIIBTYPHI.

Omepsr Ha ocHOBe moBectu H. Toronmst «Tapac bynas6a» co3manu
H. Adanacses (1860), K. Buns60oa, B. Kronep (1880, MapuuHCckwmii Te-
atp), B. Kammepos (1887, bonbmioit Teatp). OqHako U3 yKPaUnHCKHX KOM-
no3uTopoB uMeHHO [1. Cokanbckuii mepBeIM 00paTHIICS K BOTUIOMIEHUO
JaHHOTO crokeTa. Takum 00pa3om, TaHHOE MPOU3BEICHNUE SIBIISETCS Tep-
BOM HaIlMOHAJIBLHOW UCTOPUKO-TEPOUIECKOM OTIEPOiA.

Hauara omepa B 1876 1., 3aBepmena B Ogecce (1878). IlepBas
penakus u3nana y B. beccens (CIIb, 1884), Bropas (M. Unmonu-
ToBa-VBaHOBA) — MOCMEPTHO MO Ha3BaHUEM «AHIpel bynmpba» Takxke
y B. Beccems (CIIb, 1905).

B monorpadun 3. FOdeposoit ykazaHo, 4to B XapsKoBe, B JoMe Opa-
Ta Kommo3uTopa — HMBana IlerpoBudya CoKaabCKOTO — Ha OJXHOM W3
aMaTOPCKUX MY3BIKAJIFHBIX BEUYEPOB CHJIAMH MECTHBIX M TaCTPOIUPYIO-
IIMX B TOPOJIe MY3BIKAaHTOB M apTHCTOB ObLIa HcTioNHeHa onepa «Ocama
Hy6no» [9, c. 18].

OTmeTuM, 4To TUOPETTO ONephl, HATUCAHHOE CAMHUM KOMIIO3UTOPOM,
COJIEPKUT CYIIECTBECHHbIE M3MEHEHHSI U JONOIHEHUS (110 CPaBHEHUIO C
JUTEPaTypHBIM NIEPBOUCTOUHHKOM). [leTepOyprckuii coyueHuk, Apyr
II. Coxanbckoro — H. bopoznun npenynpexnan: «He Mory He 3ame-
TUTb, YTO TIEPEBEIS ONEPY HAa MAJIOPOCCUNUCKHHN SA3BIK, BBl pHuckyere.
U nuteparypa, u My3bIKadbHbIC POU3BEICHUS HAa STOM SI3bIKE JIUIIb He-
JIaBHO BBIIILIY U3-TIO/ OTAJIbI, a U TO HE COBCEM» [ITUT. 10 5, c. 45—46].

O nocranoBke onepsl B [lerepOypre xionmoran H. bopo3aun, oqHako
ee He npornryctuil E. HanpaBauk. M. Crapuiikuii u H. JIbiceHko npunosxxunu
HEeMaJo yCHIIUH U1t Toro, 4to0bl «Ocana JlyOHo» oOperna ceHHYecKyIo
*Ku3Hb. TeM He MeHee, TOOUTHCS MOTHOLEHHOH ee MMOCTAHOBKHU TaK U He
yAAIOCh.

Hecmotps Ha 5T0, HEOOXOAMMO MOAYEPKHYTh HCKIIOUUTENBHYIO POJIb
JTAHHOM OIephl B CTAHOBJIEHUH YKPAWHCKOTO ONEPHOTO UCKyccTBa. Coue-
Tasg HaWIy4Ilue TPaJAULUH YKPAHHCKOTO MYy3BbIKaJIbHOTO Te€aTpa ¢ CIOKe-
TOM, OTHOCSALIMMCS K 3110X€ HAIIMOHAIBHO-0CBOOOUTENBHOM OOPHOBI
yKpauHckoro Hapona, [1. Cokanbckuii 3aTparuBaeT BaxHenme npooe-
MBI oOmectBeHHOTO MacmTaba. Onepa «Ocana [IyOHO», HECOMHEHHO,
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o0namaer caMOOBITHBIMHA ICTETUIECKUMHU JOCTOMHCTBAMH M CBOWM IIO-
SBIIEHUEM OTKPBIBAET Iy Th TSI JAbHEUIIIETO Pa3BUTHS YKPANHCKON Ha-
[IUOHAILHOU KYJIBTYpHI.

