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MYVY3bIKAJIBHO-ITIOOTUYECKHUE CUMBOJIbBI
B XOPOBOM TBOPYECTBE M. IIYXA

Kamenesa A. C. My3bIKa/IbHO-I03THYECKI e CHMBOJIBI B XOPOBOM TBOpYecTBe
M. Iyxa. B cratbe ocymiectnisercs aHanu3 xoposoro tukia M. lyxa «3 mupuku
A. Briokay, KOTOpEIii IBIAETCS APKUM IIPUMEPOM XOPOBOTO CTHIISI KOMITIO3UTOPA.
BrisiBieHa B3aMMOCBSI3b TOATUYECKOI cUMBOIHMKHU A. Biioka ¢ KoMIO3UTOpCKOH
untepnperamueit M. [lyxa. OxapakTepu3oBaHbl UHAUBHIYadbHBIN TEMaTU3M
npou3BeAcHUs, crenuduka XxopoBoil GakTypbl, TeMOpoBas mamuTpa.
Bripa3zuTenbHOC WHTOHUPOBAHHME MOITHYCCKOTO TEKCTAa OOHAPYXKHBAET
3aKOJIUPOBAHHBIA 3BYKOOOPA3HBIH CHUMBOJ KaK METOJ XYyJI0KECTBEHHOTO
MBILIJIEHUS, KOTOPBIA MPOSIBISIETCS B KaXKJIOW YacTH U SIBJISIETCS OCHOBOIL
IpaMaTypruH IUKJIA. BRINOTHEH CEeMaHTHYECKHH aHAIN3 MPOW3BEIACHHS Ha
puUMepe APKUX 3ByKOOOPa30B: KOJIOKOJIA, TEMBI JIIOOBY K PoimHe, oOpameHus K
Bory, Bopox6a. brnaromapst 1eiicTBHIO My3BIKaJIbHO-TIOATHYECKUX CHMBOJIOB B
JIpaMaTypriy OTMEUESH CHHTE3 CBETCKOTO M JYXOBHOTO MHPOB.

Ki1104eBble cJ10Ba: My3bIKQIBHO-TIOATHYECKHIE CUMBOJIBI, CBETCKOCTD, TyXOBHOCTB,
3BYKOOOpa3Hl.

Kamenena A. C. My3n4HO-10eTHYHI cHMBOJIH B X0pOoBiii TBop4ocTi M. Illyxa. Y
CTaTTI 3/iicHIOETHCS aHai3 Xoposoro nukiry M. llyxa «/3 aupuku A. biokay,
SKUH € SCKPaBUM IIPHUKIAJIOM XOPOBOTO CTHIIKO KOMIIO3UTOpa. BusBieHHi
B32€MO3B 530K MIOCTUYHOTO CJIOBA Ta CUMBOIKH A. Biioka 3 KOMIIO3UTOPCHKOIO
inTepnperaniero M. Illyxa. BupasHe iHTOHyBaHHS MOCTUYHOTO TEKCTY BUSBIISIE
3aKOJIOBAaHUN 3BYKOOOPA3HUH CHUMBOJI K METOJ XyIOKHHOT'O MHCICHHS, SKHHA
MIPOSIBIISIETHCS Y KOXKHIN 9acTHHI Ta € OCHOBOIO JpaMaTyprii mukiry. BukoHanui
CEeMaHTHYHUI aHalli3 TBOPY Ha MPUKJIIAJII ICKPABUX 3ByKOOOPA3iB: KOJIIOKOIY, TeMa
mo06oBi 10 baTtpkiBmuHM, 3BepTaHHsa 10 bora, TaemHa BopokOa. 3aBasku mii
MY3WIHO-TIOETHYHUX CUMBOJIIB B IpaMaTyprii BiIMideHUI CHHTE3 CBITCHKOTO Ta
JTlyXOBHOTO CBITIB.

Kaw4oBi cjioBa: My3UYHO-TIOCTUYHI CUMBOJIH, CBITCHKICTh, AYXOBHICTb,
3BYKOOOpa3u.
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Kameneva A.S.Musically symbolics in choral work of M.Shuch. Works of the
modern Ukrainian composer Mikhail Shukh attract huge interest of modern
researchers as, on the one hand, his composer style is original, and with another
— creativity — poorly studied. M. Shukh is one of repeaters of sacred music in the
Ukrainian culture. The composer works in many genres, but sacred music is the
priority direction in his creativity. Mikhail Shukh is a many-sided composer who
thinks various, sometimes contradictory "sound images". He as the philosopher,
doesn't strive for unambiguity of sense of the compositions, often synthesizing
genres, forms, representing various conditions, moods of the lyrical hero of works.
It isn't casual that many of his choral compositions have the hidden symbolics
ciphered in musical sounds and the poetic word. Choral cycle "From A. Blok's
lyrics" - the secular work, but with spiritual implication, having addressed a secular
genre, the composer has enclosed in him sacral symbolics. In article it is described
how by means of what ciphered musical means M. Shukh interpreted symbolical
poetry of A. Blok which is also connected with the vocal beginning. It occurs
thanks to the embodiment of musical and poetic symbols at the expense of which
there is a synthesis of the secular and spiritual worlds.

