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Bapaskina-Tapacosa Hanist
XmenvHuybKull My3uyHull Koaeolc

APUSI MIOAHHBI JI” APK Ne 7 13 OIIEPBI IT. YAMKOBCKOI'O
«OPJIEAHCKAS IEBA»: IY XOBHA I CUMBOJIMKA
KAHOHA ITOKAAHWA ITPU «MICITBITAHWUM IO 3SHAKOM»

Bapaskuna-Tapacosa Hanexna. Apusa Hoannsl 1’ Apk Ne 7 u3 onepsl
«OpJteanckas Jlesa» I1. YalikoBcKkoro: 1yXo0BHAsi CHMBO/IMKA KAHOHA MOKASTHAS
NMPHU «UCHBITAHMHU MOJ 3HAKOM». B cTaThe uccienyroTcsi JyXOBHbIE CUMBOJIBI
My3bIKaIbHO-3BYKOBOM TkaHu apuu Ne 7 Moannsl «IIpocTute Bbl, XOIMBI, IO
ponubiex» u3 onepsl «Opneanckas nesa» 1. HaiikoBckoro. [Ipeamer uccienoBanust
— XapaKTepUCTHKA UCTOPUKO-CHUMBOJIMUYECKOTO SIBIICHHUS, BHIPAKEHHOIO 4Yepes
MHOTOBEKOBOM KOHTEKCT MYy3bIKaJIbHBIX JYXOBHBIX CUMBOJIOB. «JIutyprus Moanna
3natoycta» u «Opineanckas J[eBa» 03HaMEHOBaHbI MOLITHBIM TBOPUYECKUM SPOM.
KoMI103uTOp OTKpHIB HOBBIH YpOBEHB MEIILICHUS s [IpeoOpaxenus. CUMBOI
tirata acCOIUPYyeTCs C CUMBOJIOM JTyXOBHOTO OPY/AXS — Me4a, C MOIIBEO JTyXOBHOM
MBICITU-CTPEJIbI, OTPaKECHHOW B HOTHO-TpaduiIecKoM 3HaMEHHOM TrchMe KueBckoit
Pycu. CuMBOA «IHPUKHU CBETa» OMNPEAENIeTCs TEPMUHOM «UCHBITAaHUE TMOJ
3HAKOM» — U3 Cpelibl peiIeKCHBHBIX Mo3HaBaHuH J{yxa. J[pamarypriuyeckas THHUS
Hoanusl — 3T0 cBOEro poaa MoHoorepa /[yxa BHYTpH LEI0H ONepHl.

KuroueBble ¢10Ba: 1yXOBHBIH 3BYK, CHMBOJI O3apPEHUS, TyXOBHBI OTHEHHBIH MeY.

Bapaskina-Tapacosa Hanisi. Apisi loannn n1” Apk Ne 7 3 onepu «OpJieancbka JliBay»
I1. YaiikoBCbKOr0: IyXOBHA CHMBO/IIKA KAHOHY NNOKASTHHS IIPH «BUNPO0YBAHHI
it 3HAKOM». Y CTaTTI IOCIIPKEHO JYXOBHI CHMBOJIM MY3UYHO-3BYKOBOT TKAaHUHU
apii loannu «IIpocTHTe BbI, XOJIMBI, 110JIs1 poaHbIey. [IpeaMeToM nociimKeHHs €
XapaKTepUCTHKA IpaMaTypridHOro CTaHOBIICHHS 00pa3y ToJIOBHOI I'epoiHi onepu
SIK IOKa30BOT'0 ICTOPHKO-CUMBOJIIYHOTO SIBUILA, BUPAYKEHOT'O Yepe3 0araToBiKOBUHA
KOHTEKCT MY3WYHHMX JyXOBHMX cuUMBOIIB. «JliTypris loanna 3maroycra» i
«Oprneancbka JliBa» 03HaAMEHYBAJIUCS NOTYXKHHUM TBOPYUM SIAPOM, CMUINBO
MOPOJDKYIOYM HOBUI piBeHb MHCJICHHS, BIIKPUBAIOYM HOBI MOXIIMBOCTI AJIs
[Ipeo6paxenns. CUMBON «JIipUKH CBIiTJIa» BU3HAYAETHCS TEPMiHOM
«BUNPOOYBaHHS MiJl 3HAKOM», 3 CepeloBHUINa pedeKCUBHUX Ii3HaBaHb Jlyxa.
CumBout tirata aconiiioBaHui 3 yXOBHUM 3HAPSUISIM: 1€ — M€Y, TyXOBHa TyMKa-
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CTpisa, BIATBOpPEHA y HOTHO-rpadivHOMY 3HaMeHHOMY nUcbMi KuiBchkoi Pyci.
Hpamarypriuna Jsinist loanHn — cBoepigna moHoonepa [lyxa BcepenuHi ninoi
OIEepH.

Kuro40Bi c10Ba: 1yxoBHUI 3BYK, CUMBOJI OCSASIHHS, JyXOBHHUI BOTHEHUI Meu.

Joan’s of Arc Aria No. 7 from the opera "The Maid of Orleans'" by P. Tchaikovsky:
the spiritual symbolism of the canon of repentance when "trialed under the
sign". The article examines the spiritual symbols of the musical and sound structure
of Joan’s Aria No. 7 " Forgive me, hills and native fields " from the opera "The
Maid of Orleans" by P. Tchaikovsky. The subject of the study is the iconic
expositional characteristics of the dramatic development of the image of the
protagonist of the opera as a vividly representative historical and symbolic
phenomenon, expressed through the centuries-old context of musical spiritual
symbols. "Liturgy of John Chrysostom" and "The Maid of Orleans" were marked
by a powerful creative core, bravely creating a new level of thinking, opening new
opportunities for the Transfiguration.

P. Tchaikovsky reflected deeply on the spiritual quality of the man. By the wisdom
of the Gospel postulates, one can realize how indissolubly these two works have
merged together: "Divine Liturgy" and the history of the Divine feat of the main
heroine of the opera. The birth of a new spiritual quality in Tchaikovsky’s music
was accompanied by a sufficiently strong resistance of the surrounding
psychological field of belief and world outlook.

The composer had been working on the opera for about 9 months, which is
associatively comparable to the bearing and birth of his "spiritual child". The
spiritual meaning of the genre canvas of Aria is liturgical which is the canon of
repentance. Syncretism of symbols manifested in systems of semantic and genre
assimilation is represented by rhetorical signs and baroque genres.

The ostinato spiritual and psychological Credo of the personality of Joan of Arc
is explained - 1) in her legendary 19-year-old life, a young peasant girl who could
not read and write possessed the greatest gift of purity of thoughts and an
unshakable faith in the Spiritual World, which governs the earth; 2) she had
intuitive-hearted Mercy to her persecutors, enemies, executioners; 3) she subtly
felt the highest signs and symbols that were inaccessible and incomprehensible
to her surroundings and contemporaries; 4) Joan at her own and sole discretion
considered the form, colors and meanings of her symbols — a white embroidered
banner, a coat of arms with holy symbols and a sword that she used only to
defend and repel the blows.