B ykpauHcKoii Xy10Ke€CTBEHHOH KYJIBType NepBoil mosioBUHBI XIX B.
3apoKIaeTcs, Hacleays TPaaulluu MPeABIAYIIEro Mepruoia pa3BUTHS,
HallMOHAJIbHBIN OTKPBITHIN TeaTp. NHTEHCUBHOE CTAaHOBJIEHUE YKPaUHC-
KOTO OIIEPHOTO UCKYyCCTBa HaunmHaeTcs B Hadaje 50-x romoB XIX B.

B 1863 1. Ha criene MapuuHckoro TeaTpa B [lerepOypre cocTosioch
MepBOe UCTOTHEeHNEe KoMudeckor oneprl C. ['yimaka-ApTemMoBCcKoro «3a-
moposketr 3a JlyHaem», IepBoil YKpanHCKOH PO eCCHOHATLHOM OITephl Ha
HaIlMOHAJIBHBIA CIOKET. B KOoHTeKcTe 00IeCTBEHHO-KYIBTYPHOU CHTYa-
LIUH, CIIOKUBIIEHCS K KOHITY XIX B., HUMEHHO OIlepa 3aHuMaJia lepeIoBbIe
MO3WIINN COBPEMEHHOTO HMcKyccTBa. CleayeT OTMETUTh, YTO, Olepa
I1. Cokanbckoro «Ocana JIlyoHO» co31aHa UMEHHO B YKa3aHHBIH ITEPHOI.

Takum 0O6pazom, HEOOXOIUMO paccMaTPUBATh JAHHOE MY3bIKaIbHOE
MIPOM3BEICHNE B HCTOPUIECKOM MMEPCIIEKTUBE, C OTHOW CTOPOHBHI, 1 B )KaH-
POBOM KOHTEKCTE KOHKPETHOTO UCTOPUIECKOTO ITEPHOa, ¢ Ipyroi. Umen-
HO TaKOTO POjia MOIXO0 TO3BOIIUT ONPEeNUTh poiib onepsl «Ocana J{yo-
HOY» B MPOIECCE CTAHOBJICHUS IPaMaTyPrudeCKUX U CTUJICBBIX TPUHITU-
OB YKpauHCKoM oniepsl. KpoMe Toro, pu aHamm3e JaHHOM onephbl 0co00e
BHUMaHUe OyJIET Y/ICJICHO BBISIBJICHUIO U U3YUYCHUIO ITPUHIUITOB CYIIIECTBO-
BaHUs TaHIEBAJIbHBIX )KAHPOB B KOHTEKCTE OIMIEPHOTO HCKYCCTBA, 4 KOHK-
PETHO, IPOSIBIICHUIO CIICITUPHUECKUX 0COOSHHOCTEH TaHIIEBAIBHBIX KaH-
POB €BPONEICKOM M YKPAUHCKOU TaHIIEBATBHOMN KYJIBETYPHI.

MacmrabHoe onepHOe TIPOU3BEACHUE COCTOUT U3 ITPOJIOTa U YEThIPEX
JIeHCTBUA.

[Iposnor oTKphIBacTCS OPKECTPOBBIM BeTyIuieHHEeM (Nel), B koTopom
KOMITO3UTOPOM TOJTHOCTBIO TIOJTOTOBJICHO PUTMHYECKOE HACHINICHUE U
TOHaJBHAs cdepa MOCAEAYIONIEr0 AU304a.

[Tocne momHsATUs 3aHaBeca 3ByyuT mosoHe3 (Allegro moderato alla
Polacca). I1. Cokanbckuii mpeiaracT OpuriHaIbHYI0, CAMOOBITHYIO TPaK-
TOBKY JaHHOTO >KaHpa.