The cycle consists of four numbers: "There the sky the clarified edge ...", "The
girl sang in church choir", "Servus -Regine" and "Fortunetelling". In the first
poem through lyrics of the Russian landscape the central theme of creativity of A.
Blok — the Homeland subject reveals. In the poem "The Girl Sang in Church
Choir" desire of the poet to console human souls minutes of grief, to ennoble
suffering as one of the most strong feelings, to present to people hope that "joy
will be" was reflected, and compositions of "Servus-Regine" and "Fortunetelling"
are bright samples of love lyrics of A. Blok.

Touching such exceptional poems, M. Shukh on the one hand, acts as the
successor of interpretation of the put symbols in Blok's poetry, with another, —
introduces new, given rise from "spirit of music", "sound images".

The first number of the choral cycle "There the Sky the Clarified Edge ..." in M.
Shukh's interpretation in many respects follows development of semantics by A.
Block. Slow rate, a minor inclination, a certain static character and smooth sound
maintaining voices draw a sad image of homesickness. However, M. Shukh finds
the hidden poetic symbols, creating new "sound images". In every line he hears
as if sounding "ring" - an image of a bell, as tries to transfer by means of music,
using long detainees of a cadence on a cluster chord in each phrase, takes place
to be such performing stroke as singing of chorus of the sonorny concordant of
"n", reception of mormorando. An image of a bell - the first symbol, the first stroke
to "sacralization" of the composition promoting emergence of new sense.

In the second number "The Girl Sang in Church Choir" the prayful, sublime image
of the girl who asks for all mankind acts into the forefront. However M. Shukh
innovatively treats this image as an image of the Mother of God which acts as
equivalent. It occurs due to emergence of new composer reception of application
of verbal and musical "inserts" (as medieval sequences). Viscous sound
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maintaining chorus by means of reception of mormorando is noticeable, there are
detained cadences, as well as in the first part. Thus, semantics of a bell ciphered
in music is again created.

The third number of a cycle "Servus-regine" is a culmination point of all
composition, the sacral culmination. This address to the Mother of God and at the
same time address to the terrestrial woman. Semantics of a bell is here too found
in a musical tematizm of the third number, other — solemn, festive sounding. He is
presented in verbal and musical "inserts" of the composer.

Special value is found by a final part "Fortunetelling" which is based on
transformation - it is fortunetelling of the artist who creates musical and poetic
fabric, the artist who has re-embodied a poetic plan of A. Blok. In spite of the fact
that here the composer doesn't look for the spiritual beginning as a superimage, it
is rather on the contrary — reveals the "dark" party, an image the suffering soul.
However all-consuming love of the person with which it is impossible to cope, in
this case, also a certain superforce that moves him. Thus, the same image, as well
as in other parts is ciphered here, is an opposition of two forces — the person and
superforce, supernatural. In the intonational and sound embodiment M. Shukh
completely follows a thought of A. Block, supplementing a mysterious image of
fortunetelling, at the expense of "inserts", only not verbal and musical, but already
purely performing on means of sounding of chorus which connects stanzas of
the text by continuously moving interludes on a vowel "at", reception of
mormorando that helps to create an ominous, gloomy image something fantastic
— fortunetelling, guessing. The last part though isn't deification and the statement
of sacral image as fundamental, here at last there is a merge of poetic and composer
vision of the composition, that art integrity, a symbolical unification which was
under construction at the expense of the ciphered symbols in other parts, constant
transition from secular in spiritual and vice versa.

The image of a bell which penetrates practically all parts of a cycle acts as that
uniting factor, "vertical" of musical fabric. He builds a spiritual image over secular.
Therefore the choral cycle "From A. Blok's lyrics", seeming to secular, becomes
sacral. The expressive intoning of the poetic text finds the coded sound figurative
symbol as a method of art thinking which is shown in each part and is fundamentals
of dramatic art of a cycle.

Key words: musically-poetic symbolics, sacredness, secularity, sound images.

IlocTanoBka nmpodaeMbl. TBOPUECTBO YKPAWHCKOTO KOMITO3UTOPA
Muxauna [llyxa BbI3bIBA€T OTPOMHBIH MHTEPEC Y COBPEMEHHBIX
HcCIe0BaTelield: C OJJHON CTOPOHBI, €T0 KOMIIO3UTOPCKUI CTHIIb SIBIIAETCS
CaMOOBITHBIM, & C APYrOM — TBOPYECTBO KaK BOIUIOMIEHHBIH CTHUIbH —
Manou3ydyeHHbIM. KoMmo3utop paboraer BO MHOTHX JXaHpax U
HalpaBJICHUsIX — 3TO U CBETCKas, W JyXOoBHas My3bika. Kak ¢unocod
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CBOETO BPEMEHH OH HEOJHO3HAUEH B CBOEM BUJICHUH PA3IHUHBIX KaHPOB,
00pa30B U CMBICIIOB B XOPOBBIX COUMHEHHUAX. CTpeMIIeHHE K N3T0KEHUIO
3amm(ppOBAHHBIX CMBICIIOB — OJTHA U3 TEX TPAIAULHHN, YTO OBLTH BOCHPHHSTHI
COBPEMEHHBIM HCKYCCTBOM (B TOM YHCJIE M MY3bIKAIbHBIM) OT 3MOXHU
Bapoxko. bapounsie mm¢pbl XapakTepru30BaTUCh 3aKOAUPOBAHHOCTHIO KaK
CIIOBECHO, TaK 1, COOCTBEHHO, My3bIKAIbHOW HHPOPMALIUH.