We should pay attention to the fact that both the composer and the heroine of the
new opera had spent their children's and teenage years in the lap of nature — when
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the "font" of the spirit materializes. Hence, perhaps, the source of the inner potential
of spirituality for the related and beloved female images in his works, embodied
by the composer one after another — Tatiana and Joan, — being so distant
historically and socially from one another are both so close to the great spiritual
potential and victorious level of morality, invigorated by the naturalness of the
free space of nature, the inner beauty and sincere kindness, concealing the heroic
courage of female charm behind the delicate refinement, able to illuminate many
generations of people with the centuries-old example to follow.

The 18-year-old Joan at the moment of exhibiting the image in the first act of the
opera is shown in the vital fullness of a thinking person, who can follow her
Divine Principle. The dramaturgic line of Joan is a mono opera of Spirit in the
whole opera.

In the context of the analysis of the melody, there attracts attention the symbol of
harmony of the "lyrics of light" with the intonations of the achieved through
much suffering world of the loving heart — the rhetorical formula of the Baroque
era - the figures of "pathopoija:" the excitement of passions " parrhesa "," relatio
non harmonia ". In the melody of Aria, there is a tension that arises under another
symbol, but does not go into it, but psychologically preserves the previous
harmony through inclination to the main tonic. This symbol in music of different
styles and creative interpretation in the article is defined as "trial under the sign"
- powerful in its might, which originates from the environment of reflective
knowledge of the Spirit.

In the Aria melody, the symbol tirata is not associated, as is customary, with a
"shot" or "lightning," but is a symbol of a sparkling spiritual instrument — a
sword. Such is embodied in a rather rare image of St. Nicholas the Miracle-Worker,
for example, on the icon in the Church of the Holy Trinity in the monastery of St.
Iona in Kiev. Saint Nicholas is depicted with a mighty sword, passionately raised
vertically upward in the name of protecting holy justice.

The sword is also associated with the power of the spiritual thought-arrow, reflected
in the symbols of the graphic hooked notation of Kievan Rus.

Key words: a spiritual sound, a symbol of illumination, a spiritual fire sword.

Llapcmeue boowcue eHympob eac ecmo

(k. 17: 21).

IHocranoBka mpodsemsl. Onepy «Opneanckas nesa» [1.1. YalikoBckuit
mucan B Kamenke Ha Yepkacmmue. Pabora Hauanace B nexabpe 1878
roay Bo OnopeHuH, rie napamielIbHO BO3HUK MOBOPOTHBINH B HCTOPUH
NpaBOCIaBHOW AYXOBHOW MY3bIKH 3aMmbicen «Jlutyprum Moanna
3naToycTa», NEpBOTO 3HAYUTEIBHOTO AYXOBHOT'O MPOU3BEICHUS,
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CO37aHHOTO Cc8emcKuM KOMIIO3UTOpoM. My3bika «OplieaHCKON JIEBBI»
COUYMHAJIACH TaK XKe, Kak U «JIUTyprus», — akTUBHO, C ONIEPEKEHUEM TEKCTA
ero cuieHapus. B nmruceMax coxpaHHINCh MPU3HAHUS O TAKOM HHTEHCUBHOM
MOTOKE BOOAYIIEBIEHUS, UTO KOMIIO3UTOP €ABa ¢ HUM crpasisuics [17,
c. 104]. Ob6a counHeHHs CO30aBaTUCh BHYTPHU «SIpa» TOTO IECATUICTUS
(1877-1887), Bo Bpemst kotoporo [1. YalikoBckuii Hauan HaXOAUTh TIEPBhIC
BayKHEHIINE I €ro IyIIEBHOTO PAaBHOBECHUS IPUUNHHO-CIIEICTBEHHBIE
MOTHUBBI KU3HHU YeJOBEKa Ha 3emiie — npuxof (sxcnozuyus XXusHu) u
yxon (Uror XXusnu u nepexon B suunoe GeccMepTue, Tak BOJIHOBABIIHE
€ro).

I1. YaiikoBckuii paboTan Haj omepoil okono 9 MecsueB, UTO
aCCOI[MAaTUBHO COMOCTABUMO C BBIHAIIMBAHUEM M POXKICHUEM €20
«ayxoBHOTO pebenkay». 13 (25) deBpans 1881 cocrosnace mpembepa,
nporiesias ¢ 6onpmuM ycrexoM. «Jlecsarunerue 1877-1887 rr. sBuiiock
CO3JJaHHEM OCHOBHBIX JYXOBHBIX IIPOM3BEACHUH KoMIto3uTopay [3, c. 179].
«JIutyprus Noanna 3naroycta» u «Oprneanckas [[eBa» 03HaMEHOBAJINCH
MOIIIHBIM TBOPYECKHUM SPOM: KOMIIO3UTOP CMEJNIO NMpeIarall HoGulil
Vposensb mvlunenus, 6oiee BrICOKHE KpuTepun 1uis ero [IpeoOpaskeHus.
«4 MHOTO IYyMan o bore, 0 )KU3HU U CMEPTH BO BCE 3TO BpeMsI, — 3amucall
OH B IHEBHUKE B KoHILIE 1887 I, — <...> ycIIeto M 5 BBICKa3aTh TOT CUMBOJI
BEPBI, KOTOPBII BeIpaboTacs y MeHs B ocieqHee BpeMsi. BeipaboTancs
OH OYE€Hb OTYETIUBO <...>» [IUT. 10: 3, ¢. 179]. MyApoCThIO MOCTYNIaTOB
EBanrenus Mo>kHO 0CO3HATh, HACKOJIBKO HEPACTOPKUMO CITHIMCH BOETUHO
JBa 3TU npousBeacHus: «boxecTtBeHHasa JIutyprusa» — u UcTopud
BoxecTBeHHOTO ITOBUTA ITIABHON TEPOUHU: OpamamypeuyecKan 1uHus
Hoannvr — 3mo monoonepa /[yxa BHyTpHu 1enoil onepsl. Poxnenue
HOBOT'O JYXOBHOT'O KauecTBa My3bIKH [1. HallkOBCKOTO COITPOBOKIAIOCH
JOCTAaTOYHO  CHJIBHBIM  CONPOTHBIEHHEM  OKpPYXKAIOIIEro
MHPOBO33PEHUYECKOTO M TIcuxojoruueckoro mnons. I[logoOnas
«Ka4ecTBEHHAasl CyTh CBOEH MOIIBIO U TalHOI» BCKPBIBAET «IITyOOKHE
kopHu Baoxuosenus» [6, V, Ne 54].

I1. YaiikoBCKHii ¢ paHHETO BO3pAacTa BCIYIINBAJICS IBUKEHHUE KU3HH,
JyMaj O IpOSIBICHUU TBOPYECTBA BHYTPHU €r0 TOHKOTO MHUPa, O MUCCUH
TaJlaHTa U «IPOTUBOPEUNH MEXIY BEJIMUMEM IOCTYIIKOB OAapEHHOM
JUYHOCTH 1 €€ 00pedeéHHOCTRIOM [3, ¢. 185]. [IpocTas aeByIika mo uMeH!
Woanna Benmuuem gyxa npeoOpasuiack B BouHa-cracutenst Hapoaa B
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MIPOU3BEICHUH KOMIIO3UTOpa B MEPHOJ] pacIBETa €T0 TaJaHTa; U Yepe3
nepuon B 12/13 net (1891), B ero mocieaHei onepe, TakxKe EBYIITKA yiKe
B «PEIHMTHO3HO-UACATBHOM 00pa3e MomaHThl mpo3peeT CHUIIo JII0OBU
[15, c. 430]. IBa cakpalbHBIX aCMEKTa, CIOBHO KOHIIBI MHOTOMEPHOMH
paayru BHYTPEHHETO MUpa YeT0BEKa, BOJIHOBAIM KOMIIO3UTOPA — EJMHCTBO
TepOUKH JyXa U TepPOUKH JIOOBH.