[Touemy umeHHO MoIoHE3? OTMETUM, YTO BOCIPOU3BO/ISI TUITHYHBIC
YEepPTHI CIOXKUBIIETOCS U MHOTO pa3 UCIOJIB30BAHHOIO KaHPa, KOMIIO3H-
TOP «IOJTyYaeT B CBOM PYKH U MOIIIHOE CPEICTBO 0000IICHUS, U JOTIOJI-
HUTEJIBHBIM HCTOYHUK BBIPA3UTEIBHOCTY [8§, C. 92].
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B omrepe I1. CokastbCkoro moytoHe3 HadrmHaeT (DOPMHUPOBAHIE «ITOITHCKO-
ro obpaza» (kak y M. I'muaku B onepe «MBan Cycanuny), IpKo 1 J0CTa-
TOYHO Pa3HO00Pa3HO BOILIOMIEHHOTO B IPOM3BEICHUH.

Bosnukaer ocoboe xaHpoBoe 0000IIEeHNE, B KOTOPOM BBIPA3UTEIb-
HOCTB JKaHpa TO0J0He3a 1 00TaTCTBO CBA3aHHBIX C HUIM OOpa3HBIX acco-
[UAI 00ecTIednBaeT ONpeeIeHHOe 00Pa3HO-OMOIIMOHAIHFHOE BO3 IEH-
CTBHE MY3BIKH. A. AJIBIIBAHT YKa3bIBA€T MMEHHO Ha T0/100HOE 00001IIe-
HUE 4Yepe3 KaHp, «TAe CMBICT MPOUCXOJIAIIETO Ha CIIEHE PAaCKPBIBACTCA
OINOCPEJOBAHHO Yepe3 HMIMPOKO M3BECTHBIM MacCOBBIM My3bIKaJbHbBIN
xkaupy» [1, ¢. 89-90].

TaHel MpOHU3BIBAET TOPKECTBYIOMUM J[0 MaXop — TOHAJIBHOCT,
co3aroIas MapCcTBEHHBIH 00pa3, 00pas modemuTeseit.

BryTpeHHs cTpyKTypa MOJI0HEe3a JOCTATOYHO HETPAIUITNOHHA.

HecMoTtpst Ha TTOBTOPBI, BApUAHTHOCTH MOCTPOEHUS, TAHIIEBAIBHBIN
SMU30/1 B IIEJIOM XapaKTepU3yeTcs CKBO3HBIM pazBuTreM. Kaxkislii paz-
JIEJI, 9TO XapaKTEepPHO I TaHIEBAIBHOTO XaHpa, 3aBEPIIAeTCsS COBEp-
IIIEHHBIMH KaJlaHcaMH. PUTMO-(popMyIbI TIOJIOHE3a, UX Pa3THIHbBIE THITBI
COXPAHAIOTCS Ha MPOTSHKEHUH BCETO MPOJIOTa, TPOHU3BIBAIOT MHOTHE €T0
HoMepa (Ne2, 4, 5).

Crtpoenue nepBoit yactu (A) BBINIAIUT JOCTATOYHO OPUTHHAILHO,
XapaKTePU3YETCs] CKBO3HBIM Pa3BUTHEM.

1. Cokanbckuii pa3pylaeT KIAaCCUYCCKYH0 TaHIICBAJIBHYIO KBaIpaT-
HOCTbh, HaMe4asl OyIyIIyI0 IIPOTHBOPEUYUBOCTD JIPAMATypPIHH:

A R Al

C a-d a e C
3+3  3+2+2+ 3o+ 2
6T 7T 5T

B TpexTakTHOM MOCTPOEHNH IEPBOTO NEPHOJa AKTUBHO yTBEPKAACT-
Cs1 OCHOBHAsA TOHaJIBbHOCTH C-dur. 31ech KOMIO3UTOP MpeAaraeT ymupo-
HIEHHYI0 (aKTypHYIO (OpMY: TIOCTOSHHO PUTMU3UPOBAHHAS METOIUS U
NoJAep KUBaroIlee FrapMOHINYECKOE cONTpoBoXkAeHHe. Ha 3aBeparonux
KaJaHcax puTMO-popMyna nepexoauT K BUOJIOHYEISIM U KOHTpabacaMm.