Hukn «M3 nupuku A. broka» siBisiercss o0pa3moM CBETCKOTO
HalpaBleHUs B XopoBod moaTuke M. Illyxa, ofHaKo MMEET 4epTHl
JTYXOBHOCTH, KOTOpPBIE MPOSBISAIOTCSA YepE3 MY3BbIKAJIbHOE BOIUIOLIEHHE
CKPBITBIX CHUMBOJIOB. AKTYyalbHOCTh TeMBbl 0O0yclOBIEHA
MaJlOU3y4eHHOCTBIO MPOOIEMBI KOMIO3UTOPCKON HMHTEpPIpETALNI
cUMBOJIOB 03311 A. brioka B xopoBoM TBopuecTBe M. Illyxa. Yka3annas
npobieMa HMeeT METONOJIOTMUECKOEe 3HAYCHUE U AJISI My3BIKOBEAUECKON
MIPAaKTUKH, TOCKOJIBKY TBOPUYECKHUI METOJ] MHOTUX KOMITO3UTOPOB BMEILIAET
B ce0sl OMBIT KOAMPOBKH/PACKOIUPOBKH «3BYKOOOPa30B» XOPOBOTO
UCKYCCTBA.

AHaJIM3 MOCHeAHUX HccJIeoBaHMI W nmyOaukanuii. V3yueHnue
WHTOHAIIMOHHO-3BYyKOBOM CHUMBOJIMKHM B XOpoBoM My3bike M. Illyxa
MPEACTABISIETCS PENpPE3eHTAlNE TEOPUU MY3BIKAJbHOH CEMaHTUKHU
(Tpynet M.Apanosckoro [1, 2], B.Menymesckoro [3, 4], B. Xononosoi
[6]). B ycioBusiX HHTEPTEKCTYaIbHOCTH, KOTOPAst XapaKTepu3yeT CTUIIb
KyAbTYpbl pydexa XX — XXI BeKOB, My3bIKQJIBHBIA CUMBOJI [TO3BOJISIET
PacKpBITh CMBICIT 3ByYamero oopaza Ha OCHOBE CIIEHU(PHKH XOPOBOTO
HCKYCCTBA: €ro TeMOpo-(hOHETHUECKOTO, (PaKTYpHO-MHCTPYMEHTAIBHOTO,
BOKaJIbHO-WHTOHAILIMIOHHOT'O YPOBHEH.

Heap cTaTbM — BBIABUTH MY3BIKAaJIbHO-MIOATUYECKUE CHUMBOJBI B
xopoBoM TBopuecTBe M. Illyxa Ha marepuane nukna «M3 nupuku A.
briokax.

H3aoxenne ocHoBHOro Mmatepuana. Muxann llyx — MHOrorpaHHsIit
KOMITO3UTOP, KOTOPBII MBICIUT pa3IM4HbIMU, IOPOH IPOTUBOPEUNBEIMU
«3ByKooOpaszamu». bynyun ¢uinocodom mo ckiaxy HaTypbl, OH HE
CTPEMHUTCS K OJHO3HAaYHOCTH CMBICJIA CBOMX COYMHEHHUH, 4AaCTO
CHUHTE3UpPYs >KaHpbl, (OpPMBI, MpencTaBisAs pa3IudHbIEe COCTOSHHUS,
HAaCTPOEHUsI TMPUUECKOTo repos pousseaeHuil. He ciryuaiino, uto MHOrne
U3 €ro XOpOBBIX COUYMHEHHUM MMEIOT CBOIO CKPBITYIO CHMBOJHKY,
3aIM(QPOBAHHYIO B MY3BbIKaJIbHBIX 3BYKaX U MO3TUYECKOM CIIOBE.
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Xoposo# mukn «M13 nmupuku A. biokay sBIsSeTCS SIpKUM MPUMEPOM
BOIUTOIIEHHS MYy3bIKATbHO-TIOATHIECKON MBICIIN KoMto3uTopa. O0pasHoe
coziepKaHHe MPOU3BEIECHUS MHOTOMEPHO, €T0 IUIACTHI «COKPBITBD) OT
HETNOCPENCTBEHHOT0 BocnpusaTHs. OOpaTUBIINCE K CBETCKOMY JKaHpY,
KOMITO3UTOP BJIOXKHJI B HETO CAKpPAIbHYIO CUMBOJIMKY, ITOJl «TIOKPOBOMY
TOTO M3BECTHOTO, YTO B MPOIECCE KOMIO3UTOPCKON HMHTEpIpETaluH
oOperaeT 3HaueHUE Hen3BecTHOTO. Kazanock Obl, MOTYT I BO3SHHKATh
HEKHe BHOBb H300PETEHHBIE CUMBOJIBI B TAKMX IIUPOKO M3BECTHBIX CTUXAX
bioka, kak «Tam Heba ocBeTIEHHBIN KpaH...», «JleBymka nena B
HEePKOBHOM Xxope», «Servus-regine» u «Bopox0Oa»? B uém xe
3aKJII0YaeTCsl TO TAMHCTBO, KOTOpoe oOHapyun xomnoszutop Lllyx B
meneBpax bioka?