Takum 00pa3oM, aKTyaJIbHOCTH Te€MbI CTaTbU 3aKIJIIOYAETCS B
PacKpbITHH TOTO PaKTa JyXOBHOH >KU3HU KOMIIO3UTOPA, O KOTOPOM elie
He Obu10 ckazaHo. C nmepBoil 3HAUNTENHLHON XapakTepucTukon MoaHHsl B
onepe, e€ NoABUTY NOCBALeHHOH, [1. HallkoBCKUl MOTHUMAETCSI BMECTE
C TepOMHEH Ha YPOBEHB JINTYPTrUUECKOTO OCMBICTICHHUS COOBITHH KHU3HH.
[Togo6HOTO YpoBHS BOoCTpUsATHsI 00pa3a (ppaHIy3CKOH AEBYIIKH A0 ITOTO
He OBLIO, XOTS 32 HECKOJBKO CTOJeTHH (roabl xu3HU MoaHHBI
npubnu3utensHo 1412-1431) o Hell co3gaHO OTPOMHOE KOJIUYECTBO
MIPOU3BEICHUI B Pa3NMYHBIX BUJIaX UCKYCCTBA U JINTEPATYPHI.

OO0beKT nccae0BaHUsI — TYXOBHBIE CUMBOJIBI B Apun MoaHHBI
«IIpocTuTe BBI, XOJIMBI, TOJISI pOAHBIE» U3 omepbl «OpieaHcKkas 1eBa»
II. YalikoBCKOrO; €ro mpeAMeT — 9KCNO3UYUOHHASL XapAKTEPUCTUKA
JpaMaTyprudecKoro CTaHOBJIECHHUS 00pa3a reporMHH KaK OKa3aTeIbHOTO
HCTOPHUKO-CUMBOJIIMYECKOT'O SIBJICHUS, BBIPAKEHHOT'O Y€PE3 MHOTOBEKOBOM
KOHTEKCT MY3bIKANbHbIX TYXOBHBIX CHMBOJIOB.

AHaau3 mociaeaHUuX nmyoaumkanmmi mo teme. B Ilecrtoit
CUM(POHUH TPUOTKPBIBACTCS MUCMUYECKUU DIEMEHT, Ha KOTOPBIN
ykasbiBaet [. [TobepesxHas, 0ObsICHSS UM «yHUBEPCAIBHBIA XapakTep»
CMBICJIOB, aleaupyeMbIXx YallKoBCKMM B CBOEM TBOPYECTBE: «<...>
BBICOKAs AYXOBHas HANOJIHEHHOCTh €r0 COYMHEHHUH coYeTaeTcs C
BBIPa3UTEIbHBIM CHMBOJIM3MOM 00Pa3HO CUCTEMBI U s13bIKa. CUMBOJIN3M
9TOT CO BpeMeHEM MpHoOpeTaeT cakpaibHbIN Xapakrepy» [12, c. 116]. B
¢benomene pexkypcunu bubnuum m My3slkM BUANT UCCIEAOBATENb
«METOJ0JIOTUYECKUI HHCTPYMEHT aHaJIN3a» U TNIAaBHOM BOCIIUTATEIbHON
POTIBIO MY3BIKH CYMTAET MPOOYKACHNUE BBICIINX TyXOBHBIX MOTEHIHH
yenoseka [11, c. 20, 29]. }O. HukonaeBckas npeniaraeT Tpyu U3MEpPEHUS
CHUMBOJIOB — U3NYECKOE, XyIOKEeCTBeHHOE, MeTadu3udeckoe [9, c. 146].
[Ipu ananu3e cuMBONa KaK XyHAOXKECTBEHHOTO U3MEPEHUS B OpaTopuu A.
Konuse «Mctuna o JKanHe» BBOTUTCA €T0 5KaHPOBO-CTIIIEBOM actiekT [ 10].

Joktop Gorocnosus cesmeHHNK AHTOHHO Cukapu (opaeH bockix
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Kapmenuros), onpenensier loaHHY «CBATOW B MUPY»: «<...> IlepeJ HaMH
HEYTO HEBUIAHHOE: JEBYIIKA, KOTOPOH HE UCTIOIHUIIOCH U ABA/ILIATH JIET,
OblLTa MPOBO3ITIallIeHa CBATOM 3a TO, YTO OHA <...> BEPHO HCIOJHsIIA
MUCCHIO, KOTOPYIO, 110 €€ YTBEPKICHHIO, mosryyriia ot bora: ocBo6oanTh
OJIVH 13 HaIlIX €BPOIEHCKUX HapOIOB OT MHOCTPAHHBIX BOWCK, HE JIOITYCTHB,
YTOOBI ATOT HAPOA OBLI CTEPT € reorpapuuecKoi U MOJTUTHYECCKON KapThl
MHpA, YTO B IPOTHBHOM cirydae Obu1o Ob1 Hen30exHo» [ 14, 11, c. 22-25].
ITo cnosam JI. llanmoBanoBO#, «...aumypeus cmagum uenogexa 6
YCn08UA IUYHO20 ycunus, nooguea. <...> B MomeHThl BorooOmenuns
CMBICT JUTYPTUH pACKpBIBA€TCS KaK AYXOBHBIN NyTh JUYHOCTH,
oco3Hatomel cedst kak “ormeuyatok”’, cien IlpucyrcrBus OOpasza u
[ono6us» (kypeus moit — H.B.-T.) [19, c. 92, 107].

eab cTaTbM — NPOCIEIUTh OPUEHMUD CUMBOJI08 TIPH PACKPBITHH
o0pasa Moannsl n3 onepsl «OpiieaHcKast 1eBa» B aCHEKTE «3ePKaJIbHOT 0
3KpaHUPOBAHMA TyXOBHOIO BO3pacTaHMs KOMIIO3UTOPA.

H3noxeHue 0CHOBHOrO MaTepHuasia ucciaeroBanus. OTnpaBHOU
TOYKOH ONpPEAesieMOro HaMH «OBUICEHUs CO3HAHUS NOO 3HAKOM» B
obpaze Moannsl g°Apk B apamarypruu omnepsl II. YaiikoBckoro
«OpneaHcKas JeBay SIBISETCA ClieHa U3 1-ro JeiCcTBUS ¢ MOHOJIOTOM U
apueii Ne 7 «IIpocTure BbI, XOIMBI, ITOJIs POAHBIE, IPUIOTHO MUPHBIN, ICHBIN
non, npoctu!». I1. YalikoBckuid emé B JETCKUE U IOHOLIECKHUE TOJbI
MHTEPECOBAJICS UCTOpUEH (PaHIly3CKON JEBYILKH, BHE3AITHO SBUBIICHCS
panu npekpamenns 100-n1eTHel BOWHBI M cllaceHus poauHbl. B paHHEM
Bo3pacre (7 JIeT) OH Hamucal cTUXoTBopeHue «I eporns OpaHuumy», mozxe
xoten counHuTh «Mcropuro KaHHbI», Harucas oAHy raBy. CBoeoOpasue
BHYTpeHHero mupa MoaHHBI, HEMOCTHKUMOCTh BEIHYHs €€ MOJBUTA
BOJIHOBAJIO TBOPYECKOE BOOOpakeHHE KOMIO3UTOpa, TeM OoJjee, 4To
NPUMEPHO B TOM e Bo3pacTe M K MoaHHe mpunuio pemeHue BbiOopa
nyty JKuzHu. MBI paccmMaTpuBaeM 3TH JIBE BO3PAaCTHBIE TPaHM HE Kak
CITy4aiiHble, HO 3aKOHOMEPHBIE.