Paspabotka xapakrepusyercs QpakTypHBIMU NepeKiInukaMu. B «ort-
BETax» MPOUCXOAUT PUTMHUECKOE YIIPOLIEHHUE IPU TOCTOSHHOM ITO14ep-
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KHBaHUH AaKKOPAOBBIX BEPIIHH, TP FAPMOHHUYECKON TIOIIEPIKKE «IIPOTIOCT.
TonanpHast cdepa cepeTuHBI HE BBIXOTUT 3a MPEIENbl IIEPBOM CTETICHH
poxacrsa: a—d + a + e. MacmrabHo 371eCh IPOUCXOANT pooienue: 3 +2 +2.
Kaxxmoe moctpoeHme cepeAMHbI XapaKTepU3yeTcs HOBOH COBOKYITHOCTHIO
PUTMHYECKUX 31eMeHTOB. [lepBbie Tpu TakTa OT MEPEKINIEK B JISI MUHO-
e MPUBOIAT C ITOMOIIIBI0 TaMMOOOPAa3HBIX, TPOTHBOIIOJIOKHO HAIIPaBJIeH-
HBIX MEJOAHN, K YTBEP)KIEHUIO pe MUHOpa. B mociemyromnem 1ByTaKkTe
(151 METHOD ) TTOSIBIISIETCSI OTBETHO-BOITPOCHAS TEMOPOBAst HAIIPABJICHHOCTD.
OCHOBOTOJIATAIONIAM SBIISICTCS] HIDKHAA (DaKkTypHBIN TUTaH. 3aBepIiaeT
MMOCTPOCHHE ITAXKHAS TyOITHPOBKA PACXOAIINXCS JINHUHN U yTBEPKACHHIE
151 MuHOpa. CleayIonuii By TaKT CHHTE3UPYET PUTMOPETITNKY U TaMMO-
o0pa3Hoe IBIKEHHE, B HEM — SPKO BBIPRXKEHHOE OTKJIOHEHUE B MU MU-
HOp, TIEPBBIM HecoBepieHHbIH Kamanc. [1. CokambCKuii IposBIIsIeT He-
CTaHIapTHOE TApMOHUYECKOE MBITIIIeHue. [lepen ToMrMHAaHTOBBIM OpTaH-
HBIM IMYHKTOM OH UCToJib3yeT VII MeouuecKyto CTyneHb, CHUMAs Ts-
TOTEHHE K OpPraHHOMY ITYHKTY.

Pempu3a mepBoif 9acTi XapakTepHU3yeTCsl TPEXTAKTHBIM JIBH)KCHUEM
Ha (hoHEe OPraHHOTO MYHKTA, 3aT€M CJIeIyeT IByXTaKTHOE YTBEPKICHHE
Mo maxopa.

Cpennsist yacte nojioHe3a (B) Hammcana B JoCTaTOYHO AalieKod TO-
HaJbHOCTH — JIs-Oemonb Maxkop (As-dur). DToil yacTu CBOMCTBEHHBI:
OoJee MENOAM3UPOBAHHBIA TEMAaTHUECKUI MaTepral, Jpyroi THIT AWHA-
MUk (crescendo, sf). [lo-npexxneMy HapymaeTcst KBagpaTHasi CTPYKTY-
pa, BHOBB CIIeIyeT TPEXTAKT B Ooiee MeAJieHHOM TeMIie U rallentando —
ycrokoeHne. Mensiercss puTMoQopmMyJia, aBTOp UCTIONB3YeT Kilacchuuec-

KW BapUaHT I10JIOHE3A! 3 .