T'oBopst 0 TBOpuecTBe A. bioka, HEBO3MOXKHO HE OTMETUTH, YTO €TO
CTUXOTBOPEHHUS UpPE3BBIUAWHO MY3BIKaJbHBI, a CBI3U C MY3BIKOH
MHOTOTpaHHbI 1 HeoObI4aitHo cBoeoOpa3nbl. Kak ykaspiBaer T. Xomposa:
«y bioka orpomMHy10 posib UTpajo CIIyXOBO€ BOCIHPHSITHE MHpPA, €TO
OTpakeHUE B «3BYyKooOpazax». «My3bika» binoka mpeactaér kak
CHUMBOJIMUYECKAs KaTETOPHsL, COOTBETCTBYIONIAS HEKOEMY CO3UIATENILHOMY
JyXOBHOMY Haually KW3HH U PAacKpBIBACTCA B MO33UH UPE3BBIYANHO
MHOTOTpaHHO. BrugHOE MEcTO B €ro TBOpYECTBE 3aHMMAIOT 00paskl,
CBA3aHHBIE C MY3BbIKAJIbHBIMU SIBJIEHUSIMH KU3HU. YacTo MO3T CTpEMHUTCS
BOCITIPOM3BECTH Pa3INYHbIC 3ByUaHHs, BCTPEUAIOMINECs B IPUpPOIE, OBITY,
€r0 3BYKOBOM MU COCTaBJISIOT U MHTOHAIIMY YesoBedeckoit peun» [7]. Y
Jlajiee UCCIE0BaTENb BEISIBIAET TUIIOJIOTHIO MY3bIKaJIbHBIX CUMBOJIOB B
no33uu bioka. «IlepBas rpymnma cBsizaHa ¢ BOKaJIbHBIM Ha4ajioM, C IEHUEM
Kak MpOsBIEHHEM 4YEJIOBEYECKHMX UYYyBCTB 4Yepe3 BOKaJIbHOE
WHTOHUpOBaHKE. BTopas cBsA3aHa ¢ TaHIIEM KaK CTHUXHUEH MIIaCTHYECKUX
JBWOKEHUH, TOCPEICTBOM KOTOPBIX TaKXKe 0OHAPYKUBAIOTCS PAa3IUUHBIC
SMOUMOHAJbHBIE COCTOSHHA. TpeThbs KaTeropus — 3To cdepa
MHCTPYMEHTAJbHBIX 3BYyYaHHH, Iie TEMOPOBBIE KPACKHU SIBISIIOTCS
Ba)KHBIM KOMITOHCHTOM XYJI0’KECTBECHHOTO o0Opasa» [7].

CruxotBopenus «Tam HeOa ocBeTnEHHBIH Kpaii...» (1901), «/leBymika
nienna B 1iepkoBHOM Xope» (1905), «Servus Regine» (1899) u «Bopoxba»
(1901) 3anumator BugHOE MecTo B TBopuecTBe A. brnoka. B mepBom
CTUXOTBOPEHHUH Ye€pe3 JUPHUKY PYCCKOro meil3aka pacKpbIBaeTCs
LEeHTpaJibHas TemMa TBopuecTBa bioka — tema Poaunel. Bo BTOpom
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(«/IeBym1Ka nesna B IEPKOBHOM X0PE») OTPa3sHIIOCh KeJaHhe M03Ta YTCIIUTh
YeJI0BeYeCKHEe Ay B MUHYTHI CKOPOU, BO3BBICUTH CTPaZaHne KaK OTHO
U3 CaMBIX CHJILHBIX YyBCTB U TIOAAPUTH JIOASAM HaASKIY, YTO «PagoCTh
Oyner»! «Servus-Regine» u «BopoxOa» ABISAIOTCS ApKUMH 00pa3naMu
nmro6oBHOH upuku broka. [IpucinymmBasce K TAMHCTBEHHBIM CMBICTIAM
TeHUAIBHBIX CTUXOTBOpEHHH MosTa-cuMBomrcTa, M. I1lyx BeicTymaer kak
NpOoJ0JDKATENh OapOYHOH TPaAULMK IU(PPOBAHMS CUMBOJIOB, 3AJI0’KEHHBIX
B [T033HH U, B TO XK€ BPEMSsI, IPUBHOCUT HOBBIE 3BYKOOOPa3bl, pOXKAEHHBIE
U3 «IyXa MYy3BIKI».