CrnenyeTr oOpaTuTh BHUMaHUE HA TOT (akT, YTO U KOMIIO3UTOP, U
TepOVHSI HOBOH OIIEPHI IETCKUE U TIOPOCTKOBBIE MO/IbI ITPOBEIH Ha IIPUPOE,
— KOT1a ’KUBOTBOPHTCSI «XpaMoBast Kymesb» yxa. [1. HalikoBckwii 1 B 3pesble
TOfibI HOCTOSIHHO MpHUe3Xkall K porHoil cectpe B Kamenky Ha Uepkaciuny.
OnwuceiBast COBpeMEHHY0 ykpanHcKyto Kamenky, Mapus Tomak mpuBoguT
(parMeHTHI MUCbMa KOMIo3uTOpa K Opary Mozecty ot 1880 r.!: «<...>
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HaIIEN TO OLIyLIEHHEe MUpPa B Aylle, KOTOPOro He Hamén B Mockse u
[TeTepOypre. S mpocTo miuaBar B KaKOM-TO OKE€aHE CUACTIMBBIX
omrymeruid. Yac ToMy Haza 1 ObUIa MUHYTA, KOTIIA S CPE/IU OIS TIIICHUIIBI,
npuieraromei K caay, ObUT HACTOIBKO HOTPACEH BOCTOPTOM, UTO CTaJl HA
KOJIeHH H Onaromapui bora 3a BCio TIIyOMHY MEPEKUTOTO OIakeHCTBA.
Bcrony kpacota u mpoctop».? Bo3MoXKHO, OTCEOIa UCTOYHHK BHYTPEHHETO
MOTEHIIMANa AYXOBHOCTU JUIsl POICTBEHHBIX U JTIOOMMBIX UM KEHCKUX
00pa3oB, BOIUIOMEHHBIX KOMIIO3UTOPOM OAWH 3a APYTrUM — TaTbsHBI U
HoanHsbl, — TakuX NaaEKUX HCTOPUICCKU U COIMATBHO, HO TAKUX OJTU3KUAX
N0 OTPOMHOMY JAYXOBHOMY MOTEHLUHANy UM NMOOETHOH BBICOTE
HPaBCTBEHHOCTH, 0)KMBOTBOPEHHBIX €CTECTBEHHOCTHIO CBOOOJHOTO
OPUPOIHOrO MPOCTPAHCTBA, BHYTPEHHEH KPacOTOHW M MCKpEHHEH
JI00POCEPACYHOCTBIO, TASIINE 38 HEXKHOW YTOHYEHHOCTHIO TEPONUECKOE
MY’KECTBO KEHCKOTO 00astHuUS, CIIOCOOHOE OCBEIATh BEKOBBIM IPUMEPOM
MHOTH€ MTOKoJIeH!s Jifofel. CUMBOIMYHO 00pallieHne KOMIIO3UTOPa K 3TUM
oOpa3zam Ha opore 40-netus, moYTH ofHOBpeMeHHO — B 1877 u 1878/79
roaax (B 37 u 39 ner).

18-nerusist MoaHHa B MOMEHT 9KCIIOHUPOBaHUs 00pasa B 1-M AelicTBUN
OIephI® MOKa3aHa B )KNU3HEHHOM TOJTHOTE TyMAIOILETO YeJIOBEKa, KOTOPOMY
MOJ] CMJIy WATH 332 CBOMM BBICIIMM HadajoM: B 13 JeT OHa BIEpBEIC
ycIbIlIana «CBOUX cecTép U3 pas». BHauane oHa poOKO MPOTUBOPEUYHT
OTLY, 3aJyMaBIIeTo €€ 3aMy>KeCTBO, HO B 3TOH POOOCTH CTOJIHKO
BHYTpEHHEH YyOeXKIEHHOCTH B HEOOXOJMMOCTH BBITIOIHEHHSI TyXOBHOTO
npegHa3HauYeHHsI, YTO CTaHOBHUTCS SICHOM TBEPNOCTH perieHus: «MHe
cynp0a Ha3HaueHa apyras; Boyie HeOa MOABIAcTHA s!».

TaresiHa: «4 meepda ocmanycv! Cyovboti Opyeomy s dana, A 6y0dy
6ek emy gepHal». Y1 06e, ocTaBIIUCH HAGIUHE C COOOH MOCIE STUX CIIOB,
— CTpaJaioT, HO peleHns He MeHsI0T. MloaHHa mpoIaeTcs ¢ JII0OUMBIMH
Jiecamu, TOJISIMHU, CBOMM POJIOBBIM THE3I0M. B KOHTEKCTE IPEPUHSITOTO

1. 1880 rog — m3manue kiaBupa «OplieaHCKOW NEBBI» M MOJATOTOBKA K €&
CIICHHYE CKOMY BOILTOIIECHHIO, BOITPEKH KECTKUM IIEH3YPHBIM MIPETISATCTBUAM.

2. [https://day.kyiv.ua/ru/article/taym-aut/pomnit-li-kamenka-chaykovskogo
Mapus Tomaxk, 15 HOs16ps1, 2010 —20:17]

3. Onepa «OpiieaHcKas IeBay CO37aHa KOMITO3UTOPOM Ha COOCTBEHHOE THOPETTO
o onHouMenHou apame @. [lunnepa B neperoae B. XKykosckoro, apame XK.
Bbap6re «Kanna 1’ Apx» u o mmoperto onepsl «Opneanckas aesa» O. Mepme.
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aHaIu3a MPUBJIEKAET CUMBO./I-3HAK TAPMOHNU WIHPUKU céemay (TEPMUH
B. IlykkepMaHa) c €€ BEKOBBHIM MHTOHALHMOHHBIM «3HAMEHHEM)
BBICTPaIaHHOTO MUPA JTFOOAIIET0 CePALIA — PUTOPHUUECKON (DOPMYITBI STIOXH
O0apokko — «purypsl “pathopoija: “B0o30yxkaeHue crpacreit” <...>
“parrhesa”, “relatio non harmonia” (‘“‘HerapMOHUYECKOE COOTHOIIICHUE )
<...> CyTb KOTOPOH BO BBEZCHUH ITOJYTOHOB, OTKIOHSIOIIUXCS OT TAaHHOM
TaZOTOHAJIBHOCTH W TEM CaMbIM CO3Jal0IMHUX 3MOIUOHAIBHOE
HanpsokeHue» [4, cc. 31-32, 76]. Ha30BEéM 3TOT CUMBON «HCHbImMAHUE
n00 3HaKom» — MOIIIHOE B CBOEH cuite, Oepyliee Havano u3 peQaeKCUBHBIX
no3HaBanuii [Jyxa [18].