3aTeM BO3BpamiaeTcs TpexTakTHas cTpykTypa (C), HOSBISICTCS eIre

OJIVH (3E€PKATBHBIN ) pPUTMHIECKUH PUCYHOK: J ] ] ]m . Ilocneanee
MOCTPOCHUE PACUIMPEHO 3a CUET CEKBEHINH, IPUMEHEHUS BAPUAHTHBIX
puTMOGOPMYIT M AKTUBHOTO YTBEPXKICHHS TOHAILHOCTH JoMUHaHTHI (G—dur).
B nByx nmocienHux TakTax (mepes JOMUHAHTOBBIM OPTaHHBIM ITYHKTOM)
— UEJBIA PsII OTKIOHEHUH B METIOAMYECKUX (QUTYPaLUsIX U aJlbTepUpO-
BaHHBII aKKOP/ 1BOMHON omuHaHTHI (IV6 #1 3).

B 3aBepuiennu nposora HaXOAWTCS TOHANBHAs, HO HE TeMaTH4YecKasl,
penpusa (), koTopas XapakTepu3yeTcsi TOHAJIbHBIM BO3BpALllCHHEM B
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C—dur, npu mocTOSTHHOM OOHOBJICHUH PUTMOWHTOHAITMOHHOW CUTYaIIHH,
pa3rmgHOM TeMOPOBOM CO/IepKaHUH. BriepBble MMOJI0HE3 MPeIBOCXUIIEH
JIOMHHaHTOBBIMH, «IIPUTIIAINAIONINMID CUTHANaMU. TOHaIbHas penpusa
0 CBOEH CTpyKType OoIee 1enbHast, OTINYaeTCsl OT OCHOBHOTO TOJIOHE-
32 OTCYTCTBHEM pa3JEeNHUTEIbHBIX U COBEPIICHHBIX KaJaHCOB: 3 TaKTa
(C —d), 4 takra (/I >C) u 3aTeM 6 TaKTOB SIPUAUIIETO YTBEPIKICHUS
ocHoBHOM ToHANBHOCTH (C—dur). OcoOeHHOCTH TAPMOHUU: PST OTKIOHE-
HUM, UCTI0JIb30BAHHE AJIETEPUPOBAHHBIX aKKOPJOB ABONHON JOMUHAHTHI
(mepen K — JI #1, mepexomsmmii B 11 #1).

Kona naTEepecHa TeMOpaTbHBIM PEMICHUEM, «KpHIAITIMIY, haHdap-
HeIMH QoprriaramMu. OTiIHYaeTcs KI1acCHIeCcKUM ITOCTPOSHNEM T10 TIPHH-
ATy IpoOeHns: 4+4+2+2+2 (opraHHpIil MyHKT) + 4 (TOHHYECKUN OpTraH-
HBIH ITYHKT).

OTMmeTHM, YTO B XO/I€ NajbHEHIIEero pa3BuTHs My3BIKAIBHOI Apama-
TYyprHH OTEpPHI TOJIOHE3 MpHOoOpeTaeT 3HadeHne JedTxkanpa. [lomumo
MHOTOKPATHOTO MPUMEHERUsS puTMOodopMyi nooHe3a, [1. Cokanbekuii
WCTIONB3YeT XapaKTepHbIE TaHIIEBAJIbHbBIE pUTMBI MazypkH. Takum obpa-
30M, MHOTOKPATHO TOSIBIIIONINECS B TAPTHHA OPKECTPA HA MPOTIKECHUN
Bcel orepbl (0COOSHHO B IIPOJIOTE U JIBYX KAPTUHAX TPETHETO JICHCTBUS)
PUTMBI U MOTHBBI TIOJIOHE3a M Ma3ypKy, MIPUOOPETAOT 3HAYCHHUE JICHUT-
PUTMOB U JICNTMOTHBOB. TaHIEBaJIbHBIC JICMCHTHI TOSIBIISIOTCS JIaXKe
Ha (pOHE My3BIKAJIILHON XapaKTEPUCTUKU T€POMKO-3MUYECKOTO 00pasa
Tapaca Bynb0bl, Kak IPEIBOCXUIICHHE KOH(IUKTHOTO TPOTUBOCTOSHUSL.