IlepBriit HOMep XopoBoro nukia «Tam Heba 0CBEeTIIEHHBIHN Kpaii...» B
untepnperaunn M. Illyxa Bo MHOTOM ciiefyeT pa3BUTHIO OJOKOBCKON
CEeMaHTUKU. MeANeHHbIH TeMI, MUHOPHOE HaKJOHEHHUE, HeKas
CTaTHYHOCTH U TIAaBHOE 3BYKOBEACHHE FOJI0OCOB PUCYIOT NIEYaJIbHBIN 00pa3
Tocku 1o Pogune. OpHako aBTOp M0-CBOEMY HPOYMTHIBAET IIIABHBIN CMBICIT
CTUXOTBOpPEHHUS, OOHAPYXHUBAS CKPBIThIE MOITHYECCKHE CHMBOJBI U
CO311aBasi HA UX OCHOBE HOBBIE «3BYKOCMBICIBI». B Kaxknon cTpoke —
3By4YallUi «3BOH», YTO W MEPEeJaHO MOCPEACTBOM MY3BIKH, UCIIONIB3YS
NPOIOKUTENFHBIC 3aepKaHHbIe KaJeHIIMH Ha KIaCTEPHOM aKKOpJE B
Kax10# (paze. UMeeT MeCTo Takoi UCTIOTHUTENIbCKUN IITPUX, KaK TICHHUE
XOpa COHOPHOH COTMIacHOM «H», mpuéMoM mormorando. XoTd B caMOM
CTUXOTBOPEHHUH CIIOBO «3BOH» IMOSBIISECTCS JIMIIb B KOHIIE, KOMIIO3UTOP
yBHJIEI 3aI(ppoBaHHBIHN «3ByK00Opa3» (00pa3 KOJIOKoJIa) 3apaHee U yxe
C TEPBBIX TAKTOB «PHUCOBA» €TI0 B MY3bIKAJIbHOW TKaHH.

Takum oOpa3oM, cHauasla BOSHUKAET 3By4allUl CHMBOJ, a 3aTe€M
npou3oLia ero pacumdpoBka (mpouecc MUPPOBKU U paciuppoBKH B
JaHHOM HOMEpE MOJTHOCTHIO ucuepibiBaeT ceds). Y kommosutop He 3ps
BBIOpAJ JaHHBIN 00pa3 B KaueCTBE JIGHTMOTHUBA: U B «MHCTPYMEHTAIH3MEY
bnoka KOIOKOIBHOCTE HTpaeT O4eHb OonbuIyio ponb. Kak ykassiBaet T.
XompoBa: «y M0O3Ta MaJUTpa KOJOKOJIBHBIX TEMOPOB Ype3BBIYAWHO
pazHooOpa3Ha: HA30BEM DIHTETHl «TYIKHI», KTOHKHI», «yTPIOMBII»,
«3BOHKUI», «IIPa3IHUYHBIN, «Pa3MEPEHHBINY», «METHBINY, «OOIBIION.
OHH BBI3BIBAIOT OTUYETIHMBBIE 3BYKOBBIE ACCOUMAIUH U SBISIOTCS
JICHCTBEHHBIM (DAKTOPOM B CO3MIaHUM XyIOXKECTBEHHOTO 00Opa3a» [7]. B
JAHHOM cllyyae KapTHHa MPUPOIBI 03ByYEHA TUXHM, «HEYCJICIUMBIMY
KOJIOKOJIBHBIM 3By4yanueM. U ecnu s A. broka 3BydaHHe KOJOKONa B
9TOM CTUXOTBOPEHHUH — 3TO BBIPasKEHHUE JYIIEBHOM CMATEHHOCTH U TPEBOTH
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3a Hacroswiee u Oymymiee, To A M. Lllyxa nanHs1i 06pa3 —3To JyXOBHOE
Ha4aso, KOTOPOe OH MCKaJ B KAXKIOM U3 CBOMX COUMHEHHH. Takum oOpazom,
MOXHO Ha3BaTh 00pa3 KOJIOKOJIa MEPBBIM CUMBOJIOM, TIEPBBIM ILIATOM K
«CaKpalu3alrn» COYMHEHHUs, CIIOCOOCTBYIONIETO MOSIBICHUIO HOBOTO
CMEICTIA.