B campix mepBrix cinoBax Apum Ne 7 HMoaHHBI cislmatcs
BHEBPEMEHHBIE JIumypeuieckue TpaJuluy OrPyKEHHS Ay B TyXOBHYIO
YHCTOTY MOKASHUS Nepesl IPUHATHEM CyIp00HOCHOTO penienus. 00 sTom
UJIET PeYb B TEKCTE, OTCIONA M My3bIKaJIbHAasl CHMBOJIMKA, ICTOKH KOTOPOH
— putopuueckue. Ha cnoBa «llpocmume 6vi, Xx01Mmbl, OIS pOOHbIE,
NPUIOMHO MUPHBII, ACHBIN 001, npocmu!» B IUATOHUKY Jlalia BBEJCHA
ne3anbTepanus cyOgoMuHaHTOBOM IV cTymeHu, e€ monyToHOBOE
«pa3ABOEHME) B MHTOHALIMN HUCXOSIIEH XpOMaTHUECKON IIPHMBI — CIIOBHO
«IBUKEHHE» TIyOOKO CHPATaHHOW IyIIEBHOW TOCKH, 3HAK TPareavu,
KOTOPYIO Aylla MPeIdyBCTBYET, HO JOJKHA 100 3awumou /[yxa
MEePEXKUTh. 3AeCh NEUCTBYET APEBHUI 3HAK B Mpoekuuu oT CBATOro
EBanrenus: «Omue! O, ecau Ovl Toi 61a20601un nponecms 4auiy Cuto
mumo Mens! enpouem ne Mos eons, no Teos oa bydem. Heunca dce
Emy Aneen ¢ nebec u ykpennan Eco» (JIk, 22:42-43).

Ecnu MoaHHy yKpemysioT CBATHIE aHTENbl U CTpagaHue HapoJa, TO
Tatpany — e€ poIOBBIE, COCIIOBHBIE TIOHSTHSA U OTBETCTBEHHOCTD IEPE]]
Jpyroil Iymoi, kotopas eil Beput. B maptin MoanHb! moMeén erie onuH
«3HaK WHOJAIOBOTO HANPSDKEHUS — Jie3albTepalius B «pa3nBoeHun» 11
CTYIEHH — €€ MaKOPHBI 1 MUHOPHBIH BapHAHTHI, YTO BHYTPHU OCHOBHOU
ToHaNbHOCTH d-moll mapanaensHO BKIIIOYAET «rapMOHHUYECKYIO JTHHUIO
g-moll ¢ ero «oTKpHITO TATOTEIOMIEH» JOMUHAHTOH. Tak Kak 00e popMyIbl
CIICAYIOT CTPOTO OJIHA 33 APYTOii: OHM OTMEUYAIOT CKPBITHIM IByXT'OJI0CHEM
BCTYIUICHHE Ka)JIOTO CJICAYIOIIETO TaKTa, U 3TOT IYJbC MIPOYepUHBAET
«3HAK X00a-uiecmeun» — BTOPOU, BCIEA 3a AUMYPIUUECKOIL,
orcanposoti ocHOBBI Apun Ne 7.

Bri6op II. YaiikoBckuM nagoToHaidbHOCTEH d-moll u g-moll B
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nepeiaye OCHOBHOTO ICHUXOJOTMYECKOTO BBIPaKEHUsI BHYTPEHHETO
COCTOSIHUSI TEPOMHH — B €€ TITyOOKO JIMYHOH, TepBoi B oniepe Apun Ne 7 —
BOCIIPMHHUMAETCS YIMBUTEIBHO MHTYUTHBHBIM, JYXOBHBIM. ['eponHs —
neBylka u3 nryoud @pannuu. Bo dpanmysckom Tpakrare koHma XVII
Beka «llpaBuna kommoszuuum» (1690-1693) ero aBrop Mapk-AHTyaH
[Hapnantee (Marc-Antoine Charpentier) na€T CIEaYIOIIYIO
XapaKTepUCTUKY OTHUM ToHainbHOCTAM: «D 3 mineure <...>
BenmnuectBennsiil 1 OnarovyectuBslii; G 3 mineure <...> CepbE3HbIH U
BEJTUKOJICTIHBII [UT. 110: 8, ¢. 170].

Ocro6HOl 0yX08HbIT cMbLCT JKAHPOBOH KaHBBI Apuu Ne 7 qumypeuuen
— 3TO KaHOH MOKAasHUSL, C €T0 CTPOTOCThI0, BHYTPEHHEH COOpaHHOCTHIO,
HEMOKOJIEOMMOH YCTPEMIIEHHOCTBIO K OKuAaeMoMy boxkecTBeHHOMY
MIPUYACTHIO, TOKOpssAch Boje Jlyxa. [lapHas mepuoanyHOCTh BCTYTIIIEHUH
MOTHBOB Ha CHUIBHOH J0JIM ¥ CO 2-i 10JTH (TI0CJIe Tay3bl Ha CUIBHOMN) eIié
0oJsiee BBIABIAIOT npoyecc NBUKEHUsA. HeamonutaHckas CTyneHb
COXpaHAET B 3aKJIIOYUTEIHHOM KaJaHCE MEPBOro nepuoja Apuu Myabc
3By4aHus 2-i 10NN U TaKXkKe CO3AAET B TUPUIECKOM I10JIE€ XapaKTEPUCTHKHU
3aTEMHEHHYIO OKPACKy CBOEH MOHMKEHHOW MHTOHAITUEH.

OOpaTuM BHHMaHHE Ha «3HaK CYAbOBI», MPOABIIEMBIN
HEamnoJUTAHCKON rapMOHUEN B MHUHOpPE B ONEPHOM TBOpPUYECTBE
KOMITO3UTOpa: BO 2-i kKapTuHe «[InkoBoi 1aMbD» B TMpUYECKOM ApHO30
I'epmana. IlepBrie cnoBa «/Ipocmu, nHebecroe cozdanvbe» U AYXOBHBIH
CMBICT MY3bIKM ApHO30 TakXe HaxoAsATcid B KaHPOBOH
JpaMaTypruyecKol JIMHUHU Jumypeuyecku HOKAAHH020 TPENCTOSHUS
repos. B 3akmrountensHOM kanaHce Apro3o akkopa NS6 zamenaem D77.
3nech OUCKypC: TOJOC Teposi BHE3aIIHO MHTYUTHBHO IPOTHYI — U OT
[TyOVHBI BHYTPEHHETO BOJTHEHUS, M OT IPeAuyBCTBHsL. B cBOEM yueOHMKe
«PyKOBOZICTBO K IPAKTHUECKOMY M3y4deHHIO rapMoHum» I1. HaiikoBckuii
B KauecTBEe IMPHMEpPa OTKPHIBACT ITaBy O HEOOBIUYHBIX pa3pelIeHUSX
CenTaKkkopaa «Vkionenue om 2apMoHU4ecKux 3aKOH08» UMEHHO
oboporom D7-NS6 [17, c. 161].