ITomuMmo HcToNB30BaHuUs CICU(UISCKUX TPU3HAKOB XKaHPOB ITOJIOHE-
3a U Ma3ypKH, SIPKO BOIUIOIIAIOIINX HAIIMOHAIBHBIC TAHIICBAILHBIC TCH-
JICHITMH, JUTSI CO3JIaHUS «IOJIbCHKOTO 00pa3za» KOMITO3UTOP HCIIOJIBb3YET
TaK)Ke KaHp BajbCca.

Temm u putMm Basibca B apuo30 (Ned) maHHBI YpCyibl yAHUBUTEIHLHO
TOYHO TepeNaloT ee BHyTPEHHee cocTosiHre. PazHooOpa3Hble puTMuyec-
KHE CEKBEHIIMU CO3/IAI0T JICTKHIA, TAHIICBAJILHBIN 00pa3.

OpnHako, EHTPAIbHBIM 00pa30M JIpaMbl, BOILIOIICHHBIM B OIEpe
I1. Cokanbckoro, craHOBUTCS 00pa3 yKpauHCKOro Hapoja. Ero mysbl-
KaJIbHasl XapaKTEPUCTUKA OTIMPACTCS HAa TICCCHHBIN M TaHIICBAIBHBIN VK-
pauHCKul 1 pycckuii Goiabpkiop. KoMmo3uTop UCnob3yeT TaHIIeBaIbHbIC
JKaHPHI TOIaKa, Ka3ayka, a TAKXKe CO31aeT CICHBI, B KOTOPBIX TaHEI] CHH-
TE3UPYETCs C XOPOM. MeJonu roraka U Ka3auka MOSIBIISIOTCS B TIEPBOM
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(Nell mmsacka ¢ xopoMm) B BO BTOpoM aeicTBur omepbl (Ne2(0 tursicka ¢
TIECHEH B CIIeHE MUPYIITKA 3aII0POIKIIEB).

B Nell — mmsacka ¢ xopom (Allegro assai, B-dur) — paznmuunsie Bapu-
AHTBHI ITUTATHO HMCIIOJIb3YEMBIX THITHYHBIX HAPOIHBIX TIECEHHBIX HHTOHA-
Ui B COYETAHWU C MapTHEH OpKecTpa M XapaKTEPHBIX TAaHIEBAIBHBIX
COCTABIIAIONINX CO3IAIOT IPKYIO )KAHPOBYIO KAPTHHY YKPAUHCKOTO ObITa
[6, c. 90-103].

[Tocne mByx TaKTOB BCTYIUICHHUS 3BYYHT XOp, B TAPTHH KOTOPOTO CO-
SIMHUIIHCH )KCHCKOE HadaJIo0 (COTPaHo0) 1 00JIee CTIOKOMHAS TUHUS MYKC-
KHX TOJIOCOB (TEHOpPA U 0achl). DKCIIPECCUBHAS OPKECTPOBASI AP THS Ty 0-
JUPYET U CHHTE3NPYEeT ABYIUIAHOBBIE XOPOBBIEC JHMHHUHA. MenoaudecKuit
MaTepuall OCHOBAH Ha YKpanHCKO# HapomHoH necHe «Oi Bapuiia ropiinia
10001y» U, COOTBETCTBEHHO, IMEET KYIUICTHYIO OpMy CTPOCHHS. DTO
CaMOCTOSITENIbHBIE KYIUIETHI C MTOCTOSTHHBIMHA OPKECTPOBBIMH TPOUTPHI-
IIaMu, KOHTPACTHOM BTOPOH YacCThIO U peNPU3HOCTHIO («O¥ Bapmiia rop-
JIUTIa» ) B OTHOM | TOH e ToHamsHOCTH (B—dur).