Bo Bropom HOMepe «JleBymika nena B iepkoBHOM Xope» M. Illyx emé
0oJbllle TATOTEET K CaKkpaJn3allii. B CTUXOTBOpPEHWH BHICTYHAaeT Ha
NIePBBIi TJIaH BO3BBILICHHBINH 00pa3 AEBYIIKH, KOTOPAsi B CBOCH MOJIHUTBE
Boropogune mpocur 3a Bc€ uenoseyecTBo. OnHako Lllyx HOBaTopckH
TpaKTyeT JaHHbIM 00pa3 Kak cuMBOJ boromarepu, KOTOPBI BRICTYHaeT
KaK paBHOLICHHBIH. DTO MPOUCXOAUT 3a CUYET MOSIBIECHUS HOBOTO
KOMIIO3UTOPCKOTO NpHeMa MPUMEHEHHs BepOaIbHO-MY3bIKaIbHBIX
«BCTaBOK» (TI0 TUITY CpPETHEBEKOBBIX ceKBeHIMH ): «O, aBucs, Jlesa Cpsras,
CTaHb BCeM 3a0IyILIUM 3acTyTHULEH». JJaHHbIe «BCTaBKM» 3By4aT MOCIIE
KKI0H CTUXOTBOPHOH CTPO(BI, OH MEAJICHHEE 110 TEMITY OCHOBHBIX (pa3.
BHOBB 3aMeTHO TArydee 3ByKOBEIEHHUE XOpa MOCPEACTBOM IpHUEMA
mormorando, MOSIBIISIOTCS BCE Te K€ 3aepKaHHbIC KaJCHLIWH, YTO U B
MEPBON YaCTH.

Takum oOpa3oMm, BHOBb copMUpOBaHA CEMaHTHUKA KOJIOKOJIA,
3amrpoBaHHas B My3bIke. MOKHO KOHCTAaTUPOBATh IPUOPUTET AyXOBHOM
TEMAaTHUKH B €r0 TBOPYECTBE, KOTOPYIO CaM aBTOP CBA3BIBAET C
MEIUTATUBHOCTHIO, MPOCBETIECHHOCTHIO, aJNIIO3USIMU. B cBOEM
TBOPYECTBE OH CTPEMHTCS K €AMHCTBY U TapPMOHHUH 4Yepe3 JyXOBHOCT,
MOJIUTBEHHOCTh. OTMETHM, YTO KOMIO3UTOpCKass TpPakKTOBKa
MOSTHYECKUX 00pa30B BBIXOAMT 3a MPenenbl coaepKaHusl OIOKOBCKOTO
cTuxoTBopeHus. C OJHOH CTOPOHBI, MOKHO MPEIONIOKUTH, YTO 00pa3
JeBylIkd U JleBsl Mapuu — 3T0 OIUH | TOT K€ MOJUTBEHHBIH 00pas3, TO
€CTb KOMITO3UTOP CBOUMHU IIU(pPaMH AOMOIHAET IHUPPHI modTHaeckue. C
IpYTroil CTOPOHBI, 3TH JBa 00pa3za MOXHO pacCMOTPETh M Kak
NPOTHBOIIOJIOKHBIE UIIOCTACH — CBETCKOE (00pa3 AEBYILIKH) U JyXOBHOE
(o6pa3 boromatepu). Ha Ham B3, KOMIOO3UTOp TATOTEET K Oojee
SICHOMY pa3/ieNICHUIO ABYX IJIAHOB: 3@ CUET KOMIO3UTOPCKUX «BCTABOK»
JyXOBHOE Hadyajao CTAHOBUTCS HapaBHE CO CBETCKHM, MPOUCXOIUT
JMaeKTHKa IByX HECOITOCTaBUMBIX MUPOB.

Tpetuit Homep nukia «Servus Regine» siBisieTcss cakpalbHOR
KyJbMHUHAIMEN IUKIIA, K KOTOPOM KOMIIO3UTOP TATOTEN C MEPBOM YacTH.
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Bxirouenue B IUKJI CTUXOTBOPEHHUS C KAaTOIMYECKOM KOHHOTaIueH
siBIsieTcs TornyHbIM i Hlyxa, Tak Kak ogHUM U3 6a30BBIX TPUHIIUIIOB
€r0 KOMIIO3UTOPCKOTO METOJa SIBIAETCS TATOTEHUE K CHHTE3Y
MpaBOCIAaBHON M Karoaudeckod Tpaguiuil. OIHAKO B JaHHOM cllydae
CEeMaHTHKa CTUXOTBOpPEHMs JBosiKa. [leficTBuTeNnbHO, biiok Ha3Ban cBoé
COUMHEHHE «Servus-regine» (B IepeBoje C JTATHHCKOTO «ciyra — Llapuie»):
9TO MoluTBa-oOpameHue Kk boromarepu. Jlornuno monaratb, 4TO
CTHUXOTBOPEHHUE COICPKUT SICHOE YKa3aHHE Ha JYyXOBHBIH mpooOpas.
OpnHako mO3T UIET MO APYTOMY IIyTH, COSIUHSS B OTHOM U TOM ke 00paze
Kak AYXOBHOE, Tak U cBeTckoe. Hampumep, mepBas ctpoda — 3TO
MOJIMTBEHHOE oOpareHue K Jlese Mapuu, a Bo BTOpoii 1 TpeTheli cTpodax
BHE3AITHO MEHSIETCS MOITHUECKUH cTpoit: «M Oymy cinymars npruka3aHss,
U poOKO >KJaTb, JIOBUTh MTHOBCHHBIC CBUIAHBS, U BHOBb jkeJiaTh». Ho
Beb 3TO Yy)Xe oOpaieHue K 3eMHOH >keHmmHe! Tak oOHapyXkuBaeTcs
BHE3aITHBI MEPexo]] OT CAaKpalbHOCTH K CBETCKOCTH, JII000Bb K bory
COIOCTAaBIISIETCS JIIOOOBBIO K UeNoBeKy. HarmoMHIM, YTO MPOTHBOCTOSIHNE
atux AByX MupoB llyx mpencrtaBun emé B NmpeaslIyLieM HOMEpE
«/leBymka mena B LEPKOBHOM XOpe», T/I€ C TOMOILIBIO COOCTBEHHBIX
«BCTaBOK» COCAMHWII, M B TO K€ BpeMs CONOCTaBHJI 3TH JABa o0Opasza —
00pa3 3eMHOH JKeHIIWHBI 1 00pa3 JleBsr Mapuu.