Tem omryTuMeil BOCIpUHHUMAETCs CIEAYIOMMHA 3HAaK B Apuu Ne 7:
OT3BYK «KOJIOKOIbHO20 HAOAMAa» B 3aBEPIICHUH OCHOBHOMN MY3bIKaJILHON
MBICITH — CHMBOJIa TBEPAOCTHU M OECIIOBOPOTHOCTH PEILICHUS — HUCXOISILIUIA
MHTOHALMOHHBIN KaJaHc V-1, MoM4epKHYTHIH «CHUIIOBON CTPYKTYpOi» siMOa.
B >xaHpOBBIX HCTOKaX NEPBOM JIMPUUECKOI XapaKTepUCTUKH MloaHHBI 1 B
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CHUMBOJIE YKa3aHHOTO BBIIIE BTOPOTO IUIaHA SICHO OINYINACTCS pUMM
TPaypHO-TOP>KECTBEHHOTO CYIbOOHOCHO-KEPTBEHHOTO WIeCHEUA Iyl
BCEX BpEMEH M HApOIOB»: HCKPEHHEEe MpeAcTOosHuE nepel Bricmiim
NPOSIBICHUEM HaKaHyHE MCHBITAHUS «IOJ 3HAKOM CyAbObI». OuryTuMa
OYXOBHOCTb POACTBEHHBIX CBS3€H KOMIIO3UTOPA C €T0 JIYUYIIHUMH,
BCEMHPHO n3BecTHBIMU repoussMu (TaresHa u MoanHa): oqHa npuMep
BBICIIETO XEHCKOTO CBETCKOTO paHra, Apyras — BbICHIEH CBSITOCTH.
106066 HUKO20a He ocmaémcea be30esamenvHa, HO NPOABNAAECMCA 8
eenuKux denax» — nucaia cearas Exarepuna, oHa U3 Te€X, YbH MBICIH
13 TOHKMX MHUpPOB ciblana no geresae Moanna [14, 11, c. 12]. H. Pepux
ompexneisin cB. Moanny u cB. Exkatepuny cpean Cemu cBetoueit mupa?
[muT. mo: 20].

B apuu Noanusr T1. YaiKkoBCKUI BOIIONMIAET 330TCPUKYS passus
duriusculus, B couetanuu ¢ exclamatio, UCTIONB30BAHHYIO JIO HETO
BEITUKUMHU Kommo3utopaMu. ¥ O. Jlacco yka3aHHBII CUMBOJI CO3JaET
ekt ckopouy», y K. MoHTeBep i — «000CTPEHHOE SMOIMOHATBHOE
HaNpsDKeHHE»; HO 3TOT MPUEM MOXKET BBOAHWTH U B COINEPEKHBAHHE
OmaroroBenus, J00BU, panoctu [4, c¢. 31-32]. Cmeica exclamatio —
IYXOBHO BOCKJIHULATH, passus duriusculus — yTOHYaTh U TYXOBHO
CHHXPOHM3MPOBATh YyBCTBa 4enoBeka. CUMBON pathopoija 3By4uT B
MHUHOpPHO# TeMe Banbca-anrazun M. [miunku (h-moll), rae «cxoibxeHue»
paszaBoeHHOM IV cTyneHn npoucXoauT B pa3Hsix OPKECTPOBBIX rojocax,
COXpaHss «LEeMSLMIA OTTeHOK». B nepoM myste Haramm n Kusiza 3 1-ro
nerctBus «Pycanku» A. JJaproMbDKCKOTO MMEHHO MapTHsl OpKecTpa
(taxoke B h-moll) cumBonOM pathopoija TOMHOCTBIO CKOHLIEHTPUPOBAaHA
Ha TyXOBHOM IIPOYTEHNH BHYTPEHHETO Npo3penust Haramm, mpeauyBcTBUS
npeaaTenbcTBa U TpareIud OTHOLICHUH. 34eCh KOMIIO3UTOP Mepenaér
rapMOHHEH TyXOBHBIN CMBICT — 3HAK «IPU3MaTHIECKOT0», HHTYUTHBHOTO-
CEpIEYHOr0 3pEHHs, KOTa YeJIOBEK BHYTPEHHE npedsuoum NCTUHHOE
HarpaBJieHHE Pa3BUBAIOIINXCS COOBITHH.

4. Ceateie Exarepuna Cuenckas, Tepe3a ABmibckas, XKanna 1’ Apk, Hukonait
Mupnukuiickuii, ®pannuck Accuzckuit, Cepruii Pagonexckuii, ®oma
Kemnuiickuid.

5. Tlo moBOAYy KOPPEKTHOCTH YHOTPEOIeHHS JaHHOTO TepMHUHA K TBOpUecTBY I1.
YaitkoBckoro cM. uccienosanue I. [TooGepexnoii [12].
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Bo3moxHO, cuMBON pathopoija 3TUMOIOTHYECKH OEpET UCTOK OT
MEJIONH CTAPUHHBIX TAaHIIEB, IECTBUI, apuii lamento Ha basso ostinato,
B KOTOPBIX ITOJIyTOHOBOE HUCXOXKJCHHUE 0aCOBON «TEMBI-ILIECTBHSD» IIJIO
tpagunuoHHo ot I (VIII) k V cTynmeHu, B BEpXHEM «IIOJIOCE
nanotoHanbHOCTH. B cumBoite pathopoija «ckonbxeHne» nepeMecTHiIoCh
oT V k | crymeHu, 3aTparuBas Hucxooaujee «pa3JBOCHUEN»
cyOnoMUHaHTOBOM [V cTyneHu, B KOHTEKCTE JBOSKOTO JABHKCHHUS 3HAKA
— «TIOKa HECOCTOsIBLICECS BXOXKICHUE) 66€pX, B JOMUHAHTY (TI€ Bceraa
OpUCyTCTBYeT 3TUMOH «Domine» — «l'ocnonp»), Kak MpOsIBICHHE
TsaroteHus K Briciemy Hauany. IlomoOHBIN Taf0MHTOHAIMOHHBIN 3HAK
CUMBOJIMYECKH OTKPHIBAJI OBl «MarHUTHOE» MPHUTSDKCHHE K 6epXHell
TOHHKE.

[Ipouecc XxpoMaTU3UPOBAHHOTO ABM)KEHHUS 6HU3 — K HU)KHEMY
«TOJIOCY» JIAI0TOHATILHOCTH — OCTABIISIET «clie boxuel 1ro0Bm», «cien
naMsITH 3HaKa» 00 YIyIIeHHOH BO3MOKHOCTH UHO20 PA3BUTHSI COOBITHIH,
0COOCHHO, e€clii MapajuieJibHO BBOASTCS APYTHE, STHMOJOTHYECKHU
ymeepouguineca Ha TyXOBHBIX IJIaHAX MY3BIKAJIBHOTO cMbICIa. B apun
Ne 7 MoaHHBI OIMH U3 HUX €CTh 80CX00AMW4UI TAMMOOOPa3HBIH X0 (TT.
14-16 BokaNbHOW MapTUU), KOT/A «BBIpaBHUBACTCS» pathopoija — B
nuamnaszoHne gocxoodsaweti ym. 7 (#IV-1Il ctyneHu) ¢ HENMOJHBIM
3aM0JTHEHUEM 08UIICeHUsI IMEHHO K 6€pPXHell mOHUKe, B CUCTEME 3HaKa
tirata («IPOTSDKEHUE, BBICTPEN»), 00BbEANHEHHOTO B JAaHHOM CIIydae C
puTopudeckuM 3HaKOM saltus duriusculus (ckadox Ha ym. 7). B
COUYCTAHMSIMHU C aBTOPCKUMH 00o03HaueHusmu Andantino, Alla breve,
ritenuto, fermata — M, ITTaBHOE, ¢ MECTOM M BPEMCHEM CHECHHYCCKOI'O
JEHCTBUS OIEPHL, TOITHYECKUM TeKCTOM apuu Ne 7 — Takoe 00beAMHEHHE
BOCXOJIHUT K YPOBHIO NMPOSABICHUS OYX08HO20 etymon’a, TaKxkKe
HaXOAALIETOCS B BOSMOXKHBIX HCTOKAX basso ostinato (B €ro >KaHpOBBIX,
(hopmooOpasyronux u 00pa3HO-IpaMaTypPruuecKuX acleKTax).