OTMeTHM MOINCOAEePKATETFHOCTh JAHHOTO HOMEepa: HePeIKO OpKec-
TpOBas MapTusi CTpeMHUTCs K legato, a mMuTannoHHas cdepa mpecTaB-
JISIeT COOOW TUIMYHO UTPOBOM AJIEMEHT («JIbI0, TbI0, Ha ceo»). Pazmuy-
HBIC BAPUAHTHI [IUTATHO UCITOJIb3YEMbIX TUITUYHBIX HAPOTHBIX IECCHHBIX
WHTOHAIIUH B COYCTAHUH C MAPTHEH OPKECTPa M XapaKTEPHBIX TAHIICBATBHBIX
COCTABJISFOIIMX CO3MAIOT SPKYIO )KaHPOBYIO KAPTHHY YKPAUHCKOTO OBITA.

B Ne20 — msicke ¢ mecnetit [6, ¢. 194-201] koMmo3uTop TOYHO BOC-
CO3/1a€T HYMOIMOHATBHYIO IKCIIPECCUBHOCTh, JHEPTUIHOCTH M BOWHCTBEH-
HBIH OTHEHHBIH TEMITEPAMEHT YKPAUHCKOT0 3THOCA. OT ME/IJICHHBIX, ITPO-
CTBIX IIarOB HMCIIOJIHUTENN TAHIA MOCTETIEHHO MEPEXOIAT K OBICTPBIM,
BHAPTYO3HBIM JIBIDKEHUSM. MaHepy MX HCIIOJIHEHUS OY€Hb TOYHO OTHICHI-
BaeT H. ['oronb: «OKoo MOI0A0TO 3aMOpOKIAa YESTBEPO CTAPHIX BhIpa-
OOTHIBAIIN TOBOJIFHO MEJIKO HOT'aMH, BCKUIBIBATIICH, KAaK BUXOPH, Ha CTO-
POHY, TIOYTH Ha TOJIOBY MY3BIKaHTaM, W, BAPYT OIMTyCTHUBIINCH, HECIHCH
BIIPUCSIJIKY Y OWJI KPYTO KPETIKO CBOUMH CEPEOPSTHBIMU TTOTKOBAMU TLIOTHO
yOWTYFO 3eMITIO. 3eMJIsl TITyXO Ty/eia Ha BCIO OKPYTY, M B BO3IyXe Aale-
Ye OT/IaBaJIMCh I'OMAKH M TPOTAKH, BEIOMBAEMbIE 3BOHKUMH TTOIKOBAMHU
carorosy [3, c. 228-229].

B nenom tanneBanbpHbie HOMepa ornepbl «Ocana [{yono» I1. Cokab-
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CKOTO 00pa3yroT OOJIBIIYI0 TaHICBAILHYIO (hopMy (OTpeieieHne BBEIe-
HO HaAMH) — COBOKYITHOCTBH OT/AEIBHBIX TaHIIEBAJIbHBIX SMTU30/I0B, pac-
CpPEIOTOYCHHBIX IO BCEH omepe, Ooyiee wim MeHee 0hOPMIICHHBIX, HO
CKPETUICHHBIX € TMHBIM IPHUHIIATIOM IpaMaTyprHUecKoro pa3Buths. TaHIe-
BaJIbHBIE YKaHPBI, BXOJAIINE B COCTaB OONBIION TaHIEBATHHON (HOPMBI
JAHHOW OTIEPHI, UTPAIOT BAXKHYIO POJIb B ApaMaTypriyl MPOU3BEACHUS:
JKaHpaM TI0JIOHE3a, Ma3ypKH U BaJIbCa, KOTOPHIE SIBISTFOTCS OJIUIIETBOPE-
HHUEM IIOJIbCKOTO JIarepsi, KOMIO3UTOP IPOTUBOTIOCTABIIAET TAHIIEBAIbHbIE
JKaHPbI, KOTOPBIE IPOBO3MIAMIAIOT YKPAUHCKYI0 MEHTAIBHOCTH (TOTAK,
Ka3adok). [lanHenii oOpaser 00IBIION TaHIIEBATHHOW (DOPMBI HUMEET T10-
JTMKaHPOBYIO OCHOBY. [ [OMHMO TTOCTOSTHHO BHEPSIEMOTO JIEUT)KaHpa T0-
JIOHE3a, HAYMHAS CO BCTYIIJICHHS, POHMU3BIBAIOIIETO BCIO OMEPY, BAXKHYIO
POIB UTPAIOT TaK)Ke >KAaHPBI MazypKH, Ballbca W OBITOBOW YKpPaMHCKOMH
TUTACKH.