Spxo mpencraBieHa B My3BIKQJIBHOM TE€MaTHU3ME€ TPETHETO HOMEpa
xopoBoro nukiaa M.Ilyxa u cemaHTHKa KOJIOKOJIA, HO YK€ HHOTO —
TOP>KECTBEHHOT O, ITPa3IHUYHOr0 — 3By4aHus. OH y3HaeTcs B BepOaIbHO-
MY3BIKaIBHBIX «BCTaBKax»: 3TO BO3MIACHI «Servus-reginey, TekcT bioka
Y BO3IJIACHl 3By4aT HOMEPEMEHHO, aHTU(OHHO, 3a CUET Yero BO3HUKAET
JIUaoru3M/00IIeHe JBYX MHUPOB — CBETCKOTO M JyXOBHOTO. pyrumu
CJIOBaMH, BTOPOH M TpETHl HOMEpa UMEIOT UACHTHYHBIE 00pa3bl. Mx
MOJKHO Ha3BaTh TyXOBHO-CBETCKHM JUNTHUXOM. M KOMIO3UTOp, U MOAT
IBITATACH CHHTE3UPOBATh 3€MHOE U HeOecHoe, C OJHOM CTOPOHBI, HE
OTJIENsIsl OTHO OT APYTOro, a ¢ IPYroi — COMOCTABIISAA.

OcobenHoe 3HaueHne oOpeTaeT 3aKII0YUTENbHAs YacTh «BopoxOay,
KOTOpasi OCHOBaHa Ha MEPEBOIUIOMICHUH — 3TO BOPOkOa XyIoKHUKA,
KOTOPBIH CO3AaET My3bIKaJIbHO-TIO3THYECKYIO TKaHb, Xy/T0KHHUKA, KOTOPBII
NepeBOIUIOTHI TO3THUECKUH 3ambIcen bioka. Bopoxx0a — 310 kak criocob
00ILIEeHNs XYIO)KHUKA C TBOPUMBIM MJIM KaK TAWHCTBO TBOPYECTBA.
Hecmotps Ha To, UTO 371€CH KOMITIO3UTOP HE MILET TyXOBHOTO Hayaja Kak
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cBepxo0pas, ckopee Ha00OPOT — PaCKPHIBACT «TEMHYIO» CTOPOHY, 00pa3
MeTawIencs, crpagaromel aymu. OgHako OKOJAOBaHHOCTD,
BCETIOMIOIIAIOIIAs YeTIOBEKa TF000Bb, C KOTOPOW HEBO3MOYKHO CIIPABUTHCH,
B JIaHHOM ClIy4ae, TaK)Ke HeKas CBEpPXCHJIA, YTO UM JABHXKET. TaKuM
o0pasom, 31ech 3amudpoBaH Takoi xe 00pas, Kak U B IPyrux 4acTsix, —
3TO TNPOTHUBOCTOSIHUE JBYX CHJI — YEJOBEKAa U CBEPXCHIHI,
CBEpPXECTECTBEHHOTO.

B nnTOHanmonHo-38ykoBOM BorutomeHny M. Illyx moiaHocTsio cienyeT
OJIOKOBCKOI MBICIIH, JOTIONHSS TAMHCTBEHHBIH 00pa3 BOPOXKOBL, 3a cUeT
«BCTaBOK», TOJIBKO HE BepOaIbHO-MY3BIKaJbHBIX, a YK€ YHUCTO
UCIIOTHUTENIBCKUX [0 CPEJCTBOM 3BYUYaHHs XOpa, KOTOPHII CBS3BIBACT
CTPO(QBI TEKCTA HENPEPHIBHO ABMKYLIMMUCS HHTEPMEAUSIMH Ha TIIACHYIO
«y», npuémMoM mormorando, 4TO MOMOTAET CO3IaTh 3JI0BEIIHIA, MPauHbIH
00pa3 He4yTo (PaHTaCTUUYECKOTO — BOPOXKOBI, raiaHusl.