OOBsicCHIM OCTHHATHOE AYyXOBHO-TIcuxojoruueckoe credo MoaHHBI
1o°Apk. 1) B coeii nerenaapnoii 19-neTHel >ku3HA MOJIOAast KPECThSHCKAs
JeBYILIKA, HE YMEIOIAsl YATATh U IHCaTh, 00Nagana BeIuJailiuM JapoM
YUCTOTHI MIOMBICIIOB U HemokojeOumoil Bepoir B JyxoBHbIH Mup,
PYKOBOISIINK 3eMHBIM; 2) OHa o0ianana MHTYUTHUBHO-CEPICYHBIM
MunocepaueM K CBOMM TOHUTENSIM, HeApyram, majadam; 3) oHa
YTOHYEHHO OIlylIaja BHICHINE 3HAKH U CHMBOJIBI, KOTOpbIE OBIIN
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HEIOCTYIIHBI U HETIOHSTHBI €€ OKPYKEHHIO U coBpeMeHHNKaM; 4) Moanna
camocmosmenvro 00yMana BUJ, [IBETA U CMBICIBI COJEPKaHUS CBOUX
CHMBOJIOB — O€JIOTO BHIIIMTOTO 3HAMEHH, TepOa CO CBATHIMH CUMBOJIAMHU
U Mey, KOTOPBIM «TOJBKO 3aIlMIIaiach U OoTpaxana ynapsl <...> oHa
Hukozoa He nponuna kposu» [14, 11, c. 28-29]; 5) oHa roBopuIia najxayam:
«A He b6otocy HUUE20, KpOMe npedamenbcmea. S MO0 CBOM Med, HO
B COPOK pa3 0oJblie JI00II0 cBoe 3HaMs» [2, ¢. 36].

BHe3anHo «BHITPAMIIEHHASD) BBEPX MEJIOANYECKA tirata B 3aBEPILICHUN
MOBTOPEHHOT'0 BapbUPOBAHHOIO epHoia apuu Ne 7 SBISIET 3TUMOJIOTHIO
HE «BBICTpENIa», a céepKaruiezo 0yx08HO020 Opyoua—meua B
JAJOMHTOHALIHOHHOM I10JIE MENOJUKH, aCCOIMUPOBAHHON CHUMBOJIOM
«peromiero 3HameHn». [logoOHas mapasenp 3amedaTieHa B JOBOJBHO
penkoM nzobpakeHnn cpsitoro Hukonast Mupnukuiickoro Yynorsopua,
HanpuMep, Ha UKoHe B XxpaMme CBsaToi Tpoutiel B IOHOBCKOM MOHAcThIpe
B Kuese. Cesatoit Hukonait oroOpak€H ¢ MOTy4MM MEYOM, CTPAacTHO
TOJHATBHIM BEPTHKAIBHO BBEPX BO UM 3AILUTHI CEAM Ol CTIPABEJTUBOCTH.
Cr10BeCHO OTpaXeHO B MHOTOCTPO(HOH! TUTYprudeckoi mosme — Akagucre
cBatoMy Hukonaro — B ukoce (¢ rpeueckoro — «zxom») Ne 9: «paoyiics,
Meuy, nocekasau 3noyecmuer.

Meu n3npeBne UMEET YHHBEPCAIBHYIO CUMBOJIMKY «OTCEKaTh BCE
COMHEHHS ¥ CTPAaxH, PACYULIATE MYTh K TO3HAHUIO HCTHHBL, <...> CUMBOII
03apeHwsl, IPOHUKAIOIIETO B NIyOMHHYIO CYTh sIBIEHHUH <...>» [7, c. §].
Meu accoIMUPOBaH U C MOUbI0 OYXOEHOU MbLCIU-CHPEabl, OTPAKCHHON
B CHMBOJIE HOTHO-Tpa)uiyeckoro 3HaMeHHoro nucbMa Kuesckoit Pycu.
B. NBanoB yTBepxaaet, uto «“‘Cmpena” Oblia 1 0cTajach OAHUM W3
CUMBOJIOB “3b1ka B0206°. DTOT SI3bIK HBIHE Ha MOPOre CBOETO0 HOBOTO
otkpeITUs. OHa nposBisgeT [00c qanekux NpeaKoB, My3bIKaJIbHBIN 3BYK
0e3...3ByKa, a B I[EJIOM — IYXOBHBIN 3BYK» [ 5, c. 269]. B uctopuueckux u
KaHOHMYECKUX XPOHHKaX O cB. MoaHHe, 110 e€ MpU3HaHUIO, OHA MOoTydaa
oTkpoBenue ot IlpenBoaurens anrenoB — Apxuctpatura Muxaunna,
CHUMBOJI KOTOPOTO — OYX068HblIl 0ZHEHHbLII Me4 BOUHCTBCHHON 3alllUTHI
BoskecTBEeHHBIX MposBIeHUN. B TaHHOM cilydae BOIUIOIIEHHEM 3TOTO
CHUMBOJIA SBJISETCA tirata — BO3MOXXHO IMOMOJHUTH ACHEKTHI €ro
CoJiepKaHus MPUBEIEHHBIMU XapaKTEPUCTHKAMH.

B apun Ne 7 MloanHBI cpeAcTBaMH COKPOBEHHBIX CHMBOJIOB PUTOPUKH
passus duriusculus — pathopoija, chrest, tirata — BOILIIOMIEH CMBICT
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JIuTypruueckoro npeacTOsIHUS YK€ OT MEPBBIX CIOB TE€POMHMU:
«Ipocmume...O booxce, Tebe moe omkpvimo cepoye...OHO mockyem,
oHo cmpadaem...». Ha BHyTpeHHEM IUTaHE COIEpIKaHHs MOKASHHOE
obpamenne k «Cepany Jlutyprium» — Mons0a 0 MUpe cepAael, NPU3bIBas
K JKU3HU U COKPOBEHHYIO 4acTb 3aBeplieHHs Mecchl — oOpalieHue K
Briciiemy He 3a cebs, — 3a Bcex: «Dona nobis pacemy («/lau Ham
mupy). llepena€rcss IyXOBHBIH CMBICHI: «CIACTHCh MOXKHO TOJIBKO
coobmay. O6pa3 MoanHsl, oTpaxkas Bo BHelIHel (albyine omepsl
«BHYTPEHHUH 00pa3» KOMIIO3UTOPa, HAXOAUTCS B 3HAKE «3epyana u3
sacnucay (no nkoHorpaduu Apxanrena ['aBpumia), KoTopoe MHp AyXa
PePIEKCUBHO CTAaBUT NIepe] BOPOIIatoiei 1yioil. JlyxoBHas CHMBOJIMKA
CTpajaHus, UCIMOBENAIbHOCTH U MOJUTBEHHOTO NPOCBETIECHUS,
3aredaTiicHHas B oOpaze MoaHHBI, HAXOOUTCS B OAHOM PSAY BBICIINX
oTkpoBeHuit Monresepau, Opnango Jlacco, JI. berxosena. b. SIBopckuii
yKa3bpIBaJl Ha TeMaTH4YecKylo cBs3b TeMbl ¢yru f-moll u3 I roma XTK
baxa n Apumn MoaHHBI, ynoMuHas 0 MHOTOUYHCIIEHHBIX COYMHEHHSIX
Poccunm, Ilepronesu, JIbBoBa Ha Tekct «Stabat Mater dolorosa» —
CPEIHEBEKOBOMY JINTypruuecKkoMy rumuy [1, c. 277].