O6parum BEHEMaHwUE, 9T0 UMEHHO [1. CoKambCKui MepBBIM HCIIOIH30-
BaJI TS CO3J]aHMS JIMOPETTO CIEAYIONINE TUTePATypHbIE HCTOYHUKH: TT0-
amy A. Ilymxuna «[lontaBa» (onepa «Mazemay), moBecTts «Tapac Bymb-
6a» H. I'orons (omepa «Ocana JlyoHOY), TOBECTh «Malickast HOUb, WITH
Yromnennuua» H. lorons (onepa «Maikickasi HOUb»), OTPBIBKH U3 TI03M
«arimamakny, «Karepunay, «Haitmuukay T. [lleBuenko. Jlums nozgHee
K HEKOTOPBIM 13 HuX obpatmiics H. JIpiceHko:

II. Cokanbckuii H. JIpicenko
Matickast Houb (Hadata B 1862) Yromnena (1885)
Ocana [lyono (madata B 1876) Tapac byns6a (1890)

OmnepHoe TBopuecTBO [1. CoKabCcKOro CHIrPaio CYyIECTBEHHYIO POJIb
B TMPOLIECCE CTAHOBJIEHUS APaMaTyprUueCKUX M CTHIIEBBIX MPUHIUIIOB
yKkpauHckoil onepsl. [lomuepknaem, uro H. JIbicenko, 3Hast onepHble Mpo-
n3Benenus [1. Cokanbckoro, He MOT HE YUYUTBIBATh HX OCOOCHHOCTH U HE
OpPUEHTUPOBATHCA Ha HUX (BO3MOXHO, 110 MPUHLUITY IPOTHUBOIIOCTABIIE-
HUSI, cO37]aBas COOCTBEHHOE IpaMaTypruyecKoe pereHue).

Otmerum camoObITHBIHN Toaxox I1. Cokanbckoro K IpaMaTypruu oc-
HOBHBIX JIEMCTBYIOIIMX JIUI], TOSABJIEHUE B ONlepax Pa3BUTHIX MACCOBBIX
HapOAHBIX CLIEH, BBEJICHUE B JPaMaTypruuecKylo TKaHb MPOU3BEACHMUS
HapOAHO-TIECEHHBIX MEIOANM, IEPEOCMBICIEHHBIX B COOTBETCTBUH C aB-
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TOPCKHAM 3aMBICJIOM, HOBYIO TPAaKTOBKY MY3BIKAJIBHBIX PEUUTATHBOB U
HCITOJIb30BAaHUE Pa3HOOOPA3HBIX TAHIIEBATLHEIX KaHPOB, B KOTOPHIX BBI-
Pa3HUTENHHO MPOSBIIIOTCS HAITMOHATLHBIE TAHIIEBATLHBIE TEHICHITHH.

YkazaHHbIE 0COOEHHOCTH orepHOTro TBopuecTBa I1. Cokansckoro mo-
3BOJITIOT HA3BaTh €ro MEPBBIM YKPAWHCKHM MPOPECCHOHATHLHBIM OTIEp-
HBIM KOMITO3UTOPOM. TeM ocTpee CTOUT BOIPOC O BO3POKIACHUH, COXpa-
HEHUH €0 ONEPHBIX MTPOU3BEIACHUN M OOPETEHUN UMU TTOJTHOIIEHHOM CI1e-
HUYCCKOM )KU3HH.
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