[locnenHsis yacTb XOTh W HE ABJSETCS anmodeo3oM U YTBEPKICHHEM
MMEHHO CaKpaJlbHOro 00pa3a, Kak 0CHOBOIIOJIATAIOLIETO, 3/1€Ch HAKOHEI]
MPOUCXOAUT CHUSHHE MO3THYECKOTO U KOMIIO3UTOPCKOTO BHIICHUSA
COYMHEHMUS, Ta Xy/I0KECTBEHHA 1IEI0OCTHOCTh, CHMBOJIMYECKOE EAMHEHHE,
KOTOPOE CTPOMIIOCH 3a CUET 3aIIN(PPOBAHHBIX CHMBOJIOB B APYTHUX YACTSX,
MOCTOSIHHOTO TIEPEX0/ia U3 CBETCKOTO B TyXOBHOE U HA00OOPOT.

BeiBoabl. M3yuenue xopoBoro tBopuecTBa M. Illyxa BBIsSBHIIO
3aMETHOE CTpEeMJICHHE K 00BEIMHEHUIO CBETCKOTO U TyXOBHOTO MHPOB
yepe3 mMUPpoBaHUE Pa3IUYHBIX CMMBOJOB, B3aUMONPOHUKHOBEHUE.
IToaTOMY cCMMBONIM3AIMIO MOYKHO Ha3BaTh OHUM M3 MEXaHU3MOB XOPOBOTO
ctunst M. Illyxa. O6pa3 Konokona, KOTOphId IPOHNU3BIBAET MPAKTHUECKU
BCE YaCTH IIMKJIA, BEICTYNAET O0bEeIUHSIOMNM (HaKTOPOM, MY3bIKaJIbHO-
CIO)KETHOW Apamarypruu. OH BO3BOAHUT «JIYXOBHYIO BEPTHKajIb» B
MCUXOJOTHYECKOM MPOCTPAaHCTBE MPOU3BEIECHHUSA, CIOCOOCTBYS
cakpanuzanuu «mpodanHoro» aerctsus. [lostomy xopoBoit nunkn «M3
nupuku A. bnoka», kazaBmIMIICS Ha MEPBBIH B3NS CBETCKUM IO
comepxaHuio u ¢Qopme, oKa3bpIBaeTca cakpaiabHbIM. Yepes
3aIIM(QPOBAHHBIE CMBICIBI, CHMBOJIBI BBISIBIICH METOA METaMOpP(O3bl —
TBOpPUYECKHH METOHA, BOocXoAAmuN Kk »smoxe bapokko. UYepes
B3aMMOINPOHMKHOBEHHE J3TUX CHUMBOJOB JAEHCTBYEeT HNPHUHIHI
JIOTIOJTHUTENBHOCTH, CIIMAHUS MYy3bIKH U citoBa. [Ipetosxkum onpeaenenre
MY3BIKJIbHO-ITIO3THYECKUM CHUMBOJaM B TBopdyecTBe M. Illyxa.
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My3bIKaTbHO-TIOPTUYECKUN CUMBOJ — 3TO €IUHCTBO MY3bIKAJIbHO-
MO3TUYECKOTO CMBICTIO00pa3a, TJIe CIIOBO OIPE/IEISIET CHMBOJL, a ITPOIECC
MY3BIKQJILHOTO Pa3BUTHUS MPUBOJUT K TpaHCOpPMAIUHU B DTOU
MOCNIeI0BATENbHOCTH. JpyrumMu cioBamMu, My3bIKallbHass COCTaBHAs
HACTOJBKO AUHAMUYHA B UHTEPIIPETALIMU TO3TUYECKON IEPBOOCHOBBI, UTO
CITOCOOHA TTOMEHSTh €r0 CMBICII.

[MepcnekTuBa uccaeq0BaHUsS JaHHOM TEMBI 3aKJIIOYAETCS B
HEOOXOAMMOCTH 000CHOBAaHUS CEMAaHTHYCCKOrO aHaIu3a HE TOJIBKO TEX
KOMIIO3UIIUNA, KOTOPHIC CBSI3aHBI C MOATUYECKUM CHMBOJIU3MOM 3IOXHU
cepeOpsIHOTO BeKa, HO U B KOHTEKCTe Ipyrux counHennit M. Llyxa ans
xopa. CeMaHTHYECKUI aHalu3 TYXOBHBIX KOHIIEpPTOB «Bo3pomu mens,
yTBepan», «OTkpoBeHus OnaxeHnHaro Meponumay, «Uckymenue
Caetnoro Anrenay»; PexBuem «Lux aeterna»; Mecca «U cka3an s B
ceplilie MOEM», COTIaCHO BHICKA3aHHOM B JAHHOM cTaThe TUIIOTE3E,
JIOJKEH MOATBEPAUTH €AUMHCTBO AYXOBHOM M CBETCKOM CHMBOJIMKHU B
XOPOBOU MOATUKE U KOMIIO3UTOPCKOM MblliuieHnH Muxauna [llyxa.
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