Omnepa «Oprneanckas AeBa» 0OCTaBUIIA TaliHy, B KOTOpoii 06pa3 MoaHHb
HAaCTOJIBKO CIHUT C CEpPALIEM KOMIIO3MTOpa, YTO BOCHPHHHUMAETCSH
POKAEHHBIM U TOBOPSILIUM U3 €T0 COKPOBEHHOH rimyOuHbl. OOpaTnm
BHUMaHuE Ha TO, uTo MoaHHa — mpocTas AeBYyLIKa U3 21y 0epeshu,
OHa JIOOMJIa IPUPOAY, YyBCTBOBaja ACPEBbs, CTapblii 1y0 W TOHKUM
CIIyXOM cJIbIIIaja CBATHIE rojioca y atoro ayda. I1. YaiikoBckuii icai o
cebe: «i gvipoc 6 enyuun [17, 1. V1L, ¢. 155]. o. I1. ®dnopeHckuii oTMeuan
y YallkOBCKOTO TOHKYIO CIHOCOOHOCTBH CHBIIIATH 3BYKH MPUPOIBI U
OpUBOAWI (ParMEeHT MUChMa KOMIIO3UTOpa 00 3TOM jaape: «<...> B
OTCYTCTBHH 3BYKOB, CPEIM HOUHOM TULIINHBI CIBIIIATH BCE-TaKU KaKOM-TO
3BYK, MOYHO OyOmMo 3eMls Hecémcs K HebOecHOMY NpocCmpancmey
<...>»[16,c. 167].

BoiBoabl. B 3aBepuieHne nAyXOBHOTO aHajlu3a COAEp)KaHUSA
sKkcrno3umoHHol apun Ne 7 MoaHHBI, OJHOTO U3 CaMBIX CEPIEUYHBIX
OTKpOBeHUH, naHHBIX I1. YallKoBCKMM CBOMM TI'eposiM (a B HUX — OH CaMm),
nprBeAEM MBICTB JIATHIIICKOTO mo3Ta P. PynsuTuca: «Yto e 310 ObLI 32
00’KEeCTBEHHBIH OTOHb, KOTOPBIH a1 cuibl anoctony [lasmy, Jopaano
Bpyno, XXanne n‘Apk modté Ha cMepThb? DTO MX CKpbITasA, Oe3MepHas
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panocThb, BO3HOCAIIAsACS HaJ BCEM, 3TO MIPENUYBCTBUE CEPALIA, UTO IIe-
TO JeiicTBuTeNnbHO cymecTByeT Omior CBera, K KOTOPOMY MarHuT WX
TUIAMEHHOTO Cep/ilia BEUHO YCTPEMIIEH U C KOTOPBIM OH B CYIIIECTBE CBOEM
equn» [13, c. 87]. B xopnouenTpusme, oTKpsITEIM I. CKOBOpOIOH,
COCTOSIHME PAZOCTH €CTh «Iydmas opueHTauus» B JKusHu: «Ywucras,
OnaroponHasi, INIOJOTBOPHAS PaAOCTh OPOILAET, TOYHO POCOM, BCE ICSHHUS
YEJI0BEKA, 3aCTABIAET UX CHATH OTHEM NCUXHUYECKOM 3HEpPTHHU. <...> OH
(uenoBek) mepecTaéT OTACNATH ce0sl OT OKPYKAIOIIEro, BMECTE C TeM
CO3HABas CBOI MCTHHHYIO HWHIMBHIYaJIbHOCTH YepPe3 BBICIIYIO
OTBETCTBEHHOCTb, YE€PE3 BBICIIYIO pafocTh <...>» [6, III, Ne 27].

B apuu Ne 7 u3 1-ro geiicteus onepsl I1. YalikoBckoro «OpneaHckas
JI€Ba» MEPBOHAYAIBHOE «IBMKCHHE CO3HAaHUs» MOaHHBI MPOUCXOAUT
Onarojapsi BBEACHHIO CIOXHOTO, JUTYPTrUYECKH O00OCHOBAHHOTO
oyxoenoz2o etymon’a. CUHKPETU3M CHUMBOJIOB, MPOSBICHHBIX B
CEMaHTUYECKOW M >XaHPOBOW aCCUMHUISILHNHU, HMpeaAcTaBieH: 1)
PUTOPUYECKUMU 3HAKAMH — COYETaHHe passus duriusculus, saltus
duriusculus, pathopoija, parrhesa, exclamatio, chrest, tirata, 2)
OapouHBIMU KaHpaMmu — sarabanda, aria lamento, basso ostinato; 3)
PaHHEXPUCTHAHCKUMH U CPEAHEBEKOBBIMH MOJUTBCHHBIMU JKaHPAMH —
mectBue-ruMH, Credo, Agnus Dei» («Dona nobis pacemy), Stabat Mater
dolorosa. dolorosa; OT3BYK «K010KOIbHO20 Habamay.

JyXOBHBII CMBIC]I CEMAaHTHUYECKOU U dKaHPOBOU ACCUMUISIIIUU B apUU
Hoannbl Ne 7 numypeuuen. CornacHo emy, 3Byyaiiue ciosa «/Ipocmume
8bl, XOJIMbL, NOASL POOHBIE, NPUIOTMHO MUPHBIU, ACHBIN 001, npocmu!
BOILUIOIIAIOT KAHOK noKaaHnua. JIpamaTyprudeckas JIuHHUsS oOpasa
Woannsl — monoonepa e€ JlyxoBHoro Mupa BHyTpHu grand opera.

IlepcnexkTnBa AadbHelmero paspuTusa Tembl. [lommexar
YTOYHEHHIO U TIPUMEHEHUIO JJIS1 My3bIKOBEJUECKOTO aHalu3a 1 y4eOHo-
METOIUYECKON PabOThl HCIIOIB30BaHHBIE B CTAThE MOHATHS U TMOJXOABL:
OyXOBHBIH METOJ aHalu3a MY3bIKaJIbHOTO MPOM3BEAEHUs; etymon B
JMCKypce TyXOBHOTO 3HaHMsI; COYeTaHUE IPUBEIEHHBIX TEPMUHOB; HOBH3HA
YKaHPOBBIX 000OLICHUH.